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CHAPTER I 


GIORGIONE 



HE grandest form of Venetian art in the sixteenth 


-L century—that which left Indelible marks on the schools— 
wo owe to Giorgione and Titian, It would be difficult to 
overrate the influence which each of these distinguished 
i n fK vidua Jr exercised upon the painters of his time, nor is it 
possible to find two men who have remained more justly or 
more constantly in honour. Giorgione and Titian were born 
so nearly at the same time that they may be called con- 
temporaries, bnt the growth and expansion of their talent 
were tmignl&rly different, Titian seems to have risen steadily 
but slowly to eminence; Giorgione, at a very early period, 
showed signs of precocious skill 1 In the genina which be 
displaved f in the rapid development of his means, in hid 
early death and subsequent fame Giorgione may be compared 
to Ihip 3tneI . The measured steps by w hich Titian rose to the 
highest place amongst the craftsmen of his time remind ns of 
Ghirlandaio, 

Giorgione wis born before 1477, Titian after 1480,* Both 

5 We sw oblsgEd to aicfuiufl this, even If we reject the date usually accepted 
that of Giorgione* birth. 

* Vasari anya CJjorEitmu died In 15ll p aged thirty-four; hut Vasari often 
err* in ntatementfi of thia kind, aa.l Ll hi probable that Giorgione was boro 
earlier than 1477, Titiaa's birth lm ^ivun by Voeari a* 14*0, by fttduSS aud 
others as 1477; but there aie reasons tor beherLiig that Titian's lifts waa shorter 
titan modem annalist* fu*w thought. TMee, W r ho wrote \a Titian's nfollmt^ 
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studied at Venice; both were pupils of Giovanni Bellini ; but 
it is characteristic that when Titian Jett the Bellini he entered 
the atelier, and became the disciple of Giorgione. 1 

Giorgione played the same part in Titian's life as Antonello 
played in the life of the Bellini. He gave an impulse so powerful 
and so lasting to the style of Titian that Titian, with his richly 
endowed pictorial constitution, was enabled first to eqnal, and 
then to surpass, Giorgione. Whether Titian's renown was ever 
as great as that of his short-lived rival is doubtful. It was 
the habit of Titian’s friends to sneer at the man “who only- 
dealt in portraits and half-lengths,” bat the taste which so 
gradually and so surely fell off from the older models of the 
religions class had learnt to priae the conversational pieces of 
which Giorgione wits the inventor, and stood entranced alike 
before cabinet pictures in which landscapes of the sunniest 
tints gave freshness to figures of a miniature size, or the innocent 
recreation of tnnsic and song indulged by persons of the highest 
rank, which gave the painter occasion to charm by varied 
expression ol face, rich diversity of dress, and the deMelons 
gloom of palaces. Certain it is that, in the coarse of time, 
the combined enticements of high-born person, pompous dress, 

.Sava Titian wart pCnxccly Iwfnly years old tv Eton ha pointed the Fanilaco 
il^Tedetcbi (IG08)„ and Voitari very Bearlj rtpeatn the iacne story. (Cf, 
Viumri 1 Ivj 39* Tii. 42$ 4?,; JEldolfi h Jtornr., i 274, and Dolce, ui. 

pp r 22, 64). Ticoisl gives no proof of Titian'* birth \ C&dorin only quotes 
Tl'JgziL tiwe Codoriru ZWfo A mm at Vtmniawi di Tiziaw VaxRin, 4td + 
Venioe, l£33 P pp. 24, 7« h ami TicoHCi* ViU Pifteri IW/i, hvo, Milan, 1 1*17, 
note top r 321.) 

* The jugumeo!* fur HKU aad 1477 m the date of Titian’* birth have 
lately foven set forth at length by Ur Herbert Cook anil Dr r Oranau; wa 
™ udC ^ trtl enter upon a fall discq&sfon of the difficult question, hat mu si 
refer the reader to the irtlclM by the two above write?* which nra re printed 
in Ur, Cook** Gtorpbw* ppt 14$ tqq. It will be sufficient Co note that the 
view that Titian wits bom about 1-183 ia confirmed by yet another passap 
in VuMJfi (Sir. 459), iwtiEro he ape;ik» of Titian a* being above seventy^* 
in l5titf-7; and that the three Kinkmpomiy *tatem?Qta concerning Titian^ 
gWt a^ P which would put the data of the birth a* for back m 147^-82, all 
occur in tetters Bolidling favour for Tit tan. — Giorgione, as wc HbaJl ia 

mentioned oh deoil on OcL, 2Ti r IS 10, 

1 The tendency of modem L-ritit Esiu has been to doubt Ihfo, but only because 
the dates assigned to the birth of Iho two pointers appeared to justify doubt. 
Bqt the best and oldest anthoriti®* agree that Titian wins the pqpil of Giorgione* 
(Ct, Vafiori h It, -63, vit 4£S, and L>olee* Zftibf n r pp. G 4 ,) 
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ami luscious colour became irrevocably connected with the man 
who first brought them into fashion; a host of imitator* thronged 
to occupy a field which seemed so easy of access, and, towards 
the middle of the century, numerous productions, inspired in 
part from Giorgione, in part from Titian and Pal tun, were 
thrown upon the market. It became habitual to collect these 
productions in galleries and cabinets, the treasures of which 
were shown to the initiated by private favour or exhibited to 
public gaze at periods of festivity, 1 How frequently under 
these circumstances the great masters were confounded with 
the lesser ones only those can tell who study the catalognes 
of the seventeenth century and trace their contents to modern 
museums. It was not so much a mania as the knowledge 
that value was attached to the greatness of a uarne which 
caused the collectors to christen afresh the colossal impersona¬ 
tions of Pordenone, the semi-seusual figures of Pellegrino, the 
coloured subjects of del Piombo atid Torhido, the rural scenes 
of Oariani, and the bright fables of Paris Bordone, the gay 
liveries of Lotto, the smart but homely compositions of 
Bonifazio, the sprightly and sometimes lascivious incidents 
of Schiavone, or the coarse but not unci ever deceptions 
of Rocco Marconi, Pietro della Yecchta, and the later 
Fr in Ians. By this device the public was first deceived, and 
in course of time connoisseurs learnt to confound the real 
with the unreal, the good with the had, and one painter with 
the other. 

It should not be forgotten, in forming an opinion as to the 
works of Giorgione, that he was born in a mainland city not 
fur from the lagoons, that he received his education in Venice, 
and that he had no taint of any provincial style. He was 
horn and spent his childhood io Caste! franco, one of the most 
beautiful spots that it is possible to conceive—a town on the 
plain at the foot of the Alps, a square fortress with high 
rectangular towers, the residence of Tuzio Costanzo, a con- 
dottkre of whom the Duke of Orleans had said that he was 
the best lance in Italy. The country for miles around was 
hut half cultivated, half covered with primitive vegetation. 


1 Consult fton&Gviiifl, T Deter. > *up mi 

Mia Vrita di Vciutia, VvtlUK, 
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The stream which filled its ditches before running to the 
lagoons was fringed with stately wood. At no great distance 
lay Asolo, the seat of Catherine Cornaro, ex-queen of Cyprus, 
whose house was the scene of many a courtly revel, where 
Pietro Berabo, before he grew old enough to become a cardinal, 
comjjosed his Asolaiu ■ farther north the grand and solemn 
Alps, bathed in mist at noon, but sparkling with gorgeous 
tints at morn or eventide. 

Even now that time has had its way of the old worn dungeon, 
and thrown its mantle over many of its mins, even now that 
the forest has been cleared, and the ploughshare furrows the 
ground, a picturesque tower still remains to cheer the view ; 
there are trees and shrubs and hedges to attract the eye, and 
we can fancy that, before the villagers left the vast quadrangle 
of brick within which their habitations nestled to take np airier 
quarters outside the walls, the place was picturesque enough 
to stir the heart of Giorgione. 

There seems reason for supposing that Giorgione was the 
first of the modern Venetians to follow the footsteps of Bellini, 
and give importance to landscapes. If we believe traditions 
wh»ch live to our day, there was no one like him at the close 
ot the fifteenth century for producing park scenery, no one 
who came near him in the chastened elegance of the figures 
With winch this scenery was enlivened. The conntry which 
he knew had not the rocky character, nor hod ft the giddv 
heights, of that which Titian ibund at Codure. It had ao 
dohmntes to spread their jagged edges on the pure horizon s 
but it had its elms and cypresses, its vines and mulberries, 
its hazels and poplars, its d,arming undulations, wooded vales, 
farm buildings and battlements ; and in these there was a 
variety which all but defied repetition. 

Giorgione was of the stock of the Burbarella, a familv of 
standing and property i d the conntry of Oastelfranoo ; but bdng 
it was said, the sou of a country girl at Vedelago, and not 
subsequently legitimized, it was his fortune to know neither 
the paternal mansion nor a father’s care. Nor is it likely that 
he would ever have been acknowledged hut that iu snbseqnent 
jears the shame of his birth was covered by the celebrity of 
his gen ms, and the younger members of the family coveted 


»■] BIRTH ASTD FAMILY 


5 


Itis remains, and enshrined his name in an epitaph. 1 It i» stated 
that he was of distinguished presence ami spirited character, 
kindly, and of good maimers, adored by women, an admirable 
musician, and a welcome guest in the house* of the great, 1 

‘ *” m . Utetellrance (Vwi, hr. 31 rj.) or Vertelsga, near Caste] franco 
(Hidolfl, i. 121), Hat Dr, Llllgi Tuscari (Prr If Afan I'njrpeti-fihbeni, 

»V 0 , C«it«tfK»Bon. Irtto. pp. 6 reocmoUei the two statements Ur saying chat 
Gmrgiho was of Jllegitiffiftto birtb, the son of <mo of the Barbarella" by a pi>ju;ant 
girl of Yedetago. He urges, in favour Df this assertion, the silence of the baptismal 
registers. lie proves the relationship of Giorgione with the Barba relta a, 
follows : “His iGiorgioucs) femiiy. wishing in some manner to correct the defect 
ol hw birth and the carelessness of hi* parents, obtained that his remains should 
be brought borne and placed in the old church of San Liberate, between the 
altar of Ht. Mark and St, John the Baptist," This is confirmed hr Kadnl Melchior* 
Who, at p, so of “ Kepertfllto di Odea appartenenti a CasteIfranco priacipEuto 
a di 1* Keuembre doll' anno sidccsiv a terminate a d| 15 Sfano xdccxviu " 
MS. at Castulfraacu. gives a copy of the epitaph placed over the tomb of the 
BarbartlJa, thus; 


"Ob Ferpetcnm Labori, Arrini Mon amentum In Hanc Kratri, 
Obtinendo PJebeiu Suscepti. Virtntieque Jacobi cl Nicolai Saniorum, 

8C Geotgioni SuniBii Fictori» Memorials Vetu state Collapsanj Fictate 
Restauranriani i Mathraiu et Hercules Barbeivlla Kratics, sihi, 
posterUqttc, Cnnstrur Fecerunt donee Venint Dies, Anno TWi .,1 
HDCXXxvm Maine Angus!!," 

This epitaph perished when the old church was taken down to moke olw-e 
for the present one. 


- There is reason to believe that the above epitaph hu been incorrectly 
reported to us {to give an instance. Matted BatbareUa died In lGCOand Ercole 
in 16W> Hut Oven in the only version which i. n„w available it does not 
eipUettly state that Giorgione belonged to the Barharetla hi mile l Q 

temporary record, the artist is enllud or Z.,rzi d a CasteHrancc ■ Ihn 

Uorelliano, Pino (15m). Doni (ism,. Vasari (1530 and IMS* TkHec 
(15117}, Sansovino (Ififil). never couple Giorgione's name with that, of BbrtwaUa 
Itb onlyw-ben wu come to RidcW (iGifl) ,j« f „ c ar * told that the HartwielTa 
family pnded itself In having given birth to Giorgione; but Ridolfi also takes 
care to note that, according toothers, Giorgione was bora at Vcdelago of one of 
tbe best families In those port*. Now Dr, Granau has discovered that in HHO 
one Jobaunc diet us Zonomis dc Vitcllacc-in Hal Ian, Giovanni detto Giorgione 
da Vedelago-^flgnnw among tbe eftbetu of Cldolfrauco. We thus find that 
Giorgione was not a particular sobriquet D f the painter Gioigie, of Castel franco 
as Vasari would have us believe (iv. 32); Bn d, bearing in mind the second 
tradition mentioned by Ridnlfi.it is vbit wttnrai to Suppose that this Giovanni 
was the father of the painter Giorgione, Dr. Unman unrest* that the BarbareUa 
family, in order to honour Its great fellow-citizen, may have allowed his remains 
to be burled in the Burbarella family tomb, and that this may have given rise 
to the belief that Giorgione was himself a Bar hare! ia. See Grouau. in Nyotf 
treiirw rem-fo, ser. i. vcL Til. pp. 417 tff. 

* Vasari, iv. 94 
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It is perhaps to his early intercourse with aristocratic company 
that he owed the peculiar breath of distinction which wo find 
in all his ini person at ions, nml that tine acquaintance with nil 
that is subtle and delicate, as contra-distinguished from that 
which is mere glitter in the circles of the wealthy. When still 
very young he had the privilege of sittings from Goiualvo of 
Cordova, the doges Agostiuo Bnrhurigo and Leonardo Loredano, 
and Queen Cornsra ; and it is to be presumed that these were bnt 
the chosen few out of a much larger ami hardly less important 
body of patrons, 1 

When Giorgione first entered the Venetian school is not 
stated, bnt the works attributed to his hand afford evidence of 
his presence at. Venice at tile time when Gentile and Giovanni 
Bellini won the race of fame against the Vivarini, when the 
mechanism of painting was altered by the use of oil medium, 
and the halo which surrounded Antouello began to pale. He 
had the luck and the skill to combine afresh the elements of the 
two styles cultivated by Antonello and the Bellini, and to form 
a new one muting the charms of both. At first he laboured in 
the old field, and painted the familiar subjects of the Scriptures *; 
bnt he soon selected for study that form of art in which Bellini 
divested himself of religions elements, and he learnt the charms 
of genre. 


Bellini, the father of that species of design which com¬ 
mingles fable and legend with natural scenery, produced oti rare 
occasions gems of peculiar brilliancy in allegorical compositions, 
tragic legendary episodes, and bacchanals. It was perhaps with 
these that he first really captivated the soul of Giorgione. At 
some period, of which it has not been possible to fix the date, 
one of the chiefs of the Medici bought for the summer residence 
°f Boggio imperials three a mail pictures, so similar in spirit and 
so equal in beauty that, wheu finally deposited at the Uffizi, thev 
all bore the name of Giorgione. One of them, by Giovanni 
Bellini, was the model on which another, and a later, painter 
conceived his own, 3 It is hard to divine the meaning of the 

^ Vs-ari, i*. M , unit Ridolft. U JiW., L 136 . * Vasari, 1v L 93. 

* These three picture* were not oriffiua11 j C')iup&h [r >n pieces. The Bellini 
V1 *?“ m tho ^Rtteanth century brwctiKijps (Ludwig, 
lu the the two tiior^ne* were elr^dj in )m 

InpfttWfl (Ortmiin, in Eep#ri#rium t iml 4IS). 
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allegory which Bellini Las depicted. The Virgin, sitting on » 
terrace overlooking a lake?, receives the homage of a kneeling 
female, attended to the right and left by standing figures whose 
identity is not ascertained, Behind an open balustrade, a couple 
of men apparently represent St, Joseph and St. Paul* An apple- 
tree in a vase is shaken by a naked boy, and children gather the 
fruit. In the hills behind the lake an ruminates, whilst a 
shepherd tends his flock ; a centaur sports, and a hermit rests 
in his cave. The perfect arrangement of the scene Is as gmtefnl 
as the parity and selection of the forms, the grace of the move¬ 
ments, and the mildness of the faces. The colours are sweet and 
blended, and swim in the sunny haze of noon. 1 

Compared with this, the companion piece, a legendary Ordeal 
of Moses, Hears a stronger impress of youth Ini freshness and 
shows iesfc of the mellowness of maturity. Pharaoh sits on a 
throne inlaid with marbles and carved with reliefs. Ilia court 
surrounds him. Two pages in front present the dishes in which 
fire and gold are placed. The infant Moses, supported by his 
mother, plays with the fire and surprises the bystanders. The 
background jy & glade with tall trees?, through the trunks and 
boughs of which the forest and distant hills appear. There is a 
high and courtly air in the graceful setting and proportion, as 
well as in the rich dress of the dramatis pern on eo. Distinct 
out Line, solid surface, occasional embarnis^meut in movement, 
and somewhat angular drapery, are features which betray the 
hand of an artist younger and less skilled than Bellini, whilst the 
more attractive points appear to indicate an art as yet imperfectly 
expanded. But the broken ground crested with wood, the varied 
aud tender leafing, the light spangles amidst the twigs, the 

' Florence. Uffbi r No. 1531- Small panel in oil with figures tmeaixth ot lif*. 
sire, from Pogpo Impemlo, much injured bv nbmsEon acid repaint* the sky mw t 
[■ Pt, tiddwig ham nhoWn that, the mibject o£ Lhi* picture 1b derived [torn a 
medieval irligfaa* poem, I* pcI*TirtJi#r de Fdm#, bj traillanmc de DegrtiLllevi He. 
Tito railed-in terras represents the ennlily par^dL^ in, the middle of which rifes 
the mystic tree ol the Cuitteos LAimcanu The children playing with apples 
t y nu bathe the souls comforted by Christ. The Virgin and Justice (the knaelEn^ 
woman) are discussing the rEdumption of mankind r the Jmintfl — P&ol r Peter* 
Sebastian* and Job—are the advocate* and faithful Enenda of the sonls. The 
dooliej and the hermit (St. Paul} acres* the water typify the land of life which 
lead* to the leant amount of pnLc in purgatory. Sm Ludwig-* in the Berlin 
jtslll- iC3 ^.] 
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diverse shades of intensely bright foliage relieved upon each 
other, or thrown upon the radiant sky, the bine mountains from 
which the nearer slopes and towers are so cleverly parted—all 
this—if not so perfectly harmonious or In keeping so subtle as 
Bellini would have made it, is laid in with exquisite touch and 
minuteness of finish ; and a clear, exhilarating sparkle suggests 
those delightful hours of the warmer climes when rain has cooled 
the air and filtered it 1 It is to such pleasant allurements as 
these that Lomazzo refers with delight when writing of 
Giorgione. Though he merely generalizes, when speaking of 
the skill with which the master produced pastosc light, reflec¬ 
tions, and broken tints of flesh, he is careful in noting the 
cleverness with which he paints crystal water, trees, and nniimils, 
and all that appertains to nature in the open ^ and in this 
reference to the source of Giorgione^ charm he merely echoes 
what Vasari says in more general terms. 3 Neither the spot nor 
the towers which are here so deliciously depicted are accurately 
to 1 m? traced, bnt they are such as to suggest the vicinity of 
Castelfranoo, and such as a man of Giorgione's power might vary 
at hk plea-nre without doing serious violence to the reality, 
hut if in respect of landscape, or in respect of pictorial feeling* 
the pointer here show a himself unmistakably Bellinesqne* his 
style is not without admixture of other elements The glossy 
uniformity of flesh or rich depth of dress tints, the polish of 
surfaces impregnated with medium, incisive contours, and tenuous 
lining of detail* all point to influences foreign to Bellini ; und 
thongh an effort is made to cover the com punitive rawness of the 
handling by copious use of filmy glares and light scumbles, there 
are still traces of a treatment which, in its mechanism, appears 
derived from Anton el lo da Messina, 

As companion to the Ordeal, the Judgment of Solomon at 
the tjffizi exhibits the same predominance of landscape features 
and the same distribution of the principal actors* Solomon sits 
on a throne to the right, the dignitaries, mothers, children, and 

1 Fl&lcnfio, Ufim, No, fiSl, CmiTO*, small figures oD^cigbth of lifg>Jizn. 
fropi roggio Imperial*. The subject, aa derived from rabbinical BSbtp rounds, 
l& e-Tptaincd in M + Vnper s MritittA* @vo, Lflipiiff, 1HSH. p r $. 

r Trattftii\ *£■_ pp.^S. 301, J3d p tt3 p and especially 171 ; Ym wri, 

vii. 427 and Ir. D2 
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i.] JUDGMENT OF SOLOMON—ALLENDALE NATIVITY 9 

cxecntioner before him. The screen of trees opening ont at the 
sides shows the wooded undulations of country Jiaed with 
sup]mgs, bushes, towers, and habitations. There are more 
vividness of tone, more variety of ground and episode, and more 
richness of contrasts, yet not mote gorgeous vegetation ; and the 
country is the Bamc, seen from a more interesting side. The 
figures alone arc lew ft ably w rough t t and numerous repaints or 
modern alterations of costume deface the composition. 3 

A later but. not less beautiful example of the treatment: 
which stamps the cabinet pictures at the UftiKi with an impress 
of originality is the Nativity which Jong adorned the FewcU 
Gallery, and since formed j>art of the Loudon collection of 
Lord Allendale* Under a grotto to the right, overgrown with 
ivy and overhung with grasses, the Virgin kneels adoring the 
Babe, attended by St. Joseph, grey-bearded, self-communing, at 
rest behind a jMirtion of rock and a remnant of hurdle. To the 
left two shepherds, who, in another part of the ground, are seen 
receiving the message of the angel; behind them, a distance in 
which the turrets, the trees., and bills peculiar to the neighbour¬ 
hood of Cast el franco are Heeu, With the general character 
which distinguishes the Ordeal of Moses or the Judgment of 
Solomon, this landscape has more atmosphere, more luxuriance 
and richness of objects- A tail tree to the left of the bank, 
another to the left in the picture, vary the scene. At the foot 
of the latter a cabin shelters a peasant; there are tucks too, of 
a soft, worn, vague texture, with greenery sharply made out 
and delicately finished cropping from the fissures. Reeds, 
pebbles of transparent colour, are minutely mode out- In the 
distance the bare hillside is yellow-lighted in the setting sun 
by the glow of coming evening. The square tower commands 
the honses around all steeped in vagne atmosphere. A charming 

1 Florence, Uffisi. No. il&Q, Wood, imiti, like Xo. S2I, frutn Fufgglo Imperiale. 

Thu panel has hud repair rtJld alteration, c | lL , third figure from the Leftside, a man 
in ft hat, the head and arm of the exeetitianor and Lite child in hia gnu«p, the chili I 
on (he ground, lire drapery of the standing mother and the man in a hat tbu 
right of hoi% the drapery of the man immediately to the right of both the 
foregoing and pert* of two pemmuges in the foreground to the right being aJL 
more or lesa repainted and spoiled: and it seems net doubtful that tbe hare are 
comparatively modern additions. The hands and the Feet of thn dramatis persona; 
are nil more or less repainted. 


10 


GIORGIONE 


[cm. 


contrast is produced by setting the deep-tinted shepherds in 
front of the warm, stmw-colonred fields, whilst the Virgin and 
St. Joseph are thrown forward upon the gloomy shadow of the 
grotto. Humble life is depicted with astonishing realism, and 
yet without vulgarity. Exquisite harmony pervades the luscious 
and variegated toning which dazzles with the brilliance of 
Antonello’s enamels, whilst the garments of the shepherds are 
in tatters, and their toes creep out of the ends of their broken 
shoes. (. 1 saracteristic as the picture is in many parts of the 
teaching of Bellini, it also betrays some leaning to Palma in 
the rounded ease ol the action generally, and in the plump, soft 
shapes of the V ifgiii and Joseph. The handling displays 
increase of power, better arrangement, greater breadth, more 
delicacy of glaring and blending, and larger effects of chiaro¬ 
scuro. 1 

A similar medley of the BHJiiiesqnc and Pnlmesque, with 
elegant grace anti sparkling colours, is the Epiphany of Sir 
William Miles, of Leigh Court, where the Virgin, sitting to the 
ett under cover of a penthouse, receives at a respectful distance 
the adoration of the hinge, whose suite of horsemen halts to the 
nght. It is a work of most picturesque beauty in distribution, 
colour, and costume, assigned traditionally to Giovanni Bellini, 
but equally entitled to rank amongst the creations of Giorgione 
as the gems of the Uffizi and Lord Allendale.* Whether we 


londo^, HwsdUJy, LqjA Allendale, Wood. 3 ft. 6 in., coinciding- in subject 
lo «*“>*»• to collection of James II. (see 
•P* n3s ™ <i,Jub le size or Chose at the C£fi,|. In the 
W ll £ B 7 “ *r " Bmt lil « «*. Mtl in the air above her Are 
, ° f ell<l " lbl!L In tha the “8*1. »bo fife* don n to t!,e shepherds 

in the middle ground, Tl» panel is spli, boriiuotallj. above the Virgin and 
acroae tbe tottflE the bowis p shepherd; the head ot the Vlnrfu is a little, bin 
ytrj little, rubbed down. Kora port of (his plot me, there U a drawing repre- 
sentrng the Virgin, Mt.Joseph, tiie Inina,. on<i Hicphtrd kneeling, in the 
king's collection at Windsor (7f in. long bj g in.), under the n»mu of Carpaccio. 
t ^Oon empofarj «f the above-mentioned painting hcluags to (ho 

-5°^* JfT' ** Y)™* **) I oaothnr e( later date is in (ho collection of 

Mr. Herbert Cools at Usher.] 

’ *f!* b ^ 1)rt :. Ileir Eristcl - Sir William Miles, Bart. Fanel, 1 ft, high hr 
~ f L J m ‘ h “S' a . Wllh the,r are in the middle; behind them two 

m—_J| . h „ \ n lT it ^ 0 " W *' v ,? ,,f L 7 ! <>( ll,e Jr<,nlh kn “ lin 8 behind tbe two 
mg Bird the heads of two children farther hock art retouched, [* This ■.!.'(»» 
1» law in Lb* Natkical UfelLcry (So, 1L60).] 
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are justified in classing all these pictures amongst, those which 
Vaaari describes gencricully a* Giorgione's coin positions of H our 
hAdy ” is a question worthy of consideration. We may ask on 
what ground any one of them should be accepted as genuine, 
since there in nothing to support the nomenclature but tradition* 
Upon this point it would be vain to assert that debate is from 
henceforward to cease ; bnt we may bear in mind that the style 
coincides with that which historians attribute to Giorgione ; that 
most of the characteristics which predominate recur in can vases 
registered by the oldest ant hori ties as those of Bar bard Ja; and 
that the landscapes in every case resemble each other and recall 
the conutry of Castdfranco. 1 

Foremost among the productions acknowledged by successive 
generation# ns trne Giorgione* we should place an altarpiece of 
the Virgin and Child between 5t. Francis and St. Liberale in 
the church of Cas tel franco. We saw that in the sixteenth 
century Castdfr&DCO was the residence of Tuzio Cost a a 20 , a 
captain of free companions, who bud made his fortune in the 
wars and carried Li# fortune home. He lived there because it 
was the abode of hia ancestors, hut also because it was Dear 
Asolo, the palace of his liege lady, the Queen Camara, whom 
he had followed from Cyprus. The trade successfully driven by 
Tozio was actively pursued by his son : and Matteo Coat up zo 
became the promising leader of fifty lances in the service of the 
Venetian republic. But fare, which hud been kind to Tnzio, was 
unkind to Matteo p who died at Ravenna in 1504; and Tiizio 
caused the body of his son to be embalmed and buried in the 

* 1 The twu Ifflu pictures are BOW commonly. and 00 doubt tightly, accepted 
m early works by CHnrglo'ne; they are olo mly allied to the Cbtielfrutoo altar- 
piecer though the latter p&iot 'mg Iwloogs Bo a ^tightly more advanced stage of lb# 
artist's practice, Lord Allendale's Adoration, the Sat Luna] Gallery Epiphany, And 
a Holy Family. IB the wltMtkm of sir. Ho hurt [-Benson., q£ Ixmdon. an cen^loly 
by one hand j but, they do not seem to satisfy the standard of quality ret 
n« by the earliest works unquestionably by Giorgione. Thar have been 
ascribed to Catena, who, however, dots not shew the freedom of movement and 
markedly pictorial dEnfe apparent in the® paintings ; it ha* Alw been suggested 
that they may be by Mine, at present, anonymu-us artist— M the Master of ibe 
Allendale AdjOfaSi&P." The tendency constantly to break up the p]ftn».'A in the 
draperies, the smb-nosed lypea, the shape of the Singers,, and finally the design 
of the landscape in Ibe Alleuriala Adoration might perhaps justify ns in 
suggesting that Canard, I bat eclectic and versatile artist, is the author ot these 
three pictures. 
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family chapel. 1 It U said that, it) memory of the melancholy 
event, Giorgione was employed to paint an nltarpicce and frescoes 
oa the chapel walls ; but we may hesitate to believe that the 
decoration of the Cost&nzo chapel should have been postponed 
to the time determined by the premature end of Tnzio’s son, 
whose burial in the eucred precinct presupposed its earlier 
completion. That, in the course of centuries, the clinrch in 
which Giorgione laboured should have been razed only makes 
the question of dates the more obscure ; for the altarpiece which 
hangs is the choir of the new church bears no inscription of 
any kind* and is only ascribed to Giorgione by the concurrent 
testimony of history and local annuls; but the style in which 
it is executed seems that of Giorgioiie*s yonth^ and it is not 
without apparent connection, especially in the handling and 
landscape, with that of the smaller and more picturesquely 
treated compositions to which our attention was previously 
drawn. Had Giorgione been asked merely to produce an altar- 
piece, he might have composed and fin is lied it in hi^ atelier at 
Venice. The decoration of the Coatanao chapel with frescoes 
necessarily took him to Caatelfranco. Some my that the saints 
of the altarpiece were likenesses of his brother and himself \ 
others that the warrior saint was a portrait of Mat leu Oostwnzo. 
On the back of the panel were once these lines : 


“Vieui o Cecilia, 

Vieni V affretta, 

II tm t f asputia 
Giorgio * , 

and modern critics naturally found in the words a proof of the 

fc Tuiie Citium Jed a hajidre[l and idjty Lnmc** under FmciceEioa GoriiagTb, 
peneraJisaimo of the 1 august in which the Venetians tock a f«art (14aS\ againtit 
Charlefi VIIL of France £«*-* Maliplero, 14 Annuli Veueti ■" anno M£5. la ArcAiviv 
Sfrw, ItaJ. r torn, vji, |*rtc L p. 35!) \ al*) Fraoeeaec. ^an^nvinu, C&xr Ill tut ri 
d Italia; Melphlori* JISi, ivy. \ and Tesoui 1 /'ff iVasw Set? 

al*to Bidol^ Lb Mata r M L 123). An inscription on the slab of Mitt SO C^sUlqzoh 
tamb, atm preserved In the outer wall of tbe church and within the pructnct* aF 
the ceineterj oF CasLelfmnco. nuu in capital as folWis “Msthco Cwuntta 
Cypno Eptgia corpora farm* inaigni inlmi Virtu to Immalon Morin aubluto ob 
tons Oectam HllUhun Tatiqj! Pfltor iTuHj Filina ChariteLmO Fill* Fient issim*: 
?omii KDiiu Menaia Aagusti. " 
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painter's fondness for the fair sex. 1 It is not beyond the limits 
of probability that bo should have made love to a female models 
and there is no reason for doubting that he first sketched bis 
figures from life, because in Giorgione, as in &U the Venetians 
of this age, there is nothing ethereal or ideal in impersonation ; 
bnt there are other grounds for believing that Giorgione 
consulted nature, the most important of which is the existence 
of the original painting in oil for St. Liberal* in cttr National 
Gallery. 

This manly and spirited study, so skilled and so simple in its 
beauty that it passed for a Raphael, is probably taken from 
Tnzio’s son ; and the faithfnl reproduction of the same armour 
in a stone effigy of Matteo Costanzo, still preserved in the 
cemetery of t'astelfranco, is one of the proofs adduced by many 
to show that St. Liberal* is Matteo’s portrait. It is a bare¬ 
headed full-length, in silvered armour, with crisp, luxuriant 
locks, resting a hand on the stall' of a banner, the sword-arm 
pendant, and the sword belted on p a masterly imitation of the 
reality, of grand freedom in pose and winning softness in colour, 
marvellously faithful in the rendering of glitter am! reflection*, 
bnt not without damaging repaints, it differs from the 
8t + Liberale of Castelfranoo principally in this, that the head is 
bare and the right hand idle.* 

The a! Turpi ecu itself Ih arranged with intentional symmetry 
and an uncommon attention to the balanced distribution of light 
and shade, the centre of vision being purposely high mid the 

1 Ttffldifi, Ptr uh, *uy. t p, Rhlojtlj, Mar dr. b t. 153; SelvjUlcv, SterLi 

&t£{ifv-eritica t i, 

* Landenip National GaHmy* Wecnl fc 1 h. 51 in* high by IOj in., once hedging 
to Mr. Marietta and to Benjamin West, frbuiJRe] {Lexers bequeathed il to t hm 
nnlLOEk. The background is dark ; there 19 a dark farown curtain m the upper 
corner to She right. Th& face and hair ara tpottod jmd wnewal, ami a piecu of 
the armour near the right hand la matched. [* Thi* beautiful picture has been 
unduly De^lccead in recent criticism ; ul*o r in view oE the fsict fhnt Crewe m*\ 
C;k vat case Hu accept It as A wUTt by Lrjcrgioftg, the question ^ to it* author 
dtaerves receruideratiotL It is however* difficult to believe that this can be 
a study for the CiVic-eLf ranee allarpiece, m It is much darker la tone llum the 
authentic early pictures by 0iur^cne r J 

A funereal stone* removal from the obi chc rch io the wall of the cemetery at 
Co>to3fmncu h representfi Matteo CoatsEzo ciad in armour like that of £l. liberate, 
and like that of the flguro above de«cribod. A helmet, resembling that on the 
Himl'j head at Cjutelirancq, lir* at the feet of the image. 
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perspective scientifically correct. The room m which the Virgin 
holds her state h confined by a atone screen* io front of which a 
double plinthi equal in height to the stature of the foreground 
saints* projects. On the lower step of the plinth is a round with 
the scutcheon of the GostanzL From the foot of the throne 
a striped carpet falls, overlaid by a green-flowered damask rug. 
The high and narrow back of the seat sparkles with red and gold 
embroidery* The deep shadows projected by the figures are 
relieved by an equal surface of light subdued as with a warm* 
tempering veil, A cloudless sky, merging at the horizon into 
pallid straw* sheds a mild light on a landscape of lake and 
slojieg with trees and towers and huts composed on similar lines 
to those we have so frequently noticed* but so quiet md serene 
as to recall the pnre vktas of Raphael’* earlier period. The 
whole piece displays an exquisite feeling for colour, for graceful 
attitude* tender form* and kindly ex press ion + Looking down 
from her elevated seat with a glance abstracted from sublunary 
concerns* the V irgin sits with her left hunt! on the arm of her 
throne, her right supporting the Infant* all but naked, on her lap. 
The white cloth resting on her head* the green tunic which 
falls from her bosom without the fastening of a girdle* the red 
mantle hanging on the right shoulder and brought round to 
cover the knees and feet* all these draperies of soft and simple 
fedl, and with very tender breaks and massive shadows* form 
a fine chord of tone* of line, and chiaroscuro. The Child* half- 
sitting* hul!-recumbent* turning his face and glance toward 
Kt + Liberate* rests on a white cloth* unheeded by his mother* 
unheeded by the saints below. St. Lib?rule, with the helmet on 
his head, the dagger at hin hip* and the gloves in his hand s 
stands passive and almost feminine in features* his right foot 
raised at the heel by a slight projection of the chequered floor. 
Su Frauds, to the right, pointing to the scar in his side and 
showing the woundn on his hands, the rope round his waist* the 
cowl thrown oft* the feet bare, and one of them also resting on 
the projecting edge oi the floor. The attitudes are studiously 
graceful* the extremities well drawn* the draperies appropriately 
cast ; the flesh is clear, and, where free from repaints* finished 
with broad rounded modelling strengthened by glazes and 
fiuisuing touches* the lights of sunny warmth* the half-tones of 
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cool sweetness the dark* transparent* the rich vestment tints 
here and there of dazsding polish, the armour brilliant. 1 * 3 

An opinion very generally held, and not nuireqnently ex- 
preyed, assigns to Giorgione a marked influence on the later 
period of Giovanni Bellini’s pictorial career. The Madonna of 
Cartel franco, exeedted before 1504, precedes Bellini’s master¬ 
piece, the Madonna and Saints of Sao Zaccaria at Venice, and 
combi ties in a high degree the qualities which we are wont to 
call Giorgianesque, In the later form of Giorgione's art, such as 
we find it in the concert at the Fitti, Giorgione attains to much 
greater freedom of treatment than at C&stelfr&UCO, but then be 
hail seen Bellini in the later phase of bis style, and followed the 
master then as he had followed him before. That his manner 
at the period of the Castelfranco altarpiece should bear the stamp 
of the sixteenth century, and embody some of the freedom of the 
modems is natural, yet there is ranch in that altarpiece to remind 
ns of the earlv relations in whieh the two masters stood, and It 
is inevitable that we should compare the St. Francis of Caste!- 
franco wit!] its curlier counterpart, in Bellini’s Madonna of San 
Giobbe. Here, as else where, we trace some lingering reminis¬ 
cence of Antonello in the polish of the surfaces, the clean finish 
of the outlines, and the force of certain shades of dress/ 

1 Cuilflfr&ftCi), church. Wood, m, 3 high fcj 1-45* ibe %nre* Above half 
lift-si ic. Thil picture mm restored on Htvtcal occasions by I'ielro Veccbin, 
Meldhioiip Antonie Modi r RidcM) MftniOhi of £&&LtUtfUiCO h WkI Amiano MeuJjctl 
of Nnplep. 0. O, LorenzJ woot K> far as to paint a beam! to St. Liberale, r which 
was tabes off again by Paolo tabiis of Venice, who seems indwl lo hwvo 
removed many of tfciti oldest nipaJat^, The Hirface h, hoffftvur, moro or 
rubbed down^ and in some spots:—its En the darker parts of the face nod outlines 
of St. Ubei»le,ld the forehead and hair of the Virgin, Ln the 'hands of Hi., Francis, 
and in bits of landranpe—the» are dear traces of retouching- The arms of 

CorfJULUQ. which we cannot dcsoHbo bi the torms of brnddry K ore : a lion nonpant 
on (fiten + above a red hand; and beneath Use latter, six fch.nes on a jellow field. 
In Iho landifcap^ to Ibe left, there :ire tree** a S^mire tnwer and hooves inter- 
coptEng the view of a lake, and to the rijdu, the lake, dissent hills, ■ castle 
and it Homan temple peering out of a grove. Nearer the apeclator are m» 
sapling and two small figures pet in wdlh surface touches There is a, copy 
of the hL Liberal* at t’astclfianco in Ktafford House; iho distance is u 
bmd*cape. 

3 Etallinft altarpieoe of San Giobbe* now No. 30 at the Venice Academy, 
comprises A figure of at. Francis which is the same as that of Cass elf r&neo 
reversed 
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Modern C^telfranco lives upon the traditions of Giorgione, 1 
and the loon] cicerone proudly shows the dwelling in which he 
was born, which antiquarians may look at with distrust* and the 
house in which, during his visits* he habitual I j resided. The 
house stands on the square to the left of the parish church, and 
though it was mteni&Uy redistributed to suit the wants of 
modem occupants, a till contains remnants of interesting frescoes. 
In contact with the ceiling of what once was a large hall are 
friezes with medallions, heads of emperors and philosophers, 
Gorgons, skulls, sand-glasses, masks, and tablets with Latin 
mottoes, helmets, scutcheons, and shields, brackets with books, 
easels, hrushes T compasses and rulers, astronomical instruments, 
and emblems of the Rt&aoni, cymbals* viols, nod harps. Though 
merely washed in with distemper on a smoothly tinted ground, 
and relieved by solid lights and croem-hatched shadows, they are 
treated freely, boldly, anil certainly in a Giorgiones*pie spirit. 
Gt similar relies which we might expect to hud in the residence 
oi the Cos tan zl—so Jong a leading family at Cuete I franco—there 
is little sign* The decay of the race is reflected in the squalor 
of the mansion ; and, as we look at Tiieu^!* arms {minted— 
|ierhaps by Giorgione—on the outer wall, we sec the children of 
artisans playing in all the rooms of the old condattiere* 


1 Gtotdfn&oo, in the tura of Dr Lu%i ThguL A oanru, eU, with the 
Virtfn m 4 Child, u held to bo the original study for the earn* group in 
Gioigtoami idfenqpiSece. It ii much below (Hur^ione**; j»wura, and i a & modern 
wpy tnm tbe aUarpicoe In the e#rlt of Pint™ della Vtoofaia. In the same 
Pk™ - l tno ™ a « P^neri (hl high by V&X representing a 

L*f a fcmiK three-quarter* to the Mi, m gal £ dre*** turn neck, block bodh** 
-nwl greoniab « 3 uhad silk atave* with while palf*. Her right band re*t* On 
A l.h mjIc ’ distance dark brown. Hits canviu uined to belong to the Cs-Stelfranoy 
Tii mil v flf Alffierip dp L anted t* h rvnd joatifies to Kime slight extent the nann? 
which it bents. The colour Is somewhat abraded elcuI changed by new vat- 
hj^htfl. There is n breath ol the BelUbG^qqe in the execution, anal a faithful 
reproduction of nature, [* The Teaeuri collection was dispersed alxmt J 8 S 5 . 
In the printed caLatngue ot this gallery, dating from 1.&70, the two uIhjvo- 
Uiuntioned picture* are entered els Noa, 329 aad 341J 

1 tVtelfnmjJci, The M bfHU 4 of Giorgione/ at no great distract from the 
OujUujm) aaianhion, U qilSte modern. The bom® containing tbe frieze described 
m lfcia *“* ^ mw Casa Pel I Lxzari, and the painting with the exception 

“ ft allion with tho profile of no emperor, removed into the Casa Tescarl 
anil others rarnrf &wny by the restorer Lorend, AJPG Oft the Wall of the fim 
i vur. The Giorgieneique spirit U apparent mi only in the axeciatioa but in 
1 0 * w r ^ L, ‘ ' mL ^ 563 Utcs^ione w# focid of representing in bn 
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Reverting to Venice and Giorgioue’s practice there* we find 
him now exclusively occupied with profane subjects i and in 
the Chaldean Sages of the Imperial Gallery at Vienna, or 
the so-called Family of Giorgione at the Manfrini Fa lace we 
resume acquaintance with that form of art in which landscape 
is treated us of equal, if not superior, importance to figures. 

Both these pictures were celebrated at Venice in the early 
part of the sixteenth century, the first in Hie collection of 
Taddeo Gontarim (1525), the second (1530) in the house of 
Gabriel Ycndraniin at Santa Foam. The first really represents 
a company of astronomers watching the heavens in the shadow 
of a glade. The snn h netting, and still shows a portion of 
Ids disc behind a neighbouring hill, throwing into shade the 
village chnreh and mill, but casting long, clear sweeps of rays 
n I ion slope and path. Right and left, the gloom of evening— 
here, on a precipitous bank with hanging withes and weeds 
thrown dear upon the &ky^ there, on a knoll with underwood, 
gnarled roots, and trunks of trees* The mass of light con¬ 
centrated round a couple of small gray clouds filters through 
the glade. A slender sapling waves its scattered leaves with 
ruddy force against the firmament The vegetation varies 
between fresh ami verdant greens or yellows and withered 
dniis or faded autumn brown and orange—ft masterly com¬ 
bination of contrast a recalling the Allendale Nativity. Here, 
too, we have pi simp form, soft blending, pure drawing, and 
spare trup&tit in fiesh bathed in vapour and made transparent 
by delicate glazes ; here are rich and dazzling tints of dress 
relieved in bright and sombre, or sombre and bright, with 
melodionri harmony. On the knoll to the right the sitting 
figure with his back to u* is a young astronomer, with a species 
of quadrant in his hand, looking up at the luminary, hi* white 

pictures sacll iarhtfiJied iittrotogera urn! sibyls as we find hera (See jHUfra. VientUL 
and MimsLicaX Other denotative frescos are assigned to Giorgiou^ at CuEfcl- 
franco, which bear the tent of examination Iras than t brat of the Cmei leliiimri 
(see Mekhiori m& Or, Tescarifo pamphlet, «A. *up.\ c.j?. Casa 1 *o.gLLhi t® the 
left of the Treviso gate ftS yon enter it (Via fiastla, No, 570) ia covered In 
front with hunts and fen la of Heroolea— the Death &l Autajus and the Victory 
over the lien; hut these are poor designs, in the style of the Worst that have 
beat noticed «l Treviso and Spilimfaerg. Thu Costamo mansion ts in the VlcoJo 
del I'nnvHso, the family arms high up in the gable within the courtyard. 
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shirt and yellow vest balanced in scale by a green mantle. The 
standing personage next him wears a turban, the white cloth 
of which is rolled round n red fesi, a watered purple cape, a 
white waistband, in which his thumb is stack, and a caftan 
of cinnabar. He has just called the attention of bin neighbour, 
who turns as he steps down the knoll—a portly, bearded man 
with a ruby-coloured hood and amber mantle, holding an 
astrolabe and a pair of compasses. We may give undivided 
admiration to Giorgione for his spirited and easy reproduction 
of ioBtant motion, the lightness of his touch, and the subtle 
feeling which he evinces for colour. His art is that of Bellini, 
regenerated and instinct with uew life. 1 

The second picture, at the Mnnfriui Palace, admirable in 
the same respects, is of etjniil value as a proof of Giorgione's 
constant appeal to nature. The landscape, which recall a earlier 
ones, and very clearly reminds ns of the neighbourhood of 
Caste!franco, seems at one moment a pretext for the figures, 
whilst these at other momenta look like a Jilting for the land¬ 
scape. There may be Home deeper meaning in the scene than 
strikes ns at a superficial glance. The man in tights and slashes 
leaning to the left on bis staff, the scantily clad mother giving 
the breast to the child on the right, the beautiful quiet of a 
delicious vale, in which the air, the trees, the hills and banks, 
and the buildings, towers, and bridge, lie basking in sunshine, 
may he emblems or the sweets of repose, whilst the cloud 
which lowers in the sky and the lightning which darts from 
under its darkened edge foreshadows strife. Be the secret of 


Vienna, Imperial Gallery. No. IS. Can™. 3ft. Win. high by 4 ft. Biio.: 
to kb. been ^flubbed fay Sebwriao *1 JMombo, of which the» is oo 
Bom® rtasJiincss Of lutonaln.n is due to line and vumbsh. the picture is described 
in tl» AfaOoiloo, e<t Uonelij, ub. tup., p, 04. CT. alto Albrecht Knfft’a Critical 
QU ~***' V enlW ' 18 ^’ BBd Wm # 0 0- renrAmti* A imtfdrakmihr i* ITic. 
pp, 4 1 . [ * ickholT (In the BcrMu JaA r hitch, nrL 36 xqq r > thiia ka this 

^DtiQg reprtrfueiita the k’m% Evander and bin youthful aon Ihlla* nhovSng 
the Sice 0* the future capital (pt *ili. SOM4S). Accurdin* to Ur. 
_ wif it jptubabtj UlEUtiwta an incident in the romance Aforffci, published in 
Pkns m 14M: Merita vUtlng his old wms friend Blaise Pertly before him own 
f*** ln ** k *IL mi Again, Dr. Schuller (in Mona^Acfrr. 
of t Mi # " lib * joitug Mura a* AurtdiuH m the cowpMiy 

** p 4^op]ivfs, The latter subject tu certainly Art untried by sixteenth- 

Z tt “ u ST U ! dESCrilwi ^ plctQre ttWler *•«“*» 


cionoroNK 



*IIK TlfHKK ritlLOSOI‘Uans, lmp<rhl Oill**. 





THE TEMPEST 


19 




the picture what it may, it certainly exemplifies in the mn&t 
striking manner the faithfulness with which real object* can 
be reproduced, and the art which gives intereHt to a simple 
agg Lome ration of common object*. None of Giorgione’s pieces 
is more clever in diversity of handling,, none more skilful in 
varying tone according To distance* There is a very clear 
definition of things and exquisite lightness of touch near the 
foreground. The air swims with modulations of density over 
every part of the background- The trick of getting rich and 
luscious surface from bright glazes over neutral preparations 
i* very fully and happily attested in parts which have lost 
their patina by abrasion. These parts *bow that Giorgione 
was quite an adept in the intricate details, not only of pictorial 
practice in general* but of pictorial practice at Venice; but 
they also show that he was an accomplished dissembler of 
his means, for, artful as his method really i*q it looks almost 
elementary in its simplicity. It has been said that the man 
is intended tor Giorgione, and the woman for his wife. Without 
disputing this fanciful theory, we may observe that there are 
marks of faded charm in the latter and martial strength iu the 
former. Both are beautifully placed in the surrounding scenery* 1 
Belated to these picture* in the mechanism uf their painting, 
but improved in treatment, and, above all* differing from them 
in scantling and line*, we have the Judgment of Solomon at 
Kingston Lacy, ati unfinished composition which descended 
to the Grimami'C&lergi family at Venice, but, having been 
seen and admired by Lord Byron in the Marescalchi Gallery 

1 Venice, ManfHni Palace. O&nma. ns. 0-H3 bifch by 0'T4. The mechanism of the 
cold prepjrutfen, wath. ltd warm glares, ie to tw detected in the lialf-abmHun of 
the Euan * nabi -colour*! veAt. Thm whole surface of the picture ha* been rubbed 
down more or leas, and baa lost the Aatihliif film. The flesh especially wo* injured 
in thepripcess; but besides, there are retoaehe* and daub* ip. the hair and forehead 
or the turn and in the forehead of the female, and the spot of dark water in the 
foreground b blackened by restoring The ciLDva.i 1 h described by the A Dan jam 
(trfi. tujt mh p. M>) in the house of Gabriel VendonsEn (1530 y It Is reproduced in 
wood-rutin Bj!4^n4f A’n^ No. 11 F USfifi, with test by Tl. Reinhart, 

[* Ttiil picture is HOW in the eolh-etion of Prince GiovaneUi at Venictf. Accord¬ 
ing to the interpretation of Prof. WLokhoff (in Ibu Berlin Jahrbuj-A, xvt :t9 j q.) 
it repre.wnLH a scene from Stalina's TAfA&is (it, 730 Jiin^ Adrastus, whd 

drning a torrential beat has gone in search of a spring, finds in a wood Queen 
Hy psi pyle, nursing Qpheltes. The Anudimo, however dmcribei this picture simply 
m « El I^wstto Id tola con la tompe^tn, con la cingana c ■ioldiito."] 
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lit Bologna t wa& purchased at his suggestion hr one of the 
ancestors of the Bankes* Solomon here does not sit under 
the tree of justice, but holds his state in a palace. His mien* 
gesture, and dress are those of a Roman judge; his seat is a 
throne. To the left a kneeling youth bends forward and smiles* 
and a guard in orange tunic rests on his shield as the real 
mother runs forward with prayerful eagerness, and a stooping 
soldier stares at the bashful girl who follows, whilst a woman 
stricken in years looks wistfully at the incident To the right 
an aged spectator leans on his staff near the king; the false 
mother makes? a movement of assent, and a busy bystander 
points energetically at the executioner, whose action is indicated 
by the movement of his arms T to which the sword and child 
are not a* yet given. The earliest notices in Venetian authors 
tell of this unfinished executioner, but the picture has since 
undergone scaling and repainting, by which several bits and 
some heads have been seriously injured and the background 
wag savagely hayed, Wc stall admire the action and regular 
arrangement of the personages, who are moat ingeniously 
marshalled in a semi-circle, the full and fleshy, but spacious, 
heads of the men outlined with great simplicity, the delicate 
shape or tasteful dress of the females and the breadth and 
fitness of the drapery. There hi striking evidence throughout 
that Giorgione studied classic statuary and nature, and corrected 
the infirmities of the one by judicious selection from the other. 
The large distribution of the coloured surfaces, the grateful 
parsimony of impost, the clever gradation of tints and balance 
of chiaroscuro produce character and charm. It would seem 
as it Giorgione had prepared the grounds on a pale, clear 
scale, returning upon them with coloured transparents, then 
strengthening lights anti darks at the close, covering the 
transitions with delicate cool greys of a greenish tinge and 
rubbing the shadows with parply glazes. The tints are all 
more or less reflected in each other, and harmonized with¬ 
out violent contrasts. 1 In thus bringing Bellinesqiie art to 


* England, Eingntcn Lacv r Cifivaa, fift. 10 In, high hj 10 ft. &m r ; exhibited 
in lUGU at frnlagtotl This picture i* described by RidolS L J30 )l 

1 ha present comiUiijn it this; the background in ti*yed, iind Uig acici^toow of 
tha niche daubed with TelluW. Bappisted, mvK Of less are the hmd of Sukinan, 
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perfection, Giorgione prod aces, even now, an impression of 
novelty which well deserves the name of modern, and it ia 
no doubt this novelty which induced Vasari to remark that 
Giorgione imitated the veiled blending and deep, soft shadow 
of Leonardo. There is not the slightest doubt that Giorgione 
might have seen da Vinci in the early part of the sixteenth 
century, when, driven from Milan by the hostility of the French, 
he visited Venice and brought with him the portrait of Isabella 
Gonzaga. Leonardo was at Venice for a short time in J50u, 
and Giorgione might have learnt from the great and inijteriahablc 
master the supreme gift of elegant selection, the technical 
methods of breaking and blending tones, and pure finis lied 
contours. 1 It is equally certain that Giorgione now no longer 
betrays any leaning to the metallic finish of An tone! lo da 
Messina. But it is quite jKHsible that his style was gradually 
altered by the simple process of natural expansion, and that 
be owed the progress which he displayed to the study of his 
Venetian contemporaries and of the antique. 

It is hardly rash to suppose that the rarity of Giorgione’s 
pictures is due to his constant employment as a decorative 
painter. He was much more frequently engaged ou mural 
designs than Titian; and, in the short span of his life, he 
produced almost as much us Pordenone* But there is no city 
in the whole of the Italian peninsula more entirely denuded of 
frescoes than Venice, and it is a telling proof of the perishable 
nature of this class oi works that Vasari, who saw many of them 
in 1544, lamented, even then, their premature decay. Hardly 
foreseeing the fate which awaited his labours, Giorgione covered 
the .Soranzo Palace on the Piazza di San Polo with finished 

the flesh parts of the armed soidior to the left, the leg cf the rtmtt kneeling to tbs 
Itrft of the ihfociH, and the uiccutioner,. iSoma spots- are scaling awjiv i'£ 
Waageo, '/THUUM, supplement, pp. 871, 37S; but hie staff tnSnl that thv'^nvas 
was left unfinished by the pointer before hi* death is scarcely home uuC by the 
atytu. It was never finished, hut it mny have been left So aL an wl is r date't han 
1SI1, [• Mr. Roger K. Fry (in The Burliagtim Mtijazifv, Stvi. S eqq,) baa shown that 
Hi is picture, in principles of composition, colouring, and types agrees so perfectly 
with the late work of Catena that we must consider him as the author of the 
psmtidg now tbder dbca^ioQ.] 

1 See ^ latter of Lojreaio da Pavia to the Marehion™ o£ Mantua, dated 
^ar. 13, 1500* with tfur nates in rfi* Academy tor February 1^70—a letter wbicj 
fjroves Ltowd^'a ^rescues at VodIm dnriag the jfuar in question. 
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compositions and fanciful figures in oil and freeco with out 
securing for them the durable texture that resists the action of 
time and air. As a sign of his calling, he drew some spirited 
designs on the front of his own bonne on the Cam]™ tli ^au 
Silvestro. In various parts of the palace of And™ Lorcdano 
(Grimani-Cslergi-Berry) at Sfttit 1 Ermagora he painted sentchcous 
with supporter®, heads of lions simulating stone, and allegories ot 
the virtues, and amongst the^e a Fortitude in iemale dress* grasp¬ 
ing the handle of an axe, and resting her foot on the fragment of 
a pillar—a noble impersonation—known to us by Zanetti s print 
—commingling statuesque classicism and the flesh and blood ol 
real life. On the Casa Flangini at Santa Maria Giobeoico he 
left a series of monochrome friezes and half-lengths of Bacchus, 
Venus, Mars, and Memory, and on three or four booses besides 
a variety of ornaments of the same kind, 1 

But the most celebrated of all his creations of this sort was 
the decoration of the mart of the Germans, or Fondaco de f fedesebi, 
rebuilt in 1006 on designs attributed to Fm Giocoudo, W? are 
unhappily without information m to the manner in which 
Giorgione obtained the patronage required for so important a 
commission. It is only surprising that he should have been able 
to set aside soch old and experienced misters fts Giovanni Bellini 
and Carpaccio ; and we mnst needs suppose that the cleverness 
he displayed in the palace of Andrea Lorcdatio, or the friendship 
of the Doge Lorenzo, whose likeness he fook, established his 
claim to public employments Between lfiOfi and the summer ot 
1507 he finished the front of the Fondaco facing the grand canal, 
dividing the upper spaces into niches with representations of 
isolated individualities, the lower ones into compart meets 
imitating colonnades enlivened by men on horseback, and the 
bands between the stories by friezes containing trophies, nudes, 

1 CL Vasari, iv, 95 j lEidolfi, s. 124 p iaT, 200; Bambini, U Jiic. J/in,, 

di Saa Ftolo. p-S; di C, H. F j.p, 8, CO; Sflfit. dl Stn PP ^ , 

M, SSi HI; Bwchini, Carta del Ifawgar pUpretev, pp, 301. 5 ancl Zj ™ Ul 

(Antonio), Varit pittnre i /rawp d« r print ipali rutuutri Venfdnni* fal h Vcutoe^ 
I7GG.P.VL 

x Vasari tells ns (iv. ft5) F and in thla ht If continued hj Illdolfi {Marw?.^ 1 12J) 
that Giaiiflorn? jAiuUd the likeness of tbs Doge I^Emrdu Laredano, The put*ra 
of Andrea Lateriauo ift that which afterward* passed to the 0 r LtttajudsJargi, and 
was later pft&H-Grtd bv the Ihjcbetf of Ekm {tfitida di Venezia, h\ ZuBOltn. nuL* 

to p. mi 
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and monochrome heads. The truncated coracra of the building 
were particularly noted for their filling of [i geometers measuring 
the globe." 

Vasari was delighted with Giorgione's clever execution, and 
particnlnrly admired the vivid brightness of the colouring, but 
he considered that there should have Ijcen more unity of thought 
and more narrative power in the complex of the design ; and 
there h apparent ground for believing that his opinion was 
shared at the time in influential quarters. Yet, in making 
appeal to the judgment of his guild, Giorgione successfully 
vindicated his right to a large anil generous payment a and 
Carpaccio, who was chosen by Bellini, with Lasaaro Bastiani 
and Vittore di Maiteo to value his frescoes, gave an award for 
one hundred and fifty ducats. 1 

It is t-aid that whilst Giorgione still at work on the 
Canal G ramie, Titian was chosen to carry out a rival decoration 
on the second front of the Fondaco looking towards the Mareeria. 
At the close of his efforts there was some divergence of opinion 
as to which of the two artists had displayed the highest jsower, 
and it is added that some persons congratulated Giorgione on 
the completion of frescoes which they supposed to be bis, 
thereby mortally offending him in his pride a* an artist* 3 

But the truth appears to be that Giorgione's aristocratic 
patrons were highly satisfied with hh success, for, whilst the 
question of Ins remuneration for the Fondaco remained in 

1 Yenlce p Fondaco da'T«d&9oM. Hit? Fondaco, oDf Fo*t OlBcc, «iw burnt \n 
IKOt P Bi]ii ordered by the VfnCTUm senate, in a decree of Juno 10, 1505, la bo 
rebuilt on tbe ffioJel a£ U LroLamo Tede*co, a model said to have been made from 
iho plan* o£ Fra Gtoccndo. The budding wna ertirred in 150G. After the coni' 
pletion of Gi&tgione's frescoes on tbe front facing the canal, dt iTerc aces broka 
out as to the priw to be paid for them, and in respect of then diffETiDCM the 
following document* have beta found and made public: Venice, November S, 
order of the Ll ^igocria N that justice be done to “ MUtro Zvm da Cluutel- 
fmncho 11 for having painted the -H Fondego <le lodc^chL Venice, December 1 f t 
1508, filiation of UszarD Bruit ton, Yettor ikaipas^ and 8er Tut tar de Untie,, 
appointed b j Her Zmtl Beilin, by wblch M* h i5oni b a fresoora are declared to bo 
worth 150 ducat* Sam* d»y, wwnt of al esser Zond M to accept 130 dtrctta* 
The** document* were published by the Ah. G. CruLarin in Gualatidi 1 * 

*er. flL pp. 9ti* 91, 92. Consult aha Ytimri, It, 93 i fit 42S *qq .; Sanumno, 
Ten, 7V*rr, ed. Hart*fa 3G6i Rnjwbini, J> ftie, Afin., Heat* di Kan Mnrco p p_ 109 ■ 
and KidoSfi,. JVomt?., L 137* 

* Dolce, Dlalvgv, pp, t>3 T 64 ; Vasari, vii. 430 *q. \ RtdciA, Afarpr^ L 201 
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suspense. he received an order for a large canvas in the audience- 
chamber of the council, and the advances made to him for that 
purpose in the summer of loOT and in January of 1608 show 
that the work he had undertaken was of the highest cou- 
sequence. 1 

Vasari, on his part, gave a practice! contradiction to the 
story of Giorgione's enemies by confounding the works of both 
painters in a common reproof; and though it is not to be denied 
that Titian T with » larger fund of talent and greater weight of 
metal, rose to a higher eminence ihau Giorgione, it is not to be 
forgotten that Giorgione might have done more had he lived 
longer and enjoyed YecelliV chances. 3 

One of Giorgione^ Frescoes on the Fondaco exists—a head, 
tors'o, and part of the arm**, of a female with some thing of the 
semblance of a coloured statue in a niche. Z&netti's engraving 
proves that it wels in a mutilated state as early as the dose 
of last century. Two other bits—a male and a female in scanty 
drapery and fine, free attitudes—are all that Zanetti adds to his 
collection. He praises the warmth* originality, and breadth of 
treatment cDiispicnons in the.se pieces j but he assigns to Titian a 
calmer, grander, and higher power. He admires in Giorgione 
the quickness a [id resolution with which action is rendered, 
the artifice with which light and shade arc broken, blended, and 
distributed ; in Titian, the firmness arid strength of the half¬ 
tones, the simplicity of contrasts, the tenderness of the flesh 
tints, and the moderation which avoids Giorgiones Hre whilst it 
abstains from darkness of shadow and excessive redness of 
skin* In this dispassionate judgment of the com punitive 
merits of the two great Venetians there is every reason to 
concur,* 

That YecelJi at some period of his life frankly followed 
Giorgione in the mechanism of his painting is apparent from 

1 As to this, the documents of August I4„ 1JH3T, and January 24 r ISOS, wtf* 
published br Ab. O. Oadudn in ii aaLan 1 3 L’.h wr r uL pp, 39. The 

subject of tbe picture is nut giTEii* but ft may b* ihe Judgment of Aleman, uf 

which see untoa. Kidcift supposes (Jftintff,, L 137 ) tfmt OiargiuDC began the 
canvas of Frederick kissing the foot of the Pflpo, In the Sal* del Gran Cunsitflic; 
but. this supposition requires ronUxmatjon, 

s Vasari r it. 06 j#. 

1 (Anti>iULH) p Fori* Pittun t tup^ pp + *L P vIL 
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Vasari, who says he had seen n portrait of a gentleman of the 
Barbarigo family which, belt for the name on the ground, he 
would have given to Giorgione. On a previous occasion the 
same acute critic waa deceived by the eon form ity of style which 
both craftsmen displayed, and ascribed to Giorgione the Christ 
carrying his Cross at San Rocco of Venice, which he afterwards 
thought fit to restore to Titian. 1 Now that we look at the 

■c? 

picture with the full consciousness of these contradictious, we 
are still left in doubt whether we have before m the work of the 
master or that of his pupil. Christ, majestically prominent in 
concentrated light and proportion carries his cross, and turns 
towards the spectator with a matchless serenity of glance and 
expression in his countenance. In the gloom behind, a gnand 
appears following the procession. In front, a half-naked execu¬ 
tioner encouraged by an old man at his side, threatens the 
Saviour and holds the rope. Two peculiarities characterize the 
piece, the charm of high art and the gift of miracles. The 
veneration due to these causes did not save the canvas from the 
prof anation of cleaners who bared many parts of it to the pre¬ 
paration; but, injured as it is, wo still discern on the surface a 
technical treatment akin to that of Giorgione: We discern 
Giorgiones type anti subtle naturalism, his grand balance of 
chiaroscuro and illuminating power, hin spare irnpust, his nice 
selection of tints, bis broken tones and blended transitions. We 
may be loth to rob Giorgione of this creation, yet it may be 
possible to admit that Titian acquired the manner of Giorgione 
so perfectly as to deceive ns.* 

One picture which has not its equal in any period of 
Giorgione's practice gives a just measure of his skill, and ex¬ 
plains his celebrity. This is the "Goncert” of the Fitfci which 
Leopold of Toscany bought in the seventeenth century from 
Paulo del Sera. In one of the simplest arrangements of half- 

1 Vasari, iv. 37 and vii. 4S7, Eat see also attar authorities who aseHbs the 
pEc[aie to Titian, nictulti, Jtfarav^ , L M^fioEchin^, Lr lHc r Jfin. p dj Hum 
Yob, pu 49 ; Sanjwviil^ T rfl, pp L 10G* fcBfL 

* Venice, ^4Ui Hcccc. Canvas, bast* lai^e as life. The jrarfoce h flayed and 
in some part* even the preparation Is washed away. The head of the executioner 
ia in pruJile, ngrfly cloth falls from hit shoulder. The t&ng hair of the Saviour 
MU on bis white shirt. A copy of Ibis, Ne r 197 In the Gallery of sterna 

done by a kte Bolognese. 
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lengths which it is possible to conceive, movement, gesture, and 
expression tell an entire tale. A monk of the order of the 
AugnsdniaDS aits at a harpsichord, with hia fingers on the keys. 
The chord he strikes is true, for the two bystanders hear its 
vibration with silent complacency. It is probably that which 
they hoped to hear, for the monk turns half triumphantly 
to ask, u 1$ it notso ? >F His face and glance, the play of his 
feat area, arc all inquiry ; the bald, bare-headed clerk behind 
touches the shoulder of the monk, grasps the handle of his viol, 
and assents. To the left, a younger man in long hair and 
plumed hat gives token of pleasure and acquiescence* The 
motive thought and purpose of the story arc concentrated in the 
player at the harpsichord ; on him the light is thrown—a clear, 
sparkling, but subdued light, such as we seek within the walls 
of Italian palaces. His hood and cowl are black, his frock a 
shade of black : and the delicate opal of his aristocratic bnt 
muscular hand h relieved on a furred sleeve interposed to prevent 
a violent contrast Outside the focus of the highest light stands 
(or stood, the surface being flayed) the yontb and the clerk with 
his viol. There are lift in the lips and nostrils, variety in the 
complexion, age, and make of each individually* No simpler 
yet no more effective picture than this ts to be found amongst 
the masterpieces of the sixteenth century* The subtlety with 
which the tones are broken is extreme, but the soberness of the 
general intonation is magical. Warm and spacious lights, 
Htrong shadows, delicate reflections, gay varieties of tints, yield 
a perfect harmony. Parsimonious impost and flight glazes arc 
not incompatible with velvet surface and tender atmosphere. 
How fresh and clean are the extremities, and with what 
masterly ease they are done at the finish ! What sleight of 
hand in the furs, what pearly delicacy ia the lawn of the white 
sleeves ! 1 


1 Ftoreoiw, Pitt I, No. ISfi* Can™, m. IDS L by I-22; described by Ridulfi 
« belonging to Paolo del Scm {Jfur., L 110, 127). wid afterwards seen bj 
Bo*chmi {Carts irl An tv .7 a r„ p. B46) in the Gallery of Leopold of Austria. It 
has been enlarged at top, by the addition oE a bit of leather to the hat of 
the an the left. and a piw*i of dark ground* Hot and them the pointing 
la thioati crat, of foena by the robbing ofT oE glatta, as in tbfl face and yellow vast 
at the youth to the left. The bU wrk of tbu two Otbur figure* axe retouched 

and bjutfdf mad the whole picture i& a litlta dimmed by Varnish ta, An old 
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It is no wonder that Giorgione should have been placed 
by his contemporaries in the mats of the very best painters 
after exhibiting pictures of each power as the Concert \ and we 
should hesitate to deny that, daring the short period which 
elapsed between the completion of the Fondaco and his death, he 
did not produce much that deserved equal commendation * but it 
is unfortunately true that none of the canvases or panel* which 
bear his name are at all comparable to the Concert; and we 
nhall be forced reluctantly to conclude either that time and 
restoring have deprived his works of their genuine character, or 
that we only possess copies and adaptations from lost originals 
or—at the worst—that he did not execute what wc are fond 
of attributing to him. 

Let us compare the Concert at the Louvre with the Concert 
at the Pitti* There is no doubt a very great charm in the 
warmth and tinted colon ring of the figures and landscape at the 
Louvre ; but what can be more more striking than the diversity 
of treatment and feeling which the two compositions betray ? in 
the oue t perfect drawing, aristocratic form, same irnpast, and 
subtle modulations ; in the other, slovenly design, fluid substance, 
and uniform thickness of texture, plump, seductive, but uu- 
aristocratic ssbajie. Are these divergences in any way to be 
reconciled with the theory of a common origin ? We think not. 
The subject is simple enough in description. A scantily clad 
woman stands under a tree aud pours water out of a vase* 
Under the shade another woman, naked, with a male listener at 


cop? in tins Palazzo Da list at Re me (Ko. 410) tails how the origin*? iho Pitti 
onw wu. [ * MflrelH (/?« :u -VuncX^a u$4 p, 2U) was the 

Jirjit to snggi&st (hat this piolnre bo an eaj[y work Titian, Mfet recent 

critics a^ree- that this. IS indeed. the Case ; atnl anoh Es al>o the tI-bw of ch# 
ediior. There (^H be do question that thin painting it in a nurbd degree 
U-iorgioDesciue : but it Eg even In ore intimately related to the stole of Titian and 
on Kio io points tUllL-rsf from (bat of 0 icinnone. Thu a. the fee I in s* of the wene la 
“™ teMnmtte-m in lyrto-u b Giorgione. The modeWne of the 

facea of the two Enonka is nniilte Gbidone^ bttl teiy like Titian (compare, for 
instancy L'tomms an gant in tho louvre^ The flatiy modaUed and jqairtly 
hands of the player closely mnb^ f,y, the hand of tbs Donor in 
1 h LQ-EL a LtaptL^m of ClirLit in the Capitol UaJlerr. The movement of the head of 
the same figure nSCilla that Of St. Anthony In one of Titian 1 * fmacOea in the 
Santo at P&dttH; and the typo of the monk to the light occurs again iu the 
Ulcdfication of St Mark in the Salute at Venice.] 


GIORGIONE 


S3 


[cp. 


htT Ride, sits with her hnck to tlig spcctntor hcnring the melody 
played by a map cross-legged on the sward. A shepherd with 
his lambs paces the neighbouring glade. The principal attrac¬ 
tion here, in addition to richness of colour, is the paradise in 
which the party aits— a paradise in which the air is balmy 
and the landscape ever green ; where life is a pastime, and 
music the only labour ; where groves are interspersed with 
meadows and fountains* where nymphs sit play fatly on the 
grass or drink at cool springs. The drens of the nymphs* 
it they have any, is meant to enhance* not to conceal their 
charms. The shepherds are clad in the parti-coloured tights 
and plumes and slashes of the sixteenth century. There is 
no conscious indelicacy, yet we stand on the verge of the 
lascivious* We cannot say that Giorgione would not have 
painted such a scene; but* as far as we know, he would 
have treated it with more nobleness of sentiment, without 
defects of form or neglect of nature*;* finesses, without the pasty 
surface and sombre glow of tone which here is all-pervading ; 
he would have given more brightness and variety to his 
landscape. We shall see that in the Madonna with the Donor 
and attendant Saints at the Louvre we have to deal* not with 
Giorgione, but with Pellegrino da San Daniele. The Concert 
Hiiggests* more than any other name* that of an imitator of 
dd Piombo, 1 

Let us compare, again, with the genuine Giorgiones the 
picture which so many writers—old and new—have extolled 
m OQe of 1“ undoubted works - the Christ Entombed* in 
the Monte di Pieth at Treviso. If in all the canvases which 


Ivw, Lotivre. No. im + Can™, eel MO h%h by flpn half 
I ho picture ifl flaia to have been in the coU^tbn of Chart™ I. of £ngEftnJ. 
H *aa mM to haul* XIV r by Jalrach* [ * H wEU be «»q that die autbora b*** 
t M-tr argiii^etit that Ehi* painting; \s net by Giorgione, m great part, on the fact 
. iioe * Bat ™ aanti * COneert in the Pitti UaJLerv. As it has Ijecn 
5? 1 " , ***} (*"*“■ P-S&i 11 L)f there are, however, strong nmmn* for thick™ 

y cor^one id not the author of the latter painting, in the Opinion of the 
. l or w\ ioh w aliaretli by the majority of the critics of the prtaant dny—it 
__ fctl - pMilible to »J of the louvre Concert, in spite of the thick coat® of old 

* at jn?.* dhfl * M it - tiiai ^ 

V* 1 e 7° rt flf Gtoryton* With thn Dresden Venn,, for Sostancc, Lt tins 

zz ss&nsL £i‘ “ 35, ** r '~' ! *“ *»— 
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we have examined the commendable features were quiet move* 
mcnt, just proportion, and gentle shape, here we are bound to 
admire the colossal torso and herculean limbs of a giant, the 
m oscular strength anil fleshj growth of angels aping juvenile 
athlete a, and a tendency to depict strong action or equally 
strong foreshortening. In the dashing fresco which Porde- 
Urtue finished in the Duo mo of Treviso—the ceiling of the 
Broccardi chapel, in which the Eternal flouts with seraphs in 
the clouds—we observe the Baine neglect of drawing, the same 
display of flesh aud muscle, similar contractions of extremities. 
It was the habit of that master, especially after he had been 
at Mantua, to solve difficult problems of perspective. It was 
his way to choose models from amongst the humble classes ; 
ami here we have a Christ excessively fores ho rfeued, and faith* 
fully copied from a dissecting-table. We cannot even assume 
that all parts of the Entombment are worthy of Pordeuone. 
The angel supporting the left arm of the Saviour is feebler 
than Che rest, the two cherubs feebler still, and there is as 
dear a lack of nuity in the setting as of homogeneity in the 
parts. Something, indeed, in the principal figure and landscape 
recalls Sebastian del Piombo. The general tone is clear and 
bright, the modelling large, the touch bold, and the pencil-stroke 
free and fluid. But these qualities are counterbalanced by 
vulgarity of type, pnffy swell of limb, and defective drawing; 
and these an? defects unusual in the common run of works 
assigned to the master of Caste!franco. 1 

That Giorgione was often confounded with Pordenouc is 
evident in the handsome composition of Heiodias with the 
Head of the Baptist in the Dorm Palace at Rome.* In England 
fanciful subject, sumptuous dress, and bright colour led to 


< Treviso, JIonLe di Fie*A. Canvas, flgure* large as life. The pfctort ha* beep 
frequently restored 4 and in the last operation of the kind was cleared of oot a 
few t-xoreaenccs is tiiB shape of paint and varatsL, Still there are some repunts 
retraining, end ranch that Is rubbed down. The earliest writer who connected 
this work with the name of Giorgione is Boschini (Carta 4rl Aorejor ! tfer-rrtv, 
p. MX He was followed by uismcrons writers op to tbo present day. A land¬ 
scape reminiscent Of that iw™ depicted is iu the tacfcgrouad of bebastfan del 
Piombos Decent from the cress (No. IS) in W ^ 

At Treviso E» also shown a small repetition called an original sketch of tlu 
principal g™«p of the Entombment, It is a modern copy on copper. 

* 3 Sw/*uft*, in PorJenocrt. 
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similar mistakes; unJ as early as the reign of Charles I. the 
rich bat unfortunately restored canvas at Bn ekin'; ham Palace 
representing a gentleman supporting the form of a fainting lady 
was called after Giorgione. There is no denying the charm of 
the noble featnres of the young it ml fair-haired man who supports 
the drooping lariy on his breast anil listens to the beating of her 
heart. The beaaty of the scene is enhanced by the costly dress 
and delicate nurture of the actors, the whiteness and fineness of 
the linen, the gloss of the emerald and rnhy silks, and, where 
the snrface is preserved, the golden glow of complexions cleverly 
thrown into light and shade, the brilliance of sparkling tints, 
and the crispness of the touch. But this is the sort of 
charm which Pordenooe, and after him Paris Bordoue, wan 
tond of producing ; and this London picture, if it tie not by 
Giorgione, is a bright specimen of grand Venetian art. 
^ e may suppose that in its conception the j tain ter adhered 
closely to nature, and gave to the figures the significance of 
portraits; and the incident might have ken derived from 
the novels of Bandelio without prejudice to this mode of 
treatment. At all events, the subject pleased, and was more 
than onice repentedJ 

Let ns now contrast the landscapes of which we admired 
m many varieties with that which enjoys so great a reputation 
in the museum or Dresden, under the name of the Meeting of 
Jacob and Rndiel. Me shall not complain that the actors in 
this rural scone should appear in the wooded sweeps of the 
Bcrgamasque country, or dressed in the coarse and tattered garb 
of mountain peasant* ; we shall not deny the beauties of scenic 
pjcturesqpencHs and swimming atmosphere which here abound; 
hut we may feel some surprise that the peachy tints and woolly 
touch ot a disciple ot Palm a should not only be taken for 
original Giorgionesqae* but be assigned to the eatne hand as 


1 pft] ^ Canvft*, 2ft. fito. high by 2ft. tin, with the crown 

am mitinl, of Charle* I. at the k«ck, anrl cataloged in Cnthae’s Oki>l4giit(l*(7) 
of Jnmes II.» collection. The fleeh )nrl» and the hrdiftrnii ml, Inetadl&jf t he 
face of the mar IB rvftr. ■. largely retouched, the hand on the lady')! .boulder new 
The replica BC cm* time In the collection of Kin* William II. at the IlDjru,. and 
(irevinurty la private hand* at Pc-aro (Vaaari, tonot.. iv. J04, n. 1), I, inferior to 
e ackiiijfham Palace piece, and that of the Buonarroti collection at Florence 
14 math repainted and mutilated, and probably an old copy. 
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the deepened Concert at the Louvre! or the colossal figures 
of the Trevino Entombment, 1 

We turn to another and n simpler theme, the representa¬ 
tion of a sibyl, of which so many varieties are given to 
Giorgione. Early in the seventeenth centory Andrea Ven- 
dramin, whose studio was known to many connoisseurs, repro¬ 
duced one of these sibyls tinder Giorgione's name, and Ridolfi 
described another in private hands at Venice. Both descriptions 
point to a canvas belonging to Signor Sorio, of Marostica p in 
the province of Vicenza—a canvas in which a pensive female 
with bare peck and bosom is placed in meditation! her 

right arm and hand op an open folio s her drooping hair partly 
woven into the folds of a yellowish veil, her red tunic falling 
from her shoulder, and a green shawl thrown across her breast 
There is something in the poetry of attitnde and thought in 
this sentimental apparition that chimes in with ont ideal of 
Giorgione ; but the film of superposed colour which hides the 
mechanism nf the treatment gives na no cine to anything more, 
[n a replica at Pavia a mirror takes the place of the Sibylline 
book, and reflects, amongst other things the shape of an old 
woman spinning; but here we see the cold calculation of an 
artist arranging a worn subject into a new form rather than 
the fire and spirit of on original creator; and if the painter be 
really Giorgione p it is Giorgione sinking to a lower level. 
Another replica with the mirror in the Pinakothek at Munich 
is still brilliant with deep and luscious vestment tints, but cold 
and smooth as ice in the flesh from pouncing and washing \ and 
though much in the technical treatment recalls the Giorgion- 
esqne p the broad and masculine head and shoulders are in the 
spirit of Pordenone^ 

1 DrCad-rh No, 192. Cnw; flora the Oftsa JlnElpjcro At Yotrfoft 

(vide IfrrasdEn Catalogue). l in. high bv S ft. S In .; hutcribed On a Htcrao : 
"0. H. Pr, 1 * which prcbtbl; toeAnt {jLovaimi Ou.sS ^CarLani of fecit. 

So* ptuteA' Id CariJin.1. 

1 (1) Martttdk^ Kignor Bona, OanTcm bast, lift>#i3ico l with very little of it a 
old patina left except on a fragruenl of the! wri*i of the right luted* And the brow 
above the left e_re^ ground dark. See I he eDgravin^ in Rdaiai, iv. Iii9. (S) Pavia, 
Son f’randj Fanhi (CemmuEiid *c}j*wL of painting Living belonged to Sigttor 
IhidemagDl AlKl the Spill in braga of Spllimborp}. Van w p same AS the foregoing, 
hot with a piece added to the top. In rhe look ing-glw. besides the old woehiui, 
a H-i-Joc) 1 -bug and &nme pieces of gold And silver are seen The dress ia 
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A fa von fits p[sisode p of which the iir^t thi sunlit anil ox cent ion; 
may have originated in Giorgione, is the Knight attended by 
n !**£<?? w ^° l&cea his armour, of which four or five replicas 
exisL One at the Imperial Gallery in Vienna displays harelv 
vo much of the master's style as Andrea SchiAVCme or della 
Vecchia could assimilate; a second, by the same hand, is in the 
Casa A3fieri at Turin \ a third, at GaatJe Howard, is attributable 
to a careful Fleming : and u fourth, but larger and more modern, 
at Stuttgart, seems but a copy. 1 

The Tempest in the Venice Academy—that spacious, 
animated, but inky canvas, in which the large mid impulsive 
handling ul an advanced sixteenth-century craftsman is apparent 
under layers of mom recent dejhosif—was never tone lied by 
Giorgione, «r T if it was, underwent sncli complete transformation 
as to appear- in part at least—by For in Rordone; nor can we 
reconcile the calm and refined individuality of the painter of the 
Fitti Concert with the wildness of this stormy sea, the fantastic 
agility of the imps in the rigging of the labouring galley, or 
the muscular monld of the brawny fisher nudes straining at the 

pearh Ttd h a bil (if the bfrsrras and forehead and ami the shadow of the tieck 
mrv Injured aw) partly restored, and, the left hand is abraded. (tt) Munich, 
llnukothek, No. IliQ + Canvas, Sft, IlJ Iil high by 2£L Cin. Jim the drew 
is o£ a glased green. Btlt EbU, the fleshy and other parts ait? much repainted, 
and the rest! i rer has added a collar oE pearls to the objects in the took Lag-g-biss, 
Ihe names i^f Titian ain't I'nlma have been suggested for this pieee, but the j are 
not Utter Elian that Of Giorgione, Commit Kkdolft, Jfam, i r 130, who describes 
ii mhjl like chat of Muostiffi In the hand* of tmu signor G. B, Canute, at 
Venice. 

1 <l> Vienna rmpertnt Gallery {not shown. No. £4&, Catalogue of 1K«4). Small 
bustF on paioel, i In. high by l ft. Gin, The ruan in armour in turned to the left, 
and hourtU liis face dowtuiitb to look at the hands of the page, who lies the 
W". The rap on the pagef* bead is red r his sfwv hright green. (2) Turin, 
Casa jUfieri di Sustegne. ficpHca or the above. ( 3 ) tfcstEe Howard, fieplicat of 
the roregning, Vary rsrefal, from the OrJltUu «lLbct1«* <4) Stuttgart tialkrj, 
No, 4GO. WotMfi 2 it, E£in. high by 2 ft. Un, Thfci enEnrcrtd copy ii all 
repainted. 

All thitsi may b« derived from one and the Mime piece by Giorgione, the 
ra*ti£g.p4i£g of which we cannot dwcovor. We are the more disposed to think 
t h»t this a so, because the hue Dr. Woagen describe* a G fth replica {Itia tw- 
nitlmwtm A'i Mt&nkmabr i* Uirti. p. 45), hi pauteilon of Coont Bede ITU in 
Berlin, signed by George Petica, and the large size of tliU replica preauppo&es the 
eslstence of an origi nal equally Urge. 

* The pictnie by Fencz is ttow in the collection of the late Herr von 
Knuflnsaj Jtlh 0 f Berlin. 
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row-lacks before the saints in the distant bark have quelled the 
fury of the waves. 1 

We come nearer to the feeling: of the time and to the 
snggestiveimss of the manner of Giorgione in the canvas at 
the Imperial Gallery of Vienna, a Youth threatened by the 
Dagger of a Soldier, We might tak, la this an illustration of 
the Venetian custom of executing justice without warning by 
the hand of an official bravo? The culprit seems to have been 
eartght in the midst of a revel; his brow is botmd with vine- 
leaves, the light is on his face and form. The aoMier is still 
in shadow* and issues, as it were, from the gloom to grasp the 
collar of the victim, whom be waits to despatch with the stiletto 
at bis back. The meaning is conveyed, directly and indirectly, 
by action, by expression, and a very dramatic contrast of light 
and shade ; but pictorial jioirer here lags behind pictorial in¬ 
tention. The movements are too artful to be natural The 
weapon in the left hand may be correct, but is artistically 
awkward. The g&ap and tremor of the youth, the resolution 
of the soldier, are stagy. The glitter of the latte? 1 * breastplate, 
the white shirt and blue vest of bis antagonist, the greens of the 
vine-leaves, the dusky warmth mid blended vapour on the skin, 
have a scenic glow; but where is the exquisite soberness of 
Giorgione, his square colour, his tirm and correct touch ? In the 
fat and fusion of the impost, in the naturalism of the features 

i Veqicc Aaukmr, Nu. uUt Ca nvb.% ra. 4-50 high by froro the school qI 
Sjm H&TC<% aacfSbed by ViLKiri (v, 2J5) to I'alroii Veochio; by Eanelti {Aff. !>*.) 
to Giorgione. Set see the pr£di of opinion* in V^rb r. 34 E F ri. 1. Them aits 
|jjegga u f new cloth In the Kelt'band Lower comer and la tlic lark containing the 
hudy a( St, Marie, There in much to rccull Piria Bonkrao Lb the mao at the 
helm of thb bark (ZatiAtto, l*inac r Frt., huso, ii + ). The real is more modern ; 
hm the best-preserved bit is the dl-iance lo the left. [* lUrfa of ihi* picture 
HO doubt reveal Ihe At via of Paris Bordane, ami we know it was restored 
in 173a by GlU-seppe Ranchi; bnt ihe editor agrees wkh Sir CEaadc Phillips 
On Tht BurlrnfU* k. 24i^ r ) that in certain p+uMg cm iic h m 

the demons in the boat IP the Foreground K or the landscape boekground to 
the left—one finds the oharactorlstlcft of Palma Vacchfrrt nlvlc, Vasari, a*, wc 

seen^ aakjribca the painting oodor discussion to the latter arti*L It wonld 
therefore axtu that we may that this La a work by Palma, aubseqnentiy 

rvrtored by BofdOEie and Ranchi. IkudoGe, it may he added, cicOnted for tho 
ScaoU di San Mjmx> a painting of Mother incident in the legend from which the 
ku bject of thus picture is taken. Bofdona'i work also now' hangw ia the Venice 
Academy (Xo. 32U)'l 
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and ins perfection of the extremities, we detect a modern art 
derived from the school of Palma Vecchio, the band of a painter 
whose style leads tip to that of QaHohL 1 

A mote charming combination of Palmescjne and Tirianesrjne 
features than this of the Belvedere Is the Madonna with Saints 
in the Museum of Madrid, where the Child on the Virginia lap 
plays with the flowers held np by a lovely maiden, and a saint 
in armour tirfnrla the banner of his Order* We shall not easily 
find a \ cnetian work of the good school more attractive for 
freshness and blending or tender richness of tints, or one in 
which a more winning Titiaoesqne grace adorns the Madonna. 
That the female with the flowers should he a counterpart of 
Palmas \ iolante in the Imperial Gallery of Vienna is perhaps 
a mere coincidence* The same subject at Blenheim, with a 
variety in the individuality of the saints (the female receives 
a palm-bran eh from the child) more surely suggests the 
authorship of Palma Vecchio. 3 

We may glance, in conclusion, at the Horoscope in the 
Manfrini Palace at Venice, a picture not only admitted into 
the complex ot Giorgione’s genuine productions, but acknow¬ 
ledged as the earliest of its class in North Italy. A man in 

J Vienna, I mpariiE Gnlldir, No. 207* Hatf-lengthe, ran van, 2 ft. 4 In* high hy 
1 ft 2 m. lkwchtni {Xtivr^pit ^ pp. 3 > h s&) dc* f\tm the original in tlu Gattary 
of IrfopoM of Tuncatiy an 4 a oftpy by Vaiottari at "Han Boldo in Ci Unman! w 
\ Ve 7> Is lhh D ^e oC the two. or a third f Waagem Inna to the belief that 
™ » aniline I ( Jfrmkmtihr, vb. tup,, p, 33). There 

S’- mamh retDQohtng in th« bead and right hand of the man in armonr, The hand 
°\ * hf ‘ ni ^ L “ tUa ktt l* injured, The toad, hair, V iDe-lw« p and dr**a not 
Without, abra^MMi nod CAfrunL repelntA Tha background is renewed. [* Thi* 
pactwrt in now officially nrentx-d %t . Cari* u L A rephea of It i* in the Victoria 
and Albert Museum (Jotildes collection* No. 37)_] 

* (1) Mod rid Hunn, No, EH, Wood, 3 ft. I in. h%h bj 4 ft 1 in* (gpurish). 
us pane] T though it has n look of Palma, might bo a juvenile effort of Titian, 
t-ret-n curtaina at the COrsniM give richness and harmony to Use whole] ihere Is 
a horizontal spill through the i'-ancj of thu saint in armour and the white-and- 
ydkrw iIhw oi tbn feniAlt. [* The author* later ascribed this picture without 
Elation to Titian (Jls lAft and Times of Ztfmn, 3. 110 j^ 4 ) It U certainly hie 
work, and U now also catalogued as mch at Moddd*] (*> The ViolonEe of FAJmit 
Is No. Id j in t be Im peri*] CSaHan In Vienna. A replica or old copy from the 
Slailnd Madonna la (3) No. 632 at Hampton Conn, with a slight variety in the 
movement of the Infant Christ. Wood* a careful but feeble Work, with &ome 
Tjtiancsqne character and light, rosy tone*, (i) Blenheim. Cuvoa. mounted on 
wood, injured by a ip lit 3 hot Kf jW?zre« 5 Palma Veochio. 
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oriental dress sits at a table witL a brass disc and compass 
in his hand. He is not surrounded with the usual paraphernalia 
oi a necromancer—no crocodiles hanging from the ceiling, no 
bats nor babies preserved in spirits. He sits in a rain with 
an armless Venus in a niche. Behind him the mother, seated 
on the ground, playing with the child; close by, the father, 
in a standing attitude, in front of the landscape. Here, again, is 
a fanciful subject treated in the so-called Giorgionestjne fashion, 
but without the power or subtlety of Giorgione, especially 
w ithout his melody of tone, purity of drawing, or development 
of form. Something jsiltry in the shape of the figures, some¬ 
thing monotonous in the tints, a brown and empty nniformity 
in the flesh—all this indicates a second-rate Venetian. The 
freshness rubbed off the panel diminishes its effectiveness, yet 
it still Looks ns if it might have been produced by Girolamo 
Pennaccbi, 1 

Finally, a Knight of Malta at the UfHzi in splendid dress 
with spotless chemisette and jewelled collar, the varied blacks 
of bis silk garments damasked in minute patterns, a chaplet of 
large beads in his baud, presents himself at the Hret view with 
all the prestige of a grand Venetian. His thick brown hair and 
bean! arc finely adumbrated against the gloom of the back¬ 
ground. A warm non them complexion is relieved by deep 
shadows. But on dose inspection tie charm is evanescent. 
There are veils of stippled colour in the iace and hands there 
is uo transparence m the darker parts. We conclude that 

fTHIl'-Tl™,?"? b % k “ ‘to gjjiintor 

IS a skilful imitator of Giorgione's manner.* 

It won hi be most desirable to trace some of the more 
celebrated ot Giorgione's solitary figures and portraits to which 
there are references in the oldest historians; and in isolated 
instances it may be possible to find canvases which very nearly 


.. I’M W bj 0‘M (ef. the opinion of 

ko f ler " p. Mi aad gumltt l4»aii>. I n the dbl*** ar* trenfan 

and^r* tree. [• Thli pictnra ia now In tht P«sdcn Gallery, Np. IKS 7 T n 
onigfl OQtUotiOb at Treviso there we two portraits assigned to Giorgione- hnt 
Sn Girolamo iti 1'iermnrln JVhiiacrhl. 6 p 

T FlcireiMWp Dlfifi, Six Cudyju p buit ] [fii-siixjj, tilt* MiincfJer (lu R tar t 

Cititrvntt »i- l J7G) toiled it to DeJla V-dcchUu ' *** 
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approach to the required standard; but, at the best, such ca ravages 
are only to he taken a* specimens of the Giorgiouesqne without 
proof of their absolute genuineness* 

We might desire* for in stance, to attribote to Giorgione with 
authority the portrait* in one frame at the Berlin Museum, 
where two men of middle age in black ait gravely at a table, 
one fronting the spectator and listen in g* the other in profile 
reading a letter—a canvas which has suffered irreparable injury, 
but worthy of Giorgione and even of Titian in the grandeur and 
dignity of its impersonations. 1 Still higher it* the scale we 
might be inclined to place the bust of a bare-headed man in 
long black hair, in the Gallery of Rovigo—a grave and f>ower- 
fnlly wrought creation which* perhaps more than any other, 
approximates to the true style of Giorgione.* We might add 
the Christ carrying hint Cmgs, in the Loschi collection at 
Vicenza, in which the early cento of Antonello and the Beilin- 
esque is to be found in connection with high finish and realistic 
detail, and an interesting bust portrait in the Ajatn marabou 
at Grespano. 1 


1 Berlin Museum, Jffa 1&2. Canvns, 2 ft, 10 in. high by lift. 3j in., from lh« 
Motly c- .Uti-tion. The surface U UnfortOOmtflly repainted ufttir dnying t HUHJ hencm 
th& dlfftenltj Of Wdtog j* strong opinion. Both men wear block proja&tlog cap*, 
Throagh a window u laiultHpo i» ae* nL Can ihta bo » Glramni Borgbcfinl and 
his* master" of whyta Viumci speikkii T {iv, 9*1), 

’ Qslkrin Cumunalc, N*. 1|. Small panel, 7* In. high by 13*. Hust of 

a iimci ID a whit, shin and veal, tmr.j-hea.lcd, with long hair, showing Ml* hand 
at Ujo lower edge of Hie picture. There are some I* touching and cnnseqntfUt 
ejiacity in the hair and flesh-shadow*. (Original If iu fitm Mutton I, at Kgvlgo, 
fee Bartels (ft.). P*tt*r*, <}c„ drtia CittA di fytfgo, Venice, l'{13, p. £17.) 

■ <)) Yleeam, Cm ImcM [" now Boston, collection of Mm. Oanimir}. Wood, 
m. 0-G2 high by 0 da Christ, three .fourths to the left, bearded, with lung lock* 
foiling to his Shoulders, Carries his crass. We should note the precision and 
finish of the hslnt of the board, the thomi in the crown, the reining Oh the wood 
of the cross. The handling is minute, fin is hud. and resolute. The mask is coble 
and derated, and grief grandly expressed, The colours are strong and rich, 
with warmth and tninjparBnee to shadow, and delicate transitions nicely blended! 
the drapery whity, with ornaments on the hems, clever and BcUhcsqce. The 
prCsorvation is good, and bat a small spot on the forehead shows a stain. This 
fine panel, which deserves the name of diorgione, Is the original of that preserved 
io the Onllety of Tiovigc (Sen usfrtf, l 270) as a Leonardo^ a* wall M of a cope 
formerly in possession of a dealer at Padua. [* The editor fans no doe to the 
present owner of the last-named painting. TttslOiU of the snnu! oempositien uin v 
now be found in the collsuri on s of Count Unckoran?ki, of Vienna, Count ionrtalfa 


GIORGIONE 



fimfUQtHijS pjWn J 


[Hfrlin, timtoT Frircfrick Attoitfrm T 
FOPXRAST Of A lOITjfO WAN. 


Ill, 














GIORGIONE 





[J(. rrt-n't&urf" Utrtniluge. 


Hi. 3S*] 


JUDITH. 




OTORGIONE 



[Hrridr.il IFn ITit#. 







VARIOUS PAINTINGS 


37 


>*! 


It would probably be fatal to the interest which attaches to 
the life of a man so remarkable as Giorgione if wo should 
attempt to follow the ghost of bis name through the numerous 
galleries which boast of possessing pictures from his band* The 
utmost that we require is a list of such pictures at the dose 
of the master's history, classified according to the predominant 
character of each piece. It was not without lamentable conse¬ 
quences that numerous painters of different schools should have 
been made to contribute to the nimbus of Giorgione. In the 
absence of any challenge as to the genuineness of productions 
fathered upon him, the most erroneous impressions of his style 
and character gained currency, until it became habitnal to assert 
with openness akin to truth that he was a marvellous colourist, 
but no draughtsman; that be was the father of the biblical novel 
or the creator of sacred pieces id which profane and poetic feeling 


, lw1iT1 sir WUltoffl Farter, «t London. »ml In tins Stuttgart Gallery 

L iuW". Ajata COM* *» IS- Wood, m. <W togt , * 0-H. 
S^tlr^'bLrebeadnrl in a i** browMitd-jellow dine. find a mvWto* with 
* griftin hanging boot hi* t*t H* whlcU ** “* fn * f™ ’ 

JS touched minutely and doli«toly. ««* ***** by retouelsmg »tho taw 

“VStom stilt to mention * few ptotores *** *to™ 0* *■**■* wnta 
their anoint of Giorgi^ life bate tan identified ^ 

An early ta* « the bust ■>( a iwing bu» m thfl Kailwr Frl#4dch Miuwiiin At 
Berlin (No- ISA); the attribution to Ufmgionfi is »»■»*«* not less by th*pn- 
tonnrlly poetlJ dmctpl™ Oam bj the colouring ‘Ohio* and 
byGie«W b the full-length of Jndith etaadtog in a landsea,^, with 
SLte»a at herfeet, intbc Hermitage Gallery (So. 112). put figure of Jndrth 
. rtllicd m that of liifl Virgin in thb allirptece* null the coSrmr^ 

lag is also very rtminbeent of that picture; butt he Judith is pn.bably <dlghUy iato r 
, ^'V knathor work bv Giorgfon* whfiuh to r™into«Eifc of tun CftfltcKmnco 
in date. dprutr*t*d from fit bT a filter length of tfinse than l be Jndjtb, 

picture. tbnuK Hi^ pJ- ^ 14ocb lB , he I’nulo at Sladrid (So. 2SS). 

supremely tomutiful Sleeping Vonfis to the 
? irJLrr (Vo 1W>), seen in LS25 b >' tho Anooimu (p. 6C) >o the Ih'U-e of 
^ Cn Origin,Sly tberu *e* a Capid at the fee. of lb, 

n JSnc ,o the Annnimo the farmer figure and . he Jan.brape wc« ItoUirt 

became the model for a countless number of work* of tie 
hymian- Thispirtme^e ^ Gallery (*>. 110) is 

Venetian school »■** C^rtralt of a Wj in the Bo*b~ Gallery at 
probably abob „ the A polio and Daphne to the Sernltmno attenlce. 

Heme No. *•*»**" £*, olw . Cf.Mtalli. Oalrri^ to X**k» 

Z7££ JJwE T* «5- - 1 ^ ^ I1X a23 ^' 
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overweighted sentiment; that he was a man of aenatml habit., 
transfixing sensuality into hi. pictorial types. 1 

It is probably true that he w»e fond of gallantry, for Itidolfi 
«ho rejects the covert hint thrown out by Vasari that be perished 
rotu sickness engendered by excesses, admits that he died of » 
broken heart because he was robbed of his mistress bv his 
Lnz,!; bnt lt is folly to set np a high standi of 

Z T , C fa,F f ex f ° r mea * f th « «*We profession 

the Sixteenth century, and there is not a whit more to be Bald 
against Giorgione than was said with truth of Raphael* 

. , i ,l ™ th OJt ‘ Giorgione “of plague” in 1521 is registered 
wnh alsolnte uniformity by eleven the oldeafc^aathorities 
His remains were taken to Castelfranco in 103B and buried in 
tiie church of bun Liberate. 3 

„ \>^ «lateH an anecdote of Giorgione, which he dates at 
the time of ^ erruehio x residence in Venice ()488). He s<n r s 
that a question arose between him and certain sculptors ns to the 
preference to he given to sculpture or drawing : the ecu! n tors 
orging the facility _ with which the same statue could he seen 
rom ali sides by simply going rom , d it, Gfotgione mamSfoing 
that it was quite possible to show all sides of a H- 'ore on one 
picture without moving. Ah an iJliistration of hfe meaning 

sw.wjssfsa ass sr,i ■ -■ - £ 

1 SdvatLCG. Sttiria ifrttgw-Cfr’ftta f k-m, t . v b . . „ , 

M , ‘S- br *■ *• »">. bii«i K isS'k Si " rekk *" ! ** «—■* 

da cartrtbmoe*.- Alfaro, in h “ 2 T ^ Jptr ^ 0f *• do «“« 1 &*IO 
“U* add Zoizo rJoVn > ovaiuber 9 , isio, that 

s=a sc 

o^«=rjss.sf=a srria.tsrsr j: 

t*« hL^2S£ D J.*OT , ™ flBU ” WM * StG6CrS * ^ “ nnoQr *"*"*» twominca,. 
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ThiB practical solution of a problem which occupied the minds of 
casai^H in the sixteenth oentnry is only interesting to ns because 
it tells ns of » masterpiece, of which no trace has been preserved. 

i ^ WOrkB at tiie heatl of which this may be placed wonld 
probably be fonnd to comprise many that had no claim to 
originality, but also many that it wonld be most desirable to 
possess. We note the following : 

Venice, collection of the Patriarch Gnmani, A large bead 
of a man with a red cap with fur lappets id his hand, and a bov 
with fleecy hair. 

Faenzir, Casa Castel Bolognese. A portrait. 

Florence, Ca$a Borgherinl. Portrait of Giovanni Bor^heriiji 
and his tutor. 

Florence, Casa Anton tie Nobili. A Captain in armour, 
said to be the likeness of an officer who visited Venice when 
G on sal vo Feminte (da Cordova) came to pay his respects to the 
Doge Agostino Barbarigo; a portrait of Gouzalvo himself 
(Vasari, iv. 03 sgef.)- 

Venice, Casa .1/. A. Pasgualino* Bust of a boy holding an 
arrow and St James with the pilgrim^ 

Venice, Cam G, Vcndramin . The Dead Christ supported 
oo hia tomb by an Angel, 

l timers Cam Zen. A Nncle in a landscape, of which the 
drawing with pen was in the collection of Mich id Contaim 
Venice ^ Cam Jeronimo Marcello, St. Jerome reading. 
Portrait of H* Jeronimo armed, showing hte back sod turning 
a is head, original of a later picture io the Imperial Gallery 
at \ teona T No, 1^1^ and a nude Verm a in a landscape with Cupid 
—landscape and Cupid Hnbhed by Titian.* 

J Cam AL Z. A. Venter , A Soldier armed to the waiaL 
Venice f f. usa Zuane Bnit of a bo? holdincr a dart 

a shepherd boy with a piece of fruit, " 1 

Venice f tarn Odom. SL Jerome in the desert by moonlight, 

I enice, Casa I addeo Contart ni. iEness and Auchides in 
Hades, and the Birth of Paris, 1 {Anon,, ed. Morelli, pp, 56, 03 t 
05, 00, 73, 78, 79. SO, 85.) ’ w J * 

Venice, collect ten of MccoU Renter. A Virgin and Child 
and Sanson watched by two men as he wails over the loss of his 
locks. (Sansovino, Ven. JJeecr rt p. 377.) 

* 1 This is the painting now in the Dresden Gaikrj (sc* n*tai r ?J 36> a. 3). 

• 3 The Birth of Pan* was formerly in the collect-hm «f the Archduke Leopold 

William ftt Brussels, and « engraved by Th, fan Ei^scl id Tenian^ Thfatrt*m 
pirivrikw (1060). A ccpy of a small part of it (comprising two of 

sbephenlb) is nqw in the Budapest Gallery (5*«x lUo) r 
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Venice t Cam Malipiero, Half-length Sr, Jerome reading 
in a book. 

Venice, Senator GuseonL Virgin, Child t St. Jerome, and 
Other taints. 

Venice, Cam Vidman . Birth of Adorn*, Venn* and 
Adonis, and Death of Adonis, parts of a caesom, twelve 
pieces with the ftiory of Psyche ; picture called 41 II vecchio 
east rat one.” 

Venice* Signor Mccola Crasso, Portrait of Luigi Crasso 
with his spectacles in his hand. (Cicogna, f&eriz. Vm. f iv. 103, 
corrects s we think properly, Luigi, for which he suggests Niccola 
who was Giorgione* contemporary.) A naked Woman, and near 
her a shepherd playing the flageolet 

Venice t Palazzo Domenico Rmzini. An armed Captain, 

Venice , Signor Camille Lucarno r A portrait. 

Venice, Signor Gozi. A portrait- 

Scuda de* Sartori. Virgin and Child, 5t. Barbara, St Joseph, 
and a patron. 

Venice, Signor Francesco ficrgonzio. Portrait of a lady. 
Pictures in the palaces Girolamo Cavazza, de Tassis, Ottavio 
Fabri, and Girolamo GontftrinL 

Vororutf Muselli collection. Portrait of a man in a fanciful 
cap, half velvet, half brocade, arid a pelisse with wolf-far lining, 
holding a book in both hands; in the architectural background n 
headless statue, a portrait of Laura. 

Verona } Dr . Curtoni. Christ, the Apostles, and a woman 
possessed of a devil with bet mother. A portrait. Achilles 
receiving arrows from Paris ; Amor in a landscape. 

Verona f Cam dal Pozzo. Portrait of Giorgione, 

Verona, Conte RizardL Portrait of a man T half-length, 

Anlwcrp t Van I trt collection* Head of Poly] >h cm as in a 
large hat casting a broad shadow on his face. Portrait of a 
commander m antique dress and red cap. A youth in ami oar 
with copious hair. One of Casa Fttgger with a wolfskin pelisse, 
half-length, nude, in thought, with his form reflected in a breast 
plate, {llidolfi, Marav rt l 126-7; ii. 149; Dal Po zm, Pitt . 
Veron. 7 pp. 3G3 T 308 ; Campon, Raccotta di Cataloghi , pp. 180, 
Idi), 198; Bosehini, Carta del Nategar, p. 308, and Le Rieche 
Mincre, Seat. di CL R., pp. 15, 18: Sansovino. Ven, Deecr^ 
pp. 374 ? 376, 377, 394, and 415.) 

Rome, Prince AldohrandinL St. Sebastian. 

Rome, collection of Queen Christine . Full-length of Pico 
della Mirandola as a boy with sword and dagger and cap with 
white feather. 
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Modena, Prince Cemre [pruutio d* Este. Port mil of a man 
in a hat which thrown his head half into shadow (16S5} r Port rait 
of a man, one hand on his hip, the other holding his gloves, 

Modena* Studio Coceapemi (1540). Portrait of Giorgione. 
A laudscape (Campon, Raccolta, uS. sup., pp. 147, 149, 310, 3J2, 
347)* 

London collection of Charles L r Aekmokan Museum Cato* 
logue. Man's head in a black cap and cloak (biiHt). 1 A woman 
with her left breast naked, her right breast covered with part of her 
smock. ActteoiL* Mary, Christ, SL Catherine, and St Joseph. 3 

London, collection of James IL A man with the head of 
John the Baptist Giorgione^ picture, with several statues about 
him (Lotto). A woman, half-length, holding her apron with one 
hand, the other upon a bird. A man with a shock dog and 
a musdivbonk before him. A man to the waist iu black with a 
two-handed sword. A man to the waist in a bl&ck-and-pink 
doublet. A man with a Jotter in his. hand. 4 A woman in red 
sleeves, with a chain about her neck. A man with a red girdle, 
his hand upon his breast 6 A man with a hawk on his list. 
A man in black cap with a book in both bauds. A man in 
a cardinal's cap, a white bonk in one hand. A family of ten 
figures (R Licinie)* Four figures to the waist singing (? Titian 
of the National Gallery).* A mans head with a black habit with 
hb hair behind his ears/ 

Amongst the disciples of Giorgione, there is none more 
Beilin esq ue in his early period than Sebastian del Ptombo, wbo T 
for this reason, might be mentioned in connection with pictures 
assigned to Giorgione, but suggestive of another and more 
modern BelJinehqtie + In this class : 

Ex-Sortftwh& collection? Wood, 2ft. din. high by 3ft., the 
Woman taken m Adultery, perhaps the same ns that described 
in the palace of the Pesari at Venice (Sansovino, Ven. Deter, f 
p + 376). To the left, the Saviour in profile with the officer and 

* fc This is tbe picture, No. 128 at Hampton Court, mentioned jK'*tra n p, S7, 

Law, 77ie R^tfal rf ?aUrry af Hampton p. 33. 

* 1 Now Hampton Court, No. ISC (Ban.E£fudg> T). ] A # k nb. jfc/., p. 2T+ 

* 1 FofHiblj now Hampton Court, N& lag (*ee p**t** A p, 142, n. 1). Law, 
vb m j«p. p p. 4T. 

m * Suw Hampton Coart. No. BOB. Law* jup., p. 208 . 

* 1 Now Hampton Court, No. 30. Law, ul ny?. B pp* 32 #j. 

* * Or rather the pictm* No r 354 at Hampton Coart, Law, wi. ntp mi p. Mad 
tinfra, L 1S5. n. 1. 

■ f Now Hampton Court, No. (I^otto). Law T ■ np mi p. 44. 

* - Now Chantilly, Hnsfe Cgd< 14, No, 34. 
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a tnrb&ned female; to the right, the adniteress with her hand a 
joined in prayer, escorted by an armed and he]meted guard. 
These are half-lengths, consisting chiefly of portraits out lined 
with conscious power, thong b not without'occasional Bel lines que 
dryness. We miss the elevated spirit of Giorgione in the studied 
rendering and large working sice of the hands of all the 
personages, but especially in the nnidcal shapes of the Saviour 
and adulteress, both of which are lacking in appropriate move¬ 
ment or select form. The dresses are picturesquely variegated 
and cunningly wronght, bnt tinted to deep and solid shades—the 
helmet and armoar very clever. The flesh is swept in with 
a large brush abundantly tarnished and copiously impregnated 
with vehicle, and Iwnra a warm fused and enamelled surface. 
There is more chiaroscuro than vivid brightness of prism, and the 
general tone of the whole piece is a sombre leaden red. The 
jminter, whoever be is, differs in tvpe from Giorgione, and has 
many features iu common with del Fiombo. 


Palma is the trne pointer of some so-called Giorgiones— 
whilst Others are merely of the Palmesqne school. 

Berlin Museum, No, 174. A portrait, 

Munich, Pinakathek, No. ] 107. A portrait, 

Blenheim. Virgin and Child, a Female and St. LiberaJc; half- 
lengths. 

Brunswick Gallery, No. 403. Adam and Eve. These are 
Pulmim fwee posted). 

London Mr. Barker . Half-length of a female in a vellow 
f.nrhan holding the handle of a guitar. In the landscape, a rm-e 
accompanies a man on horseback. The varnish v thickness of 
the impast apd washy clearness of the flesh sod a certain rawness 
arc characteristic m followers of Palma. 1 

Yienm, Imprn*f Gallery Xo. 205. Canvas, 3 ft. Oi in. 
high b> 21^11 in, &t. John the Evangelist, half-length, with 
the eagle behind him, was placed very high when seen bv the 
authors, but seemed more hke a Pidmesqae school picture than 
anything d&e.* 

( nriani and lotto amongst the Bergnm&sqaes are those who 
most frequently ^produced pictures subsequently honoured with 
the name of Giorgione. Ve had occasion to notice some 
celebrated compositions in which the treatment of Cariani 

■ 1 This picture was snbuequsntly in the qoUfctwn or the kte Mr, ChuW 
Bfltler (Mr. BcrenwD, Tht Study and Crttiein I of Italia* Art, i, 117 to.), 

■ 1 It ia now official]/ rarjibed l<s UamnL ~ ' 
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appears. Thera are others suggestive of a similar origin, others 
again redolent of the style of Lotto or his school. 

Ex-Gallery qf Count Schonborn at Ptmmenfdden, No. 570. 
TVo ladies, attended by a gentleman in the background, 

Glasgow Museum, No. 3T0. Canvas, with fill I-lengths, 
adder life-size, of Christ, the Woman taken id Adultery and 
spectators ami soldiers. The first of these is certainly, the 
second probably, by C'arinni. The latter answers the description 
ot one id the collection of Queen Christine (Cnmpori, Raccotta di 
Cfitaloyhi, 8vo, Modena, 1879, p, 348) there assigned to 
Giorgione. It is a replica or copy of Cariani’s similar picture 
in the Carrara collection at Bergamo (No. 126). 

Hampton Court , No. 469. Wood, small. The Virgin sits 
on the ground, with the Infant on her knee, attended by three 
angels and fc?t. .Joseph id a hilly landscape. In front, "to the 
right, two shepherds kneel, whilst a third, standing, plays an 
instrument. The surface is u little rubbed and stippled over, 
hut the treatment reminds ns still of CarianL Of the same 
school probably, hut not excluding the name of Lotto, is No. J16 
at Hampton Court: bust of a man, bareheaded, with long hair 
and heard in a black dress cut out square at the breast and 
showing the white shirt This portrait, shorn of some colour and 
reduced to a brown rawness, is called, “ Giorgione, bv himself.” 

In the Halford collection in London, is a portrait (kuee-picco, 
wood, life-size} of a woman in parti-colon red green, and yellow 
dress, seated in an arm-chair, bolding a drawing, in which 
Luc re tin is represented with the dagger. Ou the red table-cloth 
More the figure is a motto: « Nec nlla impndica Lucretius 
exetnpln vivet." This picture once belonged to Sir Thomas 
Carnegie, and was exhibited in 1854 at the British Institution. 
It displays the well-known s morphia and affectation of Lotto. 

The counterpart, of feebler execution, in the Liechtenstein 
collection at Vienna, is an old copy. 

Another phase of Lottos practice, the Titianeaqne, seems 
illustrated in a half-length of Francesco Contarini (No. 5U8, 
canvas, 2 ft. 6£ in, high by 2 ft. 2 in.) in the gallery of Stuttgart, 
Of the school, and perhaps an injured copy from an original 
Lotto, is a Knight with his left hand on a crown pointing to the 
Virgin appearing in the distant skv (canvas stretched on panel, 
lile-sizc, halt-length} in the collection of Count Taditu at Lovere, 
In the feeling of the school of Lotto is likewise an injured 
half-length of a sickly man in front of a grove of trees and 
distance of hills, playing a gnitar (No. 18, canvas, life-size) In 
the Mangotri Gallery at Fat, between Bel boo and Felt re 
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Repaints in the black cap, or black silk of the right sleeve, uliI 
iti the fingers of the left hand and In the tree# deprive this 
picture of some value. 


We saw Pellegrino’s Madonna with Saints at the Louvre 

presented to ns as a Giorgione, We shall see the same confusion 

arise as to his Judith in the collection of Saltoechio, near Lucca, 
and his Christ at the Limbos in the Palazzo Rcale at Venice* 
Many pictures of the Friulan school hail a similar fortune, and 
amongst them many that recall the discipline of Pellegrino ami 
Pordeuone, and such artists as Morto, tjalderam, Omani, Socauce 
tttid Bernardino Licmio. 

London, Royal Academy. A yon eg and comely female 

stands j iiJl but life-size, ut the edge of a stone wul\ f ri 

white chemise hardly covers her shoulder and anu T a green 
t^Iilrt looped up to the knee leaves the Jag and sandaled foot 
bare. There b something coquettish in the way in which water 
nt poured Iih tle&aly from an ewer in her hand into a ba-sim 
The extremities are ill-drawn and luring the drapery angular 
and broken ; but the colours are artfully con trusted, and a 
pretty play of lines is made up out of the blue hills, the streaky 
horizontal clouds, and a warm brown wall on the foreground. 
Light and shade are equally balanced, but the absence of broken 
ton lag and delicate transitions in the flesh, as well ad a liquid 
washiness of touch, produce an impression of emptiness. The 
treatment recall that of Pellegrino, Cariani, and their schools. 

Imperial Gallery "(not shown, No. 241, Catalogue of 
1884) Portrait of a man, bust, full face of red complexion in a 
large black hat with his band on a book relieved on a light 
landscape, reminiscent of Pellegrino and Morto da Felt re 
(Wood, 1 ft. 7 in, high by 1 ft. 3 k) 

Hampfan Courts No* 45. Bust of a man in a Id ark cap 
p|] larged and repainted, but still presenting features like those of 
the school of Pellegrino, 

, Milan Ambrosian*, Sala E, No- 43. St* Joseph holds the 
Child* to whom the Virgin offers some fruit. The young Baptist 
and the angel ami Tobias complete the composition (canvas, 
figures under life-size). This picture, catalogued as Giorgione, 
but also assigned to Romanmo (Handler, in Bnrckhardfs 
( iceronje } p. 0&8), h by a modern who studied many of his 
P*™™ aor *- The St. Joseph is in the fashion of Fondenane. 
the Madonna has th& round fullness of Palma Vecchio ; but the 
painter, probably Calderara, is a coarse imitator, 1 

m ' This picture in □ tw official |j istfribed let Bonifriic. 
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London, Marquees of Lansdotone. Two women in a lund- 
sca™ Iiatea to a youth crowned with laurel who plays a g-nitur 
under a tree. (Wood, figures tinder life-siae.^ The author of 
this picture, who is not Giorgione, had a delicate feeling for 
tasteful selection of odours ; but his style betrays the declme of 
the schools. His handling aud drawing are both loose; his 
touch is large, bis pencil'Stroke sweeping and substantial; but 
hie forms are poor and his drapery feeble. He is a painter 
ch Maechia, as the Venetians express it, but the Maachia is not 
always in its proper place ; in this pleasant and careless art we 
may perhaps recognize the hand of the Friulnn Gras si. 1 

Cobkam Halit Lord DarttUif. t teaar enthroned receives the 
head of Porapey, (Wood, 8 ft. 0 in. long by '1 ft, Ain.) This 
picture, with its unite of figures, is of soml re tone, with large 
divisions of light and shade, and decided contrasts of vestment 
tints. It is a spirited decorative wort, with something of 
1’orderone and a breath of Florentine feeling that might suggest 
the ham] 0 f Morto da Felt re. Rnt the treatment is very like that 
of 1+oTii Lansdowne’s panel above described; and the jnuiliter may 
again be Grnssi. 

By the same band, bnt catalogued ae Mantegna, is tlie 
following: 

Ex-Northwiek coLlteUan, No. 98.' (Wood, 4 ft. 9 in. long 
hy 2 ft, 4 in.) A Triumph, t 'jesiir (?) on a car, is preceded bv a 
guard, accompanied by captives and followed by soldiers carrying 
trophies. It is to fo observed that the height of the two frag¬ 
ments now described is the same, and they probably formed 
jmrt of some catisortf* 

/fflMic, Palazzo Cofonna. Giacomo 8ciarra, with the baton 
or command (knee-piece, wood, life-size). The dull tone and 
modem execution here point to some Frtnhm of feeble jowers, 
such us Sebastian Secnnte. 

1U shall class amongst the works of Bernardino Licinio the 
following i 

St, Petersburg, Leuch ter berg collection, Ilerod ins's Daughter 
receiving the Head of the Baptist. 

Brescia, Duemo Vecchio. The Adoration of the Shepherds. 

Brescia furnished a large contingent to the army of Gbr^ion- 
esijne imitators, umoogst whom we note not only those craftsmen 

• 1 Sir Claude t'bitlipB (io ns Z**Uf 7>%*, V A ( Oct. 6, 1909, p. 12) has pointed 
out Hu cl.ise Cirnnevli i>n which cxim between tbit picture and certain recently 
identified eu-fy wurka by hdnwi—the Two Nymphs at Frankfort and th* 
Nymphi with a Shepherd in tht PhSUipH collectipffu 

* " Now Hicbmcnjd t collection of £ir Frederkk Cook. 
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who, like Rom am no, Meretto, and Savoldo, kept dear of the 
old Mantegiienque, and citing to the pure Venetian feeling, Lilt 
L alisto da Lodi, a later disciple of the Brcscian school. 

In the Scarpa collection at La Hotta in Friuli (Mo. 72, life- 
size baste), a pleasing cunvas, perhaps the same that was in the 
giilery of the have Hi at Rome in 1«$0 (Carapori, RatcoUa di 
auaiOijhtf X}' l«2), contains a Irwly in rich variegated dress accom¬ 
panying the song of a cavalier In lint and pin rue, with the chords 
ol a guitar. The youth of tbo conpie anil its gay apparel almost 
compensate for the loss of bloom and colour which the picture 
has undergone. The nn avoid able conclusion to which we come 
after a certain amount of observation, is that the person who 
executed the piece was imbued with the principles which dis¬ 
tinguish Rum aui no. But we might also fancy that Save I do a 
painter of growing importance in the history of Bresdau art and 
One Of the earliest Bresciane settled at Venice, could have pm- 
dneed such a work, especially if he Jived so far back as to allow 
ol ins Studying Giorgione and the first period of Titian at the 
toil ut am-head. 1 There are several com positions in English and 
continental galleries which challenge similar criticism * I I In fih i't-li fr 



■xi b , | t ““iThPOii n.k OJ M-iiti id iThtJi 

[j f^ V “;“ lenllw,6d P 101 ^ “ W£*od«id in At'kiri* ttortce dele 


1 The Scarp* mIImIkhi wu sold by auction at Milan in Novi-mbur lSSS 

kbovu-mention Ad nirtnr.. i-k . ■ * . 
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ManM ftDCl1 imitatora as we ,iave “a 111 ® 1 , or be found in Rocco 

P ,^. Pferfforff, Uaehtenkra Gallery. Ho. 70. Virgin mid 

H 1U f n° l ? r0ijf? ' bD&b * . We * hal1 caose to assign this 
Madonna to Moretto, jet see ttaagen (Ermitaoe,uk supA 335). 

^T 011 0 l t . th * Kln & s wi !l be found amongst the 
wyrks of Savoldo o t hi* school* 

uJeV W L^i h 7, $f lhe , C . a P itoL No- J4. Canvas, lift-size. 
HaU-Jeagth of a lady seated in a dark room, through an opening 
of which {right) a landscape with trees and towers is seen The 
monster at her side indicates the intention of th»- painter to 
represent a lady as St. Margaret. The dress is cut square at the 
bosom, and the sleeves are pulled. This is a gloomv, injured 
picture m a high position treated in the fashion of Savoldo, as 
we judge particularly from the left hand and landscape, which 
are the only parts in some sort of preservation. No 18H Half- 
lengtli of a monk, is a dusky and poor performance certainly 
"J b \ j i;rgl0rjtl - , No * Im Half-length of « man in silk 

5*"£ft n . V c !f asbow >. ,D fl filie b,lt la ^ Venetian likeness. 
JNo. SO. Holy family, not Giorgione. 1 

CatMue Fitvvilliam Museum, No. 138, Canvas. Adoration 
of the Shepherds, m the realism and boldness of the figures very 
like Savoldo ; very dashing tu treatment, the colour full of vehicle 
and copiously laid on, the surface not free trom injury. 1 

Hampton Court, No. 74. Gaston dc Foix is a copy of 
S^voJdo s original at the Louvre* 1J 

ihe Fari oJ n r *»y*». smaii 

panel onpnally iu Casa Litta, at Milan. The Virgin looks over 

nia.itin i', S™? >. tS JDfit wakeDed i} Y raising the fold of her 
mantle on wha-li he was reposing. In rear, to the left, St. Joseph 

?hfJ£ht fig r^ ° Satnt ^ *“ d r* *<«We*i* the ox and ass. To 
the right a landscape and on the wall at the Virgin’s shoulder tbe 

words Georgius BarbareIJi.” The same composition with a slight 

t V he r, nnmPor( r'f F ,T f J? th * collection at Brescia bears 
the nameof Ul'sto da Lod', and Lord VVemysa’s little picture is 
probably by Galisto, being coloured after the fashion of the 
disciples of Horn an i no. The signature is clearly modern. 

Bergamo Gallery. There are three or four portraits here 
schl'l m ° 0W ofM ' «««h. T«wtbw 

* UM0 "* «>* ^ Doari * i. Bow ^ 

* 1 Now libelled “ Venetian actugL 1 ' 
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assigned to Giorgione. Lochia Gallery, No. 157. Bust of a 
roan in a black cap and blue coat, in a stormy grev sky ; liis 
hand is on a dagger. The dnM red tone of tlie flesh nfid the 
resolute treatment generally point to a pupil of Horn an i no uud 
individually to Cali h to da Lodi. No, lf}4 in tie same collection : 
a bust of a bearded man in a black cap, with a flower in his baud, 
is the counterpart of a similar portrait (No. 510) in the Stuttgart 
Museum assigned to Gentile Bellini, 1 and is probably by "the 
Cremoiicse Altobello Melonc. The other “ Giorgiones "'hero call 
for no further remark. 

In the Gnttaiudlatn and his Squire nt the Uffizi we had 
evidence of the facility with which the stone-carved cleanness of 
the Veronese was mistaken for the finish of Giorgione (ii. 218). 
There is some excuse for substituting Giorgione for Torbitlo, as is 
done here ; that is, for substituting the pupil for the master. 
There is none for the more frequent confusion which gives a false 
impress to the works of Bomfn/io. 

Florence, PfM', No. 161. The Finding of Moses. This small 
oblong, with its indisputable charm of colour nud execution, is a 
recognized Bonifazio. 

J Irfan, Ann, No. 144. Moses presented to the daughter 
of Pharaoh, ouce in the archbishop’s palace at Milan (Lauzi, 
//i'atory of Painting, ii. 13b), is also admitted to Ik cue of Boni¬ 
ta/. 10 s jewels. 

Rotipo, Communal Gallery, No. 22. (Canvas, under life- 
size.) lite i luge Hat ion ; t'iirist, Imimd ton pillar in a court, is 
beaten with rods by two executioners before several guards and 
bystanders, The shields oi the former bear the colours of the 
Lontami family. This picture, noticed in Antonio Maria Zanetti’s 
edition of Boschiui a Riccke Miners, Svo, Venice 1733, as in the 
choir Ot hau i>toe at Venice, was bequeathed bv one of the Con- 
tanni to Dr. Pellegrini uud was bought at the sale of hie effects 
Iff Count Caeilmi, who left it (1833) to the Gallery of Bovigo. 
(See the catalogue of the Hovigo collection.) There are remini¬ 
scences in this picture of del Ptombo and Palma Vecchio, and 
there is mofe firmness in the drawing and modelling than are 
usual m Bonilazio ; yet it is not unlikely that Bonifacio is the 
painter. The colours are vivid, bnt a little sombre and raw, and 
Uie shadows are very deep. This dusky look may be due iu part 
to the effectB of time. 

Bre&dtn Mmum, No. 210. Wood. 3 ft. 8 in. by 5 ft. 34 in. 
Adoration of the Shepherds, from the Casa Pisaui at Venice, 
where it was assigned to Falma Vecchio. Here again we are 

* 1 the school ot Cremona, about 1600. 


I-] PAINTINGS FALSEST ASCRIBED TO GIORGIONE 49 
the fi *“ rw b#in * m of lifeand ««« colour 


Amongst the moderns whose compositions take the mime 
of Giorgione, Andrea Schiavonc, Booco Marconi, and deUa 
Vecchia are conspicuous.—Especially interesting in connec- 

bnS I?V he * C “ the k f T qQ ^ t r T tition of °" u * object, a 

bi st of a man m a hat with a flageolet in hie hand, of 
winch one example is registered in the Catalogue of 
■ ames II. s Collection (Ratime's Catalogue of 17581 Though 
none of the extant replies cm l«* admitted a* genome 

teAr h ‘ ,e L “ n •" derivej fro “»» 

Edinburgh, Xatioml Gallery, No. 09. Canvas, life-si^ 
bust, three quarters to the left. A large hat with a feather casts 
? Yl- ™ dow OVer and eves, on * finger 0 f t h e h*nd 

hottnj tt,f«»ht i» . ring ; 'LK 

Tins is a hue specimen of della Vecchia, of whom IWhini his 
j^ empornr 7 (M Miner*, Preface) ,a ys that hie QU^frZZ 
imitarioas were jsurpriflidg* 3 * ^ 

.V^l« Ihaatm, Jtoom xnr., No. 2. ('an™,.. n 

lK.rtr.rt «l Amorello, Prince rf Salerno, replica of the foregoing 
in the maciuer of dc!U Veecliia* ® 

scot 0 / ZW Copy of the immediately 

foragoiug. On a card behind the canvas : “This uietur* 
given by Charles III. (Naples, 1734) to his son Don Gabriel 
Wore leaving Naples. Purchased in Madrid by Mr. CwSfc? 

Milan, Brsni No. 3o4. M. 11*55 in, by 0 43. Replica of 
the foregoing nnder the name of Lomasm ' P o1 

Padua, Casa Maldttm. Fifth replica of the above * 

Modem. In the seventeenth century there w*s « a i,n. .—.u.. 
an oval form in the collection of Cesar and Louis d’Este! p7fqc“ 
tit Fores fco r (Campon, Rarcolta di catalog hi^ p. 42 \ i 

fCimrt 7 No. 2i)7. FouHf rnitn I m rjj li d „ | * 

white shirt and blue mantle, with a flageolet in his Imml' This 

canvas bust is entirely repainted. ' ims 

. -EreetsOf ( asa. l*er<tzzolo. Christ carrying bis Crosa ii inbI . 

at VSiSS? solJiere, executioners, and 

hi. Veronica with the cloth, one of della Vecchia's loose and 

unsatisfactory imitations of Giorgione. We may ask L this the 

* 1 How Ubel| « ti “ Wortshup 9 f Donlfazjo Tdrunws" 

• « Now c«ctaUy scribed to the school 0 f £j 
The ICildon wlleeticm is bow dlsposod. 
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original or a copy of an original described by Rididii {Mara r* t 
i. 136), in the MnsetH Gallery at Verona. 1 

Ex Northvnnk colletUm, No + 482, Wood, boat portrait of 
a man tamed to the right, his head to the left fit three quarters 
in a red cap, and brownish dress. By della Vecekia. 

Rome, Borghese Gallery, No. 181, Wood, life-size, Raul 
bearded and bareheaded, in armour with the a word and head of 
Goliath on a atone parapet before him ; behind him David in the 
dress of a sisteenth-centnry page and in hat and feather. The 
unattractive appearance of this panel may be dne to its bad ^ate 
of preservation (the colour seems burnt and retouched). The flesh 
is brown and opaque in shadow. In the best-preserved pacta 
(armour, head of Goliath, and hand a of Saul) one sees the hand of 
a painter like Pietro della Vecchia. 5 Repetitions equally poor, if 
not poorer, are the following ^ 

StuUmrt Museum, No. 454, Wood, 3 ft. 1 in + high by 
2ft din* 

Vienna, Imperial Gallery (not shown. No. 546, Catalogue of 
I8S4). Wood, 5 ft. 4 in. high by Z ft 5 in. But hem the picture 
is catalogued as della Vecebia, 

One of these three may In? that described by Ridolfi {Marav., 

1 134j) in possession of " Signori Lnoni di S. Lorenzo,But there 
is another version of the story at Madrid, e r g.: 

Madrid Museum T formerly No, 730. Canvas, 3 ft, 5 in, high by 
3 fh 9 in. David, leaning over, holds the head of Goliath and his 
sword on a stone parapet. He is watched with admiration from 
behind by Saul in ornionr This in not a genuine Giorgione, bnt 
of the decline of the V enetian School. The composition and 
design are almost identical with a drawing of a picture once in the 
collection oil Andrea Vend mm in (Zfe Pictures in Museis, uh. sup.} j 
hut in the drawing there is one figure mom, and thin points to a 
canvas described by Ridolti {Morm, f L 130) but now missing. 

Vienna, imperial Gallery, No. 21. Wood, 2 ft, high by 

2 ft. iiL Bust of David with the head of Goliath. This is a 
late copy, perhaps after an original noted by VWari (iv, 93 sq 

* 1 Thc plctpre seen bj the nnihura at Treviso U now lo the Casa Bellosi- 

al Men, 

** Tb5fl i5 now offleiallj scribed to Tkm® in aocorfimcs with th# 

oivlniya ut MarcLH {Hi* tfafari** mi M Patftt, p, £7a>; and indeed 

both the colouring and the tjp** to Juiltfj i hi# attribution. It ha* been 

flugge&ted that tbo subject is in>t ijaiil Mid David,, hut ft s-oeue from Ariosto's Orlando 
^ iinrtR, l vti. Aitotfo with the bead of ibo giant Orrile von Mlosser in the 
Berlin SaMltcA, ui. SSS). 

* * hi the current catalogue ascribed t* Du.^a Das* i. 
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Glasgow Gallery, No. SB. Wood, three qnartcrs of 
lifeHsisEe, Virgin and Child ontlii-oned, with three angels 
playing yiota at her feet At her sides, St. Peter, 8t. John 
the Baptist, St Sebastian, and another saint, from the Holly 
collection. The vulgar nhape and defective drawing, the raw 
colour and cold grey shadows of this devotional “Giorgione” 
suggest the name of aotne Venetian painter of the sixteenth 
cent ary who^e bold and neglectful eiuse is akin to that of 
Hot-co Marconi The distant Inn escape is* not without 
Titianesque character and almost reminds ns of that by 
Domenico M&nciui in the cathedra! of Lendinara, of which a 
word inter. {Of. Kugler^ JJandioiy& t and Waagtu T t+ Treasures r 
iii. and Supplement, p. 4tiij, who niieccoiititably accept the 
authorship of Giorgione.) 1 

Glasgow, J, GraAam Gilbert, Esq** York 111117 Small 
panel in which two iuen are represented in a landscape plaviog 
violoncellos on the sward. This spirited sketch display*] 
the technical freedom and rapidity of Hocco Marconi, or Andrea 
Schiavone. 

f Imperial Gallery [not shown. No. 23B t Cat* of 1884). 

Wood, 1 ft 10 iu. high by 1 ft. d in. The Resurrection —grace¬ 
ful mu! richly tinted in And ten Schkvone’a Titiajieaqtfe nnd 
GiofgiODtflqne style. 

London-, Halford Gallery, ( 'nuvsvs busts under life-size. A 
woman at h table with a parse iu her grasp ami the fingers of 
her left hand on a lion's head, turns round to look at a soldier in 
armour. Through an opening to the right the sky is seen. The 
movements ure instantaneous and resolute, the colours substantial 
and well moistened with vehicle. We are reminded of Caaimg- 
uola and Andrea Schiavone. 

Humphrey de Trajford, Bart '., No. 2U7, at Manchester, 
t he Woman ot Samaria with the Saviour at the well; to the left 
St., l cter Hud another saint. distance, landscape. The treatment 
ts that of a man following Palina Vecchio and Btraifazio, recalling 
liueeo Marconi and A. Schiavone. The odours are warm but 
copious, and rapidly touched on, 

Venice, Semimno. Wood, small figures. Daphne, flvin'r 
from Apollo, is turned into a laurel. The leaves are seen growing 
from her fingers as Apollo, with an arrow in one hand, grasps at 
her with the other. The scene h a landscape, in the distance of 
which Daphne receives the arrows of Cupid, and near the fore¬ 
ground to the left Capid plies his bow. It is u pity that this 


* 1 Nawtiffih-klly ascribed to the mch&A of BdHnL 

* * Now Gpisggw GaLkT), No, 175. 
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little piece should be so damaged by repainting that Hindi of the 
form is lout. The painter is probably Andrea Scbiavone . 1 

Padua, Casa Giustiniam Caro Hi. A series of panels 
representing the Muses, assigned to Giorgione here t are not by 
Giorgione. They belonged to the Barb&rigo Palace at Venice, 
and are probably those mentioned by Waageti, as works of 
Giorgione, in the Kunstblatt ( 1848 * No* 2 ), Ct also KugleFa 
Handbook^ p. 434 . a 

London. Mrs, Butler JoAmtone 7 ex^Afunro collection. Holy 
Family. Virgin, Child, St. Joseph, and the young Baptist. 
Wood, apparently by Schiavone, The Virgin and Child with 
St. Joseph in a landscape, canvas, 1 ft. 6 in. by 2 ft* 0 in, in this 
collection is neither by Titian, whose name it liears, nor bv 
Giorgione, to whom Waagen (Treasures, ii. 133 ) assigns it, bat 
by a more modern hand* perhaps Francesco Btaccarnszi or J^hIo- 
vico Fiomtcellh* 


Other pictures attrifonted to Giorgione may be grotiped as 
follows t 

Milani Brera, No. 433. Wood, rn. 182 high by 0H5. 
St. Sebastian, life-size* originally in church of the Santissima 
Aisoundata at Cremona (RidoUL Jfarafch* i. 136) by one of the 
DossL 4 

Florence f Pitt t, No. 880. Wood, m s tp'72 Iiigh by 055. 
Half-length of St. John the Baptist, and in a distant land¬ 
scape the Baptism of Christ. Much injured* and in the spirit 
of the DoaaL* 

Borne f Galleria €or$ud } Room IX , T No* 30, Canvas, rontni* 
of a man and woman (UdhLh) with nimbuses. Much injured and 
dmbied over, without any decided character, hot not Giorgione** 

Cattle Howard. Two female heads, one of which is in part 
mutilated, a fragment ascribed by Waagen (Treasures, iii. 32S) T to 
Giorgione, This is so injured as to preclude an opinion. It is 
not unlike a Giovanni Bellini of the last manner (1516). 

Vienna f Imperial Gallery (not shown, No, 242, Cat of 
1884). A man toning an instrument Giorgbnesque after the 

* 1 Mcpreili (fliV Gatert™ =ir Muwhn i ua 4 Drrid^n, p. 2*2), claimed tfcdl picture 
for Giorgione; and llac editor ala* Ihmkj It mut be by an earlier flrtfrt than 
^hiav«[io T whose ftTla yf painting- U mote sttj*r&einl a ail piquant than that which 
wo Hid here. Cowiikrifl^ moieoifer, howGiurgiontiaque the types and form* are 
it wnutd se*m not improbable that ttaii u indeed a work by (iipigW. 

* 1 I'reaeni whe?reaheuE* unknown, ■ ' both now untraccable, 

** Now otfteMy aactibed to Down Dog*|. 

* * Now official]J ascribed to Doesa ft™! 

* * Not shewn La tha i'alano Cdlraini, 
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fashion of Domenico Manrini. No.20tt, Canris, boat, 2ft 4 in. high 
by 2 ft. A soldier in armour, seen to the waist, a laurel crown ou 
his head, a partisan at his shoulders. His back is to the spectator, 
ami he turns liis head so as to show its profile. This production 
of a feeble artist of the rise of the seventeenth century has been 
supposed to represent Gouzalvc of Cordova. It has no claim to 
be accepted as a Giorgione, thong h apparently so culled of old in 
the Bonduri col lectiou at Verona—(see Dai Fozzo, Pitt. Vet-on. 
v6. sup., p. 289, atl{ ] aunot. Vasari, Iv. 94).’ No. 394. Canvas, 2 ft ’ 
1 in, high by 2 ft. 11 in. The Magdalen at Christ’s feet in the 
house of the Pharisee. This small composition is too poor even 
for Polidoro Lanzani. 1 

Dresden Museum, No. 221. Wood, 1ft. ]0in. high by 2ft 5 in. A 
man in a wide toque presses to his breast a young woman \ through 
an opening a landscape is seen. This dry, hard specimen of Breacian 
art has no right to the name of Giorgione. 3 We shall find its coun¬ 
ter [.art in the Scarpa collection at La Mott a, signed by Mancini, 
and one of these seems to have been in the Canonic! collection at 
Modena in 1632 (see Campori, ItaccoUa di cataloghi, p. Uo). 

Hanover, Proli/tzia lmuseum. No. 280. The Dec la ration. FI al f- 
length of a man in profile 11 putting the question ’* ton sentimental 
yon ng lady in a green dress, who holds a guitar. Qji the shore 
of a distant sen, on which vessels are floating, Cupid shoots his 
arrows. This is a pleasant composition, very carefully wrought, 
but without power in tbe tendering of form, and without vividness 
of colour. The surface is smooth, enamelled, and of thick, oily 
input We a hall sec work of this kind on the front of a house 
at Feltre, and the painter is perhaps Domenico Capriote of Treviso, 
whose style approximates in some measure to that which distin¬ 
guishes the Horoscope in the ManL-iui Palace.* 

Franit/ort, Sieedel Museum, No, 41. Arched panel repre¬ 
senting St. Manrice in armour. This is a Germau or Flemish 
panel_ of which the repli™ at the Imperial Gallery in Vienna, 
No. i02, is called St. William, by John liemesscn. Another 
roplica used to be in the Hampton Court Gallery, under the 
name of Giorgione, and seems painted by a Ferrarese. 4 

Brunswick Gallery. Formerly No. 226, not now shown. 
Canvas, 3 ft. 5 in. high by 4 ft. 4 in. A Concert, the same 

* * Now officially ascribed to CaHudi. 

‘ 1 In the current catalogue ascribed to Pulidore Ltuuimi. 

* 1 It is now labelled 11 Unknown Venetian Hutor/’ 

* 1 The Hanover platan is now aittlo^nral as a copy alter Palm* Voochio. 

* J The Hampton Court painting is a fine original by Dosso Dossi, of which 
there ciiat several copies in addition to the picture* at Fraakiott ami Vienna 
mentioned by the authors. 
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composition, miens two figure^ which hangs as a Titian (No, 3) 
in the National Gallery, hot Jess cleverly executed. Neither 
canvas is genuine. Thai of Brans wick is by a late Venetian. 

London^ National Gallery No, 41. Canvas, 3ft. 4t in, 
high by 4 ft, in. Death of Peter Martyr, from the coll eat on 
of Queen Christine. This in a Tttiauesque composition adapted 
by a Venetian or Ferrarese artist of a modern time. We note 
the sombre colour, harsh vestment tints, and neglected touch m 
quite ont of character for Giorgione J 

London^ Lord Ash&urtoi i, Balk Hw&e, Canvas, life-size 
busta. Herodtas’ai Dnngbter, followed by an aged woman, curries 
the head of the Baptist on a plate. This composition has been 
aligned to TStiaa and to Giorgione without being the work of 
either It is a picture of Pordeoone^ school and might be 
assigned to Bernardino Lbido or BeceaniEsi of Conegliano. The 
figures are of pleasant middle stature, but the colours are dulled 
in parts by restoring. Two half-lengths in one frame, a canvas 
in the same collection, suggest the name of YarotarL 3 They arc 
the counterparts of similar one* in the Ajata collection at 
CreHnno, catalogued as by Frangipani. 

Dulwich Gal fen /1 No, 84. Wood, life-size* a Musical 
Party, The surface is dimmed by repaints; but, judging of the 
author from the movement and shape of the figure^ we might 
class him in the schools of Lotto or Savoldo. 

Loudon, Holjbrd Gallery, Herod tas’s Daughter carrying 
tiie head ol the Baptist ; wi>od, busis ; behind her a female, in 
front an armed guard. This reminds ns of the same subject at 
Bath House, bnt is very feeble. 

Heron Court , the. Earl of Malmzsbwy* Small canvas. Paris 
sits f>u the sward with bis dog and flock. To the right the three 
goddesses, anil Mercury in the air. This is a Bolognese picture 
in the style of Mo la. and not to be confonQded with the Judgment 
of Paris, described as Giorgiones by Ridolti (Mara& t i 130), of 
which there is a drawing in the catalogue of Andrea Vendmmin 
(Be Ftrturis in Musds t fc^ uh m sup.)? 

* 1 In the current catslogUft aeartbed to CajiaiM, 

m 1 The Alhbflrtffll collecikm no Itmgcr ai^Ls but preriom to Its dispersal tbe 
D.ns^]jt^r of EbtihIEu perished in a tire at Rath Hotue 

# 1 The picture irbkh itLdolfl tDvntiups 1* stated by him to belong to the 
“ a^iCTt LeooE I in Lortinq” and not to Andrea VendramSs* whose collection 
probably twisted wbon Hidqifl Wrote. A panting now in the P&Jaaq Atbijrjo 
Bt Venice » apparently Identical *hh that mentioned bj fiidolfL; thia pkLOte- 
whiclj is «iird\ not by 1-rioT^ione—'Showa the same oo ca pcaltioa as lorti MAtm^burr'A 
pftStitSnfr. Other Vernons of ft belwtip lo tile Dnadea Gallery (Neb 1W) and Jj/g 
Larpont of Christ tanla. fee Uipttit, U Jugsmm I dr PtrL* aUtUui m Qwrstem, 
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Londoni Mr. Barker) The Three Ages. This composition, 
of which the original by Titian is in the Ellesmere collection, has 
been often copied There is a version of it in the Doria Palace, 
another, by Sassoferratn, in the Borghese Gallery at Home, Mr. 
Barters copy is at the lie at by Polidono Lanzaiii or Lodovico 
Finmiceili. That Giorgione once painted the subject is stated 
by Sansovino, who describes it in the Kenier collection at Venice 
(l en. Deter,, p. 377); but bis description tallies with that of the 
Titian of Lord Ellesmere. Kidolfi {Marav., i. 127, 128) registers 
the same subject by Giorgione in the hand of « Signor Oassinelli 
of Genoa.” 

London, Mm Rogers. A Knight and a Female, No, 294 at 
Manchester, is of the Bolognese school. 1 

London, Mr. Bennett. Virgin and Child, with St Anthony 
and St. Catherine in a landscape; see postea, Domenico 
Mane ini. 

Hampton Court. No, 1080. A small panel with a naked 
female on the foreground to the left and a hunt in the distance. 
This is not by Giorgione, but, from such parts as remain uu- 
restored, by a follower of Parts Bordone. No, 773. Canvas, a 
gentleman in armour and a lady with an instrument. This is a 
modern imitation after the fashion of Honthorst. 

Ex-Sorthmck collection. No. 898. Cupid takes the hand 
of a young girl to wonnd it with his arrow : distance, landscape. 
This small canvas, with figures under half life-size, is a graceful 
bit in the style of Varotari. No. 82, Two men in armour, one 
in front bareheaded, one in rear with a helmet, is of the 
Bolognese school of the seventeenth century. 

Oxford, t krietchurch flail. (small pane], with a repre¬ 
sentation of Pan, a satyr playing the pipes, and two other figures. 
Too mud] injured to admit of an opinion. 

Hamilton Palate, near Glasgotc. Small canvas, with 
Atlanta on the lap of Hippomenes,' who hold# one of the apples. 
Cupid runs by with his dart, and in the distance is the race. 
Another episode to the right further characterizes the subject. 
This is a sketchy, empty, rosy-coloured composition which recalls 
Lattanzio Gambara, Bcccarnzzi, and others of their class. 1 

Edinburgh, National Gallery, No, 90. A young man, 
with a girl leaning on hts shoulder. Half-lengths in the manner 
of Della Tecchia.-* 

* 1 Sow in tbe oolloeliun of tlie late Sir William Farrer at Sandhurst Lodge. 

9 ~ I^senE whartaboiiLs unknown, 

* 1 Now Nation*! Oallerj, No. 1123, 

* 1 Now GP01cialSj ascribed, to DoHa Y^cch]^ 
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The following portraits are all ascribed to Giorgione without 
being genuine : 

rotiie, Majifriw Faint*, No. 60. Canvas, 59 in. high by 
79 in. Bust of a man bareheaded, in a black pelisse with a for 
collar. A large piece added to the lower right-haiid corner of 
this ]iortrait, anil the rest much repainted, make it difficult to 
judge of this work, which looks as if it might once have been an 
original Giorgione. 1 

Venice, Academy, No. 472, catalogue of 1867. Canvas 
portrait of a man (bust), on worthy of the name of Giorgione and 
unworthy of a place in the gallery. 

Crespano, Ajata collection. Half-length of a bearded man, 
three-quarters to the right, much injured and doubtful 

Peril Gallery. Portrait of “ the Duke of Valentina." See 
Bond i nel li, ii. 304. 

Modena Gallery, No. 123. A young woman in white, with 
one hand on her bosom (not seen). This canvas, measuring m, 0-&4 
high by 061, was taken away with him in 1859 by the 
Duke.’ 

Florence, UJfizi, No, 356. Portrait of Giorgione by himself 
A poor bnat in the style of Beccanus&i. 

Florence, Fitti, No. 222, Portrait of a lady (bust), Bissolo, 

1 . 2 . 15 . 

time, Pa laxzo Daria, former 1 y Sal a Grande, No. 27. Canvas 
bnst in a black cap. This is a careful, pleasing portrait, much 
damaged by rubbing down and retouching, the green ground best 
preserved ; a picture of conscientious finish, but without the high 
qualities of Giorgione. 

Home, Falazzo Corsini, Room 9, No. 81. Canvas, half-length, 
under life-size, of u man in a dark dress and cap, with a glove in 
his right hand. A green curtain hangs to the left. The 
surface is abraded, but the treatment still betrays a follower of 
del Piombo.® 

Dresden, Museum, No. 210. Bnst of a man, in white 
shirt and black silk vest, with a glove in his right hand 
Canvas, green ground. This likeness, which is not free from new 
stippling, is Palmesque, and may be bv Paris Bordoue, 4 


• 1 Now unlTweabla, 

• 1 The picture nnHer notice wrs mJjMqaEnUy return*) to the Modena 
Gallery; it « the work of some follower Of GlonHone, Replica* of It are to bo 
found in the Budapest Oslleiy (No. 1TOJ and i„ the collation of Mr, (j. Shaw In 
Boston. 

* 1 This picture \* not now shown in tbo l^tauo Cmlnt 

• 1 Now labeled ■■ Unknown Va mitten Master," 
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Berlin, Museum f No. 150, Bust of a Venetian in black 
dies* and cajj. In the upper right-hand corner of the can van 
(2 ft. 9| in. high by 2 ft 104 in.) is n bas-relief in the antique 
fashion [ injured, and by a follower of the manner of Titian and 
Pordenone, perhaps Zelofctb 1 

Lmdoi *, Mr. Barker, Portrait of a female in a yellow 
turban, with red and yellow sleeves* holding the handle of a 
guitar. ltj the landscape background a man on horseback is 
fiecotopanied by a page. Wood* half-length. The washy dear 
tone and fat impact betray the hand of a follower of Palma 
Yecchio or Cariani. 3 

Hampton, Court, No, 905, Canvas* fall-length, standing 
near a column, with a nimbus ronnd his head, and a pulm-]e»f 
in his hand. On the coin mu*“ Giorgio Barbu re Hi, ajk mdiii. 
f. w. xx.” J The signature is false, the canvas restored jet dirty* 
and the hand is that of a follower of the school of Titian. No 
138. Canvas host of “Giorgione by himself 11 A handsome 
front lace, bearded, and with long hair. The dress, of black 
stuff, is ent out square in front There are many repaints, 
which conceal the original bundling* and make an opinion 
hazardous. 

Longford Castle * seat of Lord Radnor, No. 85, Canvas, 
life-size, knee-piece of a female in gala dress* with pnff sleeves, 
and a looking-glass in her right baud. She stands in an 
interior, _ A gen nine Paris Borden e, with an illegible date, 
which Waagea (who correctly names the painter) read as 

M MDXXXX,^ 

Hamilton Palace , near Glasgow, No. 124. Rost of Alexander 
Oliverins. (See postea in Sanra Croce.) Bust of a man in a 
large hat, ill drawn and carelessly painted in the style of the 
schools of Pellegrino and ilcrto da'Peltre. 

* 9 K«« officially ascribed to htrii Boriwt. 

* 9 Cf ant-ji, p. 42, 

* ‘The «riwe signature disappeared when I be plume was clwand some time 


CHAPTER IT 


FAlKtEHB OF FBIVU 1 


RIULI, long under the *wny *f the patriarchs of Aqnileia, 



J- fell into the -power of Venice in 1430, nnd was subse- 
qitenMy governed by lieutenant* of that Republic, It* beautiful 
valley* were repeatedly fought for by the Imperialists, frequently 
leaded by Hungarians and Turks. Its people—hardy, warlike, 
and deeply religions—led a turbo lent life amidst the struggle* 
of bishops, feudal barons, and foreign invaders. For years Friati 
oscillated between German and Italian fueling in the expansion 
of its art.; and it was not till the done of the fifteenth century 
that the models of Venice were finally accepted. 1 At the time 

1 We stiJill hove Occam rip to qwtfl important recordy* extracted from the 
notorial orebi™ of Cdioe—i repap&Diy rich in docosnenL* of all kioda. Wu ore 
for those rawidi In every LaHfamce lo Dr. Y$noen*o Joppi of LVlinO, woU 
knows h the anther ot several nlublA contributions to Italian hLsu Hcol litern- 
tare. [■ 31 any of thfl above documcnis, a* well as others ™Lating to the hirtorj 
of art m Frinli, and oiswovereri by the Lite Dr. Juppj, are now published Eta 
MiufbfTtrHfi *toriei pubiitaH da ? l& H, DrputftzUmt rwttta di itoria patria n voli. v., 
*L h xtL, ftrtd Supplement lo yqL xIL] 

= Thfi Eoliowiog is a lift of ^laai-Giotte^aa and Transalpine pfctiUto* chiefly in 
Crulore: 

(1) Vigodl Here, Church of Sant" OhoIo, tVesoou—ttenos Ercm the IE fa of 
the painm saints. nd from that of the Virgin, a OrqciELgicn above the altur; 
onJSSidfi, a. Sr, Chrl*tO|»hef, early GSoU-wqag (J, San Vito, by Chiapuz-ui. in 
Cad-ue, .ehnrbh of 3&U Florist i, Triptych—Virgin, Child S3. Ftoriui find John 
Ilia Baptist.; 38. Catherine and Mary Magdalen; on the closed shnitus, S3. John 
B vangelial and another ; oQA-qiurter of Uf&stne< nda, of the close of the 

flfueqth ceniutT. (5J Iteve di C&dore. Dcomc, sacriM? end Fabricjeria, vmioai 
iHiU'li. 1*. S3. Andrew sod Lnwrenoe, cover*; of a carved ttirioEs, tempera, with 
Aes bless Ggdrafl of the Pi me period u the above, bat German in riylc. 2* L SB, 
Mkhael ltd Catherine, with the Ctreumeislon on the obverse. 3* Two bishops, 
Mlh tht^nllriE? on the obvm*, deformed figures after the frahtati of Jcmm 
Bosch. 4v St* Bartholomew and auoiher with the Annunciation at the back. 
&\ S8, Francie and John h vangelist, find che Adoration of the Magi, ill rompeta*, 
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of the Viverini end Bellini, the contest was st ill nndecidctl, and 
many of the hill masters clang to old customs and timeworn 
systems of handling. When the change took place, it was 
sudden and surprising. With almost sapor natural rapidity, men 
who sauntered in the worn paths of the guilds were found 
starting into new ones; without any of the training of the 
parent-school, or any of the tentativeness which marks Venetian 
efforts, they adapted themselves to modern fashiona ; and, where 
artists of genius like Pellegrino and Pordenone arose, they 
created originals scenting at once of the rude force inherent in 
the primitive mountaineer and of the ease of the more civilised 
low lander. 

In the period of semi-barbarism, tradition found its safest 
haunt in BeLluno, where, between the fourteenth and fifteenth 
centuries, Simone da Cnsigha, and the family of Cesa practised 
with little more talents than Margaritone or Neri di Biect in a 
previous age. 1 At the opening of the sixteenth, Antonio da 

witli %nrts one-quarter ot Ule-StnC, COW forming the cover o[ tile high altar. 
Them are records of a painter at Pieve di Cfldort—Zpwcaria — wbo produced m 
altwpiege Cal' the high ctULf^h in 1130. r« pUteri by Dottore 

ZeOcViitifUi; manuscript note* to Ekfin di OmivbH& FarirftMli, edited by the 
Abbute Cadorin, ,Svo b Venice* P- ^ i Tlcost. SforLi dA ktttratf, *\e. t 

del delitt Pijzb*, 4ii), MIqdo, 1^13 r p T 33 s .) 

1 Thfl following are ouMce& of Simon# and this Cesas. 

Sira on* da Cust^ha is o^t nnknown os mon f dal Pcron, both Castghe and 
I’crdn bfipg pamM of rilifUEVA near BeL2unto. 11a finished on June 20, !-t$7 p tba 
ahatpleuc of the high altar in tha Doom i nf Belie no. (or which he nodrwd 440 
liri?. Ho was present ettfiterp at tbe opening of Hie great relic serine in the 
Duome on June 17, UOt). He died before 141^ being mentioned as 4 ‘ quondam 
in a recoil of tb*t year. (Ikcodit of Be 11 urn o favortred by Signor il Francaioo 
Pellegrini, pntfMMT in the Iie» oE that city, also Mian, iKzhmnrw, 

vb* PL <GL and Ticrari* **. r pi* 2, 3.) (1> Betluno. Baptistery* previously 
jn Fan Martino; altarpicoo in thirteen compartment*, Flower couiw, fear aoenes 
lioia the life Ad the Baptist,, entirely painted or iCpnlnted in the Berenteonlb 
obd inty. Above; centre, FI. Martin -sharing hia Cloak, and* at t he aides. a double 
comae of eEgbt panels whli episodes from Ft, Marti a'a legend. (2> Eellnuo, 
Cloja PfcgaaL I* 3Sow V-enioc Academy, So. IS.] Virgin of Morey between a 
double oounw of eight panel* representing incident* oF the bfe of St Bar- 
tbolomew, inscribed : “An, Nctct-nm indsc. m die m An^n-iti actum fnit b. 
opna oae*tO vjro dora eIi-j t* XforO eapeibmo 8, BartolmnisL Flmod feeEL” This 
pEeco waa originally m the olmrcb of 8alce. (3) Sacuc ooCootloa, 8t. Anthony 
the abbot, tHitbmwd, beii^uen SF. Joar**, aolafdo P Bartholomew, and Anthony ; 
iiwcnbeil; ,4 8imun iinxit" (4> Bala (eliurdj of) frescoes in side, fngmenla of 
aaint 4 and apostleff ; Eia^ade—^t. Murtin sharing hts Cloak, (o) 0TttB, uri^inally 
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Teioio almost rivalled Jacopo da Valentin in a cento of imitation 

in parish church oF Kjm Michelo. now in 01blesetta della Madonna. Virgin and 
Child between Itoeh and Subastino. Wood, half life-size, much ropamted. 
All these aru ratio twpKU and example* of the most- child inh art, 

tattoo Cess, The following IS a list of hfa works. (I) Bel] quo, CbnL* Agouti. 
Viigin and Child between fees Fei*r and Paul, inscribed: ** JUatbecjs pimit et 
intavavit," originally in Kan Ihetro in CaTt>po H neat Bell nun, (2) BeUuno, Con 
Fagan!, fragment of a panel with A kneeling p*tfDtL> inscribed £ '^opus M&tcl." 

(3) Caloipo. ofcuroh of San NieeuKi, arte ri Sty* Virgin and Child and four scene?; 
ftotn ibu lile of St, NjollbUu p i,f. the birth, with half the ge*M gone; the saint 
throwing the gold piece*, the rest obliterated, inscribed: * Mateus plnalf 
Bound the Virgin are the symbols of the Evangelists, Her figure and that of 
Christ are lile^itc h but the head of the hitter mid the blue mantle arc gone. 

(4) Cet. nestr Cautions, church oF Santa Luela. Vijgln and Child between bt. 
fee bast Ian and fet. Luer + the latter modem. Wood, half lifc-stze + inscribed: 
M FhpnM rnate^ w (die)., (3) Captions, church of SE. Giacomo (near). Virgin anil 
C’hiM Ije&ween St. Jiuntu and another saint {repainted), inscribed w Opu* Matas * ; 
figisrfei like the foregoing, (8) ftala, ban MfaLteO, Virgin and Child between 

Matthew and fet. Jerome, the latter carrying a model church fa which St 
Christopher is depicted Vrith the GEuCpliun of this lastwhich shows a slight 
advance, I he pictures of Mattco are unworthy of oraminatLon—they are mere 
deformities. Wo mrvr Suppose that the Al Earpiece of Bala and itnw& which here 
follnw arc done in Matteo s shop with the help of Antonio C&^a, (7) borgnanr., 

n«sr BaJa. Virgin and Child, w r itb nineacanes from the Ufa of the Madonna round 
the principal p&obJ* the central Virgin life-sise. The small panel; are cut down 
ami altered From their original shape ; the figures are wooden, a* i( painted by a 
wood,Carver. Much below this in nlneini the folio wring £ Bagmgna. t’ragnientFi 
of frescoes. Virgin* Child and St. Anthony the abbot. <S) San Vigili<X Frescoes, 
Crucifixion, Virgin and Child, bait Sapper. (10) Berlin Museum, not exhibited. 
No, Ill 1?1?. Virgin and Child between SS. ApgElqnla, Andrew, Catherine, and 
Frieds; figures quarter life. Wood, inscribed: "Opus Matbd." (il) Bams 
Gallery, No. III. 138. Virgin and Child, twoangulr, and thu symbol* of tho four 
Evangelic geld ground. [ * Now on lean t* thu Oniwstty Gallery a| Gottin- 
gen_} Tberc is a huge nUafpfeoe of carved wood, with statues of the Virgin 
lud saints ahd JLhgeln tinted bo Imitate nature, in feanto Btefano of BeHtino. On 
the basement is the ftcutcheon of the Cu*a* and it is a tradition that this altar- 
piece was made by one of the Cfcaa on I ho occamon of on intermarriage between 
that family and that of the Pagan1 Whether by Matteo or Ansoruo, this is a 
work comparatively of some merit, showing more power Unm the pictures: 0 f 
either MaCIM Of AD tonic, [* As wo ha™ previously ncto4 (i. fifi„ n. 2) this 
alfarpieCe is a true reprodnCE ion of lh e jtaki by Loigi Vivnrioi formerly in feanm 
Maria dei Buttuti at Belluno and now in the Kaj»r Friedrich Museum at Berlin.] 
Tlconf (a*. n/p rr p r 3fi) qnctea a work of Matteo dated H46 which the anlhcm 
have not found. 

<Jf Antonio we knew but one pruderctlon. [\) TEswyrae, near Belluno, church 
Of Kanf Andrea. Virgin, Child and SS. Dnld, Anthony, Andrew and another. 
Ufe-siie, Inacribed: ‘’Opus AntOail dc Ces* MOO□cC. ,, The etyfa la little better 
lhaa that of Matt**, tha figurM being rigidp ugly a and ill-ahapedp the child 
a stuffed skin* 
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from Yivarini, Bellini, and Cima, 1 Cadore, which soon became 
famous as the birthplace of Titian, produced (1473—1507) Antonio 
Rosso, who bequeathed to his son, Giovanni da Mel, an art not 
less antiquated than his own. 9 

1 Is Antonio da TUoid identical with Antonio cte t'en ? If to Im changed Ilia 
Style. Of Tisoio we have t hr : 

(1> Ones (church of)* a mutilated al Earpiece o! whieh five piece# and two im- 
perftet fragment* remain. Upper otmrjfl* Virgin and Child between John 
BapsLht and Andrew; lower course > S3. Sebastian. and Michael (all bat goneh 
in^cri ljed : w Antonia de Tisolo pin £ii L£ 12," The whole piece sealed and 
spotted. This is better wurt than that of Rett, (luhe in Hie: mixed tempera 
manner! with a scent of the Veaethn sohnols In the figur-ra, defective, however, in 
ihe forms ami extremities and wanting light and shid&; ca refill in treulmcut 
withal. [ * ILiti ttbLHve^inentian^Ll five j tannin arc row in the col It cl inn of Prince 
Liechtenstein at Vienna,] (£) Ballmno, Cos* PUgwnL Virgin and Child, ainaJl 
piuiel, half-length, inscribed, u Anionio da TS^oST; injured and reminiscent of 
Jacopo da Valeo lsjl, the forms bring nynlhr and blonder but feeble. (^) Belluno, 
Conte Agaati, Tlirw fragmen t#, each Containing nn an^el, one of which i> mined, 
■autlur restored, tha third in fair condition. In the satiie Style, at Belluno, 
n Virgin and Child and figure* and Ornaments un the front of Ciua Carlo lliarip 
I'iaOsa del mercoto. 

1 The following rotate? to Antonio Rosin, Criovannl *ta Mcl H nsid thgir pre- 
decsMor VetulinL 

Antonia Kosao bought a bou^e at Mel between Bdlntao and Feltre in 1404 
(Tiootal, p, 3SJ imd*cld property at Cadorc in 15417, (Cadorill, J3d$todi Ot\caIdi\ 
4 J e.. There aru records of pictures by him id 144& <7 L484) at Trichmoi, 

frescoes of choir with figures of the apostles {ibid,) t In HH:t at Pie re di C adore, 
freaoo In 3anta Maria di Ptere [■* 4ri) and at Bellamy Virgin, Child and 

Angels (JfpratfnV p*rziali f Jfff,* dtlU cAi^ar uW Cadvrr, Atiunymous MS.) h 
The fr«£fr> in ftiflt* Maria di Here wj*a Inscribed: " Util. Bartholomew Rubens 
.... hauo hnrnag .... ju^it f. « Ope# Antoni! Rubai w ; it represented St, 
Christopher, ALL pieces are mtaxiug or obliterated* Roreo'a oitant works 
may be registered y folio W*Z (!) tk L lva in (’adore, church of 8an Lump* 
Virgin, Child, SS. LaWrt-nn^ Mobci*’iun F Eoeh* and a female saint.- Lunette, the 
Aunutu-Ulitm- T inscribed: 1,1 Antonin* ltubeLis de C*dubrio piujitT TliLi altar- 
piece Wna dong as we are informed, according |* private records preserved in 
fa Jure, for the Torre family In H72- Wood, tempera* changed in *hap*, at a 
hie period; flgurea HEcrelra, long, lean and dry, of a raw. reddish tone, with 
little Or nQ shadow, the draperies angular and rectilinear; paft scaled. (2) 
Venice, late %a&m LAfldunellL Elizabeth, between SS. Antliony the abbot 
and John the Baptist In a landscape inscribed : ** Nieholo da CaaLa da VcbSUi e 
d«j(La Crsula danlltAo a fato far #ta Opera 149^ fe^er, ALUlcr', roSo de Cadotu 
Hiepcci<e, w The paael. a sand I tompuru. was formerly in Han Maico of Vbw 
I n Cadore and af terwaids in posgeasioa of the abhaie G. Cadorin. The L^anneas 
of the figures Is awful, the art like that of Dario of Treviso. (3) Venice. ^ipOr 
E2 ](. Cadorin, originally in the ehureii of Ltbnn, near lielluno. Viigin, Child, 
m. 1-Yaucis, John the Baptist, Anthony the abhnl^ and Mary Mogilaleb J inscribed 
■■ Quohta opera a fatn fax Ser Liban q m m gieguol da Libi abitute al fal 4e Mel p 
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Other towns of eqnal note with Oadore and Bellnno had their 
scores of humble craftsmen* At Serravalle, amidst much that 
was childish and repulsive, there are traces of influence wielded 
by followers of various schools. One artist who called himself 
Anton el I o exhibits the very rudest powers of delineation. 
Another whose name has not been banded down combined the 


s'.ia devotions 1IH-I. AN to rtsO tie Cadore dtpBst," 1 ^cod, 3f. II in, Ioei^ by 2 Ft, 
4 is, Same style a* the foregoing (4) Fo dhukj, near Felt re, Signora V. PantL 
Virgin, CEl j |d F and S£. Sebastian and a. htlbop. inscribe*! : 1,1 Ant 4 de H nbeia 
p,“ Wood, half liffi-sii*, faable 05 above, (5) San bilvestto snila (Josta <chnrch 
of) near ScrruvaLle. Scmidome, Christ and tEie Twelve ApOsths h fre&Co t ba above, 
In^-rihed with a loaf inscription cluing With the words: M 1502 de La jo Abi." 
roso de Caiiore.” Mach injured, (See Orico, l*ft* t* f n«l #u/f- F p, 2SL) (&) Vigo 
dl Cftibr* (church of), Altarpieoe* : St, MarC in sharing ilia Cloak, between SS, 
Ckndiduh and Maurice. This fa a Series of patiuU la Ro^o'-* sty It or in that u i 
the disciple* of SEmon da Cnflgba, Tbs date of the execution or %hm altarpleco 
is tm. (Xrm*rU Partudi m.) Land (HUtrry 0 / PaimHnf M II. 157) cuuntcn- 
aacc-^ we think erronesndy, the belief that Kossci was the instruct ur of Titian. 
He and other authorities also assign to Rosso a Virgin and Child between 
H-S, Barihulomcw and -Sylvester, inscribed ; bl Antonin* Zandantts* (Antonio of 
ZflAdftp in Cadote) which was in the church ivf Nabiii, The picture is dq longer at 
N a bill, bat belong- to f%gnor Bigbetti, in Ytm Lee. [ * (7) The Casa Bmitolnn at 
Dont ^Zoldanti Inferior) oontniq-* a fresco by Boho, rc presenting the Virgin and 
Child with bis Samta ( tv. produce? i in I&ub-yiw tTarif, a. 57) ; and in the (8) 
Academy at V'enteo there is » Madonna with Angela (No, *544) signed iS Opu’i 
Antonii ilubei/ 1 which imk formerly in the Oratorio dei Zainberlarti at Fieve dJ 
C adore.] 

Oio^anni da Mel may be noticed aa Foldw^ - the earliest of W\* pictures is 
dated 1521; be r-till Living at Hellanu in 1 iHh, (Cadorfn ed_ of Eleg in di 
Vttrald*-, ir^, p. 41), <1) Alt:l|o r Bnouiu, altar of btr Mary Magdalen, 

Virgin anil Child between Sh, Boob and Sebastian, scaled, reiminterl pone! with 
figures under life-alu, Inscribed ■ " Joanna Unbans Aiello orinnde* p. wnxxxi." 
Tbs ligulU* am ItftU and pflilty, the Colours dnU and IlftL t-) ^0& church, 
raCrliity, Virgin and CLlhl between a bishop and fel. Vidor, pan(,-l F Inscribed s 
“ MOSXXV Joannes da Mol, o. p w Klgsm half Ufe-dx*. (3) TriahiajMi by Bcllimo, 
(obmcb of) Virgin, Child, sk> ba&tian, Koch, Bernardino^ and a bishop. Canvas, 
Wild the date : M MDXLtu/ 1 Ha above, imii muoll repainted, (^3 di Cadore, 

chorch of Isan Lorcmo, Wo assign 10 UIovaBBl tnjie the freagoes of |he choir, 
the Sa^ioor. the ceding with the Eiatigelista ami Uoctom of the Church in the 
jrroiuiDESr and Virjgtn and OhiLd, and Dumoroa# saints III the InfiettM. In one of 
the latter, where fft, IppoEitn* and SL GlirHinitno bury a corpse we read the date 
1544, (oj Lentiai, San Fiitagrine. Here too art fragments of frescoes in the 
foregoing manner of which TIooseL (ai. 3HJ tells ua they ware inscribed : 
“ OpUa Joaonis da Hello/* 

Beraanlino Vitulini is known by a record qQDied in Tioo^i (wi r p„ g) F to 
haife painted fresoodi In the ohureh of Ampeto of Cadart in 135^, He W;ia a 
painter of Strravalle living aL Bet2uHo, 
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dryness of the Yicentitles and the hardness of Basalti with 
Lombard feeling in the moulding of his face a. Yet another 
imitated the later Friulam- 1 At Sao Daniele and Cividale, 

1 Tie following are note* of painters and painting*, at Sermralle, 

The dwiet of ^rrA?ille is full of [^intinpn One artist la called 

Anton ello, whose fresco (1) of tbe Virgin and Child between St, Sebaatjau and 
another sainc, with an Eternal and kneeling patron, covers a wall in Sant 1 Andrea 
out«de the walls. This fresco* which hue been ascribed io Aatonello da Messina, 
be ore the following inscription : 11 hoc OpUJ fb^ fieri * . .... ftfio dni M. 1111 LXJt.t V 
die q-. mensis noiembf AnboDCilni, piuirit. w It is need Lefts to s&y that thin in- 
fanriEe and repulsive work is not by A atone I lo da MeftsEna, nor can it well be by 
Adtonello d* Napod, who. according to a record id the archive! e£ Udine, was 
patt-tier Id the painter Marco di Venecia at Udine in l434J-Iii—both of them 
pa intern of whom DO works have been prt.se rwd r though the latter onCc dcODTVteti 
the ceding* of the Duo'00 of Udine, M th« samo ehmeh near Sen* volte, in which 
AntOftallfi laboured, are other frescoes of a similar feeble kind : (2) the Virgin* 
Child, SS. Rock, Johd the Hapiiii, Itartholomcw* and another. (3> Equally feeble, 

Cktherinu, Margaret, tbe Viigio, Child, and Angela about ad altar supporting 
a statue of £t_ Catherine inHxflwd: 11 con^titbit 3I3L1.Y etc.* and, in a ISttEe better 
Stjia, Ctloei? by + S3, Job, Adthguj the ah bet, aud Hock These butt, howerer* am 
slender add drr figere*, light]v and rial ly tinted., as wu slntli dud them in uther 
chnrchfiv In a Intend! eh-Apei are tnde fragments of r-tlli older frescoed oE the 
rise of the fifteenth cent dry. Hut to revert te Antonplio, we msj a.^igd ty him 
(4> n Virgin and Child, a fresco in the portico of the Ca-n Tedesco at Scrravalle, 
Mcoumbling the Et. Job, St. Anthony* and St, Roeb sn ^ant' Andrei is (5) an nlttf- 
pEccd id the tame church, greatly injured, representing the Ceronatiou of the 
Virgin, with t ie Annunciation at the ilidus,, an I below a Virgin and Child between 
SS, Peter and Andrew ; and (0) similar to this, in -Han Lorenzo, a Virgin of Mercy 
hal f ..jibl [lc fated; (7) St. Lawrence and an «l her, small tig ures of ie n* middling 
execution IV* nwij uute, in oomduaion, two pictures of interest as being by 
a more modem hand than those hitherto notiwL (if) Sm ra vatic, &in Lorenzo. 
St, Jerome between KS. Agatha and Liley; in a lunette. The Virgin and Child* 
tidMength beLwwu two angels pbyiag itut rumen lbl IVmxL The ndgel> are the 
best putt of this work, and recall similar creations in the Lombard school; the 
outlines are Careful but mcuclODOUS; in the other figures the drawing is incorrect 
anil the shape, especially of the extremities, coarse; the forma am loan and dry 
and aomewlmt rigid; then? is some affectation, too, in the pose* ; the ikapuries 
are crushed into numerous and angular folds, the colours are feeble and un¬ 
relieved by tludow. yj) Sao Sikcstro alia Co*ia* Dear Stirrmvalk. -St. Sylvester 
between two cardJ ria]», u41 an altar, and in front of the latter Ate two biahepa 
and two cArrUnaLhi—inuoh injured picture, with figures about half life-size. The 
treatment Of tIlls altarpioCe is M]parlor to that we have just desCtibod ; the 
figures Atv smail and slender, reminiscent of the art of Ttmutoo Vsti or tiperausa 
or ViccuEi, the colour dm r and light* the heads fairly studied and Luixmaque in 
Pnoak; ibu canscutiuu Es cold and careful. Both the*o picture^ ace appjireatly by 
the same hand, of the cluik." of thu fifteenth or beginning of the sixteenth Century ; 
they suggest the name of F^aifL They may be by sOmO one else ; there is a 
Baptism of L'toinl by one FttfflWitia dx Miiuuo Ln baa GioVOnld of rierruvaHe ; in 
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nearer the Adriatic, at Aquiieia, Sesto, and Cimcordia, the guild* 
were recruited from the lowest class of limners . 1 At Udine 

Atyle like the work of i pupil of PuldWKWW. Till* Francesco might perhaps ls*v*j 
produce*! pic to res like those of Sin Loreoio nad Sin Silvcslio befons taking 
l&ftions of rordcoonp* A m ulc h.- inj ured Virgin and Child, SH+ baa turn, Gregory* 
Bocb, and John the Baptist in the church of Valle df Cadore is striking ^ 
turn a point# of resemblance with the foregoing. Thera u something 
Leomudcaque in the ttadomta, something that recall* Ceaare da Sesto, vheA- 
as. the beuiii of thn saint# are on the models of Pellegrino and I'ordofione. 

1 Sere are notice# of early artiste and their works at San Danlelo, Ci vklale, 
and elsewhere. 

We shall fee that there aro pktnHfl by artists of Cividalc at Ran DanSeLa ; 
molds prove tike existence of Vocal artist# at Srq Daniels itself T such aa Giovanni 
di Simons Vnutona. mentioned in a notarial set of IMS- Most of tha earliest 
picture* of the fifteenth century here are, however, BttlBhrt, In the church 
ui S iint 1 Aul -i.mo Abate, which was decorated in the fl fteenth cent are by Pellegrino* 
we have remnants of old work on the wall lo the left of the portal, the subject* 
being thn Sativity, the Flight ink. EgrpC p part of ait Epipbmy, and a female 
toint with a ere-#, beneath which U the ail but illegible msoription S ht Anmp 

domini milWmo quadrlgeateslroo quintal die norm." The alyl* of 

these paintings in trivial and childishly antiquated ; they arc also much injured ; 
not unlike those in an Adoration oF the Magi in a half-circle on a ho two opposite 
the last-named church. Of a later date, in the front of the 14 Ofttft 'Lull# 
Fabhriccteria^nrE fragments of frescoes representing SuMIH and the Kldera* 
gatnbv’lH of tihildren and Ornament#, nnd a Virgin and Dknld with Saint#, Here 
the art is more modern, Indicating the transition hum Hint of Che Ilf Lee cub 
century to i hat of Pellegrino. 

At Ctvidsle we have the Same rtdcQOlS, In the records of tha notarial 
aruhlve# at Odino wo find the following names of pointer# . 1345, Hrtra JL 
ManCredo hire# himself for a yearns assistant, to the painter Jacino cF CivitLale. 
111(5, Maestro Giacomo, pluore of Cividnlu, paint# lances, etc. for the coming 
of King Sigismund of Hungary to Udine, l43T t Maestro Leonardo, of Ciridale, 
Inu pain led an altnrpi^ce for the church of Santa Maria di Frattaat .San Danielu. 
Of this last artist only I# an extant picture in the MoQtn dl I h Leti at San fiso^k. 
With bslMenftb in niche# of Ht. Michael weighing auult< between £&» Elias, 
Daniel, (A>nii h and Anthony, inscribed : M UHH. hoc opus Magist. laranardns * . 

fecit" Tie upper course of this series is a row of tinted statues, the whole 
prod notion of the rudest character^ [* This pointer was a German by birth ; 
hie family name w» Thaner. fie# Joppi, ill Mow. iter,, ser. iv*, Misc. Tot* xiL, 
Supplement, pp. 1& Jff.] Qt an older date. but equally bftd, HW painting* in thn 
Duomo of Cmdalc—the Creation, Expulsion, and a colossal Virgin and Child* 
These may be of the eleventh century. whilst in the choir nod above the high 
altar, the Christ in Benediction with attendant Saints, the Annunciation and 
Crucifixion , are of the fifteenth century and seem In part the work of an artist 
who painted a panel of the Adoration of thn Magi with SsiRti in this church 
with the words; VMoOODlL hoo opus fecit fieri rellgiosa Jolki men La Li# bus 
monasLerii * (wood, small figures). In addition to these We register the follow¬ 
ing in other porta of this Conti try* (1) Aqulleia, Duomo. Fragment# of fresco: 
m. Bbliiip hapLlxing ; tliO Saviour enthroned amidst Saints and Angels — of (he 
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alone Venetian principles were adopted with bold and manly 
resolution J 

fourteenth century. <2) Sesto (church uf>, vestibule, Frescoes, of the fourteenth 
and flftecnth cealmiifctL A Yirgi □ h Child, and SS, -la mes, John the Baptist, mad 
Christopher and remains of aa inEem^ Coronation of the Virgin, Umbrian in air, 
of the second half of the fifteenth century; the Virgin, Child, S3. John, Feter 
and ;.i kneeling Donor; St, Michael, and, of older sty] L % Si. Macarius showing the 
three coffins as in the Campo Santo of I'i-BA, A Eld the incredulity of fit Tll^mp 
(fm^nttmCfi}, £3) Concordia Baptistery. Fainting of the eighth and ninth 
centuries, exempt four bishops between the window* And a Bishop and Baptist 
in the apse, which arc of the doa* of the fifteenth century. (4) Versntm near 
film Vito 00 the TogltumentO (church of). Hare are fragment:! qf wall-paintings 
in the Apse: fJv eemidomo; Coronation of the Virgin; and below, re mat os of the 
Four Evangelist^ in pattern fra mi ngs, bleached distemper of about 1450, In 
the Ilwtftfy b/ Jtaiian Paittfi*#, wt iii. p. some frescoes were noticed at 
Uemonn and Vernons, as Worka of a painter calk'd NdecJaj. Of this pointer wo 
have authentic records in the archives of Udine, e.fl.: Aug. 1T„ 3334. F tk Gabriele 
apprentice hia mm ItuiaultU to M"* N icd di> pittore figlio di Mnrcuccio di 
OetnOEUL 1337. HcconJ of NlocoSft"* Existence, 13-30. Notice of hi* son Fran¬ 
cesco. 1303. Will of Dunnu Mat la daughter of Niecolb pittore of Gemurm deceased 
in 1^1. 140& The widow of Maestro Kiccnlfr of Cemom is still living. We 

liave also notices of other artiste ; 1381, Maestro Andrea, carver and painter of 
Gemonn, agrees lo make an nltarpiecu fur the church of Santa Marin did La lie Vo 
of Uemana (still exijtia). [* This artist, who^ family name ^ Monuuuno, was 
really settled at Venice, J oppi* hK, <Jtt P pp. Ul + 10® #y,J I -I Hi, Maestro huMivio 
Tedosco paiuU a Virgin and Child at GsmoEui. [■ Tub tatinter i* ktantkal with 
the Maestro L^ortardo mentioned previously in this note.] Of works We have 
the following: (I) Veuznnc, San Giacomo (fuor dl) apsis fresco, Christ and iha 
ApOStlH, Giuttesque, of the rUe oF the fifteenth century And Very nide r (£) 
Santa l.ucla (fuor dl) sonar Style, The Redeemer, Doctor*, and Evangelists. OS 
the same class. (3) Venzone Dqdib^ Cappotk, called Fio lartituto. Fro?omr> : 
Coronation of i he Virgin* Virgin and Child, and other subjects, (i) GeinunOj 
H'.Hpilal facade r life-size Christ and St. John the RapthL 

h Tn Udine we have accounts Lo the record* of the Archivlo DotariJe of the 
following artists otherwise unknown. 

Jan, 14, 2372. Uiovnnni da Udine pittore sentenced to perpetual banishment. 
L3 S J?, Leonardo pi turn, q, tftaedd di Cogfci, his marriage. March 1404. 
Donation of a house to Maestro Antonio pittore, son of the before named 
Leonardo, Aug. SI, 1443. Will of Antonio di Leonardo. 1430. Marco dl 
Venezia, pittore, is partner of Aihou«L]d dn Napoli piUoro T 1430; the partnership 
1 a dissolved in l-f 34. M arco takes afl hi* pupil Giovanni di Michele In 1432. LEu 
paints the ceilings in, the Duo mo of Udine in 1443* 1410-30. Domenico piitqr* 

paint a at Marn.no. 1432. Faints at Trieste the choir of San Giursto. HfiOv Action 
in re the marriage of Dmaeoieo pat,tom. 1410-22. Antonio BaLatti q, Tommasims, 
companion of the sbovs Domenico at Maruno and Trieste. 14&4. Niccolo pit tore 
q. Enrici ; points in the lodge of the public palace and an altar in the church of 
Siena Pietro dl Bertaldla. Ni4. Umpire of an art cunt not. Maestro Flqriono 
pittore q. Giacomo. 1457. Daniel Exasma piUOfC. 1400. Sebastian*} pittors m 
InlagBatore and Francesco da Michele, value an a!tar done by Ga^parino pittyte 
YOU ILL 5 
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It was natural that a land of forests such as Friuli then was 
should produce careers iu wood. The Netherlands for other 
reasons, produced sculptors of stone. Iu both countries cause 
and effect were identical. The Belgians modelled reliefs and 
enlivened them with colours* subsequently transferring rude 
copies of these reliefs to panel The statuaries of Udine, whose 
style at first bore something of the stamp of the Westphalian 
or Franconian, overlaid their short defective figures with coats of 
paint simulating flesh or stuffs and embroidery* executing frescoes 
and pictures characterized by a partial but childish dependence in 
plastic art. Mindless of nature and chiaroscuro, they made fiat 
copies of wooden images ; ignorant of form* perspective, or 
chords of harmony, they dyed their panels with gaudy washes. 

It was habitual with some sculptors to do their own tinting. 
Others employed for this purpose journeymen of the sister craft. 
Amongst the tin tors we should notice Andrea di Bertolotti, of 
Cmdale, who was extensively known throughout Friuli as 
Bdlnnello. He was a master of guild at. San Vito in I46g* and 
contracted for altarpieces and run ml decorations at Udine, San 
Vito, aud other places in the hills till 1490. In a picture at 
Pordeuoue which has not been preserved, he was called “Andreas 
Zeuxis, the Apelles of his age": in a Crucifixion of 1476 at 
Udine he strings together a set of sjjectral sitters of paltry 
outlines and deep discrepant colours. His Madonnas of 1488 and 
1400 at &au Vito and Savorguano* aud frescoes reminiscent of 
his manner at Claris* Baga&mla, and Prodolone mark a gradual 
leaning to the schools of Crivelli and Andrea da Murano* 1 

e i&tagSi*tore for Btefano pittore. Hfil. Maestro StcfTantt pittotti q, Matted 
■gr 1£4 to carve and paint no aEturpieoe for tbc Duofelo of Udine, 14G*. Death of 
Giovanni pSttore oE Udine and raJo of Ha drawing#. 1472. Alberto di Viera 
pittore and NiodolG di Giovanni piltore are wltUBUM to a legal tatftttLtue&L 
1490. D* d* Ber Lciftow pittore. T^aoldit^ round Udine for pictures ft&stgnable to 
tfae*e numurooK aitbt.H, we find bat the followings Udine, DuoeqO (In tbe lumber 
r>jm): OocooAtion of tbe Virgin, between ei^ht *&sum t In n doo bio aonim, of tne 
life of ^t. Klcboia*. 1° tbe ibce* small panels wfcb (<*) tbe bento 

Bertrand fcnwlinj^ before £be Vs Sn+ (ft) h\n Present* of Aim*. (a) hi* Martyrdom, 
These are o!3 by ouc feud, rude and injured tempera*, oE the latter Hill of the four¬ 
teenth century* the la tier jtH%i»d by TahscS (1L 94) to D^cnenlcu da Tdmeao. 

■ The following M regards BolluneSlo: 

BetlimeUo la called id a record drawn up at ban Vito OH Dec. I* J4G2. ** Magioter 
Andrea Picture q. Sgrtholotti de otvilace BolancniisJ' He la witDim to the will 
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Conspicuous amongst curver-tinters are the brothers Domenico 
and Martino di Oumlido of Tolmezzo, who wandered to Udine in 
1479 and Jived there os partners till 1507, 1 They were more 
industrious and productive as sculptors than as painters, One 
altar piece in the cathedral of Udine—a Madonna with saints a[1 d 
episodes—dated 1479, bears Domenico's signature and reveals 

Qf Dan^llUp wife of the noble Federico Sav^rgnano. In 1464 ba agrees tq lint 
find glUt i carved altar piece bviomc unknown men for Hie church of K 8 carl^ np D g 
lie imula an alLarpiecc (mfesdnpj for the Cathudral of Fapdenonn, on Which the 
following inscription if* *nid (Rcimldi^p Della pittura p, IX. Unii^ il, 34 ) 

to have mitfldi w Audrey* Zuusi* t dotrtnc in tat is Apelles Hue BelunglJu* nr, k[] a 
pinxEt opus." A person of bE» name at Udine in 1470 is instructed with ootn^ 
mission to paint the do^raof the organ in the Dueiuo — 1473 . He paints 

the Crnqifl scion with the Magdalea. the VLigjn and bES. Hermagora*, Peter, John 
Evarig,, Jara l^. and Jerome, inscribed: L "Opt;ra do Andrea Belunelo do tiwi Yidir, 
MCCECffJtXYl," a canvas tempera with life-size figure^ in the Falajsso Oommtinals 
of L dine. IIBQ, Komi di Jiupra, church of Man Kiorian, Mt. Ruriac between ft 
doable Course of «&Lnts r teu in number with the muttering Christ* And the Virgin 
find Angel Annunciate in [he pinnacles, inscribed: +■ Opera do Andrea Belimelo da 
Man VlrJo. MOOCCLIZX.* San. Vita, Sants Marla di Custullq or Nufiziata, Sacristy. 
Originally in the thurch of llasnre. Virgin stud Child between Stf. Peter and 
ItmU inscribed as above but with the date of 14SB. Mayorgnano da &an Vito 
Virgin and Child with a kneeling patroness, inscribed: ** Quests nasti* dena a 
fate fare Tomaso lie Fkrtln per a no nvodo (/ir| per una aim fiota la qya] e u qui 
depenta m'ceccULlXX. oper.de Andrea Belnnelo de T , . Vido." Xhj* is a fre^o. 
A tit r Cbriidopher by the name hand once existed in the .same church (KeoaliJjj 
p. 14. and MankgH.., p , 16?H In the two first of these piece* the figy^ 
acv lifelw** dry p and repulsive, wooden tn movement LLn- well a* in the parts. Th e 
heinta an.- huge in forehead. the brow* archttl the neck thin, the hair in crisp and 
€.,pione cnrl^a caricature of the style of Crivdll and Andrea da Mumnc tho 
colonra are dull, rod, and shadowed with green, the outline bmyj and blade 
Light anrf shade are Pot tbougErt of p the dmpedv* are mere lines." |^an a j ^ 
the Crucifixion a piece of old lap^tiy : be might have ndded, a very ugly old 
tapestry, moch injured and dimmed by time, and very rude in treatment v 
alight improvement may be anted In the Madonna of HBb, width reminds ms in 
part Of Crivolli anil Andrea of Murau-^ in part of the fishocl of Bon%Ji and k 
HiMOh injured by ffldiug, [* 3^ *1*0 Joppi, in M V^ ^ »r, iv r Misc. vol xii 
Supplement, pp, 16 ^.] In BelluaeUo'i style we may cIm the following ■ yiark 
near San Vito fehurch of) fi Bkhop entlifoned, Bfs-dia, fre*CO-a cdHcature of 
Crivelii, with something of the otd an.l aolcmn early Christian time t n tbn po** 
and glance, a Magdalen erect in a aiehe p and Other fragment Bagnaref* church 
tovule, large ffcaoo of St. Christopher, partly abraded.—Prodnkmt-, Sam a Murk 
ilclla ttruta. fragment of a Virgin und Child, With a date lute 1474, Ban V\ui 
Hctepitat! from, traces ol a Vitgin of Merej* 

* 1 As far bw* ft* UGL» Domenico Was apprenticed by his father, Candumo 
Miom, to the painter libwni di Miinone, of Udine (Joppl and Ban*™> i u 

«r, iv m Mtsc. vol. v. p T 3j. 


PAINTERS OF FRIULI 


6S 




his relationship in art to Eelldnello 1 j bat there are frescoes in 
country ch arches at Mione p Lnint p LUrifi, Osais, Fomi di Sotto, 
and di £k>pr% in which we not only detect his flare and hard ness, 


1 Domenico and Martino are well remembered at Udine, si- the following 
calendar shows ; 

Oct, I, H75. UitlM : Domenico asrrees to deliver (Ua altnrpieee for 2G 1. to 
Xicolfr, blacksmith at Moriah Al Earpiece in tha DuOlno of Udine (see /wfvo). 
H83. 84+ Etoch of wl* 3, clccuLtd for the church of ZngSinno, 1-1 Sir AliarpLeco 
for church In CjltoIil [■ Koproducod in ISA rtf ? jriy + 47&J Aug. 13, 1499. ■ Udine: 
«™d nLnaipLccc in Santa Maria of Cortnona. 14H1-3, CdLne: earned jdt&rpicce* 
in Ban Pietro of flnjs and San Michele of VIdulift. Jan, 4, 1 -1^4. Cht& 1 nltarpiecft 
in Sp.n Ixjicnzo di Scito Seim. 1495, Curved Alta.rpie «06 in the church oP TomLa. in 
the church of P^Mew h in ^ Giovanni of Codroipo, ami in Bun Leniniu of 
SedeglEMO. May 20, 1497. Carved altarpiei.'e in church of VLllaolba. April II. 1-L C JH, 
Caned iiJurpivCr in San Lorenzo oi TiLtmaMms, valued by Pellegrino da Ban Dan isle 
nod t'nn^ew.o di Se. r UEosafaLh.% Sov. 2-\ Udine : DomscJo$ and another value ua 
altarpioce of w ood by BatttilommBO di BiagfOr Jan, U*, 149?. Udine - Domenico 
claims pay mu nit four two carted figures made for the church of Ontagrmno. 
July 1+ IGuO. LMinv : l Kune Li Leo ajid others value an altsrpiece by Bortolummeo 
for SauLa Maria of Sac Vile, 1501-3, Borneo Luo h of the council of If dine, 
1501. Doniuniuo receives payments for a carved aliarplece for the ehnreh of 
Flnmbio. April l h 15ulL Domenico receives payments for a curved nJlarpiece for 
the church of PreteuLis J:m. fi. 15*J2, Do men too point* Ln the Church of Vens^ht, 
March b. liSO^k Carved ftltarpicce in the church of Caautdo. Carved aflarpiece 
in the Church oF San Martino at Xogaredo di Prato, 15i.>4, Carved nliaipk-ce in 
the churehe* of Polccnigo and ftuncco. Domenico is a member of i he brother¬ 
hood Of San Crist oforo at Udine, 1505. Domenico is umpire In a quarrel between 
Fitytcesec di Uio^afatte and the me& t>f Bia*ngEiapenta, and valueK an alturpiece 
by BaitoEommec for Ulh ehnreh of Pa^nanc. Aftupfem of San Crbtcfcro of 
Udine. JfiOC. Domenico mines an aHutpicce by Bartolommeo for the church 
of San Andrea at tttmgu. He cartes on altarpiece for the church of VergnaetsO 
valu^l by Giovanni Martini; amt on altarpiooe for the church of VillMfbi. 
Nor. 13, 1B07- Payments to Iiomeft Leo's heirs for the above. [* Bee alfcO Joj.pi 
and Bikiapo, toe, cit„ pp. 1 *jf .] 

The following refer lo Manino di Candida, brother of Domenico and hie 
pnrtM-r at Udine: Aug. 24, 1491. Contract for a cam*! altnrpiece for the church 
Of ViLtocscetft. HL+2 r AlttrpLeee in partnership with Domenico for the church of 
Buju, 1497. Altnrpiecc in the church of Fotsso. ISOS. Altarpiece m the church 
of Capoflacco. 1303. AtLarjiiecea in the church of Pozzuolo and in the church of 
San lietro ilartire of Udine^ 1B04. Altarpfm in ihe church of Harijua. 
ISUSn+fc Moriino IS umpire with Lds brother in re aLlatpleC^l a£ l ognano and 
BtmgLs. 15CW-7. AUmptece* at iViauolo, Sant 1 Ermegurn of TUlwn, and 
Treppa [* sec *Eso Joppl and Bampo, itw. pir,, pp, 23 r f ?r ] 

Do me nice'a oltarplece in the Dnomo of Udine is composite, with the Madonna 
in the centre reviving the homage of the kneeling Ht. Lucy and at the Hides 

Eemiagorms, Mark. Bertrand,and 0mobono. above, Christ in His toah between 
two angels, and two other unguis in brackets ; at the sides on the roses of ihe 
bmckeu. the smget and Virgin Annunciate, inscribed in caiteSU at the bases of 
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bat also observe a genera! similitude of form a ml setting . 1 These 
mural adornments sometimes cover the groined vaultings, coves, 

pilttHter* enclosing lho con t ml panel: 4 1479; opns DaiainicI dft Tnmgtfo. 7 * tempera 
otj gold gTOUBd. figures a quarter of life-size. Tbs Sesb tint* are grey, with a red 
Hush on the cheeks aod cold ibadowf, Drapery cutting and sharp. ^ jf curbed 
in wood, 

1 The fregeoe* Ln the churches mentionedreqaire comtdCnLimd erpla[utt(OD; r.g*: 

(1) II lotus—8*aVAntonio, old choir now turned into a sacristy ; with n hern- 
gtinaj ceiling in twelve compartments. with ChrM id a medallion HI! centre, ths 
Four EratigdUU, Lhf: Virgin, and Angel Annunciate And Ten Prophet* In couples, 
Bgarts a little over MM Jifc-siie, poorly and ooartalj outlined. l&an and ibin. 
with wooden extremities. The colour* jh? sharp in contra^M. yet dull in tone. 
This is ;tn art interior to that of the ceilings in the tipper Basilica of AssiA, the 
head of the Saviour is broad and long, and tests On a thin neck H tha long, snake¬ 
like h&ir giving him an air of wildness., The wall* which £&pport the ceiling of 
this old choir are while-washed. (3) Luint, !^nk Calerina H old choir, now a 
eacrisly. The ceiling as beiagOiUil. with twelve fields, the favour in a central 
medallion,. the Four Doctors* Four Evangelista and Tr:.o faints £□ couples; lq i 
lunette above the arch of the choir, half-length of St. Unsula and eight attendant 
Saints. The treatment is the same hero an at M lone. (3) Liaris, Ran Vito, old 
choir, now a Kacristy: hexagonal ceiling with the hand of the Eternal in the 
central medallion, and Christ in a section between the Virgin and Angel Annunciate; 
the rust of the arrangement ns at Mione and iEL the same manner. (4) Osais. 
church of Ij&jnordo. old huirtgcuial choir now sacristy. The Eternal m the 
Centre snnonnded by the Four Evangelists and the Four D'Octori (the latter in 
couples) sail tea Hints and prophet#; on the nils in a double course. Kt. 
Teonord libcraies prisoner*, the Annunciate Angel between four saints; Ht. 
Leowd found* a monastery; three apostles; transit of St. Leonard., part we rod 
by a cupboard, half-length of S«tnt> and the Ann uncial Loti, The treatment is 
rude, as before, but more like that of Giovanni Francesco da To! mczxo’s fufWfli At 
Soochieve than ths foregoieg, Giovanni Francesco Ena y therefore have been 
R^fE^Unt to Domenico of Toim8MO at Omi* fS) Fomi dE Sotto* 8aa Leonardo. reel, 
angular choir; with the Four Doctor* and eight Prophets in the triangular Motions 
of the ceiling; on the wallas to the right St. John and St, Luka and fonr saint*, 
to the left the Martyrdom of M r Laurence and lonr npnatlw; St. Mark and two 
prophet#, Behind the altar, which cover* the wall and part of the painting, are 
the eagle, and the os and two apatite*; in the soffit of the choir-arch S&. Smbaii ion . 
St, Roch and sb female# in the outer face of the arch the A mum elation, beneath 
which ore St Nicholas. St. Martin sharing his Cloak, and St. Anthony the abbot. 
Each of the doctors in the vaulting is sealed under n tabernacle on a Lb rone with 
a desk before him containing shrives and books* in the same manner m in the 
ceilings of Barbeano (1489) and Soochbve <149$) by Giovanni Francesco da 
TfllEneitD. Ilett it is probable again Giovanni Francesco was assistant to 
Domenico da Tohnezzo. We a nt told that on the wall behind the altar ths 
following inscription is to be found: 11 142£ odi 27* 1 fo dcpdnta bo to ohameraro 
Ssr Dttrign Marest Sol ds Her Dangn MtttoX* but the data La probably an error. 
(6) Fomi di bopr# San FlorLano n rectangular choir with a groined oeiiing, the 
Eternal iu the centre surrounded by the Four Doctor* and eight prophet* in 
the vaulting* above the lunettes—on. the walls in the double course^ figure* of 
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smd soffits, of hexagonal choirs, comprising the Redeemer and 
patron saints and the Four Evangelists and Doctors, the former 
singly, the latter in conples behind desks with open doora and 
shelves; at other times the choir is rectangular, with the Four 
Doctors in the triangular fields, the prophets in the corners, 
of the ceilings. 

Amongst the journeymen paid to carry unt these works we 
tuay number Gian Francesco da ToImeEEO, whose industry is 
proved by records and frescoes in the last twenty years of the 
fifteenth century. Gian Francesco was not related to Domenico, 
nor was he a statuary by profession ; be confined himself ex¬ 
clusively to panels nud monntiaeutal designs, in which he exhibited 
the rudeness and defects of his countrymen; but he gained a 
considerable facility of band and imbued with a certain life the 
stark and unreal conceptions of his predecessors, in the large 
and ambitious cycle of subjects with which he filled the churches 
ot Sant" Antonio at Barbeano in I48G, of San Martino at 
Socchfevc in 1403, and of Frovesano in 14139, he displays very 
little art; but Lis style is one which, deprived of its exaggerations, 
and sifted of its principal defects, becomes attractive in Pellegrino 
da Ran D&niele, Pordcnone, and Morto da Feltre. At Rarhcano, 
the vaulting of the choir is divided by diagonals and contains the 
Doctors of the Church in domed seats adorned with pinnacles and 
tret-work; at the angles of the sections a Prophet and Evangelist; 
fu a double course round the walls, the Nativity and Epiphany, 
the A see n sion s and the Last Judgment—all much damaged and iu 
part obliterated. In the spirit and technical treatment of these 
episodes there is bnt little to distinguish them from earlier ones; 
a quaint mixture of the old Christian and contemporary German 
is observable in the compOHiticns; curious disproportion of size 
and not nnfrequently grotesque traits in neighbouring figures. 
The masks are vulgar, the forms common and paltry, the hands 
and feet of repulsive coarseness, the drawing incurred, and the 
action bard ; colour, perspective, or relief by light and shade are 
wanting; but the masks and shapes are types after which the 
greater Pridian masters worked; the move meats of which he 

Kkln\s r *nd In the soffit i>f the ehcir-juvh, f«aalo jiaiiit# aijfbt in uEiiiib*r T The*a 
rrrrtxnB dated M 1500 % dl xvii *prCi^* ?e t are of the pen and chHdtah 
ityta already noticed in the forageing description*. 
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gives the suggestion are those which they brought to a better 
perfection; the fault of disproportion is that which they inherited 
and in their method of painting they followed his system of 
shading flesh and vestments with deeper tints of the same 
colours. What he did at Barbe&no, Gian Francesco repeated at 
Socchieve and Provcsano; but in the last of these places on a 
wider range. 

The doctors are enthroned in the ceiling as before, but 
without the Evangelists, the sections at the spring of the 
diagonals being filled with prophets. Behind the altar h the 
Crucifixion; at the sides, in a triple conrse, scenes from 
the passion, paradise, and the abode of Satan ; in the pilasters 
of the entrance arch, St, Roch, St. Sebastian, and other saints. 
Of unequal merit and diverse character, some incidents are 
obviously derived from German prints or drawings ; others have 
an Italian origin. Christ in the Resurrection is a different type 
from the Redeemer in the Entombment; the figures are lean and 
long in one place, and short or square in another. Great want 
of refinement is betrayed in the flagellation where the soonrger’s 
band wring? the Saviour's hair, or in the capture, where Christ 
returns the smitten ear to the prostrate, bowling Malchus. The 
lower regions are crammed with all the monstrosities of the 
eleventh century ; the masks and shapes are common and 
incorrectly outlined, muscular developments in defective action 
and position are ostentatiously exhibited. There is neither 
perspective, brightness, transparence, nor shadow. 

As a specimen of Gian Francesco's maimer, the St. Sebastian 
on the pilaster is particularly remarkable. It is moulded after 
the fashion of Benozzo’s school, and still has a Transalpine air— 
a naked frame, thin of chest, broad at the hip and thigh, coarse 
in foot, and slender in arm; the head, heavy and vulgar, with 
thick curled hair hanging over his eyes, tmJfcnn yellow flesh, 
hatched sparingly with red and black, Technically this is the 
system of Pier Antonio of Foligno. But in the midst of these 
unpleasantnesses there is always an element of realistic force, 
The Crucifixion, composed after tbe fashion of the fourteenth 
centnrj, shows little attention to correct balancing in the setting 
of the groups or in the fitting of the personages to thoir places, 
but is in betLer drawing and movement than elsewhere. The 
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red flesh and chestnnt hair, relieved with deeper tints of the 
same tone, foreshadows the treatment of the great Frmlatis, 
whilst in certain heads with less than tisnal of the wild Germanic 
cast we see the counterparts of those improved by the skill of 
Pellegrino and Pordenone. That a man of Gian Francesco’s 
fibre shonld have been out of his element io small temperas, need 
scarcely be remarked—a Virgin belonging to Signor A a tori at 
Udihe sufficiently proves it. 1 

It was abont this time that the Frialans began powerfollv to 


1 A fuw note* may be made to illustrate this Gian France** ud a poor can. 
temporary known lu Gian Pietro da Vito : 

Giovanni Fraatffr&co da Tolmc^o w&a H as wb Jenna from Utinesa recOnli, the 
«OH of Oik-iisy hU DanialB of Socohsev«. lie was invested with a small feud by 
the Lards of Spilimberg in 1481. There are. in addition, the following it™, 
respecting hie Career. M Aerugo (*n>. d,ltr hell* arlt AVinfasr, i(4. tup,, p. m> 
describes frescoes bj him on the (ngad* of the ehureli of Vlvnro inscribed ■■ Ha. 
Francesco do Tulmeiio 148&”; he adds tint the? ware Laken down at the an- 
lavement of the church in 1R3Q. November 20. 1401). Spilimberg : Gia* Fran- 
cesco, in payment of hi* debt to the Lord* of Spiiiub*rg, cedes iiti claim u, t h« 
earn, ol 40 ducats dae to him for frescoc* io the cbaich of Fan Antonio of 
bar beano. August 16, 149J. Spilimbct^ ; The sUperintendEnts of the church of 
fiarbenno pay the com above named. It Will be seen, from the foregoing, that the 
frescoes of Bubeuo were completed as far back a* 149]. The damage which 
they have unstained i* by scaling and discoloration. In the Epiphany purticn. 
lurty there aw largo piece* of the figures obliterated. And an oblique crank in the 
wall cats the Whole composition into two. The blue draperies in every Mae * ru 
scraped &waj. Io fhc miHit of the choir-arch axe remains of quarter-length* of 
saints. The best port of the whole work, the best figures, a* regards motion and 
mien ami colour, are Ebcse of the CBilingg, Home of which we sbAll &nd with 
improvements in frescos* by Pordenone and i'ellegrino. Kocoliicve ■ lo the 
rectengnlar choir Of this place the vaulting is divided an it i» at Barbecue ■ the 
figures at the angle* of t he triangular rectiowi are all prophets ; on the wall to 
the right are figure* of apostle*, on that to the left Christ in dorr and four 
apostles, Gn the wall behind the altar is the Nativity and four apostles * eight 
bust* of saints are in the soffl! of the choir-arch. Ac altarpieee in two eoqrse 
represents St. Martin Sharing his Cloak between 8S. Kufimu and finch, above 
which are half-lengths of the MAdonnn between SS, Michael and Lawrence m 
*pite of extensive repainting, one can still see that the painter U the same as the 
author of the frescoes, whieh are in very bad condition. An [ntcdptfoo a* follows 
U cc the pilaster of the entrance; "Opera di Znana Francesco de Tolmeso 
depentur fq fie M. Dnri, Ikmiel fi. Sodevo fie la Ghaxada da quell del Zoto 1493 " 
i^oTDaane : Tha frescoes of this chq«h are also dlsflgcreri by the obliteration of 
a 1 the bines of sky and vestments, and there arc also huge portion* in which the 
CO our IS absent. On thE pilaster of the cholr.areh is the inscription. ■■ Znahn 
Iraneewo d, Telm™, depanwVa sotO la ehnra tL m, p. In, dg Rlamg d. ia l, ra 
- Udine; Signor AtwwtoC. Astori. Eaif-length Vi*i n S 
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Feel the influence of the Venetian schools, and we have tangible 
evidence of the manner in which thin influence was exercised in 
a \ irgin and Child at the Louvre bearing the signature of 
“Giovanni Battista da Udine, disciple of Luigi VivariaL'’ 
Without value as a specimen of art in consequence of age, 
neglect, and surface daubing, this solitary example shows that a 
Frio]an painter wandered from, Udine at the close of the fifteenth 
century to enter the atelier of the Vivarmi at Venice, leaving n» 
nnfortnoutely in doubt whether the painter in question is or is 
not Cimo de Conegliano, the only person in the annals of north 
Italy who bore the uame of Giovanni Battista. Cima, there is no 


Cfnlrl wOb numerous angaTs; wood, tempera, the principal figures ooe-qaarttr of 
lifft-aize, inscribed “Ziudc FnmcEbd de TwiaeK." ThU pimcl is. ffajetl in many 
porta. T?|« c^niotint ora Elnaly minute, the forma re^Inj In thfbir proportion*, hot 
tho dewing H incorrect, acid the child is a mere bladder, TJjC drapery, as 
U50fll m Gian Fraisceaco h Li coal in multiplied nnd broken fokU. [*Thm ptetert 
is prohftbJj identical with one wLich In ISHJ7 was present*! to the Venice 
AcndL'cnT, Ah altorplflcc repmaen [ hip; the Yffg'in and ChlJd belween S3, Joseph 
and Elizabeth in Hanta Maria detle ftmxle at GeEtumn wm painted by Gian 
Francesca befora 1610* Oloaely allied ta ihis work is a FicJy Faint]/ in the 
Gallery at Slrartbur^ f>V gSS). ($eo L. Venturi In l Arte, sll 211 tqq.} Far 
notl&B of this artist «e *E*c Joppl and Bampt\ in Jfon, j* er ,, wr. i*. Hhc, vqL v, 4 
ayd Joppi, vM, vol, *i- pp, /tf, Ed waa still living in 1&10] 

Giovanni Fletroof rim Vtto la a very taw-eks* painter, whttee manner might 
be IHn»trated bj tbc poor workj oF Van Ftorfum at Fora! dJ Hopra (*ee mUa\ 
He may be the pointer of the Doctor* and Evonjgeliit* a RcsurreoUon, and 
scene* from the life of St, Nicholas, a Deposition from the Cross, *ud other 
subjects on the waits and celling: of the ohmcJ, of Taurine*?, on cue of the 
pikjtters of Which is carved the date H*7, The execution is ru.Ter than [hated 
OLui * ™«“ al Karbeano, Another series of the same kind, hot of a lat« 
date and not without an inspiration from Pellegrino,is the fresco decoration, with 
Chn*t and the Evangelists, the Fear Doctors and half-lengths of saints, in the 
choir and sewi-dotne of the church of Dignano, near San Daniele. I'rovosan, church 
of, fresco Of the Virgin and Child, with St. fioch, inscribed : « Quest? do fegora a 
fato far Daniel de Zuanato ? uno avodo per la peaie forenc llberati (la quel male 
1513, adt 15 Belabor, ZuA plero de 8, Via t* Clow by an erect St, Sebastian by 
the same hand, with the words, “ QuestO Saoeto Sebasliaao a facto far Domenigo 
da ambrceo per sno Vcdo 1SJ3 adi 15 Septet s These performances are almost 
unworthy of attention. Vtlvasone, church of km. Filippo * Giacomo. choir with 
the Four Evangelists In the vaulting, the Ecaorrccllon. two scenes from the life 
of Me, James, the Crucifixion, and two incidents of the life of fit, Philip, st 
Francis, and the Twelve Apostles. These are antiquated compositions, in ’ the 
rudest Frisian, manner, inscribed in the Resurrection, -16JS *dl 5 Zugno, *a., 
ita, Piero de 8. Vido fecit." [* Met also Joppi, in Jfea, sfer., «y. i v , Miac! 
VGl* xilj SuppfcmcnL, pp, gu 
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donbf;, famished mode I a from which many later craftsmen of the 
highlands copied, bnt Luigi Vivarini was also a favourite 
amongst the hiUmea, and his teaching is clearly traced in 
Giovanni Martini, one of the earliest masters of Friuli who is 
really worth studying, 

Giovanni Martini wag the son of Martiuo and nephew of 
Domenico da Tolmezzo, whom wc noticed as a carver at Udine, 
aiicl was called Martini to distinguish him from his cousin! 
Giovanni Mione. In a Madonna with the date of H9S at the 
torrer Mngenm in Venice, he strikes ns as a timid craftsman 
nnacquainted with the subtleties of oil medium, whose colours 
6hroe with a sombre and glassy nniformitv. His bones are 
marked by abrupt transitions of light mid shade, and his 
vestment tints by depth and harshness. His drapery is angular 
and of copious brittle fold.' Without amplitude of farm or 
breadth oi shadow, his sacred impersonations are alternately dry 
and puffy, as they affect to represent ripeness or unripeness of 
age. He imitates that period of Lnigi Viva rial's practice which 
immediately followed upon the aimndonmeat of tempera, and 
recalls in many respects Jacopo da Valentta. How long Martini 
remained at \ eoice is uncertain ; but as early as 1407 he held a 
place amongst the rising generation at Udine, 3 and at the opening 
of the sixteenth century a serious competition arose l>etween him 
and Pellegrino of San Dauiele. Two chapels in the cathedral of 
Udine had been prepared by the municipality for the reception 
of altarpieces; one was entrusted in IdUt to each of the 
competitors, Giovanni was to paint the Glory of St. Mark 
I dlegrino that of St, Joseph. A year was spent in the partial 


Rww. Louvre. NapoUan III.. So, 187. [• Sow Bayesne Gallery.! 

Wood. Ann™ 64 ui. hfeh by «Hn. wide, inscribed; -Jobs Hap, d'etin* V 
d, ciph, Aloyaii Vlwioj.- This panel u much injured by restoring. It repre- 
the Vitkin and Child, i. Vary feeble, bat in the manner Ater pi«aa 
h? Gfovimif KmjiiE. r 

* 1 1 antes, Civrrer Huseuin, No. 37 (Cat, of 1553). Wood, m. OH5 high by (Ho ■ 
nwenbed: - Joannes do Ctino, P . 1495," Tbe Virgin behind a l*d£, vri'tb na.’ 

“* ph * ild S ^ aiti00 |E tw3r the infant os tier lap, who play* with a bin* 

*^?!**E* of cbsf fl«». The draperies are >t mi glit-lined, and of multi- 
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completion of the task* Id 1600 an additional grant of money 
was made to both parties. The pictures were finished and 
exhibited, but, long before public taste had given its award, 
Giovannis modesty accepted defeat f and he inscribed the altar- 
piece with the words t u 15U1 Johanes Utinensis hoc parvo 
ingenio fecit.** 

It ie curious to observe in these pieces how nearly parallel 
the two men travelled in this period of their career, how labori¬ 
ously they strove for finish of ontline and minuteness of detail, 
how dependent they both were on the models of Cima. If we 
sever from Cima'a productions one of those marked effigies of 
saints to which he wan partial, with its shaggy hair, projecting 
forehead and cheekbone,^ balled nose, twinkling eyes and lantern 
jaws, if we look at the nndurset and stringy form and its large 
working extremities, we see the connterpart. of figures familiar in 
Martini, Pellegrino, and even Pordenone. This very cast of the 
human frame, combined with some additional grimuess, is to ho 
found in the saints attending round the throne of Martini's 
St. Mark, and particularly in the Baptist; we are more aiircly 
reminded of Luigi Vivarini ! s teaching by the rawness of empty 
flush tone, the cutting contrast of light and shade, the absence of 
mass in chiaroscuro, and, here and there, a not unpleasant softness 
in the mould of faces. 1 

For some years Martini continued to Iabonr at Udine without 
flermnsdy changing his style. In a Presentation of Christ at the 
temple in the cathedral of Spilimberg he still recalls Citna, 
Yivarini, and the Bellmestjnes; and we notice a little more 
freedom of hand as well as correct distribution of chiaroscuro ; 
but do greater power is attained than we might expect from 
Jacopo da Valentis or the beginnings of Catena, Basaiti, or 
Bissolo; and grotesque vulgarity of types betrays an absolute 
want of elevation, 1 At a period when art was taking rapid 

1 Udine, Dunmo. First altar to the left, arched panel with life-stxc Spares—in 
Mark enthroned, between S$. John the Baptist and Lawrctlce t and nearer 
the spectator, four selnEa, two of whom me hlahopti, The treatment is e-t-Ul the 
imperfect one described in the Madonna of HOB. 

1 SpUimber^ CnEbedfnh Cnppella del Aomio. Wood, oil; fiptrea little short of 
lifti-eixe; in a frame of the time, supported on decorated piasters and 

finished with u entablature. More than a third of ths surface if bered of colour 
and the rest i* in very bed condition. Simeon, at one ride of an altar, hoVda the 
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strides in Venice and its dependencies under the inflnonce of the 
Bellini, there was little in these creation s to attract patrons of 
refined taste. Whether Martini felt this, or whether rironm- 
etancea led him to relax his efforts in order to concentrate his 
energies on the sister branch is uncertain. After 1503, having 
probably become a partner with his cousin Mi one in the shop of 
Domenico da Tolme^o, he began to carve altar pieces, and from 
that date till his death in 1535 he contracted frequently for 
works of this class* accepting hot occasionally commissions For 
pictures and processional banners. What he surrendered when 
he thus combined the bnsiness of the sculptor with that of the 
painter was the chance of mastery in either. As a carver* his 
best and moat important performance is the altar finished in 1527 
for the chnreh of Mortigliano* » village situated between Codroipo 
and Palma No ova—a vast piece of monumental design in four 
courses with bas-relief* representing scenes from the lives of the 
Saviour and Madonna and statuettes all tinted with flours and 
gold. Stunted proportions are characteristic of the ornamental 
framing* as well jus of the figures, which are far from rivalling 
those of Antonio of H&ssn, the skilful decorator of the Cambio 
of Perugia, or of the still more celebrated Giovanni da Verona. 
His saints hare the expression, the force, and vulgar type, of 
those produced m the schools of Nuremberg and Augsbnrg; they 
are rigid, obtrusive in their show of muscle and vein, and draped 
with superabundant winding stuff*, hut fairly set and well arranged. 
As a painter, he transferred to panel the hardness and crudity of 
his wooden personages, their thickset shape and salient outline, 
their lifeless angularity and artificial east of dress, but above all, 
their solidity and sharpness of tone. Confined to his shop in 
a provincial town, with reminiscences of great Venetian art fading 
daily from his memory, it was no wonder that all delicacies of 
texture and handling should be lost to him, and that he shonld 
unconacionsly foil into the raw flatness and depth peculiar to 
PaLmezzano or the Followers of Carpaccio, That this, in truth, 
was the end of his efforts is dear in the Glory of St Ursula at 

child In his mrmx f whUft opposes to him at derk ivsresi a ccnscr; to the left Lite 
Vir^iD m4 St JaAcph; to tho right two ipeetfcton*—tha whole scene in a vauited 
chapel. The fliylfl, »£arii can be joctgd of it, is like that of piqiana prevEoaslj 
notified, hat more fruc. 


«.J GIOVANNI MARTINI 77 

the Brent, which he finished in 1507 and more so in Inter altar- 
pieces nt Udine and Portogrunro. 1 

But Martini and Pellegrino were not the only Frinlans in 

1 Milan, Brera, No. 157, Canvas, m. IKS high by Z'20, inscribed on the 
pedestal of St. Ursula. “ Essen do came rar magbtTC AntbatoJo Manxignol HCWQCVil/* 
Of this picture, fniaely assigned to Pellegrino by Hartten (ItevUcte* tfutuibiatt, 
ISM, No. 23)p there are records to the follow! ng purport August 31, IW3. Cen- 
tract of Giovanni Martini for a St. Urania and Saints for the Brotherhood of St. U rauU 
in Han Pietro Martin of UduM. April Si, 15497. Election o( arbitrator* to value 
the Attarplace of Bi. Ursula. [■ CL Joppi end Barupc, in *f*#\,»er. Iv. Uisc, 
voL v. pp. £8, J7 #g B ] From Eton Pietro Mart ire of Udine the aliarpiece has found 
Its way in part to Milan, the lunette with St, Domldto find four angel* being Still 
inu chapel to the right of Ibe choir in the church and Otic out of three praritdl* 
objects, vin, T the Martyrdom of St. Ursula, in the house of Conic Klorlo at Udbno. 
[* The lunette is now in the MMCMcofit Udine.] The central subject isSLUrsula 
on i pedci-tal erect so prayer, between ten female aaiuta in a portico. The tiguica 
aru curt and eqiuire, but of good proportions; the colours are dull and sharply 
eon trailed, as before. The predelln (canvas) la injure*! by abrasion and restoring. 

Udine, In San Pietro Martire K where the lunette above mentioned Is preserved h 
La a choice of lU~pmen>sd pictures by Giovanni HartllU.-r ^. : ( l) A Lunette,canvas, 
with ILEc-sizc 6gu res of St Benedict and a worshipper kneeling At hi* feet. [ * New 
in the Mllsco Clrfoo.] (£) Canvas of fit. Anno, with the Virgin 00 her lap and the 
infant Christ h KS r Joseph and Anthony,at the sides; Completely repainted including 
the signalniij which now runs OH the old lines ils follows ; **Opus Joancis 3l.li ini 
cliA,' 1 (3) Virgin and Childbetween J58. IfeuLDic, Sebartian,Fetor Martyr, and ll£ch* 
(4 ) Udine, Com m anal Pilflce. [* Now Mraeo Civied,] Two flares of KaisU—half 
life. |JG) Pertograaro, Dnnniu-choir (originally In Kan Primcoscu), Presentation 
in the Temple; the pfOpbete&s Anna prays behind the Virgin, an d a clerk holds up 
Simeon's cloak on tho Others in front of the altar-step*, Kt. Joseph and three ether 
figure*, Dry and defective forms arc censpiLruon* In this piece, which, however, to 
fairly well composed. The colours are raw and *omhre t and time or accident baa 
dimmed and abraded the .surface. On a cartollo: Ll Jouiiheft U&...,fs*..djumt AJ 
t£po do T . — de Mignolo Kartor..... .ft nlta a dl JS mo fcbinro M.,,.,*" 

The following bn Ctlebihr of rewnis re^pesiting Gioinani Mari ini. 

Oct. 1 -, 1497. Udlnu: Qbv&nnt Mari ini u witness to the will of Elena, wife 
of Pellegrinii da Kan Ltaniclc. FeU I5U1. Udine £ part |jayment to Giovanni 
Martini and Faficgrtnd for their altarpieces (Kt, Mark and St. Joseph) In the 
Duomo of Udine, June Hr Final pfaMuk July a, 1502. Udine l Giovanni 
-Martini receives as apprentice G Lovanni iLicamatore (afterward* known os Kapha el's 
assistant,under the name of GflOVfifiai da Udine). May 25, 154X3. Udine z Contract 
with the Brotherhood of Kantn Marta Id Kau Pietro MartLre(tbfl li tic-head of the con¬ 
tract alone preserved). Aug. SI h 1 COO. Udine: coniracl for the altnrpieCe of St, 
Ursula, now at the Brera (see m teat and pottfa). Oct. 3 7. 1 JOCI; June 2X 1504. 
Udine: aliarpiecc* (I painted or caned) for the churches or Cwerib mkI Belgrade). 
li>GiS, Udine ; Gloranni Martini b ^camerarcp ^oE the church of Kan Crirtofoio at 
Udine. April 27> UW7. Udine r Umpires chosen to value altar piece of Nt. Ursula (sou 
anirc v l&QfS), Nov. 12G, L50H. Contract for carved altarpiece fer the church of Asia. 
June 30,1&I0, Carved figure cf dt. Helen, with two painted tigurta on shuUor* T for 
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whom the tendency to copy Cirna was manifested. In no sub- 
ordinate craftsman was this more marked than in Girolamo, whose 
Coronation of the Virgin may still be seen in the town hall of 
Udine. He was one of & baud of five who bore a common name 
—the only one indeed who deserves to be remembered, and pro* 
bably the same who, as Girolamo di Bernardino, decorated the 

the church of Gruagne, Pee. If T 1510. Carved altarplece for the church of Vurlano. 
June 23, 1511. In lime of plague; will of Valentina, wife of Giovanni Martini. 
Will of Giovanni Martini, leaving a standard painted by hinuwlf to the church of 
San Crifttoforo of Udine; bis brothers Vincente and Giacomo are hie executom 
Slav 11, 1512'. Giovanni Martini and hid brother VinudutiO seltle A 

quarrel with the gilder, H. A el ton Lo. Dee. 11, 1512. Conti nr:t for earvetl altar- 

piece for the eburch of baracetfcc. Fob. 12, 16 111 Contract for carvt^i aEtarpie^sa 
for the church O-f Sunta Mhcui in Lungu. April 24. San Panlele : Giovanni 
Martini value* an aUarplece, Anguish L'dinot GIoVAEmL Martini values an alter- 
piccffl. Fob. 2, 1517. Udine; marriage settlement oE Giovanni Martini (widower) 
and Donna Francesca di ^ Andm (duwrv, 150 dtu^ktu gold). June 1117 
Udine i Glovanlll Martini values a carved AlUrpi^oe. July 111 Giovanni 
Martini vain hi- it curved aharpEeca, Aug. 21, Giovanni M artini clml Langes 
tbe umpire appointed to volne one of tkLfl work--. Sept- 2*3* Carved altar- 
pleoe fnr tike church o£ Sedigliano, valued by Fellegti.no da IJuniele. 
Jan. 26 r 1518. PordeooB* chosen to value Giovanni U&rtlng't aitarpiecf for the 
BruthErhood of Sun Gervaain in Sunta Maria deile Prosit til Udine. July 30+ 
Ctrvel fdtarpiene for the church of Arcnn-k Nov, A. Carved alfeipiecu 
for the church of San Marco. March 3, 3520, Udine: payment for aLtarplecu 
of Barncetto (oee I512> Oct. 9. Phjment for nItarpl.--.-o at Asio (ms iGOtt), 
Nov. 13, 162L Giovanni Martini Valins the O^iu-dou rs by Frtllegrino in the 
Uuamo of Udloc. 1522. liiovanul Martini 1* Prior oE thu Brotherhood of Santa 
Maria delta UmfliA at Udine; value* two nltarplnces, March 24, 1521, Will of 
Giovanni Martini in favour at hia four daughter*., with life* interest in favour of 
his wife, Frauciisv*. May, tG&k Giovanni Martini ia of the papular council at 
Udlino. Sept. 18, 102*3, to June 23, 1527. Carve.3 altarpiece o( church oE Mortt* 
glhujo, price ll&ti ducats—payments In irwtalnHfflta till ey* late a* 15£L 1527. 

Carved aliaTplesce for church of Maririsici di Fagagna. April 25. Udine: Carved 
altnrpiece for the church oE Balmain, Feb. A r 1528. Udinn: Giovanni Martini pur¬ 
chases a feud in the di?t rlct oE the Unogclenentu oE Udine, Hurch 7,1528. Acknow¬ 
ledgment of debt from the church of San Martino of CividsJc to Giovnnni Martini 
for a standard with the Virgin,, SB. Martin ami Michael. Out. 1. Giovanni Martini 
takes over from the hein oE Antonio the gilder (to Uninh them) throe altarplece* for 
the churches of OhnSp Bntrlo h and Claris d'lfichiamlo, Aug. 31, 1528. Giovanni 
Martini leases hi* property at Cnrquoa. Feb. 13, 1523. Gi 1 ivanni Martini purchases 
copyholds at ChioacJUs. March £2, I53G. Udine: contract tor curved altarpieca for 
church of Corn in et to. July 15,1532. Valuation of the above* MQdugaLs. May 
1630, Carved oltarpEcCti for San Martino Of Peak. Aug. 11 Valuation of the same, 
July 20, 1 &LQl Giovanni Martini value* his ccunin Mlone'sal earpiece in San Martino 
of Vencgn b r April 23 h 1531 * Coni fact tor n standard Ear the church of Brazzmxo. 
Bept, 2. Carved ahorpiiicc for San Martino o£ liaUcriiinti, Sept 7, Figure of 
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churches of LestisEii and Cannons in 1511 ami 1518 with frescoes. 1 
Frinlaa by birth and by educnttoa* he elaborated an ill cultivated 
style pot unlike that of Martini in 1507, What we observe in 
his Coronation at Udine is a timid conception of snbject, an anti¬ 
quated Fran I an air, and a paltry adaptation of the models of Cima, 
combined with that peculiar rawness and heav}' Oatnens of tones 
which make the latest creations of Giovanni Martini unattractive. 
It is jnst such a work as we might assign to a man who had 
been employed as a journeyman towards the dose of the fifteenth 
ceutniy in the ateliers of Cinm and Carpaccio; nor is it impro¬ 
bable that, when at Venice, he should have received orders for 
pictures soch a* the Coronation of the Virgin called Carpaccio in 
SB. Giovanni e Paolo* or the Glory of SL Mark attributed to Cima 
in the Academy of Vienna* 3 

St, Joseph for GmxL'pjK? of Flambra Oct. 14, Figure of Vito aod two pednfced 
abutter* for s. Vito of Inch [itmio. Jan. 27 r IS32. Arfcitt Hi km ou to a %tn of 
St. James done by Giovanni Martini for the- noble Franoesco FlWChL Feb, S, 
1532. Udine : contract for carved altarptecc for Han Odorico of Oranrin* Oct. 29 r 
151J4. fried of the fort5gniti.gr H5 dncsw. May 4 n I £32, Udine i Contract for 
tam'd altajpii?cD for the church of Codtrmo. Jjut. £1, ]5S3. Giovanni Martini 
redeems a pira of land At Kimb, Feb. ISli. Udine: eon tract for ctmd 
attarploce for the Church of Campo Kormio on the model of that of Tomhft. May 17. 
KiandArd for the church of Mu-’**, March £fl r Ifi&U lie value* am ahupCMB, 
May 30, Carved sjtai-ptece for Maria <11 San rietro m Cam in, Dee. IS. 
Carved u! Earpiece for the-church of BucrEo. Feb. Lfi. lu3S r Carrel attorpEcce for tho 
church Of Zugliftno- June 8* Crucifix for Kan Giorgio M T&glE&rriento. Aug. 30 p 
m Udine: codicil to U kmcni Marti o L r s «111. Kept. HO, l535. DotEt of G \ovonnl 
Martini. [* See also Joppi ancl Bampa, in Jfim. rier., ser, jv . Misc. toLy. pp. 2fi jpf ^ 
13 Jgf.] Of Giovanni Mince, son of Domenico da Tolmetao* we bare a complete 
calendar of records, dating from IDUS to IfiflO; they only rotate to wood^canings. 

* 1 Girolamo di Bernardino died in IS 12 and cannot therefore bo Identical with 

the anEhnr of the f reviews at CormonA, which are dated ISIB, (Cf. Joppi K in .Von. 
afti-n.. eer. Ey. ¥Ol. lii. Supplement. p. 21.) At least two fainter* named 

Girolamo which are not mentioned by the authors wore working in Friuli at the 
opening of the sUteenth century (see 4M4. t pp. 23, ifl), 

* The following U a calendar of records relating to Gifolamu di Bernardino of 

Udine. 

HaV 25. 1£0S, Girolamo di Bernardino hires a hnrac at Udine. Jone 2* r I50$, 
Girolamo di B*martb» lets the dying tatafellitaoratl of his father at Udine. 
March 13, 15U& Udine: Girolamo di q. Berumdino values an altar cvnd by the 
sculptor Bartolommeo of Udine, March 12, 1510. Udine: Girolamo -dl q. Bernar¬ 
dino values H curtain,fall hy Giacomo Martini. 31 arch IS* 1511. Udine ■ Con¬ 
tract of Girolamo di q- Bernardino to paint the chapel (f choir) of the church of 
Ban Biagio and San Glcsto of I-Ufftbaa near Udine. (The church was; complete !j 
renewed in the Course of the last century. If 13). T'lc following Inscription Uttxld 


so 
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in the archives of the notaries of Udine, an agreement 
bearing date in HfJS, recites Low Battista, a Sc la vomit u, at that 
time living in Udine, contracted to paint a cortain fall for the 
church of Ctimerza In this old but interesting document it is 
agreed that Battista shall first submit two subjects as specimens 
to the decision of umpires, and, in the event of a favourable 
ward, shall be entitled to claim u supply of hooey and eggs and 
a sum of eighty lire for the completion of his wort. Other 
records^ of 1470^76-80 refer to Battista's later labours in the 
same field and his residence alternately at San Daniels and 

to siist In the 11 coretto " of the thumb of Condos*, ^ai 3 otnbra a fiuo fnrqurcla 
op ,] ^. Mutiii* Braufc,**.. Jeronimo, p r " Residua tbu Girolamo w have Uirabmo 
dL UioMimi, punter* of vlmiu Uie Fi.hIIowld^ I* known: June 8, HBQ, L'ditic „• 
Girolamo di idotrmui the!L* a piece of land ut Bohuto.—There in. a hm turn tjiralumLt 
rli Boddlfo or CividnJp, rt^pectisg whom then arc remdf of \mi and hit Or (he 
nitmot be the artist described in thd toil); ami of Uirubunv di J^wllu ol CivnMe 
h e Liiive tloeiamenlJi iLntari I&ri4-7-&3 p hot (her reliife to Curved ft"orkn. ItimlimiO 
di PueCo or iJibui, residue! at Udit3c t is al*o a sculptor, wfc«0 work* Went exiled 
in 1523. 

(1) The flrat picture of Girolamo to which kcqsU refer 1* One executed for 
Santa Harm in VbUc at Cividalo (Milled Annu di Sun BuddA paid for in Isau, 
llaninpu (Star. dtiU beUr nrfi /Via/., ub. tujj., p. 3«1), who publishes the record, 
“** (gns to Glru iamo m figureaf St. Benedict in Santa Maria InVaJleof L’iridale ; bat 
we shall see tlint there Is ru.'ison tocoiwMer Ibis figure merely v part o( an allar- 
pteCC tiniilieil for tbiii church by 1‘ellegrlno da Han llaniele in ISO I (hv jmitco, 
p. ST, n. 1j. [* Girolamo di Bernardino, ju we bare seen (ittttfa, p, 73, B . | j ( died 
seventeen rears before tile above m«m wm painted. According to Joppi (fee. 

P 30J. ii-s anti or was one Girolamo di Halted da Milano.] (2) Tbe Coronation 
lb the town hall of Udine [* now in tire Mutoit iviqoj was forni K r|y In theaucrialy 
uf the uoomo (Maula^O, G»ida di Idins, Svo, 1S2B, p. 184). It is un panel, IQ oil, 
tn. 1-77 broad by 1'Tl. The Saviour is represented sluing on a tliruno in n ruined 
portico, the Virgin V nee ling on the step before him. A green hanging forms the 
bockgrou nd behind the thruM and intercepts a view of the on ter Country. The idea 
0 ( the conception is conveyed at the same time by the infant Christ and dove in bales 
above the Virgin’* head. At the side* of the foreground are the Baptist and John 
hvangeUst, between whom a boj-angel sits playing the mandolin. On a carti-llo 
fastened to the step is the signatoro < * opus Jerenimi ntiqeais.- This piece bos been 
restored, bat is in a very bad condition and threatens Ur scale in many place* * the 
Colours at present are sombre, raw. and bard. Wc arc remi ruled of L’i ma by certain 
type*, and o| Carpaccio by the method of treatment, the contrasts of lints, and tlio 
ornamentation. (3) VehJc^ HH. Giovanni e Paolo. Here i* a Coronation in tbs 
same style as the atave, but with choirs of salats at the side* of the throne The 
authorship has been assigned to Carpaccio, bat the execution is a cento of that of 
dmo, of Carpaccio, and the Friulanv which is cbaractensiio of Girolamo {*« 
the engraving in ZanoLte, Wiwr. J'm, fast; 19, who say* the picture was in San 
Gregorio at Venice), Tl» surface U injured by age and retouching, ] U the ^ m e 
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ftt Udine. Of the person to whom these records nil rule not a 
single piece bets been preserved; and he would probably have 
remained in obscurity bat that he was the father of Martino <ie 
Udine, comrade to Giovanni Martini, and a man of note in the 
history of FrinUn art. 1 

The archives of Udine, to which we owe the preservation 
of Battista's name,also contain a contract dated May 18, Hill, 
from which it appears that Martino had lost his father, had 
become the partner of Ser Giovanni Antonio, a goldsmith at 
San Daniele, and accepted the daty of decorating with frescoes 
the chanch of Villannova, near San Daniele. 9 Of Martino^ 

style, ami pfiasibly for ihL* reason by Giiobnid, are No. LG7* .kilico; No, J&E. 
Temperance ; No. ISO, Annunciate Ti^|in; Ko. 14 S, Annunciate Angel—In the 
Venice Acad, {see i in Cimo, i, el *X (J) Similar* again* Lsun e a throned 
Kt Mark attcailtd by St, Andrew met St. I»ill> of Toulcusc (No. 14 in the Academy 
of Arts at Vienna. Canvas* figures fill belt life-sue), To this piece the name of 
e 'i Etta 3‘i attached. [* Sue n^fi'ir. i. -Td, n. I.j To the &mie audior poftsjbly we 
may ascribe tbe St. Anthony between Jit. Rack anti Mary Magdalen, a picture 
filen to Carnto in the LoildAailbll| OOllAGlSon at St. Petersburg (No. cuti*, 
&ptv‘( half the she of life). [* Now In tbu Metropolitan Mnseoni of Art Su Nfw 
V orfc,] Eut for the fact that Girolamo dl Bernardino is a i.s oODtluHy found 
Tti L-nt.I&ned in IT tineas records fr^cu ISOS to L51h we might *uppa»B him [o ha 
Identical with the famulus of that name to whom Gentile Bellini bequeathed hi* 
sketches [* Aj .nhown by Dr, Ludwig (In ike ilcftin Jorhrbwk, xJtfv. Supple¬ 
ment, pp. H^r/.J the Girolamo mentioned in Uenlllu BellLnL'h will ig probably 
identical with Girolamo da Santa Croce. See also anfctt. p. 79, n, 1.] 

* Of Battista da San DanieJe we have the following notice*. to which We 
ihonld promise that he was by birth a lkdtnatian. 

November LO. 1468. San lAmlole; The ,J H of the church of Santa 

Maria d| Cera*™ agrt* wllk 11 Maotro" Battista, the painter, raiding at Udine, 
lo paint a enruUft.fkU,eta December 17. 1470. San Danide: tffteitro BaUiitu, 
tbe painter, residing at San Dahiote. contracts with tb* ^camernro ^ of the Brother- 
boad of Santa Dantcle dl Caste31o to make mi l paint an altarpa-ece for the high 
nlt*r of the church with four %c™, i* m Sd. Daniel. Michael, and St. John tho 
BaplUi k above which u bust picture of the Virgin Mary* July 26, 1476: San 
Doniek : Maestro Batlhta, H+ pictor Sclavonic/* retident at Udine' b witness to a 
public act at San Daniele. November 1$, 14S0. Udine: Maestro RultNta* living 
at Udine. and Ser Giovanni Antonio da Son bundle ore umpires in the quarrel of 
the painter Maestro Fbmraaw and the men of the village of f^laiho in tbe 
luatier of a ptatore, tn a record of H*ndl 10, 1502. Pellegrlnu, Batthta'ft son, is 
described as 41 M*. Martino Qm. prudenti# Mag, Baptist ptetoriw de Dalmacia." 
t* BatGsta died Sn 14*4. S« Joppf, in Mtm. rfw-., *ar. iv. Miso. p vol. ad. pp< 7 
f May 1*, 149L San Tbmick: The Camerari and men of Santa Marta di 
Villnntiova, nnor San Daniels* agree with Ser Giovanni Antonio, goldsmith, and 
M*. Martino, pointer, q. M\ Battista, to the effect that lhoy shall paint The 
chape] (ehoir) uf (heir dmreh with the Annunciation, the Purification* the 
VOL* Ill fi 
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birth or education we Lave no sort of information* ITis frescoes 
at Villanueva peri&hed ; and we can only surmise that, having 
atculied the dements under his father and afterwards visited 
Venice, he returned to Udine with a claim to instant employment 
amongst his country mem 1 The flattering epithet of Pellegrino, 
which he obtained in 1494/ supposed indeed to have been given 
to him by Giovanni Bellini, might justify ns in believing that he 
was a stilled—if not a perfect—craftsman. We shall see, how¬ 
ever, that he was less entitled to be called Pellegrino in the 
fifteenth than in the sixteenth century, that vrhat he learned in 
Venice or the Venetian provinces before 1494 was acquired under 
the indnence of Cima rather than from Giovanni Bellini, and 
that, but for a happy chance which cast him adrift in the North 
Italian States from 1608 to 1512, he would have deserved n place 
in art not much higher than that of Giovanni Martini. 

In 1494, shortly after completing his labours at Villanueva, 
Pellegrino received an order for an idtarpiece at Osopo from the 
Lords of Savorguttno.* It is the first and by no means the best 
of his works. The Virgin, enthroned in a splendidly ornamented 
marble seraidome, is attended by St Colombo and St, Peter, the 
steps leading np to the plinth on which she rests being kept by 
three angel a playing instruments, about whom stand two groups 
of saints : the Baptist, Hermagoms, the Magdalen, James, 
Stephen, and Sebastian . On a balcony in rear and at the 
height of the Madonna’s chair, two seraphs sound the triangle 
and guitar, the skirting beneath being hung with golden damask 
cloths ; behind these seraphs a balustrade or cornice on pillars is 
filled with rows of cherubs holding branches. Nothing more 

Natmty. the FrophEts and Four Doctor*, The char oh retiavutccl in 

thf eighteenth century* [ # &5e Joppi, In Jfon. rfar., ser h. Hi*n. voL ai. pp. 1 J + 
2S^.] 

* 1 We now know a d&Cument dated Ma^ 26 p U89* La which Domn&iDO da 

TblmeDu declared that Martina at that time waw about sixteen jura old, lod had 
atajed with Domenico lor little more than m yenr, after having- pEmkHaaly lived 
with Antonio, a Florentine pointer titled at CJrlinc. {Joppi, £e&, ftt. T »*) 

Mattitu) ew tbQ9 sped about nine when hia father died, so he cannot have learnt 
muoh from him. * 1 For 1*94, read 1403 ; see the neat note* 

* * In 1433 Pellegrino* together with Martino da Toluteiio and Giovumj: 

Martini, twnited pointing* id the Chicsa Maggiora at demona. It in in the docu¬ 
ments relating to these works that the artist L* for the tot time nailed PeUcgrino. 
(Joppi, pp, 14. 23 iff.) 
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characteristic than this cento of florid architectural decoration 
and hangings, and figures dispersed on numerous plants. The 
Virgin, a fair and welUproporfcioned dame, supports the child, 
erect and leaning back with liis arms across, on her knee—a 
Bel I mosque group reminiscent of that which bean? Antouello’s 
name in the Bed in Museum. Hertnaganis and Peter, with some 
remnant* of Frioiao ragged ness, the lower angel a with their 
dry shape, are adaptations from Cima, Of coarser local type are 
the Baptist, St James, and St. Sebastian—whilst, curiously 
enough, the cherubs in Lhe npper balustrade are better and more 
boldly drawn than the rest of the picture. That which most 
remind* u* of the defect* of big Ida nd painting is angularity and 
overcharge of drapery. Yd low flesh-tints heightened with a 
red flush in the cheeks, a raw and earthy system of shadows 
with abrupt transitions, betray Pellegrino^ ignorance of the 
delicacies of Venetian treatment. Hard, broad outline loosely 
define* the parts; anatomy and muscular developments are care¬ 
fully but incorrectly made out Perspective is -skilfully applied. 1 
It is obvious that, of all contemporary painters, Cima was the one 
who most impressed Martino at this time, it was Cima, and not 
Giovanni Be Mini who smoothed away Frmlau coarseness and 
removed its outer rind of roughness* It was Cima that enabled 
the master* of the uplands to engraft some of the modem 
graces on the grim tyres of mountain art. Pellegrino after this 
had numerous orders for pictures ; he bad finished aUarpicoes 
for the Cathedral and for the guild of ironmitha, in Santa Maria 
dt Pln^aa ( 1495 - 0 ) ■ his interest was good with the Savorguaut, 
w T iio were influential at Udioe and Osopo, and who frequently 
gave him their patronage; in Sim Daniele, at a distance of a 
few miles, he had courted and married the daughter of Daniele, 
constable of the city gates, from whom he was to receive a 
fortune. He was himself a candidate for the reversion of the 

1 April fi, 1404 Osopj, Udlna: Two representatives of the cam mime of Oaopu 
promise to Ifartinmi mmcupattia Mtigtimt*" to perform lb* contract 

vn.bereU into for Ebe uLtarjjifCe unkitd for tba church of U&jpg of tha said 
I J dtegrino; tmfi in Mvthw'a mumr, hEs brother-in-law, Giovanni Ua Crumuite, 
promises 10 perform the contract according to ibe term*) originaLlT FtipulaUd, 
The picture to which the foregoing record alludua wi, in tbft chapel of tba 
k< CajtcUoy and la now in the churnb of OsOpo* [* Jt wo a completed b j 
Npvembvn: (£«s Joppl, Uc. fit., pp. 14, 33*^)] 
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office of constable at Udine nod bad a promise of it on condition 
of paintlug gratuitously all the shields of anus of the town with 
the figures of the patron St Mark, all the standards and 
decorations for public festivals, and the St Marks within and 
without the walls ; yet his ambition led him rather to seek 
instruction in travel than to court ease at home, and in 1497 

he made a will and prepared for a jonroey to Rome. 1 

There was at that time in San Daniele a religions corporation 
under the patronage of St Anthony, the abbot of which owned a 
church of fair proportions within the precincts of the town. This 
church, called Sant' Antonio, had been covered in former years 
with frescoes which no longer bore comparison with the later 
ones of ordinary Frialau painters. It seems to have been sug¬ 
gested by the relatives or friends of Pellegrino, many of whom 
lived at San Daniele, that it would be well to prevent hie under- 

1 January £# p 149&. Minute of an application (granted) from tbe guild of 
imlthi to the Le^er Council of Udine for permission to aet up an altar piece la 

San Glovimnl di Plowa, Bas» jear, .Tune &. Contract of tbe guild of smitha 

with Pellegrino to point an al earpiece for San Giovanni di Faiu rtprc#pnfcii^ 
ss. Giovanni, Atu„ and Sebastian^ and a scene from (he life of St. Aid on canvas 
for 20 ducats. May % I4&S. Promise of final payment to Pellegrino for tha 
above. March 22, 1WS. Gift from the mnnkipality of L'dine to the guild of 
anritba of 10 ducati fur Pellegrino's al Earpiece in San Giovanni di Plana. [* See 
Jof.pL, iVnr. cit., pp. IMG, 31 -iy ) 

Mist 4, 1 *yfa, Pellegrino ia present at the division of the property of the 
Lord?? of Havorgonno in their honiw at Udine. April l h 145L Pellegrino La 
witness to a contract In which a copyhold \s purchased of Panicle, COn.stable 
of the gates at S'an Dnnlcle, Arid transferred to Pellegrino hi true If. at chat time 
married to Elena, hftlnujs of Prft GiuSW, 14 cappellaotJ M of San Daniele, Same 
date: deed in which Set Giorgio do Uicbsnia transfers tha above copyhold to 
FeUegrino, Elena, wife of Pellegrino* wu the daughter of Danialo, constable of 
the gates at San Daniele (r ide document of Got. 10, 1497 in Ilaniago, at*, s ujt. a 
p. *^i). Ool L 1-, H3T. Udine: will nf Pellegrino^ in which be declares that 
lie is about to *lart fur KWH*. and li-avt? nil bhi property P> hSi mother Chiara 
md hi* wife Elena fa equal oharai* Sama date: Will of KSena, Wife of Pel1egrino k 
making him* with slight except Jons, her sole heir. Witness to both wil1* id 
Giovanni Martins, painter of OdtHft. April 11, HUS, Udine: Pellegrino and 
Francesco di Set GiosaFatto value an aliarpiece of wood by Domenico da 
TolmCsxc. March 4, Udine: i'ellegrl tu> jjrtws for tbe payment of I lie 

tdlafploCc painted lor the altar of Corpus Christ l In the Puomn of Udine. Tbii 
Altarpieoa \s described fu finished in the contract of June 6, between 
Pellegrino and the guild of ABaitbs. Eoth of tho altarpleces in the Duomo and 
Sad Giovanni di Plata are gone, Deo. 17, 149A, Petition of Pellegrino, praying 
for tbe reversion of the plaCo of constable of One of the city gate.-. (ManJago^ 

fvp., p P mi .) [* a™ he. rit-i pp. io *$. ¥ aa J 
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taking a distant pilgrimage by retaining him to execute a large 
and important pictorial work. The Brotherhood of Sant’ Antonio 
gave him an order to repaint their chapel, and Pellegrino 
was thus persuaded to postpone his departure. It was probably 
the wish of the fraternity that the whole edifice should be covered 
with subjects, and it is not unlikely that they required a plan of 
the whole internal decoration to be made ; but the first duty 
imposed on Pellegrino was that of filling in the ribbed sections 
of the semi-dome vaulting and the soffit of the arch leading into 
it with figures of the Saviour and the Four Evangelists and boats 
of saints in medallions. Though in comparison with the men of 
the Carman province, and especially with Giovanni Francesco of 
Tolmezzo, Pellegrino now applied newer rules to architectural 
ornamentation and perspective, and gave a more modem air to 
his composition, he still remained impressed with old Frinlan 
character. Byzantine projections mark the face, course robust¬ 
ness the bauds and feet, of the square, foreshortened Christ ; the 
angels round the Savionr are cast in the short and paltry mould 
of earlier ones at Osopo, 

Of the attendant evangelists the shapes are unwieldy and 
helpless, the chief defects being hard and cornered drapery, 
ill-drawn extremities, incorrect anatomy, vulgar and antiquated 
masks. No trace of subtlety in treatment is apparent in any 
part; a dusky and uniform colour breaks with abrupt transitions 
from yellow to leaden grey in flesh, and sharp juxtapositions 
from primary to primary in dresses ; the contours are raw and 
cutting, the surface is rough, opaque, and hatched in lights and 
shades to a rude and un satis factory finish. 

^ hat contemporary opinion may have been as regards this 
work has not been recorded. It shows that Pellegrino at the 
time Was little superior to Giovanni Martini, that he had some 
Frinlan wildness, and a tendency to imitate Cima. As an analyst 
and draughtsman he betrayed a vast amount of inexperience, and 
it might he questioned whether such a beginning could ho 
considered to promise future greatness. Pellegrino signed his 
name and the date of 1498 on the upper slant of the semi-dome 
window, and years elapsed before the decoration was resumed . 1 

1 Kna Daniele, church of Saat'Antoeio. I’entj^ona! Mmi-doma vaulting. ij 0at 
of the blue gnjauds on which the figures should bn relieved are either ebnded or 
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During thirty years previous to the opening of the sixteenth 
century, Friuli was invaded seven times by the Turks, and the 
liwst of these invasions occurred in 1409* Pouring in large 
numbers over the Bosnian borders, the Saracens crossed the 
Isonzo, Tug! in men to, and Livensa, massacred or carried off the 
Inhabitants of towns and villages, and forced all those who had 
the menus to take refuge in walled cities. Pellegrino, it cannot 
be doubted, was obliged to run for Udjne, and many a year went 
by before the Brotherhood of Sant* Antonio acquired sufficient 
courage or saved enough money to proceed with the embellish¬ 
ment of its bouse of prayer. 

Meanwhile trade resumed its wonted activity iu the chief 
centres of traffic, and Pellegrino found no lack of patrons in the 
Fried an capital A friendly competition began, as we have seen, 
between himself and Giovanni Martini, and the Glory of St. 
Joseph, which he completed in 1501 for a chapel in the Duomo, 
is a record of his victory in this amicable contest. The saint h 
here represented erect holding the infant Christ, who gives a 
blessing to the Baptist iu the garb of a shepherd. An isolated 
example of its kind as regards subject, and almost irreparably 
damaged by repainting, it suffice* to show that Pellegrino, even 
at the opening of the century, had not as yet made any serious* 
progress in modernising his style, hia chief characteristic being 
an Imitation of Guna, which becomes very distinct in a back- 
grouud of roiuons buildings like that iu Oonegliano^ Glory of 
St. John in Santa Maria delFOrto at Venice, The figures are 
in better drawing and movement, the draperies have a more 
modem cast &ud the extremities less coarseness than of old; 
but there is not hi eg as yet to foreshadow the bold facility 
which became so conspicuous later. 1 The success of this com* 

scaled, the blue mantle of the -Stmour ia altered and bleat-bed. the red tunic dunged 
hf damp, and tba head dbwlottwd. Twu kngslf to the right of the SavW« 
feet are nil bdl gout The violet dneaw of 3L Math*w h spotted Uad diacoloored, 
In a LoseUjjre in the vaulting of the window in tbs accompanying 1 [ihm) are 
the woid* +* Megrimm pinxit," and in i medallion beneath the dale 41 Ht?3L" 
The %uies of tbs t&mi -dome vaulting are marked In the pEau a, Cp d, # r / 

1 Tb* contract for thus plot un Is dared Slav SO. 1*00. the price to he ducats 
(Manlago, p, 203}, An additional nomtf lOdurwta waa granted on Feb, I t 

1501 (ibid.). June 14. 1601. Final pajmunt was nsade to both FoUegrino and 
Gievmni Martini (iHHfd ef Arch. Notan of Udine), [* Sm Joppi, kkL *it,< p 1S + 1 
Sot onlj i* the ptiMipd panel injured by repaictU^ hat I be predeil* 
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petition intTodnced Pellegrino to municipal honours and he was 
elected member of the Council of Udine from 1501 to JoGS. 
Of his pictures at that time we have but a poor example in the 
Baptist between saints (1502) at Santa Maria in Valle of 
Cividale. 1 He might have lived in this manner for years a 

this Adoration of tbn Shepherds and the Flight Into Egypt—both In ndstape cons- 
po-dtiem*—ruined by re to aching . Vasari (v. 106) greatly praises this picture, 

1 1501 and 1503, Pellegrino wus a member of the u Muggier oonstglio" of 
Udint, TLlltc id a St, Benedict in Bnotn Maria Ln Valla at Cividale, half the life- 
site on an arched panel much injured by abrasion, Outlined with a minute broken 
contour ; the draperies, catting and rectilinear as in Catena and BUsolo; shadow 
all but absent. We are asked to believe that this figure la the one rafe rrtd to 
in a record published by Maotago (*ot. delle b. a. Frixl r > tup. f p, 301^ in 
which, nnder a dal* of 1533* payment i* made to hf Mistro HEeronlfflO depentor ” 
for Hl Pancon* di K. Benedetto, 1 ’ In the viuimty of the panel above described, 
there are two others of the same size, representing St. John the Baptist and 
Si. John the Evangelist hanging on the walls of Santa Maria in Valle, the 
panel of the Evangelist ia supposed eo be that referred to k a record, also 
cited by Manage, with the date of 1501 p in which one Elizabeth Formentina 
at CivilLale pays Pellegrino da San Danldo iK per la pala di San Zunn n 125 dneata 
This figure or St. Jo]m the Evangelist l# gentle in stupe and mien„ the head 
round amt fall, the flesli rosy, pain nod shadowiest, the draperies rectilinear* tho 
feet large and coarse, Wo should say this was the wort of a man bred in [he 
old methods of Fmilan nrE, but not noio^naintcd with the works of Cimsi. 
BE, John the Baptist is of the Bailie stamp as the Evangnlijit (much injured too), 
We are inclined to think that the thre* panel? formed part of one nltupifiCft, 
and tlubt the painter wo. 6 * Pellegrino, and t he whole pi one seems to be that called 
M Pals di Sin Zinc " in the record of 1501; bat we Ibink also that so Weak 
a production of Pellegrino should be classed amongst those confided principally 
lo his ossistaiil*. among whom Girolamo da Udine may have been counted. [C f. 

p r KO. n* 1 4 ] We hare the Contract of Jnne 2$„ 11501 ^ hy which, Pellegrino 
agrees with dJ ls Beeureuda Eli^abent* Ferment inn," abbess of tSantei Maria in Valle 
at Cividale, to produce the altiirplece which ls to represent St. John the Baptist 
between BL Benedict and St. John the Evangelist, and In the upper part the 
Ademption of the Virgin, the whole piece to be 15 ft high hy 7 ft., and to be 
raised on completion. [* Sec Jcppi. for, off., pp. 16, 35 *f.] Soph IT, 150I, 
PtLlegrino la witness to a will at Udine. March ll p J5G2, Pellegrino promises 
to pay to the Brotherhood of San Antonio 53 lire, a charge upon a hou-e which 
he had purchased in Borgo AqaOeii at Udine. Nov. % 1502. Udine: Ekna 
appoints I'elJegrino her agent in the matter of thu succession of her relative 
Prfe Ucusto, ei-cbaplain of &iute Mark in San Danlele, Oct -h 
Pellegrino receives a present of a garden from Uinvar.ni F, Fklettlni of Udine, 
for whom he had done pointer's wort. [* In 1503 Pellegrino completed a large 
polyptyoh for the Dnnmo of AqnHeio, where it is still preserved. The principal 
conise of It contains three eouples of saints (the central compartment being 
now detached); above Is seen the risen Christ between two propfceli, and beluw 
Is a predellu- This altarplcoe. the magnideent frame of which was Carved by 
Antonio de'Tireni o£ BeqjainOp h* iMribed at the bade, "Boo opus ptnxit 
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respected citizen and a mediocre artist, had not accident driven 
him from home and brought him in contact with new and very 
powerful influences. The first of these accidents w&s one which 
affected him greatly. We saw he had been promised the 
reversion of the post of constable at Udine. When a vacancy 
occurred in 1508 he claimed it and was mortified beyond measure 
at not receiving it. Jm dudgeon, we may suppose, he retired to 
San Daniels, in the vicinity of which he finished a fresco called 
La Verging di Strada, fragments of which arc still preserved, 
and in 1507, after a short period of tin settled life, he Jet his house 
and wandered to the lowlands. 1 Political reasons were probably 
of weight in the hostility which he encountered at Udine ; 
parties were quietly taking .sides for the Imperialists on the one 
hand, for Venice on the other. The Emperor Maximilian had 

trui^ter PercgrinuB pLctcr utinensSs filiius quondam rngihtri Baptiste anno 1503/'* 
Jcippi, Jmr. cit.i pfL ISr#,. 33 #37.] July & p 1^15, Contract between Pellegrino 
arid Giovanni Knmccsco of %>ilimberg F the price not to exceed 32 ducats. 
There Lb no present knowledge of fctafl eiijitence of this piece. Nov. 20 s 
Ksttmata of repairs to Pellegrinos bouse in Borgo Aqnlleia at Udine, hr bein^r 
present, Feb. I0 + 1606. Payment to ihe Brotherhood of Kant’Antonio at Han 
I>nclele of rent due by Pellegrino For certain houses in ttorgo Aqulkta at Hill dp, 
Maruh 1D06. and following, deeds of puirrhase and ^ale of property bj Pellegrino. 
£■ .See Joppi, he, eit rr pp r 17 t$ nr 40 #7.] 

1 Kept. 33, 1606. Udine i i'aUegrino applies for the vacant post of constable 
of the Pa-ieole gate at Udine, which hod been promised te him on Pec. ij f 
1405. The Council reFasma to mnlw the grant *&■! appoints another peison. 
Del. 0 and 27, laOft. Pellegrino lets ft house in BorgO Aqmloia and appoint two 
lawyers hin agents at Udine, [* See Joppi. he. cit r¥ p. 33.] 

As to the fresco called tfin Vcrginc di KLrarta T old chronicles affirm that it was 
done in 150*5 in the clsun-h of the ^^InnriB, nw Han Dining ; the subject was 
ifie Virgin and Child. with the BaptUt JL&1 St. Joseph. All that now remains 
Is the Virgin and child sawn from the wall and preserved Eb a frame under 
g]ftsa oil the high attar. The figures are life-rise, bnt too injured to imrant an 
opinion. (See Uartzea, fin£ir^r A'i trutbktth 13&3, No. 23, B nd Maniago. 
aktupri p, 17S.) Hart sen. in a notice of Pellegrino's worts {DtvUrkei 
No. £2). ascribes to Pellegrino the Glory of bt Ursula at the Breru. but w t have 
*€:en Dial It is by Giovanni Man mi. 

Oct. 6* I&Ou Udine: deed of gift of a garden in Udine to I'ellegfrino from 
Giovanni Savorgnan*, for eorrIces done in hia profosaloti. Oct. 2k Purchase 
of land in Botgo AqulleLa. Not. 2& 1 Minute of settlemeut between Pellegrino 
ftnd the Brotherhood of hunt 1 Antonio At San DsinieEe as to nmt-eh&ego of tho Lotter 
on PaDogllna’l horn® In Borgo AquileEo, Nov. IS. Deed of gift of two fields at 
Udlnt from the noble Giovanni, Savorgnano to Pellegrino for profcsi'lomd services* 
Deo, I: Pellegrino let* bla house at Udine to Giaonmo dbeJ for 32 lire per 
annum. [* dee Jopjii, lee, pp. 16 rg»] 
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&ent word to Venice that be intended to pass the Alps into 
Italy; the Venetians had refused,and were prepared to resist, 
the passage* In Jan oarj 1508 Friult and Cadore were invaded, 
and the wars lasted with little interruption till 1512 . Those 
years Pellegrino spent in the north Italian provinces, partly, a& 
we believe, at Venice and partly at Ferrara, 

At Venice a great revelation had been made in painting; 
secrets of medium*, problems of perspective, subtle laws of 
harmony, had been mastered and applied ; composition, propor¬ 
tion, expression, and the dranghtman s skill, if not neglected, 
had become second to effect in pictures; touch had taken the 
place of pure outline; artifice of treatment and of colour that of 
severe science ; scenic concentration* deep flash of light, sweeps 
of strong shadow, twilight of glowing tone, were the qualities 
which gave n new aspect to the works of Bellini, Giorgione, and 
Palma. How striking the change to a man like Pellegrino 
retnrning to the haunts of his yonth, full as yet of his ideal of 
Cimu and old Frinlati ragged hcsb ; how natural that he shoald 
strive to acquire something of the attractivenesB of Giorgionesqne 
art! We cun fancy thatju the period of his initiation to this 
new manner, he would fall very easily into that sort of imitation 
which we discern in an altarpiece of the late Kinnccini collection 
—a Glory of St. Mark bet ween St. Jerome and St- Gerard—falsely 
inscribed with Perugino*fl name, in which we observe a superficial 
copy of Giorgione, Palma, and Lotto* We hesitate as to the 
authorship which might be claimed for Morto (la Feltre, hut it is 
quite conceivable that a man of PeJIegrina*s type should produce 
the dry and paltry figures, the full, deep draperies of rectilinear 
fold, the clouded, empty flesh-tones—which are so conspicuous in 
this instance. The Date of Ferrara at this time was preparing 
to decorate his palace with mythological subjects. He had 
ordered a Bacchanal of Giovanni Bellini, and scenes from the 
iEneid of the Dossi ; he was to employ Titian at a later period 
and strive, thongh in vain, to enlist the services of a atil! greater 
artist. The only reason given by Raphael in 1517 for refusing to 
paint, el Triumph of Bacchus was that the same a object had been 
done for the Dnkc by Pellegrino da San DaniekJ 

1 Ex gal. Elatlocioj. Tbe altarpieqs of St Mark, between SS, Jerome and 
Gi-rard, reppMtn&s tbrte saint* erect in niches and gb pedeatali. It ii much 
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In the snmmer of 1512 Pellegrino returned to Udine, where 
he designed allegories of il religion, jo&tice, victory, nnd fa me w in 
monochrome for the mo eminent of Andrea Trevisano in the loggia 
of the pnblic Palace ; hot even here the hand of time heavy 
on hia labours, and we can only discern that he had gained 
dexterity and grace in rendering form and action. 1 The reach of 
his power is only to be measured in the wall-paintings which 
he now resumed at Saot s Antonio and San Daniels How it 
happened that this church remained m long without modern 
adorn me nts has been explained ; when Pellegrino resumed duty 
there in summer 1313, it doea not appear that any limits were 
set to him as regards time. The frescoes themselves afford 
internal evidence of having been doished at different epochs and 
at considerable interval*—the Four Doctors in the choir vaulting 
seen from bdow at openings of an oval whape, and six life-size 
busts of prophets on the soffit, in the spring of 1514* 

injured anil inPOlibed: ai Pietro PEftigsno pinxit anno 1512.* The St, JurOrne 
Fllghtl)' OTAlls PaIefu*, ih* head of St. Mark is BelUnea^ue. Ilartzein ^ Drut&'hri 
fiunjribifttti ub, jN/j. + No. 23>, assign* the piotttJt It? Pellegrino (sea nl*Q IlUf&ry 
rtf Jlftiitin Painting 1st ed., vol. ill. p, 199), A* to b't-Trnra, see Vas*rl F V. 97 jg. 
and 107,. yJL 433^ La which It b Slated that through FerruiU&u inttaonco Pellegrino 
oblaiiiKi for natations bL Udint the appoint ri Lent of two canonries. With 
reference to kaphael's objection to paint a Triumph of Baoehns ape Ciaiferi, 
jYnffi. Insd, di Pa fatPa r 4 to, Modena, 1*93, p, 7- [* Pellegrino's Cuamkjn 
with Fcmro began earlier and Lasted longer than the author# Oppose. Jt 
flee ins that he Stayed there continuously front l&CNH. Eo 1G11; bat both before 
and afterwards be paid visit* to that town—in ItHH, l505 f Ini 3, IS 13* anil 
possibly l514i + Hu was La the service of the Ducal family, for which bo executed 
numerous w^rks, am Cur- which Wo may mention the scenery for Ariosto's comedy 
t '(iMidria (ISOS). Sm Joppi, Itw. eii. t pp r |7 j tampon, In Affl * 

&<*£&■ tfP- IkputactfiMi di j tvrin yatria ptr U* yr&nncit tfferaai r parmmul p 
he i. voL vi pp T 337 J 

1 Due, 1ST 1512, Udine: payment to Pellegrino for monochromes oE the 
tomb of the late luogotenunte at LVline (31lnbp h vb- tup--, p, 393). The flgarcs 
are UEe-siau* the old and Worn outline* impinged upon hj the Whitewash 
of the tomb. 

J Thu frescoes described are p, k r i t j t k ¥ in the deration annexed to the teat, 
July 29* Ian. In the church of .San V Anionic minute of agreement between 
Pellegrino and Ser Girolamo de Vemisiis* ^ camcrario " of the Brotherhood, to 
adorn the church with pointings (Maniag^ %b. t*p, t pp. 294-3) r [+ See also 
Joppi, h w. cit FT pp. 19, 41 ay.] The figures are damaged by Spots, damp, and 
abrasion—the 1^1, Jerome and a prophet in soffit especially ro. Some of tha 
rtuoco ornament" also have dropped oat and the blue* generally ana all but 
Obliterated. Borne of the bnimhnc** peculiar to the frescoes is dye to the system 
of UtHs-hatching from which Pellegrino has not jet severed himself* 
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Thongh injured by damp and, m far* an imperfect teat, these 
pieces very clearly demonstrate that the works of the modem 
Venetians had not been carelessly studied by Pellegrino. It was 
not Id him to divest hie style altogether of its old Frinlau 
impress; his marked contouratid detail were still obtrusive} he 
was too abrupt in contrasts of light and shade and too harsh 
in transitions ; he indulged to excess in sombre colour, strong 
tints and sharpness of drapery line; but bo showed some 
mastery over the principles of anatomy and foreshortening, and 
improved greatly in drawing and modelling. Precision and 
boldness are judiciously combined in his handling ; character and 
expression are often united in one figure; there is force in the 
ruddiness of his flesh and flow in the folding of his drapery* 
The most distinct feature of bis style, however, [ K an imitation 
of Pordenone for which there was probably sufficient cause. 
Pordenone was born, as we shall see, about 1483, and received 
the lessons of Pellegrino. In the first burst of his career he 
produced frescoes savouring of the old Frinlun and Venetian and 
markedly like those of 1498 in Sant* Antonio of San Damele, 
At a subsequent period be also viaited the lowlands and followed 
the Giorgiouesques. Being a man of genius and originality, 
favoured moreover by the flexibility of youth, he adapted himself 
to the changes introduced at Venice and returned into Frinli 
a better painter than his teacher* 1 During his frequent wander¬ 
ings, Pellegrino probably visited San Salvatore of Cola)to or 
other churches in which Pordenone w^as employed during the 
early part of the century and wittingly or unwillingly fell into 
his manner* It in instructive to observe how at different epochs 
the two men were masters to each other, Pellegrino first 
instructing Pordenone, Pordenone later heading and imposing 
his influence nj>on Pellegrino* Both artists, great in their way, 
might have beeti led to the same results by a similar course of 
study, yet Pellegrino is so like Pordenone in 1514 that it is hard 
to believe he did not imitate him, especially as Pordenone is 
already superior to Pellegrino in every department of his art 

In 1514 Frinli was involved in new com plications. The 
troops of the emperor having treaehfiKm&ly broken truce and 

* 1 rofdenttift b probably idenricil with OioTunnt Antonie,, wbt* fo recorxtod flu 
PeltEjfrino^ afiffiiUtnt at Ferrara in I SOS. See jpwiJfpa^ |p+ 143, a - 
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forced the Venetian* to raise the siege of Mur&no, occupied Udine 
and all the strongholds of the hills except Osopo in February. 
In March they ransomed Son Daniele, then comparatively 
defenceless ; and a contemporary record tells how the inhabitants 
were ode red the alternative of fine or pillage, and Pellegrino 
was one of those deputed to deliberate on this unpleasant subject. 1 
The Imperialists, it is true, had barely time to secure their booty 
and retire ; but in the meanwhile Pellegrino was forced to a 
temporary residence at Udine, where he produced a Virgin and 
Child with saints, now mined, in the church of San fiot.-oo.* His 
return to San Daniele took place in November 1515, and from 
that time forward, he laboured with little intermission at the 
wall-paintings of Sant’Antonio. 

Looking at these frescoes in their present condition they seem 
to have been carried oat with constant refereuee to the progress 
that art was making throughout the Venetian territories; and 
we almost fancy that each subject betrays in its handling the 
exact date of its execution ; nor shall we greatly err in assuming 
that the Miracle of the Resnrrection of the Child io the choir 
preceded the snbjects on the wall of the choir-arch, and these 
were followed by the Saints on the piers, the Limbus, and the 
Washing of the Apostles. 

No longer confined to the narrow field of church ajturpi*** 
Pellegrino now appears to ns as a composer dealing with 
expression and incident, and on this ground he undoubtedly 


' March 27, 1G14. Minute of a "council of heads ol families" held at San 
OanioJo drawn np by ibe notary Sfconli di Gioiffio. In the archive ot L'diot. 
1* J'JJ'pi- Ior> Bit-, p. SO.] Previous to that date we have Other record* 
reutive to hUepriun, : May 12, 15J3. At Udine: pnrobase of a boa*, ft*,,, 
Vtaecnio da Han. Oct. 28. At Sun t^niele * action of PtilegHno adjust an 
Inhabitant of Begtlaoo for 8 ducats. Jan. 10,1514. Pellegrino beys B fed far 
3 W IM«. Mlw: deed of division between Pellegrinu Id hi 

brother-in-law, Candide di Oiujto, of certain property left by q. M» Giorefo 
JIugnMq. ’ H 

- la U record dated Not. 14. t;i<. at Udine, the •c« B <™ ro ’of San ft-co 
laert porta Fucole at Udine contracts With Pellegrino for a ■■ pain - to contain 
Virgin and Child between St. SeUatUn and T Jloch forCdhc.” TiK 
erirts: on panel with figures alt but life-alxe.St, Rocb in profile pntvina with i!rf„, 
hands f St. Sebastian naked with hb band behind his bLk. t*L tsn ti . e t w J ® ° 

completely repainted ud la new scaling in many places. P see also jZS 
toe, cst, pp. SO, 42 **.] 1 180 
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reveals new and not inconsiderable powers. Bis talent for 
arrangement in the Resurrection of the Boy is hardly less un¬ 
expected than his skill as a colonrist and draughtsman. He 
divides the scene into two parts, separated from each other by 
the figure of the mother imploring the supernatural aid of St, 
Anthony. Her features, of peasant mould, arc filled with a spirit 
of passionate hope and con fide nee, whilst her child, of pi amp and 
pleasant shape, lies flexible in death on her knee. Behind her, 
in sympathising attitudes, a group of five females of diverse age 
and complexion, gently supplicating, eagerly in pairing, ctirionsly 
watching, or timidly listening. In front, St. Anthony in benedic¬ 
tion, a poor and vulgar specimen of monkish abstinence, attended 
by friers and laymen. The setting is good; tbe movements are 
natural, instantaneous, and appropriate. Form, of a robust and 
fleshy substance in females, comparatively feeble in males, is 
rendered without delicacy of selection, but in correct perspective; 
drapery is ample, well cast, and fairly distributed, A slight 
emptiness may be noticed in the flesh-tints, but the colouring is 
warm and bright Particularly remarkable is the change in 
tech it ica I hand ling. \V hi I st i n th e earl ies t of his wor k s Fellegrin o 
piies his colour substantially and models it ap by liquid hatching 
and thus creates unpleasant blindness and opacity, he now paints 
on a marble surface, lightly covering the white ground with 
trim spam its, aud only using solid touches for the highest light 
or the deepest dark. The latter he puts in with much cleverness 
where the parts recede and especially where the shadows are 
projected by the brow, the nose, and chin, lie produces by this 
moans a massive contrast of chiaroscuro, to which however lie 
sacrifices much, neglecting outline iu extremities and articulation, 
and merely suggesting in a general way what the shape of a 
huger or joint ought to be. It was Pellegrino's misfortune to 
be attracted almost excltisively by richness of colouring. In his 
effort to rival contemporary Venetians, he imitated them with 
sujierflcial ease, and thus remained below them in the subtleties 
of their practice; and we may attribute the want of break in bis 
flesh as compared with theirs, and something in its monotone 
which reminds us of Fordenone and Correggio to that cause. He 
wits also at a disadvantage because he applied to wall-painting 
a system almost exclusively used by the Venetians fur the 
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production of easel pietarea, Venice enjoyed in Titian the 
greatest representative of the art of col on ring on canvas, Florence 
in Andrea del Sarto the greatest fresetmte* When Titian 
attempted fresco he was a* much beneath himself as del Sarto 
when he took to the easel* transferring to the wall the technics 
of canvas* as Andrea transferred to canvas the technics of fresca 
Yet Pellegrino* in spite of this dinad vantage, acquitted himself of 
his task with reasonable a access; and though he occupied bot 
a second place as compared with Giorgione, Palma, and Pordenoue* 
he is not the less entitled to admiration. We have seen that for 
many generations his compositions were frequently assigned to 
greater artiits; and* without at all pretending to rob Giorgione 
for the benefit of Pellegrino! we may observe some resemblance 
in treatment between the works of the latter and the Concert 
at the Louvre, 3 

Slight progress had been made up to this time in covering 
the fields of the choir and semi-dome in Sant* Antonio; bat, slow 
m the work had been, it had proceeded regularly. Some sudden 
ambition now prompted Pellegrino to undertake the decoration 
of the large face of the choir-arch* Not many years before* 
Michelangelo had finished the ceiling of the Six fine chapel; 
and a murmur of admiration was heard throughout Italy at the 
gigantic exertions which enabled one man to cover so wide an 
area in so short a time with suck marvellous products of the 
pencil. Pellegrino^ idea st ems to have been suggested by the 
fame of the Sixtine, It wan an attempt to produce a filling of 
framings and medal lions with subjects sacred and profane and 
subordinate details of archiiectnrc and sculpture. The space is 
broken into brood divisions* horizon tally with deep cornices* 
vertically with pillars and piers interrupted in their length by 
capitals and plinths with statues* in the spandrels of the arch 
medal I ions with imitated reliefs* round the arch itself a border 
in gilt stucco and fiat monochrome with arabesques and trophies. 
In this rich and effective cento, Pellegrino ex hi hits fertility in 
expedients* cleverness in perspective, and taate in colour* being 
one of the few Venetians who reminds us of the modern classic 
of the Florentines, He cannot beat Pordenone when he imitates 
the Rap bade sques at t.-aaursa, Sebastian del Piombo at Piacenza* 

1 Jjmm, So. lias. 


PELLEGRINO PA SAN DAN TELE 


95 


n.J 


Correggio at Treviso or Michelangelo ni Rpilimberg; but he 
alone com bines all the innovations of the age j and his ingenuity 
is conspicuous, when he transforms simple altars like those on 
the sides of the choir-arch at Sant* Antonio Into piles of monu¬ 
mental splendour. Nothing can be simpler than the cube of 
these altars, on each of which a carved and tinted statne is 
placed, yet they seem to he very highly ornamented. In that to 
the right, the wall behind the statue is made to resemble a 
marble niche, whilst two others at its sides, enclosed in mono¬ 
chrome pilasters and borders and thrown back by linear perspective, 
are painted bo as to contain figures of Faints. This first course 
Is parted from a second one by a welUimitated entablature 
forming the base of a curved recess of coloured marbles in 
which three saints are set, the height at which they stand, as 
well as their distance within the entablature, being accounted for 
by the concealment of the lower extremities, the foreshortening 
of the proportions, and the view of the ceiling of the recess. 
Besides this, the figures are placed in appropriate attitudes : St. 
Sebastian bound to the pillar, his head thrown back and drooping, 
bis frame curved with one hip outward—a fie shy, youthful effigy 
more like Antinou* in voluptuous* languor of pose than a Christian 
martyr; St. Job, aged yet bronzed and powerful, htH right leg 
nearly overlapping the left, on which the whole weight of the 
body rests, leaning over and supporting himself with both hands 
on a staff, a cloth round Lis loins, the limbs disfigured with 
ulcers; St. Roch in soft boots moving to the left and looking 
round to the right, punting at the pEagne-iioIl, a muscular, 
bearded peasant, in the vigour of youth, very reminiscent of 
RomaniEio; St* James, with a broad head and low forehead, and 
large eyes wide apart under arched brows, the barrel of the nose 
running down from a wide root to a thin point and delicate 
nostrils* In harmony with the boldness of the arrangement is 
the chord of rich tones gaily thrown upon the white smooth 
surface of the plaster. With less emptiness than before, hot 
not without tricky conventionalism in the uniformity of technical 
treatment, this port ion of Pellegrino's work is very remarkable 
for blending, clear transparence, and massive chiaroscuro. In the 
warm flesh-tints there ie still some neglect of transitions and 
subtle modulation a, yet the parts are brought into keeping by 
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sheer cleverness of harmonic contrasts, and St, Bocb, in glaring 
stuffs, is very brilliant; bofc the richness of the whole is enhanced 
b} effsi ts calculated to assist those of the light streaming through 
the neigh bon ring window. St. Sebastian, whose body is fully 
exposed, is relieved against the pillar with a strong biown, the 
depth of which is greater than that of the frame itself. St. Job 
in the centre of the curve is brought out with a very fine play 
of projected shadow, St. lioch by a complicated tress of the same, 
the strongest of which is cast by the hat on his head, whilst 
lesser ones are caused by the arm and the band pointing at the 
boil—all this improved by a bold application of perspective to 
loroi and by touch invariably following the direction of the 
lb re shortenings, ft hat con si [cutes the difference between this 
and Tuscan art is the absence of reference to nature. None of 
the figures will bear close analysis, correctness of outline and 
modelling, or sdectness of types and masks, being always 
sacrificed to a gay brightness of colour and a sublime ease of 
band. 

In no fresco is Pellegrino’s skill in imitating Giorgione 
more remarkable than here, and it is not without interest 
to dwell minutely upon the manner in which the imitation is 
made, because when a dissection of this kind has taken place 
it helps us to determine what pictures are justly attributable 
to Giorgione or Pellegrino. Pellegrino was in the habit of 
accepting commissions for church standards whilst fully occupied 
with his principal undertaking at San Double. We have records 
of such a commission for a church at Pozzalis in 151G. A panel 
finished, we believe, under these conditions aud not improbably 
about this time is the Virgin and Child amidst saints at the 
Louvre under Giorgione’s name. 1 This important masterpiece 
once formed part of the collection of Charles [. at Whitehall, 

' LouTTe, No, 1135. Wood. m. J-0 bigh by I’M, bought for Charts# I. by 
Urd I'ottiDfgtua (cump. Kalhoc, lb#,, etc,, of Kin? I’Wm I. coll,, London, 175’ 
P’ tO®) OTSMOnilj 1 (Louvre catalogue) to lute come from Mantua 

nucceGyitelj to tbe bands ot Jabach uad <’ardinal MaxOrLo, embrowned bv old 
v;irui*h«i and retoueto So a few [ luces (chiefly km*, bieaat. #nd (otcL«ul the 
infant Christ). The utasdanl of 1‘onali* to. not beta preserved, but we Lave 
reoonid which (with Olliers) may be calendered here. March 7, lClb. Udine; 
tlie luqgotcaeato IsroMar.lo Echo siimmonj I'ellcgrlno to appear before him 
tor JJaoiole. Aug. 2,1616. Ceuion by I'cllegriao in hi# wife # name, ol« legacy J 
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and was purchased for him as a Giorgione by Lord Cottington ; 
it is an oblong with half-lengths in a landscape, to the left the 
Virgin with the Saviour on her knee clad in a red tunic, half 
covered with a blue mantle and its green lining, her white veil 
passing downwards under her arm and covering the child’s 
belly. St, Joseph behind to the left, St Sebastian to the right, 
bound naked to a tree, the sparse dark leaves of which are 
touched off upon the light clouds that dot the deep blue of the 
sky ; between him and the Virgin, St. Catherine with a hand 
on her bosom m f in front ot all, the profile and shoulders of an 
adoring patron. The heads, in the mould of those at San D&uiele, 
are either square or round and bending so as to form a balance 
of curves and prod nee foreshortening of all the features—the 
Virgin, ill-proportioned, coarse in features, and lame in extremi¬ 
ties, and an exaggerated copy of Bcliiufs in the altarpiece of 
lu05 at San Zaccaria, the child still more pinguid and incorrect. 
“St- Catherine disfigured by a thick and vulgar hand, the 
draperies studied in detail but of defective cast and frequent Ibid 
as in the followers of Pa him Yecehio and Lotto* The treatment 
h Pellegrino’s! especially in the artifice of contrasts* St. Joseph, 
the Virgin, and the child are surrounded by deep hues of a blood- 
red tinge, whilst St, Catherine is brought forward upon the 
changing blues of a distant landscape; St. Sebastian jiartly on 
the brown trunk of the tree partly on the pale green and yellow 
of St. Catherine's drees, the lighls covering half of every object, 
leaving the rest in obscurity or semitone, each body la its own 
projection being relieved on another either as shade on deeper 
shade or light on shade or half-light op half-shade. On the mm** 
principles os at San D&nide the gesso ju perfectly smooth, a 
general neutral red-glared, with a clearer and colder scumble 

two bushel* of corn jtar]) 1 to the Brotherhood of Santa MuHa of Son Danide. 
N'Of. II, L&I5, tTiliua: IVUcgtilKJ land at tjdiqt. Nov. 12. PttUegrino gmula 

a power of attorney. H&n ^ELidc f Much 10, 151 ft. Peil^rioo purphuq laud 
Oct t 21. Kituil payment for thfl ame r Han Daniels* April 20, lE3|fi, Pellegrino 
biroa a hen**. J dike 2a n ISlKi Udine . Pellegrino appoint* an agent. Su Dank-le, 
l^pt, 2% 151#. The Camemri of Sm Florfano at Ffrsstalift cooler thvmm ■] v«.+ 
indebted to DslkgrinO in the sum of l&J ducat* for a standard. Han l>4ideli\ 
^ T OV, 1& ± 1516 m noUcgfino promises lo Ciine, lint p and gild an image of S%_ 
Margaret, (or Smt* ilargherita of And, urn*. [* Six Joppi, cif. t pp t m 
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produces a grey half-tint in flesh merging into ruddier tones of 
increasing substance and warmth up to the strong impaste of the 
highest prominences ; these being illuminated from outside, the 
darks from the transparence of the ground—a very clever trick 
of technical execution, simulating the son playing on the surface 
in one case, and the blood pulsating under the skin in the other ; 
to complete the finish, a copious nse of the badger tool, then 
subtle transparents of light texture enlivening the cheeks and 
lips in the transitions or breaking the evenness of the shadows, 
and so managed that the reflex of one colour is re-echoed in 
another as in nature—withal, a broad handling with full vehicle. 
The result of this method h not perfection ; for abundant im¬ 
pregnation with oil and varnish yields but a hard and misty 
emptiness, the partial glazes introduced at the dose frequently 
blending bat ill with the rent and creating an impression of 
vague rawness. Such au impression is never produced by the 
genuine works of Giorgione, wbo was umwd to those particular 
knocks, but Pellegrino might have learnt them from Fra 
UartolomniEio or Marietta as he may have taken from Correggio 
a certain mode of giving hair and locks, or from others the habit 
of cnttiiig out a speck here and there wish the butt-end of his 
brush- 1 

With increasing skill, Pellegrino continued the decoration 
of Sant* Antonio by tilling in the spaces behind the altar to the 
left of the choir-arch, Simulating ilk a background to the tinted 
figure of St* Anthony a niche with a mosaic semi-dome adorned 
with two cherubs ; above the border of the niche s a medallion 
of Christ in Grief between two angels ; at the side* of the statue, 
two life-size angels an flight, and above these, a double group of 
saints in episcopal and clerical dress. Though short and square, 
the angels are bold and life-like, in draperies waving to the breeze 
—the figures in every case bound to their places by atmosphere 
and gradation of tone, varied in character and expression md 

* 1 Mr. Bcreit^a [Tk* Study and CfrUtcUm ir/Jfa/wlJi Art, L HO), hss ascribed 
iho aboTie-dbcoued picture to tarimi, mv\ the editor tbiuta this attribution is 
correct Md warraJifcedp for hi-tancc. by the hot colouring, the tnub-DOscd types, 
the draperies, sod lbs band?. Am worts bp CaHani which come especially \Aimv 
to tbn Coni otvarione in the I .out ns wo may quote tbo Virgin and Child with 
IsS. FruficSa and Jcmme tn thu Frirronl-SaJLf colloctJou in Bergamo, and the 
Virgin wid Child with St. Peter in the Horghi^c Gallery m Boms, 
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ready in action. With ranch to remind ns of Correggio and the 
Uaphoelesques in cast of dreap, the fresco still remains behind 
those of Ponlenone in fanciful conception and energetic rendering, 
and ve trace with more and more certainty an increasing neglect 
of form for the sake of brilliancy and freedom of hand. 

More in the spirit of Pordenonc is the neighbouring composi¬ 
tion on the left wall of the aisle, in which St, Anthony on his 
throne gives the pastoral benediction to a large congregation. 
Though damaged in many ways this fresco is still imposing from 
the grandeur of movement and gesture as well as the stern 
gravity of the principal figure. The sense of vagne rendering in 
form or detail and modelling is all but lost in massive light and 
shade and a variegated richness of tints. In a series of noble 
portraits introduced as worshippers of the saint we have speaking 
evidence of that sort of art which most painters of the Venetian 
and Fritd&n school exhibited—the art of reproducing truthful and 
effective likenesses. Farted from this scene by a deep cornice 
with medallions of heads ami ornament, we have an upper course 
representing St, Sebastian at the Column, St, Michael trampling 
on Satan, and monochromes—all of them masterly examples of 
light trad rapid treatment. On u level with these are the 
feigned statues in the cornice alxsve the altars on the wall of the 
choir-areh.—Statues of David, Adam, Eve, and Judith, each of 
them on a round pedestal ; in flic spandrels of the arch, medallions 
with simulated bas-reliefs of the Drunkenness of Noah and the 
Sacrifice of Abraham, to the right and left, arched fields contain¬ 
ing the Nativity and Adoration of the Magi in very bad condition ; 
above these, again, in the pediment, two obliterated subjects in 
white aud bluck at the sides of a court in which the announcing 
angel is seen alighting and bringing the message to Mary. 
Striking OS a proof of the variety of Pellegrino’* observation 
during long years of travel is the peculiar form of imitation 
observable in the two principal incidents 0 f the Nativity and 
Epiphany. Like Fordenone who went to Ferrara, Girolamo da 
Treviso who studied in Bologna, or del Piombo who visited 
Rome, Pellegrino, wandering in Lombardy and the Venetian 
provinces, acquired an insight into the habits of most of the 
painters of the lowland schools, reminding us of Gaodenv.jo 
Ferrari in the Adoration of the Shepherds, of Bazzi and Pintu- 
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riochio in the Adoration of the Magi, where the ornaments are 
ruined and gilt in the most approved Umbrian fashion. 

To the right, in the aide, the window-slants contain masks 
and images of saints in half and full length, and near it are the 
injured remnant# of St* George and St, Christopher carrying the 
Savionr—poor and hasty productions of the master's assistants. 

To what extent Pellegrino still feels the impress of Giorgione 
may i»e seen in some of the saints in niches in the piers of the 
choir, the angel and Tobias and a bishop to the right, St* George 
and SL Colnmha to the left,—St. George, a youth in armour, 
standing in the attitude of St. Liberal* in Giorgione's altar [niece 
at Caste I franco or of the smalJer replies at the National Gallery, 
with a slight variety in the way in which the Rwoid and lance 
are held ; here too the head is hclmless, and the long hair falls 
in abundance to the shoulders; the right hand grasping a palm 
whilst at Caste!franco it crashes a glove. It may be that Pelle¬ 
grino never saw Giorgione's at tar piece, yet the cot acid ence is 
singular and suggests a Gtorgitaiesqne inspiration. Receiving 
light from the window, the figure is in s very advantageous 
situation: it is well brought out by mu#rive shadows, skilful 
rounding, and accurate perspective, its shape made beautifully 
prominent by strong rich colour; and again we forget in the 
gorgeous effect ot chiaroscuro and tinting want of analytical 
power and faulty drawing* 

\\ e must not suppose that Pellegrino's constant residence 
in a small and unimportant town in Friuli cut him off from 
coniinnnication with the ideas and progress of the world around 
him. Mis works at ban Daniele alone would prove that he kept 
up acquaintance with the treasures of art in his own, and even in 
neighbouring, provinces ; nor was there any lack of connection 
or interchange between the people and commodities of the hills 
and lowlands. Private records tell us that Pellegrino was in 
constant intercourse at least with Udiue either for the purpose 
ot administering the property of which he was still possessed 
there or in pursuit of his business as a painter. Not ^infrequently 
he went up to the capital to sign a lease, make a contract, or act 
m referee between patrons and artists. In May 1517 we find 
him recriviug a deed of assignment of a burial-place for himself 
and his family in the church of Ban Michele at Ban Dn tilde, in 
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September of the sfuhc year valuing a esrrecl alUirpiece by 
Giovanni Mart ini. In September 1519 he was present at a 
flitting of the Council to exhibit a drawing of the figures with 
which he proposed to adorn the doors of the eathednil organ at 
Udine ; and when the wort wan finished in 1521 it was submitted 
to Giovanni Martini and Sebtistiatio Florigerio as Empire*. Many 
were Pellegrino's subsequent personal applications to obtain his 
does. 1 St- Peter and St, Hertnagoras on one *fde, the Fonr 
Doctors in coupler on the other, form the eubjecta ot these 
dtK>rs ? which are unhappily painted in distemper on cituv&s, 
so that wbat remains of them as at present preserved in the 
great hall and in the private rooms of the town house is in a 
most unsatisfactory condition. They seem originally to have 
been executed with great boldness, and only to differ from earlier 
productions by a certain stylelessness in drapery j but it is to be 

f Msiy 7, I5l3f + L'dmci deed of cation by MaeatzO KernnLrdina,. “ teologo,' to 
1'tdlegrino ■>[ his family sepulchre and monument In San Mkchel" of ^nrt Dardele. 
Kept. ll t l£l7, and Dec, l r 151S P &sn Panielc: payments uf rent by Pellegrino fur 
a hottw at ^an Daniele, h^opt. 2fi F lfiJT, UdEnd : Pellegrino ip umpire bfitwi^a 
Giovanni q. Martini and the Csmi^rori i -f the clilireh of San I.nf(?n i& at Sedegliitn'O ; 
his fee 3**ii lire, or about 1 daunt, for travelling expenses and valuation. April II, 
IS Id- Gemona; Pdkgrini is appointed oi^tkt for the diopter of the Minorites of 
Santa Marla delfe Grans at Gemona. Sept.21, I5I3 1 . Udine: Minute of Council of 
1V lie grin o's appearance Eos bow the drawings for tile Organ of the Duomo (Maniago, 
iri, mp r , p , £VBX >'0V, ft. Contract for the door* cd the organ ( ibU. r 296-7). Nov’ 3* 
ii52L E dine; ** to appointment of umpire* to .-utile the price of the organ,-door* 
(lircorda in Archive* of Not*r- at Udine), Nov, 1A, Appointment of Giovanni <j. 
Martins and iiebaitiaftci Florigerio a- umpire.- (Mauiigo, ah, f*p„ jj. 29?), [*Tbe 
M^oood of the umpire* wan Giovanni Grecti, not HebwtfMlO Fieri germ Joppi, 
lw. eaf.„ p. 21 .] Nov. S3, Award of the above ( Manta^o, vb. *vy., flOO), Nov. 2S. 
Pellegrino claims payment and receives ducat* on aomnt (RocottJj in Archive* 
of Udine). Dw. 4, Further payment of 20 ducnM (Records in Archives of Udine), 
[* iitf. cif., pp. 20-22.] The organ -doom (which Vasari mentions, voj. v, 

p. 100) arc in a had xUlus 3 and a* these line* arc penned the figure-! of KS. Peter and 
Hcmui|fonu arc being restored The Pour Doe tort, forming the inner fane, are alio 
in poor condition, To the light we have Si. Augu^Mnc, fronting the spectator, with 
the right hand on a book on his knee, hb left on a book resting on a desk, behind 
which St, Ambrose ^lls in half window. This coopts in episcopal^ sit under a 
vaulted chapel, supported by ornamental pillar* with mosaic lunettes; on the 
oapi mD of the David wilh the sling and a boy wi th a banner. To the Jolt, 

t?L Joramu and St. Gregory in a similar chapel; on the capitals of the pilaster*, 
Judith and a boy r The whole work broadly executed, bal now of a dull tons (rent 
time and retouching. The face of Augustine, the figure* of S?+. Gregory and 
David* arc blackened and repainted. [* These pictures are How in the Palazzo 
Coiuunaie &t Udine.] 
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remarked that a Judith in the spandrels of the arching above 
the figures of St, Gregory and St. Jerome is a mere repetition 
of that in Sant* Antonin of San Daniele, n sort of repetition not 
no frequent in Pellegrino, as in 1510 he painted an Annunciation 
for the tailors' guild at Udine, and in comparing it as it stands 
in the Academy of Venice with the same subject in Sant* Antonio, 
we observe that one is a mere reduction of the other. 1 A much 
more interesting canvas of the same period and one which we 
may consider identical with that admired by Vasari in the honsc 
of Meaner Fr6 Giovanni at Udine is that of a female in the 
collection of Conte Bernard ini at Saltoechio near Lucca, to which, 
ils we might expect ? the name of Giorgione is given, Vasari 
accurately described it as ** a Judith in half-length carrying the 
head of Holofernes.^ The face is round and regular with heavy 
locks of rich chestnut hair falling to the Khooldera ; a white 
chemisette, and a green dress with broad armlets, showing their 
lining of amaranth, and an inner white sleeve, make up the drees ; 
one arm ts on a plinth on which the words a pro li he rand a 
patria M are written, the left supports the grisly head of Hi'Internes 
against the edge of the plinth ; a halo is thrown round the whole 
by a green tree in a clear sky. Great richness of tints and a solid 
touch of oily impute in Palma Vecchio + s manner give peculiar 
charm to this fresh and youthful apparition, whilst the sombre 
tone of flesh, relieved by darker shades of the same colour, with¬ 
out Giorgione T H subtlety of plane mid without definite outline or 
correct modelling, unmistakably betray the- hand of Pellegrino.* 
In the mean while the frescoes at San Danicle continued to 
progress ; and Pellegrino devoted to them uudimiuished energy, 
Christ washing the Feet of the Apostles to the left in the choir of 
f>ant T Antonio is a composition of great power and very remark¬ 
able for the energetic character and suggestive grouping of the 
figures. Posture, strain, and absence of beauty in type or dignity 
in mien are compensated by resoluteness and breadth of general 
treatment. We are reminded of Gandeuzio Ferrari by certain 


* Venice Academy, No. l&L Canvas, o5l„ ™. H39 hijfb by 3 JG B inscribed; 
“ f’clegrinu* f&debat 151D„ V. £\ M r JJi>rainici Suehomd eanaenni ai^jjLcik 
ncfac-J Tajscba priatiL" Altogether repainted in oiL 

1 Sattoecblo j compare Vmu^ r. 106 if. Tbfs pictpre ia a panel, ibu figure 
bjin-Seiigt b ami thn siza of ]ik 
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masks, such as that of St. Peter* who* Half kneel mg half stepping* 
protects his ixnworthiness ; but the Saviour* bending towards 
St* Peter* the disciple stripping on a bench or conversing as 
Judas retires through the door, the lodge with sijnare pillars and 
hangings* are very reminiscent of Pordenonoj—On the opposite 
wall are frescoes of the Hame period and of similar styIe T Christ* 
striding to the edge of the abyss, triumphantly exerts his strength 
to raise the straggling Adam ; males and females issue iu various 
attitudes from the cavern to the right* whilst to the loft behind 
the Saviour the repentant thief* a undo of Heron lean muscularity* 
supports his cross upon the ground, Characteristic is the fore¬ 
shortening of the heads by which the horizontal facial lines are 
brought into dose proximity and high projection, conventional 
the swell and depress ton of the contours* false or undefined the 
shape of extremities and articulations ; the standard of select tun 
in type and mask is* n* ever, low ; but something naturally true 
and bold in the totality of the movement* massive distinctness of 
light and shade and warm transparent colour in the fashion of 
Pordenone and Correggio, prove absolutely attractive. When 
Pellegrino repeated this subject, as we believe him to have done* 
in a much-injured canvas at the Palazzo Realc of Venice* he 
merely introduced a couple of additional figures into the scene ; 
y et the piece is attributed to Giorgione, 1 

In two lunettes above the Washing of the Apostles, SL Anthony 
fights with the fiends and kneels awe-struck before the dead 
body of St Pan! the hermit These are designed in the spirit of 
Schftn or Ditrer and treated with neglectful ease in a manner akin 
to that observable in a Christ transfigured assigned to Morto in 
the church of Ognissanti at Feltre. The most important fresco 
and the last completed at Sant’ Antonio is the Crucifixion* a large 

1 Venice, n&lmio Beale (eld Froctimtla Nnovc). The Christ In Limbus is at) 
oblong cud ma (with small %ults) which used tq hang in I her Duval i'-iluce in the 
rocra called Ante Secret* del Collegia (Zanottq, Guida di Hgttsta, IH£&, p r JQ6). 
There is this differenc* In arrangement between it and the fresco at San Baniele, 
that h in addition to the repent&nt tbtef support!kg bis cn>f^ s there U to tha left a 
fit. John the Baptist, a nnde made and female, and port of another fignre. The 
ral b all bat a repetition of tbe fresco. The eiecnLi&n scorns to have been rapid 
and at one painting \ the surface now fe injured hy abnuion and «stensive repaint¬ 
ing an that it i# bard to ear whether the Work was Originally a tumpera Or not. 
[* This pSetare, which is once more in the Ducal I’ataoc, Is undoubtedly by Frc vital j. 
Sea aht*$r l a. L] 
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and straggling composition, in the concept ion of which Pellegrino 
contend himself with the old model produced at Frovesano by 
Gian Francesco da Tolmezm Though here we become perfectly 
aware of the progress incident to lapse of years in arrangement, 
and technical treatment, we arc strode by that sort of resemblance 
which successive painters in one locality necessarily acquire. We 
note* as in Gian Francesco, want of balance in distribution, 
exaggerated action, and absence of selection in type. The Saviour 
crucified in the middle of the picture, the Magdalen looking up 
as ghe grasps the instrument of death, the thieves writhing on 
tree-crosses, the dicers, the Virgin in a swoon attended by the 
Marys^ the guards and spectators in landscape—these make up 
a time-honoured whole which gains interest from the peculiarity 
of its execution. The form, lie, and proportion of the Redeemer's 
frame are certainly the best that Pellegrino ever produced ; nor 
is there any lack of expression in the head, but assuredly it was 
difficult to find n heavier or a more common fleshiness, a coarser 
or more peasant face. The thieves are very like those of Gian 
Francesco in vehemence and contrast of position j the unrepentant 
with his torso bent outwards in throes of agony, the repentant 
drooping his head and shoulders and raising his right knee. In 
both instances there is some command and much parade of lueatiH; 
and Pellegrino so far succeed h that, though he does not rival 
Pordenonc in the grandeur anti breadth of a similar subject at 
CrctnOna, he now all bur equals him in outline and modelling of 
articulations and extremities. Quaint, if not of unquestionable 
taste, is the cut ami varied tinting of costumes and hend-gear t 
most of the spectators and guards being in parti-colon red vestments 
with here and there a breastplate embossed with golden rivets ; 
others in long hair falling from beneath wide soft hats decked 
with feathers or turbans of fanciful shape. The forms are plump 
and pleasant, and the personages in their mummery are set in 
pretty attitudes, their frames turned one way, their heads another, 
massive shadow thrown over them by accidental projection from 
bat and hair, and puff and plume* In this medley of genre which 
most of the Gioiponesqnes cultivated we have the precise reverse 
of Titian's grave and high-bred tact. 

When called upon to remcmemte Pellegrino for his long and 
arduous service, the Brethren of Bant’ Antonio, in December 1523 
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found it difficult to mtMy liis demand** They were unwilling to 
enter into litigation, and therefore obtained the painter's consent 
to accept the award of Don Giovanni Angelo, vicar of the 
patriarch of Venice; but even then they were forced to pay 
a mm of 100 ducats, and the matter was not settled without 
difficulty and delay, 1 

Pellegrino never again undertook a commission of such 
magnitude, and what he did during the cloving years of his life 
was merely a succession of altarpiecea and church standards. 
We have records of contracts for the furnishing of standards 
iu 1526 for the churches of Alston, Chievpli*, and Figuauo, in 
15S0 for Ban Francesco of Udine and Santa Margarita of 

1 Sant 1 Antonio of Hu thmieSft The following, in respect fll flic IreMS 
in ihSa locality, may be added to the gaunt nkcich in the teat. 

LratUe ('/), Eamnwtion of the Bot, Hfo'Size, The distance bore U ft 
tdukgroitbd of hflQHS and a tower to tbe left, end the rest hills And nky. 
The Virgin's rod drags is scalfcl. Altar ( m}. Men Use St. Jamais i * much 
injured in the Lower parts; the blue jerkin nod boot-lining of $t. Koch redoaed 
to the rod proparatipn (%urai Altar (n), Tbe lining of the pixUd of 

the bbbop In the upper course eo tha left is abraded {figures life-»tro), 
Bt Anthony givitjg his ptuifdml blessing io a congregation (fresco p>. Here 
the lower part of the treaeo b altogether eaten mj, and the beads of the 
kneeling 1 eonjpTgftthn are but partially preserved. some being abraded nr djH- 
f^lparnl juid § potted, others all but oblitemfctL Above this is a rkh cornice 
b<i Icon v with in JimnoclirOfflS, Md nbeVA apin frescoes p anil represent- 

in(4; sainu in olcb^ parted from eonh other by pillars. Of theses St. Sebastian is 
almost destroyed hy 'Limp, and tit. HacltAcE is all but g*mr, the hi Lie ground uf Ihu 
niche be'iag bare to the preparatory red. Twa monadsromes above (fresco r) 
rrprenout Moata striking thi' It-.ck arid the miracle of the. Uraren tori vial ■ TIm 
flmulftted stalnes (a) appear from below la be nf hfe*fdre> Ihey are in as fM 
prtsunut^n as tbe medallion* j* and y. In llie Nativity (f) the figures are seven 
in number, and large Oft life; dihtnnce, landscape. The blue* are abraded, 
and a jdcce of intoaacQ to I bo left baa dropped, the reel spotted and ppcilled 
by damp. The Adoration (u) is still nacre injured, a large spot la the centre being 
altogether bare, and the aim of cbn kneeling king deprived of colony la 
the Annunciation (A) the Eternal In ft round occupies the middle of the space, 
the figures are made to appear of the life-Rie 3 the bines ore. as usual, scraped 
away. In the sides and soSit (B) there are rounds of st. Peter the Martyr, 
Chiara, N ichdlas of Bari, and Erasmus, and (oil* lengths of 81. Law rente and 
Bt. Stephen, C Mid B, St r Christopher and 8&. George, are in a very bad 
condition, and the tame may be said of the medallion monochrome A 1 , fit* George 
killing the Dragon and the Judgment, of Solomon, The saint m episcopal on the 
pilaster (/> is part abraded* part repainted. The face above ia preserved, and of 
a soft expression. The Washing of the Beet (J) I# damaged hy the abrasion 
cf certain eolonre, as in the tunic of the apostle seated on the left funs- 
ground, acid the violet mantle cf it. Peter. The Judas and an apostle neat him, 


106 PAINTERS OF FRIULI [ cw . 

GmRgui& T in 1533 for San Danielc of Gara^o and Trices itno, 
io 1547 for the church of Merten o, none of which have been 
preserved. 

Sebastian Florigerio had been for some Mine apprentice to 
Pellegrino, and probably had proved his ability to work out 
design & of hi a master's invention, A very curious deed, dated 
November 27* 1525 p shows how he bound himself to do duty 
as assistant in return for a promise of somewhat distant 
realization. It was agreed—and the agreement wag ratified by 
a kiss and shake of hands—that within two years Pellegrino 
should give Florigerio his daughter Aurelia and a dowry of 
200 ducats, payable at LIh: death, Florigerio promlfting hie bride 
I0D ducats and a silver girdle ; the pair and their children 

M w*l] aa tbs Christ, *r& disfigured by spots. Christ En the Limbo (A) is 
moch Injured; colours having dropped off her* and then?, or being changed 
ond bEftckencd in tone, The hands, feat, add articulationa are most extra¬ 
ordinarily initccnmte, Rt, Anthony in strife with lh& devils in the lunette 
(A) IS full of stains and very math dimmed. In the distance, Ht, Anthony offem 
to the hemtt pwl the bread EELjrncntiJiiijty sent by a raven- In lanettfl Jf tbo 
distance fs scaled, hnt two lions are n&od scoop] ng quL the grave fur tbs Eiennit. 
In Lhft CnacL&xioQ (JV), the whole of the lower part of the fresco Is more or less 
spalled by scaling Or abrasion 'rise colour* in tbo dross of the Magdalen 
Slid on some ptlti Of tha frame Of Christ (e.y. the luft hand) are scraped ftviT. 
The landscape is Frio Jam a distance of hills wi tb numerous Eowerrf and wall* in 
the same nrnifn^ment as i:.o*e of Pordcnnnc and Mario and Gian. FfaflCfesCO 
do Tolmraso. All the parts of the cam position to the right are more Opaque, and 
less vivid id treatment than the rest, and we believe them done by FoilcgrLno'B 
jcmmeyrnKL ^ #nirm U Ui* fignTf* in the window-rida in 

Ibe chair (ffftKoea A'), vjt ronnds with SS, Anthony, Look, Bernardino, 
Benedict, a bi*bop h and Anthony of Ffedoa. In the ftldn of the church of 
tftat* Antonio we have remnant of a life^bed figure of £6. PnnuniitiB in his 
tree, \\ e have laotico of the Com p!c! son of the [rtrscOfcs of Sunt 1 Antonia in 
tlm following records: Dec. 18, less. s* Q D^ nfe3ci ndnstt stating disagreement 
between FbUegriua and the Brotherhood of Sant 1 Antonio after iho frescos 
in the chapel had been valued. Both parties, being unwilling to litigate, remit 
thidr quarrel into- thu bands of Don Giovanni Angela di San S^yerinfl, patriarchal 
vicar, Dec, 21, 1522. San Panicle : Messer Naiduccio, Cameras, approves the 
above arrangement Dec. 2D. |&52. San DanEt-lq ; the Council of the Brotherhood 
oE Sam 1 Antonio also approve. March ft, 1&23, San Daniels the Cunomi 
explain to the Council of the Brotherhood of Sant' Antonio that, being bound 
by iwntcnoe of Ik patriarchal vicar to pay to Pellegrino |GO ducats, they iubm it 
proposal to sell a mortgage possessed by them qn I ho land of Ser Giacomo 
Fortunerio of San Paniele. Approval of ibe Council [‘JteeaIso Joppi, k*. rti. r 
p, 22, The frescoe* by Pellegrino in Rant' Antonto at San Danlele Were restored 
by Signor A._ Burton i in IftHMsi.] 
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to live in Pellegrino's house, and Florigerio to receive no salary 
for bis services. 

And now for the first time a diroot and unpleasant rivalry 
was engendered between Pellegrino and Pordenone. Both 
painters had friends? at Udine, who energetically supported their 
claims. Pellegrino, according to previous arrangement! had 
promised to attend the ConnciJ on March 3Q P 1527, with drawings 
for the decoration of the pediment of the cathedral organ ; butj 
having been prevented by rain and snow from coming, a partisan 
of Pordenone rose and made an offer in his name that the work 
should be done in oil or distemper, as the citizens should think 
fit, for 31 d neats* An animated debate took place, which ended 
in the acceptance of Fordenone's offer At a later j>eriod the 
£&tne competition was renewed in another place, and Pellegrino 
had the mortification of witnessing the payments made to 
PordcQone in 1535 for a Trinity in the Santissimia TriuitA of 
San Diiniele, He conwoled himself for his defeat at Udine by 
accepting a commission for a Resurrection with Saints from the 
Mi norite a of Santa Maria della Gr&zie at Gemona. 

Towards the close of 1529 he completed the Madonna with six 
paints lieLween St, Michael and St Sebastian in Santa Maria of 
Givi dale, one of the few altarpiecca in hits later style which 
has been preserved* Without exhibiting any serious novelty of 
treatment this large and important picture, greatly injured by 
time and restoring, is an interesting illustration of the bold 
freedom acquired by constant practice in wall-painting. The 
Virgin, a wcll-pmjttrtioned, fleshy dame, sits enthroned m a 
mined chapel with the infant child erect upon her lap :; at her 
aides, four female saints artfully posed, with turns of head and 
frame in varied contrast, Home in the figured turbans and 
slashes peculiar to Bernardino Ltcinio, others with their long 
hair in tresses, bound with ribbands, falling on full throats and 
shoulders, after the manlier of Palma Yecchio. An angel playing 
a large viol sits on the steps of the throne, like that of Pordeuone 
at Susigana. The child, in twisted action, looks down to 
St. John the Baptist, who stands in a green mantle on the 
foreground, whilst to the right fv Donato holds the model of a 
town. With all his experience and years, Pellegrino still 
imitates hh cdtitemporaries, caring as lit Lie as ever for pre- 
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uiwion of form, of outline, or of modelling, trn&Hng to jioHe and 
colour for effect, and working out hia familiar system of cold 
Tireparations for warm light and warm grounding for cool shadow* 
In bis drapery be combines with curious effect tbe carves of 
festoons and tbe angular breaks of substantial brocades * 1 The 
last subject of any size upon which we find him engaged, is that 
of restoring to its original condition St, Peter receiving the Keys 
from the infant Saviour, an a I tar piece with numerous saints at 
San Pietro in Borgo Aqnileia of Udine described in Pellegrino's 

1 The following calendar of record* cempnses those referred to in the Uszl. 

Bee, T ( J52Q, Udine; Pellegrino arbitral between like painter flEovanni q. 
Domenico and tllfr Cwnemri Of the clifirell of Santa if aria and Keboslimio at 
Clansetlo. Jan r 1G. 1521, K4UJ Daniel?: Pellegrino purchases certain bowel at 
San iJaniele. Feb, IS, 1521. Udine: Mepkw lease* certain houses at Udine. 
Aug. II an cl 25, 1325. Udine; Pellegrino I«y»es certain bou.^ at Udine. 
Nnv. 27, I52S. Udine r deed of betrothal between Ikdlegrino and Florignrb calk'd 
14 IJjuatrn Kebasttan® figll® di Giaoomo di Bologna- at present in Cooegliano. 
1526, San Dftfifrk: numeroEu; centracld of purchase and Jiaje of tjminer. 
May 5 + 1526. San DanEcla : Msgiioo contract * to J^int a gonfalon? for thu 
church of Ale?so for 32 ducats. May 22, 3 526. Pan Danielt; Fellegrino con¬ 
tract* to point a gonFalorie for 21 ducat* for the church of Cklevulis. 
Aug. 6 h 1526, Kan Daniel?: Pellegrino contracts to paint a gunfalonc for 
50 lire for the church of Fignano, subject the Virgin* St. Leonard, and St Koch. 
March 30, 1527. Udine : Minnie of Connell as to the qubPtion whether Fttden&nn 
or Pellegrino ihcflld paint the organ of the Dcomo mt UdEne (Mania tea ub.»ttp. t 
pp. 3UM1). Deo. 2*, 1527. tlcmOiia : agreement of Pellegrino to paint for 
llaria delle Unucle imam of ibo Itosurrectkin of Ctrist with the Four Doctor* 
according to a design .previously submitted and for the price of 50 ducats. TbEs 
picture hu not been pie^en ci, but there b a Virgin and Child enthroned between 
St. Joseph and St, Elizabeth (full Length) in the church of that name in which 
we may at ill observe the manner ot Pellegrino's ftohooL Mlj 81* 1SSB* Udine; 
Pelk'grlno value* a gonfalon? by £kr Batmt* YlCflntino palnlcd for tbfc Brother. 
b(H.d of SS. I'ietro I'nulo e Antoulo of VajviLume, 

Sopt. 20, 152S. Uividole: receipt of Pellegrino acknowledging payment of 
100 donats for the altar-piece in Kant a Maria del kSuttiiEi (ManmgO, mi* pp, 
177^ S^S). The tipper part of tlal-s picture li fairly pic?er?ed* the lower part is 
thrown Oat o( harmony by droning and restoring. All the Anal glaie* ore rubbed 
down. Specially injured in the central panel are the mantle of the Virgin in its 
lower parts* and the flesh of rh* Deck of The figure immediately to the light of 
her, the left Foot* cheek* hnir* and Orange drM of the angel On the throne-step, 
much injured the SS. Sebastian and Michael and two small ]4incl* oF novels at 
the sides which we take to have been done by Pellegrino'* assistants Florigerio* 
of Luca UfiDWde. The Central pinnacle representing the Eternal t* missing. 
The alfaf^oc* Is arched and about 9 ft, high by 6 ft, in its centre] part. It is 
mentioned by Vtmji £v. 107). 

Bec. 13*1529. UdEne: Pellegrino promises tc paint a gonfalon? for Santa Marghe- 
rifa. cl (imngnii representing Bt* Margaret wilh the dragon at her feet between 
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contract of Aprils 1542, m “of the oldou time.” Years Lave 
disposed of this and other canvases of the same period; 1 and 
we know of do more pictures of which records are extant, bat 
there is still one specimen of the master which deserves to be 
remembered, and this is the Madonna with Saints io the collec¬ 
tion of Prince GiovanelH at Venice- The canvas contains ha-31- 
lengths of the Virgin and Child between St, Sebastian and 
St, Roch, with St. Peter and Sl Andrew in hidLshaded diataoce, 
standing cut upon the blue and white of a clouded, sky* Neglect 
of drawing and modelling is carried so far that the lines of the 
ribs and pectoral muscles in the St. Sebastian are out of place 
and the fingers are given with a single touch; yet there is an 
air of freshness in the whole scene that charms, and remind h us 
of Palm* Vecchio.* 

Hit Ertnngoms tml Fartnna^ and, above tbla, iHb Virgin and Child, the work to 
squid in rlchne** the gonfulode previously done by Pellegrino for the Brother- 
hood of the Virgin della Coee^aioriu in San Francesco della YEgna al Udine, 
15S3-34, Namnnm contract* of Pellegrino for delivery and Kile of timber, and 
for purchase and tease of house* and land* in Udine and Sun Daidete. 
Due, 1, 1533. Udine: Palkgrino's gunfaiuno fur lire church of Sun I*anEete al 
Cbvouo is val«tf by Giovanni (Hicamntorejl 4a Udine and Other*. Jan. 30 and 
July £, 1531 l oinnmcn* for payment, and payment in panel* and wood, 
June 2S, IB34. Triccalwo; agroMient with Psllegrino for a gonfhlonu for the 
church of TricciiiiiQ 1 . Nov. y and U1 F 1531. Him Daniels: Valuation of a picture 
and modeli! of the scaiue done for the church of S, Criitoforo of Qrajdka di 
by Fallcgrino. Jan. 22, 1535. San Hanlele; Pordenone'tf receipt* 
wltoaased bj Pellegrino. for a picture In the Sniibs T Trinitn of San r j aaiele 
(this record la atao In KaniRgo, ui, ;p^, 4 pp.. 4S-315J. Nmmnjus 

contract* and Agreement* a* to purchase, ^ale, and len-e of ianda and, Loubch, 
Dec. 3, 154U. Udine: valuation of certain licavenof Pellegrino'* in San Andrea 
of Pademo, by Giovanni (iSlcuEtwitorc) da Udine and others. Oct 23, 1517. 
Udine : valuation of Pellegrino b guolaione in the church of MerinuO. [* See 
Joppi, $*e. $it Tf pp. 23-d, 4£* 

* April £7, 1W3* Undine; Pellegrino promises to te paint the nUafpiece at 
8an I'klrc in Bongo AqulEeia of Udine, ^Tlijj church was rcEnodurairal in the 
eighteenth century and wuj mib^quently a military magaiiae.] Much 12, 1543, 
Udine; agreement by which PcStegTiap undertakes to paint four ligurftS of sain Lb 
on CAUVait for San Plutro in Borgn Aqulldt of Udine, March 24 t IBIS, han 
Itenldc: agreement by which Pellegrino piomL^i tu pay to M\ Ago*tino, 
wnaiptor of Venice, 37 lira for agency In getting the eomiat^ion for an altar- 
piece done by Pellegrino for the church of Santa Lucia of Praia, [■ See Joppi, 

<nt„ pp. 35-Eti a*.] 

* Venice^ Itineip* GlovanellL Thu picture 1* on panel, the figures half, length, 
under hf«-#ixe. It la properly assigned to Pellegrino. With the exception of a 
few parts unevenly i-leuunl and aoiUc retoticbes, the picture in fairly paoervtd. 
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Pellegrino lived till 1547; his death occurred at San Daoide 
oil the 23rd of December of that vcar* 1 

Whilst at Udine and San Daniele Frinlati art, influenced by 
Venetian example, nnderwent the chauges which we have en¬ 
deavoured, to follow, something of a very similar hind occurred 
in the cities of Feltre and Treviso. At Feltre Pietro Luzzi, or 
Morto, as Vasari teaches m to call him, learnt the trick of 
(liorgioflcsqne and Palmesqnc treatment after the superficial 
fashion of Pellegrino- At Treviso, where first Pier’Maria 
Peunacchi had inherited local and Paduan traditions and 
gradnally modified them by contact with the modems, Girolamo 
Peunacchi, his son, successively cultivated the styles of Gior¬ 
gione and Pordenone to fall ftt last into imitation of the Bolognese 
folio wen of HaphaeL 


Vasafi relates that whilst Firituricchio was painting the castle 
of Eant Angelo and the Vatican chambers, a youth came up 
hrooi the Korfh to learn drawing at Home. Morto of Feltre, 
its he whs cnlJedp spent his irirne in designing ceilings, house- 
(routs, ami arabesques* Amidst the excavations of the old city, 
and tn the classic mina of rumpania—as far south as FozzuoLi 
flinl H&ue—he sought out rcoiatiiH of old art, copied Ornaments 
ot stucco, ami revived the antique applications of foliage to 
surface d ecu nit inn* Having mastered this specialty, he was 
attracted to FJoreiice by the fame of Michelangelo^ cartoons and 
strove to acquire *kill m a figure painter, Discouraged, however, 
hy the conviction that lie could not successfully compete with the 
more ad van Lied Tuseanii, he gave up his new studies after pro¬ 
ducing a lew Madonnas, and returned to bis favourite pursuit in 


* |T otlier pictures with which Pcllflgriiio'i flame u cotipl^l are the 

Lofldc n . ^lioiud Galkrj, NO. 77* Wood. « ft 2 Ltl highbj 4 it 9m r , 
archeiL Tha \ ami Child with a donor between St. James nod Si. FortunatEi* 
—formerly In poewasLari of Count Ugp Vakntinis of .Sna Dnliklv: jyflftdiaMd in 
Venice of ^rV.Am On iii l**7 (not (a j ikUano. in theW*of fl dealer 

Who bought il nt Udmfl. Wood* oil, a^nrt.H on e third of Xi^n and 

between ht, Ictcr. felt, Vm\ t Si, [tcrmftgvnia, and Sl F^rtuoatus ; much 
painted and injured. ami probably of Pdliegrieuft H ho P . 

In the renter of dmlh* of the notary A P Bo3kmi + of mine, wu find the 
MWlhr eutry: " 1M7. S3 Deceinbri^ 8cr Peregrinne d* Sangto IXmivIe ohlH H 
It baat to tae forgotten that on Intern* ^ **| U abfo of Vtffe. 

WT,tte ° ^ tljU ** te tJam*n In the Dr^Ucht* KutiilMalt, No*, 31 , 
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companionship with A ml re a di Cusimo FeltrliiL From Florence 
he went to Venice, where he was employed by Giorgione in 
comjJOsing the ornaments of (he Fone1acode*Tede$chi, and thence 
into Frinli* where he laboured until such time as, haring taken 
service with the Venetians* he fell in an engagement at Zara, 1 

Bidolfi, the garrulous Venetian annalist* was ignorant of 
Motto da Feltre'ft existence* but* curiously enough, relates how 
Pietro of Feltre, more commonly known an Zarato, being 
Giorgione's disciple, seduced his mistress and broke Giorgione’s 
heart** Of this cause for the death of the great Venetian* Vasari 
shows himself in torn utterly unacquainted ; but it is remarkable 
that both historians should describe Giorgione an the maarer of 
a painter connected in a mysterious manner with the city of 
Zara. 

At a very early period Morto was recognized as identical with 
Pielro Luzzi ; and CambriizzF* a Felt r me annalist of the seven¬ 
teenth century, embodied what had been hut a popular tradition 
in his St&ria di Felire t which Is still preserved iu manuscript in 
the library of his native place* He stated that Pietro Luzzi of 
llidolli was Morto of Vasari and described his alEarpieces and 
frescoes in the Loggia* in Santo Stefano, Santo Spirito* and 
Via delle Tezze at Feltre, and a Madonna iu the village of 
Vlllabranft.* 

Modern investigation brought a number of records to light iu 
confirmation of Cambrazzi. It was not proved that Morto and 
Luzzi were one person* hut Lnzzfg birth and employment as a 
painter at Feltre were placed beyond all doubt. He w r as born in 
1 474 + His father* Bartolommeo, having matriculated in the 
guild of surgeons and unsuccessfully canvassed for the post of 
medical officer of the town* withdrew' to Venice* where he w T as 
appointed in 1470 surgeon to the city of Zara. He lived there: 
till his death in 1530; bnt when or where he apprenticed bis son 
Pietro to art is unknown, 4 

1 Vnflijf, Y. SOI JjjT. 

* JUdoLfi. Mara r. F L 1ST. 

1 F^r an iflfhaKtfofttAd copy of this nmnosetipt wo arc indebted to the kiodnw 
of the librarian of the SemiimriD of Feline, ^%uur 0. Antonio Cwa- 

braisT* CtrnxL aanuacripl goes up to tbe year 16SL lie 1 «g*n it about ttiza 

1 These facts* itetin^ oo uiitbonUc rteonL-i, ore contained in Signor O. Zang* 
bollloi's life of Hetro Lsuii, publbbed io H Jfc* Tir&tet? di fitverrlv uf 
April 10, 

* According to Dr. L, Venturi (L'ATt* r *UL 374) tba records of Pietro Luixi 
quot’d bj Zaogbellmi do no! eibt On the Other hand* it in aia4r>ublfcd tv a foot 
that thnra lived a painter called Lurcnxo Laid, who was a unlive of Ftltw am j 
the son of one Eartotominco. Ho mod# hii will in Venice on Doc. 12, and 
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ff we accept the theory or Lozzi’e identity with Morto, he 
went in 1495 to Rome, in 1506 to Florence^ and in 1508 to 
Venice. He may have witnessed Giorgioue’s death in 1511, 1 he 
wonld naturally be called Zarato from the home of hie father’s 
adoption. Of his works at Rome, Florence, or Venice, not one is 
preserved ; fata practice at Fcltre began about the same time as 
that of Pellegritn* at San Daniels or that of Pordcnone at 
Oonegliuno, At the outset of the wars which desolated Frinli 
all artists fled from that province. When peace was proclaimed 
they trooped home again, Luzzi no doubt amongst the ntimber; 
but Feltre had suffered more than Udine or San Daniele. It 
clung to the Venetian side with an obstinacy that ended in 
punishment by pillage anti by lire. The town was but a heap of 
ruins, with remnants of a decimated population, when the truce 
with Maximilian was signed. In 1515 an order was issued 
commanding that the principal edifices should be rebuilt. A ball 
of Leo X. and a ducal decree of Leonardo Loredano sanctioned 
the restoring of the chareh of S&uto Stefano in March 1519. 
The town hail and its loggia were set dp anew; and Lnzzi was 
employed to furnish altar piece and frescoes for both. 1 It is 
probable that be bad already painted the outer walls and turret 
of the old patazzo upon which traces of ornament and the dAte of 
1518 may still be discerned. 1 According to L'ambrnzzi he de¬ 
signed the facade of a house in fiorgo delleTezze and finished an 
altarpiece at Villabmna* ; oral tradition ascribes to him a Virgin 

died between that rial* and January G, 1327 (Ludwig, in tlie lieriin Jahrhuh, 
uvt P pp r M ^.) H Wfl have therefore cvoiy reason, to kEiuViF in the 

QQEhenticiEjr of tbfi fixture “1511 Uurecdus Loclufl Fdtrea* ping- H mi a 
picture btjkmgLng to the Kaiser Friedrich Mo^um of Berlin, ADd, Cuiuidurjag thsi 
clone affinity of style width this picture shows to a numkr of worb ascribed tv 
Unite da Feltre lu or. near Keltw, it oiLnemely likely that she v arc* ni bi 1 

Uiremto LuEzi. Dr. Venturi sugg^ts (•*. , ¥ , p, S0G> that Y'uiurii account of 
Mqrt®^ cJa foltlOS lift- and Work [Or tho taoeL p&rt nMu to Lorenio Luzzi; but 
tlmt there may have txi>tcd another number of tine family, called Pietro, to 
whym refers what Is told of Hortos eroilo disposition, life m a soldier, mul death 
at y.jtrrfn 

* * For 1^11 read 1510* 

* ganghoUifti, wi. tujr* 

■ That the l‘a4*x*o and turret n± Fcltrer irero in existent In 15I£ U pnwtl by 
ilu? aims of Venice and the injfcoHjrtion: * AudJUuro Frai " on the upper 

frunt of the Fulwa The fresowa on tho wiJb, eMetlv escutcheon^ would not 
have any value an an even if they w*i%- well ftemrad; they ore all but oblllmtwl 
Ao.limUalLpicro is known lo hare hoed of Fcltre ; he succeedM AgOatimj 

lloro Is 151&L Cento Antonio del Como, Man. ijuforifA* di lUtrr. s h*._ 

Venice. 1T10* p. 

* Caiuliruxsi, uumu»cri{it r uk tup. 
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iiiul 8ainto of Caupo ami a Christ transfigured in Ogubsanti of 
Feltre, It b unfortunate that works respecting which records 
have been discovered should be those of which no trace remains. 
In the coorse of years, Santo St eta no was mined : its altarpiece 
was lost, 1 and the frescoes of the loggia were obliterated ; what 
remains is the facade in Eorgo delle Teasae and the altarpiece of 
Villabmna. 

If we could presume to attach any authenticity to a half- 
length of the Madonna attended by the Baptist and St Anna, 
under LuxziV name in the hall of the episcopal palace at Feltre, 
we can asnign it to his early period, when, studying among the 
Ikdlincsques, he might acquire a bony dryness and vulgarity of 
mask easily attained from the poorer followers of that school. 
1Cven in this unattractive piece a certain individuality of type 
may be observed. 1 In a later phase uf his maimer Lnzzi may 
have designed that altarpiece of the Rumccini collection, which 
was introduced into the complex of Ferngino’s works by a forgery, 
and which may be ascribed alternately, as we have seen, to 
Pellegrino da San Danicle. 5 

At Villabruua the painter b in his fullest expansion, and 
though hb subject b simple, it is treated with the art of the 
sixteenth century. The panel b arched and hangs high above 
the altar j it he* lost its old patina, and hm fallen into dis¬ 
bar many from cleaning and retouching; but it is not so injured 
ns to preclude all opinion. The Virgin wits on a clond forming a 
pretty group with the child, whom she nupports on her knee, 
us with his left hand he grasps the wrist of hil right and gives 
Hie blew*mg. On the landscape foreground St. George in amour 
look* up to the infant and points to the dragon at his feeL 
St Victor, on the opposite side, stands boldly leaning on a 
double-handed sword, the stall of a banner within the hollow of 
his left arm. The white shirt and square-cut veal, the slashed 
sleeves and wrist-band*, the chain, medal, and buttons, the red 
mantle lined with amber, the crimson hose and block cloth 
shoes—these numerous parts of the dres* of the sixteenth century 
put together in variegated colour*—prodoce that picturesque 

* * CL/wtai, |i. lib, IL L 

: Fftttjc, VtacovaJc. WowL Hu lixob tolly up] It In tuilf, ^rcrand dark, «jQr| ihn 
Surface genamily injured h j repaid La. the Virgin'* face is brm4 at tha forehead 
lUurruw at tb chin ; the child, In beacdlcllcjn, Xlic rtinU tn dry, 

Md bony, with fli-dnwn htod*. Tho colour i& wmbn, bftiO. aod eupfouidy 
imbibed with vehicle. JSumfftbE&g in tbs wbole work remits tha early woikj 
■4 BvshIq ■ jet Mono may lift* s nlonu It In hi* earliest time. 

* FJflwiicf, E£x-iE iiu u-Dtiim Gallery. 8cc aii^i, In E’cllrgritiu. 
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f flfcct which distinguishes north Italian portraits of this time * 
The Virgin, gently tending her dimpled and oral face, and 
"lancing from the corners of her eyes at the spectator, is of the 
Jar^re and fleshy shape which we observe in Pardetione or 
Pellegrino, whilst the child, of less Venetian mould, recalls the 
inodels of Razzi, Reccafmui, or Fernzzi. St, George and 
St. Victor, with their busby hair and marked features, arc 
altogether Pal mosque in their peasant air. What chiefly 
characterizes the treatment is a combination of spirited resolution 
with looseness in drawing. Detail is sacrificed to mass, and 
drapery is given with jndidons volume, but without correctness 
of fold. Rosy flesh-tint* of dense crust are shaded with trans¬ 
parent brow n v by means familiar in the handling of Pellegrino, 
The touch is liquid, bold, sharp, :izjd sweeping, producing a s]imv 
and somewhat empty surface. To break this monotony, rubbings 
of red or greenish bine are put in here and there, and hair is 
made to sparkle with tip* of ruby and amber. 1 Luskin fact, 
practised all the subtle tricks which increase the effect of works 
of high art, but which are no surrogate for the absence of the 
higher qualities of draughtsmanship and selection. 

’U ith the same ease, am! with similar breadth, he probably 
executed the Virgin and Child between St. Valentine and 
St Gregory in the church of San Giorgio, near Feltre. Though 
assigned to the school of Titian, and not na worthy of being 
classed amongst the works of Francesco Veeelli, it has too lunch 
oi the character of the Madonna of Yillabruna not to be bv 
the same hand. Here, too, the infant Christ reminds ns of 
Razzi, Bcccafomi, and Pernzxi T and the projection of the muscular 
swell in Beah f as well a* the compression of the parts at The 
jo in t-H, marks a conventional facility in drawing. The masts and 
shapes are the portly ones ol the Frisians of the period, the males 
especially distinguished by powerful scantling and vulgarity of 
aspect. St Gregory' alone, in pontificals to the left, presenting 
a piece of iroit to the Saviour, is one of the austere masculine 
types of which we find the originals in the canvases of Titian^ 

1 Church of VLEiabnmo, high altar. Wood, arched* the- flares UfiMiit, 
Retouched, or altogether rented, are ttie blue montk of the Virgin, the 

“A n “ lj Ante** tbe ytttow glory, M d clouda. In tbs ehltf T (tit shade4 
contour* are retouched. the feat almost new jmd ruined, the fleah'tone generally 
ftbradwl, St. Gt^-orpc La &S.^q irtoDchfil in pait^ as4 St. Victor ii inj ured chiefly 
in the ftluuhws of the head nftd In the hair. 

1 iSan Giorgio, near fSanlii Giustica on the road between Feltre ocd Eelinno. 
Wood, &rchrd + flgnrea Life-•'be. Thin picture ifl worm-eaten, dSmmid by a^. 
and spoiled by old rwtoring, The red tunic of the Virgin h throughout dis- 
coloured, St. VaJtmtLne holds the book and palm, the dove whimpers at 
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In the church of Canpo. near Fckre, aud in the gallery 
of Berlin* where the subject of the Virgin jviicI Child between two 
saints is repeated* we find the same general principles of art 
enfeebled either by the effect^ of time and repamtiijg s or fay the 
employment of assin rants. At Berlin some re fleet bus are 
suggested by a curious and apparently modern inscription. On 
the foreground, to the right of a standing figure of St. Maurice* 
are the words \ u Laurencins Lucius Felt re pJng*V ? find we are 
asked to believe that LorenKO Luassi and Pietro Liiezi of Feltre 
are two painters. But in the Memerie ixtoriche di Ft lire, 
published at Venice in 1710 by Count. Antonio dal Coroo p Morto 
da Feltre m called Lorenzo Luzzi p and it is not unlikely that the 
anthor took the name of Laurencins from the inscription on 
the altar piece now at Berlin. Whether Pietro Luzzi was also 
known as Lorenzo Luzzi is doubtful. He rney have been 
christened Pietro Lorenzo, tic may even have signed a pane! 
with the latter name p but the pictures assigned to Morto and to 
Pietro Ltizzi are similar in style to that of Berlin, and it is 
equally apparent that the inscription at Berlin is one of those 
comparatively modern forgeries whicii throw critics into donbt 
atsd misgiving, and often involve the history of painting in 
artificial obscurity. 1 


St, Gregory's ew. At both Bides t'T the throne a land *cape distance. The 
drapery is serpentine in fold, thb forms generally of great weight. 

* {!) Csopo (four mik-4 frmn Ftoltraj, clmreb of, niched, e*nvaa p with llfc-siae 
figures In tins middle llie Virgin ^Dthr^rud in I landscape, the child erect 
on her kbeti blessing 6 1. Vinut to ilia Lt: Ft „ a-Li 1st Sit. Modestus to the right 
hdEdb the j_.Ki.Ein_ Id a cloud ai>i!?€ the Virgin's bead lb a halMoa^tb of the 
int*r iiii beaedktkf&i TLa >ky and lii.31- arc oli repainted, am i ihu figure*, 
though less diLm^ir are also reCoiiehal in many placeii. Tiie figure* nro 
more paltry and! vulgU lU&n those of jino%-iuELn- examples, nor arc the mo^emcUts 
free from aHectatLurL The wort 1« that of LunL, though feeble of Its kind, 
ami peri^pa carried cut by UftlltlDtL [■ Thb picture wa^ stcileo from the 
■eharoh of Caiipfi on dan. li p l&lU* and ham not Jet Ikvq noovcmL It is 
reproduced in L'Artt f niU. #K*J (£) Berlin aimteum, *\ T o. 1*H. Wood, arched, 
&It. 1)%h bj & ft. 1 in., from the Solly collection, It Las been auppeaed that this 
La the picture originally Id Santo Stefano of FeEtre, which represented the Virgin 
and Child between 5 b Stephen and St. Vjcior (Cambruxxi MS* u&. and Ibid 
inay tw> true if tho forged dale loll be set njiide,the contract far the altarplrec of 
MantO StoFano being preserved *t Feltre and dated lol& (O, ZangliElllni, private 
communication). The picture, AS ft stands at Berlin, U id (La nme spirit A* that 
Of Can fra, somewhat feeble ami WOibj, and probably dose in n grtit me«ure by 
isdatanta, [* This pointing Lb raw on loon to the Froviniialmsweam at Botin. 
Aa we have seen, the signature and dale are iq all likelihood authentic*; and It h 
also most probable that the picture was originally iu Santa Stelu** at FeltreJ 
(S) lieirUn iiuaeuffi, So. ITti. A Guava*, 3||* Gin. high by 3ft, | im a 
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We recognize the identity of Morto and Lnsszi with most 
certainty in the decoration of two bouses at Fdtrc, Casa 
B&rtoldiui in Via delle Tezze, and the old Crico palace in the 
Mereato N novo. Casa BnrtoMim, the best ornaraenled of the 
t wo dwell in gH ? is that which Cambruzzi describes ; it is chiefly 
remarkable for a fresco of Judith throwing the head of Holofemes 
into a sack held by a female slave—a genes of half-lengths 
immediately afiove a piece of frieze containing three cnpids 
holding a tablet. Lower down, and in the centre of the facade, 
Curtins sits with bis back to the spectator on a charger, who 
rears at the gnlph. At each side are false windows and niches 
with children, a framing with Romulus and Reams at the phe- 
wolfs breast.,, and panellings with trophies. The figures are 
thrown on the wall with great ease and breadth, the Judith and 
enpids Giorgionesqne in character and shape as well as in tresrt- 
men t, an cl especially so in the large and effective rendering 
of form and perspective, Curtins, full of life and resolution, 
see ms designed after an old medal. The ornament alone is 
overcharged. 1 

Much more complete as an example, though more imper¬ 
fectly preserved, is the decoration of the old Crico palace, a house 
of irregular front altered by the addition of nn Upper story. 
Beneath the imitated brackets, which tell of the earlier shape of 
the building, there runs a long strip of panellings, bounded 
at e&rh end by the Crico escutcheon supported by Cupids, iti 
these <’iipids we find types like those of Pellegrino and Girolamo 
da Treviso* Borne of the panellings are abraded, others contain 
fragments of subject—Charity, Faith, Temperance* Prudence— 
the two last, half-lengths of females pouring water into a vase 
and looking into a mirror. They are richly furnished with hair, 
bare-necked, bare-armed, healthy and plump, seductively inviting 
in pose, provoking in glance, and graceful in movement* Broad 
treatment and warm dusky tone almost conceal a certain abrupt 
nesH of transition from bright light to dense hatched shadow* 
There is a masterly calculation of harmony in the juxtaposition 
itf broad surfaces of flesh with garments of white or tinged 
in primaries — an illustration of that grand system of handling 


repnKnting Ft-ace and War, i.i a rnumgrel prod action of no rail value or intorwt. 
It bears the Tiauae of Morta dft Feltre,, who ia thu* made to tipurc as a. jtaijit-i.T 
fUfftrent frocfi the so-c-allod IxiHmzo Lnrrl. [* Tliis picture is now ofliciallj 
ascribed to the reboot of Brescia, about LA30-40.] 

1 Keltic, Via dalle Teiie, ^ 0 . 004. Casa Avognrlre* Tanro p new Hu riot Uni, 
The Jiulitfci and frira are mobochreme; of ttie Curuiis F pflrt of the colour :b 
abmiled and the ground worn awaj* 
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which culminatefl in the su-cnlled Mistress of Titian at the 
Lonvre, or in the Flora at the Uffiai, Or, finally, in the Palmas of 
the Imperial Gallery at Vienna. Comi*ired with Pellegrino, 
Lnaai has less feeling for colour, less ease of hand* and less 
transparence. 

The lower conrsea of subjects on the facade are confined 
within two wide piers in which traces of medallions are found. 
Between a duster of four windows and a larger single one, 
Abniham armed with the knife is stopped in his intended 
sacrifice by the angeL He still grasps with hie left hand 
the clothes of Isaac. The size of the figures is much above that 
of nature, their appears rice betraying some relationship in the 
artist with Pernzzi or Pontormo, Abraham is strong, stem* 
well-drawn in limb and extremities ; Isaac large and tmwiddv, 
like a child by BnndinellL Studied drapery seems to reveal 
acquaintance with the laws of sculpture, obeyed at Florence 
in the sixteenth century. Beneath this composition Jephtbah 
may be seen meeting his daughter, a mere fragment, yet full of 
GiorginQesqtje character, and much in the spirit of the Madonna 
of Vtllabrunn, 1 

VY e thus have in the Price facade a mixture of sty lea natural 
to a person such as Vasari describes Morto to have been, a 
Venetian who visited Rome and Florence and then haw Gior¬ 
gione in Lis prime—we observed at the same time a certain 
resemblance of manner in the frescoes and in Madonna* assigned 
to Pietro LimL But besides this there is to be found in the 
Crioo facade harmonic division of space, a judicious overcoming 
of difficulties arising from irregularity in the building, a tasteful 
arrangement of parts within friezes and piers, chaste arabesques 
in appropriate ptaces, and in every respect a scientific application 


1 Kcltra, Marcato Xaroa In lb* panelling* between, the Crieo Cffootcbeo-iifl, 
tliking tCLf: t-ijAcem in Cider from left to right, w« have (J) trade* of a figure 
hakkvg ft mori ; (£) Charity a female with a child raking itself to th* breast, 
and two hcfeb of Other children, thm re?4 of the picture gOno h and the wall 
bnre to the atone; (3) in a. round, ft female with her hftEKl* joined m prayer; 
(4) the fresco i* gone; (5) the t»0 female busts described in the text^ on 
si ground Of blue ifcy with cloud*. Of the female to the loft pouring water, |_*rt 
of the forehead And hair are wasting. In the franco of the Sacrifice or Abraham 
the colour In Abraded in the iingeL, the slcy, and port of the figure of Isaac, 
Under the fourth window of the clatter fa a pam-lling with piettj ornament. 
TlJO Meeting of Jcphlhah sad hta Daughter id almost gone. The dress of 
the female U almost worn away, and Elite hot J-ephthahV head remains* Thera 
m him of other (Igum arid an architectural interior AUo jut viable. The arma 
arc those of the Cried family, and the injtwJa A C, on the «cnLtoheomi are thosa 
of Andrea Cricua. lhe house once called C&§* Tnuro fc now Cn*& Tpoctai. 
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of perspective, AYe may therefore incline to believe that Cam- 
brtizzi is right in affirming that Morto and Lnzzi are identical* 
With these mural designs we exhaust all that can tend to 
strengthen this belief 

One of the few remaining frescoes with which Lms^ffl name is 
connected is a Christ transfigured—with saints—in the altar- 
niche of the sacristy in the church of Ognin^antt at Felt re* 
This fresco bears the date of 1522, and in the simplest form of 
composition represents the Redeemer looking tip to heaven with 
his arms outstretched, whilst St, Anthony and St Lacy stand at 
the corners of the foreground, 1 Wliat strikes ns most imme¬ 
diately in this fresco is its likeness to those done by Lorenzo 
Lotto in 1534 for the church of Trcseorrev The same sort of 
affinity is to be found ip frescoes by Pellegrino* whence the 
difficulty of deciding to which of the two painters, Luzzi or 
San Dautele, the Transfiguration should be assigned. Essentially 
ici Pellegrino** fashion is the compression of the horizontal lines 
in the Saviours face, and the true movement of the frame and 
limbs, whereas, the vulgar face and form and the heavy 
extremities, as well as the neglected contours* point to Luzzi* 
St. Anthony * glaring from the comers of his eyes, looks wildly 
austere, St. Lucy like a robnst country wench. As in other 
specimens of this period ami locality, the types are degenerate 
Giorglom’fique* the drapery ample but unde fined* the flesh warm 
but dense in the high ligfits and darks, and strongly hatched in 
the transitions. 3 

In a Deposition from the Cross at the Semm&rio of Felt re we 
discern the hand of a painter whose Madonna with Saints at. 
Dresden is catalog tied under the name of Catena. 1 A portrait at 
the Uffizi (No, 538), were it free from some of its coarsest retouches, 
might prove to he by Torbido ; nor is it unlikely that it was 


s FffllrflL Qgnlraantl. Tiie colour U Walln, but focnawhist abraded ter time. 
On a carteUe at St. Anthony a feet is the date HDXXXI in three lines ; at St. Lacy’s 
feet the plate with the e yts. 

* 1 Judging from repmclurtioiui, the editor agrees with Dr* L* Ventari (frw. eHL* 
p, 372) that this fresco COmra so close to LOftrLso Laid * Caupo Wtd Berlin itiU. it- 
pieces Qfi to warrani she dendasipii, that it is hj the same nttS^fc. 

B Keltre, Konrinnrio. Thedaid Christ raised bj the Evangelist, the Magdalen 
wringing tier hands, to the loft tha Virgin In a faint, attended by the M;in e; 
other Agnates; eanvw fragment, with figure* Winder llfft-vtve. This picture wsts once 
In Santo Spirit* of Felfre, and goes by the iueho of LnxiL It is spotted and worn. 
The composition la ocnventEoELaUj arranged ; a vulgar realism obameterixos the 
faces \ the drawing is poor. Some Bgures are too large for tha real, the Christ for 
instance bain# Over-huge \ the flesh-tomes are sombre even in light, and the dress 
tmti are sharply contrasted. Something in the appearaocu of the muEsu;c 
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ascribed to Morfco splelr on account of a death's head in the hand 
of the personage represented . 1 

VasuriV assertitHi that Morto met a violent death In battle 
may be correct; he must needs err in fixing the date of that 
event in the artiste fortv-fiith year. 

Pietro Maria Pennocohi was born in 14ft4* and probably spent 
the year* of his apprenticeship in Treviso, inhere he prod need pic- 
tores remarkable for dryness and patient finish.* One of his earliest 
works, Christ in the Tomb between two an gels, a panel which passed 
out of the collection of the Avogari of Treviso into the Berlin 
Musenm, is very remarkable for the careful minuteness of its 
outline and detail p the dim and shadeless pallor of its tones, and 
the hard ugliness of its forms. It is so di fie rent from PonnocchTs 
later pieces that, bat for the signature, we should doubt its genuine¬ 
ness, k shows that Pier Maria, before he studied at Venice, was 
trained in the wavs; of the SdHamonesqatfi* and held to that 
mixture of the Transalpine and Paduan which makes so many 
old artists of Xorth Italy unattractive. 3 When he painted the 
replica of this subject, now in the Corrcr Museum at Venice, 

BoggtflLn the uae of was in the vehicles* Jhi« E^ the ityle of a picture (No. C4) 
n.-.qijgned to Cation in tha Gallery of Dresden (sac En Cate dh), It may be 
by Land in ]iU period or by some follower of him 

Inert firt Other piotures 1^4^ to Horto da FeLtra in the Venetian provinces 5 
<\0. CoIo^tui, Drama Two saints is amotir on honwbti *k about lifO'sizu, injured 
by restoring beyond all recognition, AV* nr® told {ZnogfaidUm la Hfruagterv di 
Jtevtrrta} that there wan a Madonna between St. frincdl and^t, Anthony One® in 
Santa JipErito of FeLtre which afterward* patteud to the Gallery of the Semins no. 
It is not in the J'emEnario now. 

x Florence, No, &SS, Ciavw; half length of a mnti in a dark dtt-M 

**t*d an a ebaEr 3ti front of a brown yeII-»v curtain ; this El Haiti ernmmiwly to b® 
Mono himself, He prints and touche* with bis finger the hu&im of the table on 
whEeh u a death a-beod. His hair i* chestnut, hla cxprrasEon smiling. Ou tho 
tnblE an? the syllables ‘ L Mun-^solim 1 ’ The tieeb Is deprived of its final glaze* and 
the dress is so dimmed hy dirt that the folds cannot be seen*—Tba sal Ed impfcsto p 
brownish raw and darfe shadowy liavs the dirty loot of Torfcldo’i 

creations, Vajari's woodcut of Morto is altogether difTbn-nt from thitf. 

* Her Maria feonaecM, His birtli is in Fedurid, Mem. i, 219. 23$. 

He was the ton of Giovanni di Daride I'bnnaechL 

p 1 In our opinion, Freiherr*™ Htulnln (in MtmaUhf/?<$f»r XunHais^nutAaft, 
it, 277 ) it correct in noting an influence from Giovanni Bellini already In this 
picture; tbo ge&ml eoMeptkn of the scene, the comparative softness of the 
Colouring, and the forms of the landscape Seem to us to justify this view, Bat 
there exists an even earth-r wort by Pier Marla t'efinaccbl. Lately"identified by the 
tame critic (i A f A, pp,2Tfi */.} which shows the artfrt entirely under the influence of 
Girolamo rln Treviau the elder, whom we therefore- may canstdcr as the fitst matter 
of pier Maria—a view which perfectly n^rees wiUi he authors theory of hit early 
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and the Madonna with Saints in Sao Leonardo of Treviso* his style 
had already received some polish from the Bellini and V r ivarini t 
yet he was still so German m air that Darer’s monogram and the 
date of 1409 were not considered n forgery, 1 

After lie settled at Venice*" Peanaccbi began to waver 
between imitation of Bellini and Carpaccio* and we observe in 
the Annunciate Virgin at San Francesco della Yigna com¬ 
paratively Isold action and regular proportions in the figures t 
together with a pleasing shape in the faces and a broad cast 
of drapery—features the more striking as they are altogether 
unexpected. Still Inter Pier Maria adopted the free system 
of treatment of Konduiello—a liquid touch with flinch use of 

training. The picture Sd question W 3 MsdonTUiand Earnis in the Kaiser Friedrich 
Museum at Etrliti (No, lit; s-f_ nnffa r i. £31, n. 1), We are, kw(ivfr h ml quite 
sure that CHrolftnio da Treviso the drier is identical with IHrr Marin's ddtr 
brother, the painter Girolamo- Fennflochl (d. m HS£~7) as Freiherr too B&dfrin 
ihints, uince Federlri, («5. raj?., i, 211, 2IS ^r.) rxpruslj states that Girolamo da 
Treviso the drier belonged to the At inns fainilv, and tire aJ&o knew of the existence 
of Pier Marta's brother Girolamo, though ho dws not mention him as a painter 
(we ibUl. v p. 23$). 

* (1) Berlin MuKt!in ( No, 1I€S. Wood, 1 ft. JOih. high by 2 Ft. 1 tn. F from the 

^'13y collection Inscribed : 14 Petra* Maria Ikrrfrfn p." The distance ik a hilly 
landscape. The two angel* stand on the ledge of the tomb, within which the 
Nsidour is supported. Worthy uf remark is thu bony lennooni the roiindne.sK of 
lUo head, and [ho height of the forehead, in the figures. The hairs may he 
counted. The picture was in Federid'a time in the Avogsro collection. 
<2) V*nt™ 5 Oorrer Museum. Sala irrL, No. 3. Wood,, in. 0=04 high by 1*50 ; on the 
tomb the foiled ri^natcre : - 1 A.D. HV&.” There is a slight difference between Iho 
altitude of the Ifigeh hero and those &t Berlin ; they grieve with much grimace* 
The colour 1* abraded. [* Morrill (JA> Oalerirn BerffAw und fieri* /ten?i?i t 
P-343) ftaoribrd ItiiH picture to the young Giovanni BelJEni, and his tiew is now 
generally accepted., The pain E ing shows,, Indeed, the closest possible analogies to 
the earliest works hy that muster, while il is far above the powers ef PcnTuicchi, 
Vt. Fry, Ghranni BrWni, pp. 1C am \ l HI, n. I.] (3) Treviso, 

S^n Leonardo. Vary in and Child enthroned, with an angel at the throhC-fooL 
phiYingau iasMiueot; to tire left St, Bartholomew, to the right St. Pro*docinre. 
In the Inching the Eternal, Wood, On a cgrtello are remains of an eligible 
inscription, This piece has Wtm ascribed to Jacopo Bellini (sen ante * p i, )lG k 
n. 2 >h but seems—In such prut* ns retain their original character—by Ffor Marl* in 
a style a little more advanced than it the Cotter Museum. Tire Eternal and 
CLitgcl axe modem. 

* * A series of records, the dates of which range, with intervals of a few juojb, 
or even months, from 14B3 to 1514, abow Pto Maria rctreairehi as living at 
Treviso; nod he died between J n |y l&H and March 1515. Il is, however, more 
than probable that during those yean ha paid frequent vijrft&of some d a ration to 
the neighbouring Venice. Cf. Binare, "Not* e doenmeh ti* from Ci'lfura c 
law, 1B07 P p. 4t m Fogolari + in fitdbttim? tF&rtt, 11 I£S Jy. 
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varnish, a full, square mould of form and dm pea of Fiilmesqrie 
fold : and of this class we h&ve the half-length Virgin and 
(‘hilrl in a radiant dory at the Salute . 1 Three panelled ceiling* 
in Venetian churches are assigned to our artist The one fo 
Santa Maria della Misericordia is adorned with half-length* 
of Prophets ; another in the Madonna de'Miracoli with^the 
Tiutatmn, &L Joachim, St. Joseph, the Doctors, Evangelists, 
and Prophet?; the third in Snnta Maria degli Atagdi at Muraoo, 
with the Doctor?, the symbols of the Evangelists, and a Corona¬ 
tion of the Virgin, We hardly recognize the same hand in each 
of the&e churches, At the Misericordta, bloodless flesh-tints 
and opaque shadows give an unpleasant air to figures other¬ 
wise pleasing in contour and mask. At the Mimedf, a rede 
treatment and a poor echo of the manner of Verlaa might 
suggest that Pennacchi left hi* work to assistants, or that it 
was renewed by later and feebler craftsmen* At the Angdt 
we are repelled by overweight in the head? and frames and 
want of diameter in the design generally? 

An Assumption in the cathedral of Treviso gives a much 
more favourable insight into Pier Maria's later period It is 
a lively composition, with balanced movement in the Virgin 
and Jin gels, who rise amidst the clouds, a good sway in the 
breezy drapery! and varied attitude in the apostles who 
surround the tomb; bnt brisk action is counterbalanced by 
a certain paltriness io the individuality of the personages. 
The treatment is by no means complex, the iicsh, of full 
body, being shaded with warm semi-transparent tint*, and 
finished without glazes, after the fashion of some of Bellini 1 * 

1 (J) Venice, Ban Franceses dell a Vigna. Canvas, banging high irp in lha 
choir. Tim Virgin fcueel.« at a de±ik, in she left-hand corner of a with a 

high, panelled (Selling, Throngh an opening we nSe the coon try. II m® the 
Colours are light and uniform. {* Compare the nest dole.] (M) VeuLm, .Santa II aria 
riel La Salute, Wwd Tha Cbltd on the Virgin's lap holds tha thumb of her left 
lanl Eats surround her head. Tha colour £* clear. senii-lrTLasparent t and 
unbroken. The size above that of life. Soma repaints have been Intel j 
removed, but the surface is raw from more than one cleaning. 

1 (1) Venice, San til Marin della M i-N? rLcOrdia. Thu ceiling. with relief 
pntuslling?, is not noticed bj the guide-books. The prophets And fiftlntN in the 
snores arc half-length*,, ^oruc of which nro hli-ached and OLhefi in part obliter¬ 
ated, (2) Venice, Madonna de h MlrtOuli. This is assigned Lo FtMJlOCbi hr 
BtHchiol {Lr I£i& JNin r , Sftflt. di Caaartggio, p. -6) and ICidolfl (dftfrwr^i ?I05 )l It 
I* a oeUmg, with the priBcipal subject m a central round; the reel in imsller 
medallions circumscribed by square*. The prophets and misU are half-leogtha 
of rude execution. Of the orgHn-ebolters vEth the Annundatirm outside and 
KL Fetur and SJl Paul la&ide, mentioned by Soeghlni (J> Jfrc* Jfak. Beal, di 
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pupils. 1 In other productions of this kind at Treviso ? it is 
hard to say whether Fenoacehi works alone, or in company 
of his woo Girolamo. There are panels and decorations in which 
be reveals a more modern spirit. The Virgin and Child between 
SL Catherine and St. John the Baptist, a series of half-lengths 
in pweesfliOD of the advocate Signor Perazolo at Treviso s is a 
pretty and not on attractive production, in which we tind a 
distant reminiscence of Palma aud the germ of certain pecu¬ 
liarities of pose and action which pertain to the compositions 
of Girolamo FeanaeeiiL The touch, too, shows better acquaint¬ 
ance with the technica of oil-painting; the surface Is warmer 
and more blended than before. Again we observe a diluted 
mixture of the Palmesqne and Giorgionesqne with the usual 
air of Pier Maria’s figures iu fragments of an injured fresco 
representing the ordeal of a saint, virtues, and busts, on the 
front of a dwelling in the Via Ognissanti at Treviso—-a design 
in which there is something akin to Paris Bonlone, Bissolo, 
and Catena. The drawing is bold and resolute, the tone hot 
and strongly relieved by shadow. The date of this decoration 
is 1528, the year in which, according to Ridolfi, Pier Maria 
died.* In other fragmentary pieces on bniJdinga and in churches 
nr Treviso the same style may be discerned, and the field 
opened up by Dario in the previous century receives its final 
cultivation* 5 

Girolamo da Treviso was the pupil of his father, whose later 

ranareggio, p. S) (IS hj FennHyKhi. nothi&g further is known ; bat perhaps the 
canvas at San Francesco d^Ua Vjgiia part qf them. [* KubsequenL research 
has confirmed this surmise of tha authors. Of th* paintings which formerly 
adorned the organ in the 11 ad cm na de s Miracoli, those containing the fignrea of tha 
Virgin, S-t. Gabriel, and St. Feter am now re muted, in tha Venice Academy; tbe 
figure of St, Paul re still missing. Hce PognJari, iu 12I S 

(3) MiuiDO r Santa Maria degli Angelt The ceiling U in the buqc irtyle as tbe 
foregoing. 

1 'JYeviao. Duomo, Wood, figures under half ItfaitWw In the skj, amidst 
angels in dondj, the Virgin ascends with her bund* joined in l>arer; bcl&w. the 
Apelles AbotU thti tomb (Hid gift. Mura e, s i. 305). Hk whdo punci is in] ured, and 
In some part* the colour is fleabag oil, [ * It is proved bj a contemporary record 
that this picture was omler^i on July 20, 1520, from Domenictt Cspdoirx Biflcaro, 
in Am tifir Afntt* di J>™«p isao, pp. sao^j 

■ * We now know that be died between July 11, IGJ4, and March 15, 1515* 
Bi>cnra r wb. *Hp.< p. 28L 

* (1) Travis®, Signor Fenuqlo, Woo4 fltt, half-lengths, half life-size, A 
distant landscape Is baJt concealed b t a red hanging l Us tbe loft B amall angel 
flies above the Virgin ; the Baptist liolds the craw and lamb. The face of the 
Vifgin t* injured, (E) Trevisq, Via OgniA^nti, No. 13£U. House front. Under 
the caves between tho window* tbe Fates and Wil-Jcngtlia of aged men; beneath 
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style he Inherited. He first reformed his art by stndying 
Giorgione and Ford ep one ; be mbveq flcntly wandered to 
Bologna, where he adopted the Ruph&eiesqtie manner; hot 
in all his transformations be preserved the Venetian type* Like 
3 mh father, he was very quick m realizing momentary action; 
his system of colouring is monochrocnutie, like that of Fordeuone 
and other Friulans; he thrown objects boldly into shadow 
without transitions ; bis touch is liquid, and hi* flesh of a 
warm reddish uniformity ; he thus differs from Giorgione and 
Titian, yet in some early pictures in which we trace the results 
of his imitation of Giorgione and Pidma Vecchio he superficially 
resembles, and has not infrequently been taken for, the master 
of Caatelfrancch 

Girolamo di Pier Maria Fennacebi way born in 1407, and 
probably served his apprenticeship in the paternal atelier, 1 We 
may seek, and perhaps find, the trace of his hand in works 
exhibiting the modes of Pier Maria, combined with a younger 
and more modern spirit. Such works, we have seen, exist in 
the habitations and convents of Treviso. Of that pliase in bis 
practice in which a faint dye of the great masters is apparent 
we have three specimens in the Onigo collection at Treviso, two 
of which bear the name of Giorgione. The most important is 
that representing the Virgin near a ruin, reading and holding 
the infant erect on a parajjet of stone, behind which St. Joseph 

it]pm a F:ri,vi£ with bust* of In omaracii lr of Iravi-s. ; to the right, in a 

] iir pj empty space, n fr- 11 i_l1g -aim nmLrlr-t p&cililieTB- before an Hoi under an archi’d 
pdrtico (fragmentary}; above the pii.-rs of the lower colonnade Fortitude oud 
anulbf-r figure, wad on a tablet above the key of coe of the niche.-; i¥ I. fi, XXVIII.** 
Much of the dticuTwttnn is nabbed away. So i he same style jus thin wo have the 
following ' (3) Trtsvifm, Semiiiario. ilcfectory of the monastery of San Xircotb. 
Fresco with remnant* or figures large ns life, two kmgbtfl with banners at each 
rfdo of aeompe^tuon reduned to a mere fragment, hot not unlike the Temptation 
of St. Anthony, lu the upper f^rt of the ikj an angel flien nway, (4) Trvrin, 
Contrails del Gesti, No, J12, IU. Horms front wkh osetiteheora and figures, 
*• udxxt, men&ia Steptembris,* Thi* is a rudely handled work of Ihe school. 
(Jp) Trevi^ ContTadn Santa Maria Maggiare, Xu. 141. Graffito with gambols of 
children aad figure--!; done with rade Haitc In the style of rtatmarchi's ichwl. 

f* Tlie Academy nl Vfinfa* o^tniR$ a picture by liar Marfa Pemuirchi 
(No. C57) r representing tlia Death of Ilia Virgin, apd bearing the fragmentary 
signature: “ _.. r trua .. . aria Christ disputing with the Doctors, In the same 
Ellery (No. M}, u probably also by Fennacehi.] 

1 8ce Maura's genealogy in Federicb nA, mp rf tfm- 3Vp., i which gives 
the datfl of Girolamo's birth a* J497. This date is confirmed hy Vasari's first 
edition, in which Girolamo Is said to havw died In 1514. aged forty-si a. In 
Vasari’s later edition (v. 139) hi* ago Is given as thirty-six; and, following that 
apparently, Bidoifl (JIFflJW., i, 3Qa) say a Girolamo way burn in l&uh, 
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Fits Inking np. There are few panels by Girolamo in which 
a more graceful and delicate feeling is manifested. The gronp 
is charming, and the child clings to the mother** veil and looks 
up most naturally* The forms are dean and plump, in the 
mould of the Giorgionestjues and Pordenone, the drapery ample 
and well cast, and the fle&h painted in a well-blended, rich, and 
liquid tone. The distance of hills, half concealed by a green 
hanging, is one of those made fashionable by the Venetians 
of the sixteenth century, and frequently used by Pellegrino 
and Morto for the purpose of bringing out the figures into 
stroii£ prominence* What distinguishes the piece from those 
of Giorgione is the sombre warmth and unbroken surface of 
tiie flesh t the abrupt transition from light to dark, and the 
sudden depth of the shadows—the want of that combination 
of notes which make tip the subtle harmony of Giorgione, Titian, 
and Palma. The? male bust in the same collection is that of a 
man in a black pelisse with a yellow for collar, holding a glove 
in his right hand and standing in front of a stone niche * his 
hair hangs down to a chin covered with a slight pointed heard. 
In the fullness and weight of the parte, as well as in technical 
handling, there is a reminiscence of Pordenone, rather than of 
Giorgione, and the treatment, similar to that of the Holy Family 
we have just examined, proves that Girolamo tried to produce 
in the manner of the more talented Venetians and Friu Inns. 
The second portrait, still more resolute in the relief and 
depth of its shadows, is that of a short-haired, bearded man* 
dressed in a dark damasked snreoat, with a collar round his 
neck, the golden warmth of whose flesh recalls Tintoretto and 
Titian. 1 

At some period of Girolamo's stay at Treviso he was employed 
as a decorator of facades [ of which we have an example in the 
house known of old as that of Pier Maria Petuiaccki. On the front 
of that building there are fragment* of medallions, with sporting 
children, allegories of the Virtues, and a Judgment of Solomon, in 
which the painter's grace, facility of hand, and truthful rendering 
of nature are united to great boldness of outline and richness of 
tone. In the Casa Moretti and a dwelling in the Contrada 
Ton]music]! we observe a continuation of the same style, and in 
the last perhaps the work of a later artist of the school** 

1 G) Treviso Cun OnlRu, lave lx Virgin* Child, and St, Joseph, figures under 
] iflt-si xe. <2) Saran collection. HalMength; an the krft Sand a rinj. (3> Same 
collect™. Bust* wHhont banda : on canvas. Brown ground 

B fl) Trovlao, House or tbs P&ncuicebJ, Crmtiada del due fUft, No. U3t. 
Centze, JadgmcjEit uj SoJaman, this dca ; [ child to the loll, with one ol the mot ben 
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How long Girolamo remained in liia native place h uncertain. 
Ho went early T it i& said* to Venice* Yet we are in doubt aa 
to what he may have done there* for the Glory of St. Roch 
between SL Jerome and St, Sebastian in the sacristy of the 
Salute is a doubtful specimen; &nd p though he may lie the author, 
it reminds us nho of Lorenzo Lotto* 1 It is stated by Yasnri 
that Girolamo was one of those whom Andrea Doria employed 
in the Palazzo del Principe at Genoa; he tdla an anecdote of 
the painter's presumption in pitting his powers against those 
of other artists in the same service. It is not improbable that 
Girolamo visited Genoa between 1528 and 1532; but there In 
nothing left to show us in what manner he bore the rivalry 
of Piertno del Yaga and Po mien one.® In 1532 Girolamo was 
despatched to Trent to paint for Cardinal Von Cles some of the 
frescoes in the Gastello ; and there are truces of his hntid in 
wall-paintings on a staircase of the second floor, 1 In 1333 he 

looking down, at it, and fragment! of £]>ecUU*iTS ; to the right nasal n ami :dl 
hut In fit, the soldier at:oul to pink-.- the babe, whkh he bold- hj the leg. On ■ 
throne to the Srift T and parted from the rest ef the set-nt* by a pillar, U part of 
Solomon on his L' rune ;uad thesueoDd mother; on a lino with ihu consiHMit Ion, 
and to thn right of it, ft ftgmnu of I'nidenee and ram dints of a Fortitude; on mi 
upper frieze ovuis contoie : (a) two euphls playing with n monitor, (*) ft boy 
sLapping another boy in a tender place, (*■) n boy throwing a ball at a mon>lvr r 
Ail Use figure? are life-size. (2) Cmia Moretti Adomaii Ceb-^tinL. Contract 
deU'Actademia, No. 1033. Sports of Children, A friese with ornament, children, 
and bull's hea^Li, trophies; end,, luwer down* tracer of design*,, qf which the 
■object* are no longer to tic guarani at, Below that, aad In the Jipandrels of a 
Colonnade* utv round#* TO one of which is the EnconnU-r of Hercules and the Lion,, 
(3) Coal nut* Toma4ni R No. 114T. Yunus, Neptune, Jot*. J augment of rari*, omu* 
na^U, CpfiCiDre and Amazon?, n Virgin nod Child. Them SbohI JWO hold MichuL 
angelcsque designs in Use style s»f Bftafuml, mid might b* by hltUfllcelli. The 
first of these throe facade* is a * signed to Giro lamp by Hidolfl (JLTilJW., i. 305). 

1 Venice* ^anta Maria delta rtaluto. Wood, whole length*, under liftf-rise; 
distance* landscape. Thi* piece has been much fVpalnUrd. The Colour Li atnwjglj 
impregnated with vehicle, and boa a glossy ^ttiLiratfrparcncffl. Tim clear lone 
of fieri h, wicli its blue-gray shadows, is in the manner of Lotto* This idondcnieas 
uf the hgnruft, loo, would point to tbe miisE, and yet wears not sure tlnit 

he in to be preferred to Girolamo an tbe pointer of this piece, Boochiui 
(Lr Ric. Jffa. p fetes! di ban Marco, p, 1(H) and Sansovino ( Vwm. Uhr*rr^ p + I 2 |) 
mention n picture of SL Jninea, between St_ Lawrence, the Magdalen, mid other 
mi in bfi r 11 y Girolamo in Hon Salvatore of Vgula 3 but the picture U missing. A choir 
of angcSft in the upper part uf the composition b described by Itklolfl { .V«rtrr. T i, 
u like that in Haphaui'jj Si. Cecilia at Eolugmt This might prove that the 
altar pi jou WftS done after Ij 35, and after Glrolamo'fi return from Uologna, 

* Vmwf, v. Cl4 *q rt and C45. 

1 XrvtU, CuteUo. i^econd door. Above a door in the stair cjlsc is a Virgin 
hoLding the cnlLd, who blesses tbe kneeling Cardinal Wn Clue presented by 
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W2ts at Fftean, under the patronage uf Sftbba da Oastigllonc, 
for whom he executed a large votive fresco of the Virgin am] 
Child with Saints in the church of the Commenda, It forms the 
ornament of the high altar niche, and p being designed on the 
section of a circle, is made to represent the interior of a round 
and roofless temple, above the balustrade of which the Eternal 
appears with His angels, whilst, between the pillars, a distant 
landscape is seen* To the right is St Catherine of Alexandria, 
to the left St. Mary Magdalen recommending K&bba, who kneels 
at the Virgin's feet in the dreas of a Preceptor of the Knights of 
St. John. In the breadth and swing of the contours we recognise 
the influence exercised on Girolamo by the works of Fordeoone, 
and this is especially visible In the Glory, where the Eternal 
ia wafted forward on the clouds,, whilst in the landscape there 
is more of the Titinnesqne. The handling ia that of a practised 
craftsman, bnt hard in some measure by reason of the thickness 
of the paint and the peculiarity of its tints, S&bba was not 
content to employ Girolamo, and dismiss him. He liked to 
consort with artists, and in hia u Ricordi ” speaks of " T&rviato” 
as a man 44 of qaiebnesa and resolution, and of excellent practice 
in all the accrete of his craft.” He was of opinion that in the 
Madonna of the Cotnmenda Girolamo had shown uiiljhsulI power, 
and risen above his usual level 1 Girolamo produced other 

Sit. VigiHufi; an angel In iiight rabes Ike cur^jD of fl (kU. TMi couipotitioQ is 
supported by a caryalide, AWo it is a row uf portrait* of coJetflted men ID 
rounds, with medallions between them ^miog tke date of 1532. In a neigh¬ 
bouring kail bs a frieze of children and oujltidAl by the mi bb hand, which we 
RhcjELlil assume to bxs that of Girolamo da Tretlso. 'tkere ls sumathlng of tln3 
^me character in the frescoes of n room id the first Jloor alri-ady described 
(H 152, n. 2) as pt*-ibly by FogolLao. Twelve small panels with half-length* 
of prophets in the Gmniedo of Treat are ahno by Uirolamo. (CohhuIi Vteri, 
137,) Cardinal Von CEvk, bom IJ-8-&, made in 15-3, died ttl Trent on the 
**nh of Jniyt 1539. <Eee Vasari, An nut* v. IS7.) [ p it U true that Vasari *tatea 
that 0 KrolftUlO da Tn.-vi.-«o painted in the pa Lice of the 41 old ca rdica] H Bit Trent; 
hut there Sit no mention of bEm in the numerous contemporary records relating 
to the execution of the paintings in the Csstflllu del ISuun&'.p^lia, As ieganla 
the fnte&ifti in tilts builds Bg which are scribed to him by the author! have 
documentary proofs that they are by Do™ LVhsE (see ^brnfllwr, Di* An-s*m d?* 
Castrlte J§1 Bha* OvHtif iU, pp. 30 »q %.)* The fcwelv* pfctarc* ia the GEfill&HJo fepre- 
*Dtil pbitusMjihoM and poetl, Were formerly in the Library In tile CuteUti, and arc 
aLrio by D-jmc DraaL {rbul., pp t m M Dr, sScbmoker (e^M. 4 p. H F tL 1J 5iigg^U 

the possibility that ULrubmo punted In the FalazEo degU Alberi. near Trent.] 

" Faenzop chaiuh of the Comm cue la. (outside o!>- 1 & rounds above Ike arobi&g 

Of the umbo are 8t. SierCUfiaLe and feit, Jerotfle in monochrome ; on Ike pedestal 
of the ikroma: H F. ilabba. Cfct L freceptofe. Hler + Tank* Djot, Fadehat 
M Dkxiii I " The figures arc large fcs li See SflJfba da Caslagliune, lUmdi, 

p t LS h Hna, Venicej 15H4. 
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pictures aft Faenssa, some of which have perished, one in Sun 
Mnglorio now airshed to Giorgione, in which the Eternal 
appears in the clouds to the Virgin, who bends over the child 
a Landing playing with a bird at her knee, and receives the 
adoration of St. Sever us and St* Gregory . 1 About the same 
period Girolamo laboured with considerable success in many 
churches of Bologna, decorating the on ter walls of palaces, 
interiors of convents, and sides of chapels. In San Salvatore 
he left two compositions, which have since been lost* and in 
San Domenico a Madonna with Saints, which came at last into 
the National Gallery in London . 3 In this example we have 
an illustration of the master's latest transformation. To ibe 
large and weighty cast of figure which elsewhere betrays Giro¬ 
lamo^ affection for the models of Fordenone a more delicate 
scantling is substituted ; the frrm is more slender ; the drawing 
is marked with greater precision, and the distribution or drapery 
tell of a new phase of imitation- Thong h still a T re visa n, Giro¬ 
lamo here follows the Rnphaelesqne, and becomes enamoured 
of the creations of InnoceuzO da Iniola and Bag is actually, He 
is most Venetian in a landscape distance, in the type and move¬ 
ment of the Virgin who sits behind a bulging raised by angels, 
or in the infant Christ erect at her feet. He is tenderly affected 
and Bolognese in the St- James who occupies the right fore¬ 
ground, or the neighbouring St. Joseph, la the left-hand gronp, 
St* Paul recommending the km-Ming patron, the setting is 
Venetian f the form Ri>mngnole. Bat there is a change to notice 
also in the system of Girolamo's colour, which new resembles 
that of Roman in o in its richness, though it has not his force or 
dear power. The Hesh-tints are full of gloss and warmth and 
strongly relieved, bnt still comparatively unbroken* whilst the 
vestment colonre are gay. Though a flue work, there \s still 

» Fftenrai, San Arched pAKLid, with %nren half the. Aire of life; the 

Imietto with the EUmal and angels repainted. A habfcfnft behind the Virgin 
I Aft Lv cpoceil] the landscape distance,, Th *r Umbrian are light and Tiff 

VJlgifl hold $ the child ««CE on a bwk in front of hcr r and pclaU to th* light 
with an outstretched arm, The two saint* JinceL 

■ (1) Bologna, San Salvatore- Presentation \n the Temple with tit, Thu mas 
of CnuTcrbuTT, and a Virgin in Glnrj with St. Jerome and St. CaUiertEW. 

V. 1J6.) (2) Above one of the citf gates a craei fied JsitvitHir between th* Virgin and 

Evangelist. {Ibid., V. J3"r) (3) Bologna* Him Petromo, Cup pel La della Madonna. 
(HUL* r. For Giovanni Rftt. Bentlvugllo. Adoration of the Magi; a 

large picture with small flgsns IttPin a cannon hy FemnL (Vasari, 
v, 13 7 r and Lamo H p- 35..) JFfifwy vf Italian Paint ing, 1st td.. 

vol. HI p, ass (4) Ftltuo Torftmini, Casa de K Dolfi. (Vasari, v + 137, and Lnuio, 
pp, ™ 
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too much convontiomli&m in it to produce fdisointe pleasure, 1 
In other productions of the time such as the fresco portrait* 
—male and female—at the aides of the arch in Ssnf Antonio 
of Baa Fetrouio 1 we are reminded of the Dossi or Garofalo. In 
the monochromes of the chapel itself—scenes with life-size 
figures from the legend of the titular gaint—the compositions 
are good and freely thrown upon the wall, with reminiscences 
of Andrea del Sarto and PoafcomOp but there is so much restor¬ 
ing in all the subjects that half their value is gone,* Girolamo 
would have remained longer than he did at Bologna, but that 
he took offence at being neglected in a competition for an altar- 
piece in the hospital della Marta 1 Between 1635 and 1538 he 
returned to Yefiioe, where he came into familiar intercourse with 
the clique of Sansovino, Titian, and Arefcino* The tatter, in a 
letter of May 1537 addressed to Pranoe&co delFArme, requests 
to be remembered to his gossip Girolamo ; and in a later epistle 
of August 30, 153% to Andrea Odoui he relates how fortunate 
his gossip has been lo enter the service of Henry VI1L of 
England. 4 During his last stay at Venice Peon occlii hud 
painted many palaces, and amongst others that of Odoui, .which 
iu the seventeenth century was inhabited by Antonio Triva* 
In the Palazzo Cotonaa at Home a tine portrait called Poggiu 
Braccioliui betray* Girolamo's imitation of the Tuscans, Bronzino, 
Bazzi, and Beccafomi 1 Iu 1542 he was architect to Henry V111. ? 
and employed by him in designing a residence ; iu 1544 he wits 
raised to the rank of an engineer; and in this new capacity 
commanded the works of the siege of Boulogne. He was killed 

1 Londrjn, National Gallery, No. 021 Wood. TIL high by 4 II. 10 in.* 

inscribed i M KHtmimus frwidna p. m Tbia picture fs Wc£L pmgvd, wbr done 
for the Bdceaferri chapel in Lksnenico of Buio^na (VaauL, V. 137* Ih*LhO p 
p, l£l) b « 1 H takes io Lrncb La the Ln*t century, AUd Ssaa been in the North wick 
and Solly ooLIccliona [ # W# mav associate wilh it an Adoration of the Shepherds 
in the Dresden lialli iy (No r 291 g) aad n Madonna with &S. Catherine and Fimncia 
hi the late Uoetach codectiun in London (»ol*l M Christina, Jane £2, No. 6U ; 
n-prcslneed in ften^e dflV arte + ^r T ii. fol. i. p. ■iOSyj 

f Bologna, sail Fetromo, Chppdb Hunt' Anton La, imcrlbod in the monocbmmn 
of ML Anthony revmitg the dead child ; ** EUeronlmufl TritEiiils fnciBbaL r H 

* VflMri. v. isa 

4 Aretino, L. and it M, 

1 Venice, CuA Amlrea OJehL Sec the nbj«ti ilescrjbed in Vasari, v r 13,W. F 
Biilolll. Marat,, L 305, and UoBcldru. J> Hie. Min,, di Ii- Dwo, pf. 5* 63 r 
Compare also Zanetti, PiU* l>n_ p p, 2l3; Anurnmn, wJL Mufclli, pt 192; nnd 
Uicofia her. Yen , iiL 4Z5-0. 

* lkmie F Pnlaua Coknana, No, UortralL; half-length of n man holding a 

HU*!*I,, on <lark ^ronml, [* Count Gimba (in Maur/thi iftfrf?, k 4) cwrLbvd 
tbi* picture to Francesco dc r Iioari F i :a1t r*d Atltlmi ] 


U.] DOMEHIOO MAKCINI 12& 

by a cannon-ball before that place whilst throwing s portable 
bridge over one of the ditches. 1 

We shall complete these notices of Trevisan painting with a 
few words upon artists whose names are to be found on pictures* 
In the sacristy of the Cathedral of Lendinnni hangs a panel f once 
the centre of &n al Earpiece, containing the Virgin and Child 
enthroned, with a boy-angel playing a viol at her feet* This 
panel is Eellinesqne and Giorgionesque io style, and copies with 
but alight variation the Madonna in Giovanni Bellini's aUarpiece 
of 1505 at San Zaccaria of Venice. The execution ie warm, soft, 
and feeble, and betrays an attempt to imitate Giorgione with 
neglected drawing and touch substituted for contour. This panel 
hears the name of Domenico M&ncini of Venice, and the date of 
151U In the same style we should cite a Virgin and child in a 
land scape between full lengths of St. Anthony and St. Catherine 
assigned to Giorgione, belonging to Mr. Bennett in London*; 
and a group of two (Imstst), a man in a broad hat with his arm 
round the neck of a female, who lean* her cheek on his shoulder, 
in the Scarpa collection at Iji Mntta. On a button which adorns 
the man's hat we read the word w Matidn*” Unfortunately for 
critical research this piece is m much repainted that its original 
appearance cannot be guessed at. it is the counterpart of a panel 
in the Dresden Museum, catalogued ns a Giorgione. 4 

1 Arc lino to tiiml&IBO rt» Trc s’ b*0, V«nk» p May 22, congratulating him on the 
app*LDtLH?nt Lon wdarj of I'NJ wrudl frem this king of England, on bis building 
of a pn.!moe for the tiume, and bin nomination to be-em u uf the king's gentlemen. 
{Lrtfrre, ii, 274 wno,) AratiD? to Sansovino from Venice, 1645, in July* 
describing the inode of Gitolntoo'a death, {/iji i. t iii. lfiSj HuttarE, 
ill. 1 :\ 1 ; iiod Vasari* v, 13S.) 

* Lendinara,, Xhiofitt. SMlitj. Wood, figures tbiro ^aarterfl of llfo, On a 
cartcllo fmUiQcd in Ihe atop: " Opns Dmnifilci Wancini ueniEj p, 1611,“ IHmil- 
tkdese F ffliD mention* the altarpiecn \iJ?l fffaitt rfri u& r pp, vi. 

viLL) add* tkL I bo Hides of the triptych, vhEch contained four jtpofda (In 
coupled), were first removed Into Snma Marin Eluabtm of Lendlnot* and then 
cause into his own possession. They h*vi> tin do been Inst, 

1 London. No. 100* Upper Ebury Street, Mr, hurt^n Bennett. Email pntwL 
In the distort ia a mao on a boreo and two other figure*, a shepherd and his 
flock, and a deer, in the foreground axe two hares and two rabbits, at the feet of 
Et. Catherine a dwr. The Virgin and Child are almost n replica of tbftss at 
Ltndiimm, and ibo treatment la the same, The flesh Io some porta* ft* in the 
Virgin 1 ! head, iho ohlld, and EL Anthony, are somewhat damaged. [* I resent 
whereabouts unknown.] 

4 La ilgtta, Scarpa collection, No. 33, Thi* repainted picture ia under the 
uamn of 11 Francem Mnneml* [* Tbe Ecupa culieotUm wn* aold by auction at 
Milan In November LS35. Tlac mbote-mcatioMd picture wai SubwwpeutLy in tbq 
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Jn the Hermitage at St. Petersburg w a bust portrait of a 
man at a window-si] I, looking out. He wears a pel bote lined with 
fur. His sleeve, chequered in red, green, and yellow, bangs over 
the Bill. Ip bis left band be bolds a book, long hair falls over 
his neck, and a black cap with bine lozenges on its band covers 
his head. In the distance is a colonnade, and a torso of Venus 
fills a niche to the right. A medallion on the face of the sill 
bears a doe or dog ns motto, round which wc read muxi . . - 
Dominions, a xxv.” This bust is assigned to Francesco 
Domenico (?). It is not a very clever or valuable picture, nor is 
it ip such good preservation as to make criticism sure. The 
signature is partly abraded and retouched. The style is Trevisau 
and the jmnel seems an original of which several replicas exist. 
Of these we mav rjuotfl one belonging to Mr. W illiaui ltnesc]l in 
Ixnidon, darkened and retouched, wit lithe signature in the medal¬ 
lion :“ ainxn DominicUB f. a. xxv " 1 : another, somewhat restored, 
in the collection of Mr. Cheney in London, with, " Fram Domimei 
h. e, a. xxv ; yet another in the Maiaspina tmllcry at Pavia, 
with a variation in the distance in which are ilic modern words : 
“Antonios a (.’oreggio, f. 15&T,” whilst on the sill, but not on the 
medallion, we read : “ Dominicus de Medlcis, a. xxv. 1 lie last 
example is repainted, uud no doubt wbcti in its original stst® luiiL 
the signature of Dominions like the rest. It is important to note 
thnL the technical execution in none of these examples leads us 
to believe Id tbe gf?niiifitness ot tlie tijAtt. 1 oi loll-l-J, tno 
being that of a later part of the century. Put there is something 
of a reminiscence in them all of the art of Domenico Manama ns 
displayed in the akarpiecc of Lendmura, That in each case these 
works* should be assigned to Francesco Domeuici arose perhai>a 
from the fact that ail artist of that name was mentioned by 
Ridotfi, and that there are pictures by him (one dated 1571) in 
the Treviso Cat bed ml, 3 The authorship may have been guessed 
at with partial correctness, and it is possible that Domenici may 
be the son of Domenico Mancini. 

hunch of Signer Sun bon in Mi tun.] Ths Dresden example h *fo. 231 in the 
Dresden Museum. [• It h ftOW enlnl* igueil an wag the warts of aniuioWfi poiotEis 
of Venice and tie Venetian territory.] 

■ 1 Sold at tbe Ku-wll sale, December 10, 1^4 Tiedford, i. 390, 

• t Present wbercabatai# unknown. 

1 St. Ftftfcrabtirgs llEnnStik^e, Xa $9. 3 It, Ellen, Mjrtl by 3ft. | in. ; ill 

l L,b otbert of til* «miB lire. [* Tlie Hermitage port rut b now officklly iuwnbod 
to DonmriLcD L'apfiolo, A Version of tbij eompMili'Jn belol^l to the rbi* 
kotbek at Munich (No. 1119; a^ned *■ mpSIII Domini*** t" ; beneath ad«r and 
tbp inscription " A. 3£*V. !p )] Bee a* to VimMOt* GcnaWLici Kldolfl, Afamr,, 1. 309, 
and Grid®, «*. p, 13. 
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Again we have to inquire whether Domenico Haudni is the 
earn* artiet &s Domenico Capriolo, their stylo being not unlike. 1 
Capriole painted a small Adoration of the Shepherda p now in the 
rooms of the director of the hospital of Treviso ; a carte I lo on the 
hut beating the inscription x “ Dnicoa Chapriolo 1518 p/* In 
the treatment we observe reminiscences of the school of the 
Pea Dace hi - the com {position is good, the figures delicate in build 
and in natural motion ; the colouring is bright but a little empty, 
and worked in with a liquid touch* Several panels of a similar 
character are to be found, one a Holy Family aligned to 
Domenico Campflgnoha, and bearing a monogram D, in the 
Giovanelli collection at Venice; a Virgin and Child in the Correr 
Museum, a Nativity with life-size figures in the church of the 
Cappnccini outside La Motto, two Holy Families under the name 
of Palma Veccbio in the Pitti and Uilm at Florence, and an 
Epiphany ascribed to Giovanni Bellini in the municipal collection 
at Treviso,* 

* 1 PomfcntGO Chpriolo la never call'd Mancini in the documents concerning 
him wb lc hi we po**ew, He was a native of Vanin who settled in TrovLio, where 
hi* presence is for the drat time fttsnkl in l&IS, In The TravLun Etitimi of 16*4 
hid uge 1* given an [hirtf j but H-tate-EUeo EH o£ thin! kind are rarely ncourite. He 
married the daughter of Her Mnrin Pennocchi, and on Oct. 3 r 1528,, be wina 
ju □ rdered by hi* wife's sUpfuthor, 8 h Ltompo, in ir^irip VfHtth miL I1S- 
419 Jff-2 Eirajo, b Afri faiFAtmw di Tr*ti*e t 189fi, pp, 

1 (I) TruvuCp Hospital. [* Sow CommuiJ Gallery.] Small f"*l The child, 
lying on thfl gruund, is adored by a kneeling Khrpberri and by the Virgin in pRSetK# 
of St, JofWplL Two other shepherds island by, and an angel flies, in tit? air, PUtAnoe, 
a landsoupU with HiiaJJ figure b, (S) Venice, Cnsa £3iorwielli, Virgin and Child, 
St. Joseph and a wont In front of a building. Behind a wall to the left, m 

uhepberd and distSJit Iaa6apfl ; the or, the a*t, bouks, trees, complete the picture. 
This Also is a small {Mel, retotwbed in the Virgin and Child <3) Venice, Correr 
Museum, half length, figures half the size of life. (I) CappuecSnl, ouLside [j 
M otto, arched panel with liEe-fiitft flares, In a high min, the stables b the 
middle* Christ on the ground surrounded by the kneeling Joseph, and 

a shepherd; behind, St. Jo*eph, a shepherd nod a tall tree; in the dlstaaco the 
procession of the U'agi, and in the sky angels (63 Florence, FlLti* Na. 2 & 4 , 
( 5 j Uflizi, No, &23, 

[* A* works by Domenico Capriole wa may farther note the Assumption 
in the cathedrsJ of Trevtsofsce flufftr. p. 122, tL I),* male portrait in the Bowes 
Museum at Bam&rd Castle (Inscribed H Aw, XXXYlll. *hJ£*Vlll, Dominieu* 
Capnolh p,") and a Holy Family formerly in the Manlovani collection at Tncrfou 
(signed D. C.) See Cook, b Tks Burlington May mine, vtEL 343 p von FahtfCBy, in 
BcjtfrtvHum, HE,] 
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E have seen how suddenly the FriuJan school arose—a 


f V modem edifice on old foundations* It exploded with 
anch rapidity that the same artists could recollect bow they 
began with antiquated models to end with those of the to- 
vival. Purdenone received the first impressions of hh boyhood 
from Qian Francesco da Tolmezzo and Pellegrino ; a little later, 
he crossed Frinlan art with that of the lowlands and learnt at 
Venice to imitate Palma 'and Giorgione, But in the coarse of 
his subsequent career lie felt the influence of Correggio, Titian, 
Raphael, and Michelangelo, and acquired something from each 
of these man tern without rising altogether to their level. 

Few painters have borne so many names. For a long 
time known a.* Giovanni Antonio de Pordcuonci he assumed 
the title of l( de Corticellis ** from his father's native village 
near Brenda * w he was then called u 3acchieneis” or “de Sarahis,” 
and lastly lfc Regillo'‘ or H Lieiato,” 1 His father* Agnolo d\ 
Bartolomeo ot Lodi and Brescia, wan an architect and builder 
habitually living in Fordenone. Hla mother* dame Magdalen, 

1 He is called Ifealro Giovanni Anionic piitoro In it record of Gel. 1,150*. 
trod in later GUM till 151?. After that date, and namely in m inJc-riptipa at 
TrcvLsq, and is a contract of Ang H 20, 1520, at Crvmgca, himmU 

- Magister J oining Antonia da C^rtieelEia* Is m deed af parchut of land 
Fttnlwooe, dAUtd Nov. 2 t 152*, bo Bigs* J r A, figUo di M- r Angela de SxccllLt 
and in a contract of Oct. 13, 152s he «dla himself Of omul Antonio 
tiae hsense, Tin? name of Regiila nras that which hid descendants vloptcd, as we 
P 0 ™™ by a docrawnt of 1A68* cited by Jd an Sago (a A rup, p. 34®), Vasari M d 
otbc™ call Idea Lfclnlo. [■ As a matter of fact, the artist wo* (riled tin ply 
tiion&nl AatoDio ftven after 1&1T; wblfc: in 160fi he jngned himself "EmiM 
Antoiiius Da SaecM*/' The names Jlcgil]Q and Ucioio are never given to him in 
contemporary recpnta.J 
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lived to see him rise to great repute. 1 The date of his birth is 
generally, and we may believe correctly, placed ia 1483.* He 
wo* liberally educated, and is said not only to have been taught 
drawing, hut singing and playing; and he had some smattering 
of Latin.* At a very tender age, we think, he was apprenticed ; 
and there is much colour of truth in the suggestion of Ridelfi 
that he studied with Pellegrino at Udine. 4 He was married 
under age on Oct. 1, 1504, to Anastasia, daughter of Maestro 
Stefan o of Bel I turn, and resided for a year after his marriage 
in Pordenone.* Where he went to after that is not recorded. 
When he came hack in 1513 it was to marry his second wife, 
Elizabeth! Qnagliftta ; and in the interval, he had probably 
wandered in Frioli, Venice, and Ijombatdy,‘ 

Kidolli relates, as a story current in his own time, that 
Giovanni's first commission was given by a shopkeeper of 
Pordenone during whose absence at mass he finished a Madonna. 
Such legerdemain is not usual in beginners; but tradition 

' 6e« the will* of his father in Muniago (si. tup., pf._ 303 and 301, 906)1 

I* Cf. Joppi, In Mon. rfw., hi. 1», Mine. ig|, nil pp. (j t 4 ft jf j 

* BMvlt, Lf Marav., L 115. 

1 Vasari. », lie, 

• Hidolii, J> Jbrw.. I. 115. 

■ Oct. 1, 1MH. Pordenone: MlHtm Angelo da Brescia «MuratOto,* at [he 
prayer of his son Mi.estre Giovanni Antonio, pittore, signs a deed assuring a 
dour? to hit son s wife, >ama place and date. contract of mu fringe between 
Anaetaeu,, daughter of Maestro Stefano di Bell u no. and Maestro Anftf to da 
Brescia, in the name of his son Giovanni Antonio, pittore, with a do wit of 
100 lire in money and 200 lire in clothes. Dec. 22, 1503. Pont,■nunc: inventory 
of effects brought to Giovanni Antonio, by tils wife Anastasia at her marriage 
(Thoje three records are in tbs Awhlvio XotatUe of Udine. Ail other records 
quoted In the notes to this chapter are from the sane collection, and famished, 
» we befo™ slated, by the kindness of Signor Vincenzo joppi.l f« Cf. Joonl 
itIC. pp. 31 , 37 «fj,J 

•* We now know a little about Pordenonc’a life between 150$ and 1513, In 
lSOfi bo »M Using at KpiUtnbetg, and executed a fresco in the church of the 
osigljboiirinif tillage of Valeriana. This painting is stilt extant; it represents 
K Michael between St John the Baptist and a female saint, aod is inscribed 
“ M, Durigo De Larin a fato far quests 8. Mlcbjel per soa Devotiune MCfcraCYI. 
ML 6. Zuar.e Antemius De tiaohis ahitante In hpilitaberKo," According to Dr. L. 
Venturi, Pordenone shows himself in this fresco mainly under the influence of 
Gian Francesco da Tolmeno. (flee L'Artt. xi. |5T *?.) In 1508, one Giovanni 
Antonio is recorded os being an assistant of Pellegrino da Ivan Panicle nt 
Ferrara ; it seetas very likely that ho is identical with I'ordonoqe. (Cf Jotrni 
foe. Off., p, 31.) 
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naturally dings to the salient points in the character of cele¬ 
brated men ; what would have been easy for Fordenone at 
thirty seems miraculous at twenty, and fragments of a fresco 
were still preserved in 1859 under the portico of a house to 
vouch for the truth of RidolfTs tale. What history has not 
preserved is the date of this production* 1 

Vasari says that ForJenone was driven away from home 
by an epidemic; and that, whilst it lasted, he spent his time in 
painting country ahmchw* 1 About fifteen miles from Pordetione 
lies the village of Vacile T with a parish church once filled with 
mural designs. Above the choir-arch h the Annunciate Angel 
a lighting whilst the Eternal sends the infant Savionr in a ray, 
and the Virgin receives the message at a desk ? ten half-lengths 
of saints fill the arch soffit, and eight section* of the soms-dome 
van king contain Christ transfigure^ the Doctors and Evangelists, 
Enocht Elias, and angel a. The treatment and technical handling 
of these frescoes are imperfect We have remarked in early Pridian 
works vulgar form and commonplace conception, dissonance and 
opacity of tone, hard outline anti angular drapery. Vacile offers 
examples of these defect : the Virgin, of a full and regular 
shape, is disfigured by common and ill-drawn hands ^ the Saviour 
is coarsely muscular and squarely heavy ; gome fignres are too 
large for the rest i flesh-tints of a yellow tinge are hatched with 
white sad red ; the shadows are deep and opaque, the dresses of 
glaring primary tints; exceptional grace (listiuguhkes some of 
the angel*. We nhall see that this and other peculiarities are 
those of Poricnone at San Salvatore of Coklto, where under 
more favourable auspices and with more experience he atill 
recalls Gian Francesco da Tolmesaso and the early manner of 
Pellegrino. 1 


* Kidolfj, L£ Jfcrw,, t US. i Vud, t. 1 11, 

1 Vacile™ The frctece* here an not well proved. The following ports an 
»Maded: aim *nd hand of feft Aon unclate Angol, bloe drfcss of the Viitfn Annua- 
dft&N cU=sk and *vmbol or the Evangelist tfs. Matthew. tb« bfoe ground behind 
lb* agsw Of David. The head uf Ut. U^nry la spoil* d F and the ral-ind-whlla 
hMvlm#* are e*erj*hm dbcdtonretL The of the .leai^j in -the vanltin^ 

from left to fight l* M f&llows; Enoch, SS, Jerome and Opegort, the Savionr, 
^ AngnitSn* and Ambrose* Ellas, In the apex o£ each section OdntaiQlD^ the 
doctor# is Jm m&gtl and in the lower mn» of the same (fros left to fight) 
r SS, Matthew and ititisr], John and Bat*fckok, S&, Mark 

and Eiektd, at each comer beneath the Saviour no angel in doodj. 
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Ooklto is an old feudal estate in the neighbourhood of 
Conegliano, At a very early period its chajiel had been adorned 
with frescoes by an artist of the Gwttesqne type, but these frescoes 
only cohered the left Bide and ceiling of the nave ; and the 
remaining spaces had been left distressingly bare. When 
Fordenone was engaged in the first years of the sixteenth 
century to complete the cycle he was neither famous nor 
deserving of fame, bnt as he proceeded with his task he warmed 
to it, observed his defects with keen self-criticism, interrupted 
himself occasionally to seek for new inspirations, and came at 
last to imitate successfully the Falmesqne and Giorgione a qne* 
No one need ask how this process was gone through ; the frescoes 
tell ns that the change took place ; they bear no dates, and the 
lords of Uol&lto have more to do than to search their mouldering 
archives for records of Fordcnone. 

Three compositions strike ns on entering the chapel—the 
Epiphany, Annunciation, and Flight into Egypt on the right- 
hand wall With tmer action, the first of those subjects is still 
hot a repetition of Qian Francesco's design at Barhenno, 
Striking disproportion between the small, slight figures forming 
the circle of the Holy Family on the left and the heavier build 
of the Magi who stand to receive the blessing, i I Inst rates thus 
early one of Fordenone s s most frequent imperfections. The 
readiness of movement in the young king who takea an ewer 
from a page, or in the foremost rider of the suite, who curbs 
a foreshortened jibbing horse, scarcely compensate for want of 
pise in distribution. Opaqoe shadow, white-and-red hatching, 
and staring primaries, betray the unpractised hand of a beginner; 
yet bold drawing and warm general intonation give promise of 
future excellence. 

The Annunciation, greatly injured in all its parts, replicates 
the poses and attitudes of the fresco at Vacile, 

In the Flight into Egypt we are startled by the mock 
solemnity and unnatural posture of St. Joseph, mid the glaring 
contrast between the bony dryness of his frame and the over- 
plumpness of the Virgin and her four attendants. We observe 
also that form is defined with much hardness, and drapery is 
cast ip superabundant rectilinear folds; but the Virgin and 
Child are prettily grouped, aud great care is lavished on the 


136 


PORDENONE 


[ch, 


rich detail of landscape, or on delicate minuthe of children and 
birds and trophic# in the pilasters parting the subject# from each 
other. M hat pleased the contemporaries of Pordenone was the 
daring of bis perspective, his instinctive feeling for rendering 
qflick motion, and his taste in ornamentation. We see the 
dawning of his talent in each of these directions at Golalto. But 
his manner, with its lively disparities of shape and quaint 
exaggerations of costnme and headdress in tiie fashion of Palma 
Vetchio, is in the main Pridian. 

The Meeting of Christ and Martha fills the right-hand lunette 
of the choir. Thought and spirit are evinced in the mode of 
placing the Saviour and his two ajMstles between the prostrate 
females on one hand and the humble male# on the other ; and if 
technical skill in treatment fails to strike os as yet, there is 
undoubted progress in arrangement. Not so, however, in the 
Raising of Lnzarns, immediately beneath the lunette. Here 
Christ stands in benediction in the middle of the picture; hot, 
being thrown hack by perspective into the distance and thns 
necessarily reduced in size, his person lose# its doe importance. 
Lazarus, too, straggling ont of the winding-sheet with the help 
of his friends, instead of being the chief actor in the scene, 
is concealed nlmoRt entirely by tbe hind-quarters of a man in 
front, whose bold foreshortening Is as striking as it is unfit for 
the place iuto which it is thrust. The composition is frittered 
away by the introduction of a dwarf near the Savionr, and 
hardly rescued from absolute condemnation by u pretty episode 
to the left, where a kneeling man talks of the miracle to a child 
inwardly straggling between fear and curiosity. It was no 
uncommon thing for Pordenone to commit breaches of pictorial 
decorum, but his habitual repetition of them invalidates his claim 
to rank in the first class with his contemporaries, In the mean¬ 
while he con tinned to improve in drawing, modelling, and 
chiaroscuro; his drapery took a better mould, and Lie style, 
following that of Pellegrino in its expansion, became imbued 
with a more modern spirit. 

Increased mastery is apparent in the Four Evangelists at 
round openings in the vaulting of the choir, as well as in 
the AngeU and Prophets at the bases of the triangular sections 
Stern energy of mien in the saints is skilfully counter balanced 
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by grace and pleasing masks in the heavenly messengers, and, 
except in the excessive marking of the outlines, we are reminded 
of the principles of treatment peculiar to Correggio. The ceiling 
is earlier by some years than that of Pellegrino in Sant’ Antonio 
of San Danide, yet superior to it in more than one respect— 
superior to it in vigour of tone, relief, and projection of 
shadows* 

Par ahead, again, of anything done by Fritiiana up to this 
time, though still bnt a fanciful transformation of an old Friulan 
design, is the tost Judgment behind the altar in the choir. 
Christ, pointing with his right hand across his breast to the 
abyss, holds with his left the banner of victory, treads upon 
the globe with his left foot, and presides over Paradise, At his 
sides are four great seraphs bearing the symbols of the Passion, 
to the right the Baptist, to the left the Virgin heading the 
celestial host, beneath the clouds on which this glory reposes 
four angels darting forward and sontiding the coming of the 
Judgment* Beneath this, and divided into two by the sarco¬ 
phagus of a noble of the (Malta family, are the partially 
obliterated legions of the condemned and blest, the former led 
by a pope covering bis face in great despair* 

Throughout this composition, and particularly in its upper 
part, the skill with which the space is distributed is considerable; 
the forms, though colossal, athletic, and strained, and frequently 
defective in drawing, especially of the extremities and articula¬ 
tions, are always in movement of extraordinary daring. Light 
is concentrated upon the figure of the Redeemer, and damped in 
surrounding objects by a clever gradation of neutral shade* and 
deepening tints of drapery colour, so that the balance, which 
fails in action and setting, is compensated to some extent by 
tone. The treatment is more frank than in the earlier n embers 
of the series, and the flesh, with its golden shimmer, is well 
relieved by the harmonious chords that surround it. The style 
is a mixture of the boldness of Signorelli and Correggio, with 
the affected bends and exaggerated co a tours of Palma Vecchio. 

Having got thns far at San Salvatore, Pordenone paused. 
We are led to think so by the change which came over his 
style—a change which seems to involve assimilation of new 
elements and a certain lapse of time. In 1507, as we saw, 
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war threatened to break out between the Emperor and Venice ; 
and war was something more than usually serious for the people 
of Fordenone. For ages the town had been governed as an 
Austrian fetid by a captain holding the archduke's commission* 
There was no good feeling between the in habitants and the 
surrounding country in time of peace; hostilities meant siege, 
assault, and capture. Borden one surrendered to the Venetians 
in 1508,and was given to the condottiere Bartolommeod'AIviano. 
It reverted to the Imperialists by fortune of battle in 1500, then 
again in 1511, and remained in their hands till 1514. Bnt 
then they were expelled* and d’AMano resumed possession. 
During the whole period of the struggle between Maximilian and 
Venice* that is, from 1506 to 1513, there is no trace of our artist 
in Pordenone* We may believe that some of htg time was spent 
in the lowlands *; we may suppose that ha began at the church 
of &an Salvatore, then left it, and ho ally resumed his labours in 
the peaceful days of the truce* We can thus fancy that, having 
finished the parts we have described* he now commenced the left 
side of the choir, which he completed about 1513. It is there 
that we detect an alteration in the practice of his art, an 
alteration presupposing personal contact with great Venetian 
masters. 

At the sides of a window to the left in the choir, and beneath 
a fresco of Christ at the Limbus* which escapes criticism in 
consequence of its had state of preservation, are two most 
interesting subject*—the Dumbness of Zacharies and the Visita¬ 
tion. In the first, Z&charins Hits at a table in a landscape before 
an arched and highly ornamented portico * near him is a man in 
a turban pointing to a scroll on which be asks the name to be 
written; he is accompanied by a boy in the puff sleeves and 
variegated dress of the age, who precedes a nurse with the child 
and two attendants* There are none of Pordeoone's usual con¬ 
trail ictions in this picture, which is foil of gentleness and 
composure and nice individualiam> A very pleasing interest is 
given to the man leading the boy* a most graceful youthful¬ 
ness to the boy himself. The nurse, a handsome a lender woman 
of modest air with a winning glance, forms a charming group 
with the pretty* well-fed babe. exaggerations of plumpness 
* * Cf H ante*' p. las, n, S T 
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or dryness strike the eye, mid nature ia consulted simply and 
naturally. We cannot but perceive that the types which were 
in Pordenone's mind as he painted this incident were those of 
Palma and Giorgione. 

The Visitation shows os three figures altogether in the spirit 
of the last; the Virgin with outstretched arms embracing 
Elizabeth, who smiles at her greeting t and a noble profile of a 
female to the Virgin's left—all in a landscape with a portico as 
before. Here the style ia still more expanded in the Gior- 
gioneaqne fashion t the Virgin matronly in the swell of her 
portly bat healthy flesh, the con ton ra given with great freedom, 
drapery of a large cant though still Palmesqne in the breadth of 
the surfaces and the shallowness of the angular breaks. A 
masterly half shade throws St, Elisabeth onfc of the focus of 
the highest light; warm, transparent flesh, modelled largely 
yet with soft transitions, dress tints of great harmony and force, 
a snbtle play of atmosphere, illnstrate in an agreeable way the 
cleverness of Pordenone's adaptation of principles derived from 
the high-class Venetians. 1 We shall have occasion to speak of 
several pictures like these last frescoes at San Salvatore, Of the 

v (1) San Salvatore of Calnlta, Adoration of the Map!. There ore many parts of 
this fresco scaled away atid fthnuled. Scaled awnj; part r>F the man tig oE 

.iLh.vph ; abraded: the blues of the V\i%\n and old king’* enable, the distance 
with the pmcfdoD and three htigtb on the upper part of the pent-house. On an 
imitated stone to the ;r%ht in the picture and near Ihe jibbing horse we still read 
the first word of Pordenocn's name; “Joannes,* The rest Is otlltcmtd, 
(?) Ajmncctation* Discoloured : the head of the angel, the dress and head of the 
Virgin. The bactgronnd is partly gone and partly repainted. (3) Flight into 
Egrpt. All the upper part of the dielanoa is spotted by damp, Martha invites 
Christ to cotCr*, Christ in the centre with two apostles-! Martha prostrate to the 
left with ether females; a nutEu prostrate to the a%ht r in the distance a view of 
the castle of CelaJto, The bins sleura of Martha's dress is gone. (4) Raining of 
Lamms. This fresco is injured by efflorescence, there are bat frm^mEniary 
outlines of some children in the background. (&) Vaulting: Thfl dfnS* of St, Luke 
is obkitoreted, the sleeve of &L Matthew also : St. Mark is urraitLy damaged by 
damp, (€) Last Judgment* Abraded or colourless i group of saints to the right of 
the Hasioar, th® Virgin s bleu dress, St, Peter's yellow mantle and red tanle,two 
angels with tramps, and the sky. The elect to the left are all hast obliterated^ 
(7) Chris; at the Limbus. Though thts fresco is almost gone* we can tee it is com¬ 
posed in the spirit of Pfellegrino's at ftan BrelEcI^ (8 ) Dumbness of ftaoharias. 
The bine dress of the auras ia repainted In oil,. Two elliptical fragments of 
iotofiaeo in the arch above Zacharies are gono, (£) Visitation. Tlie Vir^i Q H a v ^\\ ^ 
discoloured. the lower pari of St, Elizabeth's drew repainted, 
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flame kind but not contested, are the jjanels of the Trans figti ration 
once on the altar of the chapel, and now in the castle, of Colalto. 
In the centre, the Redeemer between Enoch and Elias with the 
three apostles on the foreground, figures of curt stature one 
quarter of the life-size; to the right and left, half length, large 
as life, four saints—Prosdocimo, austere and stolid, with small 
pinched features in a head of bony projection sinuous] v but 
precisely outlined ; Peter, square in face, iow-hrowed, with an 
antiquated mask like that of Pellegrino’s early time- the 
Baptist, young and weil conditioned ; St, Jerome, drj' and 
lean—Palmesque reminiscences. This is a specimen of Porde- 
nonc’B ability in throwing life and movement into composition 
and giving a golden hue to full and fluid flesh-tone.’ 

The masterpiece of this period is the Madonna with saints in 
the church of Snsigana, a manor of the Colalto family; and 
there P&rdeuone attains to a successful combination of the 
GiorgioneBqne, Pal mosque, and Frinlau, Against a blue skv 
dotted with white clouds a roofless semi-dome is thrown, faced 
with pillars culminating in rich capitals, aud divided by cornices. 
On ait elevation in this ruin sits the Virgin gracefully holding 
and affectionately contemplating the naked babe in her arms" 
He clings witb one hand to her veil, throwing his head round 
to look at St, Catherine, a grand matronly person of somewhat 
sluggish nature. On the left of the picture, near St. Catherine, 
a dnmBy athlete in a strained posture represents the Baptist, 
whilst to the right a plump youth with bushy hair stands by 
the side of a dry and skinny St. Peter. At the foot of the 
throne a boy-angel in modern dress plays the viol, the precursor 
of Pellegrino’s in the altarpiece of Oividule. There are no 
pieces ol Fordeuone’s early time which more completely embody 
his peculiarities and defects. The finest part is undoubtedly the 
\ trgin, whose appearance is very gentle and Giorgioucsque. 
There is something essentially Venetian In the weight and at 
the same time ia thc^ affected delicacy of movements in the 
hands and fingers of St. Catherine; and this impression is not 
diminished when we consider the costume, its studied refleo- 


1 Colalto, Transfiguration. Tin red nuntle of Enoch is new and the mantle 
of Eli™ is removed. Sfc rrtudoclwo'e red pivfn] j« aewia a Hkowiw pwlor oat, 
ttt «nd tempts. The mantle and hand of the Baptist are repainted. 
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tioofl, ami the care with which the substance and make oT 
etafik are reproduced* The composition U good and well 
arranged; the figures arc relieved by deep tone on the lighter 
ground of the distance with an effect the more clever as the 
dresses have as much variety of tint as the stones of the semi- 
dome; the outlines are both accurate and finished, a rare 
quality in the master, and the drapery is cast with an amplitude 
hitherto unequal I ed; the colour is harmonicas, rich and soft I v 
fused without extraordinary heaviness of impasto; bat there is 
too much disparity in the build of the personages ; too startling 
a contrast between muscularity and fleshiness and composure 
or sudden action; altogether oat of character in so grave a scene 
is the straggling motion of the legs and arms of the infant Christ 
who is as much too small in stature as he is too brisk and 
nu natural in motion. 1 

Fordenone returned to his native place at the opening ol 
IMS, and, we saw, took for his second wife Elizabeth 
Quogliata, u widow of some fortune who showed her devotion 
to him by vesting the whole of her property in his person. 
From this time forward commissions overwhelming in number 
and importance poured in upon him. 1 In 1514 be painted the 
Glory ot St. Anthony and Saints about ati antique Msdonnit iu 
Sant* Antonio of Conegliauo, the Inst of which is preserved in a 
rained state iu the garden of the Casa Manzoni. The following 
autumn fonnd him at Villanueva, a village within three miles of 
Fordenone, adorning the church of Sant’ Odorioo. In 1515 he 
finished the Virgin of Mercy in the cathedral of Fordenone; at 
iiorai Grande, iu 1516, he covered the whole of the choir with 
subjects ; at Travesio he completed a St. Christopher on the 
facade of the church, and at Udine a Virgin, Child, and Angels 
iu the loggia of the town-hall. For 1510-20 we have the frescoes 
ol Treviso, part of those in the nave of Cremona cathedral and 
perhaps the altarpieccs of Torre and Mori ago. During the first 

1 Siislgana, The ■Uarpfac* here is Injured hr .Limp and bv restoring, li |» 
on wood, with figure* of life-sire. The flesh i* blswhed b 7 wilts aud varnishes. 
Ou ft cartelEoi ftt the Yiigii/a feet we read: H Joan Ant Ftodsnoo** 

1 April 4, 1&I2L i'ordeiaoRe; Elixubuth Qdagliata settles her prtiperty on 
her hosbud. May IB* 1G1& Pondatjonfl: Pcrdenanft buys a fold for 
ia Ang + 3, 1513: Elizabeth quagliftta appoint* Punlenope bar ageut, 

XJw record of Maj 19 is also in M^miago a34>). 
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of these years he was exclusively employed in Friuli_for a 

while on the Liveuza, then in the villages round Fordenone 
Or the hamlets west of the Tagliuinento. His name was carried 
at last beyond the boundaries of the hill-country, and he became 
famous in the Venetian provinces. 

We need only tonch upon the frescoes of Cbuegliano aud 
Viltamiovu to say that they were the natural sequel of those 
which hail been previously carried out at Colalto. From what 
remains of the four saints in the Murtsoui garden, we can discern 
that they illustrated the most chastened aspect of the master's 
art. In a youthful Magdalen, a stern St, Ubaldo, a calm 
St. Augustine, and portly St. Catherine the painter rings the 
changes as of old, depicting gentleness in the first and noble 
composure of mien in the second—'the last an instance of his 
unooD troll able habit of putting matronly shape into posture and 
introducing affected gracefulness into gesture; in rendering form 
and giving transparence to colour he exhibits progress without 
forgetting the lessons of Palma Veccbio, 1 

Ac. Sant’ Odorico of Villaimova, where a series of scenes from 
the New Testament perished under whitewash, the vaulting of 
the choir is covered with the traditional subjects of the Doctors, 
Evangelists and Prophets, which would call for no special notice 
but that they reveal to us Pordenone’s increasing eaae and 
freedom of treatment, and a gradual concretion of the character- 

« Conegliano. The obottih of Sant’ Antonio lias been demolished and the gbrr 
of Sant’ Antonio peristal (Montagu., *i, njh, pp. TS and Ml). Tl« wiim, i u fresco 
mentioned in the lest are much injured. Tlio figures, large u life, are at the 
Eidaa of rut elder Virgin and child, much damaged in a sort of ."^qare reces*. 
Thev Stand id wuplei under arched porticos, The blues in the iirtM .1 of 
St. liar; Magdalen and St. Catherine are citensirely scaled, Tlie St, AUj^ntiiw 
i* injured and spotted id the haul. The letter T. four tinea mpeatcl in the 
lower border at the [roajtas, and the flame between the letters are the sign of 
Bt. Antony. In the hands uf two angels beneath the central Madonna is a 
tablet with the wortb: - Lu-1. HaTodfawii Can. Kego. Lftt, Ea Veto.- The 
Migel* ate all repainted except the head*: on tbe border beneath the tablet, 

“ Ocelli* An.tonb opus. ..." The date, new abraded, la risen by Kulwe 

<n*. r*} 201 ) as U14. 

It is said in RWolfi (Ofc rav.,L 149) that Poltlcnone painted a Rape of Uanyurda 
on the front ot the Cara Cometti at Conegilano. This house, No. 390, Plaia del 
Noli, is still decorated in the upper story with figures in niches, of Abundance, 
Prurience, and other allegories. According to Man Lag .-j {*4, np. r 'T-H, 302) 
these frescoes were deled 1520—a date which no longer exists. Jf we judge br 
the style, the author is Francesco Beccanuri or Lodovfoo Pmsu, 
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lfttit features of his style. 1 At the very time of their execution, 
Pellegrino was working at his second ceiling in Sant'Antonio of 
San Daniels ; and it is very obvious that, whatever the relation 
may have been between the two artists at an earlier period, 
Pordenone w« now in every respect ahead of him. 

In a diary in Pordenone’s own hand, he tells, with some self- 
satisfaction, how be finished a 11 nicely coloured” picture in the 
Duom o of Pordenone rep resent ing S fc. Joseph playiu g w ith t b e in fan t 
Christ. Payments made by Giovanni Francesco di Tiezzo in June 
1515 for this interesting composition are recorded ; and the panel 
itself is in its original place on the first altar to the right in the 
aisle. The distance is a landscape with bine cones of hills and 
large bluffs varied with farm-buildings and Hocks. Through the 
depressions of the ground a mountain torrent runs. The Virgin 
in calm composure covers with her cloak Francesco Tetio, his 
wife, and three of their family, whose portraits Pordenone hod 
taken in separate canvases before introducing them here. Near 
the Virgin, St. Christopher, with his feet in the torrent, supports 
the heavy weight of the infant Christ, grasping with one band 
high above his head, with the other low beneath the hip, au 
unhewn bough. His lace is thrown upwards so that he can see 
the Saviour seated on his shoulder and bolding on to his hnir. 
On the other side St, Joseph carries the child in his arms, A 
warm tone pervades the fluid lights and pastose shadows of the 
flesh, of which one sees the broad preparation overlaid with serni- 
transparents and rubbings, hi the amiable air of the oval-faced 
Virgin, Pordenone reminds ns much of the high-class Venetians, 
and even of Titian; it is his gentlest and must comely type. 
Lotto and Paris Bordone affected the dry mnscnlarity which we 

■ SepL 10,1514, pordwone: the villager* 0 f Villanueva, near Pordoaone con¬ 
tract vita Giovanni Antonie, piltora, to paint lira choir <rt4aj of the church, of 
Sant’ CMorioo for 49 ducats (Mnutatfo also publishes Ibis record, *k tup., 907). 
[* Cf Joppi, foe, «#., pp. 31, S3 i t ,] The Doctors Me enthroned in the centres of 
the fonr sections of the vaulting; in the comets beneath each flgatu un Evangelist 
and n Prophet. The flesb.tint* are bleached and disccUmnsd, the bices throughout 
■craped away and the nlmbuMS obliterated, fit. Augvstinc and St. Ambrose ere 
damaged by efflorescence; nuw ere the face of Hi, Jerome, the grfcac mmnie of 
St. Gregory, the blue mail ties and red tanka of St. John (who Is otherwise in bad 
condition) and St. Lake, the ted dress of David, the red sleeve of Isaiah, an.t the 
hair of St Mark There ore still traces of a St, Christopher On the facade ; the 
rest was whitewashed (Heniage, «& tvp., 201 j n| MJ Hidolli, Afhnra., j. 145 
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find m the St. Christopher; and the form-like boy on his 
shoulders has all the archness of the infants of Correggio. The 
spiral action of St Joseph, who looks at the spectator and smiles 
as he dandles the babe, seems stolen from owe of those natural 
hot indescribable movements by which mothers bring merriment 
into the faces of their nurslings The only faults to be noted are 
a certain rawness in the transitions of the flesh, and want of 
atmosphere in the distance; but these are almost lost in the 
general gay ness of the tints, 1 

Equally bold and successful is the slight and sketchy fresco 
which Fordenone, in a few summer days, threw npy B the wall 
under the loggia of the town hall at TJdiue, 

The holy effigy acquired absolute veneration in course of time, 
and when that part of the loggia in which it stood was altered in 
the seventeenth century, a grant wa* mode from the public purse 
to remove and restore it + In recent days only it was disfigured 
with a silver crown adapted to the Virgin’s head* What 
particularly characterizes Fordeuoue is the complicated twist of 
the Saviour's masculine form by means of which the head, hand, 
and knee are all made to converge to one point as if for the 
purjiose of showing how cleverly the feature* and foot can be 
foreshortened. * 

1 Dec, Ifi, 1514. Fordenotia : will ol Giovanni Francesco datto CargQElutnj di 
£glio di II*, Co \m di FiJizza, in which he orders bis hair* to spend 30 te DU 
UutfitH on nn aitupiefd for ^anta Marla at Porslenoaa (altar of the Virgin of 
Umj) with the describe*1 in the inL May B. 151G, Fordenone; con* 

tract of Fordenara with Giovanni Francesca di Ti#m to paint the altarjiiwe 
m question for 47 ducats bfttora Easter iwkI following (ManLiigO, pp, 3i*k 307). 

Fordenone [*cf. Joppi, j£^. tii., p r 31]: receipt of Fardeuuiw for 
11 ducal* on aoconnt Of thu above. This is an arched p&MittK with figures lar^e 
life. The elyF Id Opaqeo from rfwtorinjj. There am piece?* acaled Oat of the fa rm. 
hoafrCts in the dhtun to the left, am] other* hi the dr™ of iba Virgin. The 
onliy Separate' portrait uf the five iff the middle Otic of the group of three under the 
\ ir^in b clunk io the fights It is a hast of a woman of twenty-fits on dark ground 
With a collar of pearl* round her threat, warm of tone, Wad of fluid tliiek impa^o. 
Another of those portraits described br Manbgo (wA. rw/r., p.61), preserved with tha 
one described in the Cam Montereale at Fordenone was sold some year* before 1-671 f 

A document of tbin- time which dots not relate to art la preserved, It is dated 
Fordenone, Juno 11, IGJ5, and lia receipt of Foaieoones for the price of a 
driwEns ramie of a piece of ground respecting which there were Judicial pro, 
seeding*. 

* Sapt s > * GlG - Mum: payment*. ikpt. 23* 1642. Kecaoral of the fresco 

(Matting®, ufr. ftp., 312, .313), The fresco la now la two frapnents, one with the 
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The decoration of Rorai Gmnde (lifters from that of other 
country churches in this, that the centres of the sections in the 
vaulting of the choir, instead of containing the Doctors of the 
Chareh, are filled with subjects in medallions—half-lengths of 
the Evangelists and Prophets being placed in the comers. In 
one medallion the Virgin gives the girdle to St, Thomas, the 
Eternal floating with outstretched arms above the framing, and 
the apostles standing in groups below. In a second, the Flight 
into Egypt is repeated with slight variety from San Salvatore of 
ColaEto ; then comes a straggling composition of the Sposalbb, 
and a pretty Presentation in the Temple. Of the Evangelists and 
prophets, one or two may he selected as typical of the rest— 
St. Jerome, a man of powerful build and stern appearance, 
frt. Matthew, youthful, fleshy, and plump—Pordeuone m nsaal 
bold in his treatment, but oscflhting between wide extremes 
reminiscent of Correggio and Pellegrino. It is no doubt in 
consequence of his rapidity that his contrasts of light and shade 
are so massive, and that, trusting much to the ground for light, 
his tints are full of a gay transparence. IVe are far away from 
the days of red and white hatching, of opaque shading, and 
titaring primaries. Before he left Rorai Pordenone had covered 
the whole of the high chapel with incidents from the Passion, 
and from the legend of St. Lawrence, but, like the facade of 
T raves io, this cycle was obliterated by neglect and whitewash, 1 

Goring 1519 Pordenone was invited to Treviso by a gentleman 
of the Kavagnino family to compose a series of mythological 

Virgin and Child,, and another wtih lbf*e mutilated angeto playing instruments. 
The surface in many places fa bared to the preparation. The piecst am now 
under the loggia of the Uswd house of Udine. [* At present tbe;r are in ch* 
HureO CidflO.] 

i Juqh 3, I61G. Rmfcnone: contract of Fordcnone With the men of ifcorai. 
Omnde to paint the choir and its ntuEtiug with the Four Evangelista and Doctors 
and the Mystery of Ihe Assumption, scenes of th* Pa^ion and incidents from the 
tepsnft a oE St. Lawrence, the areh of the ehotr with the Annunciation for AT 
ducats, [* See Jcppi, (w. nt. ¥ pp. 32, -SO If.] The ccLlic^f, which alona remains, 
i* injured Ihroitgboul by damp; end the colour U obliterated in the comer* of n|] 
Ibe sections. The blue grounds In the rounds and same cf the mantles are 
repainted. Tbe red tnnlc of the Eternal mad the drem of an apratlft in the round 
of the Virgin giring tbe girdle are new. Tbe Marriage of the Virgin ia nil hut 
destroyed. [* As a matter of fact, Pordenone did not execute all the frescoes a t 
Eorai which bn bad pledged himself to paint. Tbe decoration of the choir 
Was therefore in 1C21 completed by MarceUc FogolEnCt Ct nates, iL H9. q. 1 ] 
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subjects Ibr the front of hm palace. It was & noble work, for 
which lie naked the moderate sum of fifty acndi ; yet Ravaguino 
protested against the charge, and refused pay me at* It was 
agreed that Titian should he consulted. He came from Venice 
for the purpose, and was so struck with the beanty of the 
painting that he told liavagnino not to press for a valuation. 1 

About the same period two men of high ecclesiastical dignity 
in Treviso—the bishop, Rossi, and his vicar, Makhbatro— 
showed their munificence by founding chape]a for themselves 
and their dependents in Trevia&u churches, Malchbatro's chapel 
in the Dnomo of Treviso was finished in 161® ; he took ad¬ 
vantage of the joint presence of Fordenone and Titian to entrust 
to them the decoration of the walls. After Rome deliberation 
the scheme moat congenial to them was found to be this, that 
Titian should design the Annunciation on the altar, whilst 
Fordenone completed the subject by depicting the Eternal 
descending amidst angels in the ceiling. The rest of the space 
was to he left to Fordenone to fill with scriptural and legendary 
incidents. During this negotiation Fordenone probably paid 
a visit to Venice, where Titian held a high place in public 
estimation. The Assnnta of the Frari had just then been 
finished, and Fordenone, who had every reason to be satisfied 
with Vecellfa recent acknowledgment of hia talent, might 
natural I y feel inclined to see some of his contemporary’s latest 
masterpieces. If, in later years, jealousy and rivalry arose 
between the two painters, there was a time, as we now perceive, 
when they were united by friendship, or at least by professional 
esteem. 

The Malchiostro chapel is a rectangle with a cupola and 
semi-dome. To the right of the entrance a circular opening 
gives light to the space ; beneath it Is a figure of St. Liberals, 
protector of Treviso, in a niche. On the right ia Titian's 
Annunciation, with St. Peter and St. Andrew on the side- 
walls in the semi-dome curve. St* Liberal e, in armour, is 

1 Xff J&TO** i Hi. The snbjftC-te wera : Iphitfcnli «ui Diana ; Venus 

giving ft hhiM to *Enta*; Bacchus. Vu3can T and Mara. But between tills and 
the date of the frescoes of Etpral there are rooonJs ol PordonOuc Ln Ms natlfe 
jhlftce. Fea ID, IB 17. Pardcnone: record shewing that he was at FetdOfiOae* 
Jon. U r ISISl FemleDOaa umpire ai Udine. Fob. Ibll* FendeDOne give* a 
power of agency to Bm&Eu Bubing, 
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accompanied by an angel, who points to a vision of the Virgin 
and Child Coating in a circular halo in the heavens—an allegory 
suggestive of the rescue of Treviso from the perils of a siege ; 
on the left the Adoration of the Magi and the Visitation; in 
the angles below the entablature the Fort Doctors in medallions; 
above the entablature a simulated bains trade and an open skv, 
in which the Eternal with his angels sends the Spirit to the 
Aonnnciate Virgin. A niche in the balustrade contains u carved 
boat of Matchiostro, beneath which are the lines : 

“Brocardus Melchiostrus Farmensig 
Cafl. Tar vis. Sacra tiss. diratnm 
Una cum for nice cetoroqne ornsta 
Him tmpensa fecit, 

Bern. Hubeo Antist. Tarvis. 

Bene de se merit. 

Tone Bono niam aapienter ac fortiter prelegato regente. 
Ann. Dorn. MD5IX men*. Oct. F.” 

On a tomb in the chapel; 

u Rever, Brocardus Meichiostrns 
Virginia Deipar® dieavit.” 

And on a tomb in the Epiphany: 

“Brocardi Mai — 

Cano Tar. 
cum atque 
Snmptu — 

Jo. Ant. Corti — 
eellns F. 

MDXX* 

If Ponlenone contrasts favourably in anything with Titian 
it is in the cleverness with which he executes fresco. We can 
easily imagine that he knew be could not show his skill to 
better advantage than by pitting his wall-painting against the 
aliarpiece uf his competitor. He was no doubt perfectly aware 
of the dangers which beset him in the task of covering the 
globe of a cupola with a single colossal figure. In whatever 
position he might take that figure, supposing it to fill the 
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greater part of the space at Lis command,, he would have to 
perform extraordinary feats of drawing. Far from shrinking 
from difficult ice j he courted them, and as lie represents the 
Eternal floating down from heaven with outstretched arms in 
the direction of the altar, he had to calculate that the head, 
hands ; t and feet at the verge of the space mast necessarily 
be nearer the spectator's eye than the torso which is in the 
centre* Id the same way he had to determine the form of 
mini gratis angels, so that they might appear from below to 
keep their pro]*er shape, gambolling half hid amongst each 
other or behind the clouds* His success in this endeavour was 
great and decisive. In spite of their large size and fleshiness, 
the angels are very charming in face, and the life which pervades 
them is so great that they produce an impression not unlike 
that of coils of writhing serpents* Making use of the rays 
thrown upon the ceiling by the circular window, Fordenone 
gives greater depth to the sky on one side than on the other, 
and manages the contrasts so that light and shade are in 
equipoise throughout, either by an exact quantity of each in 
one figure, or by giving more to one and less to another 
Atmosphere, mellow modelling, nice gradations*, and a golden 
shimmer are united to a playful elasticity of movements ; and 
effects arc thus produced which remind ns of Correggio and 
Titian, more especially of Titian in the Arcunta, by the subtle 
variety with which cloud greys are brought out against each 
other. The Eternal, a bald and vulgar mask with a long beard 
and herculean torso, is one of the master’s moat daring attempts 
at foreshortening, ill drawn and full of incorrectness in 
extremities, but causing us to forget in its life and motion the 
faults which it displays* With great judgment the red tunic 
is made to cling to the frame, whilst the broad folds of the 
mantle, resting on the mist or floating in the air, are relieved 
iii deep and brilliant bine on the less intense tint of the sky. 
We analyse the parts and find them all imperfect in something, 
but the aspect of the whole is grand and imposing. 

Under similar difficulties, and with not Jess mastery of 
handling and perspective, Pordeuone depicts St* Liberate with 
the angel in the mins of Treviso. Careless of the sharp curve 
of the niche, he gives us a background with a round temple and 
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embattled buildings, the tower of Treviso, a pyramid, and 
crumbling jforticocs. St. Liberalc, in hi* cuirass and mail, 
walks majestically in an orange cloak borne on the breeze, 
whilst the colossal messenger of heaven, in startling action 
and vehement gesture, points upwards to the vision. 

In the Adoration, the old king, of great size, kneels in the 
very middle of the foreground doing homage to the Virgin on 
the right; two others are grouped about him, with riders after 
them and two porters to the left, one of whom carries a striped 
sack, whilst the other, taming his back, spends his giant 
strength in closing a trunk with his knee. A pleasing portrait 
of a man with falling hair and bending head in rear of the 
infant Christ is made to do duty for St. Joseph. Highly 
characteristic of Pordeuone is the curious twist in the Virgin, 
the disproportionate smallness and the strain of the child, 
the affluence of dress in the Magi, the vulgar strength of the 
lnimbler dramatis persons?. Life, motion, and modern realism 
make the picture attractive, hot, as in the Resurrection of 
lAzaru* at Col alto, so here, the principal figure is lost in 
the massive proportions of the minor actors in the scene. At 
no very distant interval of time Paolo Veronese was to arrange 
this form of composition in a more dignified shape, whilst the 
Bassanos were to reduce it to more commonplace vulgarity. 

The remaining frescoes in the chapel are treated "boldly, 
but with the obvious inferiority of a subordinate ; and such 
critics as are inclined to distinguish in them the hand of 
Pomponio Amalteo have only to remember that Pomptwio was 
born in 1505, that he could not handle fresco ia this fashion 
in his fourteenth year, and that, if he really had a share in 
the decoration, it was ftt a later part of the sixteenth century. 1 

Pordeuone himself may have done more at Treviso than is 


. „ 5 u u 147 ' pp. 79, 20K 206; Crico, Arffcw „{b 

irlfr art* ftwjrta*. -b. «J>.. p. 27. Thu Kour Doctor, are much injured s„d 
vpottwl-onc ail but gone. la the carve Of the Mmi-doa* tl , e diets™* is lojnml 
by damp, suit tl* loft-hand comer hue lost its intone™. The Vision at the Vinrin 
und Child ft partly abraded, portly obliterated. The blue drapery of the angd t. 
damaged, la the Adoration of the Muwi (We-rfm) the flesh-tint ct the Vinrfn 
f« dlMOtwmd, the mantle reduced to the Uiheo preparation. Tbe cushion OB 
wbkb the child re* tele ecelert; tbe middle di-tano* totf* left sod the town to 
the right era effaced. Tbe Visitation in tbe lunette to the left is likewise 
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usually supposed. In the Dead Christ at the Monte di Pietii 
—a picture which enjoya a great though adventitious celebrity 
as a genuine Giorgione — we find some angels with the weigh t $ 
action* and neglected drawing peculiar to those m the cupula 
of the Malchiostro chapel* 

We may presume that a man bo peculiarly ductile as Per- 
denone would find great pleasure iu extendiug hifl acquaintance 
with the artists who had filled or were filling the edifices of 
North Italy with their pictures. He had been influenced, and 
therefore pleased, by the work** of Titian f iu contemplating 
which he admired varieties of colouring and conceptions of 
character far more subtle and dignified than his own. We 
can easily believe also that to wander in new scenes, study more 
masters, and decorate edifices in large and important cities like 
those of Lombardy, would have more charm for him than to 
spend months in the remote hamlets of KrinJL He had scarcely 
returned home in February lo2U than the passion for travel 
seised him anew, 1 and he suddenly journeyed to Mantua, where 
the “magrifioo” Paris of Ceresana invited him to adorn the 
PalasKO del Diavolo with frescoes. The speed with which this 
palace was built had given rise to the legend that fiends set 
it up in a single night. The rapid manner in which Pordeuooe 
covered its front with a picture of Parnassus and heathen 
episodes might welt contribute to confirm this popular talc. 
The court of the Gunzagas at this period chiefly employed the 
Costas and Bonsignori, and was on the cvc of securing the 
services of Giulio Romano. It seems to have disdained the 
large and colossal fable painting of the Impetuous Friulau * but 
he little cared, it wonld seem* for a patronage ill-suited to his 
independent spirit, and* attending only to the matter in hand, 
he varied such leisure as he got by looking at the masterpieces 
of Mantegna. It was in consequence of the name which he 
acquired at Mantua that he was requested to visit Cremona; 
it is at Cremona that we ace how much he had paid attention to 
Mantegna. 3 

* 1 On June lb 1520, ha ww at Torre, near Panlcnpnfc. Bee pvtira, 
p. 179, H- l, 

1 Vasari v, 113 ; HWolfr, j> Jfiiw,, L ISO; and Haniagw, pp, 209 H 
utd 320; hat ew aLwi the COD tract at- Oremonfr. in ^Janiago, pp. 318-22, Thu 
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Poulencue met the superintendents of the cathedral of 
Cremona by appointment on August 2(J, l©30. He entered into 
an agreement with them to paint some recesses above the archest 
of the nave and a large space over the inner portaL But a few 
years had elapsed since the nave was began by Boccaoino j 
it had been continued by Altobcllo,. Giovanni Francesco Bern bo, 
and Romani no. Three of the recesses near the portal remained 
to be filled in, and these were the first allotted to our artist. 

In punctual obedience to the terms of his contract he 
completed Pilate delivering Christ to the Jews on October El, 
the Procession to Calvary, the Preparation for the CrucifixioD, 
and the Crucifixion itself in the following September. It is 
characteristic of his energy that., though he was bound to 
prodoce the cartoons and submit them for inspection before they 
were transferred to the wall, he was not prevented by this from 
finishing the first of his compositions within six weeks. One of 
the conditions to which he submitted was that his work should 
not be inferior to that of the Oeresana palace at Mantua, another 
that he should not claim to continue the series unless the first 
fresco shonld be approved. He had not been two months at 
work before sounds of praise were heard from every man’s month. 
Such an art as this Cremona had never Been ; it had such an 
effect on Cremonese artists that they all learnt to imitate it. 

Unhappily Pordenone’s wail-paintings were sadly ill-treated 
by time and worse by restorers and the absence of colour in 
some figures is as detrimental to their general effect as the 
refreshing of outlines io others. Yet there is no grander episode 
in any of the master’s frescoes than that in which Pilate washes 
hie hands before the people, and one of tlie chief priests, derisively 
points at the Saviour as be is dragged away before the mob. 
The frequent want of compactness in arrangement or action 
which marks many of Pordenone’s designs is to be found in the 
mounted captain forcing bock the crowd, his most powerful 
realism and command of vehement motion in the Virgin 
stumbling on the road, or the Saviour scourged by the soldier. 
There is great disproportion between the nearer and more 

subject* described by Eidolfl are Pkmajuin* with the God* and the Moite^ Diana, 
*fth [jm of hex dogs, satyr* in monochrome, and beneath the roofing n frieze of 
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dkfant personages. Unpleasant but masterly h the third scene, 
where the executioner loosens the rope to nail the wrist of 
Christ to the beam; and terrible ferocity is exhibited in the 
gnards who fight—Eome of them with knives—for the garment- 
The Saviour and thieves are strong foreshorten! ngs even for 
Ponlenone, precnrsoni of those which Tintoretto carried oat with 
so much daring and success. 

The Crucifixion displays an art based on that of the old 
Frinlans, bat modified first by Pordenone's greater talent, nest 
by his dramatic energy in rendering form and movement. It is 
more masculine, more vivid and grandiose than that of 
Pellegrino, and superior in its adaptation of Giorgionesque 
principles to anything produced by Romani no. It casually 
recalls the Leonardesque, and particularly Bazzi, in such groups 
as that of the fainting Virgin. 1 

Aotnmri, 1521, found Pordenone at home attending to local 
commissions. We discover him in the spring of the following year 
painting a gonfalone for the villagers of Talk and an altar piece 
for the church of Strada; a little later at Udine adorning the 
Tinghi palace. On the front of this edifice, where Neptune and 
a syren support a pillar surmounted by a cardinal's hat, Vasari 
recognized the arms of Pompeo Colonna, the friend of the 
Tinghis ; he further describes the clever distribution and per¬ 
spective of the sham architecture, the various divisions of the 
space with its copious ornament and its statues in niches, 
a combat of giants with Pallas, the fall of the giants, and 
Olympus. Of all this we see but the mins, the syren, Neptune, 
Pan, Minerva, gambols of monsters, friezes with sacrifices, and 
other mythological incidents. The Tinghi family is extinct] and 
their palace at last became an inn. 5 

1 Crcmop*. The contracts are in. ManEngo, v£ r pp. In addition 

to the part* mentioned in the text* nix prophet* in the flp&nrlioJfi below the 
rwiHMs (mediUioas) *Jo by Pijrdftnonev The whole oT the £h»OH have wailed* 
especially in the nicies, which ire all brought down to the red preparation j. and in 
addition to thin, the oatUnbi been tutsd anew nod the fiarfaces are hi 

* great roeffisore Tepfllnted-^ffiact doubttH of the grand clranmg and repainting 
carried on In 1747 at the Daomo of Cremona ^ described by Zalit, Pitt Cr&m rr 
1 26, The Ciitdfiifon e#pedi*Uy is m very bad eoDfUtimu The Sagurta tire all 
macSi above life^ije, See also Calvi, Jti4£rur t ub. U. 93, 9i. 

1 Feb. 21, 1533* POTdunana s deed of agreement between Uordenone and the 
maa of Valle to paint a gonfalone, wild a Dead Christ supported an an^el 
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During a second visit to Cremona* which lasted till the end 
of December 1522, Pordenone executed a vast Deposition from 
the Cross on the wall to the right of the high portal in the 
Duomo, and ail altar-piece for the chapel of the Schazzi. On 
nine colossal and heavy fig ores which make op the first, of these 
subjects, he left the perfect stamp of his manner, dealing in the 
most violent exaggerations of action, the strongest indications of 
passion, the most athletic cast of form. Id these strong but 
vulgar impersonations we have the models admired and copied 
by the Facile hand of Rubens* and in that of the Redeemer In 
steep foreshortening an inspiration from Mantegna’s well-known 
Christ “ in scortG.” The altarpiece, though flayed and stained* 
offers the usual type of his Madonnas, a comely, fleshy matron 
with a handsome boy-angel playing between St* Don n in ns and 
St. Paul; whilst the donor kneeling at one side recalls the grave 
and dignified Venetians in Titian's Madonna di Casa Pesaro* 
Rot in his reminiscences of Titian and Mantegna, Pordenone can 
no more claim to possess the science of the one than the colonr 
of the other, and in both instances he raises his art above the 
common only by the prestige of a bold, free hand and easy 
outlines* 1 

At no great distance from Cremona, where Pordenone spent 
nearly two whole yeara, lay the cities of Parma and Correggio* 

at each side for 12 ducat*, of which sum ono-half to he poid tn wheal. April 14. 
Pordenone receive* |T&ft of hi* fee for M aiLorpiece painted by him for the church 
of HS, fliKonio c Filippo at Strain. [* See Joppi, pp. 32, 42 If.] Jonn 5, 

Pordenone gives a power to the notary Girolamo Rotaiio. 

Y*wi praises ihc frtteoes. of the Tinghi palace In VoL V. pp. 112 .; sen aIso 

KiduLfl, Le Murnr., L 151 v who says some of tbft dcsigi is word engraved by 
Orloftnlo Finlctti, See also Matiiogo, pjk 72, LOS h 18t* and 313. The boast is now 
No. 1549, Contrada Santa 3J r Maddalcna* Three new window* brotan into thft 
front wall have done much harm to the deooration. Inside the boose We 
slnd painting* of gambols of children on gold grountl and landscapes; they are 
poor, and by artist* of a later period. 

* Dec, 30, 1622. Cremona : payment* to I'crde^one for the Deposition from 
the Crew (Maniagih pp. 522“*), This fresco is In no better condition than 
the others The bloc mantle of the Virgin is scraped away (the figures are over 
life-sire). In & lunette above the Deposition U an imitated niche with a Saqri- 
ace of Isaac. Ttie altarfii&ce (wood, figure* of hfe-atse) fa justly praised 
by Yawi (ri 493), bat it » covered with wai dropping*, and 1* damaged by 
Saying ud repainting. OF the frescoes supposed by the AhoelIdo (Ed. Morelli* 
p. 35) to have been done by Pordenone in the refectory of the Minorites 
(Sant 1 Agoatlno) at Cremona, wt knew nothing. 
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one of them the birthplace, the other celebrated for the works, 
of one of the greatest painters of the sixteenth century, We 
can scarcely believe that the peripatetic Frinfan, if he had not 
done so before, did not now visit these cities and study the 
masterpieces of Allegri. We should think it likely, too* that 
he would not stop there, but that in his passion for wandering 
he would proceed to Florence to see with his own eyes what 
was true of all that was told of the skill exhibited by Michel¬ 
angelo, Raphael, and del Sarto. 1 

As towards the spring of 1524 Pordenone went np into the 
hills west of the Tagiiinncuto and took np his abode near the 
castle of Spilimberg, he produced a series of vast distempers 
for the organ of Santa Maria, in which there are distinct re¬ 
miniscences of the Correggieeqne and Mic b elan gdesq tie, Ifc 
is not that we discern more startling foreshortening, action, or 
[wrspective than of old, but that there is something unusually 
grand in the conception and character which suggests familiarity 
with the modern masters of central Italy. 

In the Assumption, where the Virgin is wafted upwards 
from the floor of a long arcade, and the apostles are gathered 
together about the tomb in attitudes oi extraordinary diversity, 
we are reminded of Andrea del h&rio and Pontormo j in the 
ball oi Simon Magns, who drops from oo high, head foremost 
hut away, St, Peter on the left foreground seems adapted from 
Titian’s Asannta; in other respects Pordenone is himself, and 
at his best. In a Gonversion of St. Paul the horse in full front 
seems struck as by a thunderbolt, and rears, with one fore¬ 
leg out ot the picture, throwing his rider in helpless tremor. 
There is n surprising dash in the outlines of the figures and 
their drapery, and—most appropriately—the vanishing points 
lie iow to suit the elevation at which the canvases are 
placed, 

The mere enumeration of Pordenone’s works immediately 
after this is imposing. Before leaving Spilimberg ha finished 
au altarpiece and five small scenes from the life of the Virgin 


1 The fqhpffmjT show th&t Po-rtltncae wna home again ar]j in 1&23. 

May K PordeecmB: Ptardaoo« purchutt* land for fiO dneata. Ausftmt— 
Dumber IWenoae ftbwnl, hi* wife KlimitxUa purchases certain 

lundd in bid urns. 
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on the well of the organ at Santa Mann, and some frescoes 
in the castle 1 ; in the spring of 1525 he painted the facade of the 
church of Valeriano ; in the following summer (1525) the choir 
of San Pietro of Trovesio, and soon after, saint* on piers in 
the Dnotno, and an nltarpiece in San Gottardo of Pordenone. 
In 1526 he adorned the front of a chapel at Biennium, and 
delivered a Madonna with Saints to the parish dumb of Vnrmo. 
A Nativity and other scriptural subjects in the churches of 
Valeriano and Pinsauo, the well of the organ, and an Annuncia¬ 
tion in San Pietro II art ire of Udine were the labours of 1527 ; 
and last, not least, though of uncertain (fate, are the frescoes 
of the parish church at C’asarsa, and those ontside San Martino 
of Valvasone, 

In comparison with the wide and imposing cycle at Travesio 
that of Valeriano is a slight and unimportant one,* Pordenone, 


1 See Maniago. p. 308, for proof of Pordcnaue’s stay at Spilimherg in the summer 
ot 1524. [■ CL Jcppi. tee. eit., pp. 33, 43 sy.J The canvases of the organ are 

distemper, and In poor condition. In the Assumption the background and sky, 
the bine <9 res* of the Virgin, and the take-coloured mantle of «n apo>tlo in the 
foreground, hftvc Joel their colour, In the Fall of Simon. St. Peter's dress is gone 
and tbs sky awl architecture are spoiled by repainting. The glory in the 
Con ret* joa Of St. raul is repainted no that the repaints cover the innoe# of the 
soldier* in the Biddle pronnd. The reds are all renewed, also the leg of St 
rout, Of the small panels once forming the well of the organ * (1> the Nativity 
of the Virgin is ruined ; (I) Spouliiin some hearts only are kept ; (3) Epiphany 
all gone except the Virgin and ChUil, the old king, and freemen* of other 
Agnres; (4) Flight into Egypt, bare? (6) Christ dieting in the Temple, hare 
TtiSi* panels are now in the sscristy. There is nothing eke by Pordenone in 
the chnrcb, bnt he is raid to have painted in the Gastello, on the gates, and in a 
pnrete house, and to have Onkiberi a Madonna between St, Koch and St. 
behwtUn (Vasari, v. 113; Bldolfi, j, 162; Mnniago, ^ <*. 1£h . m> The 
Madonna is miasmg. There Is a head in a round in a pediment above the gate 
Of the castle of Spilimberg. The facade la which the gate stands is also full 
of frescoes, but we have seen (<^ in Dario) that they ore older than Porde. 
mnt'u time. 

* Oct, l, 1021. Valeriano; agreement to paint the facade in Mnniogo, p 309 
The front is a gable, with remnants of a frieze of children. In the centre me 
two angels holding a crown between them, all that remains of a fresco of the 
Madonna; to tbs left of these are fragments of an Epiphany. In the niche 
above ibo portal are remains of an Ecce Homo; left of the pedal St, John the 
Reptisi between BL Florian (upper part preserved) and fit, Stephen (almost 
Obliterated); right of portal injured by a long vertical split and by abrasion 
a colossal St. Christopher. The frescoes were probably painted in the spring of 
1526, M Pordennue was at J’Cidtnone at] the winter, e. S , NoV, 2, 1524. i’otdeoo’be- 


156 


FORDEKONE 


[cE. 


we remember, had designed the ornament of the facade at 
Travesio in 1^17 5 he now filled op the walls and ceiling of 
the choir, leaving the arch to be completed iq 1532, In some 
reepecu the difficulties with which he hail to contend were 
similar to those he fonod at Treviso, but complicated by 
numerous divisions and spaces of larger area. The choir—an 
octagon with a lancet window—has seven fields and coved 
lunettes, giving a furnace shape to the vaulting. Two faces 
to the right ami left are doubled for a Conversion of St. Paid 
and an Epiphany. Three single ones between these two con¬ 
tain the Last Supper, the Pieth, and the Martyrdom of St Paul; 
in the seven lunettes are the Fall of Simon Magus, and scenes' 
from the legend of St Peter; in the coves, scripture subjects 
in medallions on a mosaic ground with ornaments of leaves, 
birds, quadrupeds, and children, the pendent!Yes cleverly packed 
with angels helping to support the clouds of a glory.' f n the 
centre of this glory, and therefore in the middle of the furnace 
vault, the Saviour stands all but naked on the mist, the breeze 
winding a flap of his bine mantle across hie hips. With oqe 
hand he holds the cross, with the other he points to the higher 
1 leaven, where the Eternal issues forth with his head and arms 
outstretched, breathing out the Spirit. About the Redeemer, 
but in a lower sphere, groups of prophets are lulled by angels 
playing a concert above them. Into this paradise St. Peter 
is wafted up from earth in reverent attitude of prayer. We 
are accustomed now to the daring action and energetic fore¬ 
shortening of Pordenone; we expect from bis exuberant fancy 
a supernatural display of vehement movement, projecting muscle, 
and giant proportion. He dallies at Trtwesio with the greatest 
difficulties of art, and he does so with a confident and neglect¬ 
ful ease bordering on presumption. Success, however, is assured 
by exceptional skill in distribution, a strong concentration of 
light on the three principal figures, a judicious veil of passing 
shade in some of the prophets, and a masterly modulation of 
cloud-greys and vestment-tints. In the midst of this gorgeous 


FcHencme bay* certain hinds. Feb, 1, iflifl, and Hay 3, Isas, Fordemane: l-or- 
denons buys certain loads, [* The abcto.ni entioned ireiewi must bate bees 
finish*) metwlnt earlier than tie authors suppose, as Forrifmonc aclujcwlcdged 
bating received payment Ut them b 1J24 <*re Utaiago, »*. mp.}. 


hi*] THE GLORY OF SAN GOTTA RDO AT FORDENONE 1ST 

medley the ilesMocm tab he* with a charming bright HGM iu a 
vapour glow worthy of Correggio. 

Count Fabio Mantago, io describing these pieces some ninety 
years ago, felt justified iu alluding to the good state of thdr 
preservation ; bat efflorescence mul sealing have since impaired 
their beauty, and a great number of the compositions are 
altogether obliterated, 1 

In the next period of his career Pordeaone seems to have 
modified in some measure the colossal nature of his style* 
We have an example of this in the Glory of San Gottanlo, now 
in the town house of Pordenone, where majesty in the principal 
figure is combined with an unusual simplicity of form in two 
assistant saints, 1 Another instance of the same kind is the 
Virgin of Mercy which was painted—probably about this time — 
for a member of the family of Ottobon at Pordenone. Oanova 
purchased this picture, with a quasi-replica m the form of a 


1 Jan, 7, tGSti, TravosuO : payments to Pordeuone, 112 ducats (IhaiAga, JIG), 
Of the frescoes in lha octagon of tbs choir, the oo&Varaion of St, Padl la all but 
gone ; the Epiphany, central part* withoat hitenACO* and the teat scaled; LMt 
Supper, head of Christ gone* PklA, all but gone. Of the Martyrdom at 
Sit. lVil r the saint ami eioantmner idem remain. TbQ scenes in the lunetlra 
are i (1) fall of Simon Magma, intonaoa Almost all dropped nnt T (2) St. Peter 
before the Judge, the intunaoo In the right corner gone, (3) St, Peter visited by 
tho angel. f 4 ) fit. LVter meeting Christ, left side injured, (*) St. Peter before tbe 
Jarltfe, This nntl (C) the Funeral and (7) tbe Kfcs uiratfcmof Tab ithft (?) are obi tie rated. 
The f ntftCM* In the sides have %nres of the Mfe-ain, those in the lunattes figure* 
Of half the ]fte-ai£& Tbe subjects in the medallion* of the COvea arei (i) Mo&es 
*Moving tbe Tablet. (2) Sacrifice of Inna f3) David with the Head of Goliath. 
(!) Jonat. <fl) Lot s Wife fumed into a Pillar of Salt, (£) Judith and Holophtimea- 
(7> Samson and Dollhih In the vaulting the sky la discoloured and Jcaden, 
the choir of angels to the left U dlMolomred, the forehead of the prophet to the 
riyht Ls bared, and the clouds beneath the glory arc abraded. The whole of the 
series is damage-1 by efflorescence and damp, m Eldqlt {Narav., i. 147; TrmwLu 
Ls calk'd Treves. 

* Oet r 13, 1E2-k Pqrdeubne; deed of agreement between the Brotherhood of 
Xan U-oUflnto, Xan Sebft.’itEano & Sqn Rocco (Cappqccinl) and Forderione to paint 
U altorpioce for the high altar oE the church of San Uottardo (now razed) to 
represent {on canvas) fl, Guitardo between Hi*. Roth and Sebastian, with three 
scenes from the ll*es of the saints In a predella far 70 ducats. [* See Joppi + 
foe* cff.* ppi 33 h 45.] The alturpEece Ls now in the commune of Pordenone ► the 
%ures are Ufo<s£sa, the St. Sebastian much damaged, and the ceiling of the 
portico repainted. There are two boy-armeln playing instruments at the foot of 
the throne; the ptfOdellA is gone- Several fresco?-; Ln San UoLtardo perished whi-n 
the church m destroyed by fire (HnnLago, p. -61). 
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gonfalon?, at Rome; and both were transferred to hid chapel at 
Possogno in the Trcvisau march. Subsequently the first of 
these Virgins became the property by exchange of the academy 

of arts at Venice. 1 What specially distinguishes the figures_ 

and they are numerous—is an almost absolute freedom from 
exaggeration of proportion and posture ; and this is also notice¬ 
able in the two frescoes of St. Erasmus and St. Itoch on the piers 
of the Doomo at Pordenone, In both these saints the outlines 
are uncommonly pure and the treatment remarkably correct. 
St. Erasmus leans against the edge of a niche with one hand on 
hie head, the other behind bis back, his worn face indicating 
pain. The peculiar torture which he underwent is suggested 
with clearness but without revolting realism by a small windlass 
at his feet. The slender form is admirably studied from nature. 
St. Each, as wc learn from a fragment of Pordenone’s journal, is 
a portrait of himself, with long hair divided in the middle, a 
well-chiselled nose, an expressive mouth and eyes, in direct 
contradiction to the impression which his works produce, this 
portrait is kindly and winning and gives us no clue to that 
ferocity which induced Bosch ini to write : 


“Le to' bravnre fa da homo da ben; 
Che infin el to’ penet giera la epada.” 


but the same impression, or very nearly, so is created by the 
so-called likeness of the master by himself at the Uffizi in 
Florence, a bqat almost smothered in smears.* 


» Venice Academy So. 321. Canvas, frSQ high by 2*0. ehtmreed in 
Znnoltoi. Pimento dWTA**-* to which we al W th<3 The 

Viupo u CD a patortai. her mantle held up by angeU ai„1 two saints at her 
Side*, the beato Simon block and tha beato auruIo in monkish 0re». In i 
pltery trontine the p*l*tal, but lower than the foreground, a monk Ee half seen 
ookuig up la prayer, end man maebera of the family of Otto bon kneel run! 
piaud f od ibc foreground an I he two chiefs male aaul female or the family 
The picture is much layered. The counterpart of this piece at pouagao is a 
giHifaioiie, with only twe kneeling taint*, a caavos with flares or life-site much 
damaged ami restored. On thu obverse of the gw of alone are two itinti aUmdiat 
(and now scarcely to bo distingc [shed, owing to repaints, a* a work of PHdenoae). 

I’ordenone, Paorna Freacoea of lifiydte, the St. Erasmus, spoiled by dirt and 
spots; the St. Roch, with left hand and aleevs injured, Beneath the St. ErUamaa 
the words! ■■ S. Erwmu* Ep* IOes Antonia*." Ifaniugo (pp. 02, isT) record* a date 
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Tliere is not one of the canvases and frescoes executed 
between 1524 and 1527 that does not illustrate a phase in 
Pordenone^s character., but none of them have any special 
novelty. They may be dismissed with the general remark 
that though many are injured in condition, and some damaged 
beyond redemption, they show no symptoms of a decline in 
power* and T whether produced for remote villages or in more 
jiopnloiiH places, they are all cOnscientiouHly and ably treated, 1 
A higher interest clings alone to the walJ-paintinga of Casarsa. 

of IJ>£5 which La now illegible. Is the sp&ndreh* el the niche are medal# with 
profile head* in them, at the corner Of the niche to the left a mitre. On the step 
upon which 6L Boch rest* fete right foot an Inscription at later ilate than (he 
FreHOo has been scratched in with a nail to tha following purport: 41 M p . Luis Sol 
do if\ Ziiftip IoraHo fie PeuAJi (f) a fat fare p .m devocJone, 15£S die dao dccko 
mEsh novettibriu f m it. , , . (T) Magna. . , , (f) copin, Attic ApOrtulL noe a demo 
fra . * . et . . . / in inscription which Han Lugo refers to the parrel between 
Fordenone imd his brother* gi ving 31 in the following terms: M , Sovomtuu no 
Lara magna raec£f copta . . , oportuit DOS & docuo f Futrla edm ne pondere prc-mcra - 
mur. Jeannes faciebat,* Beit Pord™one and his wile vrnu only obliged to lefive 
the paternal house in ai we shall have occasion to *oe. There t# not much 
importance to be attached to the date of 1D'J3, as we perceive but it may be that 
the two figures were pot done At the same time. It is also to be observed that 
M&niugO is giving the inscription, erroneously, it Ib beneath the Bfc. Erasmcs. 
That the Hfc. Hoch is FordcnOUe 1 # own portrait is stated Is a fragment of hi h diary 
is JLiningo (p. 62), The pflrtfiUt at the Ufttii, No. 373, is a life-size bust of a man 
in a yellowish cap. a hand on A parapet. This hand is quite now, and the rest of 
the picture is more or lea* repainted. Sea, lor Fordenoae's character, and the 
Terras quoted in the lost, Boschicd, drf p. SCI. 

1 BLbhuuD. In ibis village we Still see the remnant* of a fresco with the 
Flight into Egypt on a homo unco consecrated CO holy purposes. An angel leads 
the ass, and St. Joseph, In rear of the animal, supports the oh 114 In benediction 
on the Virgin's lap. To the right and left am heads belonging to two abraded 
group* ol brethren and children. The angel ie half gone, ihe Virgin'* mantle 
pertly dimmed, partly effetca! With difficulty one read* the date p> Minxvi." 

April 5, 1326. Vanm; agree ment between the toes ol Varum and Pordenone 
to paint * pabun partlra m picture portim is sculptom * for three hundred dncati 
{Mauiago* pp 314* 316). [* Cf. Joppi B k*. rtf., pp. 3fi, This is a highly 

Ornamental altavpiece (canvas) in tha pariah Church, with life-*ire figure*. In a 
central compartmeut, under as arabway, Lhe Virgin is enthroned, with the child 
erect on her knee. TbrtO ARgeb at foot play or tone instrument*. This canvas 
baa been cleaned with corrosives and retouched. To the left 3t» l-awrence, with 
(he grid Erun, Usd &L James {rubbed and spotted) ; to the light 8(„ Anthony the 
abbot and St. Haehaelp archangel, with Satan unj^r hia feet weighing the *onU 
(flame condition w the rest), Ad this is in & rich wooden altar-frame, with an 
Eternal in a pediment, and* the Angel and. Virgin Annunciate in volutes at It* 
aides, and a bas-relief of Christ supported by augek in a predella. This must 
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In the parish chtlTt'h of this border town Pottle none Cited 
the choir with incidents from the legend of the finding of the 
cross, nnd covered the sections of the vaulting with figures 
of the Doctors, Evangelists, and Prophets. In the arch-sotfit 
and piers he introduced the usual number of saints; but little 
more than half a century after their completion the frescoes 
were subjected to a necessary repair, so that most of the com¬ 
positions, excepting those of the ceiling, have lost all claim 
to originality. It is a very striking feature in the stern 
impersonations at Caanrsa that they’ display a chastened 

one* have bc«i a very fine |)icinTe F with figures nf the compact character natural 
to Ponienonc m tbtsif yftan, A copy of the ELElarplget) lit b iho L'ohanidu 

UiiDmdi AL OdHtL 

June 30, 1527. Valcrianu : receipt of rradutitM for fifty-three lire on account 
of his painting above ihe altar (Mahiogn, p. 30ft) L IMs is a c f th* 

Nativity (lile-iiic) between SS- Anthony and Floeiuo b th« church of the 
Roapatal of Z-santa Maria, and a Flight into Egypt. Thu execution ii rapid and 
*omewh&E neglected. The Flight into EgypL H composed of figure* one-third of 
lift Of the same period we have frescoes of St, Sebastian attended by other 
saints and a kneeling ffttroti in. the church of FinxanO; the limulktcil pilasters 
also filled with taint #; an ill-preserved series. About St, .Sebastian we bare 
St- Nicholas acid the archangel Michael (repealed from the tdtarptec* of Varmo), 
£Sl Stephen, sod lit. Rock In the pilasters and urell SL Floriano, St, Locy (half- 
length), St. Urban, and SL Apolhini*. The lower part of all the flgurea is 
obliterated, the shadow? of the St, Setabstian bleached, the sky changed in tone, 
the head of St- Stephen injured, also the eyes of gt, Lacy, In the b*oie 
eh&Jrah, on a wall to the right of the portal, is a Virgin Of Mercy with paltOTLS 
under hef cloak (her blue mantle abraded). a mutilated fresco with figure largo 
u life—all this in Fords none manner and of thin time (l 535-6), In the sat tie 
style we b?D fnpuentfi of a Madonna on the front of ua edifice now used a* a 
mill in the vicinity of Valeriaoe. The arms of Bas^rgmoo are in the border of 
ihe fresco* 

Mar, 30* 1 fiftT. Udine; minute of meeting of Council in which it u resolved 
to give Porefieuoue tha painting of the welt of the organ, Oct, 28, 1527. Goto tract, 
Jan. G* lfi£3 h Payment, (Marriage, p. 312), Thera are seven canvaaei (distemper) 
in all, two—SS. HermaRorasaed Fortujjjuus carried to the Tomb* and St. Herma- 
gora# performing ftltea of Btplirm-in I very bad state from repaints, in the 
eftCtiJtf of the DiIOEiO ; the rest in the organ doft. The compositions are good 
and lively* and freely treat aL They have all been reduced in sire. The Aonuocia^ 
tfon in 8*41 Pietro exljtf, hut iff so repainted as to he scarcely recognisable y 
a work uf Porelcnone. The Eternal forming a ] emetic to that picture al*o exists 
in tho choir, hot full ef stains and. dirt (Yawl, v. 11^). Document! illnstiatlng 
the lime of the production of these piece* oxhst as follows: Mar. 31 h 1S2&. Porfrs 
non* ; parohiwe hy Pordanoue of a field at Avfano, Dec. 1 b. 1S2C, Udine: Fotde^ 
aone in elected umpire between Ulovunm Martial and ihe syndics of the parish of 
Mortigliano to take Uioianni'e ol Earpiece of carved oak. 
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simplicity and a quiet grandeur modi more nearly related to 
the creations of Fra Bartolommeo and liapbadcsqne than any 
that Pofdenone had produced elsewhere. He represents the 
Eternal appearing in heaven and looking down upon the 
Redeemer in glory with a calm dignity in face and form and 
a noble selection of proportions which are altogether wanting 
in those of Treviso and Travesio, His style is pacified of many 
vulgarities and exaggerations. Angels forming the glory are 
thrown together with novel variety and grace, some as children 
supporting the circling clouds, others as choristers at the sides. 
Itt youthful masks and shapes like that of the evangelist 
Matthew, who sits on the mist with St. Jerome, redundancy 
of flesh in cleverly avoided, and Correggio’s tenderness is attained 
in the friendly look and sentimental bend of the head. 'When 
we revert, to Pordenoae'a familiar type in the St. Jerome, realism 
is refined by expression. In BL Ambrose we have the majesty 
of Fra Bartolommeo, No decoration of the kind by Pordenone 
is so completely masterly in distribution or so spirited in 
treatment, 1 

' Cuiu. A great pan of the*? frwcoe* were renewed by artists of Pordft- 
TWK’B rebool. the style of the restoration being that of Pompon io A molten in hi* 
later and feebler period of UTSf yet even the restored part* are In a very bod 
condition. But first as to the slate of the celling of the choir. The blocs arc alt 
gone, eg. in the skies and grounds, the blue dress of tbo Eternal, of (it, Jerome, 
of the angel it St. Jerome's back, of St. Matthew, of the angel in the ape* of 
the section containing m. John, of the dress of the doctor near BL John, and the 
angels at the doctor's and SL John's feet. Beside, there disfigurement, we »ttrt 
discolouring or abrasion above St. Matthew, in the angel at the ape* of the 
rection, whore shave Is repainted, in the yellow ground about St. Matthew, in 
fact in many places too numerous to be iicreribed. In the piers and reflit of the 
choir-arch we hare, to the left, a saint by Fordenobc, cicept the hoed, Which was 
renewed br the more modem hand Of Fomponio; above this, tudMcogihs of 
St. Agocs (fompooio), of St. Barbira.< Pordenone) -green dress repaints -ami. as 
wc go round the soffit to the right faco of the piers, St. Agatha, St. Catherine, 
St, Apollonie(injured), St. ft™ (injured), St. Lucy (injure,!)—all Gletgfcmewtw 
and by Fotdcnone; than Bt. Margaret und a full-length of * bishop (i'omporloj. 

Tbklug tbo five sides of the choir from right to left, wo have: (1) The Vision 
Of an Angel to Constantine, greatly damaged in every part: the distance, with 
flgnres, by Fordenone, the angel and foreground figures by i'omponio. A large 
corner to the right of the whole fresco has lost it* intonaco, and on the left 
i* a bore "tone which once had an inreripriML (2) Face with lancet window; all 
bare, (3) Face behind altar; all lcue. (4) Fw» with lancet window, the slants 
cootajMug four saints in medallions (by Fomponb). <fi) Christ appears to 
IiL-rai’lins carrying the cross. It Is itnpossible to describe the larenuixtnre 
VOL. UI I 1 
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It was ip 1638 that Pordeuop^ first cmxic to Venice to under¬ 
take a work of large dim elisions and ambitions design 1 There 
was an obvious tendency iti Venetians of the time to neglect 
fresco for oiL Of the two great Artists who had used that 
medium at the beginning of the century, Giorgione waa dead 
and Titian was overwhelmed with commissions* Sebastian del 
Piombo was hesitating whether he should not return to Home, 
and Palma Vecehio was no longer in existence, Churches and 
palaces of recent architecture stood waiting for internal and 
external adornment It had not yet been proved by experience 
that fresco was more yierialiable than canvas ; and no frescaute 
was known to surpass Pordenone in the north. We may feel 
surprise, not that the great Frinlan should have been employed, 
but that he should have been employed for so short a period. 
The subjects with which he filled the tribune of the now 
modernised cliureh of San Eocco were similar to those which 
be had chosen or many previous occasions—the Eternal, the 
Doctors, Evangelista, and Prophets, and the T runs figuration ; 
they were carried out ho as to elicit praise even from Vasari. 
He did not paint fresco alone, and two panels which he executed 
are still at Man Eocco—a colossal effigy of St. Martin sharing 
his Cloak, and St. Christopher carrying the infant Christ—both 


of Fcrdctionc^ original work And FOinponio 1 * witljont &■ diagram, The %qr« 
carrying tbo ciw is so injured ea to be saiwly discernible. TtEs fresco ii 
further injured by a door been broken into It. All these subjects are 

parted by ornamented pElaaters with gmbU of children. Ip the lunettes: 
(1) Thu Empress Helen kcttln^ at the Fw] of Bethesdn; the djsbinw only is in 
the manner of Fonlaiwiie, the rest in tfctat of Foroponio's EchaaL (3) Etotufrtfiion 
of a Man At the Raising of the Cfosi, Here also tbo distance only la Is Porde- 
nonii'i manner. (3) ftiit. (i) Christ i u tbs not of being nailed to tbs cross- The 
ELguit] of Cliri*t mi^ht be by Fordononev and his a re the fijures In the distance.- 
The fresco if almost Worn away. (5) Deposition from the Ureas, The to 

Lbti Hi phi with the Mary* aoeiue by Porde&one* In the body of the ch&reb there 
is a fresco in a bad state, with 1 ife-sue %utts (.the upper part only visible) of 
the VixRih and Child between 9L Louis of France and another ealnt. This 
abraded piece is by FcrduDOK. 

In Man Martino of Vft]rnjij[ie h not far from Cisitna, there arS fre&Cftol by 
Fcrdenuno Ob the facade: Christ at the Tomb, between the Virgin and St John 
and two nflgclw—half - Ifn^thB, large at | i h\ but almost worn off the walL There 
Is also a aoltftAl St* Christopher j an Inscription beneath the laitor illegible. It 
Is impossible now to say that these frescoes are by Fordenons ^ and they might bo 
by EWpociio. 

P| Cf./***■. p. 1*& 3 u. I. 
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in bis broadest and most Titian eaque manner; 1 but all this did 
not give Pordcnone such credit aa to induce him to settle at 
Venice. 

Ho spent spring and summer of 1529 In his native towa 3 and 
only left it in October for Piacenza* 1 

Several persons there disputed with each other for a share of 
his labours A noble, the cavalier Bar palm Fgzzo, entrusted to 
him the design of the front of his palace ; others who hud votive 
chapels in the church of the Madonna di Qaiupagaa asked him 
for fre&coea, and the 44 rectors ” insisted oo hia covering the 
cupola with scriptural and heathen episodes. A current anecdote 
is that, on his arrival at Piacenza, Poidenone was required to 
furnish a specimen of hh skill, and that this specimen is the 
fresco near the portal in which St Augustine, enthroned, rests 
bis hands on volumes held before him by boy-angels. He gave 
a very high finish to the surface and tinged the flesh with a very 
bright rosy tone, bnt it ia curious, if the story be tme s that he 
should have been careless and conventional in the drawing of 
the augels, and that his trial-piece should thus be less successful 
than those of a later date. 3 

1 Venice, San Uocco, contract with I'ordeMOGC, May 9. 1S2& (Man tag®, p. 

[ # Apparently ihk document doc# not refer to any work d®W by Boidenoue In 
San Mow, but merely prove# lit# presence in the Scu-ula di Kan KocCO at Venlc* 
Cia that day. A* early ** Mar. 2 L t 1527.Bordcnone received pur men l for patnilsga 
executed m the church of San Hocca (Ludwig, in the Berlin Jahrburh, i*vi_ 
Suppk-Hitnl. p. 115). Soob aftcr™ds he went to Udine (see anUa, p, IG&, n. 1 ).] 
The fame* hive b«m described by Viauf (*. llfi *£.) and all suh^^uent 
fciBtoriaos till the do-*e of last century, but Vasari, In h\s hasty tnarmer 
VWg&x W Borden one mtOieLtG r s Miracle at the Pool of Betheawla Tile panels 
Of St. Martin and 3 L Christopher haug h^gh op ob one of the wall* of the church 
and iHKL even at the distance to have been in pari raUmohttL They are Very 
fine specimens of Pordcnoue'a ability In foreabortenittg and hi* power in ehJaio. 
«um. The perspective #howi that the figores ware to be seen from below, 

* Pordcnone wasat home in November IftSfi, 43 We wm in a record in the archive 
Of Udine, dated Nov. t, Id which bis preaeDOe there is attested. Besides, we have 
the following: “Jaij_ 5, IJ329, PtmXetMU: Poidenone givas a power of agency to 
his brother. Baldassare, Jan. 1?: Bonlenone witnetaa a deed. Julv 28 j> OT . 
dennne pnrduM a IcwfauM of a mill in Rohd Grande which was feud of the 
castle Of Fqvdwnfr, The record State# that he received possesaioD by taking in 
bii hand of ihc earth, #tone# h *nd grass In the place. Oct. IS* 1&29. IVrdtmouc; 
Bordsnotw appoint* Brt Manalmiliano B&silb of Poideuoau to be his agent 

1 Piacenm. The records which prove that Bordenone waj in Biaceaxa in ]S2fl 
and had not yet finished the deviation of the Madontm dl Cfciopagu* Sti March* 
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One of the chapels of the Madonna di Cuxnpagna contains 
very pretty compositions of the Birth of Mary and the Epiphany, 
with the Flight into Egypt and the Nativity in lunettes, angels in 
the cupola, and saints and prophets in the piers. The glow of 
their colour and the depth of their shadows, their grouping, 
movements, and masks, are all reminiscent of Sebastian del 
Piombo. 

Still more effective, but of the same class, and suggestive of 
similar reminiscences, are the paintings of the second chapel, 
where the Sermon, Marriage, Torture, and Martyrdom of St. 
Catherine are the principal features of attraction. By far the 
moet important composition is that of the Sermon, which embodied 
more completely than any other the various features of For- 
denone's style* It illustrates bis habit of taking a very clo*e 
view of the foreground, so as to obtain a sharp diminution in 
size In the personages within the plane of delineation, it shows 
considerable skill in applying perspective to architecture, in focal 
concentration of light, and harmonious combination of chords. It 
differs from earlier efforts by a sterner and deeper key of tone, 
strong effects of shadow, and less than usual gaiety of tints in 
dresses* Every figure k momentarily yet very energetically in 
action, St. Catherine in the middle ground, with the train of 
her mantle in one hand., raising her arm on high, her copious 
hair loose on her shoulders, the philosophers around her. One 
of these stoops to the ground to look out a quotation, another on 
a stool with his foot ou one volume, his elbow on another, turns 
his back to the spectator, but glances round at his neigh hour, 
who rests one foot on a tressel and an elbow on his knee, whilst 
he makes deductions on his fingers* Others, again, meditate or 

l&m r ia la Meidul^O. p- *524. The frescoes dob* for Bnnmba Poms are meut toned 
by Vasari (y, >14), and described by Hidolfi (Jfizrar., L 161* 143). Th* subjects 
wtrq th-Li Fall of Phaeton, Action watching iJimm at the bath, the J mlpint! nt of 
Paris, the E tu bra ee of J nst scfl and Peace, Children wilh Palms, and Bki rtni^hei m 
BUOaacbxOEtl^ VaSfl ts's atoiy of f’onlennne’a marriage at Plaraiua emwiAS a myth, 
jet them m W a imriUioa that- the Virgin, Id the Marriage tif St, Catherine at the 
Madonna dl Comp&go*, ™i a IVksol M-l that Pordanoue had pointed lilmseU in 
the tame pieev ms Kt, Pant (bee Vasari, ?. 114. and Ganlii's lUijftscUt, Pankwne 
t /x*vt,svo, tiusxnsat IBS], p, IB, tdt. ia Cdtiod^lla, jYotln* r jK S04.) The froaco 
of Si. Augrptine fo lib-tll^i the lower port in bad condition. Vasari etra iq 
deocrlbisg it as tavola (v, 114 and vt. 4UJ j^). That it wad Fordenane'i t rial-piece 
is stated by ELdol ft {Mara p., L IGOJu 
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gesticulate n* they converse, expressing surprise and conviction* 
All are in the fashion of del Piombo. At a balcony, the king 
looka down and gives a threatening command ; anti in the opening 
of an archway is the Madonna di Campagaa, built but a few years 
before on a fine fireman tcsqne plan. 

But Pordenoue reserved Iris strength for the cupola of the 
drum, introducing prophets and sibyls of a large size into the 
sections of the octagon vaulting and panellings with mythological 
incidents into the frieze below the entablature. Additional gaiety 
and finish are given to the design by a border of children sporting 
with dolphins and rabbits on a bine ground under the edge of 
the lantern ; 1 ornament cover* the bauds separating the larger 
fields from each other, and medallions interrupt the series of the 
frieze at regular intervals. Whilst the principal scenes in the 
drum are treated allegorically, with a view to the appropriate 
filling of the triangular sections, the panellings contain regular 
compositions in which we discern Neptune and Aiuphitritc, the 
I tape of Europa, the Drunkenness of Silenus, Bacchus with Faons 
and Satyrs, Hercules strangling the Serpents, Jupiter barling 
Lightning at the Giants, Diana hunting the Boar, Yen os and 
Adonis, The beauty of the architecture and the purity of its 
lines no doubt roused Fordeuone to an exceptional effort, and led 
him to combine in an on common degree the sublimated rules of 
his art* At Piacenza he is a painter in the higher sense, with 
taste aud fancy and power as a composer and distributor of space, 
an usually versatile in means and subtle in combination] 
measuring and calculating all, and, under some unknown 
stimulus, uniting colour to form so as to pmdnce that mixture 
of the Michel an gelesque and Venetian which we see in del 
Piombo. He is to be distinguished from the latter only by a 
greater predominance of the Venetian element. With a force 
which almost equals that of oil, he colours his frescoes in warm 
and luscious shades of flesh and vivid tone* of dress, harmonizing 
the most intense primaries with the exact complements of 
secondaries and tertiaries in scientifically precise quantities, re¬ 
lieving the whole by such effects of shadow as none but a map of 
his education and country would have ventured on. He sacrifice# 

* 1 Tha Ho™ Civico uf Piatsai ub WUlna nine sketches bj I'ordenone f&r lbL* 
boning lSee PetLarelll, m ItMcpna d'ttrie, viiL ITS *$q t ) 
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light for the sake of richness, acquiring in a low but burning key 
an extraordinary intensity of power* 1 

It seems almost natural to suppose that it was from 
Piacenza, and at this time, that Pordenoue went to Genoa on 
the invitation of Andrea Doria + We cannot judge of hie frescoes 
in the gardens of that prince's palace which have been lost, 
bat we know enongh of the story of the Palazzo del Principe 
to determine the period of iis adornment. It had belonged 
to the family of Fregoso, add wfws given to Andrea Doria in 
1522. After its restoration by Moiitoraoli in 1528 Pierino del 
Vnga was ordered to arrange the interior, nnd during the per¬ 
formance of this duLy he mm spurred to exertion by the com¬ 
petition of Pordeuoue and BeccafuniL A man of Doria T s wealth 
and station would probably insist on the rapid completion of 
his palace ; and it h not unlikely, for that reason, that Pierino's 
labours and those of his rivals should have been at an end 
towards the close of 153L We have the positive certainty 
that Pordenone spent some part of 1532 at Travesio, and we 

1 baramja. Madonna di CsmpigbiL In the chapel to the left ns joq enter, the 
subjects are taken as stated from the life of the Virgin. The NaUvftJ h injured 
by efflorescence, the Epiphany i a injured in the fov*r part, and some of the Eaints 
in the pilaster* are new. The second chepeh wit h sbtme* from tbe life of St. 
Cat berms, has also suffered *0ldewhafc P The alEarpi*ce (canvas, figures of war 
Uffl of the Unrrhp of 81 Catherine is dimmed and blackened by time and 
dirt, in the Dispute the qjAn Stooping to Iwfc opt a quotation (left fore^mond} 
ifl disfigured by the abrasion of the colour of hi* tunic* and the renewAl of hi* red 
mantle. In the lunette above the Dispute, Si Catherine is dwuipttatetl—a well* 
wronged composition of many %area. In the opposite lunette Bt, Catherine is 
revert by an angel Freni tha torture of the wheel, and led away by another angel. 
KoHae of Ihft ierroundlng figure* ire prostrate, other* are mere spectator?. There 
is much life and eh itve local m the scene. In the cupola inu saiats and angels* on, 
the pilasters a series of v&aall conapfjsUions anil eight allegorical figures.. In the 
spA-D-drel* of the lunette* are four halfrlengths of saints, and gambols of children 
or birds end animal* or instramenta in tha border* The condition of the drum is 
bad, and tbe lower parti of the mam sections especially are injured by damp. 
FArta cl the dniHi are scaled awaiy, and where efflorescence shows itself tbu 
colour! are bleached or blackened, The ph-ra alternate with pi3Em tn supporting 
the Cfl EAbLftturt p and von tain figures of saints truly described as by 8oiarn h who 
finished the ooenei From, the life of the Madonna in the body of the drum. Four 
EfflULgdbtts in the pcndentlrcs are hy dojaro. The chnrch of the Madonna dl 
Camtugna was creeled In IKS, (««<3 unlandf p mmerit, ser, L p, I&4.) MmW, 
(p- -10; states that thorn is a deposition of Christ in the church of Curtc Matin ore, 
ibaceum, hy Fordenone p and an Eternal with the Four Doctors and EiMirelbte 
in the church of the Minorites. 
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know of xm subsequent occasion nt which it won Id bo likely 
that he s bon Id travel so far west and south as Genoa. 1 

Following the master's wanderings m we have done, and 
resting occaahm&Uy to contemplate the fruits of his industry, 
wc have had bnt little occasion to glance at his private character* 
We saw that he was twice married, bnt we learnt nothing of 
his married life ; we have a dim conviction, derived from the 
multiplicity and energetic stamp of his designs, that he was 
a man of impetuous temper and strong passions, bnt the j*or- 
trait of himself in the cathedral of Pordenone contradicts rather 
than confirms the impression produced by his manner. Wc 
now enter upon a phase of hi* existence in which a certain 
light h thrown upon his inner life; and—curious enough— 
this is the very time in which he seems to have been least 
productive. 

In 1532 he finished the frescoes of San Pietro of Teavesio ; 
in 1533, as there is *ome plausible ground for believing, he 
painted ou one of the gates of Conegliano, bnt we are nn- 
acquainted with his labours in 1534. We know, ou the other 
hand, from numerous records that he resided during the whole 
of this period in Friuli. 3 

Ills father Agnolo had made a will in 1527 in which he 
devised the whole of his property to his three sons, Giovanni 

J Genoa. Sm Vasari's Lira of fcidtnone Ficriag del Vagi, and Ueccateftrl 
{¥. 117 h fil^p 645, and 84J), and Kul&lfl, L ICO, 0m also jg |U guide-book^ the 
inscription on the fun of the In l aw , which closes with the words: u hutanmvit 
MDIIYTIU* PordonolM^ frescoes neprawnted children unloading n boat and 
j«ca departing in search of the Golden PEwc*. They were In a garden gallery, 
which do longer exists. 

* March 2„ J63& Tmvcsio: receipt of Pordenone, “ Per oocto do la paga dl 
1532 due. So™ {Irfanlogo, p. 310). Tho arch of the choir U whitewashed, hut 
the sosEt and piera still contain finmnoau of figures and ornament in foands, 
and a 8L Eoch and Be. Sebastian all bnt obliterated, March 1$, 153a* Porde- 
none; Foplenonr takes possession of a lease hold-feud of the castle of Fordenona 
fMatdago, p. 344)* ConeftlLaho : above one of Iho gate# of CoaeglXabo 3a a winded 
lion surmounted by a figure of Justice Beneath the Eon Is an inscription with 
t tio date of 1533. Bnt the pointing is ho injured that no opinion can bo given as 
to the correntneaa of the tradition which assigns it to Penlenone. There ja a 
general look of Pordenena in the work as it stands, but the baud might be that 
of Amalteo.or any other follower of PhTdenoaea school. April 31, 1633,. Forda* 
none: Fmdtngne appoints bis factor. Bait lata Zoppoii, his agent. Xcv. So, 
I'ordeuu-nu tioTJ a Copyhold. 
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Antonio, Bartolommeo, anil Baldassarc, The only condition 
which he imposed was that Giovanni Antonio should give a 
picture to the church of San Marco representing the Trinity 
between St. Bartholomew and St Paul. In April 1533 Por- 
denone married for the third time, and took for his wife 
Elizabeth, sister of Pier Antonio Frescolini, a notary of Por- 
denone. He went to Jive with her in the house of his father, 
where Baldassare seems also to have lodged. Just ahont this 
time Agnolo died, and it became necessary to break up the 
paternal establishment and divide the property. Over this 
division the two survivors, Giovanni Antonio and Baldas&are, 
quarrelled ; Baldassare pretending, by virtue of some document 
of doubtful validity, to he Pordenone’s partner, and to have a 
right to remain with him in the honse of their father, Porde- 
none denying the partnership altogether. Both were williug 
to avoid the scandal of publishing their differences, and submitted 
their claims to arbitration; bnt, before the award was given 
Pordenone took advantage of Baldassare’s absence to leave the 
bouse and transport his furniture to the dwelling of his brother 
in-law, Frescolini. This roused the auger of Baidas sure, and 
set him a-thinking how he could retorn into the joint possession 
of which he had been deprived. Pordenone and his friends, 
on the other hand, meditated transferring all they had to 
another jurisdiction, and for this purpose hired a barge and 
crew from Venice. On January 3, 1534, Baldassare appeared 
before the podcstn, and declared that Ser Francesco de’ Fres- 
coliui had just arrived from Venice in a vessel manned bv 
strangers with the intention of removing the property which 
his brother had carried away; he begged that steps might be 
taken for the protection of his person and chattels pending the 
arbitration. Pordenone and his relations were highly incensed 
at this proceeding, especially os Bald&ss&re, in Mb statement 
to the podcsth, hud charged them with fraud and violence. 
They shrank, however, in view of the publicity which had been 
given to their plans, from committing an open breach of the 
law. For several days they kept their men iu idleness, whilst 
BiilJiusHare P row ^ the vicinity. It was a state of things 
that conld scarcely end to the credit of either side. On the 
9th of January, as Pordenone stood at the door of the Frescolini 
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house with bis cousin Ser Fmnoesco, be saw Buhhi^Hure coming 
by. There was a prying look about him which induced l J or* 
denone tartly to inquire what he was looking at, Denying 
that he was looking at anything in particular., and perhaps 
dreading a personal encounter, Baidassare hastened past* bnt 
hod not gone many juices when Freacoliai rushed forth, and, 
with a drawn sword in hie hand, challenged him to fight* He 
also drew, and was preparing to defend himself when the 
Iwirgeiuen, who were loitering abont the place, came out in arms 
and almost surrounded him. There was some hustling and 
thrusting of knives and swords, with cries of u Ammazza I 
“Ammazza!** which sent a chill into Bald as sure's bones. He 
turned from his cowardly pursuers, and ran towards the bridge 
of Pordenonc, where he, too, had concealed some trusty followers. 
The bargemen, following in hot pursuit, had hardly reached the 
bridge when they were met by a discharge of matchlocks, under 
which one of them, named FascaJino, fell, 1 

The people of the town cried shame at this outrage, and 
some of them accused Pordcnone of a deliberate intention to 
assassinate his brother; hut the podesta of Poidcnone, to 
whom Baldnuarfl bad hurried after the event, was disinclined 
to give credit to his complaint, and refused to act without further 
evidence. It was clear that a man had, been murdered, but by 
whom? Neither Pordenone nor the Fresco!ini was arrested 
in consequence of his share in the affray, charges and counter- 
chargee were mode, Baidas sure accusing the bargemen, whom 
he called 6f bravi, T1 of an attempt to kill him, the Freacolini singling 
out a shoemaker named Enrico m the assassin of Pa&calino. 
The original cause of quarrel was referred anew to arbitration, 
and submitted for that purpose to a lawyer of standing named 

' Two wills oE Agnolo mat. Tho One is rijUtfd Pordesone, March 20, 15&5, In 
Which he leaves nil his movables. OSCopt hi* silver, to his wLfft Magdalena. Ha 
calls bimseif bare* Ll MagisLcr Angelos quondam BmbotaiBasi de Lodesano dis¬ 
trict Brill® 11 (Moniago. p. SO®). The other la d*t*d Jan, S, IB2T, and bore he 
calls himself M A. q. Bart, da todosanla do Cortase Eii * (Mnnisgo, pp. 301-5), [* Cf* 

Jopph Ipc. mt, n pp r $3, 44 $q. n 4S Ifl.] OF Bartolommeo, who is called tn the will 
" fabnam nmmiiuua/' we have a rword dated March 7, 1&2 4, in whioh ho each 
tracts to bond the church of Sant" Andrea of Cutiooa, of whii h Pordcnoag 
afterward* palmed the tribune (RidolA, Marar^ h I&2), The church was de- 
mbllihfd. Wo know nothing of baldossare'i profusion. Agnolo calJs h\a sons, 
i|! ejui filios legitime* ac naturales." 
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Gmdenigo* On the 17th of January a reference was published 
deckring Ealilassare + s claims unfounded, ordering the sale and 
division of the property in dispute, and binding all parties to 
keep the peace under a penalty of 300 ducats* The bargemen 
disappeared flora the scene without being pursued, and the 
shoemaker was never brought to trial. It lias been stated that 
on a subsequent occasion Fordenone and his brother drew upon 
each other, and that the former was wounded in the hand- 
There is no testimony to confirm the story \ hot it is pretty 
obvious that the painters residence in his native place most 
now have lost all attraction„ and that if be remained it was 
because he could not make np his mind to what part of Italy 
he should go* 1 

In the meanwhile he married Ms daughter Graziosa to 
Fomponio Amnlteo, and he found leisure to resume his usual 
labours. In the course of a few months he finished a Trinity 
for the church of the Santixsima TrinitA at San Dauiele and 
began a large nhurpiece for the cathedral of FordcBone.* 

The Trinity is still preserved in the Dnomo of San Dauiele. 

* The earliest record in respect of tbu quarrel Is no unpublished one dated 
PbrdeficiM, Oct. lS h 1533, in which. Pcrdonons and his brother BaMlHRn appoint 
referees to settle their differences,, \iz. Signor Pompeo Bioohierl and Ermolao 
Frantwc-hiai. Two other unpublished records are the following: Jam IS, 163*, 
PoitJcnone : in casueqaence of a quarrel and controversy between Giovanni 
Antonio, pittore, a nd BiEdaa*&re his brother, sons q, M*. Angola Sacchreasa— 
quarrels anting out of the succe£.«.km; and becauso the said Baldaassr^ pre¬ 
tended that he had a rtgbt under a certain dtfil of partnership to reside in the 
house of hla eAtd brother, refer their claims to the Lint tore (ijrobmo tlradooigo. 
Jan. I7t 1*34. Award of Omdenigo ns described in the tfllt. The cantract 
of marxlrigs between Eliuboth Fruooltni anil Pordenoae is in the archive of 
tJdinc. together with the foregoing. It states that she Is the sister of P. A. 
RfwralinJ the notary, that aha brings Pordenon* * dowry of 2m dncat* r via, 
llW in Min* 60 in furniture; 50 are to be paid hi till® years, thfl remaining 
proofs of tbo narrative will be found in Maniago, pp. *$sm" 32S-&, [* Cf. Joppi, 

to. 4sit^ pp* M 4q^ 5ti aj.} 

1 Jnna l!9 h 163-t, Fordenone: contract of marriage between Gridtm, daughter 
of Fordo none, and Fompouin, with a dowry of 900 dneata besides effects 
Aug. 10i Receipt oE Portponio for hi* wife’s dowry (UanEngOt P- 347), Jam 22, 
1S35, San fSantsk : receipt of Pordenoflo for the Trinity of the Brotherhood of 
Lbn .Santi.^iina Trinity witnessed by Pellwgrreo da JSu Xtanlde, ice nntea. 
May 14, 1G3E* Ponlen-.-nc i payments for the nnianisbfid painting oE St. Marie 
(Mintage, p, 31B). Another jsTmeflt, made on the 3th of June, it mentioned la 
Manlago fpp. *2-1), 
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It is one of the familiar subjects of the Middle Ages modernized 
by the skill of the sixteenth century—of laadoua tone, ably 
relieved by shadow, powerfully designed and pnt. together and 
charming in the variety of its details. We seldom see the 
Eternal so nobly presented supporting the Saviour on the cross, 
or angels so lightly poised in air, 1 

The Glory of St. Mark, a large composition of twelve figures, 
represents the saint, attended by acolytes, reading the service 
from a lswk held by a bishop, whilst a yonth awaiting consecra¬ 
tion kneels at his’feet. To the right St Jerome reverently 
advances with a cross in his hand, and St> Sebastian stands 
colossal in a curved posture; to the left St, Alexander on horse¬ 
back sits in armour with an aged St. Jubn the Baptist before 
him. and three seraphs play instruments in the middle of the 
foreground. Above this scene hovers the form of the Redeemer 
carries! by cherubs, sweeping through space like a passing vision. 
Had Pordenooe completed this picture, it would have been one 
of the best of his later days, for the exaggeration in the size 
and movement of the St Sebastian is amply overweighed by the 
life and feeling in the rest of the dramatis persons and the 
majestic ease with which the apparition of Christ is presented. 
Hidolfi truly remarks that, though but a sketch, it displayed the 
mastery of a great talent; but, we ask, why did it remain a 
sketch ? * 

Not even the wish to complete so large and important a 
work as this could, it is evident, conn ter balance in Fordenone 
the desire to Leave a place where the quarrel which he bud 
with his brother embittered his existence. He had for some 
time, we may believe, made up his mind to retire to Venice, 
the most suitable residence for oue of Mb ability ; he was 
only kept back, we should think, by a feeling of discomfort that 
a man of his name and standing should be so much lower in the 
social scale than Titian. Titian had been knighted ; he was the 

* San Danitle, Dnomo. Canvas, lilE-sii*. Tha painting is sealed in placets, 
and require* new canvasimg. 

i Focd£ncnlc h BdumtR Arched canvas. Twelve figures Tbo 

head* Lq tbe distance, Alexander and the iwu poet'll* behind 8 e . Marts, are all 
unfinished j bat lh* flgarM want I ho final tenches, and Ihe dnparlc* am *tiU m 
tba first pPPpAnUoDi The distance L* a row cf pillars-. 
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favourite of Charles V. s ind this was gull and wormwood, not 
to be boro^. In this emergency assistance came from an oM 
and tried patron for whom Pordenone had designed some of his 
best frescoes. 1 Girolamo Eoraric, a notary holding the office of 
Papal Nnndo and connected with the Hungarian Court, used his 
interest with King John, who then redded ut Wurasdiii, to per¬ 
suade him that, next to Titian* there was no greater artist in the 
world than Pordenone. It would lie a proof of taste, he may 
have urged, if, vying with Charles V., he should raise a man of 
thin mark to the rank of a noble. John listened with favour to 
Rorario T s representations* and in April 1535 forwarded to 
Pordenone a patent of knighthood for him self and his descen¬ 
dants. From that moment Pordenone could claim to be Titian^ 
rival; he bad a right to social distinction as well as celebrity in 
art; he left the altarpiece of the Dnomo unfinished and settled 
at Venice* 

1 The frescoes of Ca^a Ronuio at Pordenone have perished* with the exception 
of a figure of Atlas, a celassai fragment of grand style. The house is now called 
Cuki Git* pardi, and the fTM t* to be seen by entering the gaplen oE -Signor 
Wilvcstro FortuftlitO. Rural 3c*n&3 in tbs name edifice, probably by some 
have been taken as fragments to L'bu town-ball of Pordenone (set 
ManJagO, pp, 1S3-91), 

■ Unniftgo (pp. Jlf-17) the patent. dated « Vamdinl, 21 Aprils. 153fi. H 
As to remains of frawow at Pordenone, it may be as well to record the following 
sLraj ndte*L Pordenone, dan Francesco: her* Pordenone t« said (IlLdfilfi, L 160, 
and Mafliago, pp. 63 t 1ST, IBS) to hive pointed a fresco of St. Francis receiving the 
Ktignula and two panels with the Virgin and Evangelist, The fresco perished at 
the demolition of thn church. The figures hare been cut due with circular saw* 
and preserved in the town-hall of Pordenone; they are dimmed by age and ill 
treatment, and seem to have been originally by Pnrdenone’a'aasiitants, Frescoes 
m tSanla Lucia (Ridolfi, L 161) and In Sau (xlatiaQo (Mauiagn, pp r ]9£) have 
perished; the latter failing with the building which contained them; those of 
the front of the Casa Varasohina (ContnwIadeV Ducmo, No. 337^ Vinniago, p. fiS) are 
of PnrdenonVs school r A pic tore in Cusa Cat Uriel (Maniago, p. t>5} later in CW 
Conti a Kan QuLrico hm net been seen by the authors Gone or mining at* the 
following: (l) Christ, (51) A portrait of Charles V. in Casa Ravenna *fc Porde* 
none. (Inventory of Casa Kavennn in Udine arebiv. dated IS46 t > (3) Belluno, 
Duoma (Ridolfii, i 153). TaveU with tit* Saviour appearing to the Msgdalen. 
(4) FroiCOes fct Cordenon (Ridel fi, L146), (5) Frescoes and altaipieceat FontanelleH- 
tha Latter representing 93, Peter and John* and TMano, blahopof GdcreO (ELidolEU 
L 146* 14T). [* Ridolfi WM mistaken in ascribing the altoxplceo to Potdtfione; It is! 
Identical with the Glory of St. Peter by Palma Vecchio. flow in the Venice 
Academy.] <G) Ven*oM p gpotalixin, Epiphany, and Giro sun dliofi on the shnUora of 
the parish church organ (Ridolfi, L 152). Of the Spoaaliaio and Circumcism 
there are cofrtea by Fompoalu to the Uuomo of 9*n Diniele and feebler ones in 
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As might have t>eeu expected, Venice offered every possible 
eneoiiragemeot to that sort of labour which Pordenoue was beat 
able to bestow, Large mural designs, with which he covered 
the palaces of Martino d'Amifl* the Mocenigos and Morosinis, 
the Brotherhood of San Francesco de f Frari, and the cloister 
of San StefanOji were evidence of the eagerness with which his 
services were sought* 1 In the opinion of contemporaries the 
designs were exceedingly talented ; and comparisons were daobk- 
less made in public between the bold and rapid frescante from 
Friuli and the grand oil-painter from C&dore, Nor is it difficult 
to conceive that Fordenooe, nnder these cirenmstances, should 

the Miinfrini collection at Venice. [* Sow dispersed.] (T) Poraut (Manllgo, p r 1W). 
The flCtodca thtra an by dbcipEe* of Fondenono. At Ceaedn then* atm in 

ttue town boon assigned by Ridolfi (.tfdrrtF.. L 14^ 149} to Pordencue. They at* 
all but obliterated, but were painted by PompOEiio. The fresco at AvuLedo 
(Mftfiiri0n_ p. Ig4)n i pn^fi£iting a SL Christopher on the front of the church, »W 
ftutr hcod by the null Kim* The absence of Fordenn&e from PcrdcnOEia in the 
y.'iim following 1634 in proved by bUtbtmtiit record* in the archivlo of Udine 
in which purchased. of land arc mailt in bia Barm- by Pier Anton. Freacolini, 
I*. In 1515. 163©. and IE St 

1 (1} f!a.-a d'Anm, at the Tragbeito dE Ban Benedetto on the Grand Canal, 
called r&qa Viora by Uo&chini (£p Jfie. ifin,, Sort. di Ban Marco, p. 96^ and 
originally Cam Tiiltnti, contained Curt ins leaping Into the Gal f. hi Awwnd*- 
God. Mereafy foreshortened, a battle-piece, and Pluto and Proserpine (Dotoev 
£tialflga r p, 62), The latter group was all that rffllttlnnd In BwcfcinPii limp, 
but ft waa Men also hy Zanettl, jfVfL Vkiu T note to £17. fSee 61 ms Vasari, v. 11 A, 
Sansovino, «A Martmioni r p. 212, Ridel fi. Zc Afarac., L pp. 153,1 Si. Doghooi. Drib* 
Cm? wotaHli, irA p. 34, and Cioognn, //fr Vm. r lii. 3©4.) There waa a print 
of the Curling which probably stLU exists. (£)Cam tf octolgQw near the Cnrfli, had 
figure* in antique dres^ Time and Amor + on fu front (Bosch Ini. L? Bit. Mia.* 
Seat, dt U Lhiro, p r 37). (3) Cum Ho roe ini, on the Grand Canal —a W. Qctotnhfc 

(Vasari, v. 114). waa soon injured by time^but tn the seventeenth century 
still showed a Phila# ■iprfllng the Vices (Bouhinl p Le itic. ifh, Best, di 
C. Beg. p. C7). (4) San Francesco de Frail* The ceiling of the- scuoLa in nine 

compartments WO# painted by Pordsnonn, with 0L Francis receiving the Stigmata, 
the Four Evan geluta, and four Franciscan aai nt*. Buonavcntu ra* Louis, BernardL eh^ 
and Anthony of Padua in half-lengths (Boschitih £# Hi*. Mim. t Seat di Bab Polo, 
p. 47 i Zlidolfi, i 162). tn Zsmcui’a lime the piece# were taken down into tbo 
body of the building {Pitt. r«,, p. 219). [* Twp of these pointings—the hill- 

lengths of BA ESuonaventura and Loiils—Were in the collection of Mr. Capcl-Ctire 
of Badger JJmll, Shropshire, which was sold ml Cbm tie's in Slay 1906; see C, J. 
Kfirittlkes in L'ArU v viil. 264 They now belong to Sir Claude Phillips, J (6) Santo 
Stefanc. 1 n the cloisters of the convent FordCbona painted two] ve tf ftjeocs, with 
subjects taken fro eh the Old and Now Testaments. Thew still exist, but in such 
Condition O# to be worth tea# to ari-?>tudet]ta. The same may be said of a fragment 
of fresco on the wall of Santo Stefwic, facing the Cumpo of that name. 
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hftve fancied that hie title, his cleverness as a craftsman, and his 
popularity an a man of striking presence and good breeding, 
made him the equal of Titian. But apart altogether from the 
respective merits of the two men, Pordenone had just gronnds 
for believing that he might be successful against his most 
powerful competitor. Titian was in the foil enjoyment of the 
favours showered upon him by Charles V., by the Dukes of 
Urbino, of Mantua, and Ferrara, but he was in disgrace with the 
rulers of the Venetian State. Years had elapsed since he had 
given his word to paint the Battle of Cudore in the hall of Great 
Council ; but he had constantly neglected bis promise, and given 
precedence to the orders of Charles V. It was no wonder that 
when the '* sages ” of the council determined to finish the ceiling 
of the library, which afterwards became the Sale del Scrutinio, 
they should look round for au artist from whom they might 
espect rapid and punctual service. They engaged Pordenone, 
and be justified their confidence by completing the decoration in 
a comparatively short time. In the summer of 153G there was 
not a line of this ceiling drawn ; in March 1538 the whole of it 
was finished. The Council was so satisfied that in June 1537 
they deprived Titian of his patent in the Fondaco de* Tedeschi, 
oil the plea of neglect, and in November 153d ordered a picture 
of Pordenone for the Hall of Great Council. We may guess with 
what irritation and anger all this was regarded by VocelJh He 
was bo angry that Pordenone thought he might be induced 
to threaten his life, and worked, an rumour told, with his sword 
by his side, that he might more surely ward off the blows 
of assassins - t uud yet there was probably as little ground for 
Pordenone’s apprehensions ns for Titian’s jealousy, for Titian was 
really without a rival in talent, and nothing ia his character 
gave ground for supposing that he could stoop to the baseness of 
hiring iraviS 


1 See ia Leremi (IHimkattuti), Jfc per terrirt alia rtoria del palate 
dmcab di »■««, 4lo, Venice, 1KG9, the following n*urd*. J ttbE 33 , itia7 
Decree ol Council ordering Titian lo refund it* proceeds of the Sens*™, f or the 
lime «ml he bw not worked St the “beUglui temwtre" it the S*ln d„j 
<5ren CoBKgtio (p, 1M). Feb. !», July 3, Aug. IS, Oct, IS, No*. BO. lament* fa r 
the detention uf the hbrnry, mjhI amongst them a payment to Ponlenone 
ipp. 210, 213, 216), Ucc funkier. Man'll 3S and Ang, 30, 1S37, Mwivb 27, Ijj&i 
( pp 218, 219, £21), fur liter payment*, Sec iko prcof* that the (wiling 
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The frescoes of PorJenoiio at Venice have all pariuhed ; and 
the Hall of the Scrutinio wus gutted in the fire of 1577 ; bet bad 
all these paintings been preserved they would not exalt 
Pordenone alwve Titian. In the only field which they jointly 
occupied, Pordenone strove to equal, but never actually equalled, 
Titian. At San Giovanni Elemoshurio we have his St. Rock 
comforted by an Angel, with St. Catherine behind him turning 
her face affectedly towards St. Sebastian, whose hands are 
fastened high above his head. The cleverness with which 
St. Rfich is foreshortened is indubitable ; the drawing baa 
flexibility and correctness, there are Correggiesqne rotundity and 
modelling in flesh and affectation in pose, and the colouring 
pleases by its warmth and ruddiness ; but, notwithstanding all 
this, Pordenone is still below Titian. 1 

Even the Glory of St. Lorenzo Giustiniani at the Academy— 
a picture of a much higher class than that of San Giovanni 
Elemosinarb—is not to be put on a level with the great 
creations of Vecelli There is no doubt of the beauty of the 
composition designed for a special place on the Jlenieri altar at 
Santa Maria deli Qrto in Venice, b e can see that a supreme 
effort is mode to produce a grand impression. Inspired gravity 
dwells in the ascetic Lorenzo, life and motion in the saints that 
attend him, precision and trnish in the contours and modelling, 
but there is no life in the holy conversation ; the figures ate, us 
usual, gigantic and without elevation, and it is a mummery to 
present suck athletes in holy garb. Where Pordenone shows 


by I'ontanone. la records of April 20. 1563 (p. 314), and D«, 20. 1577 fp. 4I3> 
The tart record show* bow PWdehona’. pictures w Bre bernt. Ooniult e\L 
\ asan, v. 116 and viL HQtq. ; Do K linni, Ml* Cv* nvtaMi. „J L ,»p p . 34, Etld 
Bidulfl, Lt JVctrar.. UJM. IVbat » Bow shown in this ball ia c^nparativelj 
nwHtem, ami probably done by Giulia del Horn. The «d*r to Pordenone for 
» picture in the Seta del Qmn Croiglb b dated Nov. 22,153s (UrtnxI nj , 
p. 223). He died before carrying- it ont. ’ ' 

■ Venice. Srti Giaawiui di Rialto. PonlecccO altarpie« T nn wohed ouwas, 
wteh ffcom, Of an alow to the left of lbe ant*™, 

eicurdin* to \asiin <?iL HO *v.). after the completion of the frescoes in the 
petal*. It b to be noun that, on tbe outer wall of the chapel which contains 
thw place, there we urn*of a medallion with a bishop in it, a in 

lordenonearnaa^r t\c ahall uta, remark that Vasari attribute* u. i- O r i,„ 0 „ s 
not oalj the 6t. Hoch and St Sebastian, but also Titian’s HL John gittae aim* 
i\ JJJ* °\ the *■ #B«™ or St, Koch, are th* word* ■ 
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real mastery is in the handling. The warm high lights are 
contracted to the smallest possible space, so as to cast into 
a sort of twilight an intermediate surface tone blended with nice 
gradation into grey half-tints and still greyer shadow. In this 
way a (Jorreggiesque “ afnmato " is produced, which differs 
strongly in grain and tinge from tlie broad and fluid richness of 
the tinted dresses ; but there is a wide chasm between thiis 
conventional process and the straightforward manliness of 
Titian's postage taneb. 1 

At his best, Pordenone remains second to Titian, When 
careless he sinks to a still lower level * and of this we have a 
striking example in the Annunciation of Santa Maria degli 
Angeli at Mumno, where indeed we may suppose that the masLer 
is in a great measure represented by his journey men** 

No painter has left us bo few easel canvases as Pordenone, 
except, perhaps, Uni dan sure Perils zi ; bill this is n natural con¬ 
sequence of the peculiarity of his genius. Ridel ii and Sanso¬ 
vino, in the sixteenth century, registered a small number of his 
pictures in palaces and private galleries at Venice, but even at 
that comparatively early period works of art were often named 
at random. 1 Of the Giorgionesque and Palmesque time we are 


* Venice Andes*?* No, 31<L Arched, oanvu, m. 4 L l0 high by 3*86, inscribed 

on the pedestal of the saint 1 * IhroELc : " !■ mjxieiIj^ Antonj l FortunnAnwif. 11 Tha- 
fignre* are lEuger than 111#, [* Dr. Ludwig (Ed the Berlin dakrbttek, uvl. Supple- 

muni* pp-124 j^yJanggcGts that this pai □ <bgU i-tlelQEteal with ona wbinb,according 
In an irnui^EDUlit ma4e in 1&32; i J onlHDDEW wu to paint in Settle Enent ut n debt 
of 10ft ducata, the claim for which had been bequeathed to the friars of 8anta 
SI aria M' 0rto.] 

Ai to other pictures assigned to Fordcnone in the Academy of Venice, 
Xo. 31 lj Angela on Clouds, Is by FWlia fordone or aume on* of hid school. [• This 
pointing La now officially ascribed to ISonlonoj 

i Mnrano, Santa Maria slcgll AngelL This targe cmtm upmsenta the Virgin 
^irpriKd kneeling at A d«i The nogel flies, il follpwfil by n train of uclnn^h 
nnd senphii on clouds, and in the upper air is the Eternal. Th rough on opening 
one sees a landscape in whkh the ongul loaf Is Tobias. Vasari (viL 441) and 
LlidoLfl (L J&S) stale that the surras was done by Fofdenone after the nans of 
Sanin Maria had rejected one by Titian on acoonut □! tbs pnalntwi of itn price 
about luSi. Bee tbo engraving in D. Vkcttuo %nnetti. Del Afoansfrro, *Jy iP di 
SunJti Maria detfli Ajtpelii 8tu t Voniia, lhftlS, p. 1^0. The picLQR is feeble and 
ni Boh disfigured by repaints. 

* The List of picture* by Pordenone at Venice U large. There are notice* 
without details m to subject! of his easel pieces in the FfcEauo- Lteliko -(hansoTino, 
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Bomewhat dubiously reminded in the Sibyl of the Munich Gallery 
whose marble flesh com rusts so strongly with the gorgeous ness 
of her dnipefy T There is so much of the Giorgionesqne in the 
piece that it is called Giorgione ; and numerous repltcjis of the 
game kind are classed amongst the works by the master of 

Erf, Mart,, p. &7&) w4 tboi Collection (ibid. r p, 3'7) r But flirt hur, I he 

following (1) Magistracy dell* Taraaria deli' St. Mark, Justice and 

Temperance (Boschim, Lr tfin. r Sest + di Sim Polo, p, 10), ThU L* bj 

BflHldlM Licinio, (2) PilIdizid GirolaiDD o Bar bon denari. Camp* di ftan 
Beaedetiu. The flitssifiKU WoumEi II the Wdl, the game picture Lbt Wi; imd 
Ifipud iu CBOffpone it the Bojal Acadomy in Uadqn, (S) Port full of lklicdolta 
Ffrsartj r (4) Portrait of Girotamo Fun, his son (Sansovino tv«l. Mart., p. 376),, 
(&) Signer Vince™ 7 rf no. Nude of a Female (Ricloia, i. IdS), (G> Casa Nnvagary 
Conversion of «t_ FamL {/W.) (T) Cbu Bernardo Giunti. {lbid.'} (*) Hlgnor 
Jacepo E'Onte r Insurrection of Latarii*. (ilUj (ff) Signor Bliiffio Lombardo. 
Drawing or David pflmring to engage Goliath. p. 16>.) (10) Bauer cc£- 

■«qtk>D p dispersod by lottery in Iti&tL Furtrak of a Doctor with Book* (S&nOTlao* 
Ki p, 37S), (11} Casa Domenico Ituizini. Three Him ils in one frame 

(ttiilolfi, Mnrur., L |6n). (12) Picture bought at Venice by Basil Fielding, 
English Ambasnador, Subject, Chtirt Curried to the Toinb (Bid olfi p i E U8&). 

The lint of lost or missing picture* assigned to Pordenonu outside Venice U 
alj *0 large, vk,; (|) Cremona. Conti Timka, but once in Lho church of &*n Phjtro 
el P6. Cartoon of a dad Chrirt (Maniago, p. 271). <2} Hitrania, Hignori, Chiftp- 

pini; Cartoon of a St, Augustine (Mailkgo. p. 27). (3) MnuSuan eolUetion. at 
Mantua. A Lad J Inning a Lute; three portraits In hall-lcngth (Invent. of 1627 
IFArcQ, SL 160), See this subject assigned to Fardenubi*. buE really by otic of hi* 
imitators at Hampton Court in note* Ob Bmudlao Ucinio. [* The portrait 
ftroup Bmptan Court Ea identical with the picture mentioned In tbe Mantuan 
inventory of 1627- Sw Law, 71# Qatkry vj Ifamjrtm CvHrt, p, «.] m 

Antwerp, collection of £ Uffcl. (1} Virgin ml Child adored by .lo^ph and 
bt. Frauds, life-d**. (2) Virgin, Child and St Jerome,, nil but hfe-ilxe. (2) Por- 
irait Of Bernardo fowo with a cat^fttf pelisse and a glove In tab. hand <4) A 
YWlian matron with a jewel at her bosom, a leopard's skin ob her shoulder, 
and a book in hand; both half-length*. AUo (0) Another matron with bare neck 
m rich draft* atul “ tehtiara di fieri I£l capo * (IS idol ft, i. 1GS, I69J. (ft) VertSlHL Caaa 
Bandurl, Half-length of St. John in a landseape on copper (Dal FoiaO 

P- ■*>)- (7) FatforL A I'ortraiL (jrt«f, p p r |»1 j t8) Oka del Canto 
H real a ciuHti A portrai t of J a onicrione. (/^^p, 21^) (&) Casa dal Fono A 
Portrait in a PfiliM*. (/W #i p :tf)8 r ) (10) (^sa de* Signori Cortoni. V, S|, Juhn 
Evangelist. 2- K Deposition from tba CTOs*, with cnany ligurea, above 

life-si^i 3", ClMpalm dying from the Bite of Iho A*p (Eidolfi, U Marax ii 
■M). (II) hra^la. Cana Barbkoui (CM^olo, Pat, di Bnxriu, Bre^ia, 
urn, p, Iftay ( 12 ) Fniguc, ^lleetioo of Bndoif IL Naked Female bj Bor- 
clanon ” ( L. Drlieh# in friteknftfiir M. £*x*t rf ^ r . t vo3. v. P . 140), (13) Oolieoiinn 
Of Charki t at Whitehall. Pordenoue, by himself, after the Life plaving upon 
the Luce (2 ft. Sin r high by 3 ft, 3 In.). Bathoe’a catalogue, 1757. (14) Collec¬ 
tion of Jamal II in linden. By Fbidenone, hu Wife and Daughtor playing on 
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Castelfranco. 1 Another excellent specimen is the daughter of 
Heredias with the bead of the Baptist on a plate in the Borin 
Palace of Home, a characteristic rendering of robust and portly 
female nature, with a graceful affectation in the bend of the 
head, and something seductive in the glance of the eye. Of this 
too there is a good replica in the Baring collection in London, 
and a modern adaptation once in the Bern, (Grimaai-Cftlergi) 
Palace at Venice.* More important in size and one of the lew 
creations of the master in which gentleness and grace are 
combined is on altarpiece originally in a chnreh at Xoale, near 
Treviso, but now in the Qnirinal, representing St George and 
the Dragon. It Is an arched panel with figures large as life in 
a landscape done in a manner adopted later by Paris Bordonc. 1 

I he Virginal*." Bathcw's catalogue, w&, tup. [* The two Laat-*i noted record* refer 
to one and the same pfetiire T which la identical with the portmii group bjr 
Bernardino Lfclnin, now nt Hampton Court (No. G30), ifee Law, iifl. p. 36,] 

Collection ®f the Duke of Buckingham (temp, James 1.). 1"- SanuOli end 

the I’hilijUlwn* 20 %un^ (&ft- high by 7 ft.), Rathra’a eatnkiguB, mk wvp, 
S'. The Return of the Prodigal Son (fi Ft 6 In. high by b. ft. II in.), 

1 Munich, IHnak^tbek, No. 1110. Thin £ibyl Appears to be tb« same registered 
in the Casonici cqLlfctljop Bt Ferrara (1633) an follows : ** Half-length of a lady 
by G. JL Pordcnone, intended for a Prudence, La* her right hand on a raimT, 
the left at her ride” {Cfcmpori, Tfcicwlfa <fl (atalcyhi, p. 108.) [* Thta picture 
b now officially ■scribed to Titian And in els» univen&Ally Accepted as u work by 
lura. It Bt*nds veij dose to the Flora in the 1‘fii ri, and to the picture La the 
Loam, supposed to repress Alfonso I, of Fonam aad Laura da* Dionti.] 

1 l&oms. Falaz£0 B®ria. No. 3^, Canvas, half-length, lile-sht. To the left a 
female; pEctara of a iow key, * little empty and mw h bat this is owing in part to 
ros to ring. Baring collection, 2 Ft 4 In. broad by 2 ft, ll^Sn. [* Now collect Eon 
of the Earl of Northbrook.] Here the hand of the daughter of Herodlas bolding 
the ptato with the heiul in it, U not to be seen. This piece is injured by restoring 
and retouching- The Berry copy b modem ; it was add with the collection in 
1^5 r One of ibcae three piece* was Id the collection of Queen Christine, (Cam- 
[Kiri, dl Cata^hi, p, 4M ) 

[•As fMJuked by Morelli (DL (rahrrien B#ryht*e Mud AHb-HH|l7f k pp. 403 
$q J ) K the Type of Salome, the shape of the servant'* eaTr Bio draperies and the 
C 3 lour 4 £bane i point to Titian a* the Author of this work. U U also ascribed to 
him in the current catalogue ol [the Doria Gallfly. A Fourth version of tM* 
composition is in the collection of Mr. Robert Bctuion, of London.] 

1 home, Qniricfti PineL, 3ft. high by 6ft, 2in. arched ■ on a scroll to the left: 
44 L A. Reg. Ford. f. re Trobably the same described by Moningo at Neale (p, 207), 
The picture has been abraded by cleaning, And hoa k»t it* golden glares and Mme 
of the surface of the impaste. St. George on horwhack tBta in the middle of the 
picture at the dragon with his lance ; in the landscape to the right is the female 
taint kneeling. [ p It will be seen Unit this painting reminds Lhc autbeue of FftiiJ 
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tii.J ALTAR PIECES AT TORRE AND MORI AGO 

Aunt her alt nr jj ice of large dimensions though much injured is 
the Madonna between St. Harms and St. Plant in the church of 
Torre, in Friuli, a canvas of a broad sketchy character illustrating 
the Paluiesque style of the years 1515-20, remarkable in some 
of the flesh parts for great blending and a polished enamel 
surface. Of the same period probably is the Virgin and Child 
between St. Anthony, St- Leonard, St, John the Baptist, and 
St. Catherine in the church of Moriago at no great distance from 
Treviso. 1 

On more than one occasion Fordenone’s skill was displayed in 
life-like and expressive delineations of patrons in altarpieces. 
Such excellence presupposes more than usual facility in seizing 
the characteristic features of sitters ; and yet there is no painter 

Bordone- As a matter of foot, it shows so close an affinity to the style of this 
arti .^1 that there can be no doubt that it is bis work, u Professor A. Venturi wa= 
the first to point out (Atari /.Irtr. p. 7j, The present signature is a forgery, 
ami traces of that of Bunlonu are still visible under it. Kur the history of the 
picture, which it bow Id the Vatican Gallery. see Bailo and Biscaro, IkUn Vila 
. . . di 1‘arLi R/ftdexr, p. US »jy.] 

1 Torre, church of. Monumental attarpicoc on rantas (life-sire), with the 
Virgin and Child between St. John the Baptist, St. Aothuoy the Abbot r SS Ilarius 
end Titian. The Eternal amidst angel* la a hutf.rc.nr.il pinnacle, Bt, Hobastiao, 
tlus Madonna, 6t, Agatha and another saint in rounds, in a predeila. The Virgin 
b fleshy, the saints reminiscent of I’nlma and Correggio. Whew the colour is 
preserved, fur instance In tho Baptist on the right, (t is warm, fluid, and highly 
enamelled. There U n complicated strain in the two ohlMreq at the foot of lha 
nurae playing viol and tambourine. Tho sky is ill SOW, the Virgin s bine iipe M 
is ruined, the arm touted, the hair and forehead covered with repaint. The heiJv 
of tho child is injured and there arc Ipots scaled off in the dbiance to the left 
The profile of St. Anthony is repainted, the same may be said of Che hand and 
part of the cheek of St. llarins to the left, and the yellow dress of the angel 
playing the tambourine. The figures In the pretella ari mined. The Eternal it 
modern, probably by (fetderari. A record ia H tibia go (pjj, 06, 105, 307, flug) 
this nltarplece - fu fatta dal cel. jut. Q, Ant. (|Ucndniu Angel* I nimo 1520” Vet 
we know that fen lent, fie only test III* father after 1S27. [* pordunone once 
promised to deliver oh aUarptecs for the chnreh of Tone hy Easter 1S2CL Baring 
however, been tumble to do so, he at Tone, Ob June n, ISSfl, ^ TC an undertaking 
in writing to finish the painting before Christmas of the sltne vear, Jmpl, toe rtf. 
pp. 32,41 *g.] ' 1 

Moriftgo, church nf, choir. Arched, wood, figures of lifs-sk*. Virgin and 
Chltd between B8, John the Baptist, Catherine, Laoniudo. and Anthony the Abbot 
id on arched portico. Two angel* play instruments at foot. 

Tlie surface Is much injured by flaying and repainting. In tho Ponna CalJepp 
at Perugia a copy of Titian's Perseus and Andromeda at Madrid [a erroneously 
raigoud tu Pordea*£ic + * 
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of whose likenesses so little k recorded* Contemporary chronicles 
and later historians dwelt enthusiastically upon the salient features 
of hla style, and praised his daring as a draughtsman and 
frescante t they pieaerved or transmitted bnt sparing notice of 
his portraits* Still, it is to be presumed that he was at home 
in this as well a* in other branches* Comparatively modern 
writers have described his 16 Benedetto and Girolamo Pesaro” in 
the palace of that family at Venice, and a “man nnknown *’ in 
the Reninr collection. In a Mantuan inventory of 11127 he Is 
bespoken as author of a picture representing a female toning a 
lute, and three persons in half-length at her sides* Itidnld 
alludes to his Bernardo Fozzu (of Cremona) and two ladies in 
the Van Uffel collection at Antwerp, and Chizzola, in hk 
Brescian guide mentions a portrait of a friar* None of these 
pieces have been traced/ In the public and private galleries of 
England ond the Continent there are not a few solitary half- 
lengths or busts catalogued under Pordenone's name. We 
should expect to find in these something like the talent con- 
FpicuoOft in the master’s religious compositions ; but thin is by 
iso means so; and we perceive that collectors have Ifceen deceived 
by the signature of Bernardino Licinio or have been led into 
error m assigning to Pordeuone what has no affinity to Forderione 
iu manner. On the other hand, it is nut unlikely that genuine 
portraits are miscalled p and of these we might suggest such a 
list as the following: 


Henna t Czernin collection^ No. 38. Canvas, 4 ft. 8 in. broad 
by 3 ft* G in* This k a half-length of a doge in state dress. On 
the upper comer of the warm brown l^ockground to the left, but 
partly concealed by over-painting, are the words : £i Andrea Griti 
Doge in Yenetia*' ; low down to the right M Titlanu& EtY'; the 
whole iu initials* If these words are forged, the forgery is an 
old one. Dr. Waageii {Kumtdenkmakr m Wim, p. 3u3), 
curiously enough, states that this Is the Doge Francesco Venieri 
^be held the chair from 1554 to 15fi6) and contradicts himself by 
adding the style is that of Titian in hia oinetieth year (1567)* 
He ignores the inscriptions altogether* Be this as it may, the 

L See p. 171!, n. 3. [* A* a Id.- tidy Ht-ikled, tb« picture RrealLouad m the 

Ujuatimo inrcnlofjr of H»2T ii fctamLcftJ with a portnut pDUp by Be rnikidihQ 
Lklnio, uuw iE llaCnptaa Court, >V &31'.] 
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picture exhibit* Foldennue’ti fueling and treatment as ccmt ni¬ 
di Btingriiahed from Titian’s. To life and animation ia the 
feature* arc superadded that peculiar weight and coarseness, 
especially in the hands, which distinguish the Friulan. We 
have also Pordcnone's vehement touch, his buff, even tone of 
flesh, his large and resolute sweep of brush, without the broken 
surface, delicate modelling, glasings, or due sense of chiaro¬ 
scuro pecnliar to Titian, It is a good portrait for Pordenooe, 
but not equal to one by Titian. That Gritti should have sat to 
the master who in lo3fi (Bade such a noise at Venice would aeeiu 
natural enough, 

Paris, Louwt t No. IS 93. Canvas, half-length ; m. 0*99 high 
by O’bli broad. This also is called Titian, and represents’a 
bearded man in black with one hand on a pier, the other on the 
hilt of his sword. It was bought of the Marchioness Sanesi bv 
Cardinal Maz*rm at Rome, The easy attitude and noble rnieri 
of this individual are well rendered with Fordonone’s massive¬ 
ness. The hand again is heavy in flesh and finger, a very 
marked characteristic of the painter's want of refinement. The 
drawing is not as simple, the colonr not as fresh or us natural 
as Titian’*; it has not hts subtle elasticity and relief, but rather 
a hoi Hort of evenness which approaches hardness. The portrait 
is, in fact, a very fine product of Pordenone'a brush. 

London, Marin? collection} Guavas. Life-size half-length 
of a man with his hand on a table, on which rest on hour-glass 
and books. In the upper corner to the left i “ Eat mod nobis 
de cue debit fi ’’ to the right below : “ A. s, re. 37 mdxil” This is 
assigned to Titian, and is not free from abrasion and retouching 
bnt is a fine specimen like the foregoing, 

Two half-length portrait* assigned to Pordenonc in the 
Lolonna Palace at Rome are ill named; one is by Morone the 
Other below even Mo rune's powers. 


Such pictures as are catalogued in the pnblic galleries of 
Flounce, Turin, or Rovigo are either by Palma Vecchio or 
Bonlfazio, or others of le&s note.* At Dresden and Berlin, 

** Now cotlectLcm of theE&rl of Northbrook, 

’ Florets*, Uffiii, No. Sift,’ Wood, oil. Hast of Judith with on* baud Cq the 
biir, anDtltEF groping the brad. of Hetopberwi* head. Judith is barthsaded 
md bnre.pKkcd. with flowing lock*, her fora relieved on * tUrk ground The 
ptctPTp bfls been and etlppifld and ihus grtetlr denuded. It wi, onea 

eTidcufly rleh in tone and exquisitely carded out, but .Ml in the meaner 
Toidcnene eo much as ia that of Ibdm* Yecobj^ to wUm it ought prnb,b' T to 
be ^signed, Seme Gslleir, No, 61 a Coarenion QtU , Paul. Cinnt oblong „f 
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PordenoBe ifl confomided with Bernardino Licinio or with the 
Cremooese Campi* At Munich, where one j>iece s assigned to 
Giorgione, suggests bi& name, others are improperly catalogued 
as Pordenone. There is scarcely an authentic canvas in England 
except that of the Baring collect ion . 1 

Pordenone’a last and greatest commission was given to 
him by Ercole, the second Duke of Ferrara, for whom he 
designed subject a from the Odyssey for embroidery in arras* 


sixteen figures half llfe-me; n lively composition in the style of llonifario, 
No. &S5. Cnnras h knce-pieee, LE resize ; portrait of a man bar*-headed with a short 
black beard, his right hand On a book leaning on a table, a handkerchief in htfl 
left; distance, a wall and sky. This piece U injured* the hand^ l-wing greatly 
damaged. The work is tlml of some follower of Paris Bordone, enoh as Vran- 
Ksco Doroinici. Lodevioo FUimicuHi or F, Iteocaraczt. 

Florence* Fitti, No. 62. w Sacra cooixr&aiSona H in the style of Giambattista 
Zelotti. 

Kovigis Cal1erj T No, 4. Canvas, figures half life-slu, Si. Agnes ob throned 
between St. Lucy and St. Catherine (see Bcrafiidino Licinio). No, ISfi, a ft male 
mint in contemplation, a small pftftcl of Gly^ratHquc manner and time. 

* (I) Berlin Mukuiu, No, 196. [* Not now shown.] The Woman taken in 
Adultery* Halt-lengths, GUma,3ft. 2j In. high by 4 ft. 6 in. broad ■ spoiled by eld 
repaints—by an imitator of Fonlenone, or one of the C&mpi. The head el the Saviour 
and adulteress ana ultnoat new. (2) Same Gallery, No. 16o [* now on lean to the 
RelehskaoElerpalais at Berlin], Christ washing the Feet of the Apostles, Canvas 
in tbe manner of a follower of Booifazic^ reminiscent of Rooce Marconi, Wavoldo, or 
BtadnuxL (3) Munich, Flunk-, No, 10fj4* a Concert; nine figures half-length singing 
in Chons- This picture, much altered by repainting, suggests the name of FJorigerio 
or Other Frisians of hi* stamp; and recalls tbe Modenese and Ferrarcso of the 
following Of Garafalo and the D™S. [■ Now officially ascribed to FlorigerloJ 
(4) Frankfort, ^sBdel M&flenm* formerly No, 32[* not now shown], from the Rarhini 
RTegamecollection, mad formerly belonging to ClDOVl, Portrait of Cardinal Rembe. 
Thin piece la too ranch repainted to warrant an opinion. <fi) St. Petersburg* Hermit- 
age, No* lit A Male mad Female in converse. This piece is technically below 
Fordenon^s powers, rawiah an tone and outline, and haul In the tiansliiona. It Is 
well preserved and probably an early Carton.!. (fi}Nos, 117 and 11$. Hercules and 
the Pnignn and Thews» and the Centura an? small pieces in tfie style of Campa 
when imitating Pbrdenon*- (7) I/>ndon H E^affonl House. The Woman taken in 
Adtalteiyj nine half dongths of Life-size. by some late Venetian. (8) National Gallery,, 
No. 272. Fragment of A figure, 4f Colossal ease, Oanm\ 4 ft, 11 in. high by 
3 ft. 1? in.: originally ha a Venetian church. A heavy and not favourable specimen 
of the master. (9) Alnwick Castle, from the Ma&frini collection. Keren portraits of 
a palmer and bis family, said to bo the likeness of FOrdenono and Ms children 
—knee-fisc^ & good specimen of Bernardino licinio (boo jwitfs), £10) Burleigh 
House, Beat of the Marquis of Exeter. Adoration of tbe Magi, now aligned to 
Porrlcnohr d formerly and with more cometnesa to Rosnano (Jacopo da Poo tel 
ba«sano hero shows dearly enough [how he adopted Pordanonek mannar, as ha 
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These Tlid-olfi. had the good fortune to see and to describe. At 
the close of 1538 the Duke expressed a strong desire to speak 
with Pordeoone, who was indnced, with some difficulty, to c|ait 
Venice. It was fated that he should never see the beautiful 
city again. He left at the end of December, and on his arrival 
at Ferrara put tip at the Augel ion, where he was set to work 
by the Dnke's order upon certain large t( perspectives ”; bxit he 
had not been many days employed when he fell sick and died. 

shows it in bis Right into Egypt and other piece? in the Gallery of Eassano, 
It is the same style m that of the Epiphany (No, in the National Gallery of 
Scotland, under the name of Titian [* now under that of BaasanoJ), nr a Christ 
at Henman* with the Ml me nomenclature in the sacristy of the chnrqb of Cittu- 
deU»» or a Nativity and Adoration of the Shephard* (Nq r 457 in Hampton Court 
Palace>, and a similar nubjwt property «JM Bussano in the Arabmsbma at Milan. 
By looking at these pieces in ucwHion we see the gradual expansion of Jacopo 
da Fente + a style before be entered into the later and bettor-knowni phase of his 
art, (11) National Gallery of Kootland r fQTEnerly No, 131. [* Not now shown.) Christ 
on the Mount] a Lombard picture, (12) Cambridge Fitzwilliapn Museum, No. 135* 
Marriage of St. Catherine : a poor copy of a picture at Hampton Court attributed 
to Titian (No. 633). [* Now catalogued as a work of tho Venetian school] (1,1) In 
the same collection, Venus and Cupid; very poor h and not even by an immediate 
follower of PordenonOr [* Now officially ascribed to the FU-mi-h school,] 
(L4) Hampton Court, No, 36. A portrait-hem of a man in a black cap in long hair 
and beard: much injured, bnt still in Farvlenono's manner, (15) Same Gallery, 
No. 60. A Knight, half-length, not genome* The same opinion is to be held of 
(15) No. 15$, a Senator; (17) No. 6G4, .ItLilos betraying Christ; (IS) No. 5Sl t a 
Female in a helmet, (19) No. 1&2, Family of Pordenooe, This, oh 1* well known, 
is by Bernardino Lioinio, who is also the author of (20) No. 030, a Lady playing 
on the Virginals. (21) No r 46fi F a Holy Family* Is by a poor follower cf Paria 
Bardoon. (135) Hamll ton Palace, near Glasgow. Virgi n and Child: seems copied 
from that of Anton elto (No. 13) at the Berlin Museum, Tbs name of 
bl Lyclnii " In the border is false. A vqry poor work. (23) Manchester Es- 
iiLbition. No, 2l7 n belonging to K, Perkins. Portrait of a Young Man, dated 
1623. Thi* is by Bernardino (see jnuftn). (2^) London, Earl Brownlow. Portrait 
of a Man with on open nmriobook; inscribed; "MDIXIIU Anno retails tarn 
LV P. LycinL P*—out seen. (25) London, Mr, Cheney. Copy of the Belvedere 
Apollo, We omitted to notice this work at Mr. CEtency’s, Not seen likewise, 
(26) Late Bromley collection. Two port raits of men and two of women. (Wiuigun, 
JVsoj, Hi. 37|,) (27) Collection of Alton Towers, Death of Peter Martyr. (Ibid., 
ffL 34*3.) <28) Madrid Museum, No, Virgin and Child between RE. Anthony 
of Padua and 6t. Bocb. This picture seems more in the manner of Franceaeo 
Vccelli than of rondenonc, to whom it is assign&& [■ Morel li waa no doubt right 
in ascribing this pic tore to Giorgione {/Mr tiaterir* j* MUnch #I wtrf 2>raden t 
p. 232). It 1* a later work than the Cartel franco altarpEece, of which it, bowser* 
itill contains distinct renilnimnces.] (23) Same Gallery, formerly No. MO, 
[* Not now shown,] Death of AbeL AssEgucd to rordenone and reminiscent of 
his style ; but we should like to soe this piece again. 
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The progress of bis malady was so rapid flint there was no 
time to send for Pordenone’s wife or any of his relatives. 
When Jacomo Tebaldi, the Duke’s agent at Venice, came to 
bring the widow fifty scndi from his master she fell into a 
paroxysm of grief; and there is nothing more affecting than 
Tebaldi’s letter telling how bitterly Elizabeth Freecolim com¬ 
plained that she was left alone in the world with a child to 
come and four to feed. It was an awful source of misery to 
her to think that her husband had died away from her so 
suddenly and so suspicionsiy. Her friends, and perhaps Eliza¬ 
beth herself, believed that he was poisoned ; and historians only 
repeat the charge which was made at the time. But it was never 
proved that he perished by foul means. He breathed his last in 
a room at the Angel inn, and was buried without pomp in the 
chmrch of Son Paolo at Ferrara, on Janoary 14, 153ft. 1 


Fonlenone and Pellegrino both had imitators, ns men of 
their fame and popularity needs most—some disciples in the 
school, others students of exhibited works—none remarkable. 
We shall name only a few of them: 


Bernardino Licinio is frequently confounded with Pordenone, 
to whom he was distantly related; but be whs far behind that 
master in even' branch of his art. The probabilities are that 
he was born about the beginning of the sixteenth century, that 
he was educated in Frinli, and afterwards inhabited Venice, 
He was well aci|naiiited with the men of his craft in North 
Italy, and once took the likeness of Palladio, and there are traces 
of ids wanderings in the Lombard provinces.* His earliest 


1 The proof* in MartllCSc Campari's "13 Ponknoso in Forma," in Atti* 
mraarit ddle MM. Otputmiani di tfinia jtatria ptr U pnrrhteit mademti e pa Tin-mi 
«r. i, vol. iii. pp. m-SO. Modcnu, ISOS, Bfl!dass4WB rarmed hl» broehtr Giovanni’ 
Antonio and we have a rwoni, doted March 18. 1512. in Pordennne, in which 
Ralda-sare appoints A**nio Cesarino and Potnponlo AmaUeo his ngonns in aft 
action against Prt Teefilo FttwcoUci for recovery ot certain parts of tih,- property 
of Giovanni Antonia The action wa» tried by the vicar nf the bishop of OoMMdl*. 

1 Teiwiftem Vita dr! Palladio, pp. 2H4-D, and other authorities quoted in 
Arti FHtl. p, 92J. [* A* a tnatttt of fact, Demmdico I.iginto 
Vos not a Wnlno, Mr waa be n raUtioa of Pardemme's. He belooired to a 
Bergamaiqiifl family, many members of which wore settled fa, Veni« and 
tloraqo; Mil among- the* a considerable number worn active „ arlHtJ nF 
crafisEen. Of Bemwdino we Lear (or ihc Hat time ia foil, when |, P witm-*««J 
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pictures arc dated 1524; Lift latest 1541; be did not refuse 
commit se^ii* for religious pieces, bat his strength lay in portrait. 
He was food of family groups, putting together round a table, 
or in appropriate apices, a painter with his pupils, a father 
with his wife and children, a mother with her son and attendants, 
a lady at an instrument, with accompanying singers and 
listeners ; he occasionally represented single personages, male 
or female, in the lbshion of the period* Of these we have 
examples frequently catalogued under the aarne of Fordenone, 
often inscribed with his own. One is an heirloom to which 
Teiiijmzii alludes in his life of Alessandro Vittorm, long pre¬ 
served in the Manfrini Palace at Venice, and now at Alnwick ; 
it represents an artist and his pupils at a board. Another, a 
mother receiving her sou in presence of two spectators, is in 
the Hermitage at St, Petersburg ; a third with a family of nine 
or ten persons, dated I524 t is in the gallery of Hampton Court, 
the counterpart of one of the same kind in the Borghese Gallery 
at Rome. At Alp wick a purple ruddiness overspreads the faces, 
which are coloured in a comparatively soft, rich tone; at St. 
Petersburg we are reminded of Cariaoi by the careful smoothness 
of the handling. The Hampton Court group is flayed and 
repainted, bat show* marks of a bold, free touch and a more 
effective treatment than at Rome. 1 The models of Bernardino 

a Will at Venice; he must therefore hive b etm bom joTEewhat earlier than the 
author* aupjKMie. Sc Feral other reoordf prove Ids presence at Venice up to I&49* 
See Ludwig. In iba Berlin J>t\rbuch, rtif„ Supplement, p, 44 tqq, The portrait 
Cf ftJIldtat intntio&ed by Rumania, is now in lire Royal collection si Windsor 
( a>lle j iv ih glgucd: w ll, Lvcinii opus. And rCas PalacUo a, annor. JCxill. MUX LI." 
Cf. Von lladeEn, in krpertprivm., snexLL 1SH ng.] 

1 03 Alnwrek, scat of the Date of Northumberland, The painter (half- 
b-ngtb), a buried *uah< stands behind the tabla, a mutilated wtamette in bin 
hand; tc rhe left a youth bold* up a drawing on which in. written ; M Vanii£ *i t .La 
bun ate dtMcgnO "; to the right another youth carries a rtatlMUe in hi* right, and 
points with hia left to a drawing on the table, on which Is written i " L* detioiln 
Ito artor niree spectator* are in n-ar, one of them smiling. On the table U an 
ink-bottle and carved work in fregmunOi, This piece, alluded to by Temania in 
hia life of Ates&ondrc Vittorfa, was in the Wanfrinl collection, and jMibi^neritly 
belonged to Mr. Barker in London. (2) ?it r Petersburg, HerifliUige. No. 120 
Wood transferred to canvas, 2 ft, (Rhetibih) high by 2 ft 9 in, f haJfdcngtlli ; 
distance to the left tty. This is alao a soft pjetaro of Bernardino, reminiscent uf 
Palma Veochio, It Is here catalogued Poidenono, The white bodice of the lady 
in the middle of the picture La repainted, [* fhia pain ting la now officially 
awibed to Rermrlino Ueinlo] (3) In the same tindery (No. 110)* C ft. j in. bjgh 
by 4 ft. II in. (RhenifhX Adoration of the Magi, U not by Udnio, bat ii a Ulor 
copy Of the Adorn tioc (No, S3) in Ihe National Gallery of Scotland. Cf. Wuigen, 
J/is &en*U(UmBmtwp i* ti*r K Arm ita$z r p T £7. (4) Hampton Court. 
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are not merely those of Pordenone—they are also Palmeaque 
and Giorgioaeac^ue—and this accounts for the error of collectors 
who confound Ins works with those of Pordenone. His flesh is 
usually of n dull red, and of u raw and shiny evenness in surface. 
The types are conventional and common* the faces cold and 
inexpressive! the drawing incorrect* the hands* feet* and articu¬ 
lations coarse. The figures are heavy and fleshy. In short* the 
defects of Pordenone and Palma are combined in Bernardino in a 
very disadvantageous manner. 

Of his single portraits* a tine specimen is that which belongs 
to Mr* Frederick Perkins in London* dated 1528, a young mau 
resting his right arm on a wall and his left hand on his hip ; the 
head i □ its frami ng of locks ge n tJy iud in ed. To th is G i orgbuesi [ue 
canvas we may add one more reminiscent of liOtto or Oariiioi ~ 
a bust of a youth in a black silk dress in the collection of Signor 
Felice Sctiavoni at Venice* Pair in arrangement and lively in 
movement is the lady playing on a spinet at Hampton Court* 
and turning, hr she plays* to apeak with a man behind her, 
whilst an old lady on the other side listens. Though injured 
by abrasion, the colour is pleasant, and shows less uniform 
ruddiness than usual. 1 

As a composer of religions incident, we first become acquainted 
with Licmio in a canvas hearing his signature and the date of 
1530* at the museum of Hovigo—a very poor and spiritless 

No, 152. Mf-ldigiy, life-ske, nndtl the name of PordenonO, Tbura are ten 
figures about a tabk, and a little dog. On the ripper corner to the left the date 
x> ^ Thu rurfioa is injured by old cleaning and rut inching. The pict urm 

Was in the collection of ChartE* I .at fjt Jamesa (j*ce Bfithoers catalogue, 17S7> and 
wn* originally at Mantna (D'Ara, \th, wup. r it. 1&5>. (S) Nome, Galleria Borghcw, 
No. 115. Cmtm, life-size; nine figure*. On the a ppor corner lo the left t “ B. Lyc jnii 
opus" [* AI.ho inscribedL: * Erprimlt biq fraftm Lota cum gent* Ljcinus ot vftaio 
hi* form* prorogat arte sibL" Am Dr. Ludwig Las Am (tec. p. &S) thin 
picture icpres&Bta iteruardino's brother, the jointer Higo Liclnio, with his family,] 
(6) In tbs same Gallery, much In the style of Bernardino 1 * school, bats of a common 
class. No. 171. Virgin and Child and young Baptist between 8& Joseph. Anno, 
Jerome, and Catherine, 

*(l)Londun. F. Perkins, Esq, No. 217 at Manchester, CanTi* knecpiEoe, 
life-size, with brown ground- on thu wall to the left* on which the arm repoaea: 
“Stepgianus Nani Ab Aura XVn. MpaJlYlli. L vein las PJ The figure is In a 
darts gabardine with grey for collar of front ; in right hand a glove E touched nil 
over With point -stippling. [* This picture Is HOW in the National Unitary 
(No, 1309)J (2) Venice, Felice SchinTOtoL Saif length, Ufe^lce, on dark, cold 
ground, of a young tnan, in black silk, lum-headed, hi* face bent to the left, a 
white chemisette, one hand on bis breast, pointing with the forefinger of the right 
band, [* Present whereabouts unknown,] ^3) Hampton Court, Ndl G30. Half, 
lengths i the naan to the left in a striped cap, th« damn to the right injured in 
the imr. 
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Glory of St. Agnes between SS. Lucy and Catherine. 1 Better of 
its kind ifl the Virgin and Child with the kneeling St. Francis in 
a landscape, nnder the name of Pulidoro at the tFJfizi (No. 1288), 
a picture of seine attraction in the figures of St. Francis ntid the 
Virgin, bnt vulgar in masks and uniform in the redness of 
the flesh parts.* Still more worthy of attention is the Virgin 
and Child with St. Jerome, the Baptist, a female saint, and two 
patrons, in the collection of Lord Wimborne, a series of half- 
lengths, in which the former recall Fonlenone, and the latter 
Pellegrino in the Pal mosque style which marks his Madonna of 
152$ at Cividale. In spite of neglected drawing and false 
draperr, this picture charms by a certain softness of colour and 
chiaroscuro. A colder execution distingnishes the Holy Family 
with St. Anthony of Padua in the Manfrmi Gallery—one of 
BernardiDo’s creations which once adorned the church of the 
I sola di San Clemente at Venice. 3 Lidmo's masterpiece iu 
religious composition is the Virgin and Child enthroned amidst 
Saints, a large altarptece in the Fran at Venice, a composition 
in the nsnal form, strongly reminiscent of Friulan school models, 
with something Titinnesque in the pose and mien of Borne of the 
attendant saints. The broad handling and sombre tone, the free 
drawing, give an uonsnal charm to this work, which rivals in 
romplefeucss a similar production of the year 1535 in the church 
of Sale to, near Padua. 4 

» Bsvigov iJullerj Cam., No, 4. CjIBVUS, Bgnree less than half life-size. 
Inscribed; « Jo&nes Tririsuaiu abbas 8. Cyprian! queen genus Mariana opUt hoc 
tntmsift dedlt, M3HUC£ P To the right: “Lictnii 0£us.* Huch injured and 
ditmftacd by restoring, 

1 t'SSzi, No. 574, St Franck kneel* and presents the cross to the Child (a 
rerj ugly one) ; distance, landscape. This flcah is wnna, reddish, and uniform. 

1 ( 1 ) England, eollEctioa of Tvord Wimborne, previously in the M&nfrini Pallery 
at Venice. Wood, half-length^ flgnres Ufe-rixe. The two patio op, b \i*U on the 
edge of the picture; are recommended by the Baptist and n femnk stint, the 
pruwncsfl nobly dressed; distance sky and hills, the cloud# retouched. The 
flrnpcrLe^ are very poor (2) Munfrini collection. No, 4G + KigurcH under life-size ; 
canvas. Virgin nod Child with the y&U&g Baptist* fit, Joseph, and lb? lanseling 
St r Anthony of In a todiicape, ftwillldf the picture ni Brescia* which wo 

Jihak notirc hereafter fjiee Ikeohink Le Hie Mm, Best, della Croce, p, E2 F 
and the Inter guides up to the close of the Eighteenth century). [* This pointing 
in now In the collection of SEguor B, Ctuspi of Milan,] 

* (1) Venice, Frari, Wood, fnlkkngths* lifa-Eizc. At the (idea of tbs throne esq 
saints, amongst them. SB r Francis, Anthony of Padm, Andrew, and Jerome, 
inscribed; “Beraaidini liclnl opus .* 11 (2) BaletO; church of. Canvas, figure* Ufe- 
aii* T Virgin and Child on a pedestal between St. Sylvester and St r Lawrence* 
t&ieribedk Bernard inns Licinii opfls 1535." The child recalls Fftlma Vecchio \ 
the colour, roseate, but dry and flat, \s reminiscent of that of Farts Fordone* Tba 
drapery ia ill-cast. 


BERNARDINO LICIXTO 


138 


[ch. 


We revert to Licinio as a portrait-painter in n likeness of a 
lady, dated 1533, at the Dresden Museum, a large-waistcd daine 
with chestnut hair combed flat under a wide turban, who aits tn 
a slashed red dress, and wears green gloves. The pattern on the 
turban and h h<m I dcr-straps m something like a yellow pass ion- 
flu wer, the chemisette is white, the neck and bosom are adorned 
with a collar and chain. The trick of this and other pieces 
of a similar kind is that the dress is pat in with rapid sweep of 
brush on the coarse grain of the canvas, whilst the flesh is 
pniDoiiced smooth and modelled to a polish ; but modem re¬ 
painting contributes greatly to diminish the value and interest of 
thisi production, 1 Id better condition h a knee-piece at the 
Imperial Gallery of Vienna, dated 1541, representing Ottaviano 
Grim not before he had emerged into full manhood and become 
Procurators di San Marco. Here the brownish background alone 
is daubed auew, and Lieinms raw, shioy, sanguineous complexion 
is seen in all it* force. 1 

Sometimes we find this master confounded with Paris 
Bordone* as in the [iortrait of a man at the Venice Academy 
(No. 303), sometimes wish Palma Vecchio, as in the Virgin, 
Child, and Baptist in the Vescovado at Milan, and the half- 
length of a lady in the gallery of Augsburg^ He is constantly 

i Dresden ^cwnm.NaSOT.ejis^ea to Potdenone [* nvw to B, LJoinio]. fanHI, 
3 ft high bf 2 fi, 7 in#i retrod in 1 SSI. The signature on the niche behind (be 
figure i b JMTtly obliterated* but na!i 11 p, Licini L HDIXIIII." The opening' P. h 
* muti Luted B. A piece has been ad4*d to the lop and bottom o| the picture. 

1 Vienna Imperial Gidkry, So r 221 h Knee piece, can™*, 3 ft- II In. bj 
5ft, II Si]., inscribed on the brown and repainted ground : "Otsvtanns Griniimiis 
^emplicttu JjccustHte Prior. Atmcr, *uni r umli," and on Urn atone upoa which 
the figure re*te * book: * B. Lycind. Opra** 

■ (l) Vim tee Academy, No. 303. M P 0,75 high by 0,59. Boat on light growl 
oF a mm wlib her left hand on her bc*om.j inscribed on the ground ind above 
two escutcheon*: " F. A, a, a, i?, 41 Tbie portrait ip P4rtletumeP)u$ In 

Ptyle, of a raw rtnIdUb tk*h.tone, not wEthcni blemishes from restoring. [* It is 
nuw eifichdly Mcrlbed to U r Utinio] ( 2 ) s 0l 161, m the same Gallery, aligned 
to Bernardino. Es. us we bate seen, by Fogoilno, (3) Uil&o. Gallery of the 
Altttf episcopal Mace, No. 3$, Aligned to Palma Teochlu. f Now in the Brcra, 
and ascribed to JJcixdo.] St John the Baptist, with the lamb In a landscape, 
receiving the btesFic g from tbe Infant Christ on the Vii^gia'p Jnp, The com posi¬ 
tion is an imitation of Palma, the execution and forme are Llcinio’e. 
(*> Augebarg Museum* No. 29fi, Wood. ^ ft| ft ptnprt with the right 
hand preying her bosom. the left reposing on a book* bare necked, her hair 
in a white cloth. The figure ie (but of & ytmog women almoet In [nil f*ont 
and little under llfe^iH, The surface of the panel Ls charged with repaint**, the 
flesh reduced to el bricky tone. Thu La one of BtnaanliuO^ pictures In which ho 
come# nearest to Palme Yotehio, [■ ^ th* Ht ifunlch {No, 1496 

at Lklrio}.] 
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taken for GiGrgione p for instjinCEj iu the Adoration of the 
Shepherds in the Duorno Yeechio at Brescia ; in the Daughter 
of Heredias receiving the heart of the Baptist in the Sciarra 
Palace at Rome T and a replica of the same episode in the 
Lench ten berg collection at SL Petersburg ; in the Venus, Love, 
and Mars of the Hansmnim collection at Hanover, 1 A portrait 
ascribed to Giovanni Bellini in the Brignole Falaee at Genoa 
seetna to be his.* 

J (1) Brescia, Duorid VcdchEo* tinder Giorgione 1 * name. In front of a house, 
Iri a Eftn<l£eapc, SI. Joseph ptmznU one oF the shepherds 10 the Infant on 
the Virgin's knet; another fthcplierd U in pnj‘iT Lu the left. Wtod t tij^urea 
of Ufa-BLEti r the panel horl AM tally Spill In two plnce-s. PraHnlel to 
the church by Signor G. It. Avtirohli (see F. Odorici's Guilt a di ftr?j 
1^3, p. !iS). Here, top, the competition recalls those of J^Iecui, but the 
execution Ls iiurnurd Lao's. The ifigurca ore paltry and incorrectly drawn, and 
tinged with hi* red Sesh-linl. (2) Homs, Galleria Kciamm Wood* figure under 
life-size. The daughter ot Hero line, with an affectedly bent head, bold* the dish 
on which the executioner dropn the head in presence of a fclU&Jo. It ll DAmHas 
to recapitulate the features of 1 joinin'a? style which Dark this piece. [* 'Hi La 
picture Lh now ta the collection of the Unman Lazzaronl in Park, Modigliani, in 
UAri* t vi. 38C.] (3) St- Palerebnrg* Lcaehtenberg collect km* No, 3 H_ Wood, 

flgttnw almost life-Aise* 2 ft. S| (HhptJ high by Hft, 7 in. The home compotuiLoo 
as that in the Kolam Palace, but With one figure of a female in addition (left). 
This is not *n good a spcdmrn of Bernardino a* the foregoing ; it la Irosty, 
neglect#!, and probably of his older days (cf. WaagflB, Die {frmutJfjammlnng, $e ri 
t# tA r MMft-. p. [* the Leuclrtenberg collection is now 

dispensed, nnd the editor has no nine to the present owner of this picture. 
It la wpftduteil in L"Art vi, 38 L] (4) Eansmaim collection in Hanover, 
No. 18y. Chnw. lifg^lre, 4 ft, high by Bft. 2^ In. On a red cloth on tho 
ground Venus (Injured), with the winged Cnpid playing on his back to the lull; 
in rear to the right a knight kneeling Ln nrmonr T with a dagger in hi* left and 
kilning his right ou hi* sword. The distance of landscape bn* been renewed by 
a Fleming The colours and drawing are FternnrriEtio F * r the farms weighty and 
flashy. This piece by also been aligned to Faria Uordone and Pordemme, 
[* This picture is not now exhibited in the ProvinEialmuaenru at Hanover, which 
contains t he late J lacsmann collect! nn, ] 

1 Gen®& h Fnlaxso Brignole, Kec eafat, L IBa* n, 2. 

Other pictures u&dgriod to Lkiafto ams (1j Fftvia MnlmipLna Gallery. Portrait* 
knee-piEce of a lady with a book ist her left hand standing with her el how on n pier; 
brown ground, red drew; on the pier: ** 1540, Ole 25 Fob. 1 ' This portrait recalls 
Lloinio mid CarUnL The surface is too much altered by repainting to allow of a 
correct opinion. {£) Borllii Museum* No, 158- Canvas, 3 ft. 3$ in. high by 
3ft. $in„ from the Solly collection. A ball-ptayer and hi* pupil A Venetian or 
FriuLan picture, perhaps by Calderon. [* Now officially ascribed to Calderori.] 
£3) Kama Gallery, No r 170. [ # Now on loan to- the German Embody at 

Constantinople.] A man in a black fur pelisse teaching a boy. Canvas, 2 ft. 2 in. 
high by 3 ft. 4in. F from the Solly collection. This, again, i* different fnim 
Nq> 158, and recalls Cesare Yocollio. (4) Vienna, Barrack collection, No, 245. 
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Of Bernardino^ kinsman Giovanni Antonio Lieinio, who is 
hftid to hate died in 1576 at Como* we know nothing 1 ; of Ginlio 
Lid iiio, another relative, we learn almost as little. Gin Ho in 
Haiti to be the nephew of Pordenooe, and in the course of his 
wanderings to have visited Eiome.* In the eh nr eh of Hogan znol 

Wood, 3 ft, 11 in, high hj 3 ft, II fo T Virgin and Child, with a female ssmt 
ia pajtr. Tlila may origMlj haua been by Liclnkn* hut doea not go by his 
mtnv j It Lis Very much repAinted. (fi) Venice, Lady Larard. Virgin, Child, and 
Sit. Joseph, left, a taint. with the bender and pnim ; dlatanco, In p - 1 1FHMtpff. This id 
a small original work by Lldinio,. (tJ) Hamilton Palace, near Glasgow, Stute 
bedroom. Hall-length of a female in a yellow turban, with a glo ve in one hand 
and a book in the other, in front of a red curtain, Cant&v life-slEa. The 
eharaetor of this work points to a Fcrraieso, perhaps Bossa Doss:i or GarofiiJo. 
C* Pftwnl wherftabcntH unknown.] <7) Kamo collect tom Virgin, Child* J5t. Joseph, 
and Maty HalMengtha, in front of a parapet an whtoh is written ; 

J ' ^ A noaise falsiftcarinn. [* Bought at the Hamilton Police sale by 

the Hon. Percy Wyndham. 

In addition to thoee mentioned above the following are also works by 
Beraajdino Litdido ; (8) Betgnmo, Galleria Lochis, No. 197. Fori rail of a Lady, 
(9) Berlin, aoUactfea of Herr V. ton Log*, The Virgin and Child with SS, John 
the biiptiut and Leber. See voti HocLftln, in J f&tiatthaft* fur 
iii. 2|9 0°) Grenoble, Mnacuin. The Virgin and Child with SS. James, John 

the ISaptifli, Jerome, and a donor, Signed: * J udsCXxn B. Lycinil upas* (M) 
Mi Lon, lirem. The Virgin ami Child with the inianl St. John (frnm the BatttatelH 
collect ion), (13) Milan, collection of SigFiOr B r CruapL The V'irgin. aad Child 
with the infant St. John the Baptist (13) Rome, Galleria Barbs rim. Heads of 
Chiiit and the IwoItc Apostles. (14) Sandhurst Lodge, collection oE the late 
Sir William Fairer. Portrait of a Young MftU, bolding his hand on a skull. 
(Iii) Venice, Academy, Portrait group.] 

Mlading; (16) Vcilice* Frocuratie Vecchje, Two frescoes: H Stitto Q Yelto del 
Partita" Justice and dignity, ScJfcol of Pordeiurae (Beschim, Le i?w. 

Siest, di San Marco, p, . 9). (17) Venice, Magistrate della Temajia aU'OgUa 

St. Mark between JurtSoa and temperance (Boschlm, le HU r Afim, r Scat; d| 
San 1 jIo + p, 10). (IB) SrjuoLa dl S.ant" AmbrCgio e Sail Carlo de F Milan-eid alii 
.h ran. St, Ambrose on horseback, 11 del fm-tello del Foidenone n (Bosctiiiai, 

Ij * m + M ' m - 11 **“ ^ F «)■ (19) Venice, &m Mara degli Angeli. 
tar. Virgin and Child between St. Lawrence and Ursula with Lo-ranao Pa^liwiigo 
kneeling. Brachinl (L Hit, Afm., Seit. deLia Croce, ji. '2H) assigns thi* to the 
schuol of l\ ikiidouc. 

' Man logo, ub. tup, l 91 and 344, and BesftMi* «*> rti^, p. 4S. [* Tbla 

pointer waa not a LLcinio ; he wm * nephew of Pordcnone t and is recorded 
CLi living at FordeEiaine in 1E3^3 ftnd 1547, A portrait by h,lm 4 signed Abtoniuj 
irifl tbe Musea Cirico of Milan. See Ludwig, ^ ^ p 57.] 

* 1 USulb MuLelIo was the aon oE Bernardino LicinWs brother Rigo. Bnrq 
about 1537 r ho was sstlU llriag in lain. For some time ho worked a* pointer 
to the Emperor Ferdinand at Gras, A dgned picture by him in In the church 
uf Iamuo, near Bergamo. See Ladwig,, Aw. rif^ pp r 53 *qq* ? Morelli, f>iV &akrie* 
JfwMcAra bnd JJmd* p. 34 , n r |, 
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in Cadore, for which Titian painted au altwrpiece, the walls and 
ceiling are tilled with frescoes assigned to Vetelli aud Pomponio 
Am alt go. On the side against which the altar rests are the 
Miraculous Draught of Fishes* Christ giving the Keys to 
St. Peter, and fragments of other subjects* Elsewhere we have 
the Fall of Simon Magus, the Crucifixion of St. Peter, and 
a battle-scene ; in the vaultings* the Woman taken in Adultery* 
the Death of John the Baptist, and other episodes and single 
figures. It wuh perhaps because these frescoes bore the school 
stamp of Pordeuone that they were given to Pomponio * they 
are not in that painter's usual style, bat by a disciple of the 
same school who studied Raphaeleaque designs. The battle- 
Hcene is derived from Sauzio’s At til a, and the Miraculous Draught 
from tbe cartoons ; the colour is more sombre and red in sEiadow, 
the contour more incisive and incorrect than PompoaioV 
GiuliOp if taught by Fordenone, and subsequently a visitor in 
Home, might have done such things as these. He is ascertained 
to have lived in bis latter days at Augsburg* and there are 
vestiges of large distempers representing Pluto* Venus* and 
Jauns, in Pordenone's fashion* on the face of a house in the 
Philippinewdser Stmsse* but there is really nothing authentic 
preserved except an inscription in Maniacs work, from which 
we ascertain that the artist was still at Augsburg in 1561. He 
is supposed to have died there* and it may be assumed that 
Zanotto errs when he suggests that Gitdio is"the author of the 
allegories executed in I6S4 in the hall of the library of the ducal 
palace at Venice. 1 

Giovanni Maria Zaffoni* more generally called Caklerari, 
is one of those who carried the style of Pordeuoiuj to the dose 
oi the sixteenth century. He was a bold executant in the 
fashion ol Pomponio Amalteo, Beccarnz 5 ii t or Fiumicelli, and an 
imitator of Parin Bordoue ns well as of PordenouOi He is not 
known out of Friuli, but there he practised from 1534 to 

J Sec Ram* to, Quid* d\ 8 Vo, 1863 4 p. U5, m\ Maniago, ub. MMp. r 

P 21 * who copies Frora da File*' Abr*g 6 an inscription on a houae at 
Augsburg With Glnllo’j niwae a&d the date 1661. Tbe frescoes on this hew** 
are an MW, ex-rapt lbs mueh-itijored one* of lUuia and another deity. Th* 
tmtmpnt m sharp and incorrect in a ]ow mannur Lmdailve of Pordvnbne and 
Tintoretto. I* It is proved by a enniempomry record tbsE UlulSo Ucinio, on 
Aqj. ]9 h 1656, was ratfliiUHtfojKd to execute thtva paintings tor tho railing of the 
LLbr^rin dl Sim Umra 5 tblste pictures were finished early the following year. In 
March 1560 we find tbe artist still at Venioc \ end we also ptAa&pa records of Ki*i 
presence there m 1074,167% 15S0. and J5S4. &ec "ArohtTiMHhe BeEt-rngo w in 
It^iemivh- Ibrmktmfiim, It. &* r <*i*.; ZonetU p D*Ua jrittura 

emeziana, p< f4%] 
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1 5?0. 1 One of his best and earliest works is the well of tlie font in 
the cathedral at Pordutjone, on the fonr sides of which he painted 
the Birth of John, his Sermon and Decapitation, and the Baptism 
of Christ. These are small but lively compositions, thrown off 
with a rapid hand and without much attention to drawing, and 
coloured in the red and uniform flesh tints which characterize 
almost all the followers of Pordenone. They were done in 1534. 
In 1542 he finished the Nativity with various saints and a 
P&trou in armour in prayer, a tempera which still exists in 
the church of Pissincana ‘in Friuli, and which It idol fi took for a 
Pordenone, Hie frescoes in the Cappelfn Montereale in the 
Duomo of Pordenone are dated 1555, and be filled the church of 
Snutissiirm alxmt the same period with a complete cvclenf scenes 
from the Old Testament. A later aeries of tbe same kind is that 
iti the village church of Mouterente, valued posthumously in 
1570 by Pomponio Am&ltf-o; but oil this occasion ( 'aldefari 
obviously left a great part of liis duties to assistants. 1 

Of an earlier period than Oalderari, but taught in the school 
of Pellegrino, is Luca Mouverdc, who was born at Udine in 14'J1 
and died before 1520.* We may believe that tie remained a long 
time iu the atelier of his master, for we hear only of a tew 
church banners fur which the commissions are preserved; and 

• 1 lie died in 1563. .loppl, in ttnr„ set. it. Stisc, ill Supplttmetil, 

p> 32, 

2 JJareh 15. FonlraoiLe: {ftyment for thn Baptiss In San Harm of Ponlcaune 
(MauEjkgo, mI. p. 34<S), (l)Tha Nativity of Mmu l* mentioned by RHnl& 
(.Mi w„ t my The Virgin adore? the child, and Is aufronndoa by S*. Gregory, 
Mii IuloU Francis. and Bernardino; and the pseoe U inscribed; ** 154*, I. M. p. F." 
145^5. <2> Pordenone. Ehiomo, Cap. Mcctterttlc; Sidw: 1% Christ at Emmnus; 
1% ehribt tffHH Ui the Magdalen ; 3\ Auumpt Lou; 4*. Visitation ; S- F Descent 
of lha Ealy Spirit ; ft** (JtiriJt and the Doctor?; T # + tin AEremrfon. Lunettes: 

Fnsse Dial ion in I he Tempi*; £- T Adoration of the Shephards; 3- F Adomtton 
of the lUgi; 4% obliterate.!. Ceiling; 1\ Birth of Christ; S'. Inmate turn of 
I he Virgin in the temple ; 3* f Ujutu^c ; 4 1 , obliterated. Kittfll payment Id 1570 
{Maniflgo. iifr P tujt. k 2H. 346-h Thcao fresco** are nil in very bad condition, 
{dj EYvintenone, ehnneh of th& San I isa Ema ; choir and aisle. Here are from twenty- 
five t43 thirty frescoes from the Old Tcsrtjimflit* and beneath a %arc of St, Lucy is 
the following Invenp^Lon i* 1 IlipoSitcui MarooecLi fonaie hujus tempi! inventor hoe 
u.iceJIUBS h!o OTimvi MOL?;' (See Mnaiago, v*. j^. f p, 2H6 r ) (4> Montarea!*, 

thnn tL or p frttsciK* In Choir, with mxnrn from the Sew Testament* valaed id 1570. 
t£4ee Maai*KO p wh. <» j*, r pp. ftS, 213. 347, 34g). [* Cf. Joppi, to? r cif, pp. 33 
and 

1 3 IsUh-h wm h«m somewhat later limn I he author* xnppc**. for ho did pot 
become of ago between 1GIG and 1517. bat wo* *till a minor in 1519, Ee 
d[ed btitwe^H Adtf. 12. 1625 p and Jan, 2l f ft# J,-ppi* in Mo* r rfpr,, wr, iv. 

toL iL pp, 77 4f$ . 
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we have noting extant except the large altarpiece of the 
Madonna and Saints, done in lt$22 for Santa Maria delle Grassie 
at Udine. The figures in this piece are mostly well-proportioned. 
Some are in postures, others in natural attitudes. The child 
dances on the Virgin’s lap like some of Pellegrino’s angels. 
The spare colours and dim red flesh, the careful drawing Ymd 
nnshaded modelling, reveal a timid craftsman * and it is difficult 
to agree with Vstsari that Monverde would have been excellent 
had he not perished early. 1 

ftebasfiano FJorigerio is the same young artist whom we saw 
Pellegrino attempt to attach to his person hy a marriage with his 
daughter Aurelia. It was agreed in lf)27 tliat Florigerfo should 
stay two years with his master before he married, and that 
his services during that time should be unpaid. It is not certain 
that the match look place; hut Florigerio was still, we may 
believe, helping Pellegrino when he worked at the altarpiece oY 
C'ividale in 1520. Four years earlier he haul been allowed to 
accept an order for an altarpiece in the church of Santa Maria di 
Vi Ustinova, near San Daniele, and subsequently, perhaps, he 
finished for the fraternity of the Ualsjolai at Udine the Gon- 

1 Luca Moaverde mu the son oT Bertrando Monverde of Udine, We have 
records uf himself and his family in follow* : June 88, MBS, Udine; Tfn nff f Ht 
de Rknmaton lata a honse in Bogo Osmonlt of Uditrn u> Bertrando Uonverda 
Apri! 1 . ISOS. Udine: will of Donna WenvuidB q. Stafnno Polanii, furrier uf 
Udltie, widow cf q. St. OiawBoda' L'uprileh. tailor. Hi* leaves to her nephew, 
I.nDi q. Bertran Jo, three doolie, uml bhe rest of her property U, Leonardo, l iar son. 
<M, Id, 1415. Udine : grant of kavu to the tutorsot the minor Luca q, Durtrondo 
HottWd* uf Bergo Oomooa at Udine to sail a field. Jqae S3, 1517, San Daoiole ■ 
witnesses to n will, !!■, Bernardino dl Maestro Giacomo Jn Udine minur 
an.E M‘, Lnea q. IK Bertramlo “el Motlver," Inhabitant of Udine. The coming 
of a^e or Monverde between ISIS and 1517 makes h» birth fall pretty certainly in 
im. £* Cf. antra, p, lfifi, n. 3J. * 1 1 

The altarpiece in Mata Maria dells Gawie at Udine represents the Virgin and 
Chilli on n throw, uni at foot SH. Hoeh, Gervase, I'rutnio, and Heba.Htum, 
At the bAwt of tlio pillar to wblL'h Ht*. tteksvw-LiELii ip bouijii tins tint* mdxxii uinl 
on the fame of tlie panel: ■< ImtumLlA di Hun <j amain fe<* fare e^ndn 
t anivraru M*. Ulioacnin et Bernardo f’achin prior. 1 ' Tbo figures ara Hfe-siie-the 
{ahel split horitotitally in many places, and the figure* injured, The wpr»t 
preserved i-Rrt™ arv the Virgin and Child, the beat SS. iTotasu and Gemuc. The 
whale work is that of a follower of lellugri no (see Vagari, v. 108) Keb Irj L 533 
Cdtne: Luc contract* for a gonfaleoe. with St, George anil a rtoty Iran. Ids 
life, for Urn brolLcfbuftl oE Kan OlQFfffo uf fo T ihirt/-lwa dMcatn. Jjia 7 

in the shop of Lufi* th* raid Luca lets a shop beneath hi* own 
lh Mvruato VogqWo. Jan. IS, Uitiae : Lul^i prtuniHi lo paint & mmhAiuto 

%Titb th * Hjw3on “ for cfettwfa uf Saniii Au^ 12, Luca sails M 

01 hlM m Lnoa h u Jeui. «b. pp , m 

vot, in " 1 
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ception with S3. Sebastian and lloch, which now hangs in the 
Venice Academy, It i* a striking peculiarity of this piece that 
its treatment recalls hotb Pellegrino and Lnca Monverde. In 
regularity of proportions and propriety of arrangement the 
figures might have been put together by Martini, mid the 
diameter of their form and outline is much akin to that of 
the altarpiecc of 1529 at Cividale, but the posture of St Sebastian 
and the excessive uniformity of the flesh-tints betray the baud 
of Scbnstiano, In a large canvas, representing St. George and 
the Dragon, ordered for San Giorgio of Udine in January 1529, 
we detect the progress of Finrigerio’s art. Vasari justly praises 
the resolnte movement of the hero tilting at the monster, the 
force of action in the damsel, who raises her arms in token 
of thanks to Heaven for succour; he admires the landscape, 
the Baptist looking up, the choir of angels, and the Virgin 
adoring t he child in glory. The pose, foreshortening!, and fleshy 
forms now remind us more of Pordenone and Pompbuio Annul teo 
than of Pellegrino; and something in the weight and strain 
of the fibres suggests reminiscences of the Vercellese school of 
J mi ini or GandofAui; but the flesh-tints, in their sombre rawness 
and their cold transition from yellow light to reddish shade, 
as well as the vestment colours in their depth and harshness, 
are almost as mnch Veronese as Frinlan. 

A short time after Florigerio received the commission for 
this picture he left Udine for Padua, where he lived till 1533. 
His altarpieee and frescoes in San Bovo are destroyed, with rhe 
exception of a Christ dead on the Virgin’s lap, and a Deposition 
which have been extensively repainted ; bis monochromes in 
tbe portico of the Palace of'the t-apitanio (built by Falconet to 
in 1532) have perished, and there remains but an alturpiece in 
bad condition at the Venice Academy to illustrate this period 
of the artist’s career. 1 

A tragic incident marked Florigerio’s return to Udine. He 
fought in 1539 with a tailor named Giovanni Pietro of Moggie, 
aud had the misfortune to kill him. He fled for refuge to 
Uividule, where he afterwards resided and practised, and the 
vendetta was only compromised in 1543. From that time till 
his death, the date of which is unknown, Florigerio seems to 
have lived at Udiua. s Amongst bis lost or missing productions 

• 1 Cf. portea, p. 196, P- 1. 

p t jt e atrtvo aDmit uf Hqrigeriuri life contains fl-nmo erfots, Tbe flglat. 
with the laitor occam*! him ten vear* before 153S * he wsa banished from Friuli 
fyr the murder cm 1 Fie sdbsequeotlT went to Padua, ntul later to 

ClTtMe, where he was settled in he moved to Cane g Lsaim, (Sag 

Jqppi, far. i p. sflf ) 
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are several port mi !b p one of them that of Raphael T father of a 
crafts mao who deserves to be remain bered.* 

Giovanni Baltinta di Raphael Grassi, to whom we jaat aL 
lnded t is described by Vasari as an excellent master, from whom 
he tt*cdved moat of his notices on Frinlan art. His first com¬ 
mission waa an altarpiece m San Crintoforo of Udine valued by 
Giovanni da Udine in 1547. In 1551 he was one of four 
competitor for a contract for the altarpiece of Santa Lucia of 

1 t'lorigun. Viswi fflvj of him (bat hu lived about forty year* (Vanii, 
v, 110). He was alive in 1613, HI* birth dates, for thin reason* in the first tec 
years of the century. The earliest date respectlog him t» unpublished. Aug. 2;-, 
162fi. Kan tbusiele r Maestro Sehnstiario promises to paint St. John the Baptist 
and St. Joseph for the Brotherhood of Santa Maria of VilloDeova. Nov, 27. 1627. 
San Daiicle; itehastiano di Giacomo dl Bologni, da Concgliano, eigne a contract 
of marriage with Aurelia, daughter of Pellegrino da San Daniel*. (See a area.) 
Jan. 26, 1529. Udine: contract of Florigcrlo to paint the altutpicce of San 
tiinrgio at Udine (or £8 ducats. 1533 : flCKoci at San Boro of 1‘adan (Brwndoleae, 
JHlt. di Pad., p, 76; Rossetti, /f IWtUticrr, p. 106). Monochromes on portal 
of paimzo del Capita® io at Padua, in which arc still fragment* of the inscription: 
" ..longer.. WDQOOOCXZ..' (BtttldoleeC, wfr. tup., p. 176). Kov. 1639, Cividale; 
contract to paint a goldalone for the Brotherhood uf Santo KplrilO. July 21, 1642, 
Cividale; power (or an arrangement between the relations o( Giovanni Pietro 
San® of Hoggin and Florigerio, Jane 19, 1643, Cividale; deed of arrangement 
by which the relatives of Sort* and Florigerio shake hands and peace, and 
Hortgerio is enabled to return to Udine. June 16,1643, Clridate: Giovanni da 
Udine values Florigerio'* Virgin and Saints above the portal of the monastery 
of San Giovanni in Valle at Cividale. [« Ot Joppf, («.. <*.] of Morigerio's 
pictures: (1) Venice Academy, No. 157. Wood, m. 240 high by 1*81. virgin 
atnl Child in the lap of St. Anne, enthroned on a niche, figures life-site. (2) 
Udine, church of S:in Giorgio. Arched canvas, ell, figures lift-rite. Tone* a Uule 
bleached (see Vasari, V. 109 *f0 <3> IWlln. San Bovp. The guides of Brando, 

leee and Koaselte (ui. rap ), notice in San Boro : 1* Christ dead On the lap of the 
Virgin, above high alter, el ill preserved in a bad state; 2", Upper Chapter, house, 
mltarpteoe with the deal] Saviour on the Virgin's lap, with St. Sebastian. 3l 
Hoeh, St. Anthony of Padua, and three other saints. inscribed r - Sebasthmus 
Ktorigerius (aclebat anno Solatia 1633. Hartil die V1L" [* The figure* of SB 
Roeh and Sebastian ore now in the Imperial Gallery at Vienna (Noe 259 and 
280). See Ludwig in the Vienna JahtUeh, voL nil pi. & p. vii.] Deposit tou 
of Christ, near the alter, fresco, still in esisteuce, covered with repaints. {#) 
Venice Academy, No, 651 (catalogue of 1867). (ram San Bovoof Padua. M. 0 92 
high by 1*76, Bt, Francis witii St. Anthony and St. John Evangelist. [‘ This 
picture has never beta in Ban Bovo; It formed originally pan of the ., amH altar, 
piece as the Virgin and Child with Bt. Anno mentioned above, to which it ia now 
again nnited.] (6) Borne Gallery, No. 86. Awdgnwl to Florigerio, b really by 
Diana (tec antra}. (6) Udino, San Pietro Martin, Christ at Emmau* and 
Death of Peter Martyr (Vasari, v. 109), miming. (7) Udine, Canto del PtJaxio 
Marqnando, Fresco of St. John (Vasari, v. 1W; Ridqlfi, .lfenrr, i. 173), missing 
(8) Udine. Portrait of Meeeer RaSaello Belgardo (Vasari, v, 109), subbing 
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Udine, which was given l>v ballot to Bernardino Blac-eo. His 
life was long and busily devoted to architecture and painting 
in all its branches. His will, of which we possess a copy, is 
doted from a sick-bed in Udine in 1678. 1 From snch of his 
works as have been preserved we judge that Grnssi was of a 
lively and impetuous temper, following at first the models of 
Pordenone, Pellegrino, and Morto, at last those of the Michel- 
angelesques. The Medusa, Jove, and ^ ulcan which he designed 
on the front of the Casa Sabbat ini at Udine in 1554 are speci¬ 
mens of his earlier style; strong in red lltish—tints with dark 
brown shadows, deep and sharply contrasted in vestment colours, 
bold in contour and execution. What remains of the com posi¬ 
tions from the legend of St. Lucy with which he covered the 
outer walls of the Hospital of the Pellegrini at Udine in 156 j 
shows him to have been a clever composer, fairly rendering 
movement, and graceful in thought, but still in the main 
Friulan. The same might perhaps lie said of the frescoes in 
the Costello of Udine, which are stated to have been done in 
1569, were they not mined by neglect and repaint. Amongst 
his subject pieces we still admire the Nativity, Annunciation, 
Marriage of Cans, and Christ erring a sick man, [minted for 
the new organ of the Duomo at Udine in 1556. They are injured 
by retouching, but they produce much the same impression as 
the frescoes of the Casa Sabbatini and Pellegrini, It is unfor- 
tnnatc that the Martyrdom of St. Ijiwrence at Bma (1558) 
should be disfigured by abrasion; there is something grand 
in the arrangement, shape, and action of the figures ; something 
Michelangcfeaque in their weight and sine. Still more in 
this character are the shutters painted for the old organ at 
Gemona in 1577, a series comprising the Death and Assumption 
of the Virgin, the Vision of Exekiel, and Elijah taken up to 
Heaven. Pordenone, Vasari, Salviuti are Utassi’s sources for 
these com positions, which display a lively fancy and considerable 
knowledge of architecture and perspective, but at, the same time 
a con vent tonal and flashy imitative power. We have seen that 
some pictures assignable toGrassi illustrate his imitative faculty, 
and, like Pellegrino and others, he is open to the reproach or 
praise of being confounded with Giorgione. 1 

* 1 Ub died on Juno 18.1079. Joppi la Mv*. tior., nr. It. vol.sii, Sapplcmatit, 
p. 34. 

* Grasss. He U nutlcttl in Vasari, t. 109. HU name is QlOrtuml Battista q, 
Raptaeli* tirassi. Get. 23, 1547. Udine: Glovan&i da Udine nines GwsiN 
altsrplifce {missing) in Baa Cristofcra of Udine (Maringo, *i. m|p„ p. 3&J), 
Sept. 11,1550. Udine: pictures in San Urlstoforo by Grassf, BSS valued by Fran¬ 
cesca Canto a«L In. A»if. ‘2, 1651. Udine: ballot between Gnusi ud otters as to 
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By far the most important of tie si’coml-eiiiss craftsmen iu 
Friuli is Fom pernio Anmlteo, the pupil of Ponltmone. We have 
seen that, when in his prime, he married Graz baa, Pordenone’s 
daughter. He had previously served apprenticeship with his 
father-in-law, and matriculated as an in dependent master. Hu 

who shaEL paint the dtarpicra of Se. Lucia of Udine, Oct, U: GrastsE tutor* 
appointed to hb two brothers Jan, ^ 1G32, Udine i dwd t>f 
between Graui and the men of Maj&nO ; the ktier pay him for paintings 20 dncftt* 
a year. 1534. Frescoed Casa tfabbatmL March 2 T t 1555. Udine: grant to 
and F, S , 'iorEani to paint the welt of the organ in the Ditono (Maniigo, tih, 
my.. PP‘ 33T and 3LN))+ IGoB. baia : payment to Grad#! for altarpieco—3^5 
ducats. 1 j 3D. Altar piece of Grassi (missing) for the church of Hegnaceo, 
June 23, 15&3. Udine: Grassi buys a kmw at Udine for 233 ducats. l.'&T 
(Maniagu read- erroneously Io57 p h5. tmpn PP- 237, 5J3N). Udine: freacwi of the 
JtllegrinL I.jiia. Fresoois in the CajdoUo, but it is remarkable that the aame 
subject* art given bj different authors from Grrasj and FompOaSo (Maniago, n5 r 
p. 224; ftidalfi, Mnmr., L ITS; licnaldi> r p, S3). Jane 5 t 1573^ Udine: 
will of Donna Corona Vnllmressa, Gras si* second wife, in bis fa TOUT. July 28 
nod Oct, G, J577 r Uemona: orgiin ahuttoru and Other paintings com pleted by tint* si 
(Maniagn, nft. pp, 1(19, 23fi, and 35^ Rldolfi, i. 175. who misprints, 

M Genova "), May 13. 157K, Udine: Groan's wUL in which MO of the bequest* 
in that of a debt from the church of Tarfocco for nu altarpieoe [laLwing), [* 
also Joppi, £*t, &it mr pp, 34, BE 

Besides the figure in the Caw Sabbat ini at Udine, mentioned in the text, 
the whole house i* cohered with designs. Under the eaves between the upper 
window* parts of a lion and Mediums bead, between these and the next lower 
window* four medallion* with head* and female agares, between the windows 
of the next lower story gambol* of children, beneath which traces of a friftn 
of ornament; on a projecting stone above (be flrel floor windows are tbs words : 
■IKri, adt. pp ugst" ** (Uanfago erroneously re ml I545 p uh. p. 237). This 
description of the dearatEou will prove lluit wiuit is now the Ofs Habb&Unl 
Wwain Bidolfrs time Una* Yllnthd L ITfi), 

(1) Ospitaie fie Fellegrini at Udine. Frescoes with bfe-abo figures. In the 
centre is the Madonna, almost obliterated, below which is a fragment of a Baint 
Agatha in a niche. Bciwecc the two is the date tra*" To the left 

St. Lucy distributes her pMseasiona to the poor, beneath which Ht. Lncy ia tied 
to the team of oxen; to the right arc mere spots and places of Si. Lucy refusing 
to sacrifice, and the executioner sticking his dagger into the saint s breast (2) 
Udine p Costello. What remains of frescoes hero is so Injured as to be won hit**. 
(3) Udine. Duenna, OE tliti organ poneLt—the NutbiEr, Giron me won, AnnuncLa- 
tion r Man-Logo of Crrna, and Christ curing a Sick Man—the three I»L are in the 
sanrihty of the Pnomo, a fourth in the u mimiolpdo,'’ the rest In their old places. 
All are repainted* mo re or Im. (4> Baja, Martyrdom of SL Lawrence, Arched 
can™. In the litneLLC Christ between the Virgin and Evangelist, attended by 
St. Peter and another saint* BqIqw, tho saint on the gridiron, and the emperor 
commanding the execution. This is an unpleasant and damaged production of 
(5) Granna. Organ ; targe canvases with life-size figure** described in 
detail Eu Slaniago, vk ny*., p. H>3. 
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was born in 1505, and is said to bare exhibited his maiden 
powers in the Cappella Malcbiostro at Treviso ; but it has been 
observed that this is probably an error, and we can find no 
earlier record of his industry than the date of 1520, assigned— 
perhaps erroneously-—to bis ruined frescoes in the Hall of the 
Notaries at Bejinno. In 1532 he was at Udine, In 1533 at San 
Vito, the place of his habitual residence' In its most favourable 
aspects Fomponio’s style is an echo of that of bis teacher, to 
whom some of his productions have been ascribed. He was 
a spirited artist, bnt without original genius in treatment and 
composition, exaggerating rather" than correcting the faults of 
the Frinlans of the period. His groups are frequently ill- 
balanced, his figures strained, and his drawing incorrect ; 
meaningless drapery and vulgar types of face and form are 
defects of Fordeuone unredeemed by Fordenone's power. As 
a Jre&cante Fumponio is bright and varied in colour; on canvas 
his tones are dull, blind, and insufficiently shaded; and it is 
clear that he cares less for easel pieces than large scenic 
creations. 

The votive St. lloch of 1533, with St. A pn] Ionia, St. Sebastian 
and other saints, in the Duomo of San Vito, is very broadly 
treated in a fashion reminiscent of Poidenoue and Titian. The 
Judgments of Daniel, Solomon, and Trajan, fragments of which 
are preserved in the loggia of the town-house at Ceneda—a 
work of 1534—arc likewise in Fordenone’s style its regards 
the contour, deportment, and expression of the figures, They 
are creations of a man trained to large and sketchy illustrations 
of incident into which life is introduced by strong action of men 
and horses and architect oral landscape. More important in 
extent is the series of frescoes in the church of the hospital 
at San Vito, for which Cardinal Maria Grimani—who ordered 
them—gave the painter a patent of nobility in 1535. The choir 
is filled, in the manner of Fordenoae, with scenes from the 
history of Mary, till her death and assumption. In the cupola 
the Saviour receives her in heaven, and the dove hovers over 
her at the bidding of the Eternal. In the pendentives are 
medallions with Daniel in the Lion’s Den. Meichisedek’s 
Offering, the Flight of Lot from Sodom, and the Sacrifice of 
Abraham ; elsewhere Evangelists, Doctors, Prophets, Sibyls, and, 
on the face of the choir-arch, colossal representations of David 
and St. Paul. In every personage is life, in every group a bold 
fancy, in the neglected outlines a frank roughness ; characteristic 
are the warm hot sombre richness of the colours, the no transparent 
darkness of the brown shadows, and the depth of the vestment 


POMPON 10 A MALTED 


in.] 


190 


tints. In this and iti masks and postures we arc often reminded 
of Andrea Scbiavoruh 

On the name large scale we have the frescoes of Santa Maria 
delle Grasie at Prodolonc, with incidents from the live® of Christ 
and the Virgin, ordered in 1538 and finished in 1542 : the organ 
abutters and parapets in the Dnomo of Vnlraone, with opiates 
from the Old and New Testament, done between 1542 and 
1544 ; the choir of the church of Biiscgliti, with illustrations 
from the Passion and the Legend of the Cross, executed in 
1544-50 ; the choir of the church of Lestons, with compositions 
from Genesis and the Gospels, begun in 1545 and ended in 
1548. At Prodolone there is less spirit than at San Vito; at 
Valva&one a broad treatment, without charm of tone ; at Baseglia 
much to recall Lanino and the school of VereelJi. The cycle at 
Lest an s is much in the mode of Pordenoae, with the school cast 
of Bernardino Licinio occasionally preponderant, and may there¬ 
fore have been designed simultaneously with that of B&seglia, 
which is close by. In both no doubt assistants found employment. 

A long catalogue might he made of Pomponio’s labours from 
this period until his death in 1584, We need only notice the 
most important, the can vases of the new Organ at Udine, large 
Scripture themes thrown off with ease in 1555; the Passion, 
of 1572, in the Church of Mam&go; the Entombment of 1576 
in the Monte di Fieth at Udine % the organ-loft at Oderzo, and 
the ceiling panels of 1583 in San Francesco of Gemona, Amalteo 
was a rapid and long-lived artist, whose practice was confined to 
Friuli and the march of Treviso, hut who laboured to the last 
days of his existence. In his later period be showed bnt, slight 
symptoms of decline, and the numberless figure a which "he 
painted at Gcmoua in his seventy-ninth year are bold and easy 
in style and richly blended In tone. 1 


1 Pompociia Amilteo wilh the son of one Sat Leonardo, of La Motto* A calendar 
of icOoidj Giton-ding from 1A35? to 1&SI oud a lull, reprint oE the important ones? 
have been published by Signor TIdchuui Joppi h nnder the title Ikwvmamti in*4iH 
nib l rifa fd open del PUtcr* F. Amniteo, 4to h Udine, ISfiS. To tbf% lo Federico 
Altan *9 u Memorie totorno alls vita e nlT opore dolT infigrre Pittore Pompon-fa 
Amalteo' in Cakgiedt Roeg*#* d'&puieoli teitutijin * Jilobpid, ?ol. slviii, J2*, 
Venice, 17£3 + and to thin volume of tfantago, whtcb gives the description of all 
FompouioV pecterM and frescoes, the reader maet be referred, [* See now also 
Joppi, in .Van. stir. iv. vcl. sit pp. 61 #^, s and Zoiti, Pvmponio Am&lte#.] 
HI* ttfrth in 1505 i* proved by an Inscription. on one of bis pfotiirea, ibo Flight 
into Egypt, in the Cappella MonteraoJe at Fordcnone, He w&* married, dr^t. to 
Or*a, daughter of Giovanni de H bbrojavacca, who died in I&31 ; the joqotkI time, 
we have aoen 1 io Fordononc^ daughter; the third time. In 1511„ to Lacretia, 
daughter d &er Giovanni NLeoold Andre* di MadrLrio of Udino, Hewaa 
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hlill alive in LoH 3 . [* Amaltcc W19 ntarri^I ret another time; tii_> dentil occurred 
in 1588. Jappi. p* &7.] 

(1) Treviso, C&pfKlln Malchiostro. On the question. whether IVmpoblo could 
have painted here, M?e anisa in Fortienone. (2) Belt n no, Hull of the Notaries, 
The four subject* Ob the walls of this hall arts engraved by M. Toiler* They 
represented in their original senrlitiofl : Tim Vestal e Trial by Water, Cnttliue's 
Conspiracy, Titus Manlius Tcrquatu* present at the decapitation of hi* son h 
Brutus the- Elder Condemning his child™ to death. ,See situs - l>i Pompohle 
Amoltoo Elo^to," by Jadopo Mantoani, in Diwrri tett* ncUA L R> _I<rr. di B m A. 
so Vrttrrf* p 8*0, 1835, Venice, pp, 41, 47. Mhiri (ifetowfe £frr h , , . 

*&. P- IH> say* the frescoes were painted abonl 1520, but the (hue b not 
pro veil, (3) £an Vito* Duomo. Kt, Booh, fik Apollon to, St. Sebastian, and two 
Other saints, with &n inscription cntiuluding: 11 IVmspenion* pinxif mius^iii," 1 
Canvas figure* of llfc-idRo. (4) Coned*, Tcwn-bom**, Loggia See the fullest 
droripi ton* in Crico {letter? »uUr R. A, Triwif^ tth. i»jk. pp. 140 ^y, They are 
fpesooes in PordeneBC h s style, and taken for works of Perduum* by Hldolfi 
(M&fav. m t 148}. Renaldis (mA. p, 51} staled that they were painted in 1534* 
and this sterns true, a* they are apt circuit? earlier in date (.ban those of 1535 in 
the church doll’ Osp Stfcln at San Viio; they cannot be cal tod any thing more than 
relies of work* of art. (5) San Vito, china dell 1 Ospitole. choir. These fre^oma 
nre portly mutilated, partly injun-d by damp and changed by restoring. In the 
fric*e of the cup -la: M Lhopane Vi^Iah Culbgia jnbente ptoMlrn Iijkc Roberto 
Corona Iteetora prtoeipinm habuit hdxxxv." In some jurtfl, m in the Feeble 
compositions of the %™dlrio and Presentation we may perhaps discern tho hand 
of I'empcnio'* brother Girolamo, or ocher a^^tanc* («e for Girolamo,, Hnniugo, 
vh «/!_, pp. I«a ItH, and Ridtdfl, Marou^ i, 174). <$) Prodotohe, bw Son Vifc^ 
Choir frescoes, assigned by Renaldis (p. 2&) to Fordenonc, Not so got*! as al Son 
Vito. Ali the blue ^njonds scraped 4way t and many part* quite dim ; Some parts 
by assistants. (7> VnKasone, Duonnj, Organ doors, with the Gathering of the 
Wanna on tho outer side, 3letohi.M!dek and the HacriiicC of Abraham on the 
inner. Large canvases, dull In catour. Better preserved me the Carriage of 
Can*U the Expulsion of ihe Vendors from the Temple, Llm Miracle of Che Loaves 
and Fi*h*s. and the Magdalen washing the Feet of the Apostfei, on the parapet 
of the organ. (fl> Boseglia; choir. Many of the fifties* here are gone in part 
or much injured. GKu» w half or the lunette with Christ carrying his Crus* 
and three parts of the tower subject, Christ being nuitori to the atw*. Dim and 
h]K>ctcd h the Redeemer in Glory, ou the cupola. Lout altogether am the Miracle 
of tho Man cured at the Raising of the Cross, Eleraclto* carrying tire Crosa h and 
Christ before Pilate, Grider a Chnrity in the sotht of tha choir-arch are the 
words ; M MdJ adi IJCC 1 L &>l& I Adminislratfo de Piero Cbiandon/ 1 On the facade 
hi still a Sc. Christopher and a festoon cf Fruit and Remora in Pomponio's ntyle. 
(3} Leatjms. These iresceca are much injured by time and ro$(or[[ig h tha latier 
dating, na weobewrre by an icucriptiOD of 17t>5, from 1548. (10) Udine, Duooio. 

Organ shutters ; canvas, with hfe-»ira figures. SubjEcts, the Pool of Bet husda, the 
RaUieg of loans, the Venders expelled from the Temple; the latter inscribed : 
“ Pmmpofii Aiiialtei M&LV, April. 1 * TJie colours have become blind from age. 
(11) UAniogo ; choir. In the ceiling the Nativity h Pauainn, Bsum&tioii and 
Last Judgment, and the Evangelists and Doctor Attarpiw, the Redeemer in 
Glory. Delow, the Baptist between St. Peter, John, and two others* Predella, 
Scenes from the life uf the Baptist. The frescoes are dMimgcd, the attarpieix llayed. 
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(32) tfdine, Moule di FudiL [* Now Humm> Ciilco,] Tbn In^pmbBHnt, Luoittid! 
"... Kedempteri... dicatum. Pomptmiii* Armdt. kdujcvj." Xlii* composition 
recalls SchimioEie md Paolo VcrOMflti, t»U mim t igonr and ] ivd Inesa; but this 
direct may be doc bn restoring, (IS) Odcnto, Duomo; organjoft. Binh of John, 
Sermon, Baptism of Christ, Decapitation of John, Daughter of Herod itu wtlh the 
Head of the Baptist. Urgan^huttei*, Nativity, Resurrect Lon, and TransfigHratioD, 
the last inscribed + * PompiiJL Awlthri." These 3u*t am more or lesa covered 
over with repaint, (14) (femora. Rounds of pmphct^ now transferred into the 
Vbm. CarlL [* At present In the church of Kan Giovanni at Uemoua. Zotti, 
lib. INp. t pp, ] JO J 

In addition to these we have the foil owing i (1) SsbVUo. Virgin in a house, 
ami frescoes in Pompooios own bouse, now an inn. The Madonna £s gone,, the 
franra are rude and cmnee works (Maniiigu, nfr. rayv,. p. 29). (2) V&nuu r church 
of ban IjUmm. canvas, of po^r mention and in bad preservation. 

Virgin and Child, angels, the Evangel t&b tit. Grozny, Kt, Joseph, and St, Stephen, 
and a male and female congregation, dated M jsdxlh/ (3) Civ jib Id Cuomo, bat 
originally in tE« noanery della Celbw Annunciation, Canvas, inscribed: 
“ rLrmpooiu* Am, pingehat npslvi, memoe Janli" In a Glory, in which the 
Eternal appears, are reminded id Pordcnonr. The colour is fiat, and them 
1* little relief from shadow. The treatment is a cento of styles between Porde- 
ihh and Fub BohSokm. {#) ValvniujQo, ban Martino. Christ in Glory, 
St. Mania sharing his Cloak, and other >aLints, contracted for in Jan. 31, I54T, 
and flalshed in ISIS (Joppi, DmhmchU, *1*. jm/f,, pp. ll t 12. 23). A fine work of 
ttie master, Mailing the Veroellese school and that of GaiidciuEo Ferrari, 
(U) Name choreh. Virgin and Child, Sfi, beba^tisn, Bwfo FmticL- H and two 
angels; ig™ HlWUe. This U a poor work Of the master. (S) La Motti^ 
Dtwmo. Virgin and Child, KK P Dominic, Eenuutlitto* and an Eu-mal in Glory, 
Inscribeds “Pomponfi AnnUtbei Mutbm clvi* et incojge hdlvi Janll' 1 (see 
Haulage, p. 23!>, and Ctko, »jl p P- S*6S> (7) Kanic place. charah of Kan 

Hoceo. Christ In Glory witEk the Virgin and Baptist. and below m Anthony and 
James, two Franciscans, and BOgal*. Inscribed: “J'ompvnii amnllhci NftLXlY* 
(Maniago, p. 2J0). (H) Trevino Dsoma. Cbovan of BB + James, Anthony, 
Banmdino, ami another Mini, by three angel# plaving instnifnents; 

Nfo+iac, irnwrlbed; * Pompwatni Aranlthel MDULUl * Aliova Is a Glory f angel* 
Bbou t the crow. The tone » doll and thro, and the execution feeble. There are 
also remaias of frescoes of the some character at the t'qrta AI tins of Treviso, 
(?) Lordenode, Daomo, Cappeila Montcrea^ r Flight into Egypt, Inscribed: 
M romponii Amatthd an comm li. jcdlxv.^ A graceful picture. The Virgin pulls 
the fruit off a palm : In the disiance are numerous animals in a lam3sea \h\ The 
Hurface is darkened by time and varotohe*. (10) Uditm, Cs«tello. The frescoea 
here are gone (we Maniago. p. 224), (II) Kan Vito, Lmeme. Tlie Kjimulitan 
at the Well, the Magdalen at the Feet of Christ, Christ wn-diing the Feet of 
the Apontlea; on ihia losti M Fompordi Amnlthel annomm I-jci. kdlxvl' Thf^o 
am font oanraBe^, with short figures of small dae. <12) 8aa Danicle, Zhiomo, 
Cmuv&sca. Marriage of the Virgin; inscribed on a pilaster: **Pomponlti* 
Amalums riDiiix." and CirmamcisloD. Tbc colour ia fiery and the trmttuent 
pasty, (13) 0*0 po, church of. Virgin in Glory with KL Peter and St. Boch s 
a picture so injured that it caftnot be criticised ; executed, aoeordtng to Renaldh 
(p 22), Id ]5bt’. (14) Udtai* Town^hatl, lmt tiupper; *ald to be: dated 1&7L but 

high to he well seed (ms 31 AU iagu, %k nr/., p. 224). (15) £5ame place, Unco 
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Sn the Bala del CaateUo h but now in the Hnricipio. Christ with the Orb h Bfi P Mark. 
Lawrence, Martin, and the Lqogotedcnto and dopnr ies, inscribed t M FompOnhJ 
Amaltheus H DLIiri IL w (Mnniago, p p. 224, 225). (] 6) Casar**, Deposit Lr>n from 

the Crofts and a Reaiarrvotioa, the 3*Uet Inscribed ; “ M 1 . CrisLofol rf. Calti libcrato 
dal pericolo Ot pcsto Fanno 1ST6”; fflncb injnred, For Fotfenones frescoes 
repwrad by Pompom* Amalteo, see safei Ln Pordenon*. (17) Ban Vito, Dctrato. 

PLctl. inscribed : “ Fomp, A malt, an T.XTiT ex vote pinxit mdlx jcti i J" 
The Reeumctiocn The former is SO dark that the date is scarce^ legible. 
Cl*) Udine. Fan Pietro Mariirej originally IU Sail Vito, Martyrdom of Ht, Peter 
Martyr, inscribed: “ Pom. Arnold mtlGttS MDUEXVln/ 1 Lively coinpositfon ? blit 
dell in tone. There la also at (13) Udine a SL Christopher on the Caaa Reiloni k 
of which the remalca am visible, (20) Portogmaro, Deemed Canvas. St, Roch[ 
Ht, Anthony Abbot, and James and Angela, and above the#* the virgin and Child] 
inscribed: - 1*93, Fomponio Amaltheo in euto do annE 78," A feeble piece. In 
rhe organ-loft are also three canvases by POmpOnio Amaltco. (21) SerrayallB 
Ixiggia of Tcm-halL Here the Virgin and Child, SU Catherine (part g&I1E V 
BL Andrew, the Lion of St. Mark. Justice (repainted). And one of the Virtues (all 
but gone) are auEgned to Fumpooto Amalteo, but they are not good enorigb for 
him, (22) ^Mne place. DtiomO. Organ-abuttera, wLih the Annunciation. St. Agatha. 
St, Parttielomew, Ht. Peter! and fit, Catherine. These, too, are aligned to 
Pompom* AmalEay, but are like the work of Francesco da Milano, by whom 
there ate other ptodaoticni& in the town. (23) Chnrch of CTarie. near Pn>dolenc. 
On the fa;4de are mem traces of a $L Christopher and fragment* of Pompenlo 
Amalteo* EUMne. (24) Tolmetro, church of ftantn Catarina. Marriage of St. 
Catharine, Ht. Lucy, and fit, Apollonio. Ibis seem* a genuine work injnred bv 
retouching, the mantle of the Virgin renewed. £25) Cordcvadn Arxene. Cmtl'iiis. 
Pompon Lo Alanltco's works hero have not been seen by the aut hors. (26) Udine 
San Franoeaeo. fit. Francis receiving the Stigmata. (27) Frati della Vigna, 
ReJ&Cfoty. Christ at Emma an (Vasari, v. l£0). Mining. 
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SEBASTIAN DEL PIOMBQ 


EB ASTI AN “del Piombo " would have succeeded to Gior- 



O gione’s practice at Venice but that lie wandered to Rume 
at au early part of the sixteenth century. He had been 
Giorgione’B friend mid journeyman, had probably snug and played 
with hint in more than one concert, and ban d ted the name 
sen Hold rugs in Venetian palaces. No two artists of that age were 
more completely similar ia feeling ; but there was this difference 
between them, that one was u man of acknowledged repute when 
the other struggled as a beginner. Sebastian knew that Giorgione 
held a high position, but he also thought that a man ho talented 
and so young would hold that position long j and this induced 
him to seek hia fortune away from Venice, 1 * 3 

Behestian was born in 1485 and was destined by his father 
Lnciani to the profession of music. 1 In the drawing-rooms of 
the great Venetian families he probably first met Giorgione, who 
was famous alike for bis skill with the lute and the brush. It 
may have been at Giorgione’s instigation that his fondness for 
playing became second to his passion for painting ; and that he 
felt the temptation to enter Bellini’s atelier. The gossip of the 
workshops which Vasari collected goes far to show that, before 

I This may be cmwlriortd go probable, when wg look closely at Sebastian's 

tarly lift* tbai wu Lakc it a* a certainty f* Soe jrotffQ, p „ 20T, n. 1.] 

3 Wt art ignorant of the pUce of Sebastian's birth, bnt he a! way* stoned 
himself M VftiLsitus.” That his fatheris Qiune wa* Lacijioi we have from one o( 
his own letters, [* In a (locntnohl. of 1B28- he 5a called 11 Ser SebfUtiazms de 
Lacionij pictQF qm. Her Lnclani," Bee Ludw^gt in the- Berlin Ja **1^ 
Supplement. p. 110.] The date of hbi birth is bnt spproxi [natively derived frotn 
the known date of hli dece&fie and Vawiri 3 statement that he watt sLitr-two tears 
old when be dLpd. (Vasari, v\ 3 -B 4 sjj 
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Sebastian became Giorgione's assistant, be was Giovanni Bellini’s 
disciple , 1 That tradition should have connected his name with 
Giorgione’s Astronomer* at Vienna, and Giorgione’s with his 
Majesty of St. John Chrysostom at Venice, is but a symbol of 
the near relations which were known to exist between the two 
painters ;■ bat Itefore these relations grew close, we sboald think 
that Sebastian’s style had its own determined impress ; and it is 
probable that bold and yet not nuembarrnssed imitations of 
Hell ini’s manner which strike ns can natty in certain pieces are 
due to his inexperienced daring. In sdeh pictures as the late 
Lord Kortbwick’s Woman taken in Adultery or the Incredulity 
of tit. Thomas in San Niccold of Treviso, we watch the struggles 
of a man endeavouring to escape from the trammels of dry 
Bellinesquc form, successful in the correct rendering of anatomical 
detail, hot partial to rough and fleshy shapes and heedless of 
selection in the choice of his imwks. * We noted elsewhere the 
mixture of picturesque vulgarity and BelHuesqne type which 
distinguishes the first of these works ; the second, more seriously 
injured bv modern daubing, is a later bnt not less marked 
example of Bellini’s influence on u young and powerful crafts¬ 
man. In the lower framing of the nlEarpiece there are six bust 
I* ►mails ol male anil female patrons; in the upper, Christ 
followed by ihc apostles, guiding the hand of St. Thomas to the 
hiuce-wonnd in his side. It is still possible to detect, under 
copious repaints, a bold system of contour defining extremities 
and muscular developments—if not with the fine polish and 
precision of Bellini, still with unaffected realistic truth. What 
remains of the original surface shows the thick and oily impast 
►►I tiebu*tinn, with faces and irames of singular coarseness ami 


(v. 6bS> tut he Studied tot nuder BoUtal, then ml | R Giorgione. 
. . “ Giaigiqna, and J n ,b« Layerd Collect Soil at Venice, 

bat at Old tu the Hantnoi foloce. there is a panel with figures cue quarter of the 
life-sin.*, representing Chrfit supported in death by the VlrtflMba Marys, aud 
other »inte. This picture was assigned at Venice to Citna. lu the coup* ot 
cleaning the following signature- waa fotrnd in a danced State oo a cartdlibo; 
" Bitot ud . . I.ueia - • foit dUclpulos Joanne* Selin u»." The barbarous form of 
this signature suggest* suspicion* which uecouflrtued by the pa la ting, the treat. 

Tn l beieff . lhal vt “ f ' >UoW<ir Cima, eat that of . follower of Giovanni 
IWlidt; and rvwlublleg to Man extent that of Gltolamo da Udine. In the 
landscape distance of the picture ii Golgotha and Jerusalem. 


SEBASTIAN DEL FIQSIBQ 



m , *043 


* 












iv r ] THE MAJESTY OF ST. JOHN CHRYSOSTOM 205 

want of breed. 1 It is plain that From the very first, there 
appeared in Sebastian^ pictorial organism a striking defect. 
Though he struggled with more courage than other Venetians or 
bin time to master the difficulties of design and displayed in this 
respect a eon selections striving alter truth which contrasted with 
that of his coutemporaries; though he had the feeling for 
harmony <>f colour which, in music, is the inborn gift of ear; 
though be had both periseveranee and facility; there were 
ipialilies—decisive as regards the place he w^ to hold amongst 
the men of his age—which it was his misfortune not to posses. 
He Jacked delicacy and elevation, and the higher gift of 
composition. 

The later form of Sebastian’s art which completely embodies 
and illustrated the precepts of Giorgione is found for the first 
time in the Majesty of St, John Chrysostom at San Giovanni 
Cri&oatomo of Venice, Seated in front of a palace* the saint, 
attended by one of the Fathers, corrects a book of homilies on 

Lis knee. St* Mary Magdalen, St. Catharine, and St. Agnes_ 

a beautiful group—at one side, St. John the Baptist and 
St, Li be rale at the other, are a decent and attentive oonrt + 
There h much to characterize Sebastian in the ideal sensualism 
and consciously attractive bearing which di« linguist the females 
on the left foregronnd—the Magdalen with her vase, St, Catherine 
with her wheel, St Agnes with the flame. It is in the resistless 
appeal which a seductive cast of form make* upon the lens 
delicate fibres of the spectator's heart that we detect the painter s 

1 See unfrtf in Giorgione and in Bellini* i. 1ST, il 7. Treviso, .Sim Niccolfi 
panel with figure* two-third of life-nlEe. The surface ha* been so much daubed 
over ft3 to make a decided Opinion dangerumi. Not a head remains ia li^ 
original state, and the draperies are ait new P The mask* are vulgar ami brxul. 
ih<r treatment fret. The portrait* Id the lou^r framing nee (from left to right) 
a friar* A podeatA, a anm bolding & scroll* and facing them a man in black anil 
two females. It 1 ’ trie-rid (Mrmtrru} Trtvi#., I 325) assign* this picture Co Giovanni 
Bollink md* affecting to know that this artist wj* at Travlsu in he a^ip^ 

that date taj the *Incredulity. [* Ur. Blicaro (in L k Art* r L HS) has shown 
that this plcturs nsiaat have been executed m IBOEMbas the eenttal %nre in the 
gronp of donors to the left is Pietro CinerinL* who held the office of Porfeati of 
Treviso from April 1&D-5 to September Lfi06. The two other persons in the Nanm 
group are the Prior of tlie Monasterr of San Niccolft and Bemardo del KoasL* 
nuiiop of Treviso from 14W to 1527, The figure of the latter is singularly 
reminiscent of the portrait of the same ecclesiastic by Lotto, now in the Naples 
Moitditi.] 
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lower day. M"e see him trying to please by swelling charms, 
voluptuous eyes, anti pouting cherry lips, or courtly dress, pretty 
headgear, and luxuriant locks. Rich apparel Incomes richer by 
gorgeonsness of tint, and melody in scales of tone is unbroken 
by any dissonance; shadow is powerfully used to create effect, 
and contrasts are cleverly produced by varieties of grain. The 
men are of a generous and r anguine complexion, the women in 
exuberant health. Yet, with all these elements of brilliance, 
Sebastian does not produce an impress of sparkling bright ness. 
There are power and luscious juice under a deep, glowing adumbra¬ 
tion ; easy movement, frequently combined with appropriate 
gesture, is marred at times by affectation and posture ; the male 
heads are manly, the females not quite finely feminine; the 
drapery east recalls Bellini and Giorgione* The composition, aa 
a whole, wants compactness, it displays the realistic, impetuous 
spirit of a mao gifted with pictorial fire, but without the exquisite 
delicacy of Giorgione, the supreme dignity of Titian, or the 
aristocratic force of Michelangelo, 1 

It is doubtful whether Sebastian executed more than this 
one nit nr piece at Venice before he received overtures to transfer 
his abode elsewhere, the canvas organ-screen with Four Saints 
usually assigned to him at Sau Bartolommeo being apparent!v 
beneath his powers. 1 The time in which the Majesty of St, John 

1 Venice, San (Sioniiini CrlKstoma. C&dms, with figures kip? a* ]Sf e . 
surface is dimmed by wmihe* ami retouches which extend to the following 
part* : the profile of St, Catherine the flesh of the Magda^a, the hand of 
t?ta Agne*. ant! the ground behind them, the face of St, John ChrF*o*tOai f md the 
«* tht Baptist. The distance to the rtf ht b a hill crowned with edifices usad 
lighted aa at tunnel. There is Mine affectation in the movement, especially of 
the heart of the Baptist, the features of which remindjua of oue of (he ascrond- 
n era in Giargumefa pic tore in the Imperial Gallery at Vienna, .Sebastian ia 
said hj Braoriw tc have J»ilkt«d the ceiling of the Tribune at San Giovanni 
CrUurtooio; hut the work ii mi in oxiitecrc*, Consult Sans^lnq, Vm. Dtter. 
ed. Mart., p. lof : and Bcffebini. Zt U. M. k Seat, di C&uareggio, p, & 

* Venice, turn Bartolommeo, Cunw, oil, with font Agnus* of Ufo-nire in niches 
—St. Sebastian, St. ^inihati^ *t r Bsiitholtsmew, and Si. Lonis. The treatment U 
bold and rapid, and, in bo far as we can judge from the badneis of the Light, less 
in the manner of Sebastian tLijm in that Of a later artist, who mat be K&ceo 
Mwwm, the drawing being Less correct and the touch more neglected than 
Lucianl's. Thu SL -Sebastian and bL Bartholomew are greatly damaged bv the 
restoration of Giambaitkta UengirdL See Vasari, ariDOl. T. m, and Bosebini, 
Carta del Natrfar, p. 39fi. and Micete Min r tfest, di San Marco, p + 109, 

* According to Hwdalni (Gmid* p*r U eiM di Venezia, vol, L pt’ii. p , kqj 
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Chrysostom was completed may be supposed to precede by a 
year or more the death oi* Giorgione, and we can easily believe 
that, had Sebastian been able to divine that his roaster would 
have been so suddenly removed, he would have hesitated to quit 
a field of activity it] which his powers were likely to lie rapidly 
recognized. But he probably considered Venice overs locked 
with artist h Of skill. Giovanni Bellini, with help from Carpaccio 
and numerous disciples, held supreme command of the best 
sources of pictorial prodt ; Giorgione and Palma were j net rising 
to the highest place, and Titian but slowly feeling his way to 
fame. Influenced by reasons of this kind, he might indulge a 
certain sense of pleasure at the prospect of seeing a new world 
of art, and listen with undoubted favour to the projiosals of a 
wealthy banker who liked both musk and painting, and offered 
him a lucrative berth at Rome- 1 

Agostino Chigi, hie new patron, was in close connection with 
the Papal Court He had made timely loans to successive 
pontiffs, in return for which he became superintendent of the 
papal finances and farmer of an alum monopoly. He was 
treasurer to several religions fnnds, and was reputed the richest 
private gentleman in all Italy. After gaining the confidence of 

tbew painting were ordered hy Lodovica Ricci, who iras Vicar of San Ua.no- 
LoEumeti from 1507 to l&uy. 

* 1 Giorgione's death occurred somewhat earlier than the authorsflQppwed— in 
lalO, not in 1511 . That SftblfltilD left V^bici before that event ms improbable. 
Out? reason against: St Lft Umt the AllOlilE&O Murutiiano (p. H4) that 

ClorgirtTie'a PbilasophEnF, cow at YIhuli, ^sItd finished by Sebastian ■ and even if 
—aft the authors remark (jiaffcr, p. 19, n, 1)—we- can see IlO trace of this in 
the picture, the Anonimo is generally so trustworthy an authority that we 
cannot but attach &nme weight to this ^laloment, Moreover, according 10 Fftbio 
chlgi'ft Ms, ilisiory of the Cbifi Family (written in 1018, revised in 10130-90}, 
AgOStlDO Chigi, ttt whose invitation Sebastian went to Koine, met the pointer in 
Venico ul brought him with him to Rome (^Sebaattann* Venelue qnero Vewtfli 
nactus Romani mum dnxjt*); and we are also told by the isume writer that 
AgO^tillO visited Venice in 1511, but in gene ral travel Led very tittle alter hi » 
youthful days (see CcgrtOnl in dflfa &rc 1 ffA rrtnana di put riu, 

bw. 5. vol. ii. pp, 6l f 63). Wo are probabLy therefore justified in pahu ming that 
fcicba^tmn Left Venice in 1511—ibat its to nay. when Giorgione was already dead. 

To the works executed by Sebastian in Venice Wc may mEd two half-length 
portraits of ladies represents I OS biblical characters?—a feaiome, in tlid National 
Gallery (No. 2103, dated IfilQ}, and a Magdalen, in the collection of Sir Frederick 
Cook at Richmond. Both are closely allied to the female figure.*! in lhu San 
Giovanni CriawteUlo aSiarpiece. 
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•Julius II. he had had the tact to preserve it unimpaired, and he 
was so high in honour with the family of the Rovere that they 
allowed him to quarter their arms with his own. His taste for 
letters was well known. Numerous editions of rare Greek 
ant hors had been issued from his presses. He showed perspi¬ 
cacity in recommending the profligate hot clever Aretino to 
Leo X. and Cardinal Giulio de’ Medici. Numerous anecdotes 
illustrate his shrewdness and the splendour of his living He 
was a discriminate judge of artistic excellence, having suc¬ 
cessively recognized the talents of Pernzzi, Raphael, Sebastian, 
Razzi, Betx-afumi, Giulio Romano, and 1’cnuL He had iu- 
strncted Pernzzi in 1500 to build the paluce known at a later 
period as the Karnesina, and contracted with him for some of its 
decorations ; and Fsnnat had very cleverly answered his expec¬ 
tations without proving able to work with all the speed which 
seemed desirable, whence the wish on Chigi's jmrt to engage 
other artists to supplement Peruzzi, and whence, as we believe, 
the employment of Sebastian Luciani. The place in which our 
Venetian was first set to work was the garden lodge, in the 
ceiling of which Pernzzi hail designed several most admirable 
subjects. Beneath this ceiling was a row of nine lunettes, into 
which Sebastian undertook to introduce an equal nnmber of 
scenes from Ovid's Metamorphose^ The space which he had fo 
cover in each of the fields was small, and he fillet! it either with 
solitary figures or with groups of two or three personages. We 
cannot guess at nil the subjects, bnt they comprise the Fall «i 
learns, Jnno on a Car drawn by Peacocks, the Death of Phaeton, 
Pluto and Proserpine, Borens and Oreithi ia, and last, not least’ 
a colossal head respecting which there are tales of legendary 
interest Nothing is more striking in these frescoes than their 
want of fitness fur the air and latitude of Rome. Everything is 
sacrificed to a sensuous charm and gaiety of colour. There is 
none of the stilt, but also none of the classicism of Pernzzi, none 
ot the power which an artist desirous of leaving his mark as 
a fresco painter must needs display. The compositions Jack 
arrangement, selection, ideal type mid precision of drawing t 
they betray unmistakable signs of a technical inexperience’ 
pardonable perhaps at Veuice, hut not to he overlooked at Home! 

Home, in the course of centuries, had been a ring in which 
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all the best artists of every nationality fought for fame. Giotto, 
Cavallini, and Piero della Francesca had each of them contended 
in it for celebrity. Ghirlandaio, Botticelli and Filippino, 
Femgino, Pinturieehio, Fioreuzo, and Signorelli hud proved the 
temper of the styles evolved by the schools of Florence and 
Umbria, But, id &U its varieties, art had shown itself serious, 
classical, and free from modishnes« k It was hardly to lie hoped 
that the modish ness of SeWtiau, especially as a fnucante, should 
prove altogether satisfactory* Yet, in spite of many dm whacks, 
and perhaps because Sebastian's skill was jedged from pictures 
as well as from mural designs p hie works received an uncommon 
nlmre of attention* and from none more than from two of his 
most celebrated contemporaries, the rugged Michelangelo and 
the kindly Raphael. It is reported that, at this time, there were 
two strong parties at the pontifical Court, one of which held that 
Raphael's style was more in the spirit of true art than that of 
Michelangelo, whilst the ether maintained that Michelangelo's 
was deeper and more firmly based upon the laws of correct 
design. It was said, on the one hand, that Raphael's manner was 
best calculated to please because it displayed the combined 
charms of composition, colour, and esc predion; whilst it was 
adirmed, on the other, that Buonarroti^ was more sublime and 
grand in conception and execution. It was hinted, however, that 
Michelangelo, knowing his own inability to acquire the gifts 
which distinguished Sanzio, courted Sebastian's friendship in 
order that, by instilling into him the true precepts of drawing 
nud composition, he might produce a successful rival to Raphael* 1 
The tale thus told seems, ull the face of it, improbable, bat there 
is no doubt that Sebastian became Michelangelo's friend and 
Raphael’s enemy. 

The manner in which these opposite results were attained is 
not known, but it is not likely that either of them were sudden 
or immediate, Raphael, who frequented the house of Agostino 
Ohigi, was certainly influenced by Sebastian when he painted 
the Viol Player of the Sciarra Palace, 1 whilst the influence of 
Suiizio is clear iu Sebastian's earlier portraits, 

1 VasaH, Vl 5G3. 

• * Since tLo publication of the fimfc edition of tUn worir, the Viol Plfir£?r hiw 
ptoMttl in to the wUectiua uf Bumm* Alphonse 4e Hulh&qhihl y( ran*. It U tmw 

VOL. HI 14 
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Michel uugdu T £ example affected Luci&ui almost at the out¬ 
set of his practice in Home ; and we may give an approximate 
date to the first meeting of the two artists when we take into 
consideration the tradit ion according to which the great Floren¬ 
tine visited the garden lodge at the Farnesiua, and, not finding 
his friend at work, left a token of hia presence ia the shape of 
a colossal head in one of the lunettes. 1 We look at this head 
without giving entire credence to the story, and yet we find 
something to ton firm it in the fact that Sebastian, in the cycle of 
the Fames inn, already shows symptoms of a leaning to Michel- 
angelo’s stylo. In the earliest of the frescoes which lie painted 
there, and particularly in those near Raphael's Galatea, the 
sensualism of the Giorgionesqlies is still sufficiently marked to 
excite HOrprise ; hot in the later ones, especially in that repre¬ 
senting, as w'e may believe, Qreithyia receiving the blast from the 
mouth of Boreas, the limbs are drawn and modelled with breadth 
and muscularity, the hands and articulations are strikingly 
forcible in bend and jjowerful m structure, and the draperies 
appear to have lost to some extent the Venetian form. It may 
be that Michelangelo visited Sebastian in the Ohigi Palace, and 
drew the colossal head in the last lunette as an illustration of 
some familiar maxim. The very preservation of such a mono¬ 
chrome on the hare plaster of the wall appears consistent with 
this belief; but whether wq accept or reject ita authenticity, the 
pnctleaDy uiianhnuu.iilj accepted aa a work by Sebastian under the influence of 
RjipbuitiL Tlie editor knows the picnic in question only from reproductions; but 
even from thrao it seem* to bint that there can be no doiibt US to the correctness 
of the attribution to $ebfts4Jmn. In support of it may It quoted the treatment of 
light and Atuute j the coin position nod E-ha- direction of lire silter"*-glance, which 
rocill the Saloon in the \arioinil Gallery; the type of the fact, which may fc*e 
compared with that of the Magdalen En the EL Pcletsbnrg FietA. Em also MorellL, 
llw Gabrim lh*r$hm and Darin PanjBi, pp . m m . ; and imtm, p, 214, n. 1. 

1 Lanri (L UH) confounds the Faroes Palace vrilb the Farmrina. He also 
follows ftottari, in whose notes to Ya^atTs Life of Michclange to we found the 
incEdcnt of the pfdntEri^ of the head attributed to Buonarroti, when on a visit to 
DttniEl da Voltcrm, The anonymous Life of ftnphnch annotated by Comolli, 
usagoptfat bend to aiichelan^lu. and CemolU cites Bottttfr daw In his notes 
CFollcs Uome F lJSl. p. S7); hut be also quote* d'ArgenilLlc’S Abr%£ for the 
version actv+ding to which Michelangelo's vlhie at the Famr-sina was for tho 
pnrpo^i of seeing Raphael. Fajtanai (Li/e of Jtephacl, i. 2SB) thinks 

thai P if the visit took place at all, it wbji mod* Sebastian. IVe should say 
certuhly s^ebastlan or 3 erurzi. the only two artists wbo worked In the garden 
lodge at that period and had ^CUffoUlmK* at the spot where the head h found. 
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impress uf Bootmrroti'a manner on Lnciani g work is uudeuiable ; 
and we should attach the more weight to this aa the foreshortened 
face, with its affected bend and copious early locks seems, now at 
least, not to display the pure impress of Buonarroti^ hand, but 
rather to exhibit the treatment of Sebastian, m if he should 
have tried to combine the breadth of Giorgione.sqtie tonch with 
the colossal proportion and mechanism of action familiar to 
Michelangelo* 

After the lunettes were finished it became a question with 
Agostino Chigi whether he should employ the same artist to 
design the frescoes on the wftlb ; and the ruined figure of Poly- 
phemas, playing the pipe* at the loot of a tree near Raphael's 
Galatea, may be considered a trial-piece submitted to the 
patron's approval. It wan, we may believe, disproved ; and 
about loIS! Sebastiau ceased to labour at the F&rneaiua. 1 

Whilst he was undergoing these changes Sebastian prepared 

1 Tbo dote o£ Sebastian's Inbonrs is filed by Mgaio Palladio's tiulmrhanu w 
AnputiaU Ckttll, descritiinfj the frascoe*, oti tiio title-page of whkh Wt ! rea-I; 
“Ilttpretanm Know jkt JacoLam JJanxiiom Eomnnus Acadomi* BlbUopolam Asm 
S alat Lb MIMtlJ die JCIYIl JannariL" Thtt folluwing 1* probably tbs order in which 
the ueripH was painted: (») fcWng the colossal head, a composition of tlim litres 
(baffling). [■ E'rot FBnrter suggests (Hinutltu^Stuti^, pp, 14 jyj.) that the 
BUhjoqt Of this fresco may bo Tereaa piquing Philomela and Procnc after having 
discovered the murder of Iijs,] (») Two females, seated, let birds fly out Of * 
wlctcr cage ; perhaps the fable of I'andora. [* Prof, Flintier has shown (vfr, tup., 
PP, 45 *j.) that this fra sea represents the .Lnnghtera of Ceerops opening the 
busl:et in which the monster Brichthmdn* wo* kept. Tile iodiscKilinB of the sisters 
was reported to Pallas hr a crow; hence the two birds [lying above the gifIs.1 
(O Icarus falls from heaven, while iJm. talus lies on fhu ground, id) Juno on her 
car A rives her two peacocks through the sky. [ - A draw; „g for the fig □ re of J a no 
in in the Print-room aL ilerlin (Be reason, The lira rrin ft of the h'lorfttim Pu\niert 
No. -475.] <r) A female cuts the Looks of ft rwonmbent man * perhaps ihe fable 
of Admetus and the golden hair, [* The subject |, ScyUa cutting the purple hair 
Of M«u {L ilrster, *b. tup., p, «).] </) Phaeton rails headlong tn the earth. U,) 

A ]nale and female wrapped toother in a mantle; perhaps Pluto Mil Proserpine. 
[• Thuvand not the following franco, represent* Boreas and Oraithjia (Forster, 

■ ‘ MUp,, p. 46).] (A) A DM amt* at on tbe ground Bendi a bta*t from her 

niomh to-,wl* a head la ti c horn which Ehe wenm** m MmterfaW Th* 
%ure of tho wumaT 5 is gclHLiikI SO m distinctly to recall the Win* of Hicbeh 
ariKelo, fcnd thin is particular] j ^twurbible Ln the totm of the arm and h^irt 
TL * l3,i ? t* «wi Oreithjia. [* Fftnrter (u*. p ifi) tiling it U 

P T0tAbl r receiving the broath of Sfepbyrm] (j) Chhw) head Id 

roofioohro^ on the bore plastor; eeen on3v- to the hollow of the throat; heat to 
t iHle ft and look Eng down. The PolyphMiiis to t he left ot the Gibb* id repaired, 
with the exception of a hit of bine draper^ on the is>n*o r He t\u under i treg 
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to surprise, or had already surprised, Rome with portraits in 
oil ; and these, with the charm a of colon r and impost derived 
from Giorgione, and some of the artful simplicity acquired 
from Raphael, were probably of more influence on contemporary 
opinion than any other productions of bis pencil. It h no secret 
now that the Fomarina, in the Tribone of the Uffiai, and the 
Fornnrma of Blenheim— both of them pictures of nnusual excels 
lence—were executed by Sebastian, and probably executed at 
the time when Venetian elements were still preponderant iu Ids 
manner. It is curious that, differing as they do iu face and 
expression, both these masterpieces should have been attributed 
to Raphael, and both have been called Raphael^ Mistress, whilst 
the real Fornarioa, or at least tlie genuine Raphael of that 
name, remained forgotten. The two Foruarinas at Florence and 
Blenheim are ladies of high station dressed with a richness and 
taste becoming women of rank. Both are executed in a fashion 
unknown to Raphael + What distinguishes Raphael's portraits 
is the perfume of purity, gentleness, grace, and high breed which 
enianates from them. Sebastian's gifts are softness, flexibility, 
voluptuousness, and richness of tone. It is easy to detect which 
of these forms marks the likeness at the Uffhi, We gase at 
the face and bust of u lady in the full ripeness of her beauty. 
Her waving hair la crested with a wreath of gold leaves which 
look^ almost too hard and modern for Sebastian** work. Her 
throat is disfigured by two straight gilt lines, intended by a 
restorer to represent a chain, A muslin chemisette is drawn 
together at the bosom and bordered with a charming ornament. 
Equally chaste is the pattern edging of the blue velvet bodice 
and shoulder-straps. The bare right arm and the hand holding 
the panther-skin collar of a dark green velvet mantle are round 
and muscular There is a touch of coarseness in the very exuber¬ 
ance of the flesh ; but what most betrays the Northern artist is 
the pencil-stroke, which, though half lost in pummice rubbings, 
superposed colour, and tinted varnish, is still to the eye Venetian, 

with his le^s GTOWd *trr + tho Piffl'd-pipes \u his right turnd* a btaff betiHn Mi 
h^H_ [* This frirsoo wBJUgcuted tociurwhai later than the authors suppow. It 
it iwt mentioned by Palladio, fttad h to Vfcfiari (v r 5SIX it was painted 

after Raphael's Galatea, which anuu to beta in 1514. A drawing 

for ihrt figure of I'oSyph tin us is in the ilin»£e Vfjuu 1 at JLiUo (IrorcD Tom, at. ntjs, r 

Eo. S4|).] 
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and the luscious Tidiness ns well as the fashion of the dress, 
which recalls the sensuous ideal of the saints in the majesty of 
St. John Chrysostom. The date of 151 2 on the dark green back¬ 
ground, though unusual, affords evidence of the fact that, with 
all hie inclination to adopt Michelangelo's strong shapes ntid 
articulations, Sebastian had not as yet seriously modified his 
treatment as a colourist. 1 

The change which be then hesitated to make was gradually 
worked oot as he proceeded, and is plainly apparent in the 
For nan nfi of Blenheim, where masculine strength is to some 
extent combined with the elegance of high nurture. There is 
more of the figure seen here. The lady aits and is turned to 
the left, her head almost facing the spectator. The hanging 
raven hair, bound in a mass at the hack of the neck, is set 
off by a pretty striped cloth tied over the crown of the head. 
The low white dress and pink sleeve show the neck and throat ■ 
the right baud supports the fur collar of a bright red mantle, the 
left grasps the handle of a basket filled with fruit and flowers— 
all this on a dark ground of wall broken by an owning to the 
left, beyond which we see the red glow of evening ia a clouded 
sky and ranges of hills dotted with houses. The landscape 
alone, with its GiorgiOMaqtie glow, betrays the Venetian ; but 
Sebastian's touch is not less clear in every part. He tried to 
combine with his own style the more delicate setting and carriage 
of Raphael ; but his swelling mid substantial shapes still show 
the baser North Italian alloy. He also exchanged the sweet 
richness of tone so attractive at San Giovanni Grisostomo for a 
bolder and more direct mode of balancing tints with a slighter 
application of glazes ; but h his effort* he sacrificed melodious 
harmony and fell into comparative rawness. 1 

It was probably abont this period also that the portrait 

* FUmmoey L'tttri. Xo. 1123. Cmm™, lift-size * since i B posM-wicn thc 
Mclici at Florence (see Vaswi, wnut. Ev. 335), The suai^n Une of the go'd 
cb«En, wLleb fails to take into account the anions of the bust, caomit be original 
Kuyier, /Wfcttt, p. 36fl. favours UisserilUs Ljpotheawi that the person r<? pr*- 
«med Is Viltorla ColonjLtt [ liHhc Corsinl at Rome (Loro h a oopv of this 

picidiB under tbs name of GiuUo Romano 4 b Na 11), [* TkU com ia, uot 

now nkq?wn It the J^akzziD CoiduL] 

r Bktihtim. Hntl engraved M a RnpSwsl for Com* v^majaasi, by Jaca™ 
Be rnard E, by Thomas C%wbsi* p and her*; li fe.*f ie, Tht fl«b pvU are deprived 
of Chair delicate hlwna and imetmig tondbe* and the l*n cheap? U not free front 
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known in the Scarpa collection at La Malta as "Tebdduo” 
by Raphael was produced, a portrait in which the landscape 
alone would point to Sebastian's hand, 1 

Whilst critics of oar day fail to clincem, or refuse to admit 
the difference between pictures of Raphael and Sebastian, we are 
bound to pass but a lenient sentence on those of an earlier time, 
who thought that the staff of which Sansio was made was to be 
found also in Lucianh Michelangelo, who had unsuccessfully 
tried Granacci and Rngtardini as journey men, might* after 
finishing the ceiling of the Sixtine without assistance, be justified 
in believing that Sebastian's rapidity and taste as a colourist 
would serve him id good stead, if once he were culled upon 
to compete seriously with Raphael and Me scholars, who, with 
their frescoes at the Tatnere, were threatening to carry all before 
them. There were many punts in common between Sebastian 
and Buonarroti ; they were both impulsive men, realist*, and 
student* of nature; both of them were of muscular build, and, 
wheu they exerted their strength, left-handed. Their ways and 
opinions were the tame, out-door sketching was their favourite 
pastime, they both hated monks and friars. They now entered, 
we may believe, into some sort of partnership* 1 

abrasion, [ m This picture w now La the Kaiser Friedrich Museum at Berlin 
(No, Sc!JB).] 

Aa inferior replica, Mf in the Cam Fferrioo CttladeUa at Vvhu, Is probably 
the copy noticed of old in the henna of the CamUinl BrfltUHHli. (Son l^^vaot’is 
E&pka*l n vi* Mv/r., ii -12!*; and Hc-inmlli, iri. /i^„ p, ICSt} 

» E_a M>i[ta P Galleria Scarpa. [* Nnw Budapest Museum, No. 13£.] The 
face is that of a you rig Inao^ and we know that To balden was more than fifty 
jfart old In 151C. [* In I hi* connection fc may notice some portrait executed 

by Sebastian. [luring the finA ytm of bia stay in Home, Two of thorn—the 
Cardinal Ferry Cuiondolrt in the collection of the J)qte of Graf ion in London and 
the Vtol Fluyei in the A. de BotbaekM collection in l^iris—show the pointer 
umljr the strong intlueoce or Raphael, to whom they have both been ascribed; 
yet tho peculiar features of BebasiLan'fl Pljlc are hUo very apparent In tlmm. 
The portrait, cl Cardinal Ferry Carom Met Fa.- painted *vhl!le lie won at R--(iw aa 
a reprtacnUtiv* ol the Emperor Maximilian, i>. So IS 10-12. The Viol Player is 
inscribed with the date mi-kxyiii ; but according to H err Ronkard (in J&prrt&ri hm 
/Hr usL 374). The portrait of Cardinal Antonio Gioeclit in the 

Angus collection at Montreal i* perhaps alno n Eipbaok^^ work by Sebastian, 
the three hud figures MO a later midi tier), and the anginal date wau l&lfi, Tho 
Portrait of a Young Man L’Ufflno Afmcuklalo "J In the I'akutiW Fltti (No. 409) is 
surety bj him, and beam the date 1514.] 

1 Journal of Haifa p 11 o di MontcEupo, to Vifc»ri, It. K£; Vuaii’t Life of 
TiU 5T9. 
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The question before Michelangelo and Eelwstinn was this : 
Sebastian had ceased to labour at the Fames in a, Michelangelo 
had finished the ceiling of tbe Rixtine ; they might hope to get 
some joint work from Julius II. in competition with Raphael and 
his disciples at tbe Vatican. There is circumstantial evidence 
to show that they asked the Pope to give them soma such work. 
A quarrel probably ensued between Julius and Michelangelo 
which led to the {Hunter's departure for Florence ; in Buonarroti’s 
absence Sebastian renewed the application, and oa October 15, 
1512, reported to hi a friend on the res nit us follows : 1 

“ Bearest gossip,” he writes and spells, with a truly Venetian 
accent, “ do not be surprised at my delay in answering your last 
letter. I was several times at the palace to find his Holiness 
without being able to obtain an audience. At last [ was 
received, and met with so much favour that his Holiness dis¬ 
missed all in the room but a chamberlain whom I can trust, and 
then 1 communicated what I wanted. I was verv graciously 
heard. 1 offered your services and my own for work of any sort, 
and only asked for the subject and the measure of the spaces. 
1 Bastiano,' said his Holiness, ‘Zuan Batista de I'Aquila tells 
me that there is nothing to be done 4t in the hall IkIow ” beeftnse 
of the lunettes which spring from a very low part of the wall on 
which the subjects mnst be placed ; the doors leading to the 
apartments of the Cardinal de f Medici ent np the surface which 
might Ik nsed for single compositions - t and the lunettes, which 
are from eighteen to twenty palms in breadth, would suit, bnt 
that the figures in them would be reduced to a size too small for 
the area of so large a room. In addition to this, the hall is 
certainly too public/ This all comes of Zuan Batista de I’Aquila 
and others preferring to see me anywhere else than in this 
{mince. It would seem, my dear gossip, from the way in which 
I am looked on by some persons, as if I was Satan in person, and 
were capable of devouring the whole palace, yet, thank God, 
I still have friends, and could have more, so that all will come' 
right at last. Then said his Holiness, 1 On my conscience, 

1 flit letter is in (Jaro, ii. W, It is import jwu to note that G. It. Branconto 
rlnU' Aqoiln, of whom the tope speak*, was Raphael's irietirl and oieomor, 
and of wont hostHe to Sebastiau. Soe Campon s Fetid* inedUr 4i Iiajfaeilv 
^ JTrbim^ n Mup^ p, 
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Bastiano, I do not like what they are doing ■ nor is it approved 
hy any one that has seen it* In four or five days I shall go and 
l<iok at it, and if they do no better than when they began I shall 
not allow them to proceed, but act them to something else, take 
down what they have dome, and give yon the hall t because I 
must have it a tine thing or get it painted in diaper. 1 1 replied 
that with yonr help I should have courage to perform miracles, 
upon which he answered, 1 Of that I have no donbt. Yon 
all karat from him. + - * Look at the works of Raphael, who 
no sooner saw Michelangelo than he substituted his naan per for 
that of Femgino. But Michelangelo fa an awful man, and hard 
to deal with, as yon know. 1 I said that yodr awful pgsb did no 
harm to any one, and that yon only seemed so from the love of 
the great work you bad in hand. More I said, in addition, which 
it is needless to put down. I waited four days before going to 
inrjnine whether the Pope had been to see what they were doing* 
I heard that he bad done so, and that they told him Dothiog 
cop Id tie seen or judged of until certain half-finished figures were 
ready* Yet the further they go the less is he pleased* Still, 
to satisfy these youths, he intends to wait fifteen or twenty days 
longer until the figures are done. And this is all that has 
happened since I last wrote, and i could not send yon the 
measurements because the Pope had not come to a decision, and 
they are still at work/' 

This letter not only reveals the plans of Sebastian and 
Buonarrotti, uot only embodies their dislike of Raphael - t it gives 
some indication of the quarrel which we suppose the Pope to 
have had with Michelangelo. Though trusting and kindly with 
those whom he admitted to his confidence, Michelangelo was 
occasionally stem and irritable, shy of superficial company, and 
fond of solitude. Hie aversion to Raphael and his disciples — to 
tkem t as Sebastian wrote—was almost instinctive. Of masculine 
build, disfigured in face by the flattening of his nose, usually iu 
black, he was, even in externals;, the very converse of his rival. 
He sometimes met the gay and handsome Raphael and his 
young disciples trooping up the staircases of the Vatican; and, 
in his gruff way he would compare the sprightly baud to that of 
the head bailiff and his myrmidons going to capture a prisoner. 
“I thought it was the bargello™ he growled j but Raphael 
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pretended to shrink, and cried T ^ There 1 ** the executioner,'* and 
thus enraged the rugged artist more. 1 Michelangelo, too, hated 
and resented interference even from Julius II. t so that more than 
once there had been angry scenes between them ; and the Pope, 
who brooked more contradiction from him than from any other 
man alivo T at l&st almost despaired of keeping terms with him. 
But if Julius, in his own mind, had resolved that he would not 
let Buonarroti paint,, and was bent on keeping him at the 
hummer and chisel till his animosity to Sfttmo cooled* it w%a not 
his way to say so, and least of all to say ho to Bebastiaij. He 
temporised, made promises of dubious wording* and finally put 
the matter off indefinitely. 

Sebastian may have felt disappointment on this occasion ; he 
does not seem to have lout courage. He dexterously availed 
himself of Michelangelos friendship to compose pictures tinder 
his guidance or with his designs ; and the fame which he thus 
acquired fell perhaps hut little short of that of which he had 
been dreaming. 3 

Two works of uncommon beanty were, we should think, 
completed at this juncture—the Holy Family of the Baring 
collection and the FietA of the Hermitage at St. Petersburg* 
Even at this time, as wc judge from the Baring masterpiece! 
Venetian elements still outweighed the Florentine iu Sebastian’s 
manner* The very form of his composition scents of the 
Belliuesqne, A donor, with his arms piously crossed over his 
breast, kneels before the Virgin* who kindly rests one hand 
on his shoulder, whilst with the other she guides the stride 
of the infant Christ upon her lap. To the left the Baptist with 
his cross contemplates the scene, to the right St. Joseph sleeps j 
a green curtain hangs behind the group. The donor and the 
Baptist are moat Venetian* the Saviour and St. Joseph most 
Florentine; bnt the study of Tuscan art is displayed to a 

1 djonmxzJX /tieri drl Tnupiu, iUp„ J>. GG. 

* ■ Springer ( JTtfhttanfflf' 1?™ F pp. -U2 has shown, that the date 

of tbe above latter m not ISIS, as slated by whom the author* Mowed, 

it was written night rmrs liter, and refer* to Sebastian 1 * attempt to secure for 
Ujcbebmgeto and himself the of deeofitinp: the Snda di CaHtnmLno in 

tbe VflUMti after the death of Raphael, Tbe Pope mentioned in it la Lte) 1; 
md, la speaking of * them, n Sebastian allude* to the pupils of Raphael oolj, not 
to Rap Lae L and hi* pupils* 
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considerable extent in type and movement in the setting of 
drapery to show the nnder-snrfaces, and in a broad general 
treatment There is more skill in the composition than Sebastian 
had hitherto shown, more firm nos* and decision in outline, and 
a grander, truer rendering of extremities. The colonr is tinged 
its n slight degree with the Leaden shade peculiar to Sebastian’s 
later creations, und the glowing richness of a northern palet is 
tempered by &ot>er yet ad mi ruble chiaroscnro. 1 

More important for Its size, the Pietk, at the Hermitage, 
h one of the best that Lnciaui finished under the early influences 
which reacted upon his stylo at Home, having all the charm of 
Venetian tone, yet much of the power and classic grandeur 
derived from Buonarroti. There is no picture of Venetian make 
in which the energy of passion is more nobly and more vigorously 
presented ; there is none in which potent effects of grey and 
strongly balanced lights and shadows are more suited to the 
melancholy nature of the subject- Sebastian certainly never 
attained to a finer combination of graduations and lug cions 
depth* We seldom find bis solid impost blended with more 
cleverness f or brokeu with more subtlety by scumbles and 
glazes; the momentary action of the figures is rendered with 
classic propriety and nmisnal power. Without being hardened 
into the Michelangalesqne, Sebastian's acquired style sits Freely 
and loosely upon him, and he works of bis own will with a 
happy, racy boldness, Christ, outstretched on the grave-clothes, 
is partly raised on the right elbow—his drooping head one of 
the best-moulded types that ^Sebastian ever brought out—his 
frame of select proport ion, dead yet solemn and calm in death* 
Behind the body to the left the Virgin sinks into the arms of 
Nwdenraa and one of the Mam. Near them, Joseph points to 
the tomb from which the slab is being raised. In the faint and 
foreshortening ot the \ irgiiij ia her strength and fulness, there 
10 a grand commingling of the Homan and Venetian ; we can 
scarcely imagine a more resolute movement or more beautiful 
flexibility- The vehemence with which the Magdalen at Christ's 
feet looks down and wrings her hands is most energetic and 

1 Lafrlftn. Baring eoOwtitm* «jd pivrlmnJj at Stratton, Wood, 3Jr. *in. 
high by 3 h. ti in. The puwl b mmcv\mi dnrfceMd by lime, Tbo da dot recall* 
Voccbia. [ p Tkhi picture ia now \ n Nmtiqnal Qfelkry No. HSO.j 
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telling. Buonarroti's spirit predominates in the man ruling 
the covet of the sepulchre with a lever, and his companion, who 
answers the shout of Joseph* In contrast with all this, we have 
the calm, sweet landscape of simple line* with its details of 
house and church anti farm, and a hot sunset horizon fEiJI of ntr 
and mystery. 1 

in the same manner, and doubt I ess completed about this time, 
the Dead Christ with the wailing Virgin, in San Francesco of 
Viterbo, is deeply impressed with the feeling of Michelangelo— 
a picture of two figures only yet full of mastery, representing 
Christ at fell length in his winding-sheet, serenely reposing, 
whilst bis mother sits and grieves behind his corpse. We may 
imagine a higher ideal of form, but we look in vain For faults 
of proportion, awkwardness of position, or want of chiaroscuro. 
All that we see is natural and truthful ; and there is speaking 
evidence of the working of Michelangelo's mind and counsel 
on Sebastian in the purity of the drawing nf limb, baud, foot, 
and muscle. The same tendency is marked, taut marked with 
greater force, in the mainline strength of the Virgin, whose 
action, as she sits with cramped hands looking up, fills us with 
admiration of the artists power, without conveying to us any 
it( the feelings of melancholy or compassion that ought to rise 
in the breast of the spectator of anch a scene* The pleasant 
background of broken country completes an en&m&te of which 
Vasari says, with truth, that it is full of forcible gloom.* 

Remarkable as illustrating the maimer of Sebastian, these 
pictures do not tell ns the whole truth as to the efforts which 
he was making to form a style, potent, severe, and, if possible, 
original* Devoted as he was to Buonarroti, he still turned at 
times to steal a glance at the great and genial rival \ and, jnst 


i SL Petersburg, Henmtagfl; No. 1! *- Canraa, &Il 5$ in, high by 6fl, 6in, h 
frtira the Mllecti'to of William II„ King nf HoOrad; Inscribed: u Sabutiuiit 
Venfei us fteiebftt/' Tbs imjflist is flubfttaniliil, and layer? of thiek KUinble lire 
fint-Hed with glims*, Hit jiartac □—especially of the sfey— is darkened by time. 
Of the subject of tbe Entombment *u have w No. $l t iu the Bridgewater 

collection, from the Orleans and Bedford Galleries. Tha composition Is in 
BebaatLah's spirit* ye! so smeared with Sew paint that wo no looker discern 
Sebastian 1 a band. 

* Viler bd ton FraneotW. Wood; figures large as Hfe, [* This picture la 
nnw In tbe Mnseo Ctvloo of Viterbo. A ihm% with studies for the figure of Christ 
is Id tbe Chris! Church Library at CUford (Berets. kA No. 2192),] 
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Raphael strode to improve by absorbing and assimilating 
elements strong in the Florentines, Sebastian endeavoured to 
acquire those which delighted him in the gentler nut n re of S&nsio. 

There is a Madonna in the Museum of Naples which 
curiously exemplifies this tendency * it remained on finis h ed p 
yet so near completion that k seemed purposely left so to 
whet the fancy of the spectator. The boy Christ, reclining with 
his head on bis arms, has just been lulled to sleep. The Virgin 
behind the bed daintily raises a muslin coverlet with both bauds, 
and prepares to lay it on the recumbent child. Her look still 
lingers fondly* even sentimentally, on her charge. St. Joseph 
to the left is attentive and fall of life, the youthful Baptist to 
the right wrapt in adoration. To the usual difficulties of the 
craft are here superadded those of oil-medium on a porous and 
absorbent slate. Executed with all the care of which the master 
wis capable, polished and blended in parts with admirable 
precision, this noble composition is but a sketch m regard* the 
feet anti hands and dress of the Virgin and the flesh of the 
Baptist. The hair and beard of Joseph are so light that they 
seem to float in the air. The Virgin's hfgh-waisted bodice, her 
tnrbaned kerchief, bound round a knot of hair, her large grave 
features, her portly but mas col in e form, all remind us of 
Michelangelo; and yet there is something voluptuous in the 
shape that betrays the Venetian and recalls the earlier portraits 
at the Uffm and Blenheim. The subject and the incident are 
those which became go celebrated in Raphael s Virgin of Loreto, 
or his Virgin of the Diadem at the Louvre ; and it is impossible 
to avoid remarking that Sebastian’s version, though it embodies 
Tuscan principles, is mainly an adaptation of Raphael’s con¬ 
ception V? e may take it that Sebastian, more than once 

1 Naples Muami on, Room XIV, So, 8, On state ; figures ot tU»lza .«£□ to the 
kn*e*. This Is probably the picture alluded to by Yimzi its haring beta la the 
p»se«iOfl of Cardinal Knrrpw (v r S74)* It Afterward* formed part of a colleen irm 
Bt rtrma tCmm pork Jlamito rfj Catalog^ p 4L8). A replica with some slight 
variations ie>, wo ara informed, m London, m the hands of signor PSnti, It U a 
panel with a wtello, OH which Art eh« Words; “.Hebeust , + * faoietat*" [ m Thh 
picture is porbftp* identical with one. Stoned ** Sehastianu* faMbAt'* which Wl* 
lent bj the Marque of Northampton to the Venetian Exhibition at the New OsUory 
ln l^f&5 (No. 316}, Dr. D'Ach midi notifu and reproduce* del 

Pitmh 0 T pp„ 213 BJ.) * TWVTHd version of the composit E on of til* paiu ting at Naples, 
In a private; poJJe^uD AC Albcnga (slgucd " SebastiaotlS fftClebaL 
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attempted to fiat I in the waters of his young ami able rival. 
We have note of a St. Michael standing on the dragon* which, 
when finished, was to have been sent to the King of France * 
and we remember that the same subject* composed by S&uzio* 
was actually taken to Paris in 1518. Like the Holy Family at, 
Naples, Sebastian’s St. Michael remained incomplete* and has 
aince unfortunately been lost 1 

With the capacity to produce such works as we have now 
been dwelling on, and with a talent which began to be acknow¬ 
ledged m second only to that of the two greatest masters on 
the whole European continent* it was not to be supposed that 
Sebastian would languish for want of patronage; but he laboured 
nuder a positive disadvantage from bis known antagouism to 
Raphael and the admitted fact that he borrowed Michelangelo 1 * 
drawings, A ret i no, who had made his acquaintance at Rome 
its 15J7, probably but echoed the sentiments of many j^rauiis 
at the papal Court when be said that Ariosto committed a 
grave error in judgment m placing Sebastian on a level with 
Raphael and Titian ; for, bad Sebastian's talents been ever so 
greats the fact of his “wearing other men’s plumed T? would have 
beep fatal to him* Nor was Raphael slow to perceive the profit 
which he derived from this circumstance* as he was heard to 
express his gratitude that Michelangelo* by lending Sebastian 
bis sketches* had proved to the world that Raphael was superior 
to both. 5 Still there were men willing to concede that Sebastian 
wa* a worthy eoni|ietitor to Sanzio* and amongst these the chief 
was Cardinal Ginlio de + Medict, who, whilst he ordered of Raphael 
the celebrated Transfiguration, also ordered of Lnctani his almost 
equally renowned Raising of Lazarus, It is not improbable that 
Sebastian, at a given moment, thought of competing with Sauzio 
in the most direct manner by designing a Transfiguration ; for 
we possess a small example of the subject in the shape of a 
sketch dated 1618 in the collection of the Duke of Hamilton. 

1 Vas in, t. E 74 ; Campari, «W. di Raifaelh da Urbina, ub. i*p. r p, m 

II is ctmou* that ill that 5etriuULhn did m imitation of Raptuwl renamed 
O nftnfalwrL [* Tb& cathtdral at Bur^o* cMtalna a vgj Kfcpfa»htqBB Ml-length 
of the Virgin and Child by Sebastian {pgproduEed in BtiniaxdLnh Sebastians del 
ip f p, lOd). Tho hcatl <if thd Mtoluacia ici thL* plEliirtd is hi.miJ.ikr to that ill 
the X ft plus Holy family.] 

1 Dale*. 1 , ZXtfiflffo, pp. 7 P «„ 
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But we shall not lay too much stress on this coincidence* as 
the sketch at Hamilton Pi ace h too injured to be accepted as 
beyond suspicion. 1 Sebastian’s Raising of Ij izams was con-* 
ceived aad carried out* if we believe Vasari* under the paper- 
intend?nee, and with the designs* of Michelangelo ; and there 
can lie no doubt that* though absent from Rome when the altar- 
piece was finished, Buonarroti gave drawings for some cT the 
figures; but of the superintendence we have not only no proof 
but rather disproof. There are few compositions embodying so 
many incidents of the episode requiring ill nitration. Mary has 
fallen at the feet of Christ saying* 41 Lord, if Thou bad'st been 
here, my brother had not died.” Christ, * with a lond voice” 
and with gesture of command, cries* “ Lazarus, come forth"; 
bnt Lazarus already lives and leans against the edge of the 
sepulchres struggling with help ont of the grave-clothes* 
Martha and her women in rear are offended in their nostrils 
and cover their faces with veil and handkerchief. “The Jews” 
at Jesus 1 feet lull on their knees and believe ; the apostles 
behind witness the scene* and farther back are those “who 
were troubled and went their way to the Pharisees.” The 
valley* the hills, the river, and the village of Bethany are an 
imaginative and very picturesque rendering of the principal 
Jnatures of a Tiberine landscape,. The houses are those of the 
Tmnstevere suburb ; and the min to the left is a reminiscence 
of the wondrous Basilica of Constantine Large, colossal* and 
covering a surprising space* this fine work has been lastly 
looked upon as one of the moat important creations of the 
sixteenth century. It gives more accurately than any other 
the measure of the change which had been wrought in a 
Venetian painter by tea years’ residence at Rome. Except in 
the sombre depth of the distance, in which the feeling of the 
Rdliiicsqncs and Qiorgionesques survives, there is little or 
nothing left to remind n* of the author of the Majesty of 

k Hamilton Hffif Glasgow, tfmall pamfll P un&niflitid, dim and utmost 

lost in old Twniihtt, In three lounge-at taped framing on the left f.>n^rr P Qndl 
am a small profile oi u man, an escutcheon with the Imperial arm.*, and an 
inscription as follows: “ Bi Giitu [forum lamilia ego L Fiulm Glsolfii* per 11. 
M Caraii V, E„ T. Oanoellnxie Italic tibnlam bms pro ms el mala people feci 
aciuo npnnte ASfclatifl mnm, WWXUV' [* Bought at the sal* of Lhp Hamilton 
I'alttoii collection, June £t a by H. NauUm,] 


it.] THE RESURRECTION OF LAZARUS 32S 

St, John Chrysostom, Feminine beauty and luscious grace, 
colour of rich sweetness, mate place for scientific drawing, 
strained muscular action, marked anatomy, and realistic study 
of natural phenomena. An art the charm of which is essen¬ 
tially sensuous is exchanged for one completely masculine. 
Drapery is not thought of as covering and concealing form, 
but serves with studied and specious skill to define it. 
Melodious harmony of tints is sacrificed to powerful balance of 
light and shade, deep, decisive keys of tone and a smooth 
modelling fused and polished to a faultless enamel. Most 
imposing and of powerful effect is the composition which 
embodies the sterner rules of a school older and better trained 
than the Venetian. In the very spirit, and perhaps on the 
cartoon of Buonarroti, JLazams winds his limbs out of the 
cerements. The Saviour is formed and moves after the fashion 
of Michelangelo ; the females are grandly shaped, and the 
kneeling Mary surprisingly foreshortened. Not one of these 
impersonations but strikes ua by its force and solidity. Instan¬ 
taneous action is rendered with lively realism, individuality, 
character, and expression mark the masks, the features and 
gestures. The science displayed is admirable, the labour 
bestowed, immense; but the inward charm of Raphael, the 
feeling which animates all his productions, are absolutely 
wanting. The public, when admitted to see this masterpiece 
in the winter of I a III at the Vatican, was obliged to confess 
that Sebastian now had a serious claim to rank amongst the 
best painters of his time. Cardinal de ! Medici had to choose 
which of Sebastian’s Lazarus or Rap Lads Transfiguration he 
should keep in Home, and which he shun Id send to the distant 
seat of bis b tench bishopric. The Lazarus was taken by 
his orders to Narboune, but he preserved a lively remembrance 
of Sebastian’s skill ; and, ou his subsequent elevation to the 
Papacy, he promoted the painter to a sinecure with large 
emoluments. 1 


1 Loudon, Xatiunnl Gallery, Mo. ]. Wood, transferred to ran Its _12 ft Gin, 

btfllL by 9ft. Sin.; from the Orleans and Angers tein Gantries. The surface of 
the picture I* dark and sombre and ».* tree from re teaching, especially in the 
figure Of Idzaru. Dnll varnishes cover the deep and decisive tanas throughout 
l** Vasari, v. 6(0 if. abJ It. S«2, re l). Two sketches for the Jjuarus under 


SEBASTIAN DEL PIOM BO 


524 


[c«h 


Michelangelo's presence at Rome when the Raising of 
Lazarus was begun* and at Florence when it was finished, 
iw historical* 1 In a letter addressed to Buonarroti nt Florence 
on the 20th of December, 1310, Sebastian, after thanking his 
friend for blanding godfather to his child whom he had called 
after his own parent* Luciani, writes : “ 1 have finished the 
tavola and taken it to the palace, where it was seen with 
pleasure by all except those who ns Emily are displeased* but 
who now are at ti Joss what to say. It is enough for me that 
his Eminence (Cardinal de' Medici) should have told me he was 
more satis tied than he expected, and l believe my tavola in better 
drawn than the arms stuff that has come from Flanders. Now 
that 1 have done my duty, I have to claim the final payment 
due to me ; and his Eminence said he wished you Ui value the 
work ns previously arranged between us and Blester Domenico. 
Though for the sake of him 1 was willing to leave the matter 
in his lieverancc's hands mid showed him the account, he would 
not hear of anything but that you should nee the items, which I 
accordingly send* I beg you to lie ktEid enough, if you would do 
me a pleasure, to act in this business without reserve* because his 
Reverence mid I have freely agreed to leave it to you. You 
saw the piece begun* and it numbers forty figures in till without 
those in the landscape. Besides, there is the picture of Cardinal 
Ran gone, which goes into the account; and that has been seen by 
Domenico* who knows of what size it i«* I need add no more. 
1 beg of you, dear gossip, to send back (the account) imme¬ 
diately, eo that it may reach this before his Reverence leaves 
Rome, for* to tell you the troth* I am dry. The Lord keep you 
in health, remember me to Messer Domenico and many regards to 
yoanself from your faithful gossip Sebastian, painter in Borne.”’ 

the MW® of MudwIwagieLo were IxjtfgU for tho n;uiun at the ml* of Kite 
lAwreuee collection in 1B4^ actO am in the JMU*h Mil *uam. [_ * See Buit r^uii, 
mb, nrF..N«» r 24 £ 3 r 24 S 4 J 

■ 1 A* a manor of foe 1, MlcLebngeb away from Home abo when Swbtmtkii 
bugan the liaising of Laxarus r The now* that he hwi Sot to Work on lhal painting 
were Hot to ilfcibehmgda bj Ll ononis t&Lkio in a letter of Sept, 26, loir, 
lylilrawed 10 Flanwt Froj f jm^aijUfrr Srirfam* Mickelapruvk 

Buomrrvti, 78 J0,), 

2 Tfeie letter \a iti Hu;gi, .IfcMiwiV ttnrich? triiirkc ri* Tl .Sabtufiaw Lmiianij 
lull?, YemWj 1^20. pp. 37 + ,h, but the real dlt*, toistjiv given there, in tluat in t|K s 
t*it> tko Wa&gun, Treat L 3-0. 
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The “pictnre of Cardinal Rangoue” to which this letter 
alludes is that which hangs in the gallery of the Pitti and 
represents the martyrdom of St, Agatha, The saint is stripped 
to the waist, a ml in the act of moving forward, whilst, at the 
order of a judge on the left, two grim executioners are preparing 
to apply their pincers to the breasts of their victim. Three heads 
of soldiers are seen in rear to the left; a green curtain hangs as a 
foil behind the full fair form of the martyr, whose head iscleverlv 
t brown hack and foreshortened. To the right, the smoke of a 
lire is seen through an arch ; and porters carry wood to a stake. 
Compared with the Raising of Lazarus, the Martyrdom of 
St. Agatha is perhaps more emphatically Mjchelangdes^qe : 
it startles by the bold freedom and scientific correctness of its 
drawing, the finish of its modelling, and the smoothness of its 
aorface ; hut it is more masculine and herculean than anything 
that Sebastian had previously done, and displays a more open 
neglect of the charms attainable by richness of contrasted tones. 1 

It was no small benefit to Sebastian that, daring the papacy 
of Leo X., who never had a kind word fur him and never gave 
him a single chance, 3 he should have had countenance ^and 
support from such men os the Cardinal de T Medici and Cardinal 
Hiii.goue, the prelates who lived in Leo's intimacy and shared 
with ("tbo the direction of the Pope’s orgies and theatricals. It 
was of equal, and [wrhaps of greater moment, that, just as the 
Struggle for pictorial supremacy j u Rome had been decided 
against him, Sebastian should have l>ceu suddenly freed from hi» 
most dangerous rival by the unhappy accident of Raphael's 
death. The Joss to art which this death involved was felt 
throughout Italy as irreparable, bat there were persons in Rome, 
and amongst them we may count Sebastian, who thought of 
themselves more than of art, and these bailed the news with a 
chuckle of pleasure. It is true that Leo X. was not induced 


-IW« F*tL Ko. 70. W»d ! |»u.fc I%t h,flg m «^ Se „ lifa . ini0li 

!"•“ 1 “ Wlu » f “ telial am**.- isiiateA according iu VkJT 

S* “ Unl.wl d'ArtgOnV but,* we luura frem the (ongoing tettsr.ftw tirdiml 

Cmit Vmrl v.r.si d an 

m*i Caiiipuj-i, Gli ArtitH , pp, mi, 3Dm ^ a p " 1 

* ’ 3tateni ' ,nts °™ “> axridma to currwt, since bmt* 

twcumc -cqnabLed With thu DCgotlaiigm which took irhce IwlWMSD Luc X. and 
Mh^tiui iu ISiStK Cf. mifru, p. 5iir. p n. 2, uurj p ¥ ^ ^ 
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even then to employ Lociani : and that Sanzicfri disciples pre¬ 
served a great and, to a certain evient, undeserved influence ; 
bnt from that time forward, Sebastian never languished For want 
of commissions* 1 

There is much obscurity still as to when and tinder what 
circumstances the chapels of the Ohigi at Santa Maria del 
Fopoloj of the Sergardi at Santa Maria del hi Face, or of Pier 
Francesco Borgherini at San Pietro in Montorio were undertaken 
by Sebastian* The two churches of the Pace and Popolo, 
originally founded by Sixtus IY +? had been greatly favoured by 
Julius 1I. T and as a natural consequence by Agostiuo Ohigi, who 
knew Julius 1 ** devotion to all buildings that Sixtus bail planned. 
When Chlgi began these chapels in these churches he thought 
that Raphael would decorate them, but Raphael, in 1519, bad 
only finished the Pace i and he probably held out no hope that 
he would be able to finish the Popolo, the mosaics of which 
had been executed from his cartoons in 1510. Agostiuo, it is 
said, just before his death, ordered Sebastian to fake the frescoes 
of the Popolo w T kieh the painter accepted. Bnt he met with 
impediments, or felt no heart for the work, and left it a fragment. 3 
The same mishap occurred in respect of the choir of the Pace, 
which was entrusted to Sebastian by the papal chamberlain 
Filippo Sergardi, whilst the cycle which was to complete the 
decoration of an oratory begun by Raphael for Agostmo Chigi 
at the Pace was never even commenced* 

Pier Francesco Borgherini, to whom Sebastian had been 
recommended by Michelangelo, was more fortunate, and though 
Sebastian spent six years In the ckapd at San Pietro in Montorio, 
he brought his labours there successfully to perfection* 1 

The surface which the painter had here to cover is a niche 
sunk into the curve of a circular room, and the space immediately 
* * After (bo dmih at Eapfaiel, Sebastian tried to arrange thui Mwbelimgvto 
itdd h& bn oummiaaioasd to paint thm sinla ill CorUuitliio in the VaLi<ian r 

The attempt, tiowism, Exiled. Varigufl. letters from SebutidJ) to MiehelangeJo 
rtLat* to ibis fgbcmaj owe fo thut printed u.Mfm, pp, 2 LG utfciefa are pqblMifrl 
in Iftlancri, L<r* fft>rrc*FVJid*K£* de JfkrAW-^-1 n$e f vol_ i+ pp, G 
1 Vwari* It. S60, b, 4* 

p 9 A?, pointed out bj Heir BuiakanJ ( Iteycrrt&rium /dr Jtw^nivUrkA ixtH 
574), we are able to HmcJqrig, from mrfuEu tatters written bj Leonardo siltafo to 
that Sebastian began ilia work on the decoration of the Cappella 
BoFgherini in the autninq >i 1510. (S*b f’ruj, wi r y*w*im.) 
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nlwve it. The upper part is in fresco, the lower in oil. In the 
spandrels above the niche are two grand figures, to the left, a 
Prophet recumbent, with one hand on a book, looking round at 
an angel in flight, touching him on the shoulder ; to the right, a 
Sibyl with a scroll attended by a seraph—both full of life, and 
the Sibyl of striking dignity in mien. It is clear that the idea 
ol these Btern and powerful impersonations was taken from the 
ceiling of the Sixtine. In the s etui-dome, Christ transfigured 
with his anus outstretched rests lightly on the crest of a mound 
between the floating shapes of Moses and Elias and the startled 
ones of the apostles. To compare this semi-Florentine concep¬ 
tion with the lunettes of the Farnesina is instructive. Sebastian 
now thinks more of hold action, drawing, modelling, and light 
and shade then of colouring. His attention is absorbed in precise 
and clean reproduction of form ; the style of hia draperies is very 
nearly faultless ; but polished hardness ia substituted for Venetian 
richness and glow. Northern realism only breaks out occasion¬ 
ally and betrays it sell' in vulgar faces, open months or umdeal 
play of features. In the curve below the semi-dome Christ, 
bound to the pillar, writhes under the blows of four sconrgers, 
and startles os by the agonized force concentrated in every fibre 
of hia frame. An action so natural, yet so strong, a muscular 
strain so energetic yet so real, can only have been imagined by 
Michelangelo; and the marked superiority of this one figure 
over others powerful indeed, but not free from conventionalism, 
might prove that Sebastian had direct assistance from Buonarroti' 
St. hrancis, to the right, is less common in face than we might 
expect. St. Peter, to the left, resting bis.head oil one hand, is 
grandiose. Nowhere does Viaari'a observation appear more just 
than here that Sebastian lacked the ease which results from deep 
study of nature and habitual skill. The very choice of oil as a 
medium in the larger and more important sections of the chapel 
confirms the theory that it was Sebastian's purpose to gain time 
for filing and finishing, as well as for enjoying the facilities more 
particularly known to the Venetians. It was essential to him, 
being less acquainted than his Florentine rivals with the science 
of distribution, drawing, and chiaroscuro, to secure means for 
giving to hia composition something like the proper shape, and 
to his outlines something of the necessary correctness without 
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Buffering impedimenta in the act of living in the impost and 
working oat the tone after the complex fashion of the Venetian 
panel and canvas painter*. Though now, in consequence of 
accidents which could scarcely have been foreseen, the walla oi 
San Pietro have assumed a bine dan colour from the effects of 
absorption! eruption, and superposition, they doubt lea? Rhone 
originally with greater radiance and freshness* and had snore 
of the Northern richness than we now discernIt may be 
matter of reproach to Sebastian that he should not have con¬ 
sidered that fresco is the only rnediam in which clearness and 
light can always be preserved s but, not being bred a Florentine 
fmscnnte, and not having the Tuscan ease of hand which 
combined rapidity with correct execution, ami still being am¬ 
bitious of acquiring the force of Michel&ngelo, he is to be 
pardoned for preferring the only method that gave him command 
of time and exceptional technical advantages. Inevitable m a 
Consequence of his system was the luck of that s[»oiitivneoiis and 
genuine boldness which distinguish Buonarroti, and the absence 
of the charming colour which ennobles Titian ; and, though it 
would no doubt be true to say that occasionally he produced, 
in the wake of Michelangelo, designs more HCientifie than those 
of Raphael, he was not the lesn, in the main* subordinate to that 
great and genial artist in originality of thought, in composition, 
and above all in the feeling which fascinates and wins. We 
cannot define the interval which elapsed her ween the completion 
of the Transfiguration and that of the Flagellation, but we may 
presume that the latter, being a novelty, attracted a considerable 
share of attention and contributed not a little to raise the master 
in public estimation. The Flagellation was ranch admired and 
frequently copied, and numerous repetitions of it exist in churches 
and galleries. 1 

3 Ri)iue h San I h i«W ia SJontano, Thu figures fere ubare life-size \ (the frejcwttj 
damuged hr the retouching uf the ground, ihe parta done in oil iojimd m& 
blinded by time and VKMliW. (Comutt Vasari, v. MS-70, 5S0.) 

* Thu BrUiflh Mumm malaitu a sketch f or the cocaposit Lon ol the Flagella- 
lion and a study for the figure oi Christ in Ihv KUDU Erteuo. A [Jawing for the 
BjxMtltr to the right uE Christ in the Trunafigu ration in the collection of Lhn 
LujJus of Devonshire ut Chktswurih. (fk-ransun, uA. * wjv, Nw, ^4*7* ^488* £4T&) 

* Varieties of the F Lap: ILntiu u il San TLutro in ilontoriu mat he nut iced AS 
Mknri; (1) Viterbo, Chieu dcrirQuemm del F&mdiso. Here the number of 
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At S*ntft Marin del Popolo Sebnstian ffirniuhea but n new 
example of bis peculiar system of pointing in oil on the wall, 
and, though injured more than any other by time and restoring, 
the Chigi C'hnpel still offers strong evidence of an enthnsiastfc 
dinging to the maxims of Michelangelo. The vision of the 
Eternal in the midst of innnmerable saints and angels seems to 
have been executed, not only from the designs, bnt with the 
cartoons, of Buonarroti, so completely are the action and the 
shape cast in bis mould. The Birth of the Virgin, a large panel 
on the altar, displays more conventionalism, and exhibits a 
feebler power, anil yet the monumental grandeur of the scene 
is striking, and the humble episode of Mary’s nativity was 
never imagined so splendid or so varied. To the left, under a 
dais, St. Anne accepts refreshment from a young dame ; in 
front, a group of women watched by a boy carry or receive 
supplies of linen. In the distance to the right, females dry- 
napkins at the fire and pttt them carefully aside; in the middle 
of the foreground a nurse holds the child, whilst another feels 
the temperature of the bath, and a third gracefully pours out 
the water. There is a carious mixture, in all the personages, 
of sculptural pose, masculine shape, and dainty affectation. 
The distance, in which a couple of men appear at an opening, is 
grand and simple. Vasari says that these compositions were 
undertaken by Sebastian shortly after t he death of Raphael. Tiiey 
were not exhibited till Saivbti completed the chapel in 1554,' 

executioner* I* rodu-wd u. two, but the Christ is In the am movement as at 
R,,tat ; Tlli * *■ “ n altorpteoe, on panel, with figures large as life mined by 
abrasion and probably an adaptation executed Ly assistants of Sebastian. [* In a 
tetter of Apri] 29. 152a, addressed to Michelangelo, Sebastian ranU[ions that it H 
two months ltnoa ho finished Ibis pointing. Like thu Ret* formerly in Son 
Fiancftlce at Viterbo, it was ordered by Morndgnoir Olovanni S,jtOnti (see Milanese 
foe. rtf., pp. 31 *?., Rail, I. principal! tncnnmcnH di Hterb», pp, 59 rqq.\. j t luj 
now ila place in the MuseoCivico of Viterbo.] (2) Rome. Boighese Gallery, N’o. 133 
Id this picture on panel wc Imva a m-rc copy or reduction of the original at 
Home, by a jointer of a later time. (3) England. R ev John Suidford. Ill tlw 
hand* uf this gentleman. ami exhibited at tho British Institution in 1S33, i Tld fr 
No. til, no* another old copy of Sebastian’* original « s*d llano in JTontorio. 

(I) Blaise Castle, seat of the Harfor U. Hers in a thin! version of the subject on 
a small Canvas, inscribed: Ha. VamL 153:1, Ap. i Ven. (.MirceJli Vcausti after 
Seb. Vecetoa.) 

1 Rome, Santa Maria del Popolo. The Eternal and other cultural figures an 
in Oil Oil tbe wall. Thu allarpicCc of the Nativity is Idacb clitthgod by restoring 
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The Visitation and Nativity half finished* in the choir of 
the Pace* were removed by Bernini when he built the marble 
monument of the Chigi The fragments came into the Fescb 
collection and are now at Alnwick. One represents the meeting 
of Elizabeth and Mary with a couple of handsome women m 
rear of the principal group ; another, a bevy of damsels, one of 
whom carries a basket on her head j a third, a man in thought 
with one hand raised to his chin. Time and abrasion have 
had their usual way, bnt no amonnt of ill-treiitment can deprive 
the pieces of thdr grand, imposing character, and there Is no 
reason to doubt that the compositions of which they were a part 
were of the beat that Sebastian produced. 1 

It ba$ been said that so long a* Sebastian hud to earn bis 
bread like every other painter, by the sweat of his brow, and 
especially during his active isorai>etitiou with Raphael, he was 
an industrious and indefatigable craftsman; whereas, when he 
was appointed to a sinecure be preferred sauntering and dinners 
to hard work* 3 This statement may contain a grain of truth 
mingled with a peck of exaggeration, but there is reason for 
thinking that Sebastian's irregularities; and delays in carrying 
out monumental designs were complained of t>efore he got the 
seals of the ** PiomboV These complaints, we need make no 
doubt, were dne to causes not unknown to other artists of the 
time, When the Duke of Ferrara inveighed against the 
dilatoriness or ill faith of Raphael, who fed him for years with 
a delusive promise of a picture; when the Court of IIrhino 
stormed against Michelangelo because he did not finish the 
tomb of Jnlins XL, the Chigis and Sergardis lamented 
with equal bitterness over Sebastian's procrastinations,. At 
Rome, wit ere families were subject to the strangest vicissitudes 
according to their position in relation to different Popes, it was 

and stippling (1*53). By a slip of th* pea Vasuf (v. 5 73} nststgra it la LS^vhLi. 
B«li» VoMui, vSL 82^. [■ A drawing far thin comppsitiQci is in the Fiint-HoEn 

et Bflrifu(BLrt!D3oti H ub, imp,, Hu, 24?6},J 

1 Alnwick. Owtie, J-argil figure la oil on the wmlt from the Taco at Eqhk* + 
darkened bj time and warn find abraded by venous acrid ants. (Vawi, t, STC 
and iv. 363, o, J.) The VfrLuiion was engraved by Jcrotu Cacfc, (Vasari, t + i24J) 
Tfee fnpiems were in the Br^nifoy collection before purchased for Alnwick.. 

[* A study Par the Visitation u i, n thej Lqqvio (BerennoD, tup So. a ?yT> 1 
1 Yn&H,££fJsf. 
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sometimes difficult, find perhaps often impossible, for painters 
to keep their word, because they were always liable to inter-* 
fereuee on the part of those whose orders were not to be 
gainsaid. The Chigt, who were in Alien tin] under the Revere 
and Medici, might find it hard at times to keep to their contracts 
such artists as Julios, or Leo, or Clement wished to employ. 
How much more difficult would their task have been in the 
reign of Paul XU., who was chief of the hostile clan of 
Faroese ! Men who achieved fame became the slaves of that 
fame, powerless to object when challenged to break the most 
solemn contracts, open to punishment for the breach, when the 
persons tinder whose constraint they had acted were removed 
from office. Sebastian only left so many of his undertakings 
incomplete because he was forced to interrupt bis labours at the 
bidding of ant Lori lies whose commands he dared not disobey; 
and it is not unlikely that to one of these interruptions we owe 
the Visitation which was sent to Francis 1. of France in 
I52L It is a picture with two grand solitary fignres of consider¬ 
able depth in tone, spirited in movement, masculine in types, ami 
masterly in touch, reminiscent of the wall-paintings at the Pace 
and Papolo in this, that effect by colour is sacrificed to effect by 
modelling,, studied drawing, and balanced light and shade* it 
is most striking for the large proportions of the frames, the 
sculptural cast of the draperies, and the leaden tinge that 
pervades the flesh. 1 

Shortly after the despatch of this panel to France Leo X. 
died. The Romans, who disliked his spendthrift, habits, could 
not forgive this Pope for slipping oat of the world without the 
sacraments. They insulted his body as it was taken to burial, 
but artists mounted his loss with fill but complete unanimity* 
A lively sketch of the panic which Reused the latter when 
Adrians VI. euoceeded to the papal chair is contained in 
VasarTs life of Giulio Romano. Adrian abhorred the classic 


tonne, No, 1352. Wood transferred to Canvas, m, high hj 1 :t2, figures 
§obd to the knee*; from tba chateau* of Foe lainshleaii and VttaiUcs. The pa kind 
was mlkiwerf to ?pht ami scale and was at lo^L put together era aura?; It la now 
verj somhre and not free from retouching. An fnwxiptkni mna aa foUowa: 
41 scbutinnoA Vend ns Rom? e aid. axt." In t\w dutnm*- a man announces 

lo Zaatioriafi the coming of the Virgin, 
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heait.be[jinill then in vogue. He was so shocked by the mtdes in 
the ceiling of the Sixthc that be threatened to take them down* 1 
He cared so little for the adornments of the Vatican Palace that 
he dismissed the painters at the Hall of Constantine, and nil the 
disciples of Raphael, GioliOj Fenm, Giovanni da Udine, add 
Fieri no were reduced to temporary t* traits - f but he liked por¬ 
traits, and Sebastian, who found grace in his eyes, received an 
order for the Pope's likeness and that of his ftatarid, Cardinal 
Enekenvoort* Twice he performed this duty, first representing 
the Pope alone in his chair, as we see him in the Museum of 
Naples, then with attendants in the noble panel of the Lalmuchere 
collection. It was probably because of the dislike to pagan art 
which Adrian felt that it came to be supposed that he despised 
all art, and his name ceased to be preserved in connection with 
Sebastian^ masterpieces. Ilia portrait at Naples is still called 
Alexander VI. and the late Lord Taunton's panel is supposed to 
illustrate a scene in the life of Amerigo VespDcci. In both 
pictores the face of the Pontiff appears the same, nL Naples 
seen to the knees* seated, in red rochet and skull-rap, his face 
turned to the left, one arm on the edge of his chair, and a letter 
in his hand* The large, imposing frame is treated with broad 
and massive touch on the scole of leaden hues now peculiar to 
Sebastian.* In the second and more complicated piece the 
Pontiff’s position in the same, but he rests Ilia left hand on u 
table, whilst his right hold hi a handkerchief. Within reach is 
the never-failing bdl, to the right, behind the table, a prelate in 
black with whom a red-raped dignitary k talking, and behind the 
chair to the left, a chamberlain. Here again the execution is 
reminiscent of Raphael anti Michelangelo, and there is much 
life in the gestures and faces. The band of the master is certiffed 
by the remnant of his signature. 4 It was Cardinal Eiiekenvoorr's 
intention to employ Sebastian in the decoration of his chapel at 

1 Ranked FfijWi L 70 ; Vasari, v, and 627 Dole*, p, 4S. 

* Vasari. T. m and 673. 

1 Naples Muslim, Roam XIV^ No, ft Cmva? Sife-Eise, 

■ l45nrlon r Laboiicberc collection. Wood, with IidJf-]ehgthfl targ^ as life, Un 

ft c* Hello iTic.r- on tll-E table-cSoEll to the ri^hl art the Wurdft *: ^Sab.. 

ndlL p The pine] has- been 1 tijcire» 1 by abrasion, and is dimmed or altered 
in tone from various ; the dope's head especially ia duugtriL f * This 

[uinti^ is now in the eollecii.U'ii of the lion- Mn. E, Stanlr y at Qaaaiock Lodge, 
EriJgtffaitTj 


PORTRAITS 


233 


IV.] 


Santa Maria del T An i urn, bnt be was soon disgusted with delays 
and excuses and gave the com mission to Michael Cone- 1 

The death of Adrian in 1523 and the accession of Giulio 
dc’ Medici nnder the name of Clement VII. brought back the 
pupils of Raphael to the Vatican ; and, as Vasari says, ushered 
in afresh “ all the virtues and all the arts of design/' Schio, 
bishop of Vaison, was sent to assure Sebastian of the Pope's 
special protection ; and the lucky painter panted for joy at the 
prospect of new distinctions. 1 The reality was far from corre¬ 
sponding with the hopes of artists. Clement’s attention was 
exclusively directed to polities, and he failed to signalize the 
first years of his reign by any great or important pictorial 
undertakings at Rome. Michelangelo was left in Florence to 
work at San Lorenzo, Giulio Romano, with Penni s help, was 
allowed to finish the Hall of Constantine hut he was afterwards 
dismissed, and left to compsc at his leisure obscene prints for 
which Aretino wrote obscene sonnets. It was a troubled and 
miserable time during which Sebastian, buoyed up by the Pope's 
promises, contented himself with accepting orders for portraits. 
Of these Vasari mentions several, including two of the Pope, 
** without a heard ” utitl others of persons of high name, 1 Few 
of them can now lie identified, hut the noblest certainly is that 
of a man at the Fitti seen to the breast, heavily bearded, with 
a black cap on his head, a Hotted fur pelisse, a damask coat, 
and red sleeves. Sebastian never more happily united the 
majestic elevation of the Florentine to the richness of Venetian 
colour and impost. The face, of a grave, stern cast, is ennobled 
in its p.irt ruiture : it is that of a man formed in a grand monld, 
beginning to age, with a suggestive wrinkle here and there, and 
dress of wonderful sit. The drawing is admirable, the modelling 
masterly, and the subdivisions of light and shade beyond 
measure effective. The shape of the right hand holding a 
glove. Its long branching fingers and peculiar articulations, are 
very charset eristic of the painter's individuality. The grained 


1 v, 575 [* According to Mr. Bbtckucm (Jl* Y&tfti&n 

p. 120)* thera Lb a portrait of Cunlintl KlkcVenvuflrt (or " Ninco-fort,* um Yuaurt cajla 
hi eh) m the collection of Mr. D*Tid KrHlcint, at Mnlnthca p N. B.] 

* Yawl, Y. £27. 374 rq. 

1 Vu&ar^ y* 37J tqq ,; Urcnuzo, p. 131. 
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substance of the fle&h, tinged with dun, h delicately broken with 
cool transitions from a rich dusky light to a dark shade of 
astonishing depth. The touch is resolute and pustowe ; yet, in 
the midst of this paatosity, there are surprising finesses, 
showing the countiess hairs and floating mas* of the heard, 
and the fuss, or bristle of fur, minute as Weenix and massive as 
Titian. 1 

The Marquis of Pescara with Vittoria Colonna at his side in 
the Palazzo Santangelo at Naples, if there be no mistake as 
to the persons portrayed, is another example of this time* 
D + Avalos sits in a chair and rests his hand in that of his 
wife, she leaning her elbow the while on his shoulder, and 
looking at him with melancholy tenderness* Her form is 
slender anti tall, his short and sturdy* The treatment is facile 
and able ; but, for feeling and power, this is not one of the 
happiest efforts of its kind. 1 

It may have been gratifying to Sebastian, in thin period of 
spasmodic labour and deferred hope, to be asked, to paint For 
the Marquis of Mantua* The Marquis in 1524 had instructed 
his agent without any previous solicitation to order a picture 
of 11 8elfcastiftneUo Yeiieziauo/' which should not be a religions 
piece (* fi cose de sancti but something pretty and pleasant, to 
look at. To work for so distinguished a patron would naturally 
tickle the artist's pride, and he probably did his be^t ; but we 
neither know the subject nor the time of its completion, and 
can only guess that Sebastian gave satisfaction as in later 
years he still had interest at the Mantuan Court. J According 
to most biographers Sebastian often accepted offers for altar- 
pieeea from the most distant aud diverse quarters. In 1520, it 
is said, he composed the great Madonna with Saints in San 

* Flare bee, Dtti* No. 40ft. On elate, Itfe-sfczic; bn 1*T8 high by The dull 

olive KfflC of the Surface dcigbi]^ partly da? to old 

; Naples, Ca*& SibiitiigeSb, Wood,, half-lengths, Lar^e as life. Ssa VMJl h *. 
&7S. I* Vasari only apeak* c( two single portraits o£ the >laj¥|yb of Fe*aua and 
Victoria Colen na- T hti ponmU groop seen by the author* in the Pnlam* ftibtbbgvlo 
wm lb lftOft in the poworian i>f UM. Trottl Jt Cie. it Paris. It is engraved in 
La JirtW #bi“f laitriea £t madtrne r xxv,, plaUi facing p. lli.] 

* Gwye, ii. 17P. In the Mtllognd of the coUection of Charla* L we 

find a Judgment ot Paris by Gcbaj*^ This might be the picture we are in 
rtaxch vL Geo Batin.*:’* p, 
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Niccolb of Treviso, in 1525, the Visitation with St. Joseph and 
St. Zachariah for San Biagio of Lsndinwn. We shall have 
occasion to show that the Madonna of Treviso was done by 
Savoldo, 1 The Visitation at Lend in am hears the signature, bnt 
hardly displays the hand, of Sebastian. 1 

In the meanwhile the policy of Clement, which, for so many 
years, favoured the Spaniards at the expense of France, had 
iiegnn to bear its frnits. Charles V. had become so completely 
master of the peninsula that he threatened seriously to under¬ 
mine the power of the Papacy. Clement found it necessary to 
plan some scheme for restoring the balance which he had 
contributed to destroy. He turned in 152U against the Emperor, 
miscalculated the forces with which he bad to contend, and in 
spring of IS27 witnessed the storming of his capital. In the 
moment of his danger he fled through the secret passages from 
the Vatican to the Castle of Sant’ Angelo, and strove, with small 
success, to save some remnant of his power and his wealth. 
When forced to compound at last, for his safety, he is said to 
have regretted the absence of Aretino; and two notes exist in 
the published correspondence of thnt worthy purporting to have 
been written by Sebastian to that effect. The Pojje, says the 


1 1^0 p&itf il. 

1 T jinrlinnr-i-, Han Biagiix W«dj lifc-sir-p, inscribed s 41 Sebaillniiug pictor 
facie bat MDSXTf." Ttw tradition 3a that &?ba*t|an painted this pi™? da M* way to 
Bonus; and the fiery » told in a manuscript record of ^mc^htu modern air in S»a 
Biagio; bm the Conu family* to whoc® the chapel and picture belong posse** no 
contemporary records proving Sebastian^ authorship, nor is tbffie anything but 
the] Landscape, which U Venetian, to remind as nl LueianL The figure of St T 
Elizabeth, though fair in heart h is ill-dxawn* especially as regards the OTtrenaities. 
The Virgin ll in the stylo o£ a terrare&e, and recalls Garefnlo or the DcmeL Thu 
St, Joseph uggortP ^ipaLlar remarks, We mlaa altogether the Michel any eIl'scjm 
spirit which must necc^riljr characterize a picture by Sebastian in 153S; we do 
observe on echo oE the RnphactesqUOa. The colours, originally raw and heavy, ure 
tend A red more *c by repaints. The fky, the Virgin’s dres^, and other parts are 
heavily smeared* [■ This pictnro ia reproduced in JinUrffimt cfjWie, iv* 223>] 

In the chnrch o! tike M Uericoniia at J+endinara is a Si, Foler in the same style 
clh the Visitation, companion to a fit. E'uul, taken about 19^50 to liovigo, aad 
numbered 147 in the public gallery of that town. In the manuscript calalogao 
of the gallery, tbej&t. Fanl la aligned to “ Sebastian or Uosso DwaL" Beth 
panel* nt fioi'igo and Ijendinnra are injured by restoring. [* They served 
originally a. shutters of the organ of the church At (hvamna bee Kiwca^ In 
/tfiitfttind iv. 220. J No. L43 in tile pElt'iy of Etovigo, i pjtlriil halE-lenglb 

of a man. aligned to ^ebaslian^ is for below his powera. 
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painter, had been heard to exclaim that he wished he had 
secured the services of Aretino, m none of his secretaries had 
been able to write the despatch he wished to send to the 
Emperor. It may be true that Sebastian remained in corre- 
spoil deuce with Aretino after his ignominious flight from the 
dagger of a rival to Home, but it is curious that these letters 
shoo Id lack the character which marks Sebastian's effusions and 
present that which appertains to Aretioo^ styled 

Shortly after this, Sebastian gave up his residence at Rome, 
wandered to the north, and, after an absence of nearly twenty 
years, found himself anew in his old hnnnts at Venice* Here 
he renewed his intimacy with Aretino. 3 Through Aretino, he 
entered into new engagements with the Gonzagas, and in return 
he painted a portrait of “ the scourge of princes,” which was sent 
with much ostentation to the townsfolk of Arezzo. In Yanri*g 
time the likeness of Aretino was exhibited in the pnbiic palace, 
a true emblem of the degenerate spirit which tederated the 
worship of a in an whose literary fame was obscured by the most 
hideous vices. He waa represented standing at an opening, in 
a black cap, black cape and cloak, black vest and white sleeves, 
his raven beard falling bushy to his breast; in his hand a 
branch of arbutus and a scroll with the name of Clement Vil, 
On a projection of the opening hnng two grotesque masks of 
Virtue and Vice with the motto: “ In uirnmqne paratus,” In 
a baud running round the picture were the proud word#: 
“ Petrus Aretinus acerrimns virtu turn demonstrator,” But with 
the lapse of years vanished the fame and the fear of Aretino* 
No one cured for him, aud fewer cared for his features, which 
were left to fade in a passage. What we now observe is a 
wreck of bleach aud repaint, with nothing to remind ns of the 
man and little to recall the talents of his limner. Originally 
thrown with broad and masterly touch upon one of the rough 
twilled canvases peculiar to Venice, the piece was celebrated for 

1 SebaatiiD to Aft-tiO 0 a from tome. May l. F p fc 152(, id Bkgi, ub. p, 3 (} f uwl 
Bet Lari, ItocrvttHf mb. rap, sil. 1 H4S r 

* Tliii jpom®j baa been over by all bSo^raphara of titfb&slkn ; jti 

Areimo, writing fivni Venice hi tb« MurrjuLd of Mantua on A 6, 1527, 
iayst ,s Jiff iisttv A 3ebA*tian3 pitlor minookwo die il desiderio Tpstm a die 
Tj tacck ud qiuulro della Lim-oiione die li piue; egli ha yiurofr. . . /■ Sto 
AretiDOp IfCtttim r 1, 13 h and Bcttaii, flturolia, i. 531 
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the diversity of blacks ia the velvet, satin, damask, and plain 
cloth of the dress, which contrasted with the blackness of the 
beard- But of all this splendour not a trace remains. 1 

Sebastian, at Venice, cultivated the acquaint an ce of Titian 
Sansovino, with whom he afterwards corresponded. He found a 
congenial spirit in Pordenone, who in lo'-W designed, his grand 
cycle of frescoes in San Roeco, and he wielded a certain influence 
upon the further expansion of Pordenone'ft style as displayed at 
Piacenza, but as to labours to which he may have devoted time 
during these rears history is altogether silent. We may believe 
that Sebastian was one" of those who received from Andrea 
Doris, the judicious encoarager of del Vaga, Beceafuiui, 
Peunacchi, and Pordenone some distinct and honourable employ¬ 
ment ; we may, at fill events, attribute to this period the figure 
of that crafty politician which is now so nobly enshrined in the 
palace of his family at Rome. We may jmsa in review all the 
portraits which issued from Sebastian’s atelier without finding 
one more grandiose, more striking, or more admirable in its 
work mans it ip than this one. It unites all Michelangelo’s 
maxims with dignity of movement, propriety of gesture, and 
severe gravity of mien, accurate drawing, instant action, and 
sweeping touch, smooth blending and marvellous gradations of 
light and shade. There is something darkling and sour in the 
gloom of the look which sets ns u-t[linking of the man and his 
deeds, lie was deep and subtle, after the fashion of those days; 
be trimmed to catch the current ; and we see commingled with 
bis earnestness something that tells of planning and scheming ; 
hut it is the planning and scheming of a man accustomed to 
command, with a lurking sense of superior power. In keeping 
with the sombre look is the duskiness of Sebastian’s grey-olive 
tone, that of broad shadows thrown from a cap of wonderful 
picturesque tiess over the forehead, or projected from the frame 
upon the wail. The hand, with its downward pointing and 
rubbed reflections, just issues from the darkness east over the 

1 Arezzo, Town Hall, iu a pa-s^iga Canvas, life-site. Tbt* portrait, savs 
MiueoSmi (HiunelLui to Aretha* From Venice, Sept. 15,1551. in ilottari, Haec^la, 
L 622). was one of three- celebrated (HUH i the others being Titian's in the liuanla- 
loba at Florence, -.ti-L SsUvistL's, which was vjnL to Fiance. (.See also Vasari. 
V. SS»j tq.'t Tin- name of Ck Client on the scroll is gone, and when* tbu a urine* is 
not rL-]mmted It Is all Jaded and eaten nwaj. 
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retreating portions of a dress a shade more warm than the brown 
of the background. The beard in grey, and not too copious; 
there is little trace of hair which, it may be, was sparse and 
thin. Oo the stone sill of the opening at which Daria stands 
is a couple of galley a, symbol of the admiral's rank and 
profession. 1 * * 4 

Td these days of Spanish preponderance in Italy we may 
assign the large picture of Christ at the Limbo* and Christ on 
the road to Golgotha in the Museum of Madrid, two canvases 
injured by accidents and repaints, but moat important as 
specimens of Sebastian's handling at the period immediately 
preceding ids appointment at the Piombo. Christ at the 
Limbus holds a banner and is attended by two men, one of 
whom bears a cross. He stands at the edge of a low terrace 
at the foot of which Adam and Eve are kneeling. Where the 
drawing maintains its original parity, great truth and power may 
be fonnd i scientific rules receive their application in the setting 
of the composition* Light and shade are well poised, and 
Christ^ form h us fine and select as we cun expect from a man 
of Sebastian’s realism. The introduction of a broken pillar us 
emblem of the fall of the gates of hell is more curious than 
appropriate. 1 

Equally grand and more powerfully wrought is the Christ 

1 Borne* fain? so Delia, Wood, a little above life-sice (Tisari* v. &7S). [* Fran- 
C^nOoUB^ 4ho rtrpressntatfve of iht Marquis at Mantua at the Papal Court, 
relate* la u letter of May 2^,1 oth» h that the Pope bad the portrait of Andrea Dorm, 
■who at that time was Ln Koine, painted by fkbiistuua itnd tfo&t the Fopo kept it for 
bimsclf as ft flign of his mfeeti-.m for Andrea (see Dndo, in itariti# 

itrmhanfv, scr. Ip. xob x. p_ 370Jt The portrait mentioEiod in thift letter may bo 
identical with that which U now In the Palazzo Doria, In which Cast the Latter 
VkOci BKntfld sOEMwhat eftrlior than the authors Suppose, There exists also 
another portrait of Andrea Ddrfa by Sebti^Man, daLiu^ it is stated, from a later 
Htaga oT his career chan tbn first-mentlMnSd; it wojj in 1S09 ar qnjreJ by Prince 
Alfonso Dorift of Em This picture represent* the Admiral a* Neptune, sad is 
tbfl original of a pointing in the Bttn Unitary ascribed to BfOnsino (So, 5455), 
See ITA, ChEardl, in Kfei d~nrt* f lv. 495 

* Madrid Museum. No. 3445, from tbo E.scnrial. Canras, Mt, 1 in. by 

4 ft. 3 Id. This fine picture .suffered in two way*; by ftbnwion, from which HTCrol 
part* have suffered, e.y. tbo golden Ught of the head afld right arm of Christ, 
and the tires* of ttws toon holding the cross ; by repaints, M. in thft fight tag of 
Christ and the liftftd of tbs man with the cross. The t wo tigerfei of Adam nod 
Err are also much damaged. 
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carrying His Cross witli a solder and Simon of Cyrene. It is 
onlv in pictures of t.lie sixteenth century that ire can expect so 
much freedom of movement, and, at the same time, so much 
accuracy of drawing in momentary action as there is in the figure 
of Simon ; nor do we find that Sebastian, though he might be 
tempted by his habits to go beyond the mart in representing 
strength with muscularity and strain, strays in any degree 
Wond the limits of nature. A melancholy expression of grief 
stirs the features of the hdmeted soldier in rear ; and a striking 
effect is produced by the shadow thrown from the vizor on the 
forehead. The Saviour, stooping forward under the weight of 
the cross, would be in better keeping were there more idealism m 
the face : hut the draperies are cost with very happy art and the 
toues appear to reveal an accession of strength to Sebastian s 
form as a colourist during bis short stay at Venice. The laud- 
Hcajie, too, is Venetian, whilst the outlines preserve the purity 
and force of the Roman time. 1 

Sebastian’s connection with Rembo and Grimnni, his relations 
with the Mantuan Court in the years of his stay io the north, are 
divulged in contemporary diaries ; a letter from Isabel d’Estc, 
dated*” in the first days of March 15^9, acquaints ns with the 
painter's intention to return to Rome i another from the mar [pais 
to [label in May announces his arrival in the capital, 3 

Rome had partially recovered from the sack; artists were 
flocking thither, and rhe Pope was trying to make them forget 
the j>erils they had undergone and the suffering* they hail en¬ 
dured. It was not loug before Clement set Sebastian to work 

1 Madrid Mascara, Jv + Q. 345,can™., 4 ft. 4 In, by 3fL Tin. from the gAcnrah 
The hgnre* nrt a3l blMfiHgthi, injured by abrasion ami flaying, and thrown, 
Ircum thi* CfliiHe. out of iiannOUJ. The head of Simon espoflidly 13 in & had 
copdiLiom There ore touches of Mrtortng here and there. 

i iMttt* 4 Pirtrv firm fa Venn. AnumiW, 166t\ p. 110, cited in Bsa|2i h p. 421 
Q±y^ Cartryp#, li p. MS; Aimwl, ed. Mamlli, p. 18, [* We now know aome- 

thmg more than the anthora o[ Sebastian's Sila bfitettli tlm bammer of 1527— 
when, us wo have Been {axt™, p. 23£. n. 2), he ini at Venice—and March 1523. 
In March 1520 we find him at tb& Court til Clement VIL in Grriato, where he 
prapufttid to paint a portrait of the Cardinal Eralo (■» timo, kv, Hf_, 

pp. In Jane of tho same year ho wm back in Venice, and there in 

August bo acted n& the repn»crbtkt ive of hifl tllttt Adriana when hnr marriage 
E'ontnct was prepared. VioOehiO Catena wai inumg the witnesses to that 
document. See Ludwig rti., pp. HO 
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at his favourite tusk of portrait-painting and ordered several 
repetitions of his own likeness. In easy and paying labours of 
this kind Sebastian spent his time both pleasantly acid lazily, 
varying the monotony of his occupations by collecting medals tor 
the Gonzaga, or making experiments of a new process of oil- 
medium on marble, An image of Christ, completed in fhi* 
new fashion, was noticed in one of Soranzo's letters to Pietro 
Hem ho in 153U, where the mention of the artist's name a* 
“ Sebastian etlo nostro t? proves the existence of something more 
than the tics of a superficial acquaintance.* Sebastian indeed 
now appears to have forced his way into the higher circles of the 
literary caste of his day. He was often to be found in the rooms 
of the Pope's chamberlain Gaddi at MontecavalJo, where 
Giovanni Greco, Lodovtaft da Faun, Antonio Allegretti, Auaiti&i 
Cara, and other accomplished penmen congregated* and where 
Benvenuto Cellini also was a guest/ He was still on friendly 
terms with BtaOCtO Valori, who luid been his sitter* and with 
Sehio, the bis Imp of V&ison, through whom he kept up com- 
insmication with the Pope, He wan earning—more jn^rhaps 
friRm lay patrons than from the Pontiff—bat still earning; and 
sufficiently at. ease, not only to live free from cares with his wife 
and child, but occasionally to indulge in revelry ami boon com¬ 
panionship* He was, however, less productive than he hail been, 
and probably now began to deserve the reproach of sloth. The 
portraits of dement which arc supposed to date from these and 
subsequent years are less numerous than has been alleged ; and 
many of them are without warranty of genuineness. Of those 
that justly claim to be originals, the best and most lifelike is 
that of the Naples Museum, a mere profile of the Popes head, 
partially finished, but freely thrown upon the dull grey groin id of 
slate and executed with surprising clever ness. The long, gaimL 
face with its pointed beard, showing but a portion of the left eye, 
is full of character and expression/ Bactio Valori heal been 
asked in 1531 to beg from Sebastian a likeness of the Pope 

1 a Pietfv M*mbe r p. 110. 

1 tVfd di Bmmmnt# CWbni, &L B, lUuuski, Svp Ktureacc. 1HG2, pp. ICU-5 
bad IT’Gj 

1 Kaplu Hamm, Itou XXV.. No. 15. Ilea,! of a Monk, on dale, Thb 
biNid m nut fcoowu here as CkBurntt portn^t. Tt» Uard is OanrSy 
tadiciifid. [* oEflabkUj door&Md ** k portrait of Clement TIL] 
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which Btigiardiiii reqni[«l for a copy in which he was to intro¬ 
duce Sehomberg, arch bit! bop of Capua, in attendance. It is very 
likely that the Naples profile was sent to Florence at Valorfs 
request. 1 Another version on slate in which Clement is seen to 
the waist giving the benediction in company of a chamberlain 
is in the Museum of Parma, unfinished as far as the chamberlain 
is concerned, but perfect as regards the Pontiff, 1 A full-length 
of later date in the collection of the Duke of Hamilton, near 
Glasgow, represents Clement turned to the right, in his chair, 
giving the blessing. It is a work of patient execution without 
the power or freedom of an original. 1 

In the autumn of 1531 intelligence was received at Rome 
that Fra Mariano Petti, buffoon to Leo X., but a fine con¬ 
noisseur of art, was dead and hud left the office of the Piomki 
vacant. 1 The duties of the office were merely formal, and 
the number of persons who stood for it was large. Three 
serious candidates Lad a chance of appointment. These were 
.Benvenuto Cellini, Giovanni da Udine, and Sebastian LucianL 
Cellini was the first in the field. He was well known to 
Clement VII. as a singer iu his choir, a clever carver and 
chisel ter. and a smart duellist. He claimed to he chief of the 
Florentine faction at Rome, boasted that he had shot the 
constable of Bourbon at the assault of Cainpo Santo and 
wounded the Prince of" Orange from the tower of S&at’ Angelo, 
He hud recently been employed by the Pope in most important 
works, was sergeant-at-arms in the Vatican, and maker of 
medals and dyes to the papal mint. lu the palmy days of 
Raphael's disciples he hud been a leading spirit at their 

1 Gloruml Baitfeta Mini to Rstcclu Valori. Floroueo,, October 8, 1531, in 
t'itrtrffW' ii- 31. a[*t> Vasari* v. 5B1, vL 205 . Eat IlmUi Franco copied 

fKirimU of Oknnent r (Vuuri, vLJtVG.) 

1 Miiftuisi. H:ui ■ lerngtli*? of life-size on tile ground ufi poiuit*3 ; 

lUo head of the dminbcrMn—a jonn^ nu-bAltl) itched in_ The Praps 
rfantia at a. pluapet on which hf? etui left tusuid liolklilCkg a handkerchief. 

Tin? nuynXM&tf nrv rtit'iiraJ and full of fW't?. 

* Hamilton Palace, near Wood, Behind tho chnir ia a grconLnh 

joLbw curtain. The figure is not ihs krgCu life,luudkd with patient care in I bo 
numrarof a Fkuuotlue ; ! by ftgginriimi. [* Bought nt the unia of (he Hamilton 
hdoCe collection, July 1, l&x* by L. Lsake] 

* See Seboaiinn del Piumbo u> M khrduigclo. November, 1&3L la tUu 
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dinners and parties. His interest now was much tie same aft 
Sebastian’s, He went boldly to the Vatican and asked for 
the vacant berth. On being introduced to the presence he 
was at once met by the objection that the income oi the 
place, Mug worth eight hundred send! per turn tun, would be 
far beyond his wants and lead infallibly to habits of idleness. 
“Ton will sit all day scratching yourself” said Clement, 
“ instead of attending to your duties,” ,f Sleek cats,” replied 
Benvenuto readily, “are cleverer at birds than starved ones. 
Men uf skill do better when they have plenty than when 
penurions ; hot since yodr Holiness refuses to give me the 
office, 1 hope your Holiness will bud some person to give it 
to who shall not be a fool, and not addicted to the habit of 
scratching himself.” With this he left the room in a frenzy 
of rage. At this opjtorturic moment Soldo, bishop of Vain on, 
interposed with a plea for Sebastian, urging that Benvenuto 
was young and fitted for arms rather than the cowl. The 
pope "turned to Bacdo Valori, who stood by him, and said: 
“ When you meet Benvenuto, tell him he is the cause of 
Bastiano’s getting the riombo.” 1 

Sebastian did not receive the full emoluments of the place, 
three hundred soldi being reserved as a pension for Giovanni da 
Udine, 1 but he was not the less oveijoyed at, his good fortune, 
and wrote olf at once to Aretiuo to tell him of his luck, remarking 
with a joke that it was more profitable to angle for * ( piombi ” at 
Home than for eels at Venice. 1 In a letter to his old friend and 
medical adviser Arsilli, whose portrait he had painted at Rome,* 
but who now lived in the fever-nest of Sinignglia, he warned him 
against believing that the cowl of a friar would change bis habits 

1 Vasari, v. 57G, vi &6G. CeJUxiLti Utobkpl|b^ PP- -is, 74 „ 95 F ®li F 

101 . 

* * piuvaimi 4ft UtlLnE got h\s UrsL share of the Piombgi from Sebastian on 

pet, IT. Monica, Bfrri* d*ll* betb #rti friuteni?, p. 355. 

■ lHd rr and SebjutiaB to Arciioo from Boebs, Dec, 4, 1531 F b BotEan, 
Jixttfibd.. ub, j rap,, l 521 F 522. 

* 1 Thu portrait now belong# to the Cflute Al^^kELilro Ao^ti of ^imp^Sia* 

It U ipscrihod. below hh lSebft>tutmiH ** and above " FraBClflOM AmiHim 

an. juxEiii. pbiLot. art. d” As Arallli was bom about H70 # liio painting mu*t 
lime from about 1322. beo Modigliani, in L'Artr, iiL *?+; I>'Adhianli F 
Stbadian# del jPim^ r pp, 192 tqq. 
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or opinions and—strange from the month of a clerk—sent the 
compliments of his wife Maria, He looked upon his new 
dignity as one really unconnected with religion, one in 
which he might indulge as of old hta deep-rooted hatred of 
priests and monk*. 1 With his first earnings he bought some 
land on which he built a house near Santa Maria del Popolo, 
where he fretjneatly entertained poets and men of letters. 3 He 
had never, in his best days, been one of those who produced 
largely, because in the first place he was alow and in the second 
he disdained to pay assistants \ but he now affected to despise 
those who could do in two months what be had been accustomed 
to take two years to accomplish, and he was heard to remark 
that he was sure there would soon he not a spot in the whole 
city that had not been painted on. 3 Determined, evidently, to 
consult nothing but his leisure in future, he seemed oo the poiut 
of doing what Clement VII, thought Benvenuto would be 
but too likely to do—“iit scratching himself all day”; hut 
though he certainly took things easier than of old and assumed 
the rubicund colour and fullness of a good eater and drinker, 
he was not a man to neglect work altogether, and he brought 
slowly to completion such portraits and pictures as he was able 
to labour at in the comfort of his own rooms. 4 

One inducement, it would seem, and one alone, might have 
induced him to contemplate the execution of large mural decora¬ 
tions. Could he but join Michelangelo in some great pictorial 
undertaking, he would have thought this the proudest moment 
of his life. Nor was it altogether visionary to suppose that 
such a moment would come. In the days of Buonarroti's 
absence from Rome, Sebastian had never ceased to correspond 
with him, and Buonarroti never forgot Sebastian. The friend¬ 
ship of the two men was so firmly knit and so well known that 
when the Duke of Drbiuo renewed negotiations for the comple¬ 
tion of the tomb of Julius IL, bis agent Staccoli first applied 

1 QunJfttutl,, Hace&Ra di Letter*, Jim, Rtilogna |&U t vol. J. p T 30. Uimknfl], 

Memm-ie, B.l. p. 44 [" 6» at*o MoJlgl Eiwi, luc, tit] Vwl f r. 

1 Tatar!, v. 003 ** aad Campari* Aiti* Mwmxri* dell* UR. Leputazioni per 

^ di tkeria patria prvnneie m*dene*i e pa fulio F Modtma, ii+ 4, 

ityi. r pp r 34?, 42-7. 

1 Vasari, r. 584, 

* See Lb portrait in Vasari 
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to Lociani to intercede The very letter io which Sebastian told 
the sculptor of his appointment to the Piombo (November 1531} 
was that in which he reported Stadflo lT i proposals ; it concluded 
with a promise to go down to Michelangelo at Florence in the 
following summer, Michelangelo's reply was hind, and, os 
regards Stittolfs proposals, satisfactory* He saved Sebastian 
the trouble of a journey hy coming up to Rome, 1 

Twice or three times between 1532 and 1 ^34 Buonarroti 
repeated bis visit. Each time the Pope—we may believe at 
ScbustiaxTs instigation—suggested the painting of the 
Judgment in the Sivttne Chapel. It is even said that Michel- 
aogclo completed the sketch for that gigantic subject in 1533 ? 
imd Sebastians who was to have a whare in the undertaking, 
was entrusted with the melancholy duty of taking down 
Perugino T $ masterpieces, the Assumption, the Nativity, and 
the Finding of Moses.* When the wall was laid bare and 
reset after del FiomWs method, Michelangelo interfiled, 
and, exclaiming that oil-medium was only fitted for women, 
ordered the surface to be prepared tdresh for fresco* With 
ihte order he severed all the hopes that Sebastian might 
have entertained of co-operating with his friend, and a marked 
coolness succeeded to the old cordiality of the two painters, 3 

We cannot desire a stronger proof of the charge of idleness 
brought against Sebastian in his later years than the paucity 
0 f his labours. 4 We saw that in a letter to Beinbo, Vettor 
Soranzo, in 1530, alluded to an 11 image of Christ ” executed in 
oil on marble. What became of this 11 image ' f is unknown* 
Vasari describes a half-length of Christ carrying his cross 
ordered alter Sebastian's appointment to the Piombo, for the 
jn*triarch of Aqniteia; he also tells how Sebastian halt finished 
a likeness of Catherine de* Medici when (in 1533) she came 

1 ID Miabelttflgelo. November ISSl, MS. In t be BritLih Mutuum. 

Biunitmti to StMiiii, (Undated, id Uj&je, HL 5T3, 

1 Con-.aU (Jrimtn r * AhcksLiitgrte, and Uh chronology of the mmotelors to 
Vasari* vki 3SI, Id Septamber 1333 BlitiainoU borrowed a. horae fra m Stbs^tt*n 
to ride eo Sjjj SI invito ai Tedeseo* where he went to mit Clement VII. 

1 Vasari. V. Sfl 4 . 

1 Id a letter of Aug. S3, 1343, Claodio Toionaei write* to HeWtvw thank Eng 
him tor Elio wish Ihj Iui4 expren^d to pftlllt tita portrait* htit hinting' that the 
dttd would he better than the promise. (S« Letter* di Clamliv Ttlvtnjt i, 
T«Ap 1ES3, pL ys.) 
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for a few days to visit her nude Clement VII IT and how 
Ginlia Gonzaga, of whom Cardinal Ippolito de 7 Medici became 
enamoured, was divinely portrayed by the same hand* 1 8mall 
as the number of the-*** masterpieces appear to be, we can 
scarcely point to a single one of them m existing at the present 
day ; and it is but a gsiess when we assume that the Christ 
earning his Cross which was ordered for the patriarch of 
Afjuileia is that which hangs in the Museum of Madrid, It is 
characteristic of this small bnt important piece that it marks a 
very strong reaction in favour of exaggerated MichelangeLesqne 
form. The head and shoulders and one arm of the Redeemer is 
all that we see, but the convulsed movement of the frame, the 
powerful strain in the muscles of the arm t atid the sculptural 
make of the hands, all reveal the tendency to imitate Buonarroti** 
concentrated force and scientific anatomy* There are more bone 
and sinew ill the face than we are accustomed to find in 
Sebastian; and the breadth of the planes into which the mask 
is broken l>etr&}'s a plastic model. But all this is in keeping 
with the powerful expression of woo which lies in the features. 
The shadows are suffused with Sebastian’* peculiar leaden tint, 
aud are worked into warm lights with transitions of great 
delicacy and finish. 3 Tliat this interesting example was pro¬ 
duced abont the time of Sebastian** getting the Fiombo ia 
confirmed by comparison with a quasi-re plica of the same 
subject id the Hermitage at St. Petersburg, of which we know 
that it was designed in 153G for Don Fernando Silva, Count 
of Cifmcntcfl, then ambassador for Charles V, in Italy, 
the only difference apparent in this version being a coarser 
realism and an excess of the anatomical searching which is 
already so marked at Madrid. 1 We saw Sebastian competing 

1 Vi**n, t. St* if. Orirngj, t*i. tap, r it 291. [* Ttm portrait oi Giulia 

Ckmzaga was eaifcuttnl in June 1532. *chiaffi±r p m Ztft&hrift ftlr biidendb 
A". unit* wr. 1L p- 

E Madrid Kunm. NV i4fly on stone, 1 ft. in, high by L ft. 1 fn. T|» 
beard nnd bail an* painted with pait mastery. Tbo fo wha n d \§ sailed by 
rftjmlnt*. tbo odour oE the sm iltemd by Saying. TIve hand \mi E«t il& pl&ies. 
(Consult Vasari, v. £78-) 

* St, PftCFsbuiff t H^nnEta^. IT, on slate, 3 ft. ft In. hi it h by 2 ft. 4 } In. 
Rhenish, iiiscnptien on the ert™ 2 “ D. Kero. S. Comite Ctf. Orot . + > F Seb. F." 
The jfrou.od b a dunk brawnbb grti&L (Commit Oampori, Att% * mb. 

xoi. U. pp T + S.) The plptare wai bought ml the sale of the £onlt collection. 
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witb Raphael in 1510, and pitting bis Lazarus against the 
Transfiguration. We now compare bis Christ at Madrid with 
that of Raphael in the ft pas i mo di Sicilia; and we note bow 
persistently he descends into the slough of conventionalism. 

The real ]«rtmit of Giulia Gonzags, is snppo«ed to exist 
in two different collections. In the National Gallery, we have 
the likeness of a lady in the character of St. Agatha, as 
symbolized by a nimbus and pincers. Natural pose and gesture 
and dignified mien indicate rank, the treatment is free and 
bold, but the colours are not blended with tho care which 
Sebastian would surely Lave bestowed in snch a case, 1 In the 
Stffidel Museum at Frankfort, the person represented is of a 
noble and elegant carriage, seated, in rich attire, and bolding 
a fan made of feathers. A pretty landscape is seen through 
an opening, and a rich green banging falls behind the figure. 
The handling curiously reminds ns of Bronzino.* It is well 
known that the likeness of Giulia was sent to Francis I. in 
Paris and was registered in Lfyicie’s catalogue.* The canvas 
of the National Gallery was purchased from the Borgbese 
Palace, the panel at Frankfort from the heirlooms of the late 
king of Holland. A tbird female portrait by del Piombo 

deserves to be recorded in connection with this inquiry_that 

of Lord Radnor at Longford Castle in which a lady with a 
crimson mantle and pearl headdress stands Id profile resting 
her hands on the back of a chair. On a shawl which tails 
from the chair we read £ ‘ Sunt kquei veneris cavS" The 
shape is slender as that of Vittcria Colonna in the Santangelo 
palace at Naples, but the colour is too brown in light and too 
red iu shadow to yield a pleasing effect, and, were it proved that 


1 London, Nation*] DaUnij, No. Z\. Guum, 3ft. high br Sft, Sin. in¬ 
scribed ■ » V. BthwtfcUttfi, Vun. faciebat, Roma," (See Vasari, v "fits w ) 

' *■«. Wood, Sft. Aim high by Sft. ijin. n, e 

Enrtace is damaged by restoring, The panel nu bought at The Hagne for 3.SOO 
Dnteb rtonni. [* Thi* picture is how catalogued as a wurit br Parmigianino, to 
wham it was first scribed by ftof. a, Venturi,] 

[' A* » matter of fact, L^pieiS merely repeats vhat V'niari Roys about the 
portrait of GiillLa Gonttga (Mpieifc t irtdfhye, *, dm Rn« t 

k 102i; the only pictures in the collection of the King of France which he 
TCgistrt* U work by SebaatUn ira tbs Visitation or I *21 (see amt**, p, Mil and the 
suppled portrait of Baicio BaadinslU DOW in the Loners (No, L18S) and really by 
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this is really Giulia Gonzngo, the picture would not deserve 
Vasari’s eulogy. 1 

The vervheat illustration of Sebastian’s care less independence 
in later life is that which characterized his relations with Don 
Ferrante Gonssga, viceroy of Sicily and prince of GnastnlK Don 
Ferrante was the son of Francis IV., Martinis of llatitna, born, 
in 1507, and employed early by Charles V. to found Spanish rule 
in Italy. He bad been one of Sebastian’s sitters at Rome, either 
at the close of the pontificate of Clement VIL or at the beginning 
of that of Paul HI. About 1533, being anxious to win the 
favour of Coves, commander of Castile and favourite secretary 
to Charles V., he formed the resolution of giving him a pictnre 
by a lirst-rate master, and ordered his agent Sernini to sound 
Sebastian as to his willingness to paint for him. Sebastian 
received Sernini’s overtures but coldly, yet consented, after some 
hesitation, to design a Dead Christ in the arras of the Virgin 
Mary. It is not stated at whnt price he promised to deliver 
the piece, but when it was exhibited fonr years later without its 
framing of coloured marbles in the rooms of Cardinal Cesi he 
asked for it no less than a thousand scudi. Strain l was 
instructed to pay 403 send! a fid offer in addition a pension or 
u benefice for Sebastian’s son. The way in which del Piombo 
haggled is not altogether to his credit, but we smile when we 
read the argument used to persuade Seraini, and especially when 
we find the painter saying that the higher price was the most 

1 Ijongiard Castle. Wood; knee-piece^ on a dark ground partly intercepted by 
a green h&ELjpng. The fLftnife U lfti'p'ir a* 1 if i ■, clad in a pinky clunk with a far 
colLaf, The sleeve Lh Yellow* Tw female portraits by Sebastian which Rfem 
to have betsn unknown to the nuihots arc to be noticed in tlii-ff connection, They 
were in IBUG in the posiflCftrion of Herr Stein mayor, a Cologne picture-dealer* After 
baring aqrcenjively belonged to the Giustmiaiii-BatirhiLL collection in Romo ami 
the Bourgeois collection in Cologne. Dr. -Schaffer (i&u. mL, pp. 2E hftfl gi?en 
good reason* for Identifying the h»dy portrayed in one of these paintings with 
Hiulla GanEOtfi. The -St. Agatha in the National Gallery show* undoubtedly both 
in pose Kid feature* a resemblance to this portrait. The other represents another 
lady standing near n wheel* the emblem oE St. Catherine. Dr. d'Achiardi 
aqggestis («&. rwjj- h pp. 2*>6 tha* *he niay bo Catherine do' M edict and— in 

spite of the fact that Tuirf aayi that the likened of Gitalin Gonaaga w^ setil to 
Fraud* h —thinks it probable that these are the irry portrait* oE Giulia tkmragq 
and Catherine do' Medici mentioned by Vasari, The picture at Longford Castle 
it a replica with some variation* of the second oE the two above-mentioned 
portraits.] 
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advantageous to Don Ferrari te hfMZAiise D-ovcs would value the 
present more in proportion to its cost. It was almost in viiiu 
that Cardinal Fumese and Molzn, who with Berni, Furrim, and 
other poetasters, formed part of Sebastian's usual circle, inter¬ 
fered to bring about an arrangement. It was settled at last, but 
not before October 15&8 T that Don Fermute should pay 600 send! ; 
and the long-expected work wit& shipped to Ostia by way of the 
Tiber, being too heavy and liable to fracture to be carried by land. 1 

Almost a solitary memento of Sebastian’s skill in rhe 
{Kjutificate of F&al HI* (1535-42) is the portrait of Cardinal Pule 
in the Hermitage at St, Petersburg, a magnificent canvas, long 
aligned to Raphael,, in which the great English churchman is 
seen sitting with his hands on the arms of a chair in a red toque 
and cap and white stole. The deep-sunken eyea, the bony face, 
and large brown iHmrd spread over the breast, give a strong 
character to thi* admirable likeness. It is rapidly executed, 
somewhat raw in tone, hut grandiose and admirably drawn.* 
Another creation of del Piomboa later period—surprising ahke 
for it* colossal proportions ami the massive stroke of brush by 
which it is distinguished, is that of the Berlin Museum, in which 
the dead Christ is raised by Joseph of Ariimtbea and lie wailed 
by the Magdalen, a fragment on stone, in which the consummate 
skill of a practised hand is counterbalanced by absence of feeling 
and selection^ Better, and perhaps of this time, is the fine but 
greatly injured full-length of St Bernard in the Qnirinal at Rome. 1 

Though Sebastian took the likeness of Paul Ill., and began 
that of his son, the Dnke of Castro, though he presented bis 
own portrait to Ramuceio Faruese, he hod not the same interest 

1 Campari * fcl ScbcutiMft dal PEomto e Ferranti? Geauga," in AtH * 
The picture Is mining. [■ According to Frot Clad Jo*tl It 
■tiU tlUtfli in 1K9U in the church of M IsalTwJs^ at L'beda, Lc Andalusia 
(DAchutflli* W*. »j?. + p. 57$,] 

1 St. Petersburg. Hermitage No. 13, Canvas, a M high bj 0*34. kEu#-ptecg 
above ltfn->itt- on a dark m4 gTOttnd, The flesh was all laid in with a warm focal 
tone* above which the light* and brown shadow* were superposed. The treatment 
ia a miilure of the Miobalangalasqqe and Haphaeltrsqae of tha third period. 

1 Berlin Museum, No, 23T. On *lmt* + B ft, } Ltu hSgh by 3 ft, 7 Jin,, halMeilgth 
of proportion* far above throe of life. 

* Rome, Quiriruii [■ Dow Vatican Gallery} Pauel with the liFe-sta St, 
Bernard with a crook and the imp at his foot, The aky is seen through a 
oo-lo anode, 
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with this potent family as he had enjoyed under the puppies of 
the Rovere and Medici; and this want of influence nearly cost 
hi in the Piombo. 1 The gift to Bembo of a cardinal’s hat iu 1530 
bad been the signal for pushing Titian’s fortunes at the papal 
Court. Aretino, who saw some prospect of promotion to high 
ecclesiastical dignities if be could get to Rome in Titian s 
com]Any, tried hard to obtain for his friend an invitation from 
the Pope. When Ranucdo Farnese, then eleven years of age, 
was sent to Venice in 1541 to he installed as prior of the Knights 
of St, John, Bernbo caused him to give sittings to Titian. Leotn, 
the Patriarch of A<|uileta, and the Bishop of Brescia, were bid 
to report on the result, and n consequence of their mission was 
a request to Titian from Cardinal Farnese to visit Rome and a 
promise of a benefice for Titian’s son Fomponio, In antiunn 
1543 Titian half assented to the proposal, dallying with it 
cunningly till he could discern a real chance of the benefice •, 
hnt in*the midst of this dalliance Paul was induced to leave 
Home and come to Basse to, where, in 1543, lie had long inter¬ 
views with Charles V- Titian was in the Emperor’* suite at 
the time Paul sat to him and offered him the PiomliO. To the 
painter’s honour, it must be told, he refused an office which he 
could ouly accept by throwing two brother painters into most 
painful straits, and this not only damaged his own prospects but 
those of his eon* Bembo was foiled but not discouraged. He 
thought that if once Titian could be brought to Rome, all minor 
obstacles would soon he overcome* He caused a new invitation 
to be made in 1545 t and had the satisfaction of receiving a note 
of acceptance- Titian came to Home, and renewed his endeavours 
to obtain a benefice. He strove to attain his end by interest, by 
flattery, and a jndiciou* nae of his art; bat the papal treasury 
wa$ empty j the canvasca which he produced for various members 
of the Farnese family were received with pleasure and admired 
with mptnre, hut they were paid for in “ caressed It was clear 
that the patronage of the papal Court was of less value than 
the fftvonr of Charles V., and Titian went home rich in ex¬ 
perience if not in money, and resumed his old avocations at 
Venice. 1 During liis stay at Home be had constant intercourse 

1 v&»ii T. 5&2; Caaspori, di tfstaftyAi, ub r p. &3 P 

i Ccma&it V^siri, Life Titian, Other hjuiom will be quoted hereafter. 
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with Sebastian del Ptomlio and Vasari, io whose company he 
saw the most celebrated edifices and galleries. Wandering 
through the Camera and admiring the works of Raphael, he 
ventured to inquire of Sebastian who it was that had had the 
presumption to daub the frescoes of so great a master. To bis 
great surprise,, no doubt, it appeared that the culprit was del 
Piombo, whose style Aretmo, but a few weekb before, had invited 
Titian carefully to study. 1 

For two years after this Sebastian lived his old life of idle¬ 
ness at Home* In June 154? be was seized with fever, which 
quickly carried him off. He was buried with due honour in the 
church of Santa Maria del Popolo^ 

Among the genuine works of Sebastian which have not found 
a place in the narrative we should notice the following : 

St , Peter$bterfft collection of Mr . Bikoff, Rust of a young 
lady in a dark yellow cap and yellow mantle, the face turned 
three-quHrters to the right, of 1 itemize, on stone. This piece has 
been injured by retouching in the eyes, nose, forehead, and dress. 
It is of a glowing ruddy tone. 

Berlin Museum, No. £34* Slate, 2 ft. M in. by 1 ft, 81 in., 
purchase of Baron von Rnmohr. This portrait, supposed— 
erroneously, we think—to represent Aretino in a black toque and 
black dress, h a noble likeness, very finely handled, and with 
more Feeling than we commonly find in similar works of Sebastian. 
There is an no fortunate vertical split right down the face. 

.$/. Petersburg^ Leue&tenberg collection. Portrait of a 
bearded man in a rich drees. Through an opening to the left is 
a view of a house with a female at the window—on a slip of 
paper on a table we read: ^mdnxvii. an. etatis xxxi* This 
portrait is assigned to Moretto, recalls Sebastian del Fiombo, but 
still leaves Hi in doubt whether it may not be by Savoldo. 
Wood, life-size. 1 

* AiettnO to Titian. Venice* January IMS, in Bottfui* Jftdcwfr*, iiL 14% 147 j 

J^|ce h |v 9, Wo may have DccajjiDn to rovOJrt to this subject. 

1 Viliam, V. 5S4 *g r 

* 1 Dae editor tin* on knowledge of llie present owner of IhL* pictar*. It, is 
reprndnoed in L'Artr, vL, 333. 

The foilowing estant pAlhlbga by fkbasliaa ire Still to he mentioned: (1) 
Brflija, Kcdstir Friedrich Mu»nm, No. 25U, Portrait, of a Knight of die Older 
of lago. ( 2 ) Berlin, ootteettem of Hurt Oscar Iluhbscliinskj. Female 

port m,U (with reuanAnt* of * aigiintQte). CSJ London, oollecilnn of Mr. Robert 
Benson. Male portrait. (4) London, collection of Mu Fairfax Murray, FesoaEu 
pfflftntt, (S) New Ycrk r Metropoliuo Mtusoom.. poflrut of Oirtslophor 
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A certain number of works unworthy of the name of Sebastian 
vet classed as such may noted at random as follows t 

England Blais* Castle. Round pun a I with Christ, whose 
arms are sap ported by two angels, bewailed by the Virgin, from 
the Rarberini collection at Rome, The beads of Christ and of 
the Virgin—the best here—are said to be by Michelangelo, 
whilst the rest remains assigned to Sebastian* It is not possible 
conscientiously to admit the tmth of these statement*. No 
doubt two hands are apparent f hat they are the hands of Marcello 
Vennsti and others of the following of del Piombo and Buon¬ 
arroti. Same gallery, from the Braachi palace at Rome. Holy 
F amily with the infant Christ asleep on the Virgin’s lap, the 
young Baptist and St. Joseph—of a lower form than the fore¬ 
going butComposed after the fashion of Michelangelo. 

Florence, Galleria Corel m. Christ carrying his cross, the 
Virgin, and One of the thieves with his. arms bound behind his 
back; wood, life-size half-lengths. This is a careful, finished, 
and blended panel without the spirit or power of Sebastian as 
a draughtsman and colourist. The feeblest figure is that of 
Christ ? which faintly recalls Michelangelo. The painter may 
be Marcello Yeimsti or one of his class. 

London, National Gallery, No*20* ^Portraits of Sebastian 
del Piombo and Cardinal Ippolit# de* Medici/* from the Palazzo 
Borghesej, half-lengths of life-size. This |Mnd is altered and 
dimmed by time, varnishes, and restoring * it snggetits in some 
measure the name of Sebastian; yet it might be by some follower 
of his manner who also preserves some reminiscences of the style 
of Raphael. 

Longford Castle . St, Sebastian. This imitation of one of 
Michelangelo’s impersonations at the Sixtine Chapel is on like 
anything that del Piombo ever did and was probably painted by 
a Fleming or a German* 

St. Petersburg, collection of Count Paul Stroganojf. Christ 
between St. Peter and St. Paul in three arched panels ; fall 
lengths, under the natural size. This is the work of a painter 
more modern than Sebastian. 

St. Petersburg, LmehUnbcrg collection, No. 47. Wood, 
2 ft in. by 3 ft. 3£m. ; half-lengtha of the Virgin and Child 
attended by St. John, St. James, and St. Zachari&a. This is a 
Venetian panel remind E'en t of the Palmesqne, of a rosy red tone 
and somewhat empty surface, possibly by Rocco Marconi, 1 

CuLnmbq*, (6) Vienna, Imperial <j&ilci 7 \ B&* H. Portnut of Cardinal Powf 
(Ciwted 1531, died 15*4). (7) Vienna, oalleatioe ot Bsutin Tucbeir. Halt p>rlcmlb 
(jtJDiliiflqenE of Pmlmm), * 1 fteseJU whertabonli unknown. 
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F afar mo i Chiesa deW Ospital e de i iScJcerrfofi. Cauv&s, with 
two litMize figures. Christ, half supported by the Virgin, who 
looks down at him and Wretches out her amis in grief. The 
distance is Bky and landscape, This finely composed subject 
—much injured by repaints—may be by Marcello Venusti, Rosso 
Florentine., or some other follower of Michellangelo. 

London y Lady Malmesbury* Round—so-called portrait of 
Titian—a poor repetition by an unknown hand of the familiar 
face of Titian. 1 

Hampton Court, No. HL “A Spanish Lady.” Spurious 

Btitotiod* Portrait of a man in grey holding a death's head ; 
in the Bolognese manner, 

Edinburgh GaUmy, No. 101. Bacchus and Ariadne, a poor 
production by an artist of the dose of the sixteenth century. 

Munich Finakoihc.hy No. 1085* St, Nicholas between St, John 
the Baptist and St Philip, inscribed : lk moxxx F. Seb&stL&m 
F, Per Agoatino Ghigi,” This large picture by a Venetian of 
the class of Rocco Marconi bears a forged inscription/ 

Berlin Afusenm, No. 355. Male portrait by Francia Bigb. 3 

Flore nee } 0§m y No- 627+ Canvas, life-size ; bn at of a 
bearded man seen against the sky in a tOfine, shirt, red sleeves, 
and ciiimsH. His right hand grasps the handle of a sword. 
This spirited figure looks at first sight as if it might be by 
Se lias ban, but the treatment is careless aud free, and on close 
examination unlike that of del Fiombo, It may be by Scbidone, 
Imperial Gallery (not shown. No, 58, catalogue of 
1B8+). Bust of a mao showing his back and the profile of his 
head. By a Modenese of the following of Parmigianino/ 
Perugia, Sant* Agmirw* Nativity ; spurious, 

-Santo 3/aria Nuona* SL Sebastian, St, Bach* and three 
children ; by one of the Alfanu 

The following pictures are missing or were not seen by the 
authors, and first as to the latter; 

Nantes Museum. Christ carrying his cross. 

London, Lord Breadaliam, Male portrait/ 

Ilolford collection* Male portrait. 

* ' Sold at the MatacJiburj aafe p Jtlljf J r UU. Probably Ed«CtUm] with a pietUrt 
now in tim Von Kaurtcnabin collection at Berlin (ruprodacad in Bcmonlicl, 
nk fnji„ p. 123). 

* 1 Now Ubcllod Raced Marconi, 

* 1 Nop oUciallj aoCribad to Ldm + 

14 1 Aicribed to Otpolaaw Beduli, the curuLq af Fimiigmnico, in tbo catnlogno 

of mi. 

* 1 No* in tlie coUecciaa of the Boo. Mm, Bililie-HiMilton at L*ngtaa, N,B. 
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Lansdoume Home. Male portrait. 

Duke of Bedford. Male portrait. 

Cfarcrton, Mr. Vivian. Portrait of Michelangelo. 

Wimpole, ford Hardwcke. Portrait of a man. 

Broom Halt, Lord Elgin. Female portrait 

Locko Park, Mr. Drury Lowe. Profile ot Andrea Dona 

Corsham, Lord Methuen. Portrait. 

Gallon Park. Portrait. 


Missing: 

Rome. Portraits of Antoti Francesco degli AJbizsi (You an, 
v. 575), of Piero Gouzaga {ibid., p. 581), “ An Armed Captain 
{ibid,, p. 574), of F, Bozzolo {ibid.),* of Mareantonio Colonnn 
(ibid., p. 573, and Lomswzo, Trattuto, p* 230). . 

Florence, Casa Luca Torrigiani. Portrait of a female 
(Vasari, v. 574), 

Florence, P. B. CaralcantL An nu finished head (rota.). 

Padua, Casa Pietro Banks. Portrait of Sunnazaro (Anon., 

ed. More Hi, p. 18). , . t _ 

Ferrara , Casa Roberto Canonici. A bust ot a female, with 
a white veil and a string of pearls round her neck (Campon, 
Maceolta di Catalog hi, j>. ION), 

Verona , Mmelli collection. A shepherd playing the Ante 
{ibid., p. 1881. 

Verona, Curtoni collection. Virgin and Child and St. -Joseph 
{ibid., p. 198). 

Parma, Palazzo del Giardino. Portrait of Alexander VI.? 
{ibid., p. 213, and see Naples Museum, an tea). 3 

Same collection. Half-length of the Virgin, with the Child 
standing before her ami St, Joseph in rear (ibid., p. 218). 

Gallery of the Duke of Parma (1708). A Christ in white 
carrying bis cross (ibid., p. 478), 

Modena, collection of Prince Cesare Ignacio (f Este. Portrait 
of a bald man (ibid., p. 313). Portraits of a man and his wife 
{ibid., p. 321). 


• 1 Dr, Richtor (Catalogue of Pt-lunM at Zneke Pari, p, IS) describes this 
picture as being in the man tier at Pitrine del Vugs. 

* ' Hi. Bereuson {The Vrttftult* Painter*, p. 120) mention* a portrait of 

F.. Buiiitl f, by in the collect i i>ci uf Lord LansdowoO at Bowoodi 

■ 4 Thia puiltlfig in. ill point of fuel, identical with portrait of Adrian VI. 
at SapScs. aa aDggefllod by \hc untbois. di Candida in Lr galUrti 

naziimali T. 2J1 


CHAPTER V 
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\T7"E saw bow Paduan art was introduced into Lomburdy, 
V V spreading to the north and east as far as Venice arid 
Treviso, to the south beyond Ferrara, and westward to Veroua 
and Milan. Towards the close of tbe century a revulsion 
occurred throughout tbe whole of North Italy; and the school 
of Venice, with its branches in Friuli and tbe Rergamasqne 
province, extended its sway to all parts of the country north of 
the Po. 

Brescia, which first gave employment to disciples of Mantegna, 
in the person of Vincenzo Foppu and his subordinates, 1 after- 


^ 'CJ low form of art. moulded on (hit of Ftijipe, Is to bo foun> 1 in frescoes 
in the Choir Of San Rocqo Of Bagoiiq® [o the district of Brescia, Tile; cover the 
tnangnlar sections of a vaulting, with the Evangelists about the centre, thu Latin 
lioctora at the basement angles, and rounds With subjects in monochrome. la the 
soiat Of (tie entrance-arch are Italf-loogths of Sibvls, coder one of which ; '■ Qqi 
hoc Opus puntil t’emigena foil," and in the centre of the nn-bitvg is the date I486. 
ThE* Is rude work, injured by abrasion and repainting, The style, best represented 
in the Sibyls, may be characterized thus; no light and shade-wiry outline, raw 
colour, drawing incorrect, form coarse and paltry. Something, on tlia whole, 
reminds us of the frescoes of tiidcx. monastery of San Earnaba, (Kee antta, ii, 325, 
n. In tlie -»ami- place and similar in stylo—panels (tempera) representing 
severally, ht, Frauds, thn Baptist, a bishop, and other half-lengths. 

{ The frescoes at Bugolino were executed by a painter named Glampietro, who 
was » nntiv-e of I’emmo, in the Val Cofnbtiiqa, and therefore called himself 
■‘(.emigcna. There also exist frescoes by him, signed and dated 147S, In the 
church of the Anounriata di Borne, Val Cnmonica; and Miss Ffouike* end 
Muoidpar MMOCdll fMflhtr ascribe to him Ibe above■ Enftit coned in tb& 

ex-mona>teiy of San Barm,bo at Brescia, the frescoes in tbe church of the Madonna 
at f.s.ni" (if- anil frescoes in tbe church of San Lorenzo at Buixo inferiore 

(Val CWtnooi SA) I Ffoulkes and Maioochi, Vimxiuy Fvppa. pp . IOT This artist 
is known to the Annnimo {pp, 35, El!) as “ Zuanpiere <lc Val Camimica.-'J 

I^sm disagreeable than the paint jugs at Bagoliao, but with the same general 
aspect, are frescoes in the van] ting of the choir of Sant’ Antonio at Hreno, a village 
at the head of the lake of ti*o. Thu subjects are tbe Doctors. Evangelists, and 
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wiirdu fostered the more attractive Venetian stylo of Romani no, 
Mo ret to, and Savoldo, and, during a abort period of transition, 
nurtured Floriano Fcrramolfi. 

Ferramola was an artist of a eaJua and resolute temper, of 
whom it is related that, when Brescia was sacked in 1512 by 
Gaston de Foil, he remained headless of the assault and was 
surprised at bis easel by a gang of plunderers claiming ransom. 
At this moment of danger, be preserved the calm of bis usual 
demeanour and signed to the intruders to help themselves. They 
did so with accustomed skill and speed, and left his shop a wreck. 
It was the intention of Gaston de Foix, in the first passion of 
auger, to rane the wnils of Brescia and reduce the town to mins. 
He was dissuaded from this extreme measure by the patrician 
Pietro Force Hugo, who, for this and other services done to bis 
native city, was afterwards represented in state dress on one of 
the walls"of the church of San Pietro del Doomo. The painter 
employed on the occasion was Fer rainy la ; and it was perhaps on 
Pored Inga’s intercession that Gaston de Foix gave co rope usut ion 
for the injuries Ferminola bad sustained and an order for a 
portrait of himself. 1 Fur ramola was educated nnder the influence 

Prapbota, pninted in i wav rtmittlsMUt at Foppa ana CKofcbio. The rame 
subjects in tbc choir of the church of the Madonna at Eteno (village near Brctiu) 
are only part of a larger bo be me of decoration comprising mhdh from the life of 
(Jhrbt and single figures. These are all common production^ and apparently of 
the fifteenth eeniurv. kb ihe dale 1483 appears in one of them. In a srimil&r nay 
we have Chriut in Glory amidst Saints in the vaulting, and scenes from the Old 
Testament or lugialogj Eft (he wall*, oE (he church of the Madonna at Eiiuc 
(between Fisognc and Bteno), & belles of common frescoes executed (tho date b 
inscribed among seme Prophets on the wait of the organ-loft) In 1493, faded 
fragments of a Dance uf Denth on the [rant of the church of the Madonna annex 
to the b oppressed oonreuL ^degti AgoBtiainni Br unhide Ffugnt, and Cbrhit Dead 
on the Yirgta"* Lap, B fresco of life-size in the nuntr eE YlnccOxo Poppa's school 
in tho cathedral of Lovere, 

1 Ottavio Rossi,. Bt&fi kUttrwi di H^.-Han<1 illuttn, -Ito, Brescia, 1G20 H 
pp_ and DOG. The portrait of ihuton da Foix which Rossi describes 

as having been painted by Fen^tuuli l* tael known to exist; but Milndlur 
(Analy*£ ¥ m*. mj k, p. 139) suggest* that a copy of it has been preserved, 

a canvas in the Salle de* Marlchaqx at ^nuitlea, assigned to Fhillippe 
de Champagne, representing a captain in armour and mall, (nil length, with a 
lance In his left InUJcL The name liustun do Foil ls written In gold letters, vjEh 
the following dhtyfib above It: “ Mqrto Ena egregium COCTfUEflpls* Gusto, triumphum: 
Gallia si vlotrlx sb sapenii^e delete Sun Pietro dal Dnomo—a church in the 
p resent riazzu del Duomu—wa raxed in the seventeenth century (Odorigi, ida 
di 3rtm&, y r II). 
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of tlie schools of Poppa, Costa, and Francia; and in practice wjih 
a decorator rather than an easel-painter. Shortly after the sicl 
of Brescia he was commissioned to design the Virgin and Child 
between St. Faustinas and St. Giovita on a house in the Via 
de 1 Preguaechi; and the spirited author of the Brescian Eclogie^ 
who was a conspicuous member of the Jiossi family, to whom 
the house belonged, declared that there was no finer or better- 
kept fresco of the master, though it had stood for more titan 
a century on a front facing the north, 1 Copious ns Ferramola’s 
productions of this kind appear to have been in Breccia, very 
few of them are extant ; and the large cycle of subjects which 
once adorned the wall* of the Casa Borgondio-Vergiid is only 
represented by fragments. Very characteristic specimens of 
his skill are preserved in frescoes bearing the date of 1514 
at Santa Maria of Lovere, where the twelve apostles are 
drawn in half-length on the spandrels of the arches of the 
nave beneath a border interspersed with medallions contain¬ 
ing saints, Equally interesting are parts of an organ-screen 
executed in 1518 for San FanstinO of Brescia, but now in Santa 
Maria of Lovere. 

In 1516 Ferramola contracted to paint the organ-shutters, 
in 1527 to decorate the chapel of the cToss y in the old Duorno 
of Brescia, but he died, before completing the last of these 
commissions, on Jnly 3, lfi28. a 

Of the numerous subjects which formed the total of the 
master's works m the Casa Borgondio Vergini hut few, we have 
said, were saved. Figures of men and women, single or in 
coo plea, and incidents of the hnn ting-field filled the smaller spaces 
in the principal room. On larger planes were designed i the 
Birth of Adonis, the Death of Ipblgenh, ami a passage of arms 
on the old piazza of Brescia. The latter, sold some years before 
1871 to an Englishman, probably adonis some English collection 

1 RostfL uir, , p, DWjp vaj ji tha fresco “ Si j diphift ^ aoua jsu di e 
wtlt . 1 mmi.* 

1 The mat-tLoritira art In Zambomi, \frmnnr inivrm* a Iff putbSirhjf/airlm^^ tiif, 
di 17 7* f p. 1 Oft; ^th frtwi^ jmd screen me Id4. 

* The earliest amwig the clatol wcurkH bv KernLmolik which are still e&taiit U a 
Virgin and Child enthroned Lctwcun Sa», Ao/elua (TJ anil Catherine in the Kaiser 
Friedrich Mu**mu at tUrrliu (No. 1&5A), j 4guvd " Opus blaria[D]i KerramolE 
CL Bi_ unim." 
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under the name of Finturicchio or Costa* 1 The Birth of Adonic 
a large fragment, remains at Brescia, a poor example of 
straggling and ill-conceived composition. At one side of the 
picture a female kneels near a tree and takes the babe from a 
hollow in the trunk, to the left a female in a white bodice sits 
singly and alone; a nurse in the centre gives breast to the child. 
The chief peculiarities here are leanness of shape, affectation of 
posture, angular drapery, and bard drawing. Warm flesh with 
silver-grey slnulow contrasts with deep harsh vestment, tints. 1 
The Bolognese characteristics which cling to these and mauy 
other of Ferramola's works are found commingled with Man- 
tegnesque features in a Christ carrying his Cro™ in the Galleria 
Martinengu at Brescia. The Saviour* whose oblong face is 
spasmodically contracted into angles, is ween in half-length, with 
the cross on bh shoulder and his neck surrounded by the rope. 
There is no want of power in expression, nor is there lack of 
proportion in the parts, but the broken outline*, the absence 
of transition** from brown flesh light to olive shadow, and the 
positive tints of the vestments betray the dependence of a 
sixteenth-century craftsman on fi fteeuth-ceatilry practice. 1 

The Loverc frescoes are seriously injured by scaling and re- 
painting, hut display a discreet use of scientific perspective in 
their setting. They tell of the master's progress and are free 
frunx some of the dryness and abruptness of previous creations ; 
they are not without gmdationg of light and shade or transparence 
of tone, 4 


* 1 This jointing Ib now m ihe Victoria and Albeit Husenm, See Ffculkes and 
llalndrit *&< «v-, p, l&i, n. 2. 

1 Bfericb, Casa Borgondio. Besides the fnscocji described in iha text there 
art; (oar (raiments— (L) ft A'OMnf oaptuib, called Ouat-onde foil, [2) a yountf m nn 
CD horseback with ft fakon On his wrist, and (3) two halE-tanglEhs t meeting of n 
young man ami woman and suite of three female. Ferramota hens b on a lower 
Level ilicn FruacLa and Co?ta, hat somewhat related to them in b %y Je, bis flush is 
warm—his figures uculur life-site, [* The Cftsa iSorgOtulio no longer contains any 
jpajnlinga by hurra rum la.] 

1 Bre&cim CEalleria Martlnengo. Arched panel On ft dark: pound, life-sice 
the ilesb injured by retouching, the blue mantle damaged, the hair renewed. 
I'altneisano here is h\-rrminola> prototype, 

* Love nr 1 , Santa Maria, An Ipffl-tlfl halt-length at a circular opening seen In 
pezepective, Is the ornament of each spandrel, the isrmuadii^ ornament Ls Qa 
red ground, bmailer rounds in m upper border of ornament on blue ground eon- 
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The Annunciate Angel and Virgin on the organ screen at 
Lovers are the latest work assignable to the pointer, and yet they 
hardly suggest a contemporary of the great moderns, Palma, 
Titian, and Ponte none. The sceue ia laid in a rot mid a where the 
Virgin kneels at a desk, and Gabriel strides in with, the lily* The 
messenger is stilted and strangely mo filed in broken folds of 
changing drapery. The Virgin is more attractive, but there is 
something singularly repellent still in the dusky red flesh p in the 
flare of shot dresses and the leaden tinge of an airless distance* 
We tom the screen and find on the back of it a frieze of boy 
angels in a simulated cornice beneath which, in the mouth of two 
triumphal arches, ride St + Faustinas and St, Giovita. Both 
saints are in the undress of mod era knights and ride barbed 
steeds; man and horse designed with ease in the full and graceful 
forms of the sixteenth century. Plump shapes of soft and fleshy 
curve dustinguisb the boy angels in the frieze. In this delicate 
display of a young art we hail the rising talent of Morctto, who, 
as Ferramola^s companion, in 1518, and at the very time when 
the screen before us was executed, painted the organ-shatters of 
the Brescia Dtiomo. 1 

But one fresco of those which Ferrnmoln finished in Brescia 
remains in its original place* It is a lunette containing the 
Annunciation; but here at last are signs of change and sonic 
sacrifice to the liberty of more modern painting. There are angels 
in the air who greet the bringing of the message, there are friars 
and a patroness on the foreground. The gentleness which still 
recalls the schools of Francia and Costa is accompanied by 


tain figure* of Ulo Dws&™ and other saints, Beneath the round in which Ht 
Matthew i§ depicted with a Wit In one hand Wb read the followings “ S- Mathnun 
Yitam eieroam Amtti, 1514, Opiti FJmiai Fenmnta Ct Brix*.” The apostles are 
Uf^Ue, the npper saints smaller. ill are much injured by fading abrasion, and 
repaint 

* J l^ere, Skua La Harb, from San Fa us L [no of Brescia. C*n<ra*t» with figures 
of life-siae in tamptra The shulters, when closed, reprint the Annunciation 
(arched) with two medal Hons in the upper corners representing Daub a bishop 
(that to the left renewed). In the rotunda are two tnODQOhronc mednllionj + In 
one of them a canonised rai nt, In the elber a ppe; on caitetlos fastened tu the 
pLllare right and toft we read: * t«V and - Die 16. Ait." an the bench of the 
Virgin's priiNdkn AG. T, B. T.,* » Ave gratia," etc. The &ainu on the other side 
are also of life-aire and effectively brought out by mass of cbEaroscuro and varied 
projection of shadow. 
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better drawing and drapery of a looser and more natural 
cast. 1 

Ferratnola was soon thrown into the shade at Brescia by 
Girolamo Romani no, a Berga masque, who represented a genuine 
if not ati elevated form of North Italian art. He was born about 
1485 at Kumano on the Serb, and learnt the elements, it i» said, 
from Stefan o ltizzi; but he probably studied for a time mitler one 
of the Friukn musters® and thus acquired the trick of Venetian 
painting. Free of the guild at Brescia before 1510, at which 
Htoft he was fully imbued with characteristic mannerisms, he 

1 Braacia, Carmine, Lunette fresco. Two friar# kneel to the left, a da too to 
the right ; in the air are two angel*. 

Xhe BredcLui guide notice* several worfcfl under FerrumoliVit name* scuno of 
which ant mining, Ay, : (1) Sute Caterinn* Vbgin del Rosario with ihu kneeling 

UuuitniCi Vincent Fcrrtfini, Catherine of Sluna, and Agnes— min ing (i'kii- 
SEyltt, P'ittUTr di Itfw cff> Brescia* ITtiO* p. 33 Jl {2) Binta Uri>oa. A SL John 

KfUgelUt—inlnaiiig (ifij'J., p- 82> (3) 8*n Ul& E Vimgul Lsta. Baptistery ■ earner— 
Sl, BUise, St, Uarbam, rttui other raiti-L# {ibi4. r 4"h mid Oduricb f*uida di Braf-ia, 
p. 145), (4) Sun (jiuft'pjHk Flagi/lLatiuii find an ftluirpiuce aL the lifteonth. a Li ar— 
both tniasmg (Cbi&olif pp. 21, 22). (S) S*uta Marla della tlraaie, Virgin, Child, 

St. Jerome ami ^thar silms — vsinra; assigned by *omo(Luzi, EL 122, and Chizzoia, 
jj, 41) tCi FtrramoJn; by others (Qrlonci, p r H8) to you ng Poppa* s?t jtafteii in 
Fopp* the younger. (6) But* Orbano above entrance to portico, Dead Baviour on 
the hip of the Virgin adored by St. Urban (Cbiuoln, p. 140). (T) Venice Academy, 
No, liS. Virgin, Child, 5*9. Daniel, Catherine of Alciuidria, Jerome, a heart! «i 
saint, and a kneeling patron and hia wife—half-lengths in landscape. This 
picture illustrates! [he Stjfld ef the school of the Santa Creme or of Pellegrino in 
his early time. (* It LA DOW catalogued m& work by I’rantesco lliizo da Santa 
Crate.] 

1 Thice of Homanino's returns to the Idcoul^uu are preserved for transcripts 
of which wo acknowledge ouhwlvci Indebted to Signori Gabriele Rosa, lion 
Stofano FetautiLh atud Pietro da Pont# of Brescia Hie In which the painter 
calls himself liicmoymti de RqeA^ ^ l a date!;! 1517. The second, ill which 

ho eallri himself Jcroru Rumani. aged 47* la dated lftti. The third* In which ho 
gives* his age as &2, is dated L54K The tears L4S4-T are those within which 
his birth , according to these statement*, mnst fall. Romano is a Tillage on the 
Berio between Tfevjg Hu and CocagJio. [* According to Fanaroli (Di sianariv dr*fli 
artitfi fort'irj'oflif, pp, 201 ^.], the family to which Romani no belonged came origin, 
ally from Kooiano; bnt already fats great-grudfarbar was settled at Ere&oia, and 
It was there (hnt the painter was born.] Chkzolm di iftwri*, p. 20) 

and Odorii i (Gnidd, p 125) speak of Stafano Rkxxi Rrc»i&U0 II k the master of 
Romapipo* and nasdgti to him a fresco of Chrut carrying bis ero» to the right 
of the portal In Ban Giuseppe of Brescia, But rhli fresco is by a follower of 
Ronuid no and Uoretto, Lunti (ii, 1S3) copies the Bre*clan gnidra as to Miitl 
wUhODL Inquiry. 
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had Pellegrino^ contempt for select rnitorc, bia fondness for the 
plainness of rustic impersonations* and his rough way of ioiStat¬ 
ing the human shape in its varieties, He slurred over the real 
ditliculties of anatomy and design, and trusted to outweigh his 
neglect of the subtleties of drawing by richness and sweetness of 
colouring The fleshy mould and contour of hi* figures* their fluid 
touch and glowing tone* their deep sparse shadow and aha! low 
drapery, were prominently Falme&qne and Giorgionesque. 

The darkness w hich covers Ronwiino p s youth coincides with 
that which obscures a certain juried of Friuku art. Between 
1507 and 1512 most of the hill-masters retired to the Low lands, 
Furdenoue to Venice and Pellegrino to Ferrara* It is still a 
question whether Pellegrino tarried at Bergamo or Brescia, but 
there is nothing improbable in the fact; and a Bresdan student 
might have made his acquaintance at either place before !510* 1 
lu 1510 Romanian's practice at Brescia assumed important 
dimensions, and we find him then a skilled, if not a finished* 
artist in the manner of the PalmesqneB and Pellegrino, 

The first church in which Romanino exhibited was San Lorenzo 
of Brescia ; the subject of his picture was the Pieth and the period 
of its execution 15JU. in this great altarpieoe, which is well 
known to the frequenters of the Maufriui collection* there h 
a freedom of baud which bespeaks experience, travel* and a per¬ 
ceptible disregard of ail lessons familiar to the higher schools of 
Tuscany, John Evangelist* Nirodcmns, Joseph of Arimathea and 
the Marys* in touching concert, pour out their grief as Christ sits 
lifeless on the cover of his tomb. But Christ himself, dmfignred 
and lamed by the Ordeal of the cross, creates a discord in the 
harmony. Instead of showing the pain and evitable wanness of 
suffering, be bears the tangible marks of physical torture. Figures 
of rustic mould and sober shape are skilfully distributed round 
the dead Redeemer and coloured with tints of Fermrese depth 
and fluidity; but the drapery is poorly set and rectilinear in 
fold* 

* s As WC havf! *©en ia+tra, p. Rn St appears, <H 1 the evince o! coo- 
temporary rdCOiTk ihnl IVEUigrUiu fltajvd aL fumra continuously fr^Bl 1508 

10 mi, 

1 Canfortt Manor, Lord W[minims, Wu*], preficnaly No. 74 lie Lbc ZSljmfnni 
coll at Vonlc*; flga™ nnd^r lifr-siao, in a hncUcap** wEth Culwj m the [ibtaaca 
to tho left Un a shield or tablet In the foreground to the left : * HienmEmi 
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Ottavio Rossi, in one of Im eulogies, declares that it was 
Romaniinys misfortune to have Jived in a country town where 
talent led bot slowly to lame. 1 Yet Romani no, after he had 
fairly started, found numerous supporters, ami his first altarpiece 
wan quickly followed by others, of which many found their way 
into modern galleries, 

The Madonna with Saints and Angels in the Museum of 
Berlin, commissioned for San Francesco of Brescia, is one of that 
class of pictures with which Xorth Italy abounds. It represents 
two winged cherubs supporting a green carpet behind a throne, 
at the foot of which on angel sings to the sound of a mandolin. 
The infant Christ Ue^ on the Virgin's lap, who sits on a throne 
attended by St, Koch with his dog and a canonized abbot. 
Though full of dash and tone, and markedly deficient in drawing 
as well as strained in action, this large pane] is, for Eoumiiiuo, 
very carefully wrought. A pleasing tenderness dwells in the 
face and glance of the Virgin ; and the cherubs who flutter in 
the air are full of freshness ; but the angel below is remarkable 
for the round head, puffy shape, and small, unmeaning ex¬ 
tremities which mark Romaamo’s late creations. Though warm 
and highly coloured, the flesh is light and the vestment tints are 
full of depth. What most suggests haste and want of thought 
is styleless drapery east in narrow and multiplied folds. 4 

Another of Homaumo's early compositions in the same 
collection is the half-length of Judith with her slave and the 
sleeping guard, a striking example of the steFuliness with which 
Romani no kept in the current of the Paltuesqnes, The soldier 
in armour, the maid in profile looking on, the Jewish heroine 
sentimentally bending her head whilst she holds the dish con¬ 
taining Holnphernes* head—these three figures in a dark land¬ 
scape in front of a green curtain make up the modern 

iLumAnL BriitatlL opus UUI merum dpctmbrto." The H*d dress of the Evangelist* 
who support® the left ann of Cbjist,. is injured, Cum pan* Antonio Avarolilo 
pict r di JfdrtS, Svo, llruscia. 1700, Chjzzota» p. Dl t and fctoEvatfceu 

(fr'irfda 4i Vm * i p. 

1 O. KosaS, Skfi* p- >503. 

1 Berlin Museum, No. 157. Wuod P 5 ft . & La. high by 3 ft. 11 In., from fch n 
Botlf Cullectiiia, but ordinal]* La Ban Francesco of (Vfctofi, vi. JatK, 

and Gbittota, p (S8>. Btruiu U particularly remarkable iti the figure ftC the abbot. 
The panel is well preserved, 
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conventionalism called Giorgionesqoc, With an art consummate 
in its way* the Venetians of this age succeeded in concealing the 
repulsive nature of the subject in affected srrace of movement* in 
rich varieties of dress and tricks of colouring. Roman in o t 
following their example, bathes the flesh in warm light and dark 
shadow of lustrous surface, finishing the chord with rich deep 
drapery tone. He composes harmonies in the lower keys, and 
sheds a vague Leonardesqne twilight upon his picture* concealing 
io this twilight his neglect of drawing and finish. 1 

The tuohE, celebrated and mfrat, FaEnifiHqLie work of Romani no 
at this time is the altarpiece of San Francesco at Brescia in 
which the Virgin on her throne receives the homage of six 
canonized Franciscans, It was ordered by the executors of 
Fra Sansone* who died General of the Franciscan Order in 1490, 
and was completed* as we judge from its style, before the 
painter** journey to Padua about 1512. When first placed on 
the high altar of San Franceses it was the centre of a vast 
triptych, on the doors of which there were four composition* 
taken from the life of St. Francis. In the gennine fashion of the 
Venetians and Bergamasques, the scene of homage is laid in an 
open archway, in which the Virgin sits with the babe on her 
knee* the sky being intercepted by a green cloth* the upper 
corners of which are held by two dancing cherub*. On the throne 
plinth at the Virgin 1 * sides SB* Francis and Anthony stand 
in ecstatic posture, and in the foreground—grand in contrast of 
cowl and frock and brocade pivials, bnfe still more grand in 
contrast of look and expression—kneel four saints* amongst 
whom are SB. Bernardino, Louis of Toulouse, and Bob a venture 
A beautiful damask carpet falling over the throne plinth adds to 
the general gorgeonsness of the harmony. With an elevation 
seldom found in Romamno’ia later impersonations, the Virgin 
combines regular proportion and an attractive face with plump 
flesh and dear complexion ; and the child, bending its head 
towards the kneeling friars, is full and chubby. SB. Francis 

1 Berlin Museum, J&X 155. Wwd, 2 ft. 9 in. high hy 2 ft. 2 ^ 10 -+ fnim the 
BqMj collect Lon, The blcKifco t* oft the Burfaux* el the panel. This may be 
the picture dewirfbetl to tbft daughter d( llcrudiu with the head of the Baptist 
bj 1 Cirirajbi (mi, Jh^ p . +?X jet Chlcxota, in this instance, the picture was on 

canvas, m the omhtiftLra pI the ot^an a-. Son Gseracni ET&ftgeli&La of Brescia. 


ROM AN IN U 



ill. Si.aU 














ROMANJNO 


203 


*■] 

ami Anthony stand out in half-shade against the sky. A masterly 
projection of shadow is produced by stde-light, and correct 
balance of rich tints and chiaroscuro, by bold and LikElfi.il means. 
Drapery t so often neglected by Romanino, is appropriately cast; 
and the linen of architecture suit the rich framing which 
surrounds the panel, 1 

With the production of this noble and now, unhappily, injured 
altfifpiece Romanino's practice at Brescia came for a time to an 
end. He had hitherto lived on the patronage of a city second in 
opulence only to Milan ; he had risen to a position in which he 
natnrally received the support of the wealthy and educated 
class ; by a freak of fortune not uncommon in Hie sixteenth 
century he w» quickly and effectually deprived of the usual 
market for his pictnres. Brescia in 1611 was subjected to all 
the misfortunes incidental to a siege. It was taken and lost for 
the Venetians and plundered after a storm by the French in 
1512. We can only compare the effect® of the sack to those 
prod need at Rome under similar circumstances in 1527. Ferra* 
mola and p doubtless, others re mi lined to appeal to the pity and 
purse of the conquerors ; Roma nine, and, it may be, Moretto, 
retired in time to a place of safety. 

Padim, though it languished during the war* of France and 
Austria, had been spared the trials inflicted on Brescia. No 
longer miHtress of a school dictating Jaws to North Italy, it still 
employed some of the very best masters of the Venetian States, 
and amongst these Titian, who was just finishing his celebrated 

1 Bie-scta, £aH FmliCe-scO. Arched pun cl On the high ail Lit. in a triunriplLikl 
arch framing:, on the basement of whLcb a medallion CCOtWrt-a tbo following 
“ F. FruriHEt Samoa de Brii. 3J. 3J. Ganendij? Rfe *uo MCII.” We might 
be led, a* Eflftnj have been led before, Lo nssnene Hurt thfl picture was finished in 
1501, but this would be n mirfake, cw Bcraomno'a stylo was not so expanded u 
tills Ed IS to. and be C*mld not hATe painted snob an important Work before 
be WoS seventeen jesuu old. It i§ more reasonable la miuras that 1502 is 
the date ol the deposit of Fra ^eusehe'i legacy and the commission for the altar- 
piis«. The dgares am life-size,, tbo Vino’s head and that of the friar in the 
for oKrdund to the left injured; tbe dnz&os in many parte repainted. The subject* 
on the doors were distemper : (a) -St. Francis espnases poverty; {b\ the Bishop of 
ANiisk presents the tnilul^enM of the Mftdonrui degll angeti; (e) the faint with the 
Bleeping Pontiff; (rf) the saint casting Out devils at Arena (Rhlolll, .Vrji-ur, 
L 350), Jbufcd p. 503) wJ ail BreseLan wiitera agree that tbli \a 

ItuEQistLinu e masterpiece. 
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frescoes in the Scuoladel 8 anto. Romamno, attracted to Padua 
by the fame of Titian*s works, or sore of labour for his facile 
pencil* sought uud found a home amongst the Benedictines of 
iSamta GiOHiiiia, whose convent church was still in course of 
erection . 1 The Benedictines had prepared a handsome framing 
for a Madonna to he placed on the high altar of the church, 
which they hoped to finish at no distant date 5 they wished 
to adorn their refectory with a picture of the Last Supper, and 
proposed to deck their organ with a canvas screen ; hot a painter 
worthy of such large commissions had not as yet been selected, 
Romanino, being a guest of the monastery and not without 
friends amongst iEs inmates,, offered his services, which were 
willingly accepted, and the conditions upon which he consented 
to labour are embodied in an extant agreement which bears the 
date April 30, 1513.* 

The altarpieoe, which Romani no executed with care and 
skill, was fitted to a setting not unlike that of San Francesco at 
Brescia. It had been arranged that the Virgin and Child should 
be seated on a throne under an archway attended by SS. Benedict, 
Jtisdna, Monica* and FrOsdocimo. Christ pa$$& was to be 
placed in a toMo at the top, SS- Matthew and Lake in medal¬ 
lions in the spandrels* Five rounds were to lie let into the 
plinth. At the master V own pleasure he added two ch arming 
seraphs in dancing attitudes on the arms of the throne, suspend¬ 
ing the crown of glory over the Virgin's head, and an angel in 
red-and-white garment* sounding a tambourine on the step ; 
in the centre of the altar skirting he introduced two bouts of 
saints and the three murdered innocents, whose bodice were naid 
to have been brought from the Holy Land by St, Julian and 
enshrined in one of the convent reliquaries** The architecture of 

1 Santa Gimtina, the ehnrch ol the moQ&jiefy of tha t nnme in Pa dim, was 
tak on down in 1602 And rebuilt on the plan of a Bresciaa., Padre 1km Girolamo. 
The wort of rebuilding wa* Interrupted by the ware of the l^eague of Carnbnd, end 
were iwriouflJy neamned node* the ehargfl of Andrea Bri$*CD in 1616 (Uumdolw, 

PUL M Wna, p. ney 

1 151 a. “ Adi 30 April In Padua. Havernly deliberate II padri del Kqmasierlo 
ilt & Ja*tifut d# Padua de far la paJla M a]t*r grande do la *ua chieria at 
ruryi'a[nitwit M 1 *. hl^dbjnu} da breflu depentor i]ii nel THonaatEtto prcdJcto n 
ba yfferto . . . H eic. The wbo]e record (too long to plinty ifl b ibe } apera qf the 
Arc'hlvfa di £auta Giu.-tma, Ln the Arrzkivio UutdoKpalc a I (ad cm. 

1 Bnmdo3eee p Pitt, di Pad# re, p. gi* 
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ihe picture was adapted iu form a ml perspective to that ot the 
framing, ami tiie apace was cleverly adapted to the composition. 
St. Benedict, ill rich episcopal*, holds the pastoral crozior, whilst 
St. Justina at his side grasps a hook and pultn, the symbol 
of her martyrdom, the two-edged dagger, being plunged in her 
breast. St. Monica, with the book and lily in her hands and a 
white dove on her shoulder, looks down with melancholy air, 
nad St. Prosdocimo stands in profile behind her, with the vase 
and crook. Of broader cast than of old these figures arc 
frequently pleasing in mask and elevated in mien, St, Benedict 
dignified, St. Justina graceful and feminine. The contrast 
between healthy robust complexion in the Virgin and smallness 
in the size of the infant Christ is one which frequently appear 
in the creations of Palma and Fordo none, and has its counterpart 
here in the Inhe shape and merry action of the seraphs as 
compared with the corpulence of the angel on the step. Ample 
drapery covers form with due attention to lie and projection 
of the under-parts. Massive lights balanced by spacious darks, 
a fine use of projected shadow, golden brown flesh of nubroken 
glowing snrface and luscious vestment tints enhance the general 
beauty of the whole. 1 

Iloraanmo may have thought that this grand picture, with its 
life-sized figures, was alone worth the ducats for which ho hud 
bargained. He painted the Last Supper on canvas for the 
re Tectory with much less thought and care, and ho probably 
bestowed still less labour and consideration on the organ-screen, 
which subsequently perished. Bound about a winged table sit 
the apostles iu huddled groups and strained attitudes, with 
masks and shapes of the coarsest and most nnselect mould. 
Incorrect drawing, superficial zigzags of light suggesting 
drapery, and dabs of colour in check and lip, all prove careless¬ 
ness and haste, but sweep of brush and brood shadow tell of 


1 FuIim, Gallery, No. 669, from Santa OimtliM- Wood, figures above life-sire. 
The Virjdn sits on a marble throne, the sides of which an faced with pilasters in 
which simulated bas-reliefs of children are introduced St. Benedict's mitre Lie* 
on the ground at his fuel, and two birds drink out of a cup on the parti-coloured 
Boor. The bloom haa been removed from tba picture by cleaning; there are 
touches of new colour bare and there in flesh and dresses; on the border of the 
StObe plinth : “ Uierwyml Bumsoi de Urillit ’ Thu ornaments in dresses 
and architecture arc heightened iu many parte with gold. 
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energy and power. 1 The safe custody and preservation of 
pictures require that they should he removed from churches 
to the security of galleries* These master pieces of Romani no 
are transferred to the museum at Fudua, but the absence of the 
massive and gorgeous frames is a serious disadvantage. 3 

If Rom an mo laboured at first with the view of enticing 
patrons to give him commissions, he could not have pointed to 
a better or more successful production than that which was to 
adorn the high altar of Santa Gmating The clever boldness of 
the canvas for tlie refectory proves that he was reaping the fruit 
of earlier aud more conscientious labours. There are several 
pictures and frescoes of this period at Padua which suggest the 
name or betray the influence of Komaumo* The Paduan gallery 
contains a large canvas in which the Virgin with the child sits 
enthroned between St, Benedict and St. Justina, a boy angel 
reading a book on the marble step at the Virgin's feet; to the 
right the bright red hanging of the throne breaks sharply on a 
semicircular screen of stone in cold grey shadow ; to the left is 
a landscape with a clear aky over which warm clouds are senddmg. 
The general character of the figures is slender aud regular, but 
not without occasional awkwardness aud mistaken drawing. The 
Virgin's action, indicated rather than fully carried out* is partly 
lost in drapery ignoring curve and substratum of form i the 
infant Christ is defective in shape. Cold brown flesh-tints and 
discordant shades of dress are treated with the parsimonious 
texture oi Moretto s earlier handling, yet the altarpiece was 
ordered for Santa Giostiua and bears as a signature : “ Romania 

mi ” 1 

* Gallery Ncl 663, from. the rrfettory of Batata Qwntaa, with 

figitfVB round a wiagttl table In front of tin arched alcove in vbicb 
a lamp i» hnn^nofr; on the eheqnered Hoar a dog 1 and a cat, The forma of Ibu 
ho*da are cha ractcHjLUa of Romania*, and in a tnonld qnEle curaal with him. 
** luga head* with high and widely parted cheekbones add fiwhj projections. 
Tlio ejesara distant—^mnU and blaek and deep-set tinder the brown, Tho news 
am Abort and splayed, the month?* hum] I, with tints Ed lips. Tho bands and 
feet are bony and of working Pise, with protuberant irticalnlicns and Inifjje hmi h 
” 1 The Madoaw and Saints m now in ita old frame; which also wotilna the 
■mailer pictured by KonmnEnu for Ibis ftlt&rpiccCi Bate for two of 

tbo rounds cf the pUnlh f which arc now in the collection of Herr A, voo 
Beckgraih. in Berlin. 

1 rad an. Gallery ; from BanU Glnstina, where in modem time* this picture hung 
In the rooms of the abbot ^iamtoioac, <ii /w™ K p. led). The *%naturc. 
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A prettier bnt smaller canvas in the MnseO Poldi-Pezzioli, at 
Hjilun, bv the same hand, represents the V irgin uud Child with 
two angels in flight holding the crown above the throne and 
a little cherub waiting on the step. The infant Savin nr turns to 
bless a kneeling saint in trod need by a Doiuinic&n bishop. A sunny 
landscape, broken by hills and rocks and interspersed with streams 
and bouses enlivened with figures and animals, gives a pleasing 
variety to the scene. There is no difference in handling, and, in 
some respects—ns in the seraph on the throne-step—no difference 
of shape, between this charming piece and that ol I '.iU" 1 at Padua, 
though here the name assigned is Horettosd We might infer 
that Roman inn, in carrying out his resolve to abandon Brescia, 
took MoreUo, his junior by more than ten years, as au apprentice 
to Fndou, and that Moretto in this capacity executed the picture 
under KoronnWs directions; bnt this view cannot be accepted 
without further study, 

The composite style of Moretto and Homctuino, of which these 
two pieces are an illustration, reappears in certain frescoes, tradi¬ 
tionally ascribed to “ Girolamo Padovano ’* in Santa Giustimi of 
1’adun' Above the entrance to the old play-room of the novices 
is a faded half-length fresco of Christ as the u man of sorrows.” 
On one of the walls of the play-room itself a Descent from the 
Cross, in a recess ornamented in framing, side, and soffit, with 
saints and prophets. Two ladders are set against the cross, from 
which Nicodemns and Joseph are lowering the dead body of the 
Redeemer. The Virgin swoons in the arms of her companions, 
the Magdalen grasps the foot of the beam, and St, John wrings 
his hands as he looks np. There is much contempt of drawing in 
all parts of this composition. The drapery is broken and ill cast, 
but these are defects not uncommon in Romnnino, The mould of 
form, the masks and attitudes, the warm-toned flesh and deep- 
tinted dresses,are all in Romaniuo’s style, in contrast with which 
some of the angels in a glory above the cross are more foreign to 

Roownin. 1521," on the base of a pillar to the left—1» not coeval with 
the pie tun*. The work i* oo canvas— rite figures are large as life. 

1 Milan, Miiseo WdWfcnrdl, Ha SSS. Cam**, with small figure*. In the 
middle, distance te tho left St. Jerome, before the crow n> the fight another saint 
naked ; on the foreground of grasses are two rabbits j farther oil two men, a dear 
and a dog. [• This picture Is now catalogued tus a work of the Breacjan school of 
the fifteenth century.] 


THE BRESCLAKS 


sea 


[cn. 


his manner. The spirit of the art displayed is Brescimi, bnt the 
execution is rough, unequal, and second-rate. 1 

On the same level and altogether similar in treatment are 

remnants of wall distempers at Santa Maria in Vaitsco of Padna_ 

the Eternal and symbols of the Evangelists in the ceiling, and 
six half-length Prophets in the lunettes of the apsis, and a Corona¬ 
tion of the Virgin with numerous saints in the semi-dome, 1 The 
characteristic individuality of Brescian painting which appears in 
these works might, it is certain, have been transmitted by 
Human ino to local Paduan crafts men. The tendency of the age 
was so clearly a tendency to imitation and especially to superficial 
imitation of pictorial tricks ; it was so easy to acquire these tricks 
that we should be surprised not to find men of second or third- 
rate power successful in learning them. 

Amongst Pndnan artists of this age, and precisely amongst 
those who lived at Padua at the time of Homanino’s stay, was 
Girolamo Sordo, more commonly known as Girolamo Padovauo, 


1 Pod lib, Santa Giustinn. “Bette portico delLn Becrtulane de‘ Kovlil," now 
mortuary chapel ef I tie Hospital. The Eoce Homo is *een tc the hLpu. matter life. 
Hie, faded in part and hrtooohwi (r ljf . in flesh and Inp doth). the re-1 ground now 
being probably the preparation f w ft blue. Thu chapel itself ones eon- 
tJLjneil frescoes assign* 9 » Girolamo I'adovjitio, (Brando!eg<j, /‘it:.Hi Podvra p 9 X ■ 
Ilnscliini (Gimmssitonlo) GuU a per ta Citti di Pad.m *, SVC, I HI 7, p, 133.) 'l Q ths 
upper part of the fre* cot* the Eternal appears in a glory of angsls. In the fram¬ 
ing which surrounda the fresco hrC two Handing figures in niches, to the right a 
female with a crown and palm in her hind, very Ilka the St. Giusiica in the altar- 
piece signed ■' Konwila 1611." at Padua, to the left a male uiot graattv fuin^d. 
nlsivo those, in dwnlar framings, prophets, amongst whom we distinguish 
Elalxikkck Eiekml, Malochif in the rocuw slant, in rounds, tM. Xookutica. 
linen] ns, Benedict, Pnafedmu, Fsljslty and Mauras : in the corner* of lie root, 
eagle, circumscribing the whole, the four symbols of the Evangelist). The lower 
part of the f TK$CQ 1* (liScfiJmzrei L. 

I adim^iiantAMadi in \ nno;, chol t and ap»k Ute^ fresco^ arc a&Egnol &o 
ISanoJcsifiICO Monica (brandolciu, vb>*up. t jl T3, 4uJ MowbiDl, p. 115). The 
ti*o priHi.ipd] figTirea in the Corn oat loti nre tubbed down to ibe prvpartiti^a, anil 
TDiiftt oF tHc bL»loa itL every part Ckro tcraped muy. To the left of tbfl throne wu 
notice, ifdOOglt tilta tfcinta, Jcmmcj Eugenios, Pater; to thfi right* Loren xrj 
(it i3.^i iriLituc. ljoulfi. I ho ceiling ia whitewall bed, teaving 1 bftrt in a triangular 

ilimbui m the com rc„ and the Jerar ^ymboLa oF the Evangelista, Amonget the half* 
lenKthJCfpfOptwtalu liiDtiLtu at the 4d«i Of the choir we dbfmgui*h David, 
MahKlii, Daniel all much damaged Tim exwutbn bore h AKIM. In tbo & StJo 
OF tbc« 1™*^ nnd lb«e in the mortuary ehipt-1 at Santa Giliitlun fe a amv*i_ 
Ifewftnt from tbe L 1 tom — ftfttlgmH] to Domeni^u OuDHgnul* In tins Gallery of 
Fadtifi; a paltry wort r injured bp repaint. 
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or del Santo. He was employed in 151£ in the church of the 
Santo, where he completed an unfinished altarpiece in the chapel 
of San Sebostiano, and he was chosen by Alvbe Cornaro in 1524 
to decorate the front of the palace built for him by Falconet to. 
About the same period he is said to have composed a series of 
frescoes in a chapel at San Francesco of Padua. During five con¬ 
secutive years, 1541-6, he laboured at a large cycle ot subjects 
from the life of St. Benedict which Parent mo had partly carried 
out in the cloisters of Santa Giustinu. After his election to the 
rant of first Ga&taldo in the painter’s guild of Padua (1546) he 
was constantly engaged at the Santo, in the vicinity of which he 
usually resided, and he died in the latter half of the century , 
after an interval of inactivity caused by blindness, 1 It is most 
nnfortunate that a large proportion ot the works ot this prolific 
artist should have decayed, and that what remains should be dis¬ 
figured by so-called restoring. The frescoes of the Comaro Palace 
and most of those in the Santo have disappeared ; whilst those of 
the cloisters of Santa Giustina were broken into fragments, but 
something is left of a Crucifixion with saints and a tree of the pro¬ 
phets, on a canvas in the Santo, and the frescoes of San Francesco 
are still extant The subjects depicted at Ban Francesco are 
chiefly taken from the history of the Madonna. To the right and 
left, as we enter the chapel, are double courses of episodes—the 
Nativity, Presentation in the Temple, Marriage, and Annunciation, 
—on the altar-face the Eternal, with allegorical figures of Faith and 
Charity ; above and below, busts of Prophets. The sections of the 
ceiling'in the aisle before the chapel contain the Evangelists, and 
in the archings are between sixty and seventy busts of prophets 
and Sibyls. All this is much damaged by repaint. The style is 
similar in most respects to that which distinguishes the frescoes in 

■ Compare Fiftraitl (Napoleone) Bwgra/tit (frgli ertirti padnrani-, SfO, P&d. 
tNSH, p. ,6. Anonimo rd. Morolli. pp. II, It. Ooiliftti, X* ffatilie** *i. up* I- 
pp, ill , 57, and S93. Brandoleer, Pitt, di PaAm, pp, 100,,2+S, Sisl. Dell* Valle, 
■rt'tt. drl Chiortro 4i Santa ItiutSlna letters al Principe dkifi, «5. lup,, p. \ 
Statutes ami regulation* of the gniUI or frtgHk of fuilaa, MS. ia the City Ubrary 
at Padua, whore it is dear thBt Girolamo del Santo, 14 prime Gaetnldo " on June IT, 
1640, is identical with * HieronlmUK Sardos du uomrucia %Wti Antooll ftffi- 
feswrix." See also SltMChlnl ( Vleemit. ni. np., p, *3), who turn* t he name 
t 50 r.ll Into Sunil, and the same (p. 61) who cites a record of Ikjit 1530. in which 
appear!- ut a witness: 11 Mag. Btonmlmo picterv q. tier Andrea do Hnrdit bafcitator 
In bcugo CampioBt*." 
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the plav-room of the novices at ^auta Giustinru la the scenes 
from the life of the Mndomrn, in the Eternal, and Kome rounds of 
Prophets especially this similarity is striking. The broad treat- 
meat, simulating that of Rotnanino and Mo ret to when imitating 
Fordenone, the strained affectation of grace which is often a blemish 
in Moretto, also recur; Moretto’a forms of expression and more- 
ment repeat themselves in the Evangelists of the ceilings ; whilst 
peculiar!tiea of one or the other of the Brasriau masters alternate 
in the Sibyls and Prophets of the archings. 1 The earns remarks 
apply in their utmost comprehendion to the Crucifixion and tree of 
the prophets at the Santo, of which it is said that thev were 
ordered of Girolamo del Santo in 1518.* 

It may be that Girolamo Sordo came in contact with 
Jtoniimino and Muretto at Padna or in some other city of North 
Italy, and, having been Romanmofe journeyman, afterward* 
formed a style based on the reminiscence* of his youth. He 
might in this way have produced the Virgin and Cbdd with the 
forged signature of Uotnanino and the date 1521 in the Pail nan 
Gallery, the Madonna of the Mt^eo Foldi-Pezzoli, and the 
numerous ireseoee of Padnan convents. In some of these crea¬ 
tions he was bat perhaps an executant of Born an i no’s designs. 
There is much obscurity upon all these points that it is hope- 


1 tii! Lia, Sut hriDcesea, Second qhapiri to the right iu$ tocl enter $be pcrtcd. 
Of the Trescoei Sn this chapel, the Anonimo fed. Herein, p. 12) ay*: - fo de mm* 
«]fl ticroDlmo Itchmao Che Oim Ti¥e e ha dipinto mcor* la facemt* della Ctosa do 
M. AXvizv Emm." Other authorities cited bj Hcwchini (&*ida urr la dttu di 
p 101) aod Bweul {lifvrartiere UhmiMai Pi p r 162), escribe the painting 
ti* ona 1? ratacew-bcLto da 1 to DviiiL'iiico (’ncnp:ifJijij-Li ftnd Dogga Dossi. 

Thej were reprinted bj Prune*™ Zaaoni (BmntfoL p. 24$). «ld thXM aim oat 
deprived of the ir er^ual chamber In tbs vaoltlng of the able are JlUiliherl^ 
Frciplketd ID the niching*, aad the V uur Evangelic in the ceiling* Id the chapel 
itself are the tubfen emimented Id the teat, Decided Ej In Romarinv* Fonlsn*. 

rtTle are Lb* lubje at-frescos*, the Eternal, the Prostate in roa&da in ihe 
tljrea l a netted mal thuw In the skirtlnKi btkw. In the miitd clwncter of 
Roduuhdo 10 Horetfcn are the lUlagorical figure* on tha wall agaiDiE which the 
altar reite, the: Evwi^ebst* in the uiiile ceiling which recall ih™ of Morttto at 
SaD Gtevoiim Snutfrliit. ot Brettfe, and the Sriati, Ebopheta, and &tt*ls In the 
archings 

1 OD a Be4ajitai,iL6& In the branchings of the 

trec-Orojkfl tn o iu d&vm are rounds of prophets verv Uije these in the mortuary 
chapel rtl bantn liiiuUM, 

Tv the same kiud! might also be assign «J sc ms of the more modern fragmenta of 
the tom h wmA from the olnUten of Santa (Hiutfia. <3w (tatai, IL &5 r n_ L) 
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with our present materials, to dispel it* But there are other 
coaside ratio da connected with the subject which invite attention. 
On Dec, 2 t Kill, Titian signed a receipt for the balance due to 
hiiu for frescoes done in the Seuola del Santo at Padua. On the 
8th of the same month u Maktro Jeronimo” gave a discharge of 
a similar tenor for a composition of the same series, 1 The 
surname of Jeronimo and the subject of hi a picture are unfor- 
tnniitelj omitted, but it has been assumed that he painted the 
fresco representing the death of St* Anthony in the Scnola del 
Santo, The scene in this fresco is cleverly arranged* The 
saints bed, in the middle of a ruined cloister, with a view 
towards Patina, is guarded by a mendicant and a cripple, A 
friar pray a over the dead body, whilst brethren of the Order stand 
around in various attitudes* In the mi (Idle ground to the left mi 
old man goes weeping away and two naked boy 3 hold a scroll, on 
which is written : t( Le morto ii santo/* There is a very obvious 
coincidence of style between this work arid the Madonnas of 
Padua and the Mn&eo FoldUPezzolL A common mould of form 
and contour, vulgarity of shape, and neglected drawing mark 
them alL The naked boy a, the distant laud scape, the drapery 
and colouring, are alike. But the painter of the fresco is the 
painter of other numbers of the same cycle and eertainlv the 
author of the neighbouring fresco, the Conversion of Ale&Fcliuo 
the Heretic* 1 

Are these wall-pain tings by u Maistro Jeronimo”? Is 
u filaistro JeronimoLha composer and designer of the canvases 
and frescoes we have considered? Is he Homanino or Sordo? 
These are questions which remain for the present in suspense. 
Two or three facts are positively known. Ronianine's press aco 
it Padnn on or before April, 1513, hk stay at Santa Ginstma, 
and his commission for two extant pictures are certain* Hia 

1 The original receipt* are in GouueJ^ La Buiiliai r t clriiu aact in facsimile 
at the end of the same volume. 

* Padua, Skrti&la del Santo. Thfl first and &n]j writer who ^tiggesU that 
Oir.itiLino del Santa ij tho same penoo m “Maintro Gfninttou," tvhcwo name 
appear* tn the receipt of 1511. and EhaL the Ltoath of &L AtiLhonj in the dedal* 
waa axacatad by Ihti painter u (ioniatj {La BaiiLtt i, voL L p. iJyy), The fresco U 
jnklefi with lUbfitUlill colours And ihdW* m rough surface, the Heal] Is brcwuLm 
and law. with cold shadows, aud the general tone is cool add bright. The 
execution is. however, less rods tban that of the Conversion of the Heretic* 
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retirement from Patina in 151+3-17 is perfectly authenticated. 
In 1516 Brescia was recovered by the Venetians. In 1517 
liomaniEin was resident there, and in 1521, the alleged date of 
the Madonna at Padua, lie signed a contract by which, in com pany 
with Moretto, he consented to paint the chapel of the sacrament 
in San Giovanni Evangelista of Brescia. 1 

A dear proof of RomaninoV residence at Breeds in 1517 is 
his return to the income-tax* u paper from which we team that 
he was at that time thirty-three years old, single* living with 
bin mother* Madonna Margaret a* and his famulus, Girolamo, 
aged nineteen,* 

But previous to settling at Brescia, Romanmo was invited to 
Cremona to value the frescoes which Altobello flfdone had 
executed in the Duotno, and during the performance of that duty 
in October* 1517* he probably recommended him&df to the 
Cremoiiese authorities as a fit person to compete with Me lone. 
Between Inly and loUO he com loosed in the choir of the Dnomu 
no Jess than four subjects, Christ before Pilate* the Flagellation* 
the Crowning with Thorns* and Christ Delivered to the People, 
and at no period ol his life did he paint more effectively, A 
competent rival to Bocc&cciuo, Bern bo* and M clone, he had 
neither the daring nor the power of Pordenone, but his art was 
still very remarkable as intermediate between that of the 
t rinkns and Cremonese, As a composer he kept to the modern 
and monumental style* setting his groups in large spaces, and 
drew sing his figures 3n the slashed tights and plumes familiar to 
Giorgiuiieiw|tiei5 + As a painter of expression* he succeeded more 
than once—-for instance* in the Christ brought before Pilate or 
the Crowning with Thorna—in giving life to animated action and 
groups; hut his incidents* and even his attitudes* were not always 
tree from triviality and strain. The senatorial dignitr of some 
personages contrasts with the vulgarity and Herculean coarseness 
of others, in which the finer shades of thought necessarily fail ; 
iiud it is peculiarly unfortunate that the strongest realism anil 

1 pcit&iy Ibnmino and tforotto. 

* I'olma d> Eat imo, No. 3* An. 15 IT, vX di V^wtinO. HkmOTtuO 

dc iEiaminCl t*P**toT d urni aa M- UmtghtThm min Wr* d' tnci GO. ^pr 
oC 5*1* Erwi * li awtiiTw), (lie* inMi.) [■ Cf, reuaraaip m*y. t 
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the commonest form of movement should oe^mr precisely where 
selection is most to be desired. The drapery is no longer curve¬ 
less ; it has more of the swell of lined staff and less of the break 
of stiffened doth, Iq tone there is too much and too harsh an 
uniformity, and the dark strips of shallow which cut nj>on the 
sombre flesh or strong vestment tints is too abrupt; bnt the 
resulting effect is not without vigour * 1 

On Romanmo's settling in Brescia he found himself the 

J Cremona, DaumO. Rtiuinnino'# eabMlLiOb of MeloneVi two fre*OOe« 4 the Flight 
into Kgypt Massacm of tlit Innocent*, Jta dated Oct. l r 1517, There are pay- 
ill J & 1 tl* anti on A«£. 20, Lfi20, for ItOmanInc's f resects in the ju**d, hod 
on Sept 25, 1G20., the hnhtitfe of the whole Sura bargained tor f lire) wa* 
handed (Glufppc OnwIUp AbfCtd&riv fi^rajlH Jii 

Sio h MQ&n, 1*27, pp r JO ati.il 170), Tins fresccus of Rosunfu, four in 
nu tuber, are on the right ride of the nave between those of ALtobelJo and 
Fordenone. They bear no dale#, and two of them ore urigntd to CrktoForo 
HoreUl, erromaouriy, ns we observed by oora|iarin^ their treatment with tluit of 
the twin other* acknowledged imj genuine BoronniniM. (1) Christ* brought before 
PLkte. [* surrounded by guard#, in half armour. with studied ho*e and phtmel 
hubs, Jilate wear* a si range conical cap of ml wool; he riands on a Lhztrae 
rak'd three atcjtf abotp the ffftilhl on which the group before him la [ih^%d. On 
m riill lower floor, to the IpTt, are .spec (A to re, one of them landing peti-dveljj with 
a very line Brevity of pose mad ra p return. At an opening on the left, through 
which a park la sceii, ait a mm ud a Woman ; at right angles to this an archway 
opening into the town I* decorated with two recumbent statues, An outline of 
this fresco in in Itorinis atlas,; the iledi is a little brow a and heavy, and the tones 
id general are somewhat raw and uniform. Flore and there we may notice 
re tom-hinge <2) The FlngaUattoa. Christ La bound to ih* pillar of a colonnade 
Forming the basement of a buum?; to the light, under the colonnade and tutors 
Stp =K>ldiere and an euntloOAt preparing to strike- to the loft a second executions r 
amkihg and a third riooplng to tie a bundle of rod#. To the left spectators-, and 
th# captain of the forty silting with one hand oq the pummel of his sword, the 
Other hand on his thigh r looking ont n wait; in the dista nce , people in various 
costume. The colour in thin fresco, though it M altered by time and repaints, is 
Mrt>n.B and rich- There is also appropriate chLaruicuru; bat the figures are in 
many case* immoderately common, herculean, and square; the head of Christ Ja 
ferociously threatening. C :i ) Christ* bound, *it* In the middle of the foreground* 
in a eoart round which a ltenni*Kurae colonnade runs. He is surrounded by the 
■cntfem and people; there is more atm&iiplim in this tluui In the other frescoes, 
and the background in shadow Is particularly good. {4) Christ is ahnwn to the 
people by two guards. He stands bolding a rtwd at the opening of a baloony, to 
which there i# an ascent by steps, Below on t»ch side are groups oF people, and 
on the step* a boy playing with it dog. Beneath the feet of Christ are tbe words : 
“ lljisr. Itomati. BrtJL H This frfiAto h Ih* most Injured and repainted of the lour. 
The figure of Christ is paltry, and unpleasantly realistic. There U no Atmosphere 
in the picture, Qt Zaisl, L 34, 25* 
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friendly rival of Morstto, with whom be &]aaretl nlmoat nil the 
patronage of the place* it b not easy to distinguish amongst his 
mi morons works those which particularly belong to this period, 
hot there is such a striking resemblance between the large 
canvas of the Marriage of the Virgin at San Giovanni Evangelbta 
and the frescoes at Cremona that we should place it here, A 
peculiar breadth and fullness in the shape of figures united into 
a typical composition indicate ripeness of power and a large 
command of means, 1 

in 1521 he joined Moretto* as we saw, in a contract to paint 
the chapel of Corpus Cbristi at Sau Giovanni, and for his part he 
executed the frescoes of the Adoration of the Eucharist* two 
Evangelists and Prophets* and canvases representing the ttestir- 
rection of Lazarus atid the Magdalen anointing Christ's beet in 
the Mouse of the Pharisee. Though greatly disfigured by time 
and restoring, it is apparent* from the heavy shape and coarse 
drawing of the dramatis persons and the careless casting ot the 
drapery* that the roaster did not bestow upon them that care 
and attention of which he was sometimes capable, though his 
treatment generally bespeaks facility of hand and conscious skill.* 

1 Bmcia k San GiuvmnnE Evangelista. Gimw> Tbe high priest joins 

the pair in the presence of ap^ctatora m front of an open archway. At Jojwph » 
fee l lb it dog, The pigtu ra ts rery freely bndled t but almost mimed by grime and 
repaint. 

1 ilmtciii, Kan Giovanni E vnugclista. Cappella del Etoerumento or Corpus 
Domini, The asreemtfnt for these frescoes and canva*uS boa been kindly com- 
UiEiQkated W u& by Doa Stcfano Fenaroli. Jl runs : M 21 Mwtii- In ^ BfiU 
ClirilH nomine anno a mst. ejusdem miLlesimO quingontosimo ifigesimO primO 
icdictiObO nona d ic vtgesima prima men at* Marti!* in ^acrestLa posits-a pud 
S. JijouDi^ . - * Brliie . * , prewnllljcw V Gratis F&y^no do Eriiim &C. IhS 
fid" EF* l^rter prior monasterll 0. Juan rii£, D* Joanne* T - - - do OeanoPibu** 
*C rp Ac,, dedeniBt . - . OApellnm ot quadras . . . partim a mane Ot partim a aeia 
Allan 9- SpaiuH cfcpti-Ufi ad plngCbducn Hogl&tria M&^re JMcrensjnU de Human 1 * hl*« 
da Romani et Magiplru Alexandra de Bonvijunis, pic umbos ciflb&a Ct habitat uri us 
iSririe* Lba preM-mlbu^ Ao rp Ac* M “Cwro in fraaedpt Is pactis. Ac. ... . rideSLcct 
quod predicts pietorca P < + obligati iUhl ipfcftm capollath el qopdrOf qm»«™ pro 
dimuHa el da qo*dm tn quad rum . . * dcpl&gertp Ac, - . . in tormina uuu?ram 
trinm r d * ait cuitiplendum dictum to£nm opus." The canvases ate mudi ibjun^ . 
Abo mo them. in the lu matte, is the fresco of the Enchorial* at the Mo* the two 
Ei^tagelistg, and oc tho arching the half-lengths of Troplltta. Tnt§e aliio are 
faded and injured, There i± much in all Ibis lo remind as of thfi bn&Ly work of 
the Last Supper at Fadua, 

between the date of Ibia Bgreemaut atad it* tompktlou Romaiiino paiuuid. a 
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In many other religious edifices besides San Giovanni 
BomauiRO proved kta talent as el fre&c<hpaiater. In San 
Donieuico ho finished episodes iVom tha legend of St. Dominic ; 
in the Town-hatlj subjects of which fragments are preserved! and 
in the clmrch of San Salvatore a faded and injured cycle. 1 The 
finest remains of tbht kind are the Supper at Eramaus and 
the Magdalen in the house of Simon, transferred from the village 
church of Rodoogo to the Galleria Martinet]go at Brescia, The 
bold, free handling of figures larger than life acid the coloured 
warmth of the flesh give a good idea of the original effectiveness 
of these pieces.* 

Presentation Id the Tempts, inscribed with the word*, 11 Hieronimo Brix. 1522" 
This picture was once iti the Avvaroidi College-, but new belong* to sig^if 
Antonio Bmccello at PresciA (not mmjd). Cf, Odoiki, p + 174. [* Present 

whereabouts unknown.) 

1 (I) Brescia, DomedEcCL Ridoie mentions the tmeoes in the cloister* of 

this Qcnrent L3&1); they were part of n scries in which one of the 

ftymbos bad ft share (0. Rossi, wfc. tup. r p, iui y Bue„ besides these, 

Xt l> r f iJxxi[ll-ii |*ti cited a Coruuati-uH u-l the Virgin {our notes middd), and ntL ot^au 
M ieeo with stones from [he life of St, Dominie (ItEddfi, Jfi*p*p. T i, 351 ) r [* The 
Cun-natlon of the Virgin is now in the Galleria HAFtkUCUgO nt Breccia] 
(SJ Brescia* Town Ha3i. IlomaniDO hefo painted much find variously, r/. Lwu 
cholnt of angela at the sides of the North window (ChSazoln, (wuuhi, p, 14, and 
Odorfol* frtaidd, p. 121) + anti other snbjeot#. Fragment* or a large frasco (rum this 
hid\ ttfo iD the Galleria Martinengo, They represent two saints with crosses 
kneeling on clouds, of lifs-sixe, and beneath them other dgurea. Id the fcJalotto 
dol CapitaikO" HtaiuinlDO painted *abjects from the fable q t Hercules (HhEnifi, 
.1/drat*., i. il!}, now mining. {$) Brescia, San Salvatore, Iq the crypt of this 
church w still to bo s^cn a headless figira of St. Epinensciii, bv Roman Edo ; and to 
a chapel, fragments of eompodilons tllestm ting: the life of St. Obtain*. On on* 
luce, Chriflt in glory; beneath, St. Obtains In the dlWl of a knight with pieoea uf 
armour at his- feet, a kneeling youth, AELd traces of other poruvinagea (f women and 
children); dlrtuice. akj aDd landscape, On the wall to the right of the entrance 
the Virgin ^ Child in glory, and beneath, a dame with a child, kneesling, 
presented by a saint (f Ubicinsj, and a girt also kneeling with hex hands joined In 
prayer; nbuve a window on thft left aide, a saint wafted in aix and an angst carry¬ 
ing a nail, and in the slant of the window the portrait of the knight repeated, 
some figure* of nans, and a male personage, Th tm arc fragmentary and Injured 
frescoes with many of tbe prominent faults of Eonnmino, bat originally (sxecuUrd 
in the broad mazmer of bis fltie period. On the outer fa*? of tho chapel is a %ure 
of a saint with a sword on a basement supported by tbmi angels; in a lunette, 
ihe knight again on honmhack and traces of other %ure*. On the painted 
cornices are remwa* of an inscription, of which we can read : 4 - Obfcii,. - 

* Bmsciii, Galleria Jlartihchge. Tha figaren In the fragments are hii-ger than 
life, the colour red and titrt, the shadows Harrow, dark, and Warm. It is interest¬ 
ing to study the handling closely as we can do here. The shading Ls done la a 
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Various forms of the painter'* golden style Are to be found 
in altarpieccs belonging to Biescinu and continents! galleries, 
geati me vital grace and an unusually small mould of form 
characterize an nltrirpicce in the Erizzo-M&ffel mansion at 
Brescia* where the Virgin, on a eqaare podium, holds the child, 
who tarns with an elastic spring to bless a kneeling donor 
presented by St. Francis, whilst St Anthony of Padua stands 
deTot tonally in attmilunee. 1 The Berlin Mostium contains Palma 
Giovine's favourite amongst. Eouumitio’s pictures—the dead 
Saviour bewailed by the Marys, John the Evangelist, and 
apostles, a large panel originally at San Fans Lino of Brescia* 
of highly coloured tone and rapid* tricky execution, bnt not 
without genuine expressiveness and passion* There are few of 
the master's compositions in which nature is better or more 
resolutely reproduced.* 

A picture in which inward calm and prayerful reverence arc 
very beautifully displayed is the Communion of SL A]tcHoning 
in ^anta Mur in Caleb era at Brescia* a scene cleverly caught from 
the daily life of Italian churches. Three men and a lady of 
station in the rich dress of the period kneel at the sides of an 
altar upon which a dead Saviour adored by the Marys is depicted. 
St* Apollonius, on the altar-step, blesses the holy wafer ; two 
acolytes hold the cup and censer, and two others look on. We 
almost lose sight of neglected form or generalized detail in 
breadth of execution and luscious softness of modelling. 1 

The most important creation of the time* and perhaps the 

tploahj way with the numtiium barbs of H large hnuh, out of which tbc colour 
was partially ahafeen Oct* The tjm of Christ in both frescoes Is the same, 
the liiur long - , ilua beiifd ■ I Lvli Lt*L| into fiong points mul iriElioiit carl. We maj 
object to the ShcXpreB-* Irenes* of iN^me y and Ehe trivial purpose I easne-gj 
of Home gesture* Pirn.I movements. 

1 Bwwia^Erioollectloo. Gumu, with figures under iifeSiiO. 
Behind tliC Virgin,, whose ht'ftd and hand# are disfigured bv repirilitJ T is a green 
Certain. Tile wlmk picture i# flayed and injured, bai tha colour was originally 
fluid and golden, [* Present whereabout* unknown.] 

* Berlin Miineam, No P 151. Wood, Bit, high by &fi L 10|iu. h from San Faustina 

Uaggifun at Brescia, The oomposition U well arranged^the Christ un usually hue 
for Itomaainor (Ct Rldolfi, i S 52 L ) 

* Brescia, San La Bla na Cftlchem. Altarpieoc, figures large ft* life, engraved by 
Kola; not free (roffl ihe efffr-ts of cleaning lad ihnsaEiniug to scale 1 here and 
there ffltOttCbwl In a predr Lia the La*l Supper. TbLs piece may be of a Inter 
date than the Nativity fin the National Gallery. 
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finest production of the master, is the Nativity with SS. Alexander, 
Koch, Philip, and Gaud buns in the National Gallery—an 
imposing slturpiece designed and finished iti 1625 for the hit'll 
altar of Sant* Alessandro of Brescia. In its original shape a 
triptych with Christ between the Virgin and Evangelist ns 
a pinnacle, it was closed by shutters containing the Adoration 
of the Magi and the Virgin and Angel Annunciate, which perished. 
The naked and chirping infant on a white cloth on a knoll 
receives the adoration of the Virgin and St. Joseph, whilst 
two boy angels hang in the air. The Virgin kneels and prays 
as Joseph leans thoughtful on his stoff. A silver-grey distance 
verges to brownish yellow in a foreground variegated with 
patches of grass and shrubs. Near a farm on a hill a shepherd 
tends hie flock. St. Alexander, to the left, in armour, supports 
an ntifnrlcd banner, turning his head with a gentle downward 
inclination towards the Saviour. St. Hoch, on the other side 
strides over the ground heating his breast with a stone. 
St. Philip and his companion are spetiJUfitiB of the Palmesrjne 
mask which affects extreme shortness of verticil proportion nod 
breadth of jaw r There is so much fire in the treatment, such 
brilliance and sparkle in the flesh, anch variety iti the fail rich 
tiiatftj that we forget the etykleas cast of drapery and pardon the 
puffy forms of angels. The low nature, bony mpgcnlarity, and 
large working shape of St. Roch are amply compensated by the 
freshness of youth displayed in St. Alexander, the kindly 
expression in St. Joseph, and the pleasant, motherly person 
of the Virgin. There are signs in this charming piece that 
Romani no was labouring to snhdoe the somewhat conventional 
warmth peculiar to his earlier works. He had always painted in 
brown-red tones. By degrees he reversed this theory of technical 
treatment and preferred a clearer tinge, 1 

One of the first pictures in which Romanmo tnrus from 


i Latnicm* Nuptial Na, Cfl 7. Wood, centre & ft- Tin. high by 

3 ft. y£ in, : npper *idc eomparttneni** 5J in, high by 2 ft, in. ; lower sLrlo 
oaw part moat*, B ft. 3 in. high by 2 ft. 4 in, Quratndo 1633, 

p, 120. cited in NatlpnaL Gallery Catalogue) gives tho rtmt of the c location 
M 152’V The pSetnre warn taken from San Alc^udm by Ono of the Counts 
As^eroldi. U WHS bought ot Counts Angela Ur] Ettore AvreroLii in 1S57. The 
pinnaclea and doors jim described by Hidolfi {3£anxr rr 1 3A1-2) nod Avcmldo 
(Swit* yitturt, wk i»j*.p P- li&)- 
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amber and gold to pearl and silver h the Nativity at Ssu 
Giuseppe of Brescia* in which small Imt interesting varieties of 
incident are embodied. The infant lying on the ground h adored 
by the kneeling Virgin, but St Joseph, with energetic gesture 
of both hands, shows the new-born Messiah to the shepherds 
near him, whilst three angels sing Hallelujah in the air We 
are reminded of Fordenone^ artful boldness in the large and 
muscular mould of the angels, in the breadth and size of 
the Christ, and in the matronly air of the graceful peasant 
Virgin ; but original cleverness is displayed in the attainment of 
portrait effect. The painter's aim being to surround the form 
of Christ with argentine light, he dresses the Virgin in the rich 
folds of a mantle of whitish silb T the skirts of which are shaded 
with grey and spread on the ground a* a bed for the child. To 
this light and sparkling drapery a foil is given by deep and 
luscious harmonies of surrounding tints, and a twilight glow as of 
silvery sunset is thrown over the picture in the fashion of Savoldo. 
Broad sweep of brush and meisterly modelling in a stiff and 
copious imp&sto add charms of an uncommon kind to the sccnej 
In the: same cool and bright character and very fine for 
outward es press ion of grieving is the picture of the Marys and 
apostles lamenting over the dead body of the Saviour, an altar- 
piece in San Giuseppe of Brescia. 1 Equally fine and illustrati ve 
of the same feeling for tone is the Marriage of St, Catherine with 
attendant saints in the Eriszo-Mciffei collection. Here especially 

1 Brescia, Ban Giuseppe, [* Now Galleria Martmengo.] Cnavaft, figures life- 
riiC. The three angels who slop; from a scroll are very boldly foreshortened and 
remiisfl m of Fordenone and Letlo h bat paitictilarlj of Fordeneno on account of 
Um4t muscular build. The surface of the canvas is injured and retouched in 
nmaj parts. 

* £1) Brescia, Ban Giuseppe, ftL-cmd altar to the right. [* Now Galleria 
MaflEneDgQ.j Caavas h with I i resize figures. Besides the Marys* wc haft Si. Paul 
to the left and St, Joseph in rear, io right, looking on. The distance i* hilly, 
•bowing Golgotha. The female to the right, with her right hand on the ahouHtr* 
and her luEt holding the wrist of Christ, ts unnatural and drained. Much 
restoring and consequont opacity of tone is noticeable, A vc reldo ££c tettic jfittmrr, 
w tup,. p. S9) assigns Eh Is picture lo Mo ret re, (2) B-E- Fanl between S8L Jemme* 
John the Baptist* Mary MagdaWn, ami Catherine. An arched canvas, life-size, 
at the eighth altar of San GiLm.-j.ipc, wan painted for the Avogadro family. It U 
rained and repainted CT Avcraldo {Sctll* jntt»rf f ttS. tup„ p, 42). [* This 
picture also is now to the Galleria MirtEnesgo.] (3) St. Louis and other saints,, 
a canvas on the third altar described by Chattels fsk tvj> rr p. I11) h is mbamg. 
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we admire the ctevernes* with which flesh of extraordinary 
brilHaiice ls worked up from verdegri^ shadow through purple 
grey to a pepetrant rosy light ; and vestment tints are harmonized 
io the richest shades. The charm is increased by graceful 
lileoderne-ss of shape and comeliness of face in t he Virgin, whose 
sentimental elegance recalls the Eaphaele&qnes and revives in 
Parmigianino. Were it not for the unwieldy size and strength 
of the boy Redeemer^ whose stature is not in keeping with that 
of His mother, this would be a masterpiece of setting and 
drawing as well as of colooring and technical handling. 1 

We should assign to this period of Romani do's practice the 
round of Christ carrying hh Cross in the Galleria Martinengo 1 
and a grand Assumption in Sant 1 Alessandro of Bergamo in which 
freedom of handling is united to Titian es'jiie grandeur of attitude 
and action,* 

In the neighbourhood of Bergamo* three quarters of a century 
before Romanino's art had risen to its foil expansion* Barto¬ 
lommeo Colleoni* the great c&nd&Uit:re+ had built or restored the 
old castle of Malpoga which came by descent to the M aft mango 
Uolleoni of Brescia, Some members of that family took Roman iuo 


p Brescia, Eriso-Maifei oollectlon. Cutu, iilWbe. Si. Catherine kneels to 
the left Id a yellow-brown droSj to the right tk n female in it m brown 

lobo and a white headetoth; in rear between her and thn Virgin St. Ursula with 
the banner, full face ; Co iho left, BE. Lawnmee with the palm and gridiron 
Xfataoce, a hilly landscape of filler-grey Uiie, controlling with the warm 
brownish foreground, The extremities are more correctly drawn than u.Hoal. 

Ln this collection a head of the Baptist on a dish by Romani no is erroneously 
ascribed to Titian. The Martyrdom of St. Catherine by Etomamno in this gallery 
is a rained picture. Tbo three panels of the Virgin, !*t. Feter r and Ht. Bank, once 
in r?an Pioiro in Ollvetn (Cbiazola, p. 1(0), udjgued to Rnnsanino, are perhapa hy 
Callfllo da LodL The Death o£ Lucrezia, no ted here by Chiz&da Wp, p, 163), 
i* mining, [* The Marriage of St. Catherine abeve-mentioned is now in the 
collection of Sir Frederick Cook at Rkhmomi The editor haa beta unable to 
trace the other painting! mentSocnd in this note,] 

1 Brescia, Galleria Martincngo, properly of the Great Hospital, Canvas, bast of 
Christ in a round, lifc'Sixe, with white fleeces; warm silver tone of blended 
modelling worked not ln fluid tenches of great breadth pervades the flesh-surface. 
Campers Odorici {0*idm, p. and Chinol* (ek p. 07). 

1 fieipiQOp Sant 1 A h-*—andro Id Culotina. Arched o&nvaa, In the sky 

the Eternal, beneath him the Virgin ascending nnddat angetft in a sky full ef aofl 
vapour; below* the a[oetle* round the tomb in a landmenpe. This is a piccore of 
Rnraanmo^ beat period, but (ttjund and TadeL It aeema to have bmtL ef a bright 
salver Lone. 
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to Malpaga to paint that notable incident in Colleen i'a career, 
when, called by Fan! II. to lead an army of crusaders* he was 
invested with the baton of command in the presence of the Pope 
and hia Cardinals. The fresco which represents this incident 
still covers the walk of a court, though broken into fragments by 
wear and weather. 1 

After an interval of years wc lift a corner of I ho veil which 
time has spread over the painter's private life. Between the lines 
of an in^tne-tax return dated in 1584 we rcaid of his previous 
marriage* the birth of his son, and the lostf of his wife* He owns 
laud, has something to write down on the debtor and creditor 
side of his account, and keeps a horse s ‘ for his own riding.** a No 
doubt he takes bis daily canter for pleasure or business* having 
picturesque scenery in the neighbourhood and work to snper* 
intend in distant village churches* In some hamlet of the Vul 
Camnnba, we read, he paints n St. Christopher for a rich but 
fitiugy peasantry, and, to shame them, gives the saint such scanty 
dress that they protest against it. Short skirts, says Homanino 
in reply, are the consequence of short pay* 1 Amongst the painfceFa 
debtor's in 1534 are lS tbe men of Pisogne 1 * for 150 lire. For 
these villagers Rom&nino composed a large cycle of frescoes in 
the chorch of the Madonna* beautifully situated at the junction 
of the Oglio with the lake of Iseo. He covered the single aisle, 
the arch of the tribune, the ceilings and semi-dome with scenes 
from the New Testament, many of which are still free from white¬ 
wash. In the double courses of the aisle are: Filate washing 
his Hands and delivering Christ to the People, Christ carrying 
bis Cross, Christ washing the Apostles' Feet* the Entrance into 
Jerusalem, the Last Supper* Christ exposed to the Jews, the 
Magdalen in the house of Simon* the Resurrection* the Limbus* 
Ascension, and other faded episodes. White wash covers the 
semi-dome, but the face of the tribune arch contains the Annuncia¬ 
tion, Descent of the Spirit, and Christ taken down from the Cross, 
whilst above the portal we find the Crucifixion * Flagellation, and 

1 Halpapt seven mihs front IWgmno. There &re oihut treseoM in tbi? coart bf 
olhtr pftinkii 

t PaLta Na. 32. Mima 1K.11, “Joronraa fUraumi dspentor di aaat *7, 
BaUYentnrm guO fiol do uni T, p [■ CL FcmiroU, k4 b *up. r pp. 202 *q. 283 #£ r ) 

■ O. Komi. Eloji, «i, tup,, pp, ; Kiriolfi. X<trav,, i 353. 
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Crowning with Thoms. In ribbed ceilings are Sibyls, prophets, 
and children, and in the soffits of intermediate archings half- 
lengths of anini&. There U no appearance in any subject of this 
group of peculiar care in arranging composition, selecting shape 
or defining proportion* The treatment is altogether hasty ; the 
faces are vulgar, the hands and feet broad and rustic, the attitudes 
strained, and a large display is made of figures exuberant in 
muscle mid prominent in bone. Bnt vulgarity is in some 
measure compensated by audacity of action and nn expected in- 
venliveoess of posture, A certainty of hand which has its value 
in theatrical acene-paintiiig is not less effective when applied to 
frescoes intended for distant or superficial examination. Ko 
attempt h made to produce illusion by subtle modelling or breaks 
of tone. All that the painter tries for is broad anr&ce-tmting 
interspersed with touches of contrasting tone indicating cherry 
lip, peachy cheek, dark shadow or ontltne. A pleasing group like 
that of Mary swooning in the Crucifixion fetters attention for a 
moment The general spirit of the whole cycle is that of Por- 
denone's later time* It is Pordenone's distribution and cast of 
form that Rotnnnino most usually adopts, varying it occasionally 
with reminiscences of Lotto and Pellegrino, 1 

1 Fiwjgae, church of the Madonna, fa the income return of 1&34 we read the 
Allowing popniff e; ** For U hem stabiti to, in un credit o cou Jj homani di Pisogne 
m lire 1&0." All the frescoes are injured by damp. and seme parte are altogether 
obliterated. One Is quite faded and JlnoTher has been s^wn away and mumi 
<J)The Crucifiamn in atanette Ei a rema□ Licence of Ford flnone and Pellegrino 
(San Daniels and Cremcnm), bat the composition is more straggling and thm fignres 
are more vulgar, more thicket and square than theirs. Christ rising to heaven id. 
(2) The Bfenrrecttan 10 like one of Lottos fibres, and very mmh framed in mute- 
meat—the Angela around him corpaJent and heavy. The eotdlers abont the tomb 
are mare outlines. (3) The Umbm la Pellegrino 1 * wmpoeLtloa reverted, and 
similar to Lotto fc a predelhi of 152! at Ponteramca* Behind Christ, the good thief 
laboriously carries an tuc na ra crops. In the aEr are monsters with the heads of 
ojeen or mnnieji. (4) The Ascension is mutilated and failed, <S) The Anmmcla^ 
tEon and (6) Deposition from the Cress are very like Pordenone's in the heavy 
character of the Sgare*, and recall Pwnpotlo Amakeo'e ordinary productions. On 
the same low level is (7) the Descent of the Holy Spirit, a proof that Pomanino 
worked here with assistant*. One of the best frescoes la (*) Christ shown to lira 
People. A child on the steps at the top of which the Saviour stands has been 
sawn away and carried off. Of (9) Christ carrying his Crows large portion is 
sealed away. It was the finest design in the cbarch K and very spirited in ihe 
manner of fcndezKK. 

In the chapel oonrigaontE 10 the ftfavxch* now apd as a bell-room* are other 
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Higher up the Val (Jamouica there are traces of similar work 
by Romantno : in the church of the Madonna at Biem), the 
Marriage and other scenes from the life of the Virgin of earlier 
date than the frescoes at Pisogae 1 ; in Sant 1 Antonio of Breno 
episodes from the life of an unknown saint thrown upon the walls 
of the chotr with the coptom* command of figures and luxurious 
splendour of dresses which characterize the Giorgioiieyrjuea and 
the more modern Bonifacio of Verona,* 

By such gaudy works a* theac Rotnanino soon became favour¬ 
ably known in all the valleys north of Brescia, and at some period 
on the verge of 154U he was called to Trent by Cardinal Bcrnbarcl 
von Cles to paint some of the monumental spaces in the Costello* 1 
There are traces of his hand there in allegorical figures worked 
into the lunette* of the basement hall, in monochromes and genre 
on the aides and waggon roof of the staircase* The principal 

frescoes by fiomnnino of a more rarcfill execution, but boVOfid BiCMUre /sided,. In 
the eetlipg, (10) four cherubg in flight On the wills (11) ^e t'otumn, 

fI2> M^ai-re of the [iinwenM, (13) Decollation of the Baptist, (II) figures of 
Chmt, <15) a Femnte Saint with a paltn + and(l&) St, Lu^y, 

1 Eleno,cbnreh of the Madonna, chair. On one side Es the Marring© or the Virgin^ 
a pretty composition in the piotTtresqoe Vm^Litn style nmE in the spirit of ilun in 
Kraa Glovuifi. Evangelist* at Breccia, bnt more oophmly fumi-died with fsgnreSg 
injured by damp, and in some Leads renewed, tn a balcony forming the back' 
ground ate numer™ spec talor* looting down open the cate many, The subject 
on the attar face w replaced to a few damaged figures, in a tsoart with a balcony 
and »pectator» as before. On the thin I wall the Virgin ascends the steps to the 
temple, the high priest awaiting her at the entrance; to the right and left of the 
step* a man and woman, and more to the right another man carrying a lamb, to 
the left a female with doves— a|] damaged. 

* ItreTirt, ffcntf Antonio, choir. Altar-face. The danghter of Hcrodl^ present¬ 
ing the head of the Ihipiist to Herod (T) in a portloo 0); on n balcony above, 
figures^ and above that again Christ in benediction. Tk-M are mere fragment* 
partly covered by a picture by CaHoto 4* I^edi* to the tight of which again are 
remain* ol what seems to be the l**t Copper, On a aide-wall f« part of a com- 
pavilion representing the preparation* for an execution* Efri another wall is a 
bound criminal before an enthroned king, and a child praying before the fallen 
body of a soldier* The state of IbcSe f|B«cecs b> uo favourable to artistic, critic Ism. 

A1 Kriolo, some miles from Etono, the fraaou of the church of San tiiovan ni 
Battista am assigned to Remiinino, but they Aie by another artist- At Erbunno* 
nearer to Lovero, other frame* In the church of tike Madonna nho ascribed to 
Homaninc are by Cali*tn da Lodi, 

* 1 A* a matter of fset^ the frescoes by Ftomanhio in the Cnstello del Buon 
Cnnsiglfo at Trent worn pointed in 1531 and 16 S 2 , m be hunter, £b> f>r*£r* 
d* i furtlLr d*l Jfttfn iMmsifU* in TVtatf, pp. 41 Jgf, 
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dewigns upon which his time was occupied are frescoes in the 
lodge at the top of the first, flight of steps, where Apollo 
on a rar drawn by milk-white steeds fills a rectangular ceiling 
and a cento of sacred and profane incident covers a snceessiou 
of lunettes. There arc also remnants of the same character 
in a court, ami an injured picture of the Virgin and ChiJcl 
with a prelate introduced by a canonized bishop in the cathedral. 
In all tlm we trace the painter's hand p and detect more than 
his usual carelessness of execution. It is clear that he aimed 
at effect in a picturesque and scenic style* but he was not equal 
to rhe difficulty of unusual foreshortening, and his colouring 
is too uniformly red and opaque in shadow to produce an ex- 
hihirating impression. 1 

In San Giorgio of Verona* where Homan in o must have passed 
on his way to Trent F he also left his mark in scenes from the 
legends of St- George and other saints on the screen of the organ ; 
hut the tempera of these canvases, which bear the date of 1540, 
is so thoroughly disturbed by new paint that we can only notice 
the lively and clever form of the compositions. 1 

Between 1539 and 1541 Iioffiamuo took the first and hist 
payments for the organsh utters of the old Dnomo at Brescia 
which were substituted for those of Fcrramuk and Horatio* 
They represent the Birth of the Virgin and the Visitation in 
pleasant landscape distances, and are treated with great freedom 
and speed; bnt they show little artfulness of arrangement aud 
are not of the best as regards colour. They are all but the latest 

k Trent, Cfusftllo. Hat! at foot of stairsm; wan and lonestcs with of 

males and femidp*, prulmtly Allegorical ■ not to bfc confounded an rogariSa treat¬ 
ment titli li^Mflo^bs, three or Four in natubflr t on the tame place by n ruder 
hand. Wall of the staircase leading to lh<a ELrat floor^ a Man writing, A QanUamaa 
and two T&flaanta At A parapet, and landscape*. In thft furnace vaulting mono- 
chromes of a 31 an and A Sleeping Female, a Skimdsh, Diana, and an allegory ■»( 
Chastity with an t-'nicotn. Upper story, lodge with mule Agorea and mednlliOEbtf. 
HaH, with Apollo in the cdliig; anfl in lunettes, a Man killing a Wfxmaa, a 
C uncert, Judith catting oil the flesul of Holuphcrnes, Samson And IKdllali and 
similar aubjects, BdOCtuta, Luna* And Other aLLcgories. 

Tn« akar pieon hi the cathedral b a canv«a with hlo-bizcd figures in b&lE- 
length h all hut ruined. 

1 Verona, Bin Gteiglo, Codvaa, distempers. Tortnre of EL George on the 
Wheel, Torture of A Saint in Bulling 011+ HL George htfntv the Emperor h and 
Another subject; on the iwo latter the letter*, " hb-il" 
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of tli© master's creations to which we cm point with any 
certainty. 1 In lii4& he drew np an income-tax return describing 
his means in the same terms as in 1-^34* adding to the list of his 
family Paoia t his second wife, and four children ; s he lived and 
laboured many years longer, and the contract still exists in which 
he agreed (Dec- 15, 1557) with the Benedictinea of Modena to 
paint (JlirSafs Sermon on the Mom it, which still hangs in the 
choir of San Pietro. Hie death at an advanced age is usual tv 
registered in lhG^. 1 

As a portrait-painter Romani no seems not to have enjoyed the 
fashion of Moretto. Yet he was by no means withont skill in 
that brunch of his profession. There is a bast likeness of a 
gaunti bearded man in the Galleria Martinengo which gives a 
high opinion of his powers. Another portrait in the Galleria 
MartiDeogo—*n heirloom of the Snla family^ a model of free 
handling, though somewhat marked and raw in tone. 4 

It has been usual to suppose that Romani no, during some 
period of hid life, resided at Venice, and the supposition appears 
coo firmed by chroniclers j who register his works in Venetian 
churches; but we shall see that the pictures assigned to him are 


1 Braci*. Dacmo Tetcbio. Nativity of the Virgin and Viait«tloo. Canvass 
pace! for m 1541 (Odaritf, Guida, mj * rt nut* to p. 24). Both injured by time 
and repainting 

In tbfl flame cbnreh, at the altar of the KncramOBt, are two Canvases re- 
prs^totln^ the {iaJberirjj^ of the Manna by Bn—nPn^ daubed over with new 
colour. 

1 "1048, Folia Ne, IU3. Pa]iia di mi Bier, depentor q r d, Rowaniuo da 
Romano. Hinr. d anni dE anm Paula consorte. [* CL Fenaioli 

*&, flip,, pp. 201, 2HJS r ] 

1 tampori, fiii flrffjii, afr. n^ ip p. 41(X The picture in San Hetro of 
Modena tuns not been seen by the authors. 

1 (I) Breicia, Galleria Miirttnciijo (Toflio Request). Wood, bast of a 

men on a dark ground, with repainted bai r and forehead, A portrait of enamel 
surfjsoe p warmly coloured. {2] dalleria Martinengo, Half-length of a tuon in a 
pelinse of green silk "w ith fur oollar^ in front of a brown wail and fgrecn hanging, 
one hand on a book, the Other holding? a glove, ]lla--ftiaej nnfinLflbcd portrait of 
reddUh flesh^ne, but treated wilt, great breadtb. 

There esist al»& other portraits by liomanino,, : (1) fk-rpamo, Galleria 
Morelli, No. i* r Male portrait, (£) Budapest Gnllaij, No. 12fl. Portrait of a 
man in a rich brocade drets. (3) Florence. Uffirt Portrait of the ariirt p inscribed 
“ m * r ' P tct " (*> LondoD, National {fctllery, So. SOffS. Male portrait- 

(5> Bantam Lodge, Collection of the late Bir William Farrar. Portrait of 
an aid man. 
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all bf Savoldo, who was known at Venice under the deceptive 
taame of Girolamo da Brescia. 1 

Alessandro Bon video, more familarly known a a Mo ret to, 
betrayed &och an affinity to Titian in the dignity and stateliness 
Of bis mature productions tbat historian* describe him Hiurmiarily 
as Titian's pupils hot it is questionable whether, after all, be was 
more than a diligent student of Titian-a works, for bis earlier 
creation* exhibit a dear dependence on Ferramola, Romani no, 
and the Palmesqnes. Moretto was companion to Ferramola in 
the execution of an organ-screen finished for the ohl cathedral of 

' The fallowing work* arc registered in Venice : (1) Fwt, Claartm Venice 
[ntem*du;j with the Virgin ngainst the Turk^ t by dlrolu&o ftojmnm ($) Th* 
Vlr^ro and Child, St. Paul, SC. Jubn the Evangelist mu I Aii^l-S^ before whom 
Venice pray* to ba frond frimi by OirolUDu Ihurnaiia (Busch! ni, Lr /£, Jf 1# 

St-^L, itj San Polo, p. lit). Both piedca aic misaipg T (3) Casa Taddeo L'ontariul; 
“ Lfi (vTu grande :i culta dell' -irkundo du (JavaEli c"u du euano de Jamnlmo 
I lOi ii-lu i ri brmiAcn 11 (Ahem., lnL Mm-eUf* p. fi4) ; mining. (4) tialUvia del .r 
Paukt del Sdra— now in iLm UiSju. Trans rlgunitLnn by “OeroLumo Brw.ua M 
(RuSthini* Carta <UI -Xuvrgfir, | r 2K.7, .Sic jutstra in Kavuldo), (5) San iiiobtn*. 
Nativity, by Girckrato da Bread* (BoMttkEnL, Lr Ji. jF. t Best, nil Llnuajeggic, 
p. S3. Kou jmiIm in Saroldg), (li) San Poruik]^, Picture by ilieroiiimo d* 
Brescia (*$aissgy T tid, Martini'>01, ^ p. H 25} ? turning. 

To eitaot works noticed in tho tern we may mid the fuUgwbg: (7) Brescia* 
Scmimnio. Virgin, Child, St. Chtherine, Ht r C«ell p and rtt P John the Baptist (nolej 
mislaid), Thi s picture was once in Kan Pietro in Olivtdg- (ChEttOlfl* p. 140), 

(S) SB, Xajaro e Cul*a. Adoration of file Magi—mined by repaints. Of the 
IreiHMa of (9) the Crumfixion behind the altar we have no notice (see Chiaiola, 
iffr *vjr. f p, SO), (10) San Pause Eno MaggLore, Canvas of the JtawrnutEon— 
darkened and injured. but origin*]!/ derived from ih* smtvt subject by Titian, 
in San Nazam of BrasCJft. Another on* AS (.11) of St, Apollonimi between 
bt r 1' uuslinus^ St. tiiiivha, and nllisr saints in go tdacke ui^d that we rj*n no longer 
judge of Itr (IS) Milan. Brera, Mo* d2$„ The Nativity,, from. Santa tlaterina del 
CnppuccEni \n Cruma. This pic Iu IV rural La Bo mao in.o. and -leems an imitation of 
hU manner by Ginlio CampL £* It Is now officially ascribed to the latter.] 

The following works are assigned to Eomanlno In books ; (1) Brescia, 
Kant* A fra. Dsnth of the Beat* Angela (ChizzoLa, p, 112). (2) Arici collection. 
Hals-Length of the Daughter of Heredias {ibid,, p, m% £3) Awemldi collection. 
I 4 , St. Stephen H St. Jflnjtns, and St iViter- ^ Virgin and Child, St. John the 
Baptist, and othar saints * r ^ Chriei carrying his Cross^ 4% Portrait of Himself; 
■&\ Portrait of Ghemido Averotdi (Odorkd, fiuidj, j>p t Hfi p 179, I9C). (4) Am*- 
gadro OOU&Ctinn. 1* Last Supper (small); 2- p virgin, CJhild, and St. Joseph : 

a portrait (Chisaola, pp. 17^, 1S4), (5) Baitello collection. Virgin Annunciate 
(Uidolfl, Jftfi*., L ^53). C*5) Barbisom collecdon. Virgin, C3illd f and St. Joseph 
(Chlncla, p. 17L). (7) Cappaocml. 1% tlend Saviour In the Amts of th& Marys, 
Magdalen^ and tiL John; 2% Virgin and CLiild {ihir(. f p. 10t$). (H) Sant 1 Eufemia. 
FrtKMi P- (&} FcnaroLS COlleLtson, l 1 , Holy Family; 2", Virgin and 
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Brescia in ISIS ; there are grounds for aligning to him n share 
in FerrsmolaV organ shutters at Santa Maria of Love re. 1 It is 
id ill ptizzIipg to inquire what form his manner took previonn to 
1618, and who taught him the dements of his art. When 
Vasari says that he had a method of painting heads which recalls 
Raphael, he characterises with uncommon felicity a certain 
period of the master’s practice, and it is not unlikely that 
Moretto was led to follow this direction by a natural inclination 
for the graceful a fleet edn ess that clings to Ferramola. 1 In its 
later expansion his style assumed a Veronese colour which fore¬ 
shadowed the coming of Paolo Veronese, but there are some 
pictures of his youthful time which suggest the study of Palma 
and Titian, and which prove a decided appropriation and assimila¬ 
tion of dements characteristic in Portle none and Romani no. 

Moretto wad horn at Roys to near Brescia, about 1408, and 
wae little more than twenty years old when he finished the organ- 
screen of the Rrcseiun cathedral,* but an Italian artist in his 

Chhd(Odarkri, p, 192). (in) Kan FraBOtOGO. Lunette above entrance hue tins 
siwriatjr, Christ earning Lb Ctnws (Chltsel*, p, TO). <U) tluifanl 
Virgin anil Child (iiid., p . 150). (12) Becchi Collection. Virgin giving the 

UrtiKt to the Child ami St, Barbara (tiiorid, p, 1«S), (J3) J.e Grazlm a.tint tarda 
ut>l two kneeling devotees (ChiizoLa, p. 4SJ (14) MaflM collection. Somalis 
vith. flowers (ibid., p, 1ST), (15) Briwo llaffri collection. Virgin, Child. St. 
Peter, and St. John (Lh Evimgelbt (a« pOtUa, CaJisto <fct Lodi). (IB) Mantuan 
collection. St. SelswLinn (Inventory of 1S±T in D'Arco, Deiir arti d i JK. 4 r.dw, 
t' l* 1 ®)- O') Bicsdn, Cgeri collection. !■, a portrait; 2*, seven tab repie- 
Benking Greek Philosophers; 3*. throe Steeping Apwtles; -p, Christ Daad In lho 
anna of Angel * (CLLiiolj, pp, 15*. 159), (IS) Verona, Casa Cortoni. "Due 

hUnm figure di TMewbi" (ttitfolD, Afcfw., li. s» ■ Dal Boon, p. 64). 

In addition to 1 I 1 1 ’se mentioned above, the following are alvo extant pidittlnge 
by Itomnnlno: (1) Berlin, Saber Friedrich Mumom, No. I67a. The Drcupitutioa 
of St.John the Baptist. (£) bin hipest, collection of M. S. Lcdercr. The Virgin 
and child. (3) Canford Manor, IvOrtl Wjnilnnt. The So pilots of the Virgin. (4) 
Cetet-l Galh-rv. So. 502A, St, Peter j So. H&l, Ht. Laid, (5> Glasgow Art Gallery, 
So. Gi. T wo Musicians, (t.) Eianovor, Kestoor Museum, So, 69. Fees Homo, 
(7) London, collection of Lady Jekjll. A Bishop, (ft) Collection of Mr. R, 
Benson. The Holy VamWy with two Donor*. (9) Milan, Brent, No. W. The Virgin 
and Child. (10) Collection of Signor Colei. The Holy Family. (11) Collection of 
Kignor B. Ctespi. Christ carrying the Cross. (IS) tit. Petersburg, Hermitage, 
The Virgin and Child, (13) Venice, Academy, So. 70S. The Virgin and Child 

4 Sw antes, p, 

■ Vflwi r tJ. KJfl, 

B A# to the place of Meretto^ birt-K compare Avtiuldo, Sttttt pmp. r 

p. I*. A* m the data we have the f allowing: ** Polina di ml Afenuti to 

Bdtmainu, ciLiidmo cjiul] La brg&tjk ALiisd™ Pittor di eta da anni cLrciia 
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twentieth year may be supposed to have hml n large experience as 
apprentice journeyman, and master ; and we have still to inquire 
under what guidance and in what places Moretto'e youth, wm 
spent. 

A lunette, at one time part of an altar piece in San Giovanni 
Evangelista of Brescia, contains a large tablet with Moretto’s 
signal tire. The Eternal, on a wide throne, contemplates Christ 
crowning the Virgin in the presence of 5*S. Gregory * Augustine, 
Roue, and other holy personages of both sexes ; an angel on each 
arm-post of the throne supports the comer of a golden damask 
cloth on which the principal group is relieved, 1 and a couple of 
winged cherubs embrace each other on the step. Two currents 
of education meet in this picture: on the one hand we have 
Palmesqnc and Titiemesque feeling in the angels, and a dole re¬ 
semblance to similar impersonations In Santa Maria of Love re ; on 
the other a simple, perhaps too simple, imitation of Roman ho iu 
the coarse and tin select figures of the kneeling saints* Cold and 
careful treatment, suggesting inexperience, points to the hand of 
a beginner. 

Similar to thitf, and not unlike the work of a young but con¬ 
scientious artist of Moretto*s fibre, is the Holy Family under 
Vidma's name in the Spam vied col lection at Verona. The Virgin, 
of swelling form and delicate face, holds the infant Christ on her 
knee struggling, froglike, to snatch a bird from the grasp of the 
boy Baptist- Naive affectation in the forced inclination of her 
head towards St* John betrays the effort of an imperfectly trained 
craftsman to realise elegance of action. The shape of the Madonna 
and children k closely related to that of the saints and nugels in 

ctaqnantn Duna H ;M-ia niSa eus i elu. et inflrmafiA tnolli imid jfcc. kc* In thfr body 
tjf this document w L - rlml Ebat Horvtto Lived al Bmcli in a. bouu in Ibo ccntrada 
di Sftn Clmnacte, We awe Gcumaattkatien cf Huh paper to tlie kindness of Dor 
B tefimc Fell* roll of ilresL'UL. [* Thftu bs no proot tiwl Horctto born at U&ntoo. 
Tbs family to wblub be belonged bad its original home at Anlraio, Bear Bergamo; 
itud two of in* member*, Aoibnogio and M ore ito^ acquired in liSfi the ri^liE of 
ckliiensliip of Ab>ftfl4r<j BoisncLnti was no doubt a descendant of Lb« 

second at tiitse, from wliOu be iuherUed Lin Sobriquet M U Moretto w ; and it seenu 
very likely tbat bo wa* bgm at Brescia. Seta Funnrelt, u$. pp. 

1 Brescia, ban tibvumi Emngeliata., panel lunette once belonging to a picture 
oej. tbe fuuirib altar, sow la tbe Fab brlcieri u, Ago res lar^e in-- life. On a candle 
we read ; ** DivLs Opt. Max. Alexander Bni. Ladebal/ 1 The £pnm are thirteeD in 
UUtnber, almusi olE aeeti Pgaimrt tbe sky, 
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the pictures of Lovere and Brescia. ftt + Joseph alone, in thought 
with bin chin on the hand holding the staff* imitates a Titiunesqne 
type, whilst the drapery, of deep substantial tinge and shallow 
breaks, is east in the fashion of Palma Yecchlo. Characteristic of 
Morettcfs constant method, yet Fatmesqne in its origin,is the blue 
sky against which a broad expanse of yellow hills is thrown, with 
intermediate spacing?? of brown cut tip at internals by patches of 
green trees. The flesh, of moderate but solid impact, merges from 
yellow light into purply shadow, and contrasts with an umbrous 
foreground and deep-tinted dresses in a melancholy chord of 
tune, 1 

We shall not be justified in sternly denying Iti do Iff * s tat ement 
that Moretto’s youth wa,? spent in the atelier of Titian, whom be 
might have met at Padua before 1511 or at Venice and Vicenza 
after that date, 3 but the dominant influence apparent in these 
early pictures is that of Ferramola, Roniuumo* mad the Pnlmesques ; 
ami it is not without the limits of probability that Moretto, having 
visited Bergamo, in his childhood , shonId have followed liomaninu 
and helped to produce that curious mixture of styles which we 
have noticed in numerous convents and churches at Padua. 3 

In 1521 Moretto and Homanino jointly began the decorations 
of the chapel of Corpus Christi at Ban Giovanni Evangelista of 
Brenda, and Moretto, tor bn? part* painted the IabI Supper, Elijah 
under the juniper in the desert, of Beerabeba* the Gathering of the 
hi ana a* St Mark and St* Luke the Evangelists, and several half- 
lengths of Prophets. Some scent of the Raphael usque may be 
detected in the affected elegance of figure* forming the confused 
groups of the Gathering of the Manna, but the prevalent character 
of the treatment in the Evangelists anil Prophets* though it shows 
improvement and progress , is still a mixture oT Roman mo and 

1 Verunfl, Cft*l Spiiravlcri, Can vns, with Ogdiea under lLffr-rin. The whole 
group is Id front of a clump of trees, Kchr tlm boy UnpEist to the left ts a Iamb, 
in the to the light Water and small figure*. The Vii^in'a bead is thrown 

ipnisto show the under part or tha chio ami its junction with the etde. The 
fltforua of ibe children nra broad and puffy with small handle and feeE. Thera are 
*%bt rotoiicbes ben? and than* anil the surface U dimmed by eld Tarnishes, 
[* the editor has no ehe to the prcaent ewoer of this pietnim] 

* RMolfi. Mam. r i. 342. 

# * Among Ibo flftflitslt extant Varfe by MutcHq la a picture of Christ adored 
by a donor, in the liallaria Inehl at EtrE&mo, dated l&JS. MoreUi, (IfakfU 
SK Berlin, pp, 1 VI j q M 
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Pordenone in similar proportion to that which marks the frescoes 
of Saia Francesco of Patina. 1 The church of San Giovanni wa$ one 
in which Moretto, at various periods of hia career, received employ¬ 
ment At the outset he designed the Coronation of the Virgin, 
noted amongst the most elementary of hin works. In mature r 
years he produced for the high altar the Virgin in Glory with 
name rone saints, the Baptist and Evangelist, and for other shrines 
the Parting of the Baptist from Znchumlt and the Sermon in the 
Desert ; but the condition to which time reduced all these canvases, 
enables ns only to discern their original breadth and grand facility 
of treatment under a cloud of repaints. 5 

The Kaphaelcsqiie feeling which struck the attentive eye of 
Vasari breaks out in the beautiful altarpiece at Kan Giovanni which 
represents the Massacre of the Innocents, In a lodge on the battle¬ 
ments of Jerusalem, Herod gives the signal for the slaughter; and 
the soldiers in the court below proceed to their task with ruthless 
ardour, A cloud overhanging the scene encircles and supports a 
naked boy bearing the cross, whose veil flutters in the wind. Thin 
make and chastened action dialing win 3* the mothers struggling 
for the rescue of their babies ; life and energetic motion are dis¬ 
played in the persons of the soldiers, firmness and elasticity in the 
iratne and limb of the boy in the clouds ; and there is so much 
Umbrian sentiment in the Betting of the groups, in. the tasteful 
choice of dress and head-gear, that Moretto may be suspected of 
having Been some of Raphael’a prints and & ketches* But in the 

1 IrVBcm, Kan Ciiovwmi Evapgtfinta, Chapel of Corpus Chriati. Ree the con¬ 
tract of 16*1, mAh* p* 174, n. 2. (I) Tlie Last Supper; lunette, canvas. An animated 
cmnpu^liotLp darkened and in ju red by repaint. (2) Cli|ah under the bn>h afllec p, 
in the middle ground a stream, a fisherman and two man cm a road ; farther ofl 
Jerusalem, in Hu? air the wjgel bringing a lout and a flask; tin h?-bush creeps 
ajnn^ the trunk of the ji3QipdMrtv| caqtm, dtm p faded and retouched. (It) 
St, John, Bitting on the ox with one foot between im bum, reading. (4) St, Mark 
ftetride of the lion ; canvas, in similar bad condition. (&) The Manna,; canvas, 
cquakUj injured. (3) Propb^; Etajf-length on HL-aDVJkfl. dannigtoJ. 

1 Brefciji h San Giovanni Evangelist*. (1) High ntiar, Virgin anil Child in Glory ; 
hedowp SS. John Evangelic AngUstin^ Agnes, and John the Baptist; above, tho 
Eternal, and a prophet ; can™, tcry dim. [* Signed *+ Alexander Brix. £,"] (S) the 
Evangelist and Baptlstp equally dim, at the tildcx of the altar; ca nvas temper*.^ 
(S) SSL John kneeling before Rnchoriah to recei ve the blasting, whilst hi* mother 
and two females Sewk on; canvas tempera- (4} tit. John preaoblng in tho desen, 
tempera, Both the Ini ter, spotted by retonehlng, are oompraad of figure* above 

vot- m lu 
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care with which the drawing b finished and detailed, in the run 
of the contours, and in the at tidied cast of drapery thrown into 
copious folds we are as clearly reminded of the youth of the artist 
as in the smooth enamel and blending of the dim-coloured flesh. 1 

The graceful t gentle spirit which distiugubliea form, and 
especially female form, in the Massacre of the Innocents recurs 
more expanded in a noble Coronation of the Virgin at SB, Xazaro 
e Celflo of Brescia, where the Virgin kneeling to the Saviour who 
crowns her is euwreathed in a halo of clouds and a glory of 
angels. On the foreground below St. Michael treads on the 
dragon transfixed by his lance, whilst St. Joseph looks up, St Fran¬ 
cis prays, and St. Nicholas attends in thought. In slenderness 
of proportion, in sympathizing grace of attitude and pleasant, 
characteristic faces, tlrii att&rpiecc is the very beat of its kind; 
cold perhaps in silver-grey surface, but fall of bright harmony 
and colonr P * Almost equally effective in arrangement, expression, 
treatment, and tone is the Virgin and Child in Heaven in the 
Galleria Man tin an go, an altarpiece composed for the church of 
Sant* Enfemia, in which the young Baptist takes his place in the 
clouds, and two bishops, Benedict and Faterins, kneel on the fore¬ 
ground protected by St. Agnes and St, Euphemia. There is a 
deadened peachy bloom in the flesh of these pictures which absorbs 
light and produces a uentrnl soberness contrasting strongly with 
the vivid brightness of the drapery hues. The surfaces of flesh 
and drapery are pulpy and soft; when carelessly wrought, they 
are spongy ; when flayed, they have the hardness of atone** 

v Brescia, San OiQ^iuiii Evangelist^ third altar to the right, Wood; od a 
cablet above the angel t +l inuuoepteg et recti siLhi, 11 The logo's torse 

b abraded. Tito general tone of thts picture ii wld end silvery, the dreaf-tiuu 
changing. Cleaning and varnish have taJtvct mj the fr^hness frotii the anrl nen, 
and tome pieces are scaling. 

■ Bracts S3. Naiaro * Celso. Wood, figures of lifc-flix*. Christ seated 
era™ the Virgin* who kneels to the right in a circling dnad with angels* The 
surface ia somewhat raw from cleaning. The srohmg at lop hu been filled into 
a sqmiTic. the p rad el la, we puy wupptmb Q f thj# piece, id that ElOK in the sacristy 
(panel) represent Lng the Annuociation and Nativity. 

1 Brescia, Galleria ilarsm*ng 0i t&nt'BnEpnln and Saafc Afra (compare 

Hidolla, Mmm+ L 34fl; CZdzzohi. p, 102; and Odedcl p- 72) Wood, finite Ule- 
sbe. The Virgin in the clonda u inmqQdd hy rays o£ Il£ht, On her lap is the 
infant (Thrift, and near her the hoy Baptist. Winged oJmrnb* 1 heads hupport the 
clffod^ The figure* below an an a pavement of coEonred marbles in front of a 

landscape. 


MORETTQ 



Jfj'nan' pibf« r | 

lit. 7m\ 


THE CORONATION OF THE VIROIN. 


l&fttti rt fc 3S r jVpjr* r Cdw, 

















3IGEE2TO 


291 


v + ] 

Smaller pieces rivalling these id elegant and elevated getille- 
iscfs are the Virgin and Child—an echo of that of San Nazaro— 
a Sibyl, and a Magdalen in the Fenaroli collection at Brescia. 1 

Akin to these again in the tranquil grace and pure feeling of 
many of its parts is the altarpiece of the high altar at San Clemente, 
the parish church and burial-place of Moretxoat Brescia, where the 
Virgin and Child under arches, adorned with garlands of leaves and 
fruit amidst which cherubs play, looks down from a thorue resting 
on a semicircular entablature. Within the curve of this novel sort 
of niche St. Clement in state gives the benediction, in presence of 
SB. Dominic, Klorian, Catherine, and Mary Magdalen. One fault 
in this otherwise well distributed and harmonized composition in 
the strained posture of St. Florian, whose conventional action a-* 
he showa the banner and palm recalls Caroto’tf impersonations ; 
but in other respects the figure are models of stately dignity, 1 
A fine general effect of cold arid silvery duskiness combined 
with sprightly action in uamerone figures is the Assumption, 
ordered in 1524 and finished in November 1520 for the old 
cathedral of Brescia, contemporary as to date with the celebrated 
fresco of the Miracle of the Blood on the Porta Bmccmta, which 
perished in the sixteenth century.* 

In other compositions of these and subsequent years we 
note the impress of Homanino's and Bavoldi/s styles clinging 


■ Brescia, Fcnwroli col lection. Sibyl, fall-length, nnder Ufe-size* In a land- 
wnpo, holding & tnbk-t with a motto. Magdalen, aide view, all but lafawith 
xha ointment viwj In haf band. Virgin and Child under life-size. [* Tbs Fcnaroli 
collection Is now dispersed. The Sibyl forms at present part qf the CoLtectirm of 
Mr. W. C- Alexander at Hcathfleld Paxk T tfu*sex; the Magdalen In INSS belonged 
IU the dealer, F- ScsMni, at Bre-cia (da Pome, L’&jter* det Merrtte, p. SO), 
and may be Identical with one now in the Farrar collection at Saadbum Ledge,] 

* Brescia, San Clemente, high altar. Canvas* In li* old gilt frame. with 
flames of RlcnrlerpropOrtiobS, litfe aa life. This canvas was originally arched, 
and ii now a tectnng-le. St. Catherine and ihe Magdalen kneel. the flesh part* 
a re net free from tbiailtin. That Mcrelto was burled in San Clemente we |ra rn 
from Kidolfl (-Vffrue. P L XSOywtio took the fact from Ho^f if A p. 50 &). 

1 (L) Brescia, DadUO Vecchiq, Canvas, with ]ife..hiae fl^ares, the Aasumj'lion 
was ordered In lft2+ and flnlahed on Kov. £, li52R P Z&mbonL (JfcflCTir, *i». *up rf 
p. 105) cites the document In support. (2) Bryaelo, Forla Bracciata. Miracle of 
the effusion of the blood of SO. Faustinas mad GEovlta. This franco ni finished 
on Not. 3 f I53fi, and replaced in the Bixteentb century by another fresco of wldah 
Bagnadore was the painter. Manuscript Nrw&ri* dt Pixndatfo > T a«iJia T favoured 
by .SEgnor Pieiro da Foote of Brescia, Cf + also Chitzqfc (kA ri^, H p. 13). 
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to Morelto’s handling ; reminiscent of the former, the lively" 
composition of an orgtm-sereen representing incidents from the 
legend of St. Peter in Sun Pietro m 01 iveto, the Virgin appear^ 
ing to Moses (I), and medallions of Prophets, which are fragments 
removed from the Mattmengo palace ** al Novarino * id the 
Galleria MartinengOj 1 reminiscent of the latter, the Magdalen 
anointing Christ's feet in the honseof Simon, a dim and damaged 
uUnrpiece in Santa Marin Gakh&ra, and a sombre Nativity 
at Santa Maria delle Graziu, suggesting memories of Velaaqaez. 3 

It was in 1530 that Muretto displayed in it£ fullest develop¬ 
ment that farm of bis art wbiuli had been modelled on Palm a 
and Pordetiotie by producing the grand and broadly treated 
Majesty of St. Margaret with SS. Jerome mid Francis in San 
Francesco of Brescia In the graceful alfecteduea^ of swelling 
tdi&pes, in the comprehensive delineation of frame and Jimb p 
or in the broad cast of ample draperies, Furdenone is as 
clearly reproduced as Romanino in the l>end acid foreshorten- 
ing of heads, whilst powerful dim colour b modelled in blended 
gradations, in the low key which, with all its softness, sadly 
veils an many of the master's creations. 1 

■ (1) Brescia, Veocorado, but originally la San Pietro in Olireto (ftidolfi h 
Murar.t t, &43 ; Thtzzola, p. 13$; Odftrfci, p, ftS). Co&m, diatempura with 
figures - (a) SB. Veter and Pinal kneeling ami supporting the temple ; 

ami (p) Flight and Fall of Simon Hugos, much damaged and repainted. 
[* These pjctnicsi tire uqw in the church of Santo Crista at Brescia,] (2) Breccia, 
L«alEeriji M a rlSncd go. Fragments of fresco from a ceiling Lta the Cat* Marl tneogo 
del NotarilWJ, lb the l*rgw fragment we h*v* Mo§e* looking up to the Vision 
of the Mudimna ami medallion ha.lf.3engtb* of Prophets. 

1 £l) Brescia,, S&bta Marla OaJohem. Arched raDvaj, with a fine arrangement 
o! moderately proportioned lift urea of lift-siBo. At a table is the Saviour wll.li the 
Magdideu nt bU feet bud a serront in lear’carrying a plate full of pear* ; behind 
the table Simon, boarded* ib a turban, and a page. The colour^ are opoqne from 
rupcimliag Bind altered by damp. (2) Brescia, $AuU Maria dcllc 0ratio. Canvas, 
in the chair, with life-site figure*. the Virgin gives (he new-born Christ to 
a kneeling waiting-womnu_ Bt, Jo»ph, to the left, kneels near the water basin. 
In the distant Inodacape are ilttpherd^ and in the air three angcln singing. 
This Icw-ton&d* Iron-grey picture is executed nt one painting with at rang impost, 
[ t This picture is now P the Oalluria Mutlinungo nt Brescia.] 

1 Brescia, San Fr&BOCSOQ, Wood, figures of Li ferine, seed through arc he* 
looking out on tho country, la tko centre^ Margaret with the double cross, her 
foot on the monster ; to thu right St. Fraud*, to the left St. Jerome. Thera is 
fiOme retouching, and the surface generally in cleaned off to some extent, but the 
Colour hot enamel smoothness ; on the foreground are the ciphers ** HWUt, 11 ' 
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Of equal grandeur in its fullness and strutted contour, but 
clearer and brighter in hue, is the allegory of Faith p a picture 
of this period in the Hermitage of St. Petersburg—a symbolic 
ideal in the shape of a beautiful female holding the cross, the 
wafer, and the cup< 1 

More elevated still, and of greater dignity in its combination 
of the Raph&elesqne and Pntmcsqne t is the Kneeling Knight 
at the Imperial Gallery of Vienna protected by a richly dressed 
damsel with the unicorn at her side as emblem of chastity. 
Majestic beauty dwells in her face, and melody of silvery 
colours combines with soft and highly blended modelling to 
produce an impression of great freshness and brilliancy. 1 

A most winning example of simple incident is the votive 
altarpiecc of 1530, executed for Galeazzo tiovelli in Santa Maria 
de'Miracoli at Brescia. A pleasant naturalism attracts ns in 
the Virgin, who looks down from the pedestal of u side-altar on 
which she holds her state* She supports the infant Christ 
astride of her knee, chirping at posses h ion nf an apple, and 
points to a boy on the foregronnd under the protection of 
St* Nicholas of Bari t who brings an offering of the fruit. Hearer 
the spectator is another boy holding the bishop's mitre, and two 
others in rear in tender attitudes of devotion. In its variety 
of tinted stuffs of wool, of silk, or brocade—for distinguishing 
which Moretto vu turn one—there is no more harmonious picture 
of the master. The treatment is facile; and form is rendered 
in a generous and fleshy mould, and there arc few compositions 
in which we more honestly commend judicious setting, applied 
perspective, and realistic action united to Titmuesijue gravity. 1 


> Ht_ Pctcrsblirg^ Henniligc, No. 113. Eoeeploce, a ft. 4 in. high by 2ft, Sin. 
The modelling is broad* tender, and jiUfoxy. and the genera) tone is extremely 
bright; at the bottom of the picture is a bunch of rosed and jessamine and a 
banderol, with the words: u Joito* ex fide *ivit w 

* Vienna* Imperial llalletyi No. 21S. Wood, S ft. S in. h%h by 4 ft. £ it. This 
grand jrfatmre was Ulcea ia I6SS from the II of b ary nt Innsbruck to the castle of 
Arabm*. and subsequently to Vienna, whera it w m long considered to hn*e been 
painted by Pordeacne (see sji too. and cf_ Waagoa. Ann itdmkmtilrf in I i i>n, 
i. 32). [* the female Apart 1* St. JoaUnaJ 

A replica ia noticed by Eraffit (Catalog Hw,, 1854, p, 16-7). in possession of 
one Signor Oiovnnni dl Toma Lana at Urencta. 

1 Brescia, Santa Maria de 1 Himcoli [* DOW QaUcria Martino npb]. 
life-size. On a curled sheet at the foot of the mU*r; "Vir^ini Dei pane et Divo 
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That Morerto at this period was ambitions of rivalling Titian 
iti breadth of touch, in splendour of colour, and in stateliness of 
demeanour is apparent in many of his works, and in none more 
than in the Majesty of St, Anthony of Padua between St. Nicholas 
of Tolentino and St.. Anthony the Abbot of Santa Maria delle 
Grazie at Brescia. There U a serious and severe distinction in 
this piece, and a combined excellence of contour, drapery, 
chiaroscuro* and cm Ion r which, added to hold freedom of handling 
mark it as an exceptionally valuable specimen of Mofretto’s skill,* 

In another and perhaps more nearly perfect example—the 
Supper at Emm&ns in the Galleria Martineugo—we find a very 
successful approach to the highest performances of the Venetian 
school, wish the master's individuality fully preserved* The 
picture is of a deep warm tone and rich substantial handling, 
with types in which form is Jess striking for selection than 
earnestness, A very decided realistic feeling prevails in the 
outspoken nature of the movements anil expression, which have 
the strong and straightforward blnntuess of middle or poor-class 
life. Christ, behind the table in a grey hat, the falling brim of 
which overshadows his brow, is breaking the bread, whilst an 
apostle to the right, thmsting himself forward on his seat, 
leaning his cheek on his band and his elbow on the table, gazes 
with intentness, m if desirous of imprinting every feature of the 
Redeemer's lineaments on his mind* The second apostle sits and 
seems to await the result of this examination. To the left* the 
host descends* a Bight of steps, and a girl to the right* in fanciful 
cap nod bodice, carries a dish. Moretto strives to give the 
gaviour* whose face is really not above the common* a calm and 
settled air. lie follows Titian in the effort to obtain effect by 
colour, by massive chiaroscuro, and picture hl^uc costume- The 
drawing is studied and comparatively clean ; the proportions are 
good* the drapery ample and well cast, with adumbrations that 

NiCttll* GlJeatins ItovclJius ac O^uipuIL D. MO XXXIX," The head of 

St. KkbolH4 i* injnred. 

1 Brad*. Snota Marta delte Ura ? { E [* Byw Qan er { ft Moit5rangs>T tile- 

iii*. Thii picture is described by RMqdfl ^ the best of Moratto ■ *ar*3 £J farm,, 
i, 545)- 8t, Anthony of with the palm, ji seated hS^h sp in a isrge niche, 

Vrftieath ttbscb itandji St. Nicholas of Toleiitiiio* who locks up P iuid Anthony the 
Abbot, with one foot cn the &lep, the in hi* r%ht hand, and the bell In hfr 
left* 
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distinctly recall Palma and Titian. The modelling; ig soft, 
sweeping, and peachy, and balances equal proportions of red 
light and dusky shade in blended transitions. 1 Titian composes 
with more elevation of thought, and dwells altogether in a higher 
sphere. His drawing is finer and bis colours more purely 
harmonic ns, but Morctto comes exceptionally near him here by 
vigorous realism and a happy introduction of varied incident and 
motive thought. 

In 1540 Moretto again fornid himself in friendly competition 
with Romanino; and the “gay duel of art” which began twenty 
year* before at Brescia was continued at Verona. In the church 
of San Giorgio, where Romanino painted the organ-screen, is 
Moretto's Glory of the Virgin Mary, with St. Cecilia on the fore¬ 
ground and the martyrs Agnes, Agatha, and Lucy, round her. 
The date of 1540 on the canvas contrasts to some extent with 
gentle cast or thin make of figures and cold grey tinting 
reminiscent of an earlier time. 1 

More powerful in its relief and richer in tone, though bnt 
little later in date, is the Virgin and St. Anne, with their babes 
and saints, at Berlin, commissioned in 1541 by Arnold!, abbot of 
the Umiglinti of Verona. Hut such colossal canvases as these, 
particularly when injured by repaint, bear less than any other 
transfer to a modem gallery, and the composition, being broadly 
painted for a high place on the walls of a church, suffers from its 
nearness to the eye on the screens of a museum. 1 We mast also 

' Brescix, Galleria Uortincngo, from the Orest Hospital; figure* life-sire. 
Under the table u a dog, 

* Vcrcmn, Jisn Giorgio. Conw. in which the shadows are bbclccnrd and the 
colour generally has become blind ; figure* of life-slie; inscribed: “Alexander 
Morettus Sri. f. xIul" 

■ Berlin Museum, No. 197. Canvas, 8 It fi| to. high by C ft. ’ in.; inscribed : 
H Ales. Ucnttw Prix f. SDiu." This cantos represents the Virgin Mary with the 
infant Christ and St, Eliiabcth with the young Baptist, the latter offering a fruit 
to the Saviour. In the centre ot the group is an angel with a scroll; below, Barto¬ 
lommeo Arnold! and his nephew in prayer. It was entered lor the Cbieea ^- ‘l n 
Gi&ra at Verona (dL BiduL^ Marav m , i 34 T). 

Bat these are not ihet only worts which Woretto painted at or for Tenon** 
DrL ?ono {Pitt. di V titw. if*. *uj>. r pp. m, 300) describe in his own wtieoHni 
(1) the Virgin incJ Child with the young Baptise between the anjjyl and Tobias and 
SL Vit.nA, holding- a drawn sword* and (3) a portrait of a child. Wo shall note ^ 3 ) aQ 
altar-pi«cc in London which came trom Verona, and BMolO (Ma *■**_, jj. Mt) 
describes (4) an altar-piece in Sant 1 EnfomU of Verona representing bt m u„a]» 
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beat in mind that Moretto in these year* wan overwhelmed with 
order* ami worked with rnnmiml speed* He fmitihed. in 1641 the 
Christ in Glory with Moses and David in SS. N&zaro e Cel so of 
Brescia, 3 the Virgin and Child with the Four Doctors and tlohn 
the Evangelist in Santa Marin M&ggiore of Trent, and probably 
also the companion altar-piece in the Stsede! at Frankfort, where 
the game subject is almost repeated; whilst in 1642 he completed 
the Madonna in Glory with St, Francis and an Angel presenting 
a kneeling patron for San Giuseppe of Brescia, 1 

On ring his journeys at thi* time he probably became 
acquainted with some of the men who formed the circle of Titian 
and conceived the idea of extending hi* practice by cultivating 
their friendship. He was well aware of the influence wielded by 
Aretino, and bought to obtain bib interest by judicious flattery* 
It was A retinol habit to put artists of name under contribution, 
and especially to induce them to paint his likeness. With this 
in his hand he visited the palaces of Italian princes and greater 
potentates, from whom he levied considerable sums of money, 

between Ft. Fetcr and Anthony the Abbot with the Vltrih and Child above tl 1^:31 „ 
whilst lift] Fo*n> (*A. p, 333} (}fl§erib<M anclbcr In Iho same church— 

(5) a Virgin and Child htmcatb which are [ 6 ) St. Anthony and Otiofriais, (7) a 
Nativity fp r 22 Q) r with (H) Kt. John the Kongclkt and St- tiwi^a in thy Chios* 
doLbi Ghiara, and (B) a Virgin and Clfeilil (p, 2S4) in 8 a n%* lien*. [* The Virgin 
and Child, wEth SS- Anthony and Onofrio*, is mill in the church of Enfemia 
at VertBS,] 

1 Brescia, HS, Nazuro 4 CcSjo. Canvas, life-sire. pftialed, according 10 masfds 
cited in Odorid nb. JV/r,) h in 151L This picture has bt*un very ill- 

treated, 

* (1) Trent, Santa Maria Maggiore, *eooad altar, Cbnvati, life-si^ The Virgin 
and Child in A round glory with chdrabs* St. John the & vangfclist with tiemll 
Imjtwoen Ambrose and Si. Augustine, and In front, Ayatal, St Gregory 
Si. Jerome. Very feeble nad probably* school”piece, bat much injured. 

(£) ftnnkfotl sticdcl. No. 45. Cnaviis, s ft. 10 in high i>y o ft. 10 Is. Fitti Stall 
Carlo il Corao in Rome, whence it came into the Fe*ch collection, St- Gregory 
and St. Jerome Stooping over the Bible and Vulgate at the foot of the throne 
occupied by the Virgin and Child* *t the sides St. Augustine and St AmbrOsu. 
The Virgin and Child are not nf the masters bwt r (:l) The Virgin and Child 
between 0L Sebastian and St, Anthony the Hermit, with an angel playing on the 
■tepr No. 44. Cwitm, with life^lns figures; is inferior to the foregoing, and 
altered by reatippling. <4> Brescia, San Ginseppe [* now Galleria Marti nango]. 
Arched canms, with the Virgin and Child in Glory, beneath St Francis and an 
gngal presenting u one of Cas* Longa," A poor Work, mentioned by Rldo] fl in 
San Giovanni ( Jfardr,, 1, .US}. At one eornEr we read : 41 lOItlC The Nativity 
recorded in the same passage of Ridolfi aa by Horcito is, as we saw, by RotiLaniiJOv 
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In corn mimic ating with princes lie puffed t tie arti^U who [minted 
the portraits, and in bin letters to artists lie puffed the princes, 
whose amiuble qualities or political virtues he extolled. At the 
dose of every year, or oftener, if it served his purposes, he 
published the corrcsiioudenee. Moretto** portrait of Aretino 
reached Venice id the autumn of 1543, and c ame to its destination 
through Sansovino's hands. About the same time Vasari had 
done Aretino some service, in return for which he asked for 
A retiring protection in obtaining an appointment. Moretto 
picture was forwarded to the Duke of Urhino with a judicious 
eulogy of the painter's talent and a prayer in favour of Vasari 11 * 
cousin, and Vasari was made acquainted with the transaction in 
u note flattering to himself, Moretto, and the Duke. 1 

We may believe that Moretto derived no advantage from this 
appeal to One of the most venal publicist* of any age. It in 
certainly curious to observe that he chose a time for making it 
when his talent had reached its culmination and required no 
artificial forcing. The date of hts present to Aretino is also that 
of his celebrated canvas in Santa. Maria della Pieta at Venice, 
representing Christ in the House of Simon, a canvas which may 
Ire considered the most import&ut that Moretto ever produced. 
It was not commissioned, as we might suppose, for a Venetian 
church, having been ordered for the convent of Monselicc; but it 
wm not the 1 em calculated, in every respect, to enhance his 
value in the eyes of lovers of the arts. We very soon remark, in 
contemplating this piece, how closely the Brescian is related to 
the Veronese school; a common eonree, apparently yielding the 
^nake-toned harmonies of Girolamo dai Libri, Francesco More tie, 
and Monmdo and the gay contrasts of Moretto or Savoldo, the 
picturesque warmth of Bonifacio and the glowing scale of 
Romanian. Moretto foreshadows the Veronese style of his 
picture at Venice in the Glory of Su Anthony at the Gnszie of 
Brescia. The feast in the bouse of Simon is the model of the 
luxurious monumental style which found so grand an exponent 
in Paolo Veronese. K in earlier works we mark a combination 
of blnut expressiveness and gesture with gorgeous colour and 

1 Anting to Marstio, Venice, September, 1&44, in BoEtari's Zettm pm pv&1# p 

mp n Hi I22p and AratJno'a Letter*, Hvo Puna, tqL iiL p. 53, ftfrycr, Amino to 
Vftsarij Venice Stptctuhrr 1 ^ 43, Buttarii til. 113, 
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massive chiaroscuro, we now observe the same qualities allied to 
palatial architecture and splendid dress. The house of the 
Pharisee is a residence with lofty hails and colonnades and 
openings showing vistas of »ky and landscape. Christ sits at a 
table in the middle of a vaulted space pointing to the Magdalen 
prostrate at his feet. Behind the hoard, and resting both hands 
on the cloth, a bare-armetl servant in attitude and expression of 
surprise gasses at the incident, whilst another servant, equally 
astonished and more cur ions, peeps over Christ's shoulder. 
Simon, to the left, with his head in a turban and his frame in 
a fnr pelisse, looks on with a Titianesqne senatorial calm. 
Clinging to a column in the foreground is the dwarf buffoon with 
an ape on his shoulder, and near him a servant with cup and 
flash; to the right two females communing on the event. The 
mere description of this scene suggests the name of Caliari; hut 
we are still more reminded of him by the grey architecture on 
which the figures are relieved, the fine perspective of the pillars 
arid friezes, the positive solidity of flesh-tints broken with 
minium and red earth iu light and verdigris in darks, the bright 
vigour of costly raiment-painting, and sweeping, facile touch.* 
Paolo Veronese was prolific to such an extent in turning out 
pictures covering yards of canvas that it i» difficult to realize or 
remember their number. Mowtto’a examples of the same kiud 
are extremely rare; aud there is but cue worth? to be placed by 
the side of Simon's Feast, and that is the Marriage of Cana iu 
San bertuo at Louigo. Here, again, Moratto is the precursor of 
Veronese in the colossal subjest which cow fills a wall at tbe 
Lonvre, hut Lm version of the miracle has not the comprehensive 
size or Bplendonr of Paolo's and is unfortunately injured. 1 There 
are some traces o! the same grand principles of treatment in the 
noble V irgm with the Child and Saints in the National Gallery, 


- * I!?**' .^ te “ ^ witb ftgun* large « life, 

UJSdflbod on tbe peiliati] rf the (alter to the lefts « Alexander M- remi» Prix f." 
W4 In lb* einuliir *pee to t id right, - ■mmniL" The cipher* art oil repainted, 
*“• important cam™ wa., la the refectory of Son Fsnno of HorueHce (llidotfl, 
**?"■' \ m li lt “ nrt *»» VOO- beamtifm before it .U injared by restoring. 
, m ?°' ’^' n with flgnreeol Ilfa-riae (till 1819 in the choir of 

J he t 5° h «MU by the pneat* wondering a, 

I^ tZ Z T?u * * 11110 B Above the table » red 

certain, Tbe surto of tbe wnvi* i, covered with new paint 


T-] MOREITO 299 

m altar piece which seems to have been completed for a Veronese 

church, 1 

It is not improbable that Moretto would have given more 
time to this class of productions had he cot been go frequently 
engaged on portraits. Amongst his worts of this kind Rossi 
and Ridolfi describe those of Moretto by himself, of Matteo 
Ugoni, Bishop of Famagusta, a celebrated doctor of canon law, 
of Brniioro Gambara, a gene nil in the Imperial service who 
once refused Paul Jove a bed because he said he had room 
for ftoldiera bat not for scribblers ; of Bartolommeo Amiggio, a 
surgeon who fell a victim to one of the contagions epidemics of 
the sixteenth century. 3 But the number of Moretto 1 * extant 
portraits is much larger than this scanty list might lend us to 
suspect, and some of them with dates give ns a cine to the 
changes in his style. 

Id the Fenaroli collection at Brescia is a full length of a young 
mati in tight, green hose and a black silk mantle, leaning his elbow 
on the base of a pillar. He stands in a fine attitude of ease in a 
portico looking out on a landscape, hh left hand resting on the 
hilt of h is rapier. 1 Tl i ia mas to rpiece of t h e pain ter’a H aj m I esq ne 
period, done in 1320* is remarkable for dignity and noble ex¬ 
pression. The portrait of a * l medico " in the Brignole Palace at 
Genoa bears Moretto’a initials and the ciphers of 1333, and seems 
to represent a person of high station fond of the cultivation of 
flowers He stands at a table covered with a green cloth near the 
brown-tinged min of a wall intent upon the leaves of a book and 
bunches of roses. The gesture of his hand suggests a soliloquy. 
His dress is black silk over a white shirt ; his hair and beard are 

1 London, National Gallery, No. 625, Canvas,, 11 ft. 7 in. high by J fi. F* in. In 
the sky the Vlfpin and Child La Glory are n4i->ml by tit. Catherine and tit. Clara, 
Beneath Bt, Bernardino bold* aloft the name of ChrUt, and at the aide* stand or 
kneel tit. Jerome, tit, fflbbtdu of Bari, St. Joseph, and tit, KnuLcLs. This flow 
work, which belonged lo tiignor ftodoll at Twjm, ™ in the Nurthwir k collect 
tion. It ia v%on>ue!y eolatuwl with solid impaste^ in the silvery chord with 
wbioh WO become farm Liar in PWrio Veronese. 

* Rossi, EUyl, uk lup-. pp. S60h 2SO, and 392. Ridolfi, Mvra^ L 348,349 The 
portrait Of Moititto. HflCerdiD^ to the letter. Was on one can van with tfcuut of 
Ageatin GalK * writer on agricultural subjects, and wa* in the house of Signor 
KnilttciUe Guild (f) at Brvscla. 

J Brenda, Fenwcft oollectLon. Canvas, life siie^ inscribed : imxXTL [* Thja 
plctOTB La now In the National Gallery (No- 1025 )_] 
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black, and lie holds a glove in his right hand. Ivy branches 
creep along the mined wall In the low greenish adumbration of 
the flesh and broad handling of this powerful piece we are forcibly 
reminded of Sebastian dd Piombo. 1 

The broad effectiveness and dusky surface which characterise 
these canvases and recall Titian as well as del Piombo recur in 
a tine half-length of a gentleman in a black rap with a white feather 
and a slashed red satin vest in the Galleria Marti urn go hh well 
m in a portrait at the Pitti.* Titianesqne and Giorgionesqne in 
movement or massive contrast of light and shade is the half-length 
of a tnun with a scroll and saud-ghsa in the Erizzo-Maffei collec¬ 
tion at Brescia, one of those finely blended creations in which 
Mnrettn aims at an aristocratic blanching of com plex ion* 3 Equal Iv 
aristocratic and full of clear brilliance is the Sciarra Marti uengo 
at the National Gallery, in which reminiscences of Lotto are dis¬ 
tinctly marked. 1 The treatment here coincides with that of 


1 Genoa, lUma Brigmfe. Canvas, hull length. Inscribed: “ *u,* dj**cic 
MCIXXJUII A B. (the lirft letiar mui iiutedj. 

’<*> Brescia. Galleri* Mnrtlnengo. Canvas, hsl[-length, life-sire, relieved on the 
bniwn wall of a room hung with green. Through a window to the right a land- 
wape i» seen. The drat in a Ltke-cot m red vest, with battens and black silk cloak. 
The right hand, which rests on the green cloth of a table, bolds a cnrcL The flesh 
« abraded as well as tire background. The picture is an heirloom of the Sals 
family. (35 Florence, Pitti. Nb. J93. Wood, half-length of a man in ft blank cap 
and mantle with a glove in bis loft hand. Tho panel Is also injured by restoring, 
but ti finely enamelled in a dim grey tone, 

J (1> Brescia. Galleria Etiszo- BUM. Cams*, life.site. [* This pirtnre belongs 
at Pfeaent u. the Marches* SWi h* Milan,] (i) In the same gallery b another 
half-length Whose face is much restored, with his left hand on a book. There U 
an ink-botltoon the table and the groan* is brownish. Bat mach of the charm 
of the work is lost under repaints. [« Tlilfl picture was in 139* in the SolvadegP 
collection at Brescia, Win Ponte. L'optrm del „1Wto, pp. 19 re.l 

• London, NauoMl Gallery, So. 239, 0«ws, 3 ft. bjin. high be 3 ft. I in., 
from the U«U collation at Bwwln, half-length ef a taan. with a green vest, (nr 
police and blue cap With a plume, The bead rests on the right band, tha left 
hand on a book, on the cap b a label with the words : TOT AlAtf flOeD 
[•Mr. W. I red. Dic'sea (in The Athewum, Juno 3, 1833, pp. 706jg.) has shown that 
the correct reading of tbeso w«nls b "IOr AfA.V HOOfl. if. ‘'Alas! I aspire 
”* P‘ lra j !e ^hieh suits the expression of the person represented very 
w j . Mr : I ™ fo ™ r that thb motto might also be interpreted as 

a doBlarntion of Inrt tl Mod lOfiliS ElUHfl, U. Giulia Fotbo, or " I long 
tor tiinhiL Thu lewis Mr. Dickts to infer that this is a portrait of Giacomo 
Gromo dt Tenrengo. who married Ginlia Potnj (or [-othoX The identifleation trf 
the sitter ns Count buW M«iinengoLW ew rests apparently only on tradition.] 
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another half-length in the iSrizzo-Mnffei man si on assigned to 
Titinu anil representing a gentleman in a yellow dress damasked 
id green and a cap of the same with a white plume . 1 Other like¬ 
nesses attributable to Moretto are to be found in this and other 
public and private galleries** 

There are periods in the lives of painters in which memories of 
old forms long abandoned or forgotten seem to revive with a 
sudden and irresistible force. In the Frizzom collect ion on the 
lake of Como is a large canvas re preset! ting Christ in death be¬ 
wailed by the Marys and disciples. At one comer we read : “ Afio 
dom MDUV mens, oct ”; elsewhere : “ Factns eet obedient* nsque ad 
mortem / 1 This h obviously a composition over which Moretto 
spent the lost breath of his life. We revert in it to the large 
style of compos it ion and the weighty mould of form which 
characterized the period in which he mostly clung to the models 
of Pordenone , 3 

We can only illustrate the life of a painter so industrious and 

1 Brescia, Erltao-Maffd collection. Wood, half-length of a man life-si** in front 
of a grtell curtain. To the left a window. The t.-rma are large im< 1the treatment 
hold, hut it LH difficult t* due id* exactly whether libretto or Hom&nEho was thft 
puinw. The aarfaec La slightly changed in torn* (the haad especially) by re¬ 
touches. [* Present whereabouts unknown. J 

1 (l) Romo, Ffeluio Colon na. }\Portrait of a mm (holF-lengtkJ ic a red vmt 
and hose and black mantle* frith his Left hand on the head of a hound (cold 
KTcunti): 2", portrait of a man in a fnr pelisse with a glare in his ri^hi bud. To 
iLe right an opening through which a landscape is seen. These two portraits are 
apparently of the Biwdu school. One c£ them is a Morons, thn other tin worth v 
even Of Morone. <2) Florence, Uffijrf, Na G3&. Wood, ball length, of a tuan playiti ff 
a mandolin, a dark and repainted picture of the Bresdan school, but a doobtf d 
Moretto. (3) St. I'etersbnrg, Hermitage, No* I14 s 3 It. by 2 ft. 10 ln L Portrait uf 
a man with bis left hand, holding a gJove, on a (*dc*tal and hll right hand on 
Mi hip. In the npper comer to the right a screen hanging. If this be the portrait 
of Vnflilln the siiTffeoQi that ascribed to Titian and suppoH?d to ropresent thefume 
person is erroneously named. The two portraits represent d Efferent persona. 
(4) Longniddry, Earl of Wentym. Portrait of » man Reared in a dark peii>*c and 
cap, his left hud on the bUt of his sword. This k a dart tinged pict ure, which f 
seen but fora moment, appeared not nnilke a genuine Horatio, (fj) England! 
Locko Park, Mr, Drury Lowe. No. 204 at Manchester. Mala portrait, with thn 
™™ ol Bartolommeo CapeElu and the date of April UHti on a letter in his 
right hand. (&) Broom Hall, Lord Elgin. An old man a! an uviL No, 2S& at 
Manchester. 

1 Friitom collection, Lake of Como. Canvas, iUWiac; probably the same de¬ 
scribed by Qhixxola (aft* ra^. a p. 60), m Oh Pwuiplisa dt San Okrwml at Brescia. 
[• This picture is now in the Weber collection at Hamburg, No. i2S.j 
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a list of his performances still to register. 
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There remains 


Brescia, San Giuseppe? Archetl canvas. Descent of the 
Holy Spirit, A faded composition of sombre general tone with 
ordinary figures reminiscent of WorettoV pupil Morune. 

Brescia, Santa Maria Catchers, Beneath the pulpit. Christ 
attended by St. Jerome and Sr. Dorothea (notes mislaid). 

fires'ia, Santa Maria delie Grant. Arched canvas life- 
size figures; Virgin and Child in Glory; below, St. Martin 
between St, Sebastian and St. Koch, A poor production, in 
which we may believe the journeymen of Moretto had the 
largest share. 

Brent-id, Duoma (in a private room above r.he sacristy). 5 
Arched canvas, with life-size figures. The Eternal and'the 
Redeemer in the heavens bold the crown of glory above the Virgin's 
bead; beneath, an angel in flight giving the'keys to St. Peter, 
Hr, I anl holding a scroll, and between them allegorical figures of 
Justice and Peace, This vast picture in Moretto's later form is 
covered with repaints, through which we still observe the hasty 
character of its original treatment. 

Another canvas in the same room, brought from San Pietro in 
Oliveto, represents Ht. Lorenzo Gins tin iani, sitting between t\ 
matron figuring V isdouj and St. John Evangelist, who adores the 

X?n3S* D ]int l Vhild in glory (life-size). This is a weak production 
of Moretto s shop/ 

^ re ? Cia ? Chtotettfe. Arched canvas, figures of life-size. 
Christ in the heavens lying on his cross and leaning his head on 
lus right arm, a reed in his left ; below in a landscape, a captain 
reverently removing his helmet to Melcl.isedck, who offers the 
sacrament (bread and wine in a flask). to the right a figure of 
Abraham. This picture is reduced to complete formlessness bv 
retouching. 

Same church. Arched canvas, with life-size figures, in the 
upper part ol which the Virgin sits in glory attended by a kneeling 
iemiiie, as the Child on her knee gives the ring to St. Catherine 
ol Siena. In the helow f St + Jerome utail St. Pauli In 

the same condition as the foregoing. 


Y Clie TltiX ^ tlhe Weber eallecLicB wni completed in 

Oct u ber mi. On Bomber sa of that iloretto was ^ 5m fw, ta 

Lt §tillcm na"uirfah italm/vp, iv. 2£2 f h, ^ 

* 1 Sow Galleria SI tnioer^. 

* * Now above Use %b altar of the church or tha Semjiwrio di Saal’ Angulo, 

* * TLe picture is now in the Hbho t ’, Pai SCn ^ Brescia 
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Same church. St. Ursa hi and the Virgins. Canvas, of very 
feeble execution and modi injured, 1 

Same church. A very beautiful composition of St. Cecilia 
between St. Lucy and St. Barbara, with St. Agatha and St. Agues 
in front of a niche in the semi-dome of which the Holy Ghost 
appears ill the shape of a dove. This originally beautiful example 
of Moretto’s gentle period is irretrievably spoilt fay repainting. 

Brescia, Duomo Vecehio, Cappellft del Sacramento. Six 
canvases, viz,: (1) The angel brings food to Elijah in the desert. 
(2) The Feast of the Pascal Lamb. (3) Abraham receives bread 
and wine from Melchisedek. (4) St Luke reading. (!j) St. Mark. 
(0) Lunette with the Sacrifice of Isaac (now in a room above the 
sacristy).* All these canvases are much injured, the last quite dim. 
A Head of the Redeemer, above the altar, assigned to Moretto, is 
too high to warrant an opinion. 

Brescia, SS. Naxaro e Cdso. Canvas, life-size. Nativity 
with SS. Kazaro and Cel so; devoid of all character, being ex¬ 
tensively covered with new paint. 

Same church. Two saints, much faded, said to have been parts 
of the organ-screen by Moretto. 

Brescia , Galleria Martinengo. Canvas, tempera, figures under 
life-size. The Virgin, seated with the infant on her lap in a land¬ 
scape, is attended by the kneeling St Joseph and two shepherds : 
a quiet scene, in which the figures are over-fleshy and strained ; 
hut this defect is counterbalanced by freshness in the faces. The 
colours are sombre and warm and very carefully handled. 

Brescia, Galleria Martinenyo ( Tamo Bequest). The Aimnnci^ 
tion In an interior (half-lengths); through a window, a landscape 
—a pretty, graceful Moretto, and, rarer still, in good preservation. 
Daughter of Herodias in a laudscajie, with an inscription on a 
wall which reads : “ Quin sacrum Joanis caput saltando obtinuit ” 
a careful work, injured in the flesh parts by restoring, and 
remioiBceut of Lotto. 

Brescia, Galleria Martinengo t from the Palazzo CommumU. 
Christ lying on the steps of the tomb with the cross at bis side 
and an angel in rear holding up a white doth. Canvas, life-size. 
There is much thought in the composition, and the figures are 
amongst the pleasing ones of the master. 


• 1 The qompcuritLCHl of tills picture is founded upon that Of Antonio Vivatini's 
fainting of the same subject In the Seniinam at Stescin. See C. J, Ktoalkra, in 
£ jiffs, vli. 2Sii jf. A repetition, with some variations, of the San Clemente 
picture belongs to the Hsseo CMw of Milan, and is probably nlsu by Moretto. 
CL Friuoni, in VArte, vil. J9? jyy, 

* 1 The laat-meutLniM picture is now musing. 
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Brescia, Galleria Martine^go. Virgin and Child with Hie 
young Baptist presenting a piece of fruit. Greatly injured by 
restoring* 

Brecciaj Fenaroli collection* St, Roch tended by the angel 
in a landscape, originally in Sant* Alessandro. The figures are 
full and heavy in shape. 

Same collection. St. Catherine, lifers be—a weak specimen 
of Moretto'fl manner Virgin and Child, young Baptist (head 
repainted), and St. Joseph, half-lengths. This, and a replica, 
with St. Anna instead of St, Joseph, is feeble work by iloretto, 
which may be said indeed of other pieces under his name in this 
mansion, e.g : St Paul, St Jerome, Solomon, St Peter, St John 
the Evangelist, and a Coronation of the Virgin* 1 

Brescia, Erizzo-Mtifei collection. The Drunken ness of Xoah, 
and an episode from the life of Moses ; canvases, with figure* 
tinder ltfe-eize ; genuine Moretto, 1 St, Cecilia (or St. Agues); 
boat, one hand reeding on a vase of dowers, much injured by 
abration. Ab regard* character, reminiscent of certain figures of 
women in the Casa Martiueugo della fabhrica at Brescia, 1 

Brssaa 7 Cana Martinengo della jahkrica.* Eight females of 
elegant stature and graceful movement, seen a* if looking over 
a balustrade ; fresco, life-size (seen but for a moment), some of 
them heavily retouched. 

Bergamo, Sant' Andrea. Canvas, life-size. Yirgin and Child 
between SS. hu*ebins r Andrew, Douninus, and Damian* Origin¬ 
ally fine, but heavy anti opaque from repaints 

Milan, Ani&r&manfij Sal a D, No. 26, probably from Sau 
Francesca of Bergamo (Ridolfi, Marne, f i. 347 ; Frauee^o 
BartoU, Le Future di Bergamo , 12mo 1774, p + 1U) + Death of 
St. Peter the Martyr, and his brother friar ; in the air a choir of 
angels, little under life-size. This picture is very delicately 
wrought, and of bright tone, and reminds us of some of Paris 
Bordone*s altarpieces* 

* 1 Ttw St r Catherine ms m i n the fruuuU of the [jcnlef P. Sctihini re. 
hrfiMsEa (da fotito, iti. w^, p. Ey) f while the iMoinoe and Ihe Sl Jokn the 
Evflta^Ijjit art now In the Milena of Mr. W* C. Alexander at HmthfoM I’irk, 

Lon*naCifin of Ifce Vii^iq [s possibly identical with a picrtUPt men- 
tlootd hj Mr, Iterewmn (,\prth fiatiau p. 2*C) m belong^ 10 Cotmtefi* 

Seize-Noris of Yieniui, 

m 1 Tfci* formfij plctutt now to the .Nota r (J, Fenuroli of Bcescfa; white 

lh* litter—whltth repirseold Mo**, rtrfkiltf the rook—So 1SV* was in the 
pwsessLon of the Con Lear* FfcoaroU-Ket ton( s ato at Bnacia (til Poble, 
p. SI). 

* a Present whereabout* Emltnuwn 

* 1 Now Com Sid vndupo. 


vl 


MORETTO 




Milan, Brera , No. 91. Canvas, arched, m, 2 55 high bv 1'85. 
'i’he Virgin in Glory, St.. Francis between SS. Jerome and 
Anthony the Abbot; spirited in character and powerful in colour, 
the faces unhand some ; careful and pleasant work of the master. 
In the same gallery are : No. 92a. St Jerome and an Apostle ; 
I»auel f m. 1-03 high by O-flO. No. 92b. Assumption with four 
angels; panel, tn. 148 by 0‘«8. No. 92c. St. Clam and 
St Catherine ; panel, m, 103 high by U'60. No. 93, St Francis : 
panel, in. M2 high by 0*58, 

Borne } \'atican Gallery. Virgin and Child, SS. Jerome and 
Bartholomew, On canvas, tinder life-size. A fair and well- 
preserved specimen of the master. 

Florence, L#br, No. 592. Death of Adonis. There might he 
reason lor assigning this capital picture to del Piumbo rather 
than to Moretto. No. 1009. The Descent of the Holy Spirit to 
Limbus. Small picture on slate ; is not a genuine Moretto. 

An pies Museum, Room XV, No. 22. Small panel represent¬ 
ing Christ at the column, full-length, with his hands bound 
together at the wrists. Over a wall in the background a land¬ 
scape is seen. This is a tine little work of Moretto in liis 
broad, silvery manner, and modelled with extreme care. 

St. Petersburg, Hermitage t No. 112. Judith standing with 
her left, arm on a stone pillar, her right hand on the bundle 
<>i a long sword, looks down at the head of llolophernen upon 
which she lias set her left foot. Canvas, 5 ft. high by 2 ft. 6 in. 
Rhenish. This picture, called Raphael in Crozat's collection, is 
tmw catalogued as Moretto. a nomenclature in which Dr. Waagen 
(A. rrn ft aye, nit. sujt., p. GfJ) agrees. Yet the character is not 
Moretto a. 1 

St. Petersburg, LeuchUnberg Gallery, No. 70. Canvas, knee- 
[Uece, ascribed to Giorgione. Virgin in’ front of a rose-bash with 
the in hint Christ on a cushion on her knee. Pleasant in musks 
and shape ami carefully drawn. The colour is warm, blended, 
and smooth (here and there flayed). This is a most en"a*'in^ 
can van by Moretto. 1 ^ n ° 

• ‘ An we have seen (tfflfei, p. 30, a. 3). this picture is really % Giorgione, to 
wbum k is :i]sq officially iL^.ri tuM I. 

* = this pf«H HO is DOW in the Kgiloiul tinker y (Na S4B5J, and i* official! jr 
sscrkietl to Carimm. Thtj editor Jtl *0 belie v*a that it & une of the t,up|,ic*L effort* 
ol thin painter, ^ln.P-wEng hhn under ihe pnB.liimJnimt taffuenw uf I^Lma V«chk>* 
Thut oolooring bud no tiling of the silvery lone of Moretto, but in warm uud 
pulthin ; the liguie of the Enfant Christ fesoinljtes that in Cnrianl'fl Hfujknim and 
Hnints in tb* Bram ; tEie Virgin in alsonfein In type to C^riant: the treatment of 
ttie fuliage U paralleled In Carta tiLV* VeTjgw Ctldtrice w III the CociiDi GmUbit in 
Borne. €f. Cook* in The Burlirngtim Jfflfaria*; ii in. 
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Berlin , Museum. No. 173. St. Augustine. 1 No. 195* Martyr¬ 
dom of St. S&bafiti&D. The latter like a eanvM of the same 
hand in the library of the Ambrosiana ; all schooLpiecua. 
No- 184. Two portraits ; are also school-pieces. 3 No. 1^7* 
Nativity. Canvas* 12 ft. in in. high by 8 ft, 10 in.* signed, 
lt Alexander More tins Btim l\" Of scenic, neglected execution* 
and in the lower parts, especially to the left, heavily over-painted. 
This large piece is greatly inferior to the akarpiece of No. 1541» 
in the name collection.* 

Drssfktii Museum, No. 202. 7 ft. Sin, high by 5 ft. 3 in*, 
from the collect ion of Herr von Quandt, Virgin, life-fibc. A 
line work of Moretto, the same which he painted to commemorate 
a vision of the Madonna to a peasant of Costal Caitcme for the 
church of that village (HidolH* Mamr. t i. 34G^. In the upper 
corner to the left: H Imago Beafcae Marine \ irg. qnae mens, 
August m,d. xx mu Chiton i agri Brixani pago apparnit. 
loimcnlor. operalione, concurs si pop. cdeberrimi." * 

London 7 Francis Patgmve f jr^ Esq* No, 253 at Manchester, 11 
Virgin and Child in clouds, SS. Hippolitns and Catherine below. 
Canvas, 7 ft. 0 in. high by 4 ft. 6 in. ; from the Solly collection. 
Thiis is a good but not uninjured aped in en of Moretto. 

Paris, Lomrs^ No. 1175. Wood, arched, ul 1 13 high by 
0*60. St. Bernardino and St. Louis j No. 1170 (companion piece)* 
St Bonaventara and St, Anthony of Padua, purchased by 
exchange from the Brem of Milan. Carefnl, silvery works of 
Moretto's good time.* 

Missing* or not seen : 

Brescia * &wt' Again. St. John the Baptist ; a Prophet 

(Chi«ola, pp. 75, 7G), 

* * Now on loan to the Town Gallery at Halle, 

* * Now oa loan t q the Town Gallery at Erfurt, 

* 1 Now oa loom to the Gallery at CaaseL 

“ * ^ * KLftttor Of iket, thh figure ii copied from the picture by ManUn, 
which la s till in the church at Puitang (out Caitouey and repre^Eta the V li^Ln 
appearing U> a boy. Thu painting seen by the author* at Dresden ja now ED loan 
to the Debruxscluianr ftt FnmlEOhberg, 

* * Now National Gallery, No, 116 &. 

* * The followlc^ Mitant paintinga by Moretto have nut yet been noticed : 
(I) Bngamut Galteria Lwttv No. 55, The Holy Family with St, John iho 
Baptist. (£) Bergamo* Galleria Morell L No. The Virgin and Child with 
St. Jerome. No# 101- Christ ami the lYomaa cl KaHjarLa. (S) Berlin, You Eaoff- 
imnn collection. Portrait of M r A. SiveHL (4) Bonn,, rnrinmlffiiKEilD, 
Wwcudimclt colloctioiL The Virgin and Child, (5) Brescia, Lnogp Pio di &mfc* 
Zita. Christ and hi* Mother, Bndapefit, Picture Gallery, No. 131. A Saint# 
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Signor Arid , Full-length portrait {{hid., p. Jfl3). 

Acogadri collection, passed entire into the Fenaroli collection 
{ibid., p. 170). 

Signor lia Hello. Pictures {Ridolfi, Marat?., i. 340), 
liarbisom collection, SS. Francis and Batmayentnra, portrait 
oi a man in a pelisse, Virgin grieving, St. John, a head (Chizzola 
pp, in!}, ICO, 171, 174). 

HataUmno (near Brescia), church of. Virgin and Child in 
(.lory between St. Francis and another saint ; below, SS. Jerome, 
Anthony, Clam, a bishop, and the kneeling Umberto Gnnibum 

■ *S?*i£?J!** tt f me * te - TllG Resurrection (Ridolfi, ibid.. 
i, 344) ; St. Thomas Aqnmaa (Chizzola, p. 131). 

Compegnia delC Qrijiamam. Standard with Christ rising 
from the tomb between SS. N&zaro and Celso, ami the Virgin 
grieving with St, John anti the Magdalen on the obverse 
(Chizzola, p, 00, and Ridolii, ibid., L 343). 

5S™ **»“«)* Incredulity of St. Thomas 

(Kulnll, \Sm rJ l M6). 

Brescia, San Giotanni, St. John and a Magdalen at the 
sides of a carved crucifix (Ridolfi, ibid., i. 345). 

Seech collection. St. John the Evangelist, portrait of a 
gop,^. Catherine (Odorici, Qaida, p. 185, and Ridolii, 

ifc/?346) <W * r BT6Xia ^ Vir S in > CIli H and saints (Ridolfi, 

iEifcv^x “■ ° f SS Fn “ linI “ -* Gi0 ' ito 

(T> Comoro, Santnarhi. fit Anthony the Abbot, m Escorial. the 

SSlSi Ju oration, Th* Nativity of the V^in 

<10) M “ Crb ^ IheVbgtnX 

Chi Id irith $8. Boe'b p Zeno, and Ik'tKi (f j2j ilitftf)" O'rl j" ^ 3 • 

‘ r SS'wT-SSt JSi 

„o * ( “ J iUitia - c ° lterti "A «f l>r u, FrinaoL The Vl^Lu 

( i S> of bad,ossa Wib. mX 

D ErllBarbu. The Vuyia sad Child. (IfSysanlalfaria L t * ‘ 

CcnvfcraJon of Ht. Ptui3, : - Ataxandot Mofettra Brfjc f w n-} Mmlch 

Altere Knakethek, Ko. lisa. Portrait of *u Bo***? X)OBhELKS’ 
*!“** The Vlt^o nod Child with feu, aynl- a«4 a dOdi \SSeS2 
collection of Mr. John G. Johnson. The Virjrin and Chill L,k 
(SO) raiMn mu Ck«.L T1„ AjS i.rt, ; 

collection ol Sir Frederick Cook. Piet*- a i«ZL ™ J; ) TT* 1 * 
Ko. 3»1, St, Peter. No. 333. St Joho the Baptist, (23) Veokso^MUectla^or 

. 1 .. c„ iw a*. te , .w„«. j. t. SJtSfe 

.1 U.I, u,*± Hal, fan™. ; Vlr.ia ... i CUU ,J ,i a” J 
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Signori Ugeri* Three portraits, one of a bishop, another of 
a captain in armour (Rid old, ibid mf I. 

Vt mcf., Cam Detpno, Pictures (Sansovino, ub. mp* y p* 37 (i), 

Milan, Zrcca* Conversion of St* Fatal (Vasari, vi. 506). 

England 1 Archdeacon of Durham* St Bartholomew and 
another saint (Waagan, Treasure** Supplement, p„ 42] )J 

Scotland, darken be* Virgin enthroned beneath a red canopy 
supported by two angd*. An angel plays the guitar he low, and 
nr tiie sides SS + Augustine, Stephen, and Lawrence (Waagon, 
Treasures, iii. 2Q3). 

Bidolfi aligns to Moretto (J/urar: p I, 344) the wings of 
Titian^ great altarpiece In SS. Nazaro e Celso at Brescia which 
have disappeared. 

Gian Girolamo Saved do lived longer than Romanino, and died 
at a great old age about the middle of the sixteenth century. 1 it 
has been stated that he w*b of noble Breach n blood, and that lie 
painted I or pleasure rat her than for gain; but there is strong reason 
for doubting the correctness of oaa half at least of this statement, 
and the other half k quite likely to be untrue- In certain cold tints 
and strong contrasts ol light and shade Savoldo had something in 
common with Moretto, but his style was often rugged and slaty, 
and usually less dignified than Hor«Uo'e. Though he studied the 
models familiar to his Brcsdau contemporaries, he did not cling to 
them with obstiuacy, and a Jong residence at Venice enabled him 
to enter into the spirit of Titian and del Fiombo. Romani no and 
Moretto Jearut in course of years to paint in the monumental style 
improved by BonifarJo and Paul Veronese* Savoldo preferred 
humbler night or sunset scenes, and sacred genre. 

It is characteristic of Savoldc^s individuality that Ive remained 
Constantly true to a peculiar and diNtinct method of technical 
treatment, yet there is uo artist so persistently ignored; and it 
is more difficult to find his works under their true name than 
under the- names Bellini, Giorgione, Titian, Fordcnone, del 

ri&) Vienna, Academy. The Virgin and Child with 8t. Action y tha Abbol r 
<* s ) VI«uu, wMn&Um Of prince LtabteutaliL The Virgin nail Child with 
SL ,1 era me; Ht* Jerome. 

* 1 These two pictorta an now la the Nation*! 0*Uerf of Ireland (No*. SO 
and 78 ). 

1 Hr WU *tiH HyEhs? in IS4S. See Aretinri, Leftff$ b v^, V. 64, and Bnttarf, 

Xrfftrr Pitt,, lift. Mtrji.* JiL I7& That Ilaitari, m ho old not imvm gne^ed that 
i ha Oian iiirulnma here named! ii one p«*on w£ih Savuldo li curious. 
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Piorobo, or Bouifazin. Ia (he cathedral at Bergamo, where 
we might expect to find him known, he h treated as a stranger, 
find the Madonna ia an early form of his manner is attributed to 
Giovanni Bellini, She stands with joined hands in front of n 
background of neutral-tinted architecture, fearing agnmst n 
parapet on which the child is seated looking at a couple or doves 
in 11 basket. The forms are plmnp, robust, and healthy, the 
hands short and rustic ; and nothing is more dear than their 
derivation from the Palmes-jue source with which Romanin 0 was 
so intimately acquainted. Warm and dusky flesh-lights merro 
rapidly into purple semitone, which in tnrn glides into rough dark 
greys. Additional coldness is given to the picture by deep, harsh 
vestment tints, and a slimy impiust of streaky Iranslucidity 1 
One of the master's favourite effects of evening, a homely 
version of the Nativity, is preserved in San Barnaba of Brescia 
where the Virgin and Joseph are represented kneeling before the 
infant m a stable, through the opening of which two or three 
listening men look in. The ox and the ass ruminate behind a 
manger, and shepherds in the distance receive the message of the 
angel. Broad sweeps of shade, fringes of dusky light, and slaty 
general tone distinguish this, as they distinguish most of 
Savoldo s altarpieces, but the full shapes and stolid tvoes are 
quite in Moretto's fashion. 5 

ftese examples of the master's practice in the city of his 
birth we might add a portrait in the Lonvre described by Father 
Duu and t elibieu—a knight m armour half recumbent in a gloomy 
Chamber, whose form is reflected in mirrors. Though signed with 
fcavoldo s name and dullke the person whose name it bore’ this like¬ 
ness was long considered a portrait of Gaston de F«ix hv Giorgione 
lnr from betng an early specimen (Gaston died in 1627) it is a 
bold, dusky, harsh production of late though uncertain date. 1 

1 ttergtuno, Duomo. Wood, biiMunptk a*? nnim. in Qjo. BuJIini 

’ “*?" Ko “ t,h n[lHf to "Sht- w,*d, tom Ufr-ah* 
wilt, a predoltaot i w ei^tenth wntmy, Tbu whole panel *» undergone r « 
«ono fr The blues (Vitkin and SL Joseph) ape new, *„* the bead of » 
man at a window ii repainted in tbe lighter parts. r*Tht» picture ia new in ,h,. 
UaTleria UaitliMBKO at Biesria.] 4 P "° W ,n th ® 

]m . * ogd ’ “■ * 1*3 Wd. UU-leagtb, i„. 

scribed ; ■> Open, dn Jouaai jerocjmo da brei&a de SaTokio." See tbe Trite?, d>, 
de fimtamthteon, by San, quoted j n U*n Catalogue, and Feu 
blan a EjUrfftienty ivjr., torn. ILL 15. “ 
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For more tbau half a cent ary It wm i a question which occupied 
the minds of philosophers and artists whether sculpture was not 
preferable to painting as a means of exhibiting nature in its utmost 
variety. Sculptors admitted that marble did not realize the idea 
of life by. colonr* Painters asserted that a given form could be 
reproduced in number less varieties on one canvas by a jndicioos 
nse of reflecting surfaces. 1 A replica of the so-called (laston de 
Foix assigned to Giorgione at Hampton Court shows that Savoldo 
was an eager supporter of the doctrine held by the painters of his 
time;, and was fond of repeating what he considered the proof of 
his opinion. 2 

Very few and short not ices of Savokkrs pictures are to be found 
in local annals, and some of his can vases at Brescia were obviously 
executed in the Venetian lagoons. We may conclude that he went 
early t and perhaps before the catastrophe of the sack, to Venice, 
where, according to clear but hitherto unnoticed evidence, he 
resided in 1521.* 

It was abont this time that the superintendent* of the church 
of Sun Niccolh at. Treviso ordered an siltnrpiece of an artist named 
Fra Marco Peneaben, who began it and left it unfinished in the 
strangest and most mysterious manner. 

On April 13, 1520, Vittor BeiJini&no, whose name we regia- 


1 Compare Vasari It- 33- This debate was carried od tilt late In the sixteenth 
century. see tin tea in Gioijpnne. 

2 Hauptcn Courts No, 74, "‘A warrior bj Giorgione," of poorer execution than 
the Louvre example. 

•■Tho «rUwt record of Ssmldo which we possess goes to prove that he became 
a member of the Arte ilei Medici e SperiaU m Florence an Dec, % iJKfl; he is 
definitely catted lt pactor " in the document in question (see Vasari, vi r &Q7 r n, 4y 
Ii S* not impossible that a certain touch of clovfalim and academism In tfavolda’* 
ajstein of def%n u due to influences received from Florentine art. li has been 
SB£ge*£ed by Dr, Ludwig that Savoldo was the pupil of one Gitivusi da Brescia, 
who U first rreefriedu living it Venice in IBIS; and who died there in 1531 (see 
the Berlin JahrbntK ml Supplement, pp r 11* Dr. Ludwig bu«» hU theory 
on the ■apposition that Otcv» Q ni belonged to an aider pmormrion than Bavoldo, 
and on the reactnblarwe to the ityle of Savnldo whtoh hs shown by the iagtsar 
shatters Which Giovanni ami his win Bernardino In lo26 agreed to paint for the 
church Of Son Michele di Mvimo, two of which ars still |n that ebafeb, while two 
belong to the Masco Conor at Venice, Yet there b reason to believe Giovannida 
Brescia WAS older than Savcld*. if the existed of the former la first recorded in 
1BI2, and we hear of the latter in ISOS; m a matter ol fact, it seems mmh more 
prohabte that Oiovinni da Bread* imitated Ravoldc, than vice HIH. 
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tered amongst the third-rates of the sixteenth cento it, appeared 
at Treviso and received, in the name of " Fra Marco Peosahen of 
Venice,earnest money for a promise to paint a picture- On the 
24th of the same month u Fra Marco PenBaben ” arrived, and 
on May 4 gave signs of pictorial activity by ordering the 
necessary basin and gallipots. On August 11 six lire were 
jtaid to 14 Fra Marco Maravpia *’ for working at the altarpiece, 
on November 27 ** Fra Marco 51 (? Pensaben or Mar&vria) 
received 131 lire and 13 soldi as part of his due, besides 30 lire 
and 4 soldi for provisions. On January 31, 1521, “ Fra Marco ” 
received 6 lire and 4 soldi. A mysterious and unaccountable in¬ 
terruption then took place. Fra Marco Pensaben ” disappeared 
without leave from Treviso and defied all attempts at discoverv. 
Fra Alvise, a friar of the Dominican Order, sent on a voyage of 
discovery in pursuit of Fra Marco, returned on July 16 without 
finding him. He visited Padua, Monselice, Este, Legnago, and 
Soave, hot in vain. Fra Marco defied pursuit and never re¬ 
turned. We shall see that the person who performed the task 
then left incomplete was Savoldo. 1 

It would be most desirable to test anew the series of records 
which describes the coming of one friar and bis employ meat as a 
painter at Ban Xiccolti of Treviso, then registers in the same 
capacity a second friar of very nearly the same name, and finally 
conceah the identity of both under the shorter title of Fra Marco. 
Previous to the publication of these documents Fra Marco Penea- 
ben was altogether unknown. Federiei, hh discoverer, thought 
him identical with a friar who entered the Dominican Order in 
1302, held the office of under-prior at SB. Giovanni e Paolo of 
Venice in 1514, and that of upper sacristan of the same monastery 
in 1524. Marcbeee and others considered him the painter of a 
small picture signed “ Fr, Marcus Venetus p,” in the Lochia 
Gallery at Bergamo, Federici alone ventured to assert that Fra 
Marco Fensabeu and Sebastian del Piombo were one person. 1 It 

1 Compare Fettering Mrm. Tnr^ r , %lr. i, 121 , and following Bud pp. 

* Compare Fuderici *A aton with ¥mtthwe, P. Umo, J&fk dffi pi* ifuigni 
jritt.i k£L n™ io iflini, Hid od PI Genoa, pp. £4!) md RctfLnL Marchese 
give* proof* unknown to Federal Hat Fra Hare® Pensabcn of the Dominican Oitiar 
wo* already in Giovanni c Paolo at Venice ns caiLy m J£I2, and died there in 
1B3QL It ii therefore incorrect to say* with Federici, that he was anfrocked* 
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itt scarcely credible that the nnder-prior and upper-sacristan of 
SS* Giovanni e Paolo should paint at Treviso and employ a lawman 
like Tittor Belliniano to receive earnest-money from a monastery 
of his Order, It wcmlil he strange that a Dominican who ran away 
from hi* engagements at San NkeoK* in 1520 should lie sacristan 
at SS. Giovanni e Paulo in 1524. It is more within the range of 
probability that the man who began the altaTpiecc of San Xiccolh 
should have designed the Madonna of the Lochia Gallery. 1 

This Madonna is about one-third the size of life. She wears 
a white striped veil and sits in the corner of a room damasked with 
red tapestry The fingers of her right hand rest in a stiff position 
on the head of a kneeling abbot, Itehiud whom stand two saints, 
Peter Martyr and a bishop. Through a large opening in the wall 
of the apartment we observe a minute landscape with towers, 
hoiitie^p and trees. Shepherds tend their Hooka or play on pipes 
tu the distance ; on a table to the right a chequered cloth, a book, 
aiidj out of the leaves, a scroll with the painter** signature. The 
figures are all in awkward action or cramped in hand and limb. 
Uniformity and redness of tint, dry outlines and spare shading, 
all reveal a jiaiutor of small artistic means. The round-backed 
child is fiat, yet puffy in outline \ the drawing is full of detail, but 
incorrect ; the hard, flat colours are substantial and veiled with 
filmy glazes.- There is nothing in the treatment to recall Marziale 
or Basaiti, bnt the same types and handling recur in the earliest 
forms of P re vital land Lotto, and, with marks of a more elementary 
treatment, in two small panels of the Virgin and Child at Stutt¬ 
gart, iu one of which we read the signature 4i Marcho d Joa 1 b.p.” 
We are greatly reminded, in all these pieces, of Marco Bel I is 
Circumcision at Rovigo + a The first two letters of the signature at 

* 1 The records in question contAin siat'tlj what lias bees related above 

Bergamo. UkMs f No. ItlH. fjtnall pnn fil uf abkng ^hfipo w Itb litres, in half- 
leapt ha. [■ A jiici ure of similu cocapoflit^n, and baiia^ the signature of the 
same artist, waa abont 18?0 la the hands uf the dealer I‘inti, in London. It is then 
deacritad in the liemian cdlttaa or this wcu^ti. ^ Bunt at thn Virgin 

wiih the Child In her lap; to ihe left in front of a wide window a saint; signed on 
the stroll Eu the band of the child: k Fra Marcus Vehctuj focicbat' (authenticfry 
questionable); wood, small, figure on* quarter of life-siEc."] 

1 ^Eultgart Museum, No. 42£K Wood, 1 h< in. hl^b bj I ft. 5 In, inscribed t 
'“Marcb if. Tbu infant Oh rut, titling on thti Viren's bp, gives a blessing. 

thhi Return is tnacb repainted, and Httrtbmal to Uasaitj; see mntta. No. 428 In 
the Nitno eq™ed ( wood, 2 It.SJ in. hiyh bj I ft, Hin. p assi gned to Giovanni Bellini, 
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Bergamo are not free from suspicion of falsification ; hut, taking 
them as they stand, they warrant us in believing that Jit areas 
Venetus and Marco Belli are one person. Whether Fra Marco 
Peiisaben is identical with Marcus Venetos and Marco Belli is 
difficult to say. What we now sec in the a Star piece of San Niccolft 
is the baud of Savoido, bat the work which Snvoldo found upon the 
a I tar j deco and covered over may have been worthy of Fr. Marcus 
Venetos or Marco Belli. The very humbleness of the artist whose 
acquaintance we make at Stuttgart, Bovigo, and Bergamo 
harmonizes with Marco PeneabetTs relation tn Vittor Beiliniano. 
The slow lulio'irs of Marco Petisaben at San Nici:ol6, and tlie 
manner in which he threw up the commission, square with the 
notion of his incapacity. 

The composition and the lines of the architecture in the altar- 
piece of Treviso reveal an amount of artistic culture which it. is 
difficult to assign to Marco Belli, Marcus Vcnetus, or Fra Marco 
Pensaben. The figures are above life-size; the nobie cupola 
under which they stand and the throne upon which the Virgin 
sits arc in the best taste of the later Be 11 mosque period. The 
Virgin, with her left hand at rest and with her right supporting 
the standing child, the angel playing the viol on the step—the 
whole group relieved on the timbrons green of a drooping cloth— 
are a beautiful example of Venetian arrangement. On the fore¬ 
ground to the left St, Nicholas holds the croaier and golden 
balls, St. Dominic and Benedict IX. in thought behind him. 
To the right St. Thomas Aquinas looks at the Virgin, St, Jerome 
reads intently, anil St. Liberale grasps a banner, A modern 
hand, perhaps the hand of Girolamo Pennocuhi, gave a coarse 
broad touch to the two last-meutioncd figures, and swept with 
rapid strokes the lower part of Nicholas’s face and dress; but 
the painter whose treatment we discern throughout the rest of 
the pic tare is Sa voidin' 

La by ibe same tiawl ^.ml bIjm> refccotrliad, [■ fn the current catalogue of the 
Stuttgart HusaUm thLft picture is put down an a work by ItasaLth] 

1 Treviso, Han Niccolb. In the chwr above the high nilax and between two 
windows, which mate it iliiflcall to *ee the pktu pc, Wom t p 30 ft, £ in. high by 13 ft \ 
restored .-LA described In the and shortly before IK7] Rayed ami cleaned, which 
bu fioae the pJctere bann. We nota thi* flawing and cleaning in the Sts Thtram*, 
wbefea hands am reti-nobed. The right eye of the angel on the steps is repainted! 
In tha cnpelft, which simulates mosaic, are two rounds with heads of the apostles 
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The records which Federici has printed inform us that* after 
Fm A Wise failed to discover Fra Marco Fensaben, another 
painter wan engaged to finish fhe aitarpiece, and on Sept. 8, 
1521, 11 Mfctro Zan Jeronimo 1 * (Gian Girolamo Savoldo) received 
payment for hi* journey from Venice to Treviso for this purpose. 
Towards the end of the following monih Ginn Girolamo finished 
the work entirely J It now remains to be inquired how much of 
Fra Marco's design Savddo preserved, or whether he preserved any 
part of it* lie may have kept the composition and architecture, 
in which there u something akin to the grandeur of Sebastian 
del Fiombo, Assuming that Fra Marco borrowed his cartoons 
from a, good Venetian master Sebastian del Pirunbo, we can 
stil l explain his jail Lire. An artist of facile hand might, under 
such circumstances, produce work that wonld stand the test of 
critics a m + Torbido was powerful in applying the designs of 
Giulio Romano, hot Alfani stumbles when he paints on the 
lines of Raphael, aEid a feebler craftsumn like Fra Marco fails 
nltogether. It is therefore possible that Fra MarCO, having tried 
to execute a iartnon by a better master than himself, found the 
work beyond his strength, and, having sucked as ranch as he 
could of his employers* money, left them in the lurch and 
covertly departed. Savoldo would thus have found the skeleton 
or scantling of a fine design before him and infused his own 
spirit into it. Be this as it may, there is no group in the altar- 
piece more complete or more in the spirit of the great Venetian 
than that of the Virgin, Child, and Angel; and in no part of the 
composition, except perhaps In the weighty shape of the fore¬ 
ground saints, is his style more apparent* We find his treatment 
hi the genuine Brescian type of the Virgin, whose plump face 
recalls the Falmeaque ideal, in the aged and conventional shape 
of the infant Christ, in the accent of the contours, in the 
cramped and gnarled eiructnre of the bands and the leathery 
substance of the flesh. There is nothing more characteristic in 
Bavoldo than the blanket texture and superficial folding of 
drapery, the warmth of lights and slaty grey of shadows, or the 
slimy gloss of traualncid eolonr; nothing is more usual with 

HL HhIc and fit. JohB. A tump haBpp over Ebe tfaro&fr F hetilod which we sec th* 
(ilex and clouds fw tho Hne-ffitf raving of (ha altarpiocu in R&sinfa alias). 

1 FedericEp w&. iujf r¥ L 131-2. 
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him than to cast large surfaces into twilight; and these are all 
marked features id the Trey i sun al turpi cce. 

In the Glory of the Virgin al the Brera, which Savoldo 
painted later for Ran Domenico of Pesam, we find! reminiscences 
of the greater Venetian masters. natural in an artist of his meting. 
He recalls in equal proportion*? del Piombo and Titian, His 
figures are larger than nature, his form of the broad and fleshy 
character common to Moretto and Romanioo + Four saints in 
couples look up from a meadow towards the Virgin, who rests 
with the infant Christ on clouds attended by two atsgels; but the 
peculiar mixture of ruddy fights and slaty half-tones with which 
the figures arc relieved upon the distant landscape and sky, and 
the copious glossy vehicle w ith which the colours are impregnated 
are very characteristic of the master's individuality* whilst the 
background of hills and water melts in air with a richness of 
harmony to which Ravoldo seldom attained. The large and 
powerful shape which distinguishes the principal personages 
coincides with that of the saints at Treviso; and the drapery lias 
the same blanket texture with more amp I it ode of foldl. 1 In com¬ 
position and distribution^ as well as in details, this hue picture is 
almost a counterpart of that which hangs above an altar on the 
left hand in Santa Mam in Organ® of Verona—a genuine Savoldo 
under the name of Bonifacio. There is something on pleasant and 
raw at all times in the tinted olive of flesh shaded with pnrply 
half-tints and darks of iron-grey; the true fibre of the colourist 
is wanting in a master whose drapery shades are so strong and 
harsh as Savoldo’s, and here, perhaps, these peculiarities are 
more marker! than usual; but we probably take a more unfavour¬ 
able view of these defects in a picture injured by time and 
retouching than we should in a specimen of better preservation. 1 

1 Milan, Bit?re, No. Ill, Wood, arched, m- 4 7." bl#h by m, S OT- figures of 
HEe-susO; Inscribed; * Opera de Joanna Jeronimo de Frisia do bftrolflfi" Tbia La 
probably the picture alluded to at Saa Dnmanico of Peaaro by TaiuI (iS. 116). But 
Laud only speaks oE the Saviour and forget* the Vlrj^n * TLo aathorfi 1 
Ooujegtnre as regards th* jrniTttiffWw-if of thia. picture Li Correct*] 

* Verona, Santa Mnllft in flrgana Arched with figures of life-tizc. Tha 

Virgin in heaven, within a halo eruireled by clouds, ]oqk& down upon the standing 
fij^rny of St Peter and St. Human! to the Sufc and St. Zeno and St, I'anl to the 
right. On a atone to the left ta the date (^OHpirinualy repainted) of 1^33, and on 
right the eacntchaon of the Venmsac faaily delU Term, The whole picture La 
opaque and blind from retouching. 
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The Transfignmtion at the Cffizi* of illicit there i* a targe 
kit inferior replica in the Ambrosiana of Milan, though disagree¬ 
able and hard in the marked depth of it.s outlines and in the 
rock-greys which are introduced into its darker parts* is remark¬ 
able as a spec line n of Savoldo's peculiar taste for startling effects. 
By placing the principal figures in front of an almoud-sh&jitid 
halo which lights the whole scene* the Saviour and the prophet#, 
and the apostles beneath them* are thrown into a neutral tinted 
darkness relieved by a mere fringe of cold and half-reflected 
rays * 1 

A warmer and more attractive example of similar treatment, 
the Adoration of the Shepherds* under Titian’ 1 # name at the 
Pitti, either shows that Savoldo usually failed to achieve the 
success which attends Veceili* or* on some rare occasions as on 
this one* nearly attained to the rich ness of tone and band Sing 
peculiar to that master,* 

The fiobjects which Savoldo, in his tricky manner, mo&t 
habitually preferred* were the Nativity, Epiphany, or the Infant 
Christ presented to the veneration of saints. In one of the 
Jalter at the Turin Museum! a series of half-lengths long 
assigned to Pordenone, the name is to some extent justified by 
affinity to Falma; and we find the germ of the same conception 
in one of Bomanino's altar pieces, St- Joseph lifting a white cloth 
from the form of the waking infant! who receive# the prayers 
of the Virgin and St* Francis , 1 A counterpart of this composi¬ 
tion in Savoldo * mmt characteristic manner is preserved at 
Hampton Court as a work of Pordenoneatid only differs from that 
of Turin by the substitution of a Female for St. Francis . 1 A 

1 (1) Florence, Ufflil, No, €4A* Wood* half life-si&E, The panel istfplit, and not 
f™ from retouching, II was originally in the Gallery ol J>opold oC Tuanny 
(|io®chinI r Carta del AaECjfOF, xup^ Stl5) P (2) Milan Ambrasiana* gala D f 
No. 27. With lifiwiise fipn^, but dimmed by time attd superposed colour*? 
original, [* According to the enrrent calaS'^mf of the AjnbraEul this picture 
wm acquired in 1074 a* a work by Lomazzo, and still beat* traces of that name 
at the back-] 

5 Flnnsnce, Fitti, No. 423. Small panel with fqlMeogttw, uerfbad to Titian. 

* Tnrin Museum, No. 373. Canvas, m, 30 high by 137 j balMangtha. 

* Hampton Court, No, SSL Canvas, with LifC'aizc hilf-leogUi** Since the 
lines in the teat were written, the HAtna of the painter in Ml mid to have been 
found ga the picture. [■ 1 1 i* signed in the upper right-hand corner: ,A Ea voldus 
da Breccia faclabat 1527/*] 
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Nativity with small figment in the Museum of Turin reproduces 
a beautiful effect of dusk after snnset in a mono tain landscape. 
The Virgin kneels to the right before the child, whose infant 
majesty is worshipped by the shepherds in varied attitudes. 
We seldom find more finish, atmosphere, or blending in the 
master’s canvases. 1 A different arrangement ol this incident, 
akin to that in San Barnaba of Brescia, may be found in an 
injured state at San Giobbe of Venice,* 

Savoldo’a Epiphany in the Leiichtenberg collection at St. 
Petersburg, is catalogued as Giorgione, and is bnt a charming 
repetition of the composition adapted to an Adoration of the 
Shepherds bv the same band in the Mnnfrtni palace at Venice. 3 

Savoldo is one of the few North Italians in whom genial 
humour and spirit are illustrated by solitary female figures. In 
portraits, conversation pieces, allegories, or illustrations of classic 
fable we find occasional studies of expression. We seldom or 
never see a more naturally subtle display of feminine character 
than that illustrated in the Venetian Girl at the Berlin Museum, 
The hour is sunset. The shape is that of a woman, young, warm, 
and impulsive. Her form, half bid in a mantilla, glides round 
the corner of a ruin. The light just tips her nose and leaves 
the rest of the face in gloom. The right hand concealed in the 


» Turin No. S"i. Woodj m. T4I bi^b fey 0-&6. 

* YenicB, San Giofefee. Canvas with figure* of life-dze* eluaned and renewed 
in nutty partji. Bad hfldce pvfhups without the date of 1640 notice*! by the 
nimutuCoLa Of Vasri (vi r 607 h n. 4). 

1 (i) St- 1'ete rebuff, LenchtenberB collection, No. 22. Wood, 2 ft, 5 in. high 
by 3 fi. 3J in. To the left h m front yf the penffeotue t the Virgin seated with tha 
infant on her lap, attends I fey St. Joseph; io the right of the group two 
shepherds knui'Iing. and in a d^Lmt knrkufe tha praceffllon ’<f the tings; to 
the left a cherub looking into a sarcophagus, twcrlb&l to Giorgione. calk'd 
Ponlffnone fey Waagen (p. 376). but a -genu me SavoWn, Tho epmxte 
of Ibe cherub is dmtlnr to that in the BCrtpIUri Titian Love Sacred and I'ratane 
in Ifee Palace at Home, Ibfl colour is dusky, mw t BJld enamelled, the 

drawing heavily mark**]; shadow* a.* usual, predominant over light. [* This, 
picture wua in 190$ in poareasion of Mr. Asher Wertheimer in Tendon. Judging 
from the reproduction given in Burling tun Magazine y li, ^Jj, the editor should 
M y jt diflyre eonaideiflbly in *tyle from Havoldn,] (£) Venice. KufrinL Can van 
tome aa the? Ioregoing h but that the infant Chrbt U tukep in a baskot, The 
Virgin MdhU in prayer, and the young Baptist is seen approaching. Hate the 
catalogue correctly gives the name of Savoldo, feat the rxucutivli h hwer than 
usual. and the picture iaay be a sqhoaUpieee, [* It U now In the National 
tiaherj (Ntv 1377).] 
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silk, which it lifts to the chin, the left hand clutching the skirts^ 
the inrtive archness of the glance, the twilight in which the 
scene is stironded, are full of mystery** It was a fltwces&fal 
picture in its day, and S&vuldu repeated it in the Zingara 
assigned to Titian at the Fenarolt mansion in Brescia. But 
there the mystery is diminished. A table with a vase stands 
in a corner, the figure no longer glides,, but halts 5 and Venice p 
with its waste of waters and ielaod buildings, greets us from the 
distance * 1 

A fine and effective portrait of a flute-player id the garb 
of a shepherd, with massive shadows projected over his face 
*by a broad-brimnied bat, and a charming clouded landscape, 
passes for a Giorgione in the Earl of WemjWs Scotch seat of 
Lougniddry 1 ; it is by SavoMo, as likewise the windy likeness 
ol a soldier in a breast-plate belonging to the Liechtenstein 
collection at Vienna* 

That Saved do produced largely and approvingly during a 
long anti active life is apparent from the works we have 
reviewed. The list deserves to be enlarged and completed.* 

1 Berlin Museum, No. 307. Can™, 2 ft, 1J| in, high by 2 ft. 4) in., from tbe 
hoEly Collection, inscribed : 4,1 Joannes JerOftimiLS S.'tTnldna di Brescia fncieb&’L" 
K coc-piece, 

BSWikf Fe n ■mi l mansion. CatitM, 3tfe-si®e b koec-pEccu. Tho same, per¬ 
haps, described as b Magdalen in tbe AveroJdl mansion at Brescia by Ridolfi 
( J&t m.. L 35&>. [* This picture Is now in toa National Gallery (No. iWl>] 

1 ^tland. Longuiddry. Vi±m\a* 7 half-length of life-size, in ft r|ark-gray vest 
ami lake-colon red sleeve*, amj holding a flute. The eolouf is somewhat UJwtin* 
frana cleaning and retouching, In rha dijrtjmre to tbe right houses and trees, 
In front of fhifili it a wel^aud several male and female, with U1 OX, an 

fta» r akild fibeop. This picture exactly corresponds to that described us a Sebastian 
del > T icimho in the MlUfllB collection at Verona (see Cftmpoii HaccoUa di Criabmki, 
4v., Kvo, Modena, I8fD t p. 

* Vtennn, Liechtenstein collection. Canvas, life-size. A man in armour and 
ted leans hii right elbow on n projection covered wilh tlie folds of a 

yellow mantle. In hi? left he buhls a staff, and his head is bare. la tho 
dl'CahCe to the right tit. George kills tho dragon. This also goo# under 
OldfgkMMV name. The colours and outlines are enfeebled by retaudwk [■ Tbit 
picture le now caifliogneil aa a Wort by tfavoldo.] 

1 * ”»7 ^ ** tolluaw : (1) Vienna, Imperial Gallery, No, m 

Entombment, Wood, 1! ft. ft in. high by A ft. SI in,; ha! l-longt h.-<< assigned to 
Lotto, Iol IftavuldoS bund, dull tunes, {>6rtkapi the same picture to which Kldolfl 
I. alludes as being in ibo Casa Anfclml at Venice. A copy of this 
piwe is in the Venice Academy under NX 77 (Cat. of 1^7), and the catalogue 
states that ■' the original in tbe Belvedere at Vie nna, was in Hnnta Marin dell p Urto 
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Vi# gain some knowledge of the position which he held in the 
estimation of his contemporaries in a letter written by Aretino 
in the winter of 1543. The friend and comrade of Titian 
describes, in the fulsome style to which we are accustomed, 
the rare qualities of Savddo* deplores the weight of years which 
lames his powers, and suggests comfort for his advanced age 
iu the value set On his iinmeroiiH and important, creations. 1 

at Venice,* * The pii lure seed by Ehe Roller* in the Venice A end [‘my is now in 
the chciltrh of Maria deiL^Ort*, Another version of ihii composition Is in the 

Budapest Muwlllu. The Vienna pictnre which Is now officially ascribed ie titwoldu 
was formerly in the collection, of the Archduke L^poiil] (2) Venlce + Lady 
Ujard + from tin 1 M untried cdllcet ion. St. Jeroiika kn the Desert, the same, it is 
-a ii,|, which Hli bill mention* (.Ifara#., t, 355) as having buiung&d to " it me 
dArdter^ but (?) Mkue d'Anllere pictnres, We. Jerome and a Ungiliilrn, wt:re taken 
to flr4 we infer frotn FGSihien ufr. iL 85). (li) Venice 

Academy, No. 421 t from the Manfrltil collection. The Hermits Hetor and l^aul, 
with an inscription dJ Jaeopua SftTOldo, In to 7 .... (some read 1 &70) Briseno" This 
picture hr quile in Ginn Ciindu-rllO SAVOltio’s manner* yet bears thn name of 
Jiropns,** If we accept the u^wl remllng of the inscription as well bh its 
g«tudnenc£fl Wd havu a Inter ^tvaklu walking in the of the earlier one. 

Jn thi* atyle wc have in the samia galltty (Venice Awlemy) No. 8*. Wood, KL 
Elias, end No. 1+11, a lunaLta with a bite! of King David from the Hanfrial 
collection. [* Both number* are those of the catalogue of 1 £|j7 p These pictures 
are not cow exhibited in lb# Venice Academy. 

The following extant pftlnlmgs by tfaVoldo remain to be noticed; (I) Berlin, 
Kaiser Friedrich Muaienm, No r SOT. A Piet A (po^iblj identical with a picture 
which wwi formerly above the high altar in iha church of Rant* Croce hi Brenda), 
Hee iL’hkMa, rvp. t p. SL (2) Montreal* BevEnosk*, Eftrl Am he ml. Flat*- 
player (signed)* (3) litres Louvre* No. 1S15L Portrait of Bernard di 1ml La (of, 
dJitar, ti. 145, u. 1). (4) j4Qme T (Jalleria No. lS£f. Bust of I Youth 

({minted from the Mime model as the %Ure of St. John id the Berlin Piet A). 
(5) Roche, Capitol GfcBety, No. 14. Portrait of a lady as HU Margaret (of. 
mfctatf, p. 47), (6) ITrhino, Albnni collection, JUwt on the Flight into Egypt 

(7) Vienna, Imperial Gallery, No. 211. Aristotle, (b) Vienna, Liechtenstein 
collection. I'ii tA (fl) Windsor Cautle. Male Portrait.] 

1 A retina to Gian Marla, Venice, Duttmbc? 1548, in Itntlari, a Li. I7d. and 
Aretinn* L#tt. V. p, 64, [" Faolo Pin® speaks of tiavuldo an follows in hi* jHalagv 

di PittMra (Venice, 151$, fol. 6, V.) : bl VodetO cneaser Qieroticno Bnwiano maestro 
di Paolo Pino, baomo ram nel3’arto nostra ed ecceUente imitator del tnttg come 
|ia iapesa la vita snn in poche Opera o eon poco preggio del n&ma itkO. Vero A 
o^no tempo fa proviggionato dall r ultimo Due* di Milano" (i.*. Franoesoo 11^ 
iB£2-al). 

Varioaa doenments relating to -Savolde are puhLLihed by Ludwig, in the Berlin 
ssvi., BnppIcmenL pp. 

The following works aoticed in old authors are missing: (I) Tenlee,(!) 
ZeCcs. Foar iitgbt-eafliei (Vasari, it. EOT). (2) r#pa Tommano da Kjjipoli, 
A Nativity, night scene Query r the so-cailed Titian at the Pitti, So. BEl. 
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Amongst the numerous Bresciaii artists who held a &qbor- 
duuite mult in the sixteenth century, two or three deserve to he 
recorded. 

Girolamo d'Antonio of Brescia is n Carmelite who took the 
n i ’V™ ftt Florence, and practised for the benefit of ids 
Ureter till.1320. The realistic vulgarity and weight or his figures 

in early frescoes seem derived from the school of Andrea del 
Gastngno, whilst a later composition at Savona betray acquaint- 
imce with the nuHlek of Rkiolfo (ibirlandnio and the Umbrian* 
ot rbe tame, Christ m the Man of Sorrows, in the second 
cloister nr the (Carmine of Florence, a half-length (fresco) 
inscribed 11 Hteronmras de Bmi% pinxit luuj " ; a Dead Christ 
on the Vm’j lap* a fresco in the same convent iUufttrafce this 
phase ol F ra Girolamo s art. Christ adored by the Virgin and 
■sc Joseph, and the kneeling forma of the donors attended bv 
ht, Francis and another Haint, an altarpiwe in the Scnolodella 
anta (originally San Giovanni) at Savona, is :in example of 
the second phase. We read in the latter: Opns fris 

Hi cron tin l de Bnxia Carmelite 1619 28 aprilis.” Of all these 
pieces, the altarpiece especially is injured by time and repaints. 1 

, < ^T 7Ati - Chri ’ f WELahin K lllB p«t of Ms fiiscipl.'# (Anon. ciL 

’ i * p ]‘ ttm picture under I'oriLenuncs name, So* lG5, at tha Berlin 

JZ2 k! ! "VT u J® we,W,l « ®< Bnnifaalo and llorco JJwtuoni, but whlnh 
j ",j ° 7 ” “ , ' l ‘ 0 < * , t 0 ’ U) **“ Domenico, Heture in the chapel of 

* “**■■P- *»). (S) to Oduni. A nudu fcnralc »q 
VI. <“?** M,i lbe Con dnance Of Heipio (iWd.}, (fl) Cavalier Gussotii/ 

iS^JrbriH ^th 1 *“* ™ Breid ‘- AliLo Oliva, Virgin 

Ur \Ji* o ^ t0 **" Ch]!£,< 1111,1 Jo «Ph drawing water in a room (ii-iJ,). /&) 

(9) lltescia ' S“1a CmnJ High altar. 

? ,!, ' h n * " *}'* CbWs toolm * b, ,u p p. sJ y [* Cf. antea, p.Slij. n. P.j 

' ,77 7^7*. Wtieemlng Fra (iirolatra in Ffli* 23 of iho Carmel lie 
* l the Cent rale dl State of Florence, From 

Circlanm lutiiL&w} ' , 'Vi ' J ' 7. i ' ill * ra *t« f-'amitne wo Learn that Fra 

J na^Tjn* 'i un ur ®j ) -S. 1490, and sjiftjj hu liret mass in ] 4U4; but on 

Tktintr.1 V niipj J< r !!j T< v?. a rti5 P e,Jwlt i C| n to attend itrcln&lrelj to art. He 
Sii un an I J i * ii r 7” ‘ lc, ® !i 1,1 Venie ^ a B o]w|acat preacher of his Jay at 
;Sr , ?■ , 1 7 13 A ^ nrte - W». The free™ or the Ee™ Homo L, 

SSi ' !tal / lf t,H! die lk-a.1 Siivinnr. which is on the convent 

li fu al im "J°|* K ' . 6lh1 !h ua,,cr life-siee. [a the dietanre of the inlter, 

£TSS ^ g „ f ■ r, 7 ° r hore[iet ‘ The blurs are all fade-1, the U«h- 

two vertical sDlita Ti 1 II 9 * * a * m,il !tt ^ “ llIi rplew at Suvona. a panel with 
• B 'irutps are largi. as in mil ii re, but injured bj sealing un>l 

(ef. tld' i I* 5 aSEl *7- t! ‘T’" tlKKm uf **** ani ‘ tllB v ”Kin 

(iaik-rr j ' ^ ^ ^ k0 tot-mentioiiMi picture is now in the havuua 
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Ottavio Rossi relates of Paolo Zoppo that, having spent two 
years in painting the Sack of Brescia on a crystal basin for Doge 
Gritti (1523-38), and having lost the fruits of his labour by a 
fail which broke the glass, he became so seriously affected 
by tiie loss that lie took to ilia bed and died at Desenxauo on the 
Jake of Garda. He adds that Zoppo was a painter of pictures 
ami frescoes, bat better known as a miniaturist. The name 
of Paolo Zopjro is found in the correspondence of Pietro Bembo, 
where he appears as a friend of Giovanni Bellini in 1505. Much 
that he is supposed to have left behind in Bresci&n churches has 
been lost, but, judging of these works by an extant panel at Ban 
Pietro in Gliveto, in which Christ is represented carrying his 
cross, it is possible to assume that Paolo Zoppo has been 
con founded with Vicenzo Poppa the younger. 1 

Yet of the yonager Poppa, our knowledge is alight and 
dubious. He is not mentioned in guides or chronicles of any 
antiquity, nor is there any authentic account of his birth, 
manhood, or death ; he is only described in general terms as 
related to Vincenzo Foppa the elder, and taught either bv him 
or Ferramola. The teaching and influence of the latter are 

1 The frames assigned. to EWlo Z*ppj jo Brescia arc the foUowEug; (1) Sad 
Fiotro In Olive to. Fresww of Christ in ttin Ho um of Simon, Christ at Knirmias 
and Midige of Cana, and Christ Ott the rtsad to Cftlmry. (2) flS. Cotamo a 
Uamiajio, Virgin and Child between S3. Coamo md Damian (making), (3) Santa 
tVtCft. Christ crowned with thorns* and tha FlagelhuLoo (miarillg). (4) San 
IXjFMtaico, Nativity. (5) Santa Marta i%li AngeU, St, Angiutin trampling on 
two protftttt* hhretic-B, between two wlota. (6) San ftarnftba. Virgin with th* 
KfLVEour, Magdalen, St, John tha Kvflngetist, Au^stiqe, ft ad Bamftbas 

Hori'i, Ehyi uk n^., p, 60S* Ridolfi. Mara^ t L MU; AveroEdo* Seek* Pitture 
“*■ > P- I ^ Aroo, Dell* arti Milni., ub. wup^ it bO; & nd CblxHttl, Pitt, itl 
firttcra. CD In ^ Caimra Gallery, S Mj and 20S, representing angels 
carrying t htt symbol* of tb* Passion* are given to Paolo da Brescia. ll.ey are 
altogrtter different in style from the Christ tarrying his Cross at San Pietro 
in Oiiveto of Brescia. 

* Thens picture* am now officially ascribed to the early BergBmasqtie school 

The miniature painter, Paolo Zoppo, has been eonfosed with Vincenzo Fonp, a 
nephew, Paolo CnylitUV, at*0 Called Paolo Poppa, who *11 a painter of frescoes. 
No authenticated works by the loiter artist are known to be eztant. As to 
Vincemo V°ppn the younger, it is now abundantly clear that no such artist over 
cxifU.Nl. He is an Invention of the time when Vincenzo Poppa «tbe elder " was 
wrongly supposed to hare died In 1132,nod when tbo records of him, dating from 
later year*, wtra thought to refer to another person, tire palming* formerly 
ascribed to Paolo Zoppo and VIucC&zo Fofjp* tbe younger mart at present before 
any definite clues to their anthers have been discovered, simply be class*! 
»» works hy the BrasHan sohml of tho sisteenth century. Ffoalkes and Halotwbi 
17ftc[•«;,. tbpjHk* pp, 2®i */<f. 
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cei-tninly tippEtrenr in « considerable number of frescoes, at 
Brescia, id the chore lies of Santa Giulia, San Salvatore, Santa 
Maria in Solario, the old Scoola del Sacramento,” and the 
ex-oratory of San Casdano, and in another form in a Christ 
on the road to Calvary in the Galleria Martinengo, and u 
Last Supper iu San Barn aha ; but its later creations, such s* 
the Christ carrying bis Cross at San Giovanni Evangelista, he 
copies a Titianeaqne design and treats it after the fashion of the 
Leonardeaqnes, and iu the Glory of the Virgin, with St Jerome, 
a friar, and two beatified nuns, at Santa Maria delle Graaie, 
or the Annunciation and Martyrdom of two Saints at SS. Nataro 
e f.'elso of Brescia, he shows himself a follower of Moretto and 
Roman mo. 1 


Better known as a representative of the Brescian school, 
Calisto da Lodi deserves to rank amongst the most industrious 
of the pupils of Romanian. He was carried at an early age out 
of the Leonardesijiie into the Venetian current, and iabonml 
assiduously at Brescia whilst his father 3 practised at Lodi; blit 
it is riot improbable that, previons to his unconditional adoption 
of the Giorgione* qae style, he pointed pictures reminiscent of the 

1 The won, kR ft&ritfnucl to Foppa the you nger may bo GnnmefmEod a* follow* s 
0) Ere&ola, Minta GiulilL Frescoes of the Orncllfolioit* nnd othur scenes from the 
of Christ—except ibe modem Christ m Glory and Animncioti^ in tttfr nBTe, 
md scriptural and logondar? episodes in chapel (S) San Bdmm Frame*, 
tbp sternal ami incident* from rhe legends of Gnofrio and Obizra on the inner 
"H ot the P 01 ^ from the history of Christ and the Virgin injured 

by repaint in a irhapel. [* The two l^At-mentioned obureho* bow con lain the 
Muboo Modievalo.] (3) -Santa Marii in BoUtEol Injured and dimmed frwcws ■ 
BCines from the life of Christ, j?e.. Julia, and other saints p with the idntcs of IS IB 
acid 1S1&+ a evil jug with the Redeem-er and Kjmboli of the KvuiiigEi lists, »nil 
a Triumph of Religion. (4) Bftaola ElflntentariA, or old Scuola del Sacramento. 
HofAEQte^l frescoes; fourteen in number,from the lives of SSL Fiutinm 

and GiOfit&r (5) Ex-OJitory of Wan Casciano (now school of elementary iWS&gK 
Frescoes; (abject* from the fWoo. (6) Galleria Martinengo (of old In the 
Common*)- Tempera of numerous figure* under Ufe-ftlM, much injured by 
sariing aad afararion, m which we notice the usual gro ap5t tha Fainting Tiffin. 
Mid 8t r Veronica. (7) San Barnaha, gocristy, [* Sow tiuNcria Martinengo.) 
I^it tlupper, In i.jll h life-aiu^ much repainted. (|) San Giovanni Evflftgolista- 
Christ carrying his crons with three auldiera or cxecutftmera, Ualf-lengtha, 
on canvas. (B) Knnta Maria dalle Gratia. Virgin and Child and font nLnts. 
Faded and fetouohed p 1 Lf h i zc. (iO) S^ T N&mto e Celw T sacristy. Annunciation 
on two canVTtacm mined ; Organ-doors OB OuUftt, with the Martyrdoms of 
^™ TO 0 Oel*o, by repaints, life-riia figure (Consult Chinali'a, 

Qpla’f, and Odorim s Bresdan Guides), 

* * Mart ino Piatt* ; bob a*i*a a it, 407, n. 2. 
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elder Piazzas. 1 In the Visitation wind he designed for Santa 
Mana Calehera in 1521, but stilt more in the Nativity which 
he finished for the baptistery of San Clemente at Brescia in 
lo24, he combined the sombre tone, the free outline and handling 
ol Homnuino with the slender make and affected grace of the 
Southern Lombards, und in many compositions subsequent, to 
these—tiie Annunciation at San Clemente, the Virgin and saints 
at San ltoceo, and tiie Madonna with Sr. Peter and St. Join 
toe Evangelist in the Erizzo-Maffei collection at Brescia—he 
preserved those characteristics ; 1 LtU he soon learned to imitate 
the colossal form, as well ax the technical system, of Itomauino 
and the Madonna with the Baptist and St. Jerome at the Brora’ 
or the Decollation of the Baptist in the Imperial Gallery of 
Vienna, are notable instances of the change. 

There is a striking contrast in the Brera altarpiece between 
the large size of the infant Christ or the herculean shape of the 
half-nnde saints and the gentler person of the Virgin. The 
Decollation—a composition of frequent recurrence- shows 
Heredias a daughter snrronnded by spectators holding the dish 
into which the brawny executioner drops the head, whilst the 


' Turin, Mum-.™, No. 13B. Oenvua, m 0-G3 high bv 0-30. This canvas with 
3 *>«•■■* ,****“ owryimf the infant Chrirt astride of her arm, who cling, 
UP her bfKMt, is under the name of Cesare da ttmbx H W but without Dm hit 

b0 * i .S?! cates * coW » nd young painter bred i D 

the school of the Haiaas. fhiq impest, clean outline, and bright variegated 
luxdKape con b rm ihli impie^jon, ■ 

• Byto Guide <p. HI) gives a decription of an alUrpiece 

“ ?: c f ^ ; lth ^ *** * the centre, aod at the Sideses. Simon 
snd G'uda. This altarpiece, signal and dated l&H, i n Simon* e Oiuda 
o Brescia, is not traceable. (2) Brescia, Santa Maria Calehera. Canvas, 
bfe siie. Eight figure* re a Sudseupe, inscribed ■ Ca|is,„ s Undent faeietot 
1621 ; injured by time and repainting, (3) Galleria Martioengo, from S:m 
Clemente. Canvas, tempeta, figures under life sUe. To the right, die Vinrin 
kneeling before the Infect Happened by a winged angeU sad in a movement 
of studied gnu*; to the left, kneeling Id front of n landscape SS Stephen and 
AnteDino; on a piper: “ Calixtos Laudcms fscieUu 162* - The colour* are 
dim and .partly repainted; the Virgins mantle renewed. <*) San Clemente. 
Canto*, distemper* of the Virgin and Angel Annunciate; much injured (B) San 
itocoo. Wood, under life-site. Virgin and Child in a landscape between 
Sri. Margaret, John the Baptist, Anthony of and Rodi A picture of 

dusky but coloured tints not free from restoring (&) Eriizo-JJaffui collection 
Virgin, Child, SS. I'eter and John the Evangelist. Wood, half life-size, the 
yellow and blue draperies of St. i'eter renewed, the rest of the panels injured 
17) in the sum.- collection, a small St. Jerome, mined. [• The editor has been 
unable to trace the two list-mentioned pointing*,] Consult Averoldo, Pitt. 
a*. tup pp, 216, 32*; Odorici, 6't tida , «|. tup., p, l*£. 
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trnuk of the Baptist lies* cleverly foreahorbned, in the fare- 
ground ; all the figures are in quick and natural action, the 
treatment boldly superficial, the colour of dnsky tone ; the 
rawness inseparable from work produced at one painting is 
obviated by scumbles giving mellowness to the different planes 
of the picture: but something in the contours which recalls. 
Garofalo and the Ferrare^e imitators of Raphael tells, even at 
this time, of influence riot exclusively Bresciam 1 

A large and complicated version of the Marys and Disci ides 
mourning over the dead body of the Saviour, with the date 
of 1527, in the parish church of Esine, brings us back to the 
false anatomy and defective drawing of Bomantno^ athletes. 
The Virgin and Child of 1520, in the church of Cividale* 
plagiarizes HoumEiiEioV Madonna of 1513 at Padltta. 3 

It] 1530 CaHsto lost hts father and journeyed to Lodi, 
where he entered into some sort of partnership with Ida 
brothers, and promised to join them in finishing one of the 
altarpiecL'S left incomplete by Albertino Piazza* 1 So, no doubt, 
originated the ultarpiece in cournes which represents the 
51 an sac re of the innocents, and other subjects in the cathedral 
of Lodi We may attribute the combination of vivid colour and 
mild impersonations which mark that piece to the united 
influences in play at the time of its execution,* 

* (1) Milan, Ere™, No. 339, Wood, til 2U5 high by 1'SS. from 3a.n Fianoesco 
of BrtHbi £CUImIs f Gnida.p. €6)- full-length figures of Efa-stoe* A curtain 
behind lha Virgin partly iatonsept* the viaw of n landscape ; at tbe Viren's. feet 
a sgijiU wtfigtd n tkgtl play* th* tloL (2) Vienna Imperial Cattery No. £2£- 
Wood. kneepE©^, Sit, 9 In. high by f ft. 11 in. On the back of the panel: 
*■ D. Bencvtatua Bn.i nclliis inssli fieri anno 152ft CAlUfltxu UqcUil f, 1 ' The 
fnircijbiirtcQmg of the trunk of the Hu pi tat U very bold and HUCraafdl, The Kansu 
ramputtfriD with Bine figures, rnuoli injured, bat in Cali-tote manner, 1* No. &&S 
at Schloisahttini OHdcr the twirae gf Giovanni Bellini. Sec tinffti, i, 1ST, n, 9, 

i (j) Edna, above Fisbgira. on the lake of bn (church of). Fiet& (wood) wilh 
seven figure, half Eli is aiza gf Life, above which a panel with IWO Angela adoring 
the cbflllo*; Inscribed: “ Gullatn.* tandehirU faeiebstl. 1527." The preddlit 
snlltain? lialhltCftlw nf saintt. High Up on the wall of the church of 

Ft:ter and FlWiL mmoh tadod, are StaBlgTied to Cal l* to. (2> Clvidwle (church of). 
Wao<l v liEi'Sim. Virgin and Child enthropicil between the standing salnl#* 
Stephen and Lawrence, the kneeling Baptist anil Andrew (f). Two angels in flight 
at the upper ootMf* of tlm throne [ on a o»cd s M Chali-ftas Landaus!* faeiebai 
The figures- are dry and alandcr, tbe colour aomawtiJit faded and scaled* 

* * An we have noted pravioaaljr f Albertino Piazza wo* not the father oF Chlisto. 

1 I^odi, Duooies Aitarpieoe In tix arched part*, with figure* on panel, one 

quarter of Lower course, Hcuoaore of the Innocents between two saint* 

fn amour, a pop*, *nri a bishop- upper coune. Virgin ami Child with the 
MagdaUm wad a kneeling female between James,. Fuel. Michael, and another 
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CoDternpontr) T with thiJ^ monumental production we have the 
dumped Decollation of St. Job n t dfited I530 t m the church of the 
Incoronatnof Lodi, and numerous other compositions in the same 
chnrchj in which the styles of the Piazza family are represented* 
For many years after wards Cal into received orders for the 
Ineoronatft, painting: numerous episodes from sacred and legendary 
history, and els late an 1538 a Deposition of Christ from the 
Cross. 3 His largest and most important undertakings were 
those of a still later time. 

The Virgin and Child between St + Sebastian and St. Koch 
and two other saints, at SanC Antonio of Breno t is one of his 
altarpieces in which there is most energy of life, and one in 


saint. There i* a mixture hem oF the nchao]fl of Lodi and Ft-rrara (sec record, of 
Ab®. SO. 1529. in CalW* ATOM, Si. J«0. J3i and HQ, (2) In the chapel which 
contain* the altaxpietc ire Ihe fallowing oil : Bt T F&ul the Hermit with 

hi. Anthony, the TcmpuUion of St* Anthony, St r Anthony aver the dead body of 
Hi, i'aul and the Lions scratching the grave, St, Anthony straggling with the 
demons. Ht, An Ebony's Senm>ft. All lllCSC ure dim and of feeble cxccul Lon. and 
may be by ^[piope Piazza* Bat q( Sciplons w-i- have an rtuthEncic shnrpiere— 
(3) the VirgEn and Child between B&, Peter and Paul, in Banto fipEritQ of Bergamo, 
inscribed : “Sclpio [ 4 tidunaisa careful work, with clear and Tft*y fl^lvLODCj. 
[*The -crEes frMn the life of Ht, Anthony was ordered in 1549 frotn Sctpicne; 
alter his death CnlistO, in 1552, was tommtakUMKL lc complete it. Gaalandj, 
Jfrmgrie arigimtt, Kr i p- 174-] 

11 (l) Lodi, Iflcoronato- Altarpieoe, tempera, Decollation of John Ihn Baptist, 
opaque. injured, and restored* Inscribed, "CaU^ttLs de Flatea fnciobat XDTXX* 
(2| In the fame chapel, fodf panels Iti oil! the Nativity, the Baptism. Eht Sermon 
of John, and Heredias a Daughter with the Baptist's Head. Figures under life-pi re, 
recalling Homautno and CJarofalo, [* These picture* Were valcied in 1632, Nea 
Gnalaudi T firi^rnaii, sor. i r p, 173.] (3) In another chapel, Depc4lirm p 

arched canvas, figures large a-s life, in tempera* inscribed, “Cilldui de Fiatea 
Laud Euciebat m i*x X X v e i i ,™ (4) On the wall* of the eluipel are the Following panels 
fey tha same hand: The FlagellatLct^ the Capture. Christ carrying his Cress* and 
Christ CrncsQcd (oil; under life-site), [* CallStO and bia brothers agreed in 15.H to 
execute these paintings within the next three yuara. ttnalamti, l&r. cit- t p. 171.] 
(A) On the pLaw of the choir hang the following panels, all of them, dusky and 
uniform in tone; BL Joachim distributing Alms, St. Joachim expel! ad from the 
Temple, Meeting oE Joachim and Anna.and Birth of the Virgin. [• These pictures 
were ordered in 1537 and completed In 1559. Gualnndi r iW P n't, p. 175.] (6) In 
the Sixth chapel, above the altar. The Conversion of St. Paul A cold. Faded panel 
with figures of life-sire, [* Calls to executed ihU work in collaboration wdtb some 
painters fie.^ribed in a document aa being From Suncino. He received payment 
for it in 1 Sd 3. ( Caffi, in Oldiini, Stirtia fifetfa colttira la udmtr, p, 180.)] (7) Above 
the portal are four eanVaae* represent log subject* From the Old Testament : dull, 
unpleasant soboobpiecea of Hcijriona Elaiu, [■ The*o pictures were ordered 
from CaTisto, who died before finishing them. In 1582 his SOU Fulvio was 
entrusted with their completion. {Gualandj, kv. cft.< p. 175 J] 
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which vividness of colour seems to indicate nrqna info tiro with 
Dohso Dobbi and the Peirarese. 1 His frescoes of St. George and 
the Dragon, St, John the Ijaptist martyred, and the Assumption 
at Erbnno, and a large surface of mural paintings which may be 
ascribed to him at Edolo, sparkle with the spirit of the Breadans, 
and are judged worthy of Homanino.* Jt was unavoidable that 
some momenta of liin practice shnnld be marked by careless 
con vent ion alism and lack of expression, and these faults are 
conspicuous in jl Madonna with saints completed in 1635 for 
Santa TriuitA, of Cremti.* But. t alisto to the very last preserved 
a considerable share of power,and the frescoes which he executed 
in the monastery of Sant’ Ambrogio at Milan in 1545 a re 
remarkable for variety of thought and freedom of execution . 1 


hitim Mom be I lo, in numerous pieces at Brescia, and par- 
ticnlarly in a Presentation in the Temple at the Galleria 

1 (1) Srsno. Sant AnKiDlo. Cimiicuiijiiifil bjr tlinuion ind Mcrin^. Virgin 
Child, and two rengt-i* supporting a green lumping behind her, On (lit fore- 
proirarl aland St. Sebastian drawing an arrow from bis breast, and St. Roch, 
St. Antlsonv, iml a bishop tnctl nearer the spectator. In the Spandrels of an 
arch are mtiiallioM with the Angel anti Virgin Annunciate ; in t predcils lluvt 
rimmls with figunw of anints (one of them St. John the Baptist). The Virgin's 
mantle Id nev, St, Sebastian injured,SL Kochs dress repainted. (2 )Id the same 
church we have the Deposition from the Cross by tile Sheds hand. with figures 
voder iiltadK, ami (3) in Sm u negorto at Hreco a canvas with the Virgin, Child, 
young Baptist, nbd SS. Fausltnus and titovUa. 

* (1) Erbano, church of. Frescoes, pertly abraded and partly scaled away, but 
important worts of Crtisto, comprising several pleasant Compositions, with 
numereD* figures treated In a bold, picturesque, and bright tv coloured Style; fff.: 
I* SL George and Che dragon an. I the female in Bight, the biter graceful, t he former 
awkwardly sitting on a home (a! the side of this subject the scutcheon of the 
kederici family); 2* Decoliw Ion of St. John OS at Vienna, but with full-length 
%«r«, and a larger number of spectators (splitobliquely), ** the apostles round 
the tomb, and the Virgin ascending ia a circle of cherubs, a composition like [hat 
Of Romanlno at Sant' Alessandro Of Bergamo, (2) Edolo. *ian Giovanni Battuta 
choir, femes from the life of the Itapti* and Christ crucifluJ, on the walls; in 
the coving ami ceiling, the Eternal, angela, and episodes from the Old Testament, 
But in these frescoes It it difliedt sot to on as to tho original cl tame ter of the 
sicootioli, as most of the parts have Undergone retouching. We isay therefore 
hesitate between Culiste and Foppa the younger, (8) In the lunette above the 
portal (ontaidn) a mined Virgin and Child with saints (hall-lecgtha) seems of 
the same period and handling as the frescoes of the choir 

• Cn>», chiesa della Trinitk. Cuwna of the Virgin. Christ, SS. Joseph, 

F@ter P Pauli Hoch, and Sebastian Id a Injuiscape ; [n$aribed t ‘"CiJiatus 

Uudeneis faciebat 153d." 

’ Milan, Brera, Irom lbs monastery of Sant'Ambrogio, Marriage at Cana, 
said to have boroe the date of IBIS} fresco, with figures above the size of life, 
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Mtirrm^ugo, proclaim h himself an a$ai»taut anti tame disciple 
of Morctto s whilst Francesco Kichiuo. of which we have a 
composition dated 1566 in San Filippo fieri (from San Pietro 
in Oliveto of Brescia)* proves too feeble to deserve any sort 
of noticed 


Of more cultivated taste, and not without artificial boldness* 
LntUu&io Gambani freely combines the style of his master* 
Antonio Cam pi, with that of his father-in-law* Romaamo* 
There are still traces of his rich and highly coloured treatment 
in the frescoes of the ° Case del Gamb&ro rt in the Corse del 
Teatro at Brescia—a series representing the Hftpe of the Sabines, 
fhe Death of Ffttroclns* jEoeas and Dido* and other illustrations 
of classic allegory and fable. They are the lively product of an 
imaginative mind feeding ou the traditions of Poidenone. On 
the facade of the Cnaa Sorauzo at Asolo we still read the words 
n I^tantins Rmiensis !T in the ornamental framings of subjects 
derived from the Old Testament Between 1568 nod 1572 
Lattauzb, assisted by Boiaro* completed the twelve large frescoes 
of the cathedral at Parma* in which the history of Christ from 

Iftwriifl ti-irUfH h*H-lflngtlls in IttDtUH of King Daviil and the Twelve 
Apostles. Larin also roentiens,, a* in the HoMHfero Maggiore, the Washing- of 
Ihti Fe®E t the Miracle cf the Loam, the Epiphany h the Marriage a! Cana, ami I he 
BaptUm^ cm shod* one of which wa* the date of 13543 (Luni ¥ ii. 3 8fl). 

There arc descriptions in boots of C'alUto's altarpiecc of 15LCt at Codogno* 
an AssuntpUCD (Pmmavfillt p A 'wui&lQit f 1S3S, So, 75). [* This painting is still in 

the church at Codogno,] Lomazzo (Trattn p r 3QS) notice* frescoes of the 
Moms in the garden of the Presi dent Sacco at Mi tan. with a portrait of SACCO 
himself and his wife. Amongst id basing work* we Dots the I'IetA, once ia ban 
Lc rente of Brescin, 

* Tha following are some cxtiut paintings by Calisto not mentioned by the 
author*: (1) Alessandria* CathedraL St. Peter enthroned between SS. Paul and 
John the Baptist (JS30), Seo Cafii, in Oldriai, St&ria dflla evltNra 
p. ITfl, (2) I^odn Mn-soo Chico, The Virgin and Child, with Hu ttabaauoj and a 
doner <Io3&i formerly Ln San Domenico at Lodi), (Z&hi* pp, 177 1$.} (3) Milan* 
Brora, No. 33S. Fragments of a C’ruciliiLocL (4) No. 340. SS. Stephen, Acign*tiue T 
and Nicholas (from San Bgoedetto in Bergamo - biped ^Cnlixtns (5) No. 341. 
The BapLisniof Christ {from -Sahta Caterina del Lapp acini in Bergamo), (£) No. 342. 
Portrait of Lodovioo VtltarinL (7) Sonia. Maria presso 8an CeUo. Ambulatory. 
Fifth chapel. Ceiling frescoes {ordered, it appear** In 1542} *ec Frlzaoni, in 
GioTRAiUdi sntdizUmj? artutica. It. 170). (fe) Verona, Alusao Civico* No, S3, The 
Daughter of Hcrodiait 

Caiiito died in 1560 or 1562 (Giudaqdi, fcw. eft., p. 176), For farther notices 
of him M5S Cam* in ddrinl, «p-, PP* 1T& m - 

1 Consult tb* Guidsoi, as above, and Vasari, vt 303. [* See also Feimroli, 

Mb. wp., ppL m T 300 #g.] 
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the Annunciation to the Tran afignration v and uambcrless figures 
of prophets and saints and con temporary celebrities are depicted; 
bm there in no part of thb vast decoration that has not been 
disfigured by restoring or obliterated by time. Amongst the 
most spirited compositions of this prolific master are the 
damaged frescoes in the Castello of Brescia: Drcdalns and 
Icarus, Pagan deities, Seasons, anti the Triumphs of Bacchus and 
Ariadne* In the old pharmacy of the Benedictines, how part of 
flic organ-loft at San Faustino Maggie re in Brescia, the ceil¬ 
ing iss filled with gods and goddesses, who listen to the lyre 
of Apollo. The large Nativity on one of the altars of Ban 
FatiHtino is one of Lattanzio's most important compositions, and 
swarms with angels sporting about, the to of of the mined 
pe nt house, 1 

s Cainjare the Guide*, as Ware \ n*e atees Oitatiu Rtoeri, vb. tup., pp r 511-13; 
T.'ksad, vL JLK> ^. s 4&S P fiM if. ■ wad Ohltdil, i/jrar, L SET iff. [* 

Gum barm wu bom about 153ft and died tu 1573 or 1574. CL Fcnindh *5. wmp. t 
VP- H3 *??■] 


CHAPTER V I 


THE CRltflOSZSE 


REM0NESE painting* though it had no real originality, 



\J was at various periods distinguished by its own peculiar 
mark. In early* times Bonifazio Bembo carried to Milan the 
manner of Gentile* Pisano, and Francesco. As the fifteenth 
century closed and the sixteenth century dawned, the masters 
with whom the Cremonese became familiar were Fcrmresc. So 
long as the old style was preserved by the elder Grand! and 
Costa, so long the Cremoucse kept in the path of the 
Mantegnesqiies and Bologuescn When Venetian models came 
into fashion at Ferrara, Cremona fell Into Venetian habits. 
Thus Tsoconi reminds ns of the Squarciouesques and followers 
of Vivarini. Boccaccino and Altobello recall Graudi and 
Costa ; Gian Francesco Bembo imitated the Ferrareae Pal- 
meeqnes. Galeazzo Cam pi alone combined the harshness of 
Boccacdno with the smarp/ua of Ferugiuo* 

Ronifazio Bembo was probably an artist of note at Cremona 
in the days of the Sforza* He seems as far back as 1455 to have 
been in the service of the Duke Francesco, and he was registered 
amongst the decorators of the palaces of Milan and Pavia iti 
1 461-7. 1 At the accession of Galeazxo Marin Sforaa in 1467, 
Bembo retired to Cremona, whither the patronage of the ducal 
family followed him, Francesco's widow, Bianca Maria, employed 
him to paint full-lengths of hereelf and her lost husband in 
Sant* Agostioo, and whilst occupied with this commission in 

1 Cnlvi, JWizify ii. 8-7. tjOTuamo (Trait at 0 , p. 40$) calls Bembo Fazio Bembo 
dii Yal d'AmCp alluding to the frescoes In the palace of Milan, one of which 
Kuonliii^ U> S^ahst (jVoKfw Iwtor^ i fig, B3), vy Inscribed 1 M Do BcmbU 4* 
Cremotia. Thi* ia no tioabt the fresco praised in Vasari, irho B as we shal 

tee, makes no difference between Boaifatiu and the later GUn FbaoctSCo Bcm.bc, 
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1467 ami 1468, he also p&iuted an nltnrpiece and two certain 
falls in the Ihimno. Hia estimate for adorning the castle of 
l’avia afresh at the cost of 8,i >00 dneats is preserved in the 
Milanese account* for 1460, whilst his charges for waiPpaiutiuga 
in Santa Maria da Caravaggio and the Milanese mlg ™ of the 
Countess of Melzi are dated 1474 and 1470.' 

Before the part ini but destructive restoration of the Sforza 
liken eases in Want' Agos tin o of Cremona, it was easy to perceive 
that Iicinbo’s style, like that of other eartv Cremonese, was 
formed alter that of Vittore Pisano, Gentile'da Fabriano, and 
Piero della Francesca. It was minute and highlv finished, it 
displayed a careful study of nature and delicate stippled treat¬ 
ment, and recalls those pictures of Lorenzo di Pietro which cover 
the walls of Santa Maria della Vcrita near Viterbo. 5 We may 


' CklrJ, VatUig, ii 89-31, Bwmlnl (Carle do’), DAT Iiiorxa di miano, fot. 
IS2t1. tom. It. pp. H.i*.?U In proposing to decorate the csstcllo of 1'avia, flenibo 
hud a oonpetilw—Co«t.ntino .la Vaprio, who ottered to do tbu wort cheaper. 
Dosmiai, m kbuM Caffi in jJjwAfe Ater. ItaL Serin Ti™, u>m. r. part i„ 1869, 
p. Ii3, [* Boni Fazio Eleml>> »as n native of Btesctn, hut «li settled At Cremona 
“ Eu lid as In HIT. The portraits of Francesco Kforzs and Ills wife, and 
1 - aHarplece which dgiUillT Win in the sumo chape] ait these painting* (sea 
n. if) were painted in the lifetime of Franowoo, Reference is made to 
these in a document or 1462, and in 1169 lialeizzo Marii expressly 

state* that the altarj.iece was ordered by his father. In H73 Be mho, conjointly 
with Z motto Bugaltl and Leonardo Fonzano of Cremona, decorated a chapel 
outside Vigavann; in ho was the colleague or Vincenzo Foppa, ISanetto 

Buftntti. Costaiitino da Vaprio, and Giacomo Vtgmaia fa painting tbe great 
*"* M for the Ol tte castle or Pavia, and a series Of riesoocs in San 

(Jiaoom-I rn the same town. See Malagnrzi-Valcrt, PiitoA lombard:, pp. 95 m . ; 
taBi, in Artforto itoru* lombario, *jr. i vol. v, pp, 82sjy.; Ffonlke* and 
MajOOCtli. M pp r 102jr/rj.] 

3 A “ oni *'; <t the> pictnrus of Umbrian character at Cremona we should not 
forget the Virgin and Child enthroned between t wo angel* holding scroll*-an 
arched panel tempera in the Palazzo Ruale. The prototypes of the painter 
arc Ottavlano Nelli, Boucati da Camerioo. or Mstteo da Unaldo. The figure* 
are h-an and long, anil draped in flat cloth* cut with straight and broken 
lines The flesh-tint* urn dear, the dream* in part scaled owny. Of a later 
dikto, an-]p U St a link In the chain connoting BtinW h s ait with that of 

the bettor Umbrians, i* of a Virgin and Child enthroned ic front of a 
greea hanging, with a kneeling p.« roQ at her feet (drew repainted) in the 
a him Keale of Cremona- I he Ago res on thi* panel (ofte-thiri of life-site) 
are better proportioned and feller than th<*e of the foregoing piece, the 
head*, however, are still Unpleasant. Four angels playing instruments stand in 
vanoua part* of the com (wait a throne, the face* of which are decorated with 
medallions. In the same style, and in the same locality, are panel* with gold 
grounds containing figures of St Thom** Aquinas and St. George. The altar- 
piece With the kneeling donor may he by Bembo, whose treatment wa* much 
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regret, that m little should have been preserved of the labours of 
a man entitled to he T-emembenedamoDgst the better second-rates 
of Lombardy; yet a dozen of early t'remonese t including 
Cmtoforo Moratt?, have been treated with greater gcnmncss r 
and only live in the pages of Loiuii/.zo t Zatst, and Vidtmi. 1 

Francesco and Filippo Taoconi were described as citizens and 
famous painters at Cremona in a decree exempting them from 
certain harden* in 1464. They are stated in this decree to have 
deserved the praise as well as tbe gratitude of the town tor their 
success in painting the loggia of the public palace, and they are 
asked, in return tor the exemption granted to them, to furnish 
a picture of tbe Annunciate Virgin j Venetian Guides of the 
eighteenth century preserve FrancescoTaceoui's inscription and the 
date of 1400 on the canvas shatters of the organ at Han 13 area of 

the same m frescoes at Sent' A^ostino. These fr^vjwt at Sant' Agustino reprint 
I lie knoelin^ {qlHm^lha of FrtntesCo aw\ Blancs. Maria Sforti (liffe-sise) im 
opposite walla of a chapeL When tlr>I Mtn by tin d autboid tbnj hnasrert some 
orimeal diameter, bat they are now mined by repaints* Both are profile* ; 
France*™ in a cap, tmun, and tight ho*e, litnneo also in n cap- both tneelio^ 
m cushions. The flesh waa r»y, (be outline# easeful, and the whole softly 
modelled with very fine batching- Zabt (L s:i> and GrasseUl (pp_ d7-41) 
mention* a*i a missing ornament oE tbe chapel, Etuui aJtnrpieoc repp, jsent Ln c tie 
patron saints LhryftaiiihuH and Daria, anii irUL^elU fcays in- had seen it In the 
Avoroltll collection at Brescia. Etembo finished an altarpiece in April I Pi7 for 
the cathedral of Crcmoun, which shared tbe fate of other work* la tbe *ituQ 
place and perished (Gnraselli, . t bcrrdarw d*i 4*- Crrm<me*i T 

8yq n Milano. 1^27, p. Z7), Tbe same inny be Mid of the Ercscocs ot the Nativity 
ordered by Bianca Maria for tbe m oanstery delta GoLemlm, and tbe partmite of 
Oaleaxso Marin and Bona of Savoy, Wo shall see that the frescoes assigned to 
Boni t&t io Bembo in tbe nave of Cremona Doom* are by Gian Francesco Bumbo. 

1 CL ZuLst, to*, fctjP, + Oonte Bartolommeo d* 8n:resinn Viduni, La pittura 
Cremtfnw dsM&ritta, Milan, 1821, and Lunrazio's Trait&tv and ld*o. dtf Trwpifl. 

Of Cmtoforo MoretEi it Ls necessary to speak, if only to contradict Ebu belief, 
which i-H Still general, that bo painted in the nav@ of Crfimonn cathedral 

(Zalst, L 23* 21). Cristof nro Morcttl h not iced by Lomasao ( Trattate, p, 405) as one 
of those who painted in the Falaxto daffAreop?, at Milan, in Francesco Sfoms 
reigm Wo knew That in that of Gnleazn? Marin (HfiT-Td) be valued frescoes 
in tbe Gastello di Form liiovia at Milan, being; referee in company of Kappa and 
others (CaM, iL 6G. 24S), The frescoe* enroneoudy assi^n^d to him at Cremona 
are by Bomanmo^not a trace of his Work remains 

* Since the first edition of this work was published, a pornilng by Cristoforo 
MoraLEi has come to light. It beltings at present to Comm. StiLssano Gabba of 
Milan, and represoiits tbe Virgin and Child enthroned; at the boitocn of the 
picture is the ftiffoatnrv T 4J Gpiaj Xt 1 " (Christophori) do lEorvtis do Greo {Cfe- 
inonaV 1 We poaiwsa rarione records o£ Lhia artist the dates of which range from 
Hijii to 1476. He is known to bavo worked at Milan, Cremona, Pnvia, Veroalli, 
and Citrido Monfemtto, hee Mala^uiri*VaJeri 1 vh j.p. Hi 
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Venice, add give ua reason for believing that they were e^cctired 
with the help of One Urbano da Yeiieziat* 1 Though time imcl 
accidents obliterated the inscription and seriously injured the 
distemper colours, enough remains to enable ns to guess at the 
subject*, which, aa we discern, are the Nativity, Epiphany, Re¬ 
surrection, and-Assumption, The style, so far as we can judge, 
is that of a feeble Squarcionesipie. It is but the more strange 
that tfnnceitoo'a Madonna of 1480 in the National Gallery should 
exhibit different charactersand display a strong tendency 
to imitation of the Vjvarini. 3 

4Ve might add to the list of Cremonese artists Antonio della 
Coma, whom we bbw proclaiming himself a pupil of Mantegna 
in a picture of the Bignaint collection, but that we fancy he is 
entitled to he das tied amongst the craftsmen of Pavia, A more 
seriooa iUnfrtration of Mantegnesqne influence in the Cremonese 
school than that which della Corna furnishes is to be found in 
frescoes adorning a house in the Contrsda Belvedere at (Cremona. 
By a most in gen ions and deceptive arrangement of lines and 

* 1 Urbane, a native of Vienna., was really lhe builder of the oi^hl Bad 
Ludwig, in tbs Berlin Jnftrbu^k, sctvL, Supplement, p, S r 

1 Irraftseili (Afambsrto* wA t*p^ pp. 213-3) publisher the decree meat loud 
in the text| it bears tbs date April 4 P 14Si Vidoni (im Cr*m, t iri. P . 134) 
ilwtnbts the frescoes in the tawn-hemse of Oremona U they etood at the 
be^innin^ oi the list Century, They worn aftcrwatda whitewashed. MosehmL 
(ftvida di I'm,, 9th, amp., i, 2&T) and Vidoni (nl, »p.) give Ihc iirairiptirm on the 
Abutters of the organ a! !?sq MfUtO on the XUEboritT of the Venetian Stringa 
(seven tcchlb century), and VidoM perhaps mort correctly as follows; *0. 
i 1 rmclid Tachoni Cremon. Fictoris looccic. Hat mix,™ Tbe canvases are Id 
a, Sumtwr-rwus within the basilica of Sian Marco. Thny are- distempers blackened! 
by Elmo, with figures of life-si**, Injured by scaling and rapaints in oil. (1) 
Nativity, The child is on the fort^remnd^ wllb a shepherd kneeling in front to 
the rijfhl, the Virgin ami Ht, Josep]) kneeling Id fear. Two shepherds stand 
farther lindt, others- in a distance of hi tile receive tbir ; and four Angola 

In the sky sung a canticle. (2) Adoration. To the left is the Virgin and Child, 
With tbe kin* kneeling at her feoL h St, Joseph behind her to the left, to the 
njrht the second and third king and followers, in a landscape, (3> The Assump¬ 
tion, The apostles kneel about the tomb, and the Virgin rises in the miiLit of 
two tows of ougclj, twelve in all, the lower row in ptaver, the upper row singing 
from scrolls. (4) The Besumetbn. Christ rises with the banner Sn hi* left 
hand, and gives the binding; one of the goants runs away to the left - toother 
crouches to tbe right; three others, in attitudes of surprise, lie on the foreground. 
The distance is a Landscape with hills, trees, and build Inga, 

The Sirgm and child, No, £it3 p at the National Gallery (wood* 3 ft, 3in, high 
by 1 ft* in }-! a full-length, belonged to the rtavorgtiikni oE Venice,. and In the 
early part of the nineteenth century became the property of the GaJvagnn family 
(Vidoni and flfXMOi , ub- It wax bought of lUron Gahagna at Venice in 
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shading* u square ceiling in this house is mmh. to assume the 
appearance or h ribbed octagon, with a well opening in the centre 
and covet! lunettes at the bases. Through the opening, people 
at a balustrade look down into the room. Circular recede* in 
the sections contain figures of eight Muses,, Calliope figuring 
amongst the ornaments of the lunettes, with Apollo and busts 
of emperors. The model of this decoration in Mantegna** Camera 
de’Spoai—its style, a cento of Gmndi and Mazzolino; the 
artist a Cremonese of the stamp of Akobello or Boccscdnod 


Boccaccino* with a rude sort of power which did not escape 
Vasari's obeervatioDj bad the misfortune to carry fifteenth-century 
art into the sixteenth century* when the iminterg of more culti¬ 
vated centres were floating on the broad current of the Renais¬ 
sance. Bom about tlie time when Mantegna settled at Mantua 
(I4G0?) and educated amongst men who had taken Mantegna's 
stvle to Ferrara^ he acquired all the hardness of a maimer which 
required to be tempered by modern grace*. 3 With more nerve 

19- r j£>. On the throco plinth we read; ,l Qj>. Fmnciri Tachoiri HNtJ Octu." 
Behind the Virgin’* throne Is a green curtain. [* A* a matter of fact, thin 
pictcre stands even nearer to Giovanni Bellini than to the Vivarini. It repro-' 
daces thu JfrUUnoaqttr cnjfflpositiijn, of which than* is a version in thfl CLioa deg] I 
tfcalzi at Venice {see dWVa, L n. 4), 

The earliest record of Francesco TuCCOni dated from when he is men¬ 

tioned in a letter fcoa the Uuke qf Milan. who two ytmrsi Iat4rr j^ninivd him ft 
paaspciru fn 1475-ft he worked in the Cattle of Torreehiam, near Parma, Pay¬ 
ments for the shutters ol the organ lei San Marco of Venice were incite to him La 
U!K) and 1401 F and he Is stated to kvu been in that town also in 1+99. About 
1J1I4 he MJtmii to lmvt lived fit Parma; and in 1500 he decorated the front of I ho 
great tower oE the Comcnc at Cremona with ft bus-relief of the Idon of bt Mark, 
and a fresco representing Jnntice expelling the crimes, Both the relief and 
tlna painting Were the following year destroyed by Lightning. bea MftlagUEri 
Valeri, uA. rap., pp. 1!1« iq. [ (Mottft) in Bailetti*W stori&i dtffta Smzzer* Italian*, 
vfL 119; Ludwig, be. dt n pp- S *qq. \ RLeci, in Napoli Tw&iiiaitj ro, t£L 5; Banetti, 
lh A rehirw Mtorian ser lv T voL li. pp f 1 HI fj^,] 

1 Cremona, Via Belvedere, No. 6. Cftlvi (AWfffe, H. 00) seem? to allude to 
tki£ freswiM. He .Hjxrftby of them indeed u» rflpiuwntinj ParnuS*Oft, and follows 
limaseUi {A frmdario T p. 4a) ill aligning them to Ronafaxio Bemtw, but both 
writer* are mistaken. The band* and rib# of the ornament fire nicely designed, 
and heightened with gold rivet*, Thu nm**^ one-third o( life, nnd the life-size 
busts of €m]joror* in medallion? are monochrome, the figures looking Over the 
ls*anstrade of the well being coloured, [* Tbi* ceiling iss now Id the Victoria and 
Albert Museum,'] 

1 The date □.Minally assigned to Boccaoclno's birth is 1-iRLb The earliest work 
to which reference U madfl is a aeries of frescoes, which, we shall see, was done 
at Cremona in 1497- It u not treasonable to suppose that* being a ma>ier at 
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as a designer, and more spirit as a colourist than Pauetti or 
ColtelJiui, he shared their tendency to commingle dryness and 
Umbrian calm. When or in what manner his connection with 
the Ferrarese began and ended is not to he fathomed, but its 
tar back as I4i*7 be was already a master at Cremona, and had 
painted u series of frescoes in Sant’ Agostino; 1 whilst later in 
the century he was a till corresponding un terms of intimacy with 
friends at Ferrara. In 140& Gnrofalo, an apprentice in Boccac- 
ehm’s shop, bad taken into tug head to visit Rome, thinking 
that there was more to be learnt there than by fagging at 
Cremona; hut he had deserted secretly, and without, leave. 
Boccaccino, in a letter which breathed at once admiration of 
the youth’s talent and concern for his fault, communicated the 
news of Garofalo’s Sight to Iris father at Ferrara; and the 
tone and contents of the letter give colour to the supposition 
that Boccaccino was familiar with Ferrarese art and people, 1 
At some period of Iris life BoceaCcmo also indulged the passion 
for wandering, and went to Rome; bnt he had scarcely with¬ 
drawn the scatlbldings from a Coronation of the Virgin in Santa 
Maria Transpontine than the public fell to abusing him, and 
ridiculed the presumption with which he had criticized the works 
ot Michelangelo-* His stay at Rome was so embittered by 


that time, he was bora between 1460 sad H7Q (at. Tae. aifsh, ta thu Le Jtoonier 
ediiian uf Vasari); but Vasari (jv. Sfi4) .flays that BoccaouLno died aged fifty-eight. 

e ave no ifttur notice* uf him than tils, Benue the assumption that be died 
1 U tiiat year. and was therefore barn j D 14«0 (of. Vidoni and Zaist). [• It i* 6t) W 
aswrtuiaed that Boocaucino made hi* wijl on Jan. 14, 1524,and that tbeiaw-btorr 
Of the property left by him Was made on Dec. 26,1525 (Saachi, Mitiiie pittericAe 

pp, 9SS <i.). If Vasari be correct in suiing the ng* of Uoeweinoat 
lu.fl death he weald thus have been born about 1+67. The earliest record of 
Eooeui'c'bie dales from 1498 ; see finite*, p, 335, a. ].] 

> Anonicno, e»J. Motelii, p, 35, Amongst the productions In this Series was a 
portrait of Georgia Laxtolo, launder of the older of Hermit friara of the Ob¬ 
servance, signed, Hcordibr to Kuist (L 6#> t “Boc. Beeeacmns K. 1497 ," bonce 
the supposition that the frescoes at be at’Agestino wen.- done about this time, 

1 Thu letter was first printed by icbfpleonl. SU&di Ref, Santi, **. rt «,, 
p. Je , t on lu Gjye, lur^y.i L 341, [« tdneo wc bow know, bum nnimpeachabta 
n-eonls (cf. poitta, p. 335, n. ]), that Itoceactino lived at IVmira, from 1498 to 
1800, we roast conclude either that this idler-which is Stated to have been 
written at Ctcmona on Jan, 2f>, H99_is Q f ore un-, 0T %im it , rijlte ilai ^ 
tnoommtiy reported. Heo A, Venturi, U Galleria Cretfii. p. 11 H.l 

1 ijuan, ie, MS, Santa Maria Transponlina was razed in 165*. Cf. Zaist, 
i 
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aitrcasm that he cat it short, and retained to Cremona, where 
between 1506 and lo!8 he carried oat, and no doubt carried 
out with applause, the numerous frescoes which cover the nave 
and tribune of the cathedral. He also went to Venice, and left 
some very important works there; but it is difficult to fix the 
date of their production. 1 

In the I rescues of Cremona, Boccacciiio reminds as of the 
schools of Erode Roberti Grand) and Costa, and more particularly 
oi Panetti, with whom he must have worked as companion or 
disciple. His compositions are more frequently scattered than 
com[»oct } his figures are iu mast cases slender and dry ; but 
they are occasionally short and thick-set; and it is by uo means 
uncommon to detect faulty perspective. The types are Fermresc, 
and most like those of Aipertini ■ the drapery straight in line, 
broken into acute angles, and often German in cast ; flesh tone 
of a red and uniform glow, the fitting complement of deep and 
strong vestment tints. We are repeatedly struck by a carious 
contrast of quick and not ungraceful momentary action, with 
awkward and affected strain, but there is much readiness of 
movement and freedom of hand in the latest number of the 
tserien. 


* 1 Boccaccio Boocaeemo w ibe son of the embroiderer Antonio Bocraccinc 
a native of Cremate. who is recorded as being in the retries of the Dalits or 
Ferrara from HBS to H99. Wb first bear of BocCnccfo in 14 &3, when at Genoa he 
contracted to l»mt the central portion of an ancma fur the church of Santa jraria 
nt lkep 0 near thmoa. la U57 bo was Ed prison a, Milan, but was released 
thwegb the interna of Brook I„ Duke of Ferrara; he went suWuMUtlv to 
Ferrara, where he is known to have lived from 1409 to 1600 as painter to'the 
duke. According to an old chronicle, ho la February 14139 murdered his wife, 
having discovered that she was unfaithful to him. From a document publish* 
by Dr. Ludwig it reems probable that JSoccaccino wre « Venice about 1505 ; but 
another record which. In the opinion of Dr. Dudwlg, prof* that the ftttist .toyed 
tn that town tbo In WS really refers to another Bnccaecinn, the son of one 
Giovanni, w lfl tncreover is not described is a painter In the document In (mestioo 
The exact date of Rwcaoeinc's visit to Rome is nut known ; but an Vu*orl states 
that he went there to ree the eafebreud works of Klctekngelo. „ may conclude 
that be visited Rome after October 1513, when the decoration of tbs’ceiling of 
the Sixtine tbapd ™ completed. See Groped, in Atti f **««* d,ll t RH 
rfi H9fim pMri* per If pmtrneU , parmnui m!t UL 

TcL “ L PP- 575 *M-i A'affrir ,M pr 0 fi t „ ri JUe$no f „' Xj ' . ‘ 

A. Venturi, U H. Galleria E, f*jw, p. 38 ; 
dflia R. DrpHtaSiont iff ttoria paMa per le primufie J, Ramagrui ser Hi 
v*L i ii. p. MZ *qq.} Lcjdwig, /ew, &it ¥ pp* 10 
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Boccacd&o seems to have made his first trial in the large 
composition of Christ between the Patron Saints of Cremona— 
St, Murcellinns, St. FeEer, St. Omobaonns, and St, Interims—in 
the sembdome of the tribune, beneath which Qrasselli was ahle 
to road the mi men of the cathedral superintendents and the date 
of 1506. in 1508 he completed the Virgin and Angel Annunciate 
above the Hemi-dome, both deprived by time and repainting of 
their genuine character. On April IS, !5I4 P Boccaccino ron- 
tfftcted for a thousand imperial pounds to cover the two Helds of 
the nave to the left of the high portal, arid pain ted there the 
Vision of the Angel to Joachim and the Meeting of Joachim and 
Anna, the ciphers of in the ornament indicating the 

period of completion* Lean dryness of form and deep positive 
tone are the most striking features of the Vision, which involun¬ 
tarily recalls the treatment of Pauettt and other followers of 
Costa, There is a decided portrait character in the numerous 
spectators who witness the ecu brace of Joachim and Anna* in 
the Nativity of the Virgin which immediately follows, and is 
also dated 1515, the groups are ill set, the draperies are broken, 
and the room is in false perspective; but a touch of grace and 
spun tan eons movement may be noticed in single figures The 
Sposatizio, Annunciation, Visitation, Nativity, and Circumcision 
succeed each other, and are all more or less in the spirit of the 
Bolognese and Ferrarese manner represented by As pert ini and 
Mamdino; but the Sposalbio, which is undoubtedly the best of 
Bocc&ccino’s designs, is an obvious plagiarism of Perugino* The 
tour frescoes which come after these were finished by Giuu Fran¬ 
cesco Bern bo and M done, and were executed in 1516 and 1517, 
during which time ]>erbaps Boccacciuo was absent from Cremona. 
His resumption of duty in 1518 h proved by the date on the 
Christ Disputing with the Doctors, the laat wall-painting on 
the left side of the nave, and that which displays most art in 
setting and most freedom in handling } 

1 L-rcmtirm, cathedral pave. Boccaneidu's frescoes arv high up On tbs wall 
uljoiy the arches 0* the navs, and begin to the left ug yon look towards the choir, 
Tfcic records coutainHS^ Bocc&cctnca ngrwmenti with the sopenidendonts are 
tuani' of U»m m Gras*lli F s Abtc#darifT r ut. m^. r pp p The aeries numbers 

tight ilcliJj and is then interrupted, ai. above remarked to make place for com- 
podria*! by Bembo and Helm. (1) The appear to Joachim. In the 

middle groundj four elscpherds, distance of hills; £n the ornament to the right the 
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Socli examples of Boccaccino as are preserved at Venice seem 
produced at broad mterrak of time, some of them with the 
patient finish and freshness of youth, others with the full 
maturity of power. Of the first class is the Marriage of 
St. Catherine at the Academy, a signed picture of gay and 


date ie mdxy." f A long split divides the froc^ which i* rfpainto*! in i tie I and- 
^capo and in the lights of flesh and dn ^rx. The figures are lean and dry, 
rotoured in heavy bo^-Cd^Uf of positive toco and reminiscent of ['iVii-UE nmd 
OosbL (2) Mooting a! J wliima And Anna in a stmt with a crowd of 
y round (in fill ten ); the heads apparently all jh'-straits. All tin? cnnles, including 
one on hoti»fb&ck. are dacnafrtiL The dusty aspect of tins froscoes may be nine to 
natural chums or retouching. One or two of the portraits Eiiay b* of penatu 
noted in the following Inscription at loot; kL Maximll Lanas Miirlii Sfortin Lmperanto 
Pietro Marti re 8tAmpa due (f) com! et. equke urbem gubertwu to. hi On the 
upper part of a house to I Ins tuft, 14 th*'acinus V." Tli* inscriptions Are All 
renewed. (3> Birth of the Virgin. Mary Ilea under a dak, an old dame *\u on a 
eliair near Hie foot of the bed, whilst two women converse ac the aide. To tins 
left the nurses wash the chi hi. In the background is a servant drying clothe? 
and two others at work. The ground h&a been rubbed down and the test 
retouched snore or Iran (cs^ially the blues am I greens}. 'ITlis sign red are ready 
and scnnetiEnes graceful, hut the groups are ill r*£t and til 4 perspective is fal^. 
There is something of the Ferrarose trauxalpiue character in the drapery, In tha 
border to the right: kl HDAV p n And lower dawn * J BocaoiniM mdtvJ* (4) Manieigo- 
of ihe Virgin, The usual composition of the Pernginesqae^ w i t h the high prie*l 
in thu middle of the foreground and an arch in the background. It is engraved 
in Hof ini's atlas, PL Int This, ihe b&4 of BoOdOccuso 1 * frescoes, shows how he 
followed the FerrareM and Bolognese *0 wt to resemble Amino Aspertim and 
Mauolmt It is rubbed down and retouched like tha last, bat still of a ruddy 
decisive tone, (5) The Afinanriitiom The angel to the left in air, the Virgin to 
the right kneeling with some affectation of grace, (6) Tha Visitation, with a 
suite of females At suh side in the quaint turban headgear of the time, (7) The 
infant Christ an the ground Adored by tha Virgin and shepherds. Lel front of tha 
pent-house. Three angel* «Lng a canticle in lbs air. The attitudes are drained 
and unnatural, and tbe figures are short and thick-set. The fresco is much 
clmnged by retouching. (3) Tbe Circumcision, Greatly injured. The blue* are 
new j on the base of a pillar, "Bnuin ml" All these frescoes, but especially the 
la*t, recall the ForraEcsw style of ifooxaliiia. (9) Christ disputing with the 
Doctort. Inscribed: - Bocftcinua f. H»I7I1L P (retouched). Here Boccsocdno F * 
manner is brooder, hia figures ere in better and holder notion than More; injured 
like the rest. Apsfc^ above the semi-dome curre t the Annunciation. In the sond- 
dome Christ seated in benediction between Etaadjng saint*. Beneath this fresco, 
which is disfigured by copious repaints, Grtasellf (p, 38) reads ; » Pedro Off red J 
I. V, D. Ben. Fudric Ilanlo CambriAgo Fab. Prfe, hdvi. 11 (Gf the Anon ed 
Murelli, p. 33,) 

* A drawing for the figure of Chiist In the painting of the Kmi-dome is in tha 
collection of Prince Ltechiciu-tclh at FeltJ&berg. For documents relating to these 
frescoes see KacchE, «A pp. ISO iff, 
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lively tint with figures of a pretty, slender shape and a land¬ 
scape of Ferrareae atmosphere; of the second, a Virgin 
enthroned between Saints* ati aitarpiece of weight and size at 
San G ini hum in which Cremon™ glow and deep rich tints 
prevail. 1 

In other specimens with and without the name we have 
varieties of Boccacctoo’s style: 

At San Qnirioo in Cremona, a panel of the Virgin and Child 
enthroned, with Bt* Anthony mid St. Vincent at her sides s 
inscribed on the throne-stool t kl Boose inns Bocarius f. a. mj ■ x v e 11 ™ 
The surface is altered by rewintitig, but the treatment originally 
was as free and bold as that of the frescoes in the Duomo. 
Another picture, St Jerome in his hut with the stone in his 
hand, the cross before him, and the lion at his feet (wood, under 
lite-'size), in preserved m the hospital church of the Bene fate 
Fmtelli at Cremona, It is much injured} but of sombre, glowing 
torse ; and, in the shape of the saint or distant landscape, recalls 
Basalt l None of Boccaodno’s panels so dearly bear the impress 
of Venetian teaching * 

An earlier tempera on canvas—with the exception of a few 
touches, well preserved—in the bishop’s palace at Cremona, 
represents another phase in Boccnedno T s art. It is the old 
subject, Christ crucified between the Virgin amt Evangelist, in a 
Ferrarese lands cape with a prelate kneeling’ in profile to the 
right, the Magdalen looking up as she grasps the cross* The 
figures (under life-size) are slender and dryly outlined, hot not 
without feeling, the colour red and hot in flesh, deep and rich 

1 Yonicv, Acad., No, 600. Woqd K m* 0 £S7 high by m, I'JO; inscribed on, a 
scroll: H BoeltfiaiEUis.” The Virgin sits En u kaiiacftpe with tba infant on her 
knt»> who give* ibu ring to tbs kneeling ftt. Catherine. On the right, St. Rose 
standing and BL Peter and St, John the Baptist kneeling. Tbore are great 
precision m the 4- awing and HOnsa highly finished detail of grasses ntul border#. 
Tha anrfnct Is very glossy (St, Peters yellow mantle repainted). We aro much 
reminded of the art of Plnterieohio in this piece, 

Venice. &an Giuliuntt, tfm aEtOr to the Ml CaUed Cordelia, bat signed on a 
earlelio on I he pediment of the Virgin'# throne with the initial B. U. The Virgin 
and Child enthioti&d, attended by SL Peter and SL Midmel and St. John the 
Baptist and St, John the Evangelist. Wood, oil; figure* under liFe-sEic. The 
style here is broad n# in the later Frescoes ot Cmmam. The surface b slightly 
changed by restoring, the ft esTi- shadow especially oputtoe En the two Sl Johns, 
This alJarpieoa is engraved in ftuurtto, Pinucotrea l £ art a, Fuse, ad, (Cf. 
Sansovino. tf?n. Iteicr.. ed Mart^ p. J2ik} 

* # Tlie-ns two piLintin^s are now in the Uuin CLvioo of Cremcnm 
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draperies. Careful finish and treatment remind tis of 
am * Panett', but it is dear that, from the first, 
Bucuii-cino was superior to Ins Ferrarese companion. 

C(,i rl hr ^i°K f hC U T l ^’ M Cll li' ar - v Chalf-life> fln d a Virgin and 
Cfiilrl, ffhn.h from the \ ilia Piccenardi, near Orem on af passed 
into the possession of Signor Basliai at Milan, arc prohabk the 
pictures described at San Domenico of Cremona (Anon., 34} 
they are not without reminiscences of Boccaccino’s »tvle and 

* Ch TlTFT\ The Vir - iu Child with St. Joseph 
•f; 3 . 4 hl * h b > **»), »«■ 1108 in the Louvre and a 

‘ rron “ d " al ™ 1 ' ,ict "« “«» 

in ^7‘n t'i ^.onewy*,, to Giovanni Belliui, 

in the Ducal Palace in Venice, is Buccaccino’s, The -same 
snhw ,n half-length (half-life), with the infant Christ hoWing 
a l>ml and a distance of wall and landscape, is in the Municipal 
Gallon, mid was once in the moratory of the Rom ire at Padua 
It is one of Bocciicciiio'h gentle creations, St. Agatha, balf- 

J25£ ( i’T d ^ mn i repam . ted >'i n tlie same collection, erroneously 
ascribed to the master, has the stamp of Previtafi- whereas 

Bi^clcd ^°°iv hB ! f ' IeD ^ h - h ™ Ti, y Hoppled over) is probably 
Boccaccinos though catalogued as a Bissolo,* A halt-length 

Madonna seated with the Child on her lap fcanvas almost lffe 

.«V*»ip«I * W«l. a tbc Oh S'pST iS: 

T .? « ?: yl * 1 ^ cca S ,iDO ," it i * “° r ' mod.ro trattmnt * 

Ti e /mgarella bv Garofalo, No. 246 (wood m 0-23 

high bv O’ 1.8), at the Pitti in Florence, a bust of a female in a 
blue turban Griped with yellow, & white dress, and a red nmntle 
jEL w jf **»“. w™ thoroughly Ferrary in W C old 
SjljtjJ a f HI ^ n,ll f f fo Boccaccmo, who no doubt was the painter 

5 o.,!tr l * uV C l tl,a " lt Wi “ Wgtiially, has suffered from Blight 
retouches, bnt the picture is a pleasant one of the master * 

otbS^Sffci P »S 8 ^ ned to ^intnriedbio, Perugino, and 
otiiers, jet in Boccaccinos manner, are to be fomJ n.„ 

galleriesofthe Continent. In the Munich Pnakothek No 1028• 
now classed ,0 the lombard sch^J once called mK^ES, 
lit .41 tn, high by 1ft. 2} tn.), from Am bras Castle iu tho 

* ith fJ eCn *« benediction—* brick-toned panel, 
injured and dimmed by retouching, by Boccacduo or GaSsSo 


Christ d Q the Mto C»l^ b bow in thn S'aiional Gallery (No, SOti}, 
Now official]j* ascribed Lo Boccsccino. 1 


9 1 Tins Maid ant collection is now dispen-od. 
p + Now catalogued as a work bj Boccacc ino* 
* * Now Id the depitt of thia gallery. 
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Gatripi, At Rome, in the Poria Palace (No. 126), the Virgin 
and Child between four Saint a, half-lengths, called Basniti, is 
a red-toned, glass-eyed Boecaecmo. At the Naples Museum 
(Room XV., No, 31, pretended school of Piutiiricehio), small panel, 
of red golden tone, representing the Virgin, St Joseph, and the 
shepherds, nnd the angel announcing the coming of Christ in a 
hilly landscape. The euriace is shiny and the colour of stiff 
impart, the dgiiTes in Boecaeeinrfs gentle style, and the distance 
Ferraiese after the fashion of Panetti, M&zzolino, and Gamiulo. 
Injured and retouched are the Virgin^ face, the hands of 
St. Joseph, and the flesh-tone* of the shepherds kneeling at the 
Virgin's Hide* The panel is so carefully wrought, it might be by 
Altohello Melons in his youth ns well as by Boccaccino. 1 There 
are several Cremonese pictures suggestive of similar dnnbtn, 
foremost of which we should note Christ Washing the Feet of 
the Apoatks, No. 59U, pret. Perogino, with the date 4, «ccccc” 
at the Academy of Venice (wood, m. 1*33 high by Ml, from 
the Maufrini collection). We are reminded in this picture of 
the schools of Lombardy and Lm martin, of Umbria ami Pin- 
luricchio, yet at the same time of those of Ferrara and Erode 
Robert! Graudi, m illustrated by Pnuetti, Costa, Timoteo Viti, 
and the Zaganelli. The most salient features are those which 
betray the Ferrurese, namely, red glow and uniformity of liesh- 
tint and strong vestment tints. The treatment is very like that 
of Boccaociuo in his early period. The disproportion of the 
figures in their mutual relation, the dryness of their shape, the 
crabbed character and overweight of some heads nod their heavy 
bushes of hair, the rectilinear break and copious fold of drapery, 
the careful outline aud clean paid, all tell of a youthful hand ; 
and this picture, if we accept it as genuine, may illustrate that, 
phase of the painter’s art which distinguished the frescoes at 
Snpt' Agostiiio of Cremona* The same technical treatment 
marks three heads in one frame, No* G ( J8 at the Venice Academy 
(wood, eel U‘3S high by 0*53, u school of Leonardo "), a piece in 
which we discern some imitation of the method of Antonello 
da Messina. In the same clays,again, we should place the Virgin 
and Child adored by two devotees, seen to the shoulders (wood, 
life-size), in the Naples Museum (lloom VL, No, i23), where the 
large round head and slender neck, the spiral tresses, like those 
of Martin Schongaoer, divulge Bcccficcino's hand. The two por¬ 
traits are done with jrreat care, nod outlined with Leonardcsque 
precision. The colour is warm and blended, and perhaps less rtery 

• 1 The tkrew iMt-me&ttaiKti picture* aiu nuw all H^iibed tu 
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than tiPnjiL whilst the old sJn of disproportion is visible in the 
smaUnesH mid drvuess* of the hand*. The child, unfortunately,, h 
ugly in thee and puffy in shape; but the l&ndecape is altogether 
CrenroDfcKe, 

Lower m the same scale is No* 490 (m. 0*61 high by CFi)2) in 
the Gallery of Modena, representing the Virgin and Child with 
Wt H Sebastiun at the i ’oldmn, a pane! assigned to Giovanni Rel linL 1 
We mb™ altogether two altarpiecea by Houcacrinu in Snrua 
Maria delle Gratis at Cremona (Ainm, 30) and the Virgin anil 
Child between St. Jerome and St. John Evangel kt f inscribed 

• 1 This painling, and also the Virgin m*\ Child with two devotee* at Nuplci, 
the three heads, unit Christ Wishing the Feet, At Venae*, ara by an uni>t who*e 
fitvlo occasionally recalls that of Boccncdbo in a general way, but difb-ns 
markedly from II in many raped*. Types reminiscent of hair v. Et b 

a wealth of curls; feeble drawing of the hands, and draperir* of tin nbpleasaotlT 
broken cast, are among the characteristics of this painter which nro not to be 
paralleled in the vvki of HowRcgm The real name of the artist with whom 
we ans new" dealing Is not yet known, but, as he ha* been confused with Boo 
eaceino r I>r. Bode, to whom is due the discovery of ihtu artistic i^rsoDfillty {neo 
r&rrfrp at Wart?, ser. i. vol. til. pp. Ift2 j^p.) bans mWDwhllc suggested for 
him the auxiliary name d-C Pwadi^BoocfiOclJiio,. A?; already acted, bis types repeal 
a itependeaoe ern lAfniuiTrio, and there is something in his landscapes, bis portrait*, 
and his colouring that recalls Andrea Solario. At the fiumfi time his style allows 
several Connect Lag l inks with Venetian painting, and many of his paintings ven 
Cicvuted fur Venetian churches. That ho worked for lAlEnbfi.nl patroos is t bow* 
£¥fi? t Also msTtsined. In view of these cbomnstuieefi we are probably justified 
in assuming that this Artist m born in Lombardy T and first taught there, but 
later settled in Vaniw. 

In addition to those alrMsdr mentioned, the following arc al*o works by 
FMudor&ctcaecino: (t) Berlin* Kaiser Friedrich Museum. No, 1424. The Virgin 
and Child with Kri. Joseph and Lucy. No. 156ft &t. Gabriel; eu the back, an 
Evangelist: probably one q( the shutter* b( the Organ of the suppressed cbnrch 
of San Baailb at Venice (kcc Frokttf and Ludwig, in Ifrptrtoritfm frir A r uH*t- 
irijMtttirkqfi' xxii. 456 !£*>. (2) Bribano {near Btllnno), 3aU SiccoSft Tba Virgin 
nod Child between SB. Nicholas and Eoch (see u.-jf™, L 1H7 P n, 9). (3) London, 
Sale at Christie’*, July 14, l&ll, No. 3S r Th& Virgin and Child with 8S, James 
the Greater, Peter. Joseph, an unknown mini. Sc, John the Evangelist, and a 
D onor (very Belli ne^ue). (4) Milan. Brera, No, 3IT. The Adoration of tha M*gL 
No. 3IS* The Baptism of Christ. Both from the Church of Santa Marin fot h 
Face at Milan* (5) Milan, collection or Comm. ft Creapl. Tha Virgin and Child, 
(6> Milan, collection of Don Guido Cugnota, The Virgin nnd Child with an 
Angel, (fi) Milan, collection of iconic Luchino del Mayno r Hend, of a Girl. (7) 
Milam collection of Dnca Scotti. A Female taint. (8) Mnmno, San Pietro Martire. 
The Virgin and Child with fonr Saints and an Angel (from San Cristoforo at 
Mm ado). (Efj Turln h oollectiod of riignar Vincento Fonlann. The Holy Family, 
{10) Venice* No. TllO Virgin and Child with SS + Simon and Jeromn, (il) 
Vonicn, Santo Stefano. The Virgin and Child with Ht. Catherine and a Donor, 
3rir John the Baptist and Jerumc (see tinfra a L 7G, n, 6). (12) Venice, Monastery 
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on a cartel! o: ** BoGc&crixiua <le Boccacdis p* 15)5," described 
by GrasadJi (Aiseedario y p. f>4) in the lie I tn* me collection nt 
Cremona. 


A likeness of Guleazzo Cam pi wearing a black cap and 
holding a glove id preserved in the Pitta. 1 l was done by bis 
son and pupil Ginlio in 1535 ? when Gulenko was fifty-eight 
years old. The bulk of Gnleazzo Campfs extant works was 
executed between 1515 and 1517,. and, ns he lived rill 1536, 
we mi^bt conclude that he Ibnud employment as journeyman 
to other painters, or practised in other branches of art 1 ITis 
style was obviously formed upon that of Boccaccino, but is 
not without reminiscences of the later Umbrians One of the 
quaintest of his compositions wan ft nig bed in ISIS for the 
Church of Pan Iazziifo in Cremona, and represents [.lazarns 
rising from his grave in the floor of a cbapeL Lazarus the 
beggar, whose sores are licked by two dogs, standing in prayer 
at one side of the opening, and Christ with Bl. Peter and St, 
Paul at the other. The subject is treated with sentimental 
realism, and feebly imitates the PemgmeBijues^® When we 
remember that Sebastian del Piombo about this time was 
painting bis grand version of the Eeadirection of LaznmB at 

of Snn L&onxQ degll Armani. The Virgin and Child with a Donor. (13) V«rona p 
Mam dvifiO, Nn, BE. SS r Martha and Mmy Mngilnion. (14) Yienndtp Academy, 
KOr 630- Three Heada of A poetics. For further notice* of this aitht see Fogolui, 
in iT&ris, It. SI nod Friisoai, i'M h pp.. 127 

The following paintings by Eoocacqio Boccacuino remain to be mentioned ■ 

(1) derate (aw Milan), eolleettan of Marches Prinettl The Annunciation, 

(2) Milan, collection of Comm. B. Crwpi. The Virgin and Child (3) Ruthshof 
(near Dcrpat), collection of Her* von Lipbart. The Virgin end Child with two 
AagslB. t*> Venice, Mm Ciricd* Bu]a t L, No. 36. T he Virgin adoring the Child; 
Eala 1L, No. S7 r Tbs Virgin Bud Child with two Samis. (6) Venice, Layard 
collection. The Virgin and Child with two Angela. 

i OiklcjuiO CampE mio padre . . a pan*! a miglior vita quest r anno (163^)- See 
Anleaio Caniplp Stvffa di ftrovroia in Jfriist, i. flG. The portrait at Gldenzso by 
tiiulao Is Pin. -24 nt the Pittl. On tha back of the p^ncl we rend: “Galea* 
Campos psetor Sgrtgta entoal OgUo Juli AlltOhL cl Visccbti pater ttfltis su» 
annornnl LVllt ca%iato per JuUdjh rampum ejus IsL:urn et dldcipulum do ftHILO 
MDXXIV," Bat ace Zaist, L 93. 

f QftaaJ Meggiore, collection of Canonico Bigmmi; of old 3m San Laiaikro of 
Cremona (Zalst, i. Si). Wood, figures under life-site ; on a scroll fanned to the 
wall i “CalaE dt Cftiupo pa. 1513.^ The foms are lender nnd krtiy, the outline* 
sharply incised ami black r and trill meuzo srtmi to lullow the second rates of 
Bologna and Ferrara, nmoh in the spirit of Kapselli. But the Colour Ore 
injured by Ume and retouching, nnd have lost alt their [* IWnt 

whereabout* unknown.] 
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Rome, we have the means of assigning to Cam pi the modest 
place to which he is entitled in the artistic history of the period* 

In the St, Christopher of 1516 at Sun Sigiemcnfsdo p or the 
Madonna with SaidEs of 1518 in San Sebsstiano of Oemona, 
Gnh?azzo shows more dependents on limmuriiin than he does 
in the earlier work of 1515, but his figures are more disagree¬ 
ably lean, and his colours more positively raw, than those of 
his prototype, imd there is a tendency which recurs in other 
works to modify the harshness of Cremonese tone with the 
scumble of Bissolo and Catena. 1 Instances of this kind are 
the Virgin and Child with St, Joseph and the Magdalen at 
SanC A gala, and Christ in Benediction at the Palazzo Healo, 
of Cremona, or the Virgin adoring the Infant on her lap in 
the Gallery of Modena, 3 We revert to Pernginesque imitation 
in the Virgin and Saints with the boy Baptist in the Manciple 
of Cremona 3 —a picture in which Cremonese sriare h tempered 
by Umbrian softness—and in other specimens, forming such 
a cento as to recall Galeazzo T Alenh and Altobello Melons* 

We register in this class the Virgin and Angel Annunciate 
in the Baptistery of Cremona, two canvas distempers originally 

1 (1) Cremona* San. ftlgisunondo (fuor til); originally in San Vi( lore (Znist, 
L fl4y St, Christopher with the Infant an Ids shoulder*. A slender full-length. 
Wood, nnder tii-ir; inscribed on a cartel]o fastened to the slump of a tree : 
** Gilm do Camp pinilt Tho shadows are changed by retouching, and 

the panel is oGmcwIw injured. Wo already here trace something of the (uiuiner 
of Aleei, of whom tutor. [* This picture h bow in the Cbie&a del Costello at 
VMatifl, See Sacchi, rib. jn ji n p P 7&.] £2) Cremona, San Kebastl&ho (fnor dl). 
Virgin and Child between SS, Scthustiau and Jtoch. Wood, figures half Sifar«izc; 
inscribed on a oirreilo: ^Gnltas (#?>) de CfcEnpo fneseh*t IfilS hoQ epu* 
F. K. Bernardino BoatiUa* This panel is irretrievably damaged. [* the com- 
position it surinnaly reminiscent of that of a picture by Bartolommeo Moniagm 
in the Galleria l^oobis at Bergamo.] 

1 (1) Cremona, SanL 1 x\pnLa_ Virgin and CbM with St, Mary Msigdnlon offering 
the hot of ointment, St, Ji^ph leaning on Ills stick to tbs tight r Y yellow mantle 
renewed and sealing; Wood, agates tinder lifeline,, inscribed: ** Guleaslu* 
Campus pinxit anno IfiOOlS " A piece ha* been added to arch the upper 

part of the picture. Here Golenacao mingles Iho Venetian with imitation 0 f 
Eoccsomuo's style. (2) Modern^ gallery. No. 42E, under the name of Giovanni 
Bellini, The infant Christ on the Virgin'* knew adored by SL Jo^ph and a 
shepherd, Wood, m_ high by 1 -16. The picture i* batter preserved titan the 
foregoing- (3) Cremona, l albizo, Christ in Bfifitdicti.n. Wood, bast, greatly 
repainted* 

* Cremona, MllW Cirioo t fifm San DnmenioO. Virgin and Child, St, Chrf*, 
lophcr, the boy Baptist careawing a Umb* and another Saint. Wood, figure* 
under half lifc-sfie. 


3 H 


THE CREMOKESE 


[cm. 


used to close the screen of the organ* with pleasant life-size 
figures of mild air and regular ahrape,, carefully drawn in broken 
rectilinear drapery. Though dimmed by varnish and restoring, 
the colours are still of sombre warmth* bat exceptionally light 
in the vestments* We may also notice the Virgin in Glory 
surrounded by Angels (arched panel* half-life) in SunFAboudio, 
the Virgin and Child (arched panel* with half life-size figures, 
in oil) in Sant' Agosiino of Cremona* the latter an obvious hot 
poor imitation of Ferngino* whose well-known altarpiece hangs 
in a neighbotiring chapel In the same manner, but ranch 
injured* are the panels of a large monumental work in Santa 
Maria Maddaleua of Cremona, representing the Nativity*between 
St. Gregory, St. Clement, and Mary Magdalen, the Resurrection 
in an upper course between St. Peter nod St. Paul, and four 
scenes from the life of the Magdalen in a faded predell a (wood, 
the principal figures under life-siae). But here, perhaps, we have 
more particularly to deal with Tomraaso Afcui, the friend and 
companion of Galeazzo Cam pi (Zaist, i. 103). An altarpiece 
dated 1 o 17, described by Zaist (i. 04) as representing the Virgin 
and Child between St. Anthony the Abbot and other saiiits, 
in the church of liobecco, in missing. 1 Frescoes and pictures 
in San Domenico and San Francesco, mentioned by Vasari 
(vi. 495), are ho longer in existence* We miss also the Virgin 
seated with the Child, who plays with the bell held by St* 
Anthony and St. Ursula with three companions, inscribed t 
“Galeaz de Camp pinxit 1519, die 14 Augusto^ Graeeelli 
(A&eeedarto, p. 77) saw this piece in the hands of ('anon 
Maxi mil iano Saccki, who had it from the Qrfauotrofio of 
Cremona. 


Two or three pictures by Aleni exist. One is the Virgin and 
C bild between St. Anthony of Padua and St. Fruiirfs protecting 
a kneeling Franciscan in the Bignami collection at Casal 
Maggiore* inscribed j ^Opna Thome Aleni Cremon 111 mooocc” ; 
another a Nativity s kl Thomas de Alenis cremon^sis pinsit 
1515,” once in San Domenico, now in the Municipio; » 
third, St Peter and St* Anthony, in the Cavalcal>5 collection 
at Cremona. Being strongly impressed by Pemgino’s Madonna 
at Sant Agostiuo ? Aleni at Casal Maggiore copies the great 
Umbrian without any correctness of drawing or harmonious 

* 1 Tills psetnro Wzs In 1893 acquired bj the Br*ra Gallery at SfilM (tfa r 328 ); 
ttLH BobjeCt of It 1* the virgin and ChUd bctTfeen £8. Anthony tlrn Abbot ami 
BUdw. It is iigned " Galeax de Gampo fncebat/ hut tlie dale mentlopad by Zaist, 
i* no longer visible. 
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cmitmats of iind shtvde. lit the Nativity find in the S-niotH 

of Uwa Cavaleahh he jumbles the styles of Boecueciiso and 
Yanmtcci . 1 

It is not without effort that we foJlmv the decline of this 
sort of art in Lorenzo Beceij Galeazzo Rivdli, and others , 1 

v (1) Ca*al Maggiore, Bignami collection. A low wall behind the Virgin** 
throne wpn rat us the figure* from a laml^pe distance, Wood, figure almost 
; injured by restoring. The mmt disagreeable feature in this piece U 
the brown Ugh* and cold grey si endow oF the flesh-tints*. Atcni liE*re makes some 
spprAch to the manner of Giacomo F mucin. [* This picture is now in the Brera 
Gallery at Milan (No. 32ti).] (2) Cremona, MuaoO Chico; from San DjEnCnico. 
The Virgin kneel* with her arcus across, tbs In fan t Christ otUtdretched on tbo 
ground baton bar; to the ri^bt, si. Anthony with his pig, kneeling \ to the left, 
Kt, John the Baptist and an ougnL, Wood, small, daubed with repaint, and 
vertically rpJLl. (3) Crewooa, Cm CaTtblbb Arched panel, |gqm under 
Irfr rirr; a hopeut [* Keproduced in I/Artt* iii, 52.] Zaist (i r HO) says that 
Alcni ns snmetime* known by the snmuum of Fndino. (4) A Virgin and Child, 
inscribed: "Thomas do Fadlnls"—a very poor thing—pt»ad from the Piece- 
nairii collection into ihai oE Signor Baolinl at Milam. [* This picture now belongs! 
to Mr. Ho belt Benson of linden.] 

1 CnmonJlf Casa Cavalcabb, Virgin and Child enthroned, with n kneeling 
friar at her feet- Wood, under life-size, inscribed: «Lauren tins du beds 
cromonfiais pLngebat" This di m bed panel l* a poor prod notion in the manner 
of Aleni, [*■ It is reproduced in I* Arte* ILL S3.] GrosseUi Elute* tbs fellow [eg \ n 
poMftssien of Signor Gal Li at Cremona {Abecedary p. .11), Holt-length, Virgi n 
and Child, inscribed on the hem of a dress: “Lauren tins do heels Orem one min,'■ 
[• Per further not lots of this artist, see Saoehl, nl. iup. y p r 1 * 3 , and Sobwcitwr, 
in L'A riff, lit 52 If] 

Zaiet speaks (L 39) of a Virgin and Child* 5S. Francis and Omobnono, signed 
« Jo, Bapllrfa Bores Cremorteiwh fecit,'" in a private collection at Cremona. We 
have no intelligence of this picture, 

The raino author alludes (L 47) to pictures of 1406-7 by Antonio Cfcognara 
and a Virgin and Child between fit. Catherine oE Alexandria and another point, 
signed: w 14 Anton Li Cicogoarii 90 " (not seen), The name of this painter is not 
unknown to history. On Aug. 1% I500 r ho was at Lodi to value the frescoes of 
Borgegnona in the tribune oE the Church of thu Incoronata (Calri, AVijfs, fL 134, 
2fl3, 254). [* The above-mentioned pictore of 1430 is now b the collection □( 

the Aw, Cologna at Milan. According to Herr Schweitzer, it shows th& artist as 
a follower of Cosimo Turn. An illuminated manuscript* signed. 41 Anton ij 
Clcognarj opus 1433* belongs to the Duoua-j of Cremona. &se Schweitzer, tw. 
oil., p. 51.] 

Of GaltftfZO Eiveyi, who le also noticed in Eai&l (i. 00), ihet-S is an unpleasant 
panel (1) in the Loehis Galley (No. 11) representing a bishop between SB. Stephen 
and Franck (wood), with the signature: JJ (laleaCius do Eivellins dietns de la 
barbs UH" The Gguras are short and vulgar. (2) In a predclla arc monochromes 
representing incidents fmm tbe lives of tho salnta, Graewlli 2£fi) 

notas farther : (3) Bascto, San Bartolommeo. The Conception, executed, according 
to the church accotmtf, by Hi veil i in 1523. (4) Cremona, collection ef Maximilians 
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Altobdlo Melone woa Boccaccmo’s competitor previous to 
Pordeuoue’n arrival at Cremona. He designed seven frescoes with 
subjects from the lives of the Virgin and of Christ in the nave of 
i remona Cathedral, and wrote upon some of them his name and 
the date of 1617. He had practised art for many years before this 
date * and, if we trust the evidence of pictures, without signatures 
or pedigrees as a follower of Boccaccino* 

Looting back at the nieces assignable to the school of Boccac- 
dim, there are many which we might take to be illustrative of 
Altobello^ style: the Nativity ascribed tei a disciple of Pintnrscclvio 
in the Naples Museum, or the Washing of the Feet in the Venice 
And era t, as specimens of early training; the frescoes of the Moses 
rretnona as examples of mature [>ower/ Elements which give 
character to certified pictures of the master sire also found in these, 
especially such elements as are derived from Ercole Grandi the 
elder unti Mazzolino of Ferrara. In four canvases* the Virgin and 
Angel Annunciate, St* Anthony and St* Panl the Hermit, painted 
for the organ of S&uF Antonio Abate at Cremona, we notice the 
thin dry form, the vehement stride and crabbed masks of the 
Ferrarese, and, equally interesting, the snake-like hair, blistered 
dru| *t ry , and som bre ton e of t h ose masters, 2 A fresh er atmtjspli ere , 
nh of the sixteenth century, pervades the frescoes of the cathedral. 

The Flight Into Egypt on the left side of the nave, in spite of 
the damage which it has sustained F shows some graceful nflecta- 
tiona of posture, movement, and drapery ; hut the fiery flesh-tone 
and the positive colours of the vestments often produce a fibril] 
disharmony ; and it is not pleasant to dwell on the rough hatching 
of the lights or the hard accent of the outlines. The Massacre of 

KacehL The Kattvityj Inscribed on a Birtellino: - UalcJUiim KtvellL dicta rkdla 
barba pihgebat (B) Cremona, Conti Carlo Visconti. Vitgin adoring the 

&t:w-b«TO Christ; inscribed on the cushion - M Ualeaz dc b Itaiba," 

In San Miohck of Cremona wa And a pent* of panels (one-third of life-die) 
about a Pintno of San Fmnce§eo di i'aoln: (1) Lofu a Mint with aims and book \ 
(2) right, St, Anthony of PadoA (t); (3) above, Christ dead Ln the Virgin's lap 
(two angula above tilt: dcte-^iiEM are new), Thm recali KoccsOCfnn and 

AImL The figures are dry and paltry, the drawing 1nctelvfl. The upper panel 
irminE^cencfifii of the art of Creole Roburti Gmndi. it is difficult to *ay 
mfifn of this piece, conirid^ng its bad condition, titan that It b a Cremonesfc 
work of Ibe first years of the tixleemh ctmEuiy, 

* fc See, however, antes, p. 341, n. 1, 

1 Crt-mubO* Son Michele. Tfc|* orgnn-Jibqllera from Sant' Antonio Abate fan|> 
pressed) are now in San Michele. The figures are larger than life, and damaged^ 
especially thu two saintu—by rubbing and repaint. Herts nlready wo notice tbo 
style which clbtingubhes the frescoes* of the tiiw&i la Via Belvedere at Cremona. 
The ornamental burdens around the sab jecta (griffins and ™*s on yellow ground) 
are qaite U internreqnc. 
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the Innocents, combining Fermrose dryness with something af 
Bomaoino^ baldness, is marred hy figures of curt. ahnpo ; hut some 
of the soldier!* and femdes are thrown upon the vail with the 
action and eweepof cod tonr which mark Rap h ad’s composition for 
the same aafajecL Drapery alternating between curve and zigzag 
reminds ns of Koiuanmo and Mazzoliuo. Original [tower may be 
detected in HHtnijtH of Dunn crons personages in the broad head- 
gear of the day. 

On the right side of the nave Altohello composed the Last 
Sapper, Christ Washing the Feet of the Apogtlee, Getheemane t 
she Capture, and Christ before Pilate, the two examples of die- 
proporttoa iu the relative size of figures as striking us the 
Washing of the Feet nt Venice ; the rest showing to what 
extent Melon? was indebted to Graodi's predeHaa for designs 
and treatment* 

Judging of his life by these works, we may assert that 51 done 
began hie studies at Bologna and Ferrara, and displayed the fruit 
ui* these studies in the frescoes on the right side of the cathedral 
nave at Cremona. Whilst finishing these frescoes he witnessed 
the coming of Etom&uifio, who wits also engaged in the cathedral, 
and imitated him in the Flight into Egypt and Massacre of the 
1 nnoceuta on the left of the nave- We can trace these two periods 
of his style in pictures at Cremona and abroad, the earlier in a 
Nativity and Ecce Homo, with St. Andrew and 8 L Rock, in the 
Palazzo Rente at Cremona; the later in two compositions, a hold 

1 Cremona, Puemo, nave. The frescot# are praised by Vasari £yL 4fi®^ 4 eg) a* 
superior to Boecaee'tnoX The flietof them Flight into Egypt » n d Madera of 
the Innoofmla—were ordered on tbb Dec. 11, 1516, on condit.km that they should 
bo tailor lban BoccaCcitioB. Tbreo other* were contracted for on Mnioh 11 
1517. and rained on Oct. 1 of the *atms year by Itomaiiiita (The records in 
Gttsselffb ■§♦ «^ rp pp, lGMk) (1) Flight Into Epypu cngmv*d iq 

Hrt.ini"ji flliM, tided and retouched, compos?Ei<m of ten thrum;, a linn pup anri a 
dog: on the ground, a palm to the left at which tbe infant grasps » bu peam* in 
the air three angels ringing from n scroll, Tbe dies* of tbe ugot before the in j* 
a brawled to the white preparation, inscribed : “ AltubelEq* do Mokinibqa p. MDXVljJ 1 
(*) Mixture af tbe Innocent*. Till# fresco is tilled with portrait*; it fa dated 
“ nnxvn. H (8) Ijwf Supper; l*oarbt \ in font of a table io tbs left ; an a cnrtello 
hi tbe middle of the foreground, H AltobeUns ile Mclonibu,™ Tbii fresco fa heavilr 
damaged^ yvi 1*« so Umn ihc remaisder of the aeries. (*) Washing of the Feet, 
To [liu left, St. Peter is seated In a shrinking attitude, with Christ kneeling at the 
basin a edge, people around i to t he right apostle* standing. (8) tferrijMttuine, Christ 
In the centre with antstreterhod arm*, and the angel flying down with the symbol* 
of the Passion; id the foreground t he sleeping apostles. The landscape i a Femtrese 
In air. i&) Capture- The Saviour cattgbt with a rope, as in tlrandi* predcMa at 
DHMdpq. The name lo the right: ^AHnbellta* pT (7) Christ before Pibte 
threate ned by ao-ldlcre* AH the signal area are more or less retonobecL 
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freely bundled Christ at the Limbos in the Duomo of Cremona, 
and Christ on the road to Emmons in the National Gallery. 1 

As a port r&ft-pni liter Me lone was not wit hoot power; mid some 
of bin creations in that branch were assigned to great men. Under 
the name of Gentile Bellini, we have one of his striking panels 
in the Museum of Stuttgart, a bearded man with a scapular, his 
head thrown back, his dark eye glistening, and crisp black hair 
spread fanlike from the ears* The flesh, of a deep glazed brown, 
is delicately finished. lti the samue spirit, and less injured by 
robbing, are a man in a landscape with a flower in his right hand, 
a pretended Giorgione in the Lochia collection at Bergamo, and n 
man in a red-atkd-vellow drees with the left hand on the hill of his 
sword, ascribed to Raphael, in the Castelbarco collection at Milan.- 
The Anonimo describes a canvas distemper by Mel one repre¬ 
senting Lncretia striking Iter bosom with toe dagger, in a private 
house at Cremona.* 


1 (1) Cremona, Falnazo BesJe, underlie finene of Gondentio Ferrari. Nativity ; 
the Virgin adoring the Child, St. Joseph lo the left p three aoprU to the right, 
St. Andrew and Roch full-length p the Christ ahw foil-length seated On lire 
edge of the tomb. The tl gores are alt half life-size, dry and bopy and heavily unt- 
lined. The colouring ts raw and rndfarm, [he dnito* deep unrl dull in tone, 
(2) Cremona, Duonm, fetciifffcy, v trail I pan&L ChTtot helps Adam out of the limbos ; 
behind him, the good thief *Eih the Oroaa. The gronping is good,, the handling 
free, the drawing and proportions are fairly correct. <3) London* National Gallery, 
No. 753- Wood HL square, formerly in Kati Bartolommeo of Cremona. and 
in the Castolbaroo collection at Milan. Christ in the garb oC a pilgrim overuse-■+ 
the two itociple* on the imd to Emrnnuj. This Lh also freely eiwutcd, bat some¬ 
what conventional in treatment, 

* (1) Stuttgart Museum, No, BIO, under the name of Gentile Bellini. Wood, 
1 ft. 6 in, high by 1 ft 4 in. r rheri hs a clear relation of stylsj between this portrait 
and those in the fresco of the Massacre of tho Innooen to at Cremona. [* This picture 
is now officially ascribed to the * School of Cremona about J500.*] (2) Bergamo. 

No. 164, catalogued as Giorgione. Male in B black cap with long hair and a 
Abort heard, holding a flower^treainaent m at fiLnttgarr, Milan. (3) Costal bureo 
Collection^ Called Raphael' a line work for Alight Ih*. [* Sold al ihu Casteibamo 
solo fn Pin% M ay* P70.] 

To these wo may add: (4) Milan, fi^narCbnliti Wood. Transfiguration. Cl.rist 
between Mon* and Ellas, three apostles on tliQ foreground., flgurea a little under 
lift;-size. (5) Cremonft, San Htgismondo* htoifttur* Fragments of frescos Virgin and 
Child with fit Sigismund and fit. Anthony the Abbot : fit. Jerome takw the thorn 
out of tbs lion'* paw. Thera is little of thb work left, and it in hard to say more 
than that the character in that ct ALtobello or Galoaim Cam pi. Vnjflri Dficnix?! lo 
Melon* (vL 4E*2) part of the decoration of the old Fi iljuaoat MiLn whore wo saw 
that Bonifacio Kemho laboured. Ho also describes the frescoes symbol* of the 
Evangelista — Vision of Ezekiel, Baptism of fit. Augustine, and Mamnga of 
fit, HonicSf now piiwiti(f h In Sant Agoytino of Cremona. ( Yus. and ueldoe. e vi, 152, j 

1 Anunime, p. 37, 
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The Hantegneaqoe feeling for which Ferraitss art was so Jong 
remarkable did not survive the first, decades of the sixteenth 
century. It was then superseded by the Venetian feeling of 
Bet] Unit Palma> Titian, and Pellegrino da San Daniele. Cremouese 
artists to whom Ferrara was a sort of Mecca observed the change 
and noted it; and Gian Francesco Bomba, at that time a talented 
artist in Urcmopa, became one of its beat exponents* We have 
imhappily but curt notices of this painter, whom Vasari confounded 
with his earlier namesake; but we know that he contracted in 
IMS to paint frescoes in the cathedral of Cremona which are part 
of the aeries jp which Boceacrino, Meloae, &omanino p and Pordenoue 
had a share. They are on the left-hand side of the nave between 
those of Boceacemo and Melon c, and represent the Epiphany and 
Presentation in tlie Temple, The first, inscribed : tl Be i d ms 
[ndpiens," depicts the Virgin in anion omental rain with the king 
kneeling to the child and the usual incidents of this well-known 
subject in picturesque variety. In the stature and dress T as in the 
cohering of the personages, modem Venetian treatment is 
apparent A warm vapour covers the scene:; and the uniform 
ruddiness of Cremoucae tle&h is improved by ple&aiftg transparence. 
The figures, with oval heads, are of mixed si attire and bony 
structure, and clad us dress of ample staff; the child broad and 
fleshy* An eaay touch displays the reaching of the followers of 
Pul inn Vecchio. The Presentation is put together on correct 
principles p with males and females of impressive dignity and 
weight. Though sharp in tone and abrupt in transitions, it sur¬ 
passes the Epiphany in devatiun and spirit; and the Venetian 
element to some extent recedes to mate room for the Toucan. 1 Is 
it true that Beinbo went to Rome and was known as Gian Fran¬ 
cesco Vetrariop of whom Vasari says that he was a promising bnt 
short-lived artist ? Alessandro Lamo, in a Life of Bernardino 
Cam pi, written as early as 1584, speaking of the omissions of an 
earlier historian, accuses him of having forgotten to mention 
“ Gin. Francesco Bernbo detto el Vetrario, of whom Vasari speaks 

1 Cremon^DuDma. Sotne of BvUlbo'fl IteiOOol were allotted to him by ountract 
OQ 29 ± 1615. (GiravlH, 4 &cct'&arui i p, 39;cf+ also Vsuwt* ft 492.) (1) Th-iS 

Epiphany. The Virgin and Child to the right, with the kin^ kaedlDg at their 
feet in CniDt of a mLEed arch ■ beliiurj Ihu latter iho two kingf kn&eUllg and 
standing wit Li offerings and the suite; to this left and in rear, other figures, The 
Virgin'* mtmde lb repainted. <2> The I’maentadon, engraved in Bosinl, PL LI. 
The child cu the sqnam altar, with Simcoo and the a peclitGrs in rear in a colo n nRi^ 
tha prophetesa in front kneeling, and *ith one hand Coaching the doves held by 
h child p on the foreground so the right a hag standing male, to tho left two females, 
The striped eloth on Simeon* head la putty repainted. The architecture U fine 
and in good style. 
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in hid Life of Polidom)-” 1 The sweep of tie drapery in the Presen¬ 
ts i cm T the teste displayed in the architecture, and the noble mien 
of the figures might induce ns to believe that Bembo was indeed, 
at Rome, confounded for a time amongst the numberless &H&istante 
of Raphael, There is some reason for thinking that he was a 
travelled craftsman, for his very latent work—a Virgin and Child 
with a kneeling Patron and faints dated 1534 iu San Pietro of 
Cremona—is an mbptatkm of Raphael^ Madonna del Baldacchiuo, 
with something in the kneeling patron that recalls a Himilar im~ 
jimonation in the miracle of BoUena at rhe Vatican. Kor h it 
Raphael alone of whom wo are reminded, for a standing saint 
to the right seems inspired from the masterpieces of Fm 
Ibi'tolcmmeo/ 

The rremoue&e of the period immediately following Gian Fran¬ 
cesco plundered their contemporaries with the most pertina¬ 
cious indiscretion, in proof of which we need but look at 
Bernardino Rkea’rt Descent from the Cross in San Pietro of 
Cremona—a caricature of the style of Daniel da Voltemk* 

Niccolb da ( 'rcmouu, another painter of a still lower tvpe, ia 
known by a Deposition from the Cross in the Gallery of 
Bologna, 4 


“ Tifflrt ¥l 1*7 ; ^SBUdio Umo F £}iie*)r#> 4 ub. mvjt^ p. 2d, 

1 (l)tremona, M Pietro, formerly in Augvlo da 1 KraiE MEnori, Virgin and 
Chll-il, between Jst* (loarnas and Si. Damian,, witb A kneeling prolfl-E-5. Wood, life" 
ske d iusnribtdr “dotings f nincssctiuB becobLnuK psnxit 0*. Efl.es, g, b. 2 (Tj 152-L" 
(') ^ and Child, with Ht- NiaholftS kneeling 4uid the yonng Ht. John, under 

Ikmbcs name (can van, fl^urea of llfe-gizo) is shown In one of the rooiui of the 
hwpitfll Fflle bene Frfttclli at Cttmotm, This pEetnre exaggerates the manner of 
Raphael H dl&ciptev; It Is law in tone aur] darkly nhadowcd, and of n Inter date than 
the Wurka of Bubo. Ihe titna nflbjt.M’i, lappeM to- have been eiecatertl in 1506, 
ia noticed by Zaiat (i tv ho RAya tbu picture wa« in !San Niccolu of CrvmoDL 

1 t JfiUiOEW, han E ittra, De^runt from theCnuns, Inscribed [ J+ lhSl RarmufAIno 
KicbA fecit (compare Sat* tp L 100, who gives n fake version of tbe in- 

script bn). This. \n a confused jiimble of attitude* and posture? Kmlni^cDi of 
Pm lei da lol terra. but motu s(i of Done Doni of Ajsiiii. Tbit sutfiw& la d ins me* l 
by dirt and fungus. A totter spoeitnea Q f n\ccn U the Virgin and Child with 
iSt T Aoue F between St. Jerome Md another saint, in the right- transept of Cremona 
Cathedral. We may k 1 h m%U to the, *auie Isand ti.C Lot puppet in the 
refectory of S^nmoiuio outside Cremona, a fresco at tribnted to Gian Francesco 
Etmba For notices of Meca see Z&Ul. s. ju j. 

* Bologna* Piucuteca, No, £22. Christ on tba ground after tho Crucifixion, 
iM WBiled by the Marys anil adored by kneeling: figures Wood. 6 ft. I in. hitfh 
by ift. Ilia. This picture, noted by &u*t an bearing tbe date ISIS (i, U10), 
Iiu no such date now; but the o.ime « Nloboli* [g t till to be ra&d, The style fa 
a poor imitation Of that of Oarofnlo. 
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PALYA VECCHiO 

F ROM the borders of Piedmont on the west to the Golf 
of Trieste on the east—in the valleys that imbed the 
streams mooing from the Alps, or the plains watered by the 
Adige and the Po—there is not a city of any pretension* that 
did not feel the influence of Falmesqne art \ and yet there is not 
a single painter of note, Giorgione included, of whom we know 
so little as of Palma Vecchio. Though it w m admitted that 
Palma Giovine, the grand-nephew of Palma Vecchio, was bom 
in 1544 ; though it was apparent that some of Palma Veeohkfs 
greatest masterpieces were exhibited before 15I2, 1 historians of 
every age, from the sixteenth to the nineteenth century, remained 
rniammoos in affirming that Palma Vecchio was born in 1500 
and was placed under the tuition of Titian.* That Pellegrino da 
San Dapiekj Pordenone, Morto, and other craftsmen of the time 
derived their style in part from him was left unobserved, Titian* 
it was said, worshipped Violante, the fabulous daughter of Palma, 
yet it was also said that Palma, as a boy* frequented Titian’s 
atelier. 5 Palma's will drawn np in 1528* his death immediately 
after the signature of that instrument, Vasari’s statement that 
be died at forty-eight—give ns a clue to tbe truth. 4 Palma was 
born about 1480; he was the contemporary of Giorgione and 

* 1 See, howevCT.^1>A P p, 3u3 p TL L 

s Vasari is to be excluded from this list; he la silent a* to Palma's birth and 
eduoatjou, Htid calls him iVLma Vtmsmno. The AbonimQ Cnl!^ Mm hb Berga- 
masM " ujui Ho^'MdI does the same. Bidoltl t^lh ilh that Henna (or StrlD&lta) 
was Palm* a birthplace* (Vnsari r r 243 : A UHL, etL Morel lh P- S5 : Boschim, 
U Hk, Min,, Prtflwse; Jiitfolfi, Marav, y 1. 17S P > 

1 EldolJLf M&rar., L 178, IS I; Boucbini, Navegor pit., p. 36S P and iii> r 
Preface, 

1 V-iwnri, v. 34* ; Sacc, Yen,, ier. L iem L Dtapcnsa 2, containing Palma's 
will. 
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Pellegrino* and but little older than Titian, Fordenone. and 
Pehastian del Fiombo. 

Giacomo Palma was called “ si Vecehio w to distinguish him 
from Giacomo, his nephew once removed; the place of his birth 
ia Serbia, near Bergamo ; and he was always considered by the 
Bergamaflqpes m their child, 1 In truth he had of the Ber- 
gamasqne hut the name, and he learnt the elements from 
Venetian Toasters. Except in this sense that, looking at the 
productions of his comrades amongst whom Titian may he 
counted, and making reproductive what he so absorbed; there 
is not a line or pencil-stroke in his works that does not divulge 
the spirit of one who may claim in everything to have been 
original. The real source at which he drew in more distant than 
annalists imagined; it will be found in Giovanni Belling Car¬ 
paccio, and Cima ; and, starting from this [mint, Palma shared 
with Giorgione and Titian the honour of modernising and re¬ 
generating Venetian art. 

Palma was not a great master in the full meaning of the 
term. He bad neither the weight nor versatility of Titian, nor 
the highest gifts of the colourist which distinguish Giorgione, 
nor the force or impetuosity of Pordeuone; but he was very 
little behind the master of Caste! franco, and he had a much 
more elevated feeling than bis Friulau rivals. In the small 
held which he cultivated he was a fine composer; his drawing 
was quick and resolute, his tench unhesitating, firm, and fluid. 
Ibe type of fignre to which be clung was foil and ripe, en^ 
no bled in the laces by delicate chiselled features, and wanting 
only in the perfect dignity of carriage and mien familiar to 
\ ecellL His forms had seldom those infallible marks of breed 
which are revealed in clean articulations and perfectly pro¬ 
portioned extremities. It may have been lack of attention, it 
may also have been want of power to seize and realize the 
subtlest finesses of anatomy which caused him to conceal the 
conformation of the human framework under flesh and fat; he 
certainly generalized with convenience and carried out move¬ 
ments by suggestion more than by analysis ; but in this sug- 


" ‘ Umil > ™ ne of Giacomo wa, Nggrtti, or KEgnti; tbs fappdlitioa 
Palimi to tor Lint fi»t Lims given to him m a record ttou-d 1S13L S» Ludwig m 
*« Rerun Jahrbvck, cdv., tSq^ieoicot, pp. 63 p fifi. 
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gestiveness he was frequently happy even when verging on 
affectation. There is something aristocratic at least in the 
Ireshtices of complexion which lie gives to females exuberant in 
charms, generously furnished with locks, bine-eyed, cherry- 
lipped, and fair. Even the hale of men is rendered with a tine 
grain of swarth. The melody of his tones is not so deep nor so 
rich as Titian's or Giorgione’s, but is striking for its u brio n ; 
there is perhaps no painter who dazzles more by his light than 
Palma. In contrast with pearly skin, especially of women, the 
clear ami varied vestment tints, deadened by juxtaposition, are 
hill of sparkle. Solid oily impast blended with excessive care 
and purity is brought to a gay transparence in flesh by opal greys 
forming the transition to shadow. The general preparation re- 
luodelled at a second painting by half-bodied scumbles is finished 
with the very slightest veil of glazes, the whole surface acquiring 
at last a warm, clear, golden polish. We can always detect the 
Palmesipie handling by the shrivel of the thick first coat of paint 
and a peculiar form of crackle. Palma's taste in dress was greatly 
cultivated and condescended to the smallest mimitiie of ornament 
and detail; his drapery its more usually characterized by breadth 
and flatness of surface than by flow ; it is broken by shallow 
depressions into angular sections of irregular shape and varied 
by the play of reflections in the texture of silks and brocades. 
Like Giorgione—and in this the true follower of Giovanni 
Bellini — he was fond of natural backgrounds and he painted 
smiling landscapes at the period of their brightest verdure. 

A doubtful inscription on one of Palma's Motionnas would 
lead us to believe that his art hod taken an expanded form in 
15UU; there is evidence to show that he was extensively 
patronized by the noble Venetian families of Priuli and Comoro, 
in whose palaces he not only laboured but lived. Some of the 
pictures of hia best time—the Adam and Eve in the Gallery of 
Brims wick, a Geres, and a Woman taken in Adultery — were 
shown in the collection of Francesco Zio at Venice as early as 
1512. 1 The payments made in 1520-1 for his Marriage of the 

* 1 la the MS. of (be Anoaimo Morulllano the notes on the Zio collection at* 
undoubtedly dated 1312; hut it is also held by those who have examined ih* MS, 
in question that this date is a later addition, made, however, bj the author of the 
notes himself (in oil probability Matvantonio Midiiuij, taother porta of the MS. 
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Virgin on the si]tar of the Qnerini chapel nt Sant 1 Antonio of 
Venice tire still on record. In 1525 his Three Graces which 
are now so celebrated aa an ornament, of the Dresden Mu sen m 
were exhibited in the Gallery of Taddeo Contarini. He was 
npver, as far as we can now discern, employed by the State. 1 

We have no authoritative information as to Palma’s having 
been apprenticed to any painter of name, but, like most Berga- 
masques, and particularly like the Satan Groce, he studied the 
principal tmuHens of Venice at the close of the fifteenth century. 
In the process of assimilation he held as a colonrist to Giovanni 
Bellini ; hut in that—as in the absorption of elements derived 
from Cima and Carpaccio—his reproduction w m modern and 
original ; and he contributed mainly to the creation of that 
form of art which has too exclusively till now been called 


bearing liOer tlflil «rji (1530 ltcii.5 15^) p Slicbbl mentions siome pictures Bind objaela 
ot Art previously acCn by him while in Ziq'.s pcttftesffcm. mid Ihc natural inference 
seems to be that tbe dato 1512 was fqt down by Ihchid from metflOrJ after tile 
dilsper^il of ZUi'm cciHh+cliotl to record [he lime wlien it wan Inspected bv btm. 
Tbe eofzvat&w of thii dale ia B how««, open to some doubt. UScbict mentions 
a picture by Jnli vwli toe) (The Drowning of Fhttaob) ns bobn^in^ to Zio. and, 
« pointed out by Dr, Friootd {A’ntizla tfeper# di diMggw, p, 177), it la scarcely 
credible that a work by Ihia artist, who mm born in L49G t wu in a Venetian 
collection im early m 1512: Dr. Frizzoni would date these notes or Khortly 
l»Eore B aince in his opinion they are written with the Rune pen Add ink aa the 
noted-on the collection of Zujumnbmio Yenicr which ifliinftllJlttly follow them is 
the MS. and bear that date. On the other Lund* Dr, vim F rim me I (to 
wehrifttJi fur XwutfetcAiskte y wr. iL voL £ p. n) dates these notes, on 
graphological grounds, ear]y in the 'twenty and suggests that 1512 may be a *Hp 
for 1,52 L Moreover, Jan van Score] , who first cam* to Venice about 1519+ was 
abeot 1620 baet there from a journey to Palestine, during which he executed 
she/he which were later ntilired by Lim for subject* akin to that of the Zio 
picture. CfllflrtuBiidj, tbs date of ^io’i death ie not, nootilsid; we only know 
that he made his will on Much l r 1523 (nee CicOgna. fW. n v. 59), 

1 &»^rino B r** m Bobbins T I* Hie, W, S. dl $. M., 

p. 24 ; Aomin* ct) ; Merely pp. 04. 55, TO; Cfedgzw, i. IS*. UL TL*H 

ate lour Lie mi of payment of 25 dttcati each lo Palma for the Querinl aJtarplece 
which i» iMt i one dated May 2I f another Sept. 3, a third Nov. 22. 1530, the Iwl. 
July 27. 1621. [ * A fragment of this picture, containing part of the figure! of 
the Virgin, St. Joiepli, thfl high priest, and fit* Anne; Ib now in the IhlHiao GiovaneLli 
at \ eniiif, Soe R idolfi 4 Aforatr^ i, j 7H, and Ludw%, lew, tft, B p, CfiJ Tnj*i pretends 
( nia tie pM#ri , . - £ ay) that Palm* painted in the Hall of Great 

Council, but iiC is mLvt^kiin, [ * The earliest record which pro Pal am V 
presence is \ c n ice, dftU-4 from 1510. In 1524 he paid a short visit to his dative 
place. to regulate the hfell* of hi» deceased brother Bartolomeo, tree 

Ludwig, toe. flit* pp. 54. G6 Mq.] 
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the Giorgionesque. In portraits, and most frequently in portraits 
of women, where he revealed that sort of excellence which has 
been coupled with the name of Giorgione, he remained unsur¬ 
passed for clean brilliancy of palet, rich blending and softness of 
tone, elegance of demeanour, and taste In dress. 

The very first picture which claims attention in connection 
with Palma is a Holy Conversation in half-lengths on the 
model of those invented by the earlier artists of Venice. Once 
an heirloom in the Venetian family, subsequently of (Jinstiniimi 
and in possession of M. Beiset in Paris, it is unique of its kind 
as being authenticated by the following inscription : 

«lACJI 
qbvk 
PAf-M 
A M 
D." 

Much as wc mar feel inclined, npon looking at these lines, to 
doubt that the date has been preserved unaltered, we shall for 
the present accept it as genuine, and conclude that Palma in 
Nil JO had developed his first manner. There is nothing more 
clearly proved by the evidence of pictures than that Palma, 
in the first years of his practice, was a careful draughtsman 
and was more accurate in finishing his outline and modelling 
his surfaces than later. Here we have a firm, decisive contour 
with the usual cast of beauty and peculiar type which characterize 
the master. The Virgin, of ample, but not too portly figure, 
is a fresh and rustic model in the BdJmesqne mould, bnt with 
more realistic and seductive charms than we find in the Madonnas 
of Giovanni Bellini. Of powerful bone, she is still delicate in 
complexion and dainty in the smallness of her bands j she 
looks tenderly at the infant on her knee. St. Jerome, to whom 
the child’s glance is directed, holds a book out, of which the 
scroll depends on which the painter’s name is written. His bony 
frame and head recall the grand ascetics of the same kind in 
Pordenone's pictures. Equally stern is St. Peter, who protects 
the donor, showing profile, shoulders, and joined hands above the 
lower framing. 

In both the saints the shape is marked, the hands and 

articulations are weighty and strong j a pretty landscape_in 

mass and breadth worthy of Bellini, in touch and tone as 
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free ns only Falirm's modern art conkl make it—encircles the 
group. 1 As a composition this beautiful piece has it* counter¬ 
part at Rovigo, where St, Jerome agura holds the book and 
St. Helen, in deep devotion, prays and supports her cross, both 
being tnrued towards the Madonna, who supports the naked, 
standing child. The kindly expression of the faces, the graceful 
feeling of adoration in the bending head of St. Helen, the pretty 
turn of the child looking up to the Virgin, the rich colour and 
careful execution, are all enticing/ 

With that versatility and skill Palma changed the motive 
thought and incident in subjects of this kind is beautifully 
illustrated at Dresden, where the Virgin presses the infant 
Christ to her bosom and cheek ns she receives a scroll from 
the Baptist in presence of St. Catherine. There is so much 
loveliness in the serene rapture of St. Catherine, such sprightli- 
iiess in the child nestling at its mother's throat, so much 
tender inquiry in the Virgin's eye, and a meaning so earnest in 
the glance of the Baptist, that we dwell with pleasurable sensa¬ 
tion op each figure of the group and wonder at the harmony 
which it create*, We admire, too, the form* substance, and 
marble fairness of the skin, the brawn-haired, dark-eyed types 
of the child and its mother* the yellow auburn of St. Catherine, 
the mnscular swwtli of the Baptist, and the chorda of blue, 
red, brown, and green which vibrate so sweetly to the eyed 

Prettier, because a little less cold in tinge and of greater and 
more animated variety, is the Christ at the Venice Academy, who 
stands in the midst of the apostles and heals the daughter of the 
Cana&nite woman, whose bending figure is supported by her 
mother. In the amplitude of the shapes and the calm serenity 

1 Paris* M, UeEael- Wood, under lifa-*l£t. Tlit furfare la dim Mid blind frutn 
eEaretPCeiK^ [■ Thj* picture b unw in thfr Mele6b Condg at Chantilly (No, 3$J, 
The Inscription tn bow commonly bald to be a forgery; with it fulls the only 
tangible reason that could be adduced for thinking that Palma had developed his 
first manner by 1600 ,] 

I Etovigo. ©aUoria Comma nale. Wood* halfdengths m irbr Ufe-siiC, abraded 
aod thrown out of *<wn* b? retouching. The bei-prwerved head hi that of 
8t. Jerome, the weret that of St. Eden, The c ™ of the Virgin arc now a little 
out of place, the loft hand and alcevn o! the Virgin in fair condition, 

II Dresden Mvreuffi* No, 1S@ L Wood, Sft. Gin, high by Sit. 6m. F purchased 
1mm the Casa Pisano dr Santo Stefano at Venice in 174$. The face of the child 
in alight Ly deprived of bloom. 
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of the features, as well as in the form of the design, we discover 
the precursors of those which were favourites of Rocco Marconi 
and Bonifazio. 1 

Still more free and boid h and evidence of the master's growing 
ease in the mechaninm of treatment, is the Madonna of the 
Col on n a Palace at Rome, where the Virgin presents the infant 
Christ to the adoration of a young man protected by St, Peter, 
her form being finely relieved against a screen of foliage and 
branches intercepting a distance of hills and clouded eky + With 
increasing practice Palma gains facility, works off his figures at 
One painting with great spirit and gives them a plumpness of flesh 
that sometimes swells—as in the child—to □nwieldiness. Mis 
portraits even in such sketches as these are admirable. 2 

One of the most engaging specimens of this class to which 
we can turn is the Virgin and Child with 8k John the Baptist 
and the Magdalen in the Loch is collection at Bergamo. Brown- 
shaded and sketchy in comparison with earlier ones, this panel 
is full of pretty affectations j in the child, which timidly lays 
its hands cm tlie Magdalen's ointment-pot, and with a glance 
deprecates expected chiding; in the Magdalen, whose fondness 
is shown by an ecstatic inclination of the head. In open contrast 
to these are the homely, vigorous head and frame of the Baptist, 
The fresh but short and portly female shapes remind us of 
Correggio | they suggest exuberance of health in the full and 
tender swell of flesh, in the weight and thickness of waving 
hair. To the usual breadth and delicacy of blending, or the rich 
fluidity and substantial body of impost characteristic of Palma, 
is super-added a golden glow 1 covering alike the figures and the 
landscape. A melting softness overspreads the picture and 
foreshadows the coming of the time when the painter bathed 
his contours in light and hazy mist. 1 

When too much engaged Palma had his assistants, who took 
their share in easel-pieces ; and of this we have proof in the 

i Venitfl A-cademy. No. SlO. Wood, nc CMH blgfa bv 1,13, from the ConUrinj 
fiOllcctErjQ. Tins flffsrea aTn halMcnptb. injured by n*storaticn H and On? with ft 
bead-that of ibe uposilo behind and to the Tight of Christ— new. 

3 floDaa, Tslazzo Colonna. Wood, halid enffth* tinder lifresUe. 

* B«E»mo + Lochia, No. |S3. Wood, half-length^ almost of Ufe-sfi*. The 
left of tha Vitkin’S Nod El damaged by stating, [ m A asm liar picture h Irk 

the PalaB&n Bianco be is cuoa. ] 
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Madonna with the Donor* S5. Anthony and pJerome in the 
Borgha&e Gallery at Rome. 1 Of a more solid, weighty class* 
and illustrative of Palma's in fin cnee on Pordenone T we have the 
injured Virgin and Child with a female martyr and a soldier 
saint at Blenheim—a picture of acknowledged beauty dignified 
with the name of Giorgione. 1 

Great ns was the attraction of tliia class of works at the time 
of their production* and much as they helped to extend the 
in Hue nee of Venetian art in Friuli and the Southern provinces, 
they had not the Kama importance as yielding models for 
imitation to Pellegrino, Fordenone, Romani no, and other pro¬ 
vincials as the larger ones with which the churches of Venice 
and subordinate cities were furnished. 

Of special value* as explaining this influence, we should 
consider the grand ul earpieces with which Palma decorated the 
churches of Zerrnan* near Treviso, and Pentane lie, near Oderso* 

At Zermun, Palma combines all the qualities of careful 
finish and bold treatment with shapes moulded on those of 
the BeJlinesqae school. The Virgin enthroned, with the child 
in benediction erect on her lap* is attended by four saints and 
serenaded by an angel, who raises his head to catch the strains 
of a viol. In the setting and bend of the figures we observe an 
artificial grace which betrays affectation and seeking, yet which 
seldom fails to create a pleasant impression; but there is less 
strain than in later specimens, and the type of the Virgin'* face 
or that of the child is full of interest as showing its immediate 
derivation from Bellini, The chords of tone, too, are so much 
in the feeling of the older Venetian us to indicate with certainty 
that the date ol the composition is an early one, w r hilst the 
richness of the palet is already qnite Giorgitmesque, In the 
same spirit again* and with much of the charm which strikes ns 

1 Rome, Bovfbw «Mlcry, No. 163. Wood. lalf^sngthB, under Ufutnu. The 
dpnar Is a Esdy in prayer protected by lie, Anthony, a gram curtain fonns the 
bacfcgroQDd to the right \ m the left i* A bit of hadscape and sky + 

* Blenheim. Ciavaa* mounted on wood* half-lengtha* smaller than life. 
Injured : Scab of the faoey of the female Aftlnt and infant Christ, an<J nock 
and abejntder of the Vir^o. [• This pwtTtr* sold at the sale of the Blenheim 
coUecrit-D In IBSfi. 

As ye! another instance of thin type of compaction wu may notice a Madonna 
with S3. Mary Mftgdalen, Peter the ApciaC.lt,. and Peter the Martyr, in the 
collection of Lord Sc&ndale at Kedlestonj 
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in Bellini's zktf d*auvre fit San Zaecaria, is the angel playing: 
on the step of the throne. The s lender and elegant proportion ft 
of St. Helen supporting the croft*, the Titianesqne gravity of 
St. Matthew holding hift Gospel, the pleasant shape of the 
Baptist p the chastened forms and contour*, and the grand 
balance of the composition all point to one of those first and 
most serious efforts by which Palma strove to vie with the best 
craftsmen of his time, Nor was the effort unsnccaftsful, for the 
Madonna of Zermatt became food for meditation to Friulan 
artists, and was one of those which, by its method and the place 
of its exhibition, waa most calculated to react on Pellegrino, 
Pordenone, and the indents of the Trevisan guilds. 1 

Of similar design and handling, but of more daring, whether 
we consider the movements or the expression of the actors, 
is the throned St. Peter amidst Saints, removed From Fontanelle 
to the Venice Academy, In front of a red-ond-pnrple doth 
hanging from n bar wound round with foliage, St. Peter sits and 
marks a page in the volume on his knee- St, John the Baptist 
to the left calls attention by a gesture to the lamb at his feet, 
St, Paul to the right lean* his hand on the cross of a formidable 
sword and raises the folds of a rich green mantle from the 
ground, bellind St. Paul stand listening 3t« Titiaa of Oderzo and 
St. Giustina ; in rear of the Baptist are S3* Mark and Augusta. 
None of Falm&’a works was executed with more energy and 
force than thisj none more fully bears comparison with the 
contemporary productions of Sebastian Lnciani In keeping 
with forcible attitude* and movements are the solid breadth 
and substance of the impost, the large cost and unusually line 
style of the drapery, the massively modelled surfaces, the 
grand shapes, and clean articulations. Mere, again, we have a 
work of great elevation and character peculiarly fitted to im¬ 
press, and notoriously remarkable as influencing, the later 
Fruiluu school* We trace its effects in the attendant saints 

’ Zeraum, church ot Arched panel, with foil-length* large as life, Hcro + as 
ip ihe aUarpieoe cf FuDl&iteUe, which wa shall deacribc, a given carpet hangi 
frcm a cord wound round with foliage* The dirtafrufl id a LandJcapc of hilla. 
The four sainta an? Sr?,. Helen and Peter to the It’ll* SS. Matthew and John to the 
righL Oar note* ns to the preservation of tbw piece we onhappilv mislaid, but 
tht-xe is no doubt that it ha* been restored. 
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of PordenoDc'ft Madonnas at Snsigaim and Moriago, and iu the 
B&pt ist of Pellegrino's altarptcce at Civid&k, 1 

In a snore advanced and expanded manner, and—we cannot 
doubt—in the best and grandest form of his art, Palma painted, 
for the altar of the Bombardieri, the glorious St. Barliara of 
Santa Maria Formosa at Venice, with ita splendid accompani¬ 
ments of saints in half and fall-lengths, and its grandly 
mournful display of the dead Christ lamented by his mother. 
St Barbara was the patroness of the Venetian artillerists, who 
came to adore her majesty at this shrine* They made vows 
of promise on leaving for the wars, or gifts and offerings alter 
a happy return. We can fancy them kneeling there after the 
battle of Lepanto, and still enraptured with the charms of 
Palma’s palette. Prominent in size above St. Anthony and St. 
Sebastian at her sides, St, Barbara stands with her palm 
and crown on a pedestal flanked by two pieces of camion, The 
turret, her emblem, is thrown gigantic against the sky ; her 
shape is grandiose, her beauty healthy, serene, and plump j 
there ifi noble ease in her movements, and her draperies are 
not less finely cast than richly balanced in scales of tints. The 
hands are those of a queen—of a queen whose flesh is fat and 
dimpled, and of golden fairness. The glance, the massive hair T 
the diadem ami vestments, the fnll neck and throat, are all 
regal ; and the whole impersonation scents of the Giorgiouesque 
and reveals the sixteenth century. It in the very conn ter part of 
that fine-chiselled and voluptuous fair one who sits so gorgeously 
in her red dress and auburn locks amongst the Three^G i^ccb of 
the Dresden Museum. So commanding in this noble apparition, 
that it throws into the shade the stem and weighty St. Anthony 
with his crook and bell, who carries the holy fire, and the 
martyred St. Sebastian, whose frame hangs lissom before the 
tree to which his arms are bound ; yet the St. Anthony is one of 
Palmas most severe ideals, and forcible as it would have been 
imagined by Lad an L St Sebastian contrasts with St, Anthony 


J Ac^elnr, 2*1 high b T 176. Arched, with 

foIU^b. at ^ is ^ hWl an the figure, arc 

h> rtjmntinz *. 9r tb» of il ark August^ tod thus of ihb 
three mint* to the jigU the bto, *nd red el the Vl^ fl < W The wmmM* 
m « 11 T * Sseai * at and sUmi^, tod the i^utioq U replete 
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by excessive youth, and admirable prominence of clean contours. 
There is great power in the action ; and life beams from a 
handsome face recalling the chosen mask* of Titian. St, John 
the Baptist, in half length, carries the reed-crass and shows the 
scroll, St. Dominic raises the vessel with the flame. Remarkable 
above all for its display of passion and force is tbe Virgin on the 
pinnacle bending over the body of the dead Redeemer — a group 
unrivalled in FuJim f a practice for the mastery with which 
expression is rendered, for the balance which marks light and 
shade, and the care bestowed on the drawing or modelling 
of flesh parts. None of Palma’s altnrpicces combines in a higher 
measure vigour and harmony of tint with Hold news of touch and 
finished blending* Nowhere is he more fortunate id reproducing 
the large soft rounding to which he so usually inclines ; in 
no instance has he realized more clever chiaroscuro ; his art 
embodies several elements of charm which strike na in Titian 
and del Fiomho, without any sign of emptiness or lack of 
flexibility. The rich fluidity of the impost, the away and flow 
of draperica, cast without the stiffness and shallow break so 
often hurtful in work of more sketchy treat merit, all contribute 
to a combi nation of perfections rare in Palma. 1 We seek for the 
reason of such uncommon concentration of power, not knowing 
whether the company of the Bombardier! bod a special claim on 
Palma's attention, or whether it wm more generous than others 
in its payments. 

Almost at this period another altar piece of largo dimensions, 
the Glory of Constantine and Helen with St. Roch and St Sebas^ 
tiau, which tbe Duke Melai in 1804 presented to the Brera, was 
finished by the same hand, yet finished loosely—and, curiously 
enough, reminiscent of Cima. St Cons tan tine and St* Helen 
support the cross, the saints in attendance are in landscapes at 
the sides, and St. Sebastian is very like his namesake at Santa 
Maria Formosa. 3 Nor is this solitary proof that Palma, unless 
spurred by weighty cause to superior exertion, could surrender 

1 VEniccn Suita Maria, Formosa, The three bwer pa mis are arched and coo- 
tain ralUlcngthn. The throe upper One* arc filled with ball-length See Rio* 
Mi. tvp.i Tel, tL p. Iti9. 

* HUifl, Bren*, So. 17k Arched paaeli with tnU-length* o( lEfe-flixi. Th* 
head of Si. Constantine U injured, and Hi, Roth is disfigured by a vertical split 
la tbe panel. The Elesb-lints arc idtar and rather empty* 
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himself to ease and carelessness. There was perhaps no occasion 
on which he should have felt more bound to exert his utmost 
skill than when asked to design the Purification anti its escort of 
saints for the Duonio of Serin*. Serina, the place of his birth, 
was also the seat of that charitable brotherhood of mercy which, 
it was said, had paid Palma's journey to Venice and fed him 
there in the days of his apprenticeship, 1 Yet it would be difficult 
to find any series of panda more hastily executed than these. 
In the principal one on the high altar Mary, with a taper in her 
hand, ascends the steps of the altar followed by a young girl 
carrying a basket of doves, ami bends before the high priest, who 
receives her in the presence of spectators. Others, dismembered 
and dispersed to neighbouring walls and altars, contain the 
Christ of the Hesarrection, with two soldiers showing their 
heads at the base of the picture, full-lengths of St James of 
Composteila with the pilgrim's staff and hat, St. Francis reading, 
St. John the Evangelist and another saint, each carrying a book, 
half-lengths of St. Joseph, a friar, and St. Apnlhmia* All these 
are injured by scaling, ill-treatment, and the wond kind of 
repainting, but the best of them and those which are most 
preserved betray sketchiness and in correctness of drawing, and 
are unpleasantly raw in tone * 

Bob not alone in altarpieccs meant for display in country 
placed, even in Venetian churches PaEma sometimes indulges in 
slovenliness ; and one of his later canvases—an Adoration of the 

* * Cf. on this pomt Tassi, ufr. ntp^ i 02 jg.* Fomoni. Ahfiria wu 

Pal™* VrnXto, p. 9; I©catolli f Afrfcfr intvnw a Oiatopw Palma il Vtcshio, 
p. 11. EL 2 r 

1 Bering DuOiuO. Wood ; oblong. with figure under Mfe-alee, <1) The Punflci- 
Eioc, Damaged; fchu Virgin 3 rot1 skirt repainted. (2) Christ, rising with the tanner 
fn^ia the tcjnb, spotted in the tor.»;the two soldier. below repainted. (S) 3 l Jamas 
ti( CuEnpJcHttUa. the colour ol hi. dress in naauy ca^e. linked awaj. (ij St. Franots 
reading retouched. <S> St. John Ibe Evangelist with the eagle F tta head spoiled by 
a split, ill* rod mntiile dlrtOloured, the left foot smeared over! (6) A fourth saint 
Jtl a red tnnic and i^roun mantle holding a book, the bind daubed ever, the dress 
flaking Qffi. [• As pomU^l out by v*i, Hadel* f*r 

i- 10i3). this figure represent* Si. Philip.] (7) Si. Joseph, half. 
leruftL (8) Hl Apolfcrok talMength* (&j, A friar talfdongth. The two fimt fairly 
preserved, [* Accord^ to Freiherr von Hnrleln {**. *v F .)t,bft friar h Si. Dominie.] 
Two fnlLEeujitbs beside^ the foregoing —(IQ) SL POrer Martyr and (H) another salat 
r in this oburch .reattributed to Paint* but at* roox* poorly Orated, ami pr- 
hap by disciples. These panel* were known Lo Ridolfl (Jfarar., L ISO). [” Biddii 
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Ma^i, executed fcr Sant’ Elena and now at the Brera—tells to 
the very last that, whilst preserving memories of Citna and 
Carpaccio! he could occasionally descend to the level of the 
poorer Bergftmasrjtfes, at whose head we shall place the Santa 
Croce . 1 

To the very last also Palma, when he chose, could preserve 
the gracej the fullness and gorgeous toco pre-eminently remark¬ 
able in his earlier days. In the large and important altar piece 
at Santo Stefono of Yieensn, in which the Virgin sits enthroned 
between St, George and St. Lucy, the Madonna rivals in elegance 
and sweetness of features that of Zermatt : but her complex and, 
m to speak, Lombard movement, an artificial mu in the contours, 
and a certain disproportion 1 jet ween the small infant Christ and 
his large portly mother, make it still apparent that the date of 
this piece is that of the pai uteris wane. Similar comparisons 
suggested by other figures, such as the paltry bojwmgel eon- 

mentions that Falun executed two 4 < paintings * p for the church of Serina, am {for 
the high altar) pepitM.-uiiMg the Puriflcftticm of the Vlrgfn H the other the Hcluiitcg- 
tioo. The pi.cLrj.rii seen bj the authors above the hEgh altar and now, along with 
the single figures of sulcitA, in tllO sn'ieri-fty„ does not repesenl the Fnrifle&tiOfi but 
the Prcscntal ion of the Virgin at theTampI*; it scorns, however, freyoEkl Joubt that 
It La tha painting alluded to by ft idol fi. Wo must further cosoludo that the Pro- 
fmnUtiou and the E*anm}ctJop formed the cenlml comportment# of two pclypfcych*, 
U> which the figures of sainta also belonged. Freiherr von Hodcln (u£. *up T ) has 
recoufftrueted these alloifjieces ofc follows * ([) The F^niiktiati, between $ 6 r Joint 
the I^mjgeM and Fraud S, ft hove 88. Apollcmin,. Joseph^ and ll^minic; (il) tha 
Acrtrrecticn, between £S. Philip and James. Some of these pmehaK reproduced 
In L'Afifit ai* r 38 *qq ] Ta**a {Pitt. Iterpam,, L 101 ) montiim* an ultArpSeee hi 
Palma representing St. Francis In the chnrvb of the IT. Uoformslti of Sttlinq, which 
U not now to be found, [■ Another mountain village m?iir Beipmi » 4 Feghera, in the 
VjiEEe Talegffie, also p *jasessea ft polyptyeb by Bitlfna VoOCbEft in the pariah church 
£reproduced IP ikuf^is ii'Artc, vl. 118) 5 while the anctma at Doasena, in the 
Valle Anton (reproduced In Z*Art* t rlv + 38 if.) U prc-babEy merely by House 
imitator of Palma, 

1 Aldan,. Brera, Na 1 1% ariginaHy in the church of the island of Sant 1 Elena at 
Yanict, Arched can van, rn, 4.70 high bytn^SQ, &L Joseph atunda to the left 
behEnd the Virgin, who hotels the child on her lap to the Veneration of the 
kneeling king, To tbe right two king* standing, followed by thoir suites clora 
to the Virgin St, Helen and her eras,—the whole in a landscape. Ia the *ky three 
angels. The picture i* oonipletely daubed oret aud spoiled, but seem* originally 
to have been credited with the thinner surtax -colour which marlu the master 1 * 
late period* Cansuit Vasari, v, 2l4; Ridolfi, Jfarar^ L 178; Roachini. Curts dal 
*Vnrryflr. p, 148 ; and La Pic. .Vi*,, Seal, della CrOM h p. 49. [■ Thbs picture was 

ordered from Fatnaa on July 3 r J.JJ2HL See Ludwig, &e, cft. r p. *33.] 


364 


PALMA VECCHIO 


[cm 


trusting with the tall St George iu his steel panoply, or the full 
make and swelling bosom of St Lucy, confirm this impression ; 
and in other ways, in a certain dullness of tie sis-tone, thinness of 
surface-tints, and haze in the landscape, we not only detect 
symptoms of Palma’s age, but perhaps also traces of the hand of 
his assistant, Carinai, 1 

The small devotional shrines in which half-lengths of the 
Madonna and saints are distributed with ingenious diversity ; 
the larger altar decorations in which the majesty of the Virgin 
and Christ is adored in sacred edifices with escorts of holv 
martyrs, prophets, and angels, were beq nests to the painters of 
the sixteenth century from artists of a previous age. Palma, 
who was familiar with both, was more frequently successful in 
the former than in the latter. If we rightly judge his character 
from the reflection of it in his works, he was neither without art 
nor without spirit in the delicate apprehension of subtle motive 
and its ootward rendering in a suggestive and appropriate form; 
but his tendency was to seixe the lowly side of things, and in 
most instances we prefer his homely to his more ambitions 
compositions. Palma did more, however, than adopt and remodel 
the old easel and altarpiece. He was the inventor of the large 
Santa Contersazione in which full-lengths of saints hold hnmlde 
court iu the presence of the Virgin, or introduce to her the 
bending donors in quiet nooks of country attractive alike from 
their scenic pictnresqueness and the lovely variety of their lines. 

The most successful ol Palma’s large holy conversations is 
that of the Naples Museum, where to the usual enticements of 
soft and portly shape and sunny colour Titiuneeque vigour and 
richness nr« superadded. The Virgin bos taken her scat on a 
knoll within easy distance of a farm in an undulating country; 
the weather is fair and warm, and the sou plays upon the clouds 
and bills and boshes. The mirthful, cheery child gives the 
blessing to a lady and her lord whose heads and arms appear at 


... \ v ! < f n * a * An;tlKl canvas With figures of life-eUn, dalle! and 

blinded by vonnahos and retouchings, the head and frame of fit. George n pec billy 
injured. Curious is the contrast hew between the panoply of St. George and the 
brakine of the angt-L The dliUurt landscape it very like that of the Meeting of 
Jacob and Rachel, at Dreedeo, and it J, 6g6 aalikely tttt[ PaJw U 
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the picture’s edge as the)' approach the foot of the knoll anil are 
introduced by the wild, half-naked St Jerome. To the left 
St John the Baptist, on one knee, points with powerfnl gesture 
to the donors; and St Catherine attends bear the trunk of a tree 
that has just been felled. In the muscular force and energetic 
movement of the two principal saints and in the full expanded 
charms of the Virgin we trace again the source of Pordenone’s 
impersonations; in the whole design and its handling wc tind 
not merely the models which Pordenone and Bordone appro¬ 
priated, hot the very ideal of treatment which in the coarse of 
centuries became identified with the name of Giorgione. It is a 
noble composition, sparkling with light in the dresses and land¬ 
scape, with a fine snlordination of all the figures to correct 
laws of distribution, with rounded shapes and pleasant faces, 
plump flesh and bold, free drawing; St. Catherine especially 
Giorgionesque; there is no truer or more interesting reflex of 
catnre than we find in the quiet of the scene, the Hprightliiiess of 
the child, the ardour of the saints, and the reverence of the 
donors. 2for is that sort of effectiveness to be disdained which 
results from contrasting the weather-beaten garb and limbs of 
the saintly dwellers of the wilderness and the fashioned silks and 
lawns of the prayerful patrons. In this effort of his best period 
Palma shows an original strength that would alone account fur 
his fame. 1 

A simpler and quieter version of the Santa Conversazione in 
fit 11-lengths is that of the Imperial Gallery at Vienna, where the 
Virgin rests at the foot of a tree and presents the pretty boy 
Redeemer to the veneration of St. Catherine, St. Celestin, the 
Baptist, and a female saint, ail intent and mirthful, and grouped 
in kneeling or half-kneeling attitudes. The figures are lazily 
happv, engaging in form, ready and elastic in movement, in the 
full ripe shapes peculiar to the master. A clear, semi-transparent 

' Kaptes Museum, llmm SIU., No. 11. Wood, 3 ft, 10in. high by fi ft. C in. The 
surface is slightly robbed nwny and TBtsnchetl in certain spots, cibL-rwisu the picture 
k w<-U preserved. It answers tbe description of one mentioned by KiduM us being 
ifl the Casa Barbarian *111 Poio(.V<i™r„ i. Abraded: the flesh of the Virgin 

and cbilil of the Baptist, especially on the shoulder, of the patroness in prayer, 
and of the pturon; ranched: face of the Virgin and patroness, hands of the 
latter, as well as her white underdrew*, yellow sleeve and hair, h-inds and dark 
fur-collared talk pelLsac of the patron, and shadow* of St, Jeromes matt tie. 
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palJor and a peculiar archness in the St. Catherine, who turns 
her back yet looks at the spectator, recalls to mind the delicate 
elegance of a Berg*masque painter whose acquaintance we shall 
presently have to make. Though it is but a guess, w e should 
think a not improbable that this Madonna is one of those 
m which Palma was assisted by his countryman and helpmate, 
Loretizo Lotto. 1 r 

In another jewel of the same collection—a canvas in which 
Joseph and Zacliariah witness the meeting of Elizabeth and 
Mary at the outskirts of a village, the ricli-toned landscape anil 
a large east of form remind ns of the time when Palma and 
Sebastian were together at Venice* 

Of a later date and in a closer style of grouping, but with 
ranch of the spirit which we found in the altarpiece of Naples 
we have the splendid panel of the Lenchtenberg Gallery at 
St. Petersburg, once bequeathed by Marin Prinli to the Venetian 
Senate, and placed by order of the Government in the Hall of the 
Loiincil of Ten, It is diiticnltto find freedom and master? more 
intimately allied to winning simplicity and grace. There is 
something almost Leonardesqne in the Virgin, who refits the 
infant ('hr.st on her knee and looks at him blessing a kneeling 
mni l Her hand is outstretched in token of protection towards the 
donor, whose patron saint, SL Catherine, sits with bending head 
and fond g hi nee beside him. The Baptist to the left crouches, all 
attention, and the Magdalen, resting her finger* on the stnmp of 
a tree, enjoys the scene. There are few of Palma’s compositions 
in which ease and breadth of treatment are more nearh com¬ 
bined witiuhe elevation ot Titian, none in which we more clearly 
discern Palma 3 aupenority to Pordenone as a painter of gentle 
and tender fee bag. That the masks are prettv and plnmp. the 

colour rich and clear and full of brightness is but an additional 
source ot pleasure. 1 

; fap-W **** No. m Wood , 4 ft 2ln _ ^ 6 fl a ^ 

■ SS2^i 2SL 7, W 1TO - Canvi * fi h - “**> ty 11 ft. 9 Is. 

4 ft, 3 in,; "■ h * 

mi r ■ s j jl - ^ to eIig tfift thihlnd tine Mkk |r rtnLc!n 

? t* i"*“ : iM oF Tca tz S !£; 

{Pitt V * n ' > * “*>; [*■ Tbe aiiitof tins been 

^ jests rjsatffi?^ 


vil] various SaN'TM conversazioni 3bt 

A counterpart of the pc as to date and execution is the 
Madonna of the Louvre, in which we may perhaps detect more 
of the spirit of portrait nod more homely fullness of shape than 
elsewhere ; and yet the Virgin who supports the habe before the 
adoring shepherd and the lady who kneels in prayer to the left 
of the penthouse are of the bnxom and attractive form which 
answers ko completely to the term of Giorgionesque. We 
seldom find in any of Palma’s subject-pieces a more characteristic 
display of the type for which he had a special fondness, the 
brown-eyed fair ones whose swelling charms are set off by 
copious auburn hair, whose large foreheads, round cheeky and 
rosebud lips betoken health and serenity. Hero, too, there 
is perhaps an excels of seeking after grace in the Lombard 
arrangement of the child assisted in the act of benediction by 
the hand of its mother; but we lose the sense of effort in the 
kindly Joseph, who calmly takes his share in the still enjoyment 
of the scene. The draperies are, as ever, marked here and there 
bv shallow breaks; there is a good balance of light and shade, 
and the usual solidity in the ini past, which seems finished with 
light and hut too evanescent scumbles. 1 

We might extend these descriptions by touching upon master¬ 
pieces similar to these t the Madonna with the Donor and kneeling 
Bairns which belonged to the late Sir Charles Eaatlake, the 
Virgin with the young Baptist, St Catherine, St .Jerome, and 
Si. James in the Casa Andreossi at Bergamo, the Holy Family 
in the Dresden Museum, and the Madonna worshipped by 
St. Rodi in the Gallery of Munich,* But we must pass to 

1 Pars*, Louvre, Xo. 133$, ClUYlC, m- 140 high by 210; %nreg unde* life- 
size. This fina work hu the forge] signature of Titian, “Tiiinnmi*" ami 
41 TictMiiQ." in two places Oo tbfc foreground. It wsj bought for Louia XIV 
ims lost St* bloois under the hands of the clearer, 

1 (l) London, collection of the kw Sir Charles Eiastlake. [* Now collection of 
the late S Lr VYm* Famr r tiandhmit Lodge. ] Canvas, ti f t „ 7 in. broad. To the loft the 
Virgin, la from Of a pillar, presents the child to the adoration of Bt, Joseph, near 
whan la a patron in praver; to ihe n^ht the Magdalen and the kneeling Bt. Frauds 
m the fonpHod at b landscape. Tbia piemre was bought at Ycoic« of Higuor 
XataLe Bcbiikvonep and may be that described by Bfarthd onl (in Stuwovino, 
&fMrf. r p. 376) and Uidolft {JfcrAf,. 1. 1S2) In the Vidmau collet lion at T-mica* 
[* 8ce, bowonr t jn*tfra,] Tlic left band of St^ Francis is dataaged by repaint. The 
tr^iatmeot ls nut of Palma's bast time, and die colours are not of the richest, but 
there id force In ibt work notwiLhanaudjnjjp (2) Bergamo* Bignor Enrico Aadr^oiftt, 
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another branch of Palma * art, that in which be deals with 
solitary figures and portraits. 

Like other craftsmen of liia time, Palma was often asked 
for ideal representations of heathen gods and goddesses ; but 
what he. did of that sort was not destined to live. The I 'eres, 
which belonged to Francesco Zio, afterwards came into the 
palace of Andrea Odum and was lost; the canvas with Juno, 
Pallas, and Versus in tbe Tassis collection wsis transferred to 
that of \an Oa in Amsterdam, and has since been missing; 
tbe Rape of Ganymede witnessed by Juno disappeared ut 
the sale of tbe Renicr Gallery. 1 The Dresden Mnsemn alone 
[possesses one of those Vennaes which became so fashionable in 
the days of Titian, bnt it bears no comparison with the noble and 
formerly in T ™ collection. Wood, with amnll Hearts nf die Virgin; u, 0 
child blessing the y..urig Baptist and St. Catherine, ««lted on lire ground; to the 
left, St, James, Ilia bine tires* oaidiied to grteo, B n.l St. Jerome,-all in u | aa ,u 
si'Jipo. lhk little iibloug U rich hr colour, but vur and empty in the flesh on 
account of the rapid hkctebinofeof its CKeculmn. "it is a modal in the stele t ,r 
Wlsicli llomfaim and Scbiarotse, at « Inter part of [be century. were fond, 
1* ^ocelli (^ Qalerii-H :r Maitrien urf Awfen, p. £li tg.) giier further and 
iiscribe* tlii» pfetura—which In now in tlie National Galloy (No. li'OSj—to Beni- 
fnzio. This view in now commonly accepted. It is qa&ndaife Licit the painting 
shows a certain ralatioilrhlp to lliu an o( Pain,,; tu , , hn f rM decoratlvr BtT | 8 
whtch we find in it is essentially unlike him and belongs undoubtedly to a 
Inter phase of art time the Work of Balms, wLile it i« thoroughly ehnnujteri.tia 
Of n- lEirfazco. The Same remarks apply, in ollr opEman. also to the piMedlng 
picture,j (3) Dresden Museum. So. 191. WihxL S ft. Hi in. high bv 3 ft 5 its. 
™* Virgin, under a ttee, holiln the infant Christ, who plays with the Touch 
B a^wt in presence of St Catherine and Joseph .ft pretty'stone. The stir- 
CM* Li not uH (ram restoring. (4) Munich. 1’iukolhek, No. lifts. Wood, 

2 t 11 in. high by 2ft min. St Mary MagdaleC kneels with the ointment-pot in 
a landscape, an St. Bach, in front of her, present* a rosary to the infant Christ on 
the Mtyms knee. The fleslrtints art flayed and there is some retouching in this 
lit tit picture, but the flume* and action arc still atttucti re hy their grace and the 
colour* almost equal those of Titian in riohnep and power, [* The following 
AMrOwmitim by Palma Vacchio am (MU to bo mentioned : (l) St. Feterw- 
burg Hermitage. No, Ul. The Madonna With Mi, Jerome, A nth,in v of hvltlrt, 
Catherine, and ilsgdtiJen. <2> I .widen, collection of Mr. Hobert lku«,n. The 
Madonna with H8. Joseph. Catherine and John the Baptist, presenting thn Donor, 
(dj Vemoe Academy. No. H7. Thu Madonna with US. Joseph. John the Baptist, 
lirn e.q erlDf (Ed fell probability ktunEiciiL with tbe picture which In tbe sevonk&eB th 
oentory belonged to the Vldam, collect ion in Venice i see CuotslaiUO*^ io 
1* tfaUtri# naziensH italian*, y. SI j^.] 

■Annnlmo, nd, Wurelli, Pp . en. Jo- Boecbini. CarU <Ul Mtmgar, p. 322; 
Tumi, iVt Jfofsftsi I. 9 ft ; Saoiointno, Vtm. Utter., p. 373; and of. Campon, 

JfcuvWfu at p. -14S P ^ ^ * 


VII.] ADAM AND EVE AT BRUNSWICK. 

choice creations of the hind which were so admirably treated by 
Vecelli. Talma was* evidently leas fitted to depict female node 
than any other Venetian of his age. He was too homely in taste, 
too much wedded to the familiar and kindly to be able to soar in 
the regions of the ideal; at beat he could bat render the morn 
artificial allurements of elegant mid tasteful dress. His Veuns, 
at Dresden, is a handsome model posed for the occasion and 
portrayed as she lay— a woman post the bloom of youth, yet well 
preserved —a nymph without ethereal charms, whom we should 
hardly expect to find in the beautiful landscape by which she is 
surrounded, 1 

Adam and Eve on one canvas at Brunswick is also a 
specimen of Palma's skill in depicting ftesb, but un instance 
of his lack of selection. This is, too, one of Francesco Zio'a 
pictures, and was finished before 1512.* It represents the 
first man, of a bold, strong monld receiving the apple from 
a slender, well-made peasant Eve, whilst Satan, in the form 
of a serpent, peers ont of the branches of the tree from which 
the fruit lias been plucked. The type and shape art; by no 
means alx>ve the common; and the realism displayed in them 
could only serve to instruct such second-rates as Bernardino 
Licinlo. But what seems most striking is that, firm and robust 
as form appears when judged of by its contour, it wants ao 
much of the necessary searching in the modelling and defi¬ 
nition of the parts that, in spite of stiff impost, and rich 
tonch, an unsatisfactory impression of vagueness is produced. 
Nowhere again do we mark more clearly how necessary the 
foil of coloured drajiery is to effect in Talma's pictures, for 
the screen of deep foliage surrounding the tree is by no means 
as good a contrast as tiie variegated hits of surface which give 
snch brightness to the more favoured works of the master; 

1 Drc-^fin No. 130. Clitic, lif^-size* 4 ft, b Lgh by 6 ft. G in r| bought 

m for £300. The lk fc Hh \s embrowned to fame Alight exc-tcit by age. [■ Tbts 
is n tuber of mythological paintings by Taj urn which bn ve COW dawn to n s in wqtd<?- 
wIlui Iai^t tbali ww* aoppo«d by tbe author*, and hJh^ cttinpmes the following 
wfc*: (1> Munich, Piiufcothek* No, mi. A Pfplnff F&on. {See Phillips, la 
Th* /hirtingf m x. 543 iq.) (2) Frankf'>rt-tm-lhL’-Miiib, StAHulcl Muscmu 

Tito Nymph- 1 *. (3) London, election of Sir Claude Phillips. Two Nympbi umj 
m Slniphard (raprodme-d Id Thf Burlington tfagarf**, xi. l*G)J 

* - CL antra, p. 353, u, 1. 
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and the skin, relieved against the trunk and Leaves, of a 
chalky whiteness. 1 

We at once discern the advantage derived from col on red 
drapery in the half-lengths of Lucretia at the Imperial Gallery 
of Vienna. The heroine’s luxuriant shapi\ the chestnut hair 
rolling in disordered wavy tresses, the white Lawn of her under- 
dress falling from the shonlders and baring a bosom of pearly 
tint, arc all seductive* The face is handsome and inspired; and— 
rare in Palma—the purpose for which the dagger is held in the 
right hand i-s confirmed by the dauntless expression of the features ; 
but an undoubted gain for the harmony of the whole is the 
gorgeous green doth winding round the sleeve and waist In the 
gloom behind, Tarquk appears with busby hair, the light just 
touching the tip of his nose. He grasps the arm of the retreating 
Lncretia and strives to arrest her course. What Titian conveys 
in the Mistress of the Louvre in a quiet boudoir Fcenc Palma 
here present* with lively motion and force. Effect of light and 
shade in both pieties is the same; Palma is only a little mesre 
theatrical m f he has not quite his maPs command of drawing in the 
hand and arm, but the freshness of hi a palette and touch and the 
brilliance of Mi colours carry all before them, 1 

Qt more exquisite finish originally, but unhappily a mere 
wreck, is the Judith at the UfHssi, which for a long time stood 
catalogued under the name of Pordenone. We cannot blame a 
naan ot Palma s fibre for diverging so widely from the true spirit 
oi story as to make the Jewish maid a voluptuous beauty. We 
riuuot think it possible that a woman of such pulpy flesh should 
Lave really used the scimitar which she holds in her right hand, 
or have hacked off the grim Lead of which she grasps the beard. 


1 Brm]JwU:fc No **** CanviLs, UfL 10 in. high bj 4 ft a in. Cut^ 

«d engrave Ly VV. b tiger in ZriUrhr.fw mUauie 
“ 5 ’ ™ L liL V Dcscribed in the Election of FnuKO Z3o 

,J ? tbe Ammh (s^. ftp* p. IU). Th* colony ire slightly tibefllitid by fci™, and 
HpHiiilj io tba ^tuhluviji, They have a],sa been taiunidi by djoi&iaf 
ranching, uM ibe mrlace-pnint u thick and oily. [■ Kow utficinliy ascribed 

It l^lmiu] 

* Vienna, Imperial (JailuTj. Ji 0 . ]36 . Wood, o ft. 6 in . btf;h 2 ft 1 fo., 
*?**?**' lhc elbQW “ d „t the „hita dtftperf uxu related. Of this 
f?" lh *Z y '*“*”?* °* *W <*>• m ill Hampton Coart, tod » by 

- * 1°’ b . ? 1 '* "®**" l* AnjiLor paiotio^ of thU subject bj fUw u 

m the Botgfeeaa Oalkry m iunaa (Ho. IDS),] 
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Bnfc the eontraat which strikes ns an so unnatural in the subject, 
is perhaps one of the attractions of the picture ; and we forget ail 
incongruities of thought and matter in the youthful plumpness of 
the face and bosom, the rich flow of y el low hair, the whiteness of 
linen, the glitter of amber and Jake, the tasteful bordering* of 
citrine and bine in gorgeous tissues. The weight and sluggish 
nature of the form justify to a certain extent the name of PunJe- 
none, but only proves how Pordenone built up his style on that 
of bis Bergnmast|ue con temporary. 1 

It is not improbable that in the Judith, as in the Lucretia, 
Palma had no other object in view than to depict some Venetian 
toast. The feeling which predominates in these canvases is that 
which characterizes others more clearly intended as portraits ; and 
in the number of extant likenesses of this kind, both in and out 
of Italy, we have a clue to the favourite occupation of the master. 
As a jointer of females Palma not infrequently rivals Titian in 
the noble elevation and high-bred carriage of big delineations ; in 
others he descends to a tasteful undress which is not without 
aristocratic spirit, but, at the same time, not without looseness. 

Amongst the tiuer displays of this class which divide our 
attention we may dwell with more peculiar pleasure on those 
that adorn the Rarberini and Sciarm palaces at Rome. At the 
Barberini we have the Sell lava di Titiano, whose very name 
suggests that Palma successfully came near to Titian in the 
qualities of grand air and taste. Not even tins smears of a 
restorer, who nearly turned Palma’s surface into that of Pado¬ 
va ni no, din divest this half-length of its charm. Tim jierson 
is of high nurture and presence, in the bloom of youth, her hair 
ill tresses, her throat covered with a light white stuff atriiied 
in red, her skirt and: sleeved red with sloshes showing a white 
lining, her mider-sJeeves yellow, the left hand resting on a 
plinth and holding a glove similar to that which covers the 
right Here, again, the proportions are full and fat, like those 
which Pordenone preferred ; but the rich tints uud sweet 

1 Florence, L'iEeI, Not 61^ Canvas; life-size, half-length, The Euifiw Mm* 
to have bfftn I-Dbbed with pumice-^tone and seriDEudy abmeted in the pr^ce** r 
it Waa tubaequcatLy stippled Over in a very painful manner. Tbfc fornw w« ra 
altered in this process and the eyes sue ail bur. m w ; b&H the head of Hulupbenum 
is fortunately ted* smeared than that of J uiiitlx.. 
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harmonies of the colon rs are Palma'a, the treatment recalling 
the grand period which yielded the St. Barbara of Santa 3Iaria 
Formosa* 1 

The lady at the Sciarra is more con scion ply noble. She is 
also known as one of Titian** beauties, yet tdln us of Palma 
by the smooth fleshiness of throat and hand, the variegated 
tinting, short breaks and eh allow depressions of her dress. 
Even in such details as the binding and sit of the waving hair, 
slightly held together by a baud on a level with the carp, wo 
recognize the author of the Graces at Dresden* The finely 
chiselled features are turned to the left, the eyes to the right* 
with u bold and penetrating glance. One hand plays with the 
locks which fall luxuriantly over the shoulder, the other holds 
a box of ornament* on a marble pedestal. The snow-white 
bosom fa chastely veiled by a fine web of white finely drawn 
together in the closest and most delicate plaits. Over this 
comes a parti-colourE fc d mantilla of stiff tissue in gay shades 
of red and ruby, cut into numerous angular sections, lined with 
bright iikmnuirLise diversified with the snow}- texture of a muslin 
handkerchief. From wrist to elbow the arm fa lightly decked 
with a lace sleeve braced at intervals with ribbands of red nod 
green and striped with colours of the same* It is impossible to 
conceive anything more indicative of quality than this form and 
its toilet, and though we notice a certain want of balance in 
the mas* of the draperies, and a lack of nature in the kaleido¬ 
scopic mode of setting them, the harmony of all the bits thns 
put together is so grateful and bright, the touch is so rich, the 
blending so artful, the surface so delicate in grain T that we 
wonder and admire* 1 

More favoured in this raped than Home, more fortntsate 
by far than Venice or any other Italian city, Vienna owns the 
very best examples of P&lmafr pencil as a portraitist. 

1 Rome* Barberiill Collection, No. 123. CbnYiw, life-si eb. Called ,H I-a uchiavA 
di TfrSfvttft* 1 " This surface in h limbed ofer with modem paint in mmj places, but 
thd hull and Berne other bit* are preserved, md jibow Palma's rich tones. 

1 Route, Palazzo MMrr&Cvlwm* Room 2 + No, 20* La Belli di Tlziano. 
Ufeai**, wtonehed in ibe right ejfe, in the ahad™ of the (raw, and White 
tlmperf. The lh'*h I* tajuLe aomuwkaL cold b> rubbing; the barkgreund w ilnrk- 
On a atone pisotb are the initials : te T- A. 1L H. This pictnr* is now in 

the collectioiL of Bareness Alphonse de brttaduMp of Fatm] 
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Akin to the grandest creations of Pordenoue at the period 
of this altarpiece jit Sndgmna, the fine half-length of a bare¬ 
necked lady in a sumptuous low dress of white-und-jellow 
silk, whose waving hair is bound up with pearls. The grand 
ease of her pose is in admirable contrast with the toning and 
exquisite finish of the flesh. The right hand grasps a fan of 
feathers ; the left, in somewhat masculine action, rests on the 
hip r and is all bat lost in the sleeve. 1 2 Another lady in thb 
collection is seen to the waist* showing a beautiful band oat of 
folds of black silk* Her bosom is exposed in a very gallant 
milliner by the accidental loosening of a lace* bother head is in 
gala* and there is a smile of happiness iti her face. To these 
charms of nature and art those of a luscious and vigorous colour 
worthy of Titian are combined + J 

A beautiful apparition, too* i> that of a lady in yellow hair 
with a laced bodice, blue silk sleeves lined with green* and 
red-and-yallow striped under-sleeves, The right hand holds 
a feather fan* the left gracefully raised— a picture of wondrous 
freshness. 1 

Equally seductive, and more in undress, but of similar 
Complexion, and with the bead thrown back and turned to the 
left* is tbe likeness of a girl iu liaxen hair with one hand on 
the cover of a box— a siren of pearly skin, with all tbe allure¬ 
ments of youth displayed after the most euticing fashion, 1 In 
such portraits as this we find the essence of the treatment which 
took the name of Gioigionesqae, but wu^ due to Palma much 
more than to Giorgione. The grace and flexible softness of the 
pose might entitle Palma to be called the Van Dyck of bis age* 

1 Vienna, Trap*, rift] Gallery, Ko. H3. Half-lang** on cactvaa, 3 ft, high by 

2 ft, 5 in- Tliu flesh has tost, ft* brio by stippling; tbe hair ha* been badly 
restored, and the ngb t hand injonaL The treatment la bo targe and hold that 
w* iavoltmtAtily Could not^this bo by Poirienonc at the period of hi* a]uu^ 
piece at ^ELsigaim ? 

= Vienna Imperial Gallery, So. 141. Wood, halMungth, 1 ft. Gin, high by 
1 ft. 3 in. T]jc narfai.-j^ baa lost it* bloom, and a piece baa buq added to each c "f 
the side* of the panel. 

* Vienna, Imperial Gallery, No. 133. Wood, i ft. II in, high by l ft. 7 in. ; 
half-length In a somtounnlar niche; a plctare of Giorgiout^-ie charm, lightly 
robbed in Us surfaces 

* Vienna, Imperial Gallery „ So. 138. Wood, 1 ft. G in. high by l ft. 3 

fefiflt, * 
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The mould of form Is one which he liked so modi that ho 
repeated it too often. It served for bis St- Barbara at xSanta 
Maria Formosa, and the Graces at Dresden ; it is coupled with 
blanched and small-made hands ho obviously kept in lavender as 
to presuppose absolute abstention from I abort r, so delicate and 
undersized m almost to look no real. 

More gentle and of purer breed, the beautiful Viol ante r 
whose name is told by the paney at her bosom, also sons 
herself before ns in the Imperial Gallery at Vienna, The 
chemisette at- her bosom is nicely plaited as it issues from 
the bine bodice. Kich tresses fill down the cheeks and 
neck, and the sleeves of yellow brocade are cast in the form 
bo often described as peculiar to Palma. The blending and 
enamel of the skin, the pure and finely outlined features, 
sre lovely. The Bame figure holding a palm is that which 
figures as a saint in Palma’s Madonna under Giorgione^ name 
at Madrid- 1 

Varied in attitude, again, is the bust of a girl in the same 
gallery, with her back to the spectator, but showing her face at 
three-quarters by a coquettish turn. She is busy with her toilet, 
holds a box, and is dressed in green. 2 

In later years—we may believe—Palma grouped three of 
these familiar types into one canvas, and produced the Graces 
at Dresden, which for so many centuries enjoyed celebrity in the 
collections of Taddeo-Con tarini (I52o), the Ginstinbni, and 
CornarL Without the high and aristocratic air of the lady at 
the Sciarra Palace, or the youth and delicacy which dwell in the 
Viol ante at Vienna, and yet with a tasteful splendour of dress 
that has its piquancy, these three young women are grouped 
with pleasing variety and artifice in front of a very pretty 
landscape. There is hardly a single peculiarity of the master 
remaining unrepresented—his melting shapes, his fair, almost 
waxen complexion, his fine chiselled features, small hands, 
brocades, and slashes, his draperies without depth, flow, or 


* Vienna, Imperial GftUary, N 0 _ 137. Boat, wood, I ft. 6 in, high by 1 ft 3 
fmto the eolation of f*olo did fefa (Ekwfaiili, Cmrtm 4*t ^dr, p 378} 
also ifiitai iti Giorgione, jx 34. 


Ib-t 

See 


* V> bM , Iujpcrii! Gailerj. N* U2. Wwd, , ft, 61a . hiffh bj 1 (t J ia . The 
Kiclgrouiai u, m», and tic fl«h b nutle w id bj abrMlotl 
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winding contour. There in perhaps less than usual transparency 
and modelling in the skin ; and the touch, being loose and 
washy, creates an impression of emptiness. 1 It i& doubtful 
whether Palma composed this picture from three models or from 
one. The central figure m the same which we find disguised 
in peasant dress at Alnwick, the left Laud, instead of being 
gloved, bolding the handle of a lute, the right being made to 
support the bending head. Yet here, as at the Mnnfrini Palace, 
where it was long exhibited* rhe name of Giorgione waa 
appended, regardless of style, treatment, and tradition* In 
1525 this lovely Palma belonged to Jeronimo Marcello at 
Venice, and was accurately assigned to the master who 
painted It. 3 

The facility with which Palma in later years united delicacy 
of tone to tender contrasts of bright tertiary tints was almost 
exclusively attained at the expense of contour and accurate 
searching of inner parts. The latest fruits of hb practice are 
remarkable for the swimming haze which covers form and nil 
but confounds the flesh, with its accompaniments of locks and 
dresHj in a cento of cloaded opals, pallid amber, sparkling 
amethyst, emerald, and rnby, A telling proof of this is to be 
foond in the blue-eyed, placid lass of the Berlin Mnsenm, who 
coquettish!? leans her bead on her right arm and looks at the 
spectator This was one of the canvases which Andrea Veudramin 
had collected and caused to be reproduced at Venice ; ft leads 
m to observe what artifice Palma employed to contrast the dark- 
green foliage of a background glazed in rich brown tones with 
a mother-of-pearl skin hardly to be distinguished in its whiteness 
from the white of the chemise, to melt the tones of the flaxen 
hair into those of the forehead, to form a harmony from madders, 
yellows, and browns, and create sortie by lake robbings in 
the shadows of the eye-comers. The outlines nrc everywhere 
hidden in a Correggicsque mist of scumble ; but form, on that 

1 Dresden Mnsenm, No, 1K!I. Wood* 3 It. 1 in, h%b by i ft. 4 in.; bought from 
the Ft0Cnimi£fc&a Cornara della Cl Grande for COO ducat*; first in this collection 
of Taddeo Conran ni fAn.^nsmo, p. 6S) n then sn bdrloom of the GLuatimaal fumll? 
(™ BoMhinL Carta Aftnv^r. p. 310). AltfUuUi to Muriolte, f*bmjUT l'i 
17SI, in Bottari. IbiccvU&y fii. 374. 

* Alnwick, can™, lifotbc. la the distance two lovers embrace east, other. 
ConiuJt the Aciotlmo, p. Cfi, 
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account, loses all its sharpness, and many portions ara out of 
drawing. 1 

Comparing this languid and voluptuous picture with the 
freely handled one representing a man in a far pelisse at Munich, 
we measure exactly the distance which separates Pal ten in his 
prime from Palma on the wane. The Munich catalogue naturally 
dings to the tradition of Giorgione's authorship, which has the 
sanction of time as well as an inscription on the back of the 
panel ; not the less is this a noble portrait by Palinu, and 
doubtless that which Vasari described as Palma by himself. 
The face is turned threenpmrters to the right, and thrown into 
effective shadow by the light from an opening in a stone 
mim The right arm issues from a fox-skin pelisse, and the 
hand is firmly dosed on a pair of gloves. It is a noble likeness, 
intrinsically masterly and ad mi table, and, in this sense, worthy 
of Giorgione, but too clearly PaJmoiqtie in tone and treatment 
to leave us in doubt as to the hand that produced it We have 
here an additional proof, if such a proof were wanted, how much 
Palma contributed to the expansion of sixteenth-century art, and 
how necessary it is to establish his claim to an influence hitherto 
supposed to have been wielded exclusively by Giorgione, Some 
critics affirm that the person represented is Giorgione, Whoever 
he may be, the man is of strong and energetic mould ; the 
glance of his eye is so rapid, open, and expressive as to convey 
the best impression of natnrds in si ant action ; there is a 
breadth of modelling and a variety of toning beyond measure, 
telling and truthful j and the play of the features is admirable** 

1 Berlin Mu*euin h No, 197 a. Basis all but Isfe-sue the drawing o£ U in 
Amiran, Veinirimim's catalogue at (lie British Mutual, Ik pisluii* in Vuifi/t 

The bo«nn La nibbed down fttiJ retouched. [* Fliut female tlgurei of LliSa? 
type by Fjdma are QDt noticed by the authors. They bekrn; to the Hampton 
Court Gallery the Kabur Friedrich Museum of Bellin (No, lS7fl)r the 

collection of the late Dr. Hondi in Lon Jon, and the Muneo Poldl-Pfrlioti in 
Milan.] 

: Munich, Ilnakothek, No. 1107, Wood, 2 ft, 2 in. high by 1 ft. £ in, ; probably 
the same (lewribed hy Vryjarl (v. 240 and by Rldolfi (,4/nmr- K 1. 1S2) so* 

being in the ooUectJon of Bartolommeo della Nave at Venice. On Ebc back of the 
pine! we read: ,B Gitir^un de C&fttel Franco, F. Maestro He Titiuift" The Land is 
robbed down to the preparation, and there lire alight Kftoodu* al the Mde of the 
□oae + "U ihe ri^ht cheek, and on the hair. The head i* relieved OD a ground, 
lighter than the flesh-sbadcwK. The whale picture has been cleaned and deprived 
of its original sou ay tone, [* It is now officially ascribed to Palma^] 
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Of PalnmV last days we know more than of all the rest 
of his life* We learn from his wlll a which is elated July 28, 
15>?, that be was ailing, and thinking of the salvation of his 
semh His father, Ser Antonio, wan dead ► He himself bad no 
family, but nephews and a niece, children of a deceased brother* 
Bartolommeo, the eldest of whom, Antonio, became celebrated 
as the father of Palma Giovme. He desired to be buried in 
the vaults of ibe brotherhood of Santo Spin to, at San Gregorio 
in Venice, of which lie was a member. His death ensued very 
closely upon the signature of his will 1 ; and on August 8, lo + 28, 
his executors made an inventory of his property, which in Hi idl'd 
do less than forty-five unfinished pain tings, including more than 
one ordered for Francesco, the lineal descendant of that Marino 
ljuiTiui for whom the lost altnrpiece of Sant* Antonio had been 
finished in 152I. a 

There are numerous pictures in various churches and galleries 
catalogued as being by Palma* They may be registered as 
follows J 

Sane// JNo* 12, Wood, m. O-0U high by 0-44. This 
lt nameless M pane] contains a life-size bust of a bare-headed man 
in a fur peliaae, the scene a dark room with m opening to the 
right through which a landscape, church, town, and canal with 
boats are seen. The flesh is almost entirely repainted, but the 
parts about rhe neck which retain their original surface slum 
[hat Palma was the author of the likeness.* 

Venice Acadt'ffltf, No. 315, From Santa Maria M&ggiore. 
Wood, arched, m* 1*85 high by P38. This small panel, noticed 
by Kidolfi (J/uto*-, t. 18u), is an Assumption ^ the Virgin ascending 
in a choir of seraphs, and the apostles standing below. The 
figures are small, and executed in the style of Palma, and yet 
they are characterized by length and slenderoesy rather than 
fullness. It may be flint Pul mu, completed the picture early, 
or that some disciple carried it out in his spirit. 

* J A.h proves I by Dr* Ludvig (Jw, rit, Y 70), the eanet Cat* t>E Palma's death 
h JliIjt 30* 152*1. 

* the will and inventory iq EhaUi Ven^ Serie 1. T. l r Dispense * 1 . 
[* These documents have &bc b«a published by Dr. LodwStf, W, rif,, pp, 70 *^ 
For varirjLlH other contemporary iKffldl ounce nim^ Palmn see ibid., 

* a Tins picture la now rumlQgqeri ajg a work hj Bartolommeo Verato; and 
the attribution ica ihi* artist appear* indued justified If we observe* the com¬ 
petition, the ludbcapc, and the shape ot the hand. Sh atso Ah Venturi, in 
IS Arte, ii- 435* 
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Kongo Gallery, No. 123. Bust of n man in a black vest 
and green pelisse with a fur coll nr. Canvas, lire-size. It is 
only on close examination that we detect Palma’s hand, so 
heavily is the surface injured and daubed over. 

Stuttgart Museum, No, 4S5. Wood, 3 ft. 2 in. high bv 
4ft. 5Jm, Mf-lengtha; Virgin and Child between St. John 
the Baptist and St Peter. In the distance, behind the throne, 
a pretty landscape is seen. This hastily painted Holy Family 
j® thrown out of harmony by flaying and retouching (the Virgin’s 
head and the child are more particularly spoiled). No 484 
Wood, 4 ft. high by 3 ft, 3 in., from San Zaccana of Venice 
(see Cicogua, Arc. Ven., ii. 143); the Virgin supports the child, 
who blesses a devotee introduced by St. Peter—knee-piece This 
is a genuine Palma, but not originally of the master s best, and 
now damaged by cutting down and abrasion of the flesh-tints 
(eapecia ly in the Virgin and child).' No. 4i>5. 3 ft. 1A in. high 

r 4 u i l 2 a ‘ u' lj ; 1 T llIy > witb of Palma's' original 

touch left in the inuduniipe—the rest repaiitited + J 

Dresden Jfesewtt No. 211. 3ft. ft)A in. high by 4 ft. 01 in. 

The V™ and Lhdd between St. Joseph, St. Catherine, Lid 
’ ■ Bjizaheth, with the boy Baptist; distance a tree and Jand- 
f c “P?; , e are W *rad bright after Palma’s las hi on, 

\*\it tiit handling h not m good as we have a right to expect 
ami the drawing, as well as the character of the figures, is less 
decisive than ns rial. We are reminded of Bonifazio. Still, this 
may be a geo nine but fccble work of the master. The best 
parts are the SL Joseph and St, Catherine : there is no lack of 
restoring. No. 103. Under the name of Bnonconsiglio (see 

hWix"' ill!', h" 4> f i /v Mfldoiwua with Saints—the Baptist, 
hranciB, Joseph, and Cat herme-though much disfigured hi- 

repamts stdl diHi'Inys m parts (the landscape and Baptist) the 
treatment of Palma md lm school 1 J 

iJWeST* f \ l74 i W0od ’ 2 ft. 4A in. high by 2 ft. 
Bust of a man in a dark pelisse, with a fur collar; in bin right 

and he holds a glove. This is a genuine Palma, injured in 
the shadows of the head, in the flesh of the neck mid hand. 

bv lft - «”*- ^ 

genuine Palma “ ° M ^ ia ^ bllt originMj « 

Child 1 The Holy Family. Virgin, 
Child, St Anne, St Joseph, the kneeling Baptist, and a bishop 

• | Now officially weribed to Girr.t*™ ^ w Cro ^ 

- \ov catalogued wator Butufatja, 

Attrfbotcd In ihe current catalog', 1D tc the wrfehr.p cl Honlfwfo. 
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in n landscape—is a genuine bnt poor example of Palma, here 
ami there damaged by retouching (e.q. the head of St, Anne anti 
the yellow tnm'c of Joseph)* 

Hague, Ex-Gallery of King William II. Canvas, m. I‘10 
high by 1*56. The V irgin and Child between St Francis, St. 
Jerome* St. Ursula, and another female saint. Our memory 
accepts this picture a* a real Palma. 

London, Mrs, Hntler Johnstone, Ex-Munro collection. Wood, 
half-life. The Virgin and Child with St Joseph and St. Cathe¬ 
rine (half-lengths) is an original bnt not very fine example of 
Palma, damaged by various accidents. 1 

Ex-Xorthwick collection. No. 107. Wood, 3 fit. 1 in. high by 
5 in. Representing in half-length the Virgin and Child 
between St. John the Baptist and Mary Magdalen, still carries 
marts of having been executed by Palma. No. 161. 3ft. pin. 
high by 3ft. 4in., half-lengths. t)u the left the Virgin holds 
the child erect to be adored by St, Peter, and St, John the 
Baptist carrying the lamb ami cross ; in the background a tree 
is thrown against the sky. Though injured and abraded in 
flesh, this pleasantly arranged composition displays the hand of 
Palma in bis early time. 

Glasgow, ,1 Graham Gilbert, Esq., York Bill* Small panel 
with a landscape distance in which the Virgin, attended by a 
female saint, holds the infant. Christ on her knee, he struggling 
to take the lamb held by the kneeling Baptist; to the" left 
St. Peter carries the keys. This is not of the best, hot is still 
a real Palma somewhat abraded in the flesh, 

Cambridge, Fitz william Museum, No. 100. Canvas, with a 
Itfe-size Venus recumbent in a landscape about to receive the 
arrow from Cupid. This raw, cold, and vcl low-tinted specimen 
of Palma seems to have lost its original golden tone by cleaning 
and restoring. ' 6 

Cambridge, FitmiWam Museum. No. 156. Canvas The 
Virgin and Child, St. Mary Magdalen, St. Catherine, and St. 
Barbara; looks like one of Folklore Lanzam’s imitations of 
Titian. 1 No. Ill and No. 108* The Angei appearing to Elijah 
and Christ calling Zacchens, arc by Palma Oiovine. 4 

Garscuhe, near Glasgow, Sir A, Campbell. The Virgin and 
Child with Saints. This canvas, with half-lengths, iabv an 
imitator of the Falniesrjnes. 

* 1 Present whemaboui* unknown. 

* ‘ Now Glasgow Ait Gallery, No. 70S, 

* 1 Now catalogued tLotfur ,J Venetian school." 

* * Now &idal]y restorert to him. 
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Edinburgh (ngar) fhpMown Home* Abraham’s Suer 3 fine of 
Isaac. This fa not a Venetian picture. The portrait of a doge T 
under Tintoretto’* name, but attributed bj Wuaigen (Treasure* i, 
iii. 300} to Palma, is by a feeble dimple of Titian. 

Jhminj Xatiomd Gallery^ No. 42. Wood, 1 ft. 9k high by 
1 ft. 5in. Portrait of a young girl: is covered almost entirely 
with smears, so that we cannot nay whether it is original or 
not. 

Edinburgh, National Gallery^ No + 98 . 1 fr. Bin. high by 

1 ft, 3 in* Adoration of the Shepherds* This is not an original 
Palma. 


Venice, Lady Layard, Sri George in Pmyer and a Female 
Saint in a landscape. Wood, under the ske of nature* This 
injured panel display* something of the character of Palma, 

Hampton Court. Of all the piece* tinder Palma's name in 
this gallery* not one is original. That which most recalls the 
master* manner fa a small Madonna with the chi hl f adored by 
!St. Catherine and St* pJohu the Baptist, catalogued m Ko. 706 
by Titian* The surface fa heavily daubed with repaints and 
varnish* 1 No. 509* A canvas representing Christ and the 
Samaritan Woman at Ihe ^Vefll represents the Palrnesqne as we 
see it in Itocco Marconi or Sddavone^ No* 140, A Nativity 
with Saints—Sri Koch, St, Jerome, and St* Elizabeth with the 
voting Baptists Tobias and the AngeJU St, Joseph and a Shepherd 
bearing a Iamb—is an example similar to the foregoing of 
resolute handling, but heavy ami oily Hiirface-coloitr. No, 467. 
The shepherd s offering is a very fine specimen of Jacopo 
Bilahbdo.* 

Ex-S&rtfoekA collection f No, 90. Wood, 4 ft. high by 
oft, 9in. The Holy Family in a landscape—the Virgin and 
C?hild between two females (FSt. Anne and St. Elizabeth): ro 
tbc rig]it and left oi the foreground the young Baptist presented. 
ll 7 riie kneeling Zachariuh arid St. Joseph. This is a panel of 
feeble, waxy execution by some of the followers of the Pal mesaae 
school 

Mr, BitrAgr,* Wood, half-lengths, under life-size. 
The Virgin and Child between St. Elizabeth and the voung 
Baptist, Zaehanah K St* Joseph, and St. Catherine of Alex- 
atidna ; behind the throne a green curtain, at each aidn of which 


* 1 Ascribe! Ms P*lraa in Ihe current ca^lo^e of this llanrnton Gran GMIer*. 
- ' It CMH itat of all to Bonlftmo. and is now catted under his namn. 

u Is hLkj the ncit picture. 

* w Saw nflieLallt ascriljeil to Mm. 

* ' Uflw ImMd& Home, Btrks., Uir Wajitag*. 
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there a view of the at?. This panel was once m the Manfrini 
Palace at Venice. It in a patient ami careful work by an imi¬ 
tator of Palma, The St Joseph and the infant Christ are in 
Bernardino Licinio’s manner, the Baptist Titianesqac, The red, 
peachy tones are not Pulmesquep nor in the r on tour equal to 
bis, We may hesitate between Lie in Id and CarianL 

London, Baring collation. 1 Canvas, life-size. The Mag¬ 
dalen kneels and offers the ointment-vase to the infant Christ On 
the Virgin's knee ; to the right are St. Joseph and St Catherine 
in a landscape—a genuine Bonifazio. 

London, Hoi ford Gallery. Holy Conversion, on canvas, half- 
life. The Virgin and Child are in a landscape between S3* 
Lucy, Peter, Catherine, and another saint. Schiavone, Polidoro* 
or some other follower of Bonifazb anight have produced this 
picture. 

Same gallriy* Adoration of the Shepherds, Wood, life-size. 
The Virgin nils in front of a ruin with Joseph to the left amt 
two adoring shepherds ; to the right, three angel h sing in the 
air. This ruddy-toned and freely handled work is of the school 
of Palma and l^otto, and distinctly presents some of the featured 
of Canard's stylo. 

SL PeterHoiry f Lfiichtrnktrg collection. No. 03. Wood, trans¬ 
ferred to canvas, I ft, din, high by 3 ft, <5J in. The Virgin and 
Child, with Saints, the child receiving dowers from the buy 
Baptist who takes them from a basket in SC Elizabeth's hand; 
to the right, SL Joseph and St. Catherine, The execution is too 
poor and the surface too empty for Palma (some retouches). 
No, 9U. Wood, lft. 5 in, high by 3 ft. 3iu + Two « hep herds 
kneel to the right before the infant Christ, who is presented by 
rLie Virgin, behind whom flits Sr. Joseph ; distance of Litis. 
The treatment here is very tike that of CarianL No* 9I + The 
Virgin, seated at the foot of a tree, holds the infant Christ, ru 
whom St. Jerome gives an apple. St, Anthony of Padua, SL 
Catherine, and the Magdalen attend. This, too f Is much repainted 
and leaves m in doubt whether it was once a Palma or is only 
a school-piece.* 

Copenhagen J/wv^zm, No. 62 of the catalogue of 1860. The 
Virgin and Child ami St, Francis, with some traces? of the old 
surface left, from which it would appear that it is not a PaIina. J 

Lond{m t BridgeimUt Gallery 7 No. 29* Canvas, small figures 
in a landscape. The Virgin sits in the middle of the picture 

* 1 Now collettian of iha Eitrl u-E Northbrook. 

* 1 olrcaJv swtedb the Lombtanbtr^ tsot&tcl ion is now disperse. 

* Jl Now in Kruuborg Caailu, uttkr OopeuliPgefl. 
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looking rotund to the left at tbe Baptist, who plats with tfie 
Iamb ; a donor to the right takes the infant Christ from the 
Virgin’s arm ; distance, landscape. This spirited little picture is 
too feeble for Palma and is painted in n style reminisce at of 
Bernardino Licinio or Poiidoro Lnnzani. 1 No. 3. A Repose in 
Egypt. The Virgin holds the infant to be kissed by the young 
Baptist, whilst St. Joseph rests in the distance. The handling is 
after the fashion of the lionifncios, or Andrea Scbi&vone, No GO. 
Portrait of a Doge, is of the sixteenth century. 

Berlin Museum. No. 199. Wood, 1 ft. 6} in. high by 3 ft. 
1{ ill., the Virgin, Child, St. Francis and St. Catherine, is a poor 
imitation of a Palma.* No. 180. Canvas, knee-piece, portrait of 
a Doge. This likeness is smeared with modern colour, hut 
deserves to la 1 classed in the schrsjl of tine Rassatios rather than 
in that of Palma.* No. 183. The Virgin Adoring the Child, 
and St Joseph— a feeble Venetian panel. No. 193. The Virgin, 
t laid, and bt. Catherine ; not genuine, nml altogether repainted.* 
No. 31, Virgin reading with the sleeping Child, signed Jacobus 
Palma ; not genuine. 

Munich, Pmakotkek. No, 1086. The Virgin, Child, Joseph, 
Elizabeth and the Marys, once nnder Palma’s name, ami now 
catalogued in the school of Bellini, reculls the style of Bis solo 
and the bantu Croce, but is much damaged by disusrreeable 
smears. No, 1*188, bt. Jerome is not of the Venetian, nor is it 
of any Italian, school. 4 

Vienna, Imperial Gallery. No. 193. Wood, 4 ft 2 in. high 
bv 6ft Jin. The Virgin and Child between St. Mark, nod 
bt. Ursula, With three pf her Virgins, by Bimifuzin.* No. 134. 
Mood, 3 ft Am. high by 1 ft. 10 in. St.John the Baptist] is a 
feeble and injured panel in a stvle commingling that of Palma 
with that of PordeuoneJ A copy by Teniers is to be seen at 
Blenheim," No. Wood, transferred to canvas, 2ft. 3in. 

* 1 UU no * 'icld ID be HD carlv W..A bv Titiaa 

■ ? NuW Ob loan lo t .Sehucl of Drawiiifj at Rrariden bunr 

* ’ f° l * ow tho ‘ VB ‘ * * u» ton to I hb Town (Jailer? »t. Ktottto. 

■ In tl« correal ^Icgce of the Maul* fWotbek the former picture 
Is enteredwider “ VrwriUn School, nbout 1&20-30"; the utter Li now Id tl.edcpot 
Dt the (fuller? and oMlcgunt as » Flemish, aW IKO, school of Willem Key or 
Fgarbus; copj after Un urig-tnaj at Urug^a," 

* B Now caLnltP£rl*d as a work hj BeiE|[ftuio T 

*' a0nm i D * Wert * .Yrie^r is dn 

Drfxtn uni fterhn. p. 01) considers this paiqtlDS ns a work bv falma «wl 
think, ihDi, together with X M . 135 (St. Each) Uj (E t. K.Wbu» In the 

,l ?“» *»™ fe ™^ * triptych mentioned in (he in, eatery of 
|»s tun» focmd in FUma'i «t*LLer at his iltatL, 

* ' Sold *t the mJe of the Blenheim collection » 
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high by 2 ft. Half-length of Gaston de Foil, with his hand 
on a helmet; seems more like a portrait by Bernardino Licinio 
than one by Palma. 1 

Vienna, Liechtenstein Gallery. A hid all panel in this collec¬ 
tion, with figures about one-fourth of nature—the Virgin, Child, 
St. Catherine reading, and another female saint with a book—is a’ 
copy from a picture bearing marks of Palma’s style. 

Vienna, Czernin collation. No. 29. The Virgin and Child, 
1st. t atberlne and! St. John the Baptist, with the Iamb, is a 
seventeenth-century imitation. 

E&erkazy collection ( Vienna amt Perth), No. 33, The 
\ irgin ami Child, the Baptist, and a praying friar in landscape, h 
m the character uf Palma and Lotto, but difficult to classify under 
any eertain n&me. 3 

SttUtffart Museum. No. 401. Wood. 1 ft. 4i in. high by 
I n. U in. I he angel Raphael and Tobias. This is a feeble 
Rergamasque production reminiscent of the Santa Croce. 1 
No, 483. Euflt of a Female, canvas, is an injured lHjrtmit 
more in Lotto’s mariner than in that of Palma.* 

Ca#*d Museum. No, 499. Venus at the Toilet. Canvas 
inscribed: “Jacopos Pal. F.” No. i>uu. Perseus rescues 
Andromeda. These canvases are assigned to Palma, but are 
painted by his tiepheir.* 

Hanover Prochizialmusevm, No. 288. Wood, 2 ft. 2 in 
high by 3 ft. 2j in. The Virgin aud Child with a Donor 
and Douatrix between St Jerome, St. Anthony, St. Barbara 
and St k raucis half-Ierigtha in front of a green hanging! 

n U ™^ l nias ot tone ant] soapy substance of colours 
modelled with dark shadows ; the peculiar manner in which 
form is rendered, and a characteristic mould in the faces — 
all Ibis recalls the school of Pellegrino da San Daniels and 
more particularly, the hand of a painter like Domenico Muncm 
oE lnevi&o + 

Dresden Museum, No. 194. A female rests her hand on a 
mirror; behind her stands an attendant. This raw and dusky 

* ' Ko* oflfcUJljr ascribe to Pellegrino da San Daniel, ift awordan^ with * 
suction from IterellL {JHs Sale, Jf™*, 4 ului Braden , „ j 

* 1 how Budapest MuseatUp Kp. ~J J * 

*’ P klura " htId fa j critic to be one Ot the earliest SltlDl 
wor Lh bv I ftJma. 

* " How caiiila^iiEtJ nn^tr JJ School ot Palma Vtachio," 

* 1 Th *J now offlfiialljr awrtbad to Pklm* GipviniC 

* * tn the current catalog™ Lb is picture is entered a_- twine martlv in the 

stjle st Palma. 6 J 
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cauvfis is of rede execution, and verv doubtful ns a work of 
Palma. 1 

Florence, Pitti, 'So. 38. The sapper nt Em mans, inscribed 
on a seat on the right, hand with the letters - “ I. P. A,” (?) 
Tliis is a good Titianesqiie composition executed by a painter of 
weaker fibre than Palma. The feeble character of the figures 
and the careless touch, something dirty iu the mixture of the 
tones, point to a late Venetian beneath Sielotti in power. 

Florence , Pitti, No. 254. Holy Family, t'apriolo. 

Florence, Pitti, No. 414. Female portrait. This is a dusky 
melancholy iikeness by au artist more modern than Palma. 

Rome, Galleria Cor si ni. No. 30. The miracle of the loaves 
and fishes under Palma’s name is by an artist of the eighteenth 
century. 1 

Rome, Galleria Doria-PaatJUi. St. .Jerome in Adoration is by 
Lotto.* 

Siena, Spannocchi collection (in the Town Gallery, No, 500). 
Wood, half-life. The Virgin and Child, St. Joseph, and a devotee 
with his arms crossed over his breast ; distance, landscape. The 
chann-tcT of this comjpcfcltitm and the peculiarities of its execution 
point to a young artist of Treviso following the models of Palma 
and Titian—it may be hy Paris Rordoue or one of his disciples. 

Ferrara Gallenj, Sola J. I’mivas, m. 1’07 high hy HJtj. 
Christ and the tribute money, 11 or 12 half-lengths. This piece 
belongs to a time stihsajncnt to that of Palma. The flesh-tints 
are of the ruddy emptiness and gaiety which characterise 
Ijftttunzto tram bam or Cariani, The bead of Christ is renewed 
by a Ferr&rese. 

Florence, UMa, No, l"37. Small panel. Christ nui the 
1 luciplcs at Jjiumans. We may assign this charming little 
composition, which scents of t.he Palmos<pie and vet is techni¬ 
cally treated in n maimer varying from that of Palma—with 
grain scnmbles as a favourable sjieciiutm of Andrea Schi&vone. 
>m ^ l ^' ace , ll1 *^ form of Christ at the table are very tine. 

1 lie tench and the tone are neither as firm nor as brill tent ns 
Palmas. 

Florence, Ujjlzi, No, Coo, Itonnd, on slate; representing M a 
geometer ; on. the side ot a table the date, “ mdlv,” Whv this 
piece should be catalogued as we still find it is a mvsterv T 
especially as we know that Palma died in 3588. 


* 1 Sow on Iona to the K6 «l£ Albert Ummm at Freilherg atul uIBciallj 
butfifi to the school of PftJitui. 

■ 2 Not now nhown at tho Pialimo Coraiai. 

* J to Lotto in the curftnt catalogue of th* ti&ltery. 
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Florence, Pitti , No. 84. Wood. The Virgin sit a with the 
cLiJd on her lap, who consigns a globe to a kneeling personage. 
A crown at the feet of the latter appears to indicate regal birth. 
To the rjght are St. Elisabeth and the young Baptist, Boflohini 
describes a picture, answering the description of this one, in the 
Madonna del! Orto at Venice (Le B. M„ S. di Canareggio p. 33 ). 
It is a spirited and pleasant work, very like a Palma, especially in 
tiie figure of the kneeling man, but executed with less vigour and 
assurance than usual, and therefore possible by some subordinate 
of Treviso or Friuli. 

Modena Museum, No. 434. Wood, m. 0*75 hi^h by 0*92 
pnrehased at Venice by Francis V. of Modena, represents the 
> irgrn. Child, anil St. Joseph, with two female martyrs* in 
attendance. It is a ni neb-injured, but old, copy. 

■ ^ ret ?' *'“* I The Woman taken in Adultery, once 

in the gaUeryot the Archbishop's Palace at Milan (Tassi, itAwm., 
i- 103), is a Bonifazio ialsely assigned to Palma. 1 1 

Milan, Archbishop'* Palate, No. 30. Virgin and Child—the 
alter in benediction—and the young Baptist with the lamb, is by 
Bernardino Lidnio, (See anted.) * 

Bergamo, Carrara , No. 190. Canvas, with figures one 
quarter the size of life. The Virgin holds the child, who takes a 
scroll from the vonng Baptist presented by St. Elizabeth ; to the 
right fcst. Joseph and a Jemale saint; distance, landscape This 
piece, miscalled Palma, is more liken work of Andrea Schiavone* 
and yet too poor even for him, ’ 

I'lor«nc#j l ifizt , No. (S£3. Madonna, with the Ma°'dnleu 
M. Joseph, and St. John. This panel is not by Palma (see 
antm, Capnoloj. v 

Horence, LMzi^a. 1087 Wood. Portrait of a lad v. Tin’s 
half-length, under the natural size, is somewhat, dryly’treated, 
a« if by some i rmlan follower of the Palmesqne manner The 
Kttrfacc is heavily daubed over. 

Vicenza, Casa Triestew. Half-lengths or the Virgin and 
Child between SB. Uhiani, Mary Magdalen, Paul, and two other 
saints, attended by a female patroness with her child This 
picture, composed of small figures, is by some imitator of I he 
Hi times 4 ne style. The Virgin's head is new. 

$chia Ckurd . Wood, half-lengths. Virgin and Child between 
St, John the Baptist and fet Catherine, inscribed (on a parapet) 

“ Jacopo Palma p. 1530." This panel is stippled over, but still 
has a PalrnesijUe look. Th e figu res a re too pal try for th e mas tc r ■ 
and the painter is probably an imitator, The inscription ia false! 

* 1 Xow <jffic:oL£]y flscribftl to Bcmifczkk. 
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Brescia, Casa Brizz^MaJfci, Holy Family, assigned to 
Palma, but really by Cferiui. (See paste u.) 

Brescia, San Bamaba. St. Onofrio the hermit, ascribed to 
Palma, is by a feebler and later painter. 

L area, San Pietro, St. A lit bony t b e A hhot bet wee n 8 S. Francis, 
Bartholomew, Andrew, and Dominic ; this pictnre, described in 
Tassi's Fite <k y pittori , . , bergamaschi (i, 106, n. ]}, was not 
seen by the antho™. 

Ciiidale,Dmmo. Arched canvas representing Christ appearing 
to the Magdalen, and a canon in prayer. This large piece is in 
the style of Pordenone and his school, and might be by Bernardino 
Lie into. 

I sntes, SetttStcfano, (-anvus, life-size. The Virgin 
presents the infant Christ on her lap to St. Mary Magdalen, 
who kneels to the left with the ointment-vase. To the right a 
saint converses with St. Catherine; distance, a landscape. This 
much-injured picture has been assigned by the oldest annalists 
(Boschial, Le M. M., 8 . di S. Marco, p, 91 ; Zanetti, Pitt. Vim.. 
p, -04; idolh, Marav., i, I d 9) to Palma Vecchio, and mav 
have been by him when they described it. If genuine, it has lost 
a] I originality under repaints. Yet there is still much in the 
treatment that betrays tbe hand of Bonifazio. 

t enter, Santa Maria Mater Domini. Canvas, life-size. The 
Ijtst Supper a gen nine Bonifazio. Bun st> vino alone, of all the 
chroniclers, recognized the author (IV*. Deter., p. 206). The 
Last Copper m San Silvestrn has disappeared (Boschini, 

Sf* w iJ '■* - , Pol °* P- Zanatti, Pitt. Vtn., v . 206 ; 

Kidolfi, Marav., i. ISO.) ’ r 1 

Padua, Communal Gallery. Virgin and Child, a male and 
female donor (see ante* m Previtnli, t 286 n ]) 

Trertso IlospUal} Wood, ball-lengths/ The Virgin, Child, 
and .. . Joseph, in a landscape, Though much damaged bv 
repainting, this IS afme Paris Horde tie. of which there is an old 
copy (also under Talmas mime) in the Scarpa collect ion at La 
Motm. 1 Venus and \ nhum, called Palma Vecchio in the 
Communal Cm iery ol Treviso, is a canvas of the seventeenth or 
eiglittreota century* 

Venice Academy, So. 301. Wood, m. 0-56 hi-h by 044 . 
Bust portrait ot a hdj, in front of a green hanging which 
partially —k the sky. Though altered in flesh bv stippling, 
this is but a 1 almesque production in the raw and mddy tones 

* * Now Communal Gallery No 73 
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ami incised lira wins: of which we nmy recognize the hand of 
Palma’s imitator Gkrinm, even though some parts, i\<*. the red 
sleeves, point to the hand of a Friulim of the class of Bernardino 
Lfcioio.' 

I’enice, Madonna dell' Orto. Canvas, m. £-75 high by 1*75, 
St. Stephen enthroned between St. Lorenzo Giimiuinni, St. 
Helen, a bishop, and a saint holding a book; life-siue, burnt at 
the left-hand comer, and repaired by the introduction of a new 
piece of stuff. The movement of the figures is Pnlmeaqne, but 
the impact is spare mid the handling is poorer than Palma’s. 
The airarpiece wlus done by the artist’s assistants or has been 
mined by accidents mid repaints. {Consult IWchini, Le R. Min .; 
Sestier di Canarcggb, p. 30; Sansovino, V*n. De$cr.. uh. sun!, 
107 ; Zanetti, Pitt. Ven., p. £u7 ; Itidolh, Afarav., i. Hiu.) 

l*emce, Sin Cnisiano. Wood, arched, with figures of life-size. 
St. John tlie Baptist ou a pedestal between St. Jerome, St. Mark 
St. Peter, and St. Paul, in a hilly landscape. The colour* are 
rich, warm, and highly fused, but deep and sombre; the drawing 
accurate ami carefnl. The Baptist, of lean and Ijony shape, is 
the most Pnliuesipie part of the compusition, and vet looks coo 
paltry for Palma. The broad and weighty Sr’ Paul, the 
landscape, recall Sebastian del Fiombo. The" remaining sainLs 
are of Friulan osr. The mixed style* thus brought together in 
one panel might suggest to us the hand of Rocco Marconi in hie 
early period. (See Buschiui, Le R. .if., S. della Croce 18,) 1 
The following list comprises missing pieces and those which 
the authors were not fortunate enough to see ; 

Venice, San Moist. Virgin and Child in Glory ; below St 


* 1 .Vv? LjtfU.il to Cariimi in the csnwt 

* * Tlie folding pointings by Palma Vecchio mnv still be mentioned fll 
BuSapesl Museum. i-ortrait of * Youth; Portrait of u Gir |. / 2) 

Gall err, No. 1SS. The meeting of Bubal and Jacob, (3) Hamburg collection 
of tbs late ('omul Weber, No, US, The Aanondatiob. (4) Loodak National 
Gallery, No. e3G. I • •rtniil ot a Hid. (S) London, collection of Jit, jj Benson 
1'urLr.iit of a Man. («> London, collection of Lord LmjmSowm. a Conceit lf ™ 
«**«■ P' 45 - " G) London, Lt.-Col. 8, A. D. Neeld, lit, St. decree rg\ 
Madrid, the Duke of Alba. Male portrait. <S) Milan, Mtuco Borromeo The 
Nativity of Christ. (JO) Milan, collection of Comm. B. The llesurrae’tlon of 

Chriit. (11) Milan, collection of Dr. Q. Friaoni. TllO Bennectioa of ka„ . 
(12) Ruthe, Capital GaUf^! No, K33, Christ amj tba Adulterer (1st) Rahul 
col led ion of Hartbese Visconti. Vesosta, The Virgin and Child, f J 4> St PeU-r ‘ 
burg, Hmnitlgt, No. IGM* Portrait of a Mun. (1B| Stra^bur!; Gallon- No vtl 
rater Mundi. (16) Venice, Academy, No, BIS. The Tempest (fee adua p ~ 33 
n. 1). (]") Vanins, Galleria Queriai-Simnpalii, portrait of frnnu-eco Querir 1 I 
Portrait of a Lady (both aufiniJwdj. y ‘™“ 1 


PALMA VECCIIIO 


388 PALMA VECCIIIO [ca. 

Joint the Baptist and St. Jerome (Yaeari, v. 244 sq.; Bosch ini, 
Le R. if., S. dt S. Mateo, p. St ; llidolfi, Marac,, j. 178). 

Venice, Santa Spin to. St. Anthony of Padua between St. 
Apol Ionia and the Magdalen (Boschini, he R. M., S. Ji Costello, 
P- 77 )- , , rt A 

Venice, Madonna deli Orto, Monastery. Virgin and Child 
adored bv the Emperor Constantine, St. Helen, and the yonng 
Baptist (ibid., S. dl Catinreggio, p. 33). 

Venice, San Cristqforo della Pace. Undid shed panel with 
the Madonna enthroned between St. John the Baptist and St. 
Jerome (Sansovino, TV». Ihscr., p. 234). 

Venice, GesuatL The Eternal {ibid., p. 271). 

Venice. Palazzo Niccold Cornaro a San Maurizio. The 
Cession of the Government and Crown of Cyprus by Queen 
Corn ora to Pietro Hocenigo {ibid., p. 375). 

Venice, Renter collection. Marcus Aurelius and three 
philosophers : a portrait; Rape of Ganymede (ibid., p. 378). 

Venice, Gaea Andrea Odoni. A vonng man and an old 
woman with her back to the spectator (Anon., ed Morelli, 
p, (11) ■ a Ceres {Hid., p. 64). 

Venice, Casa Francesco Zio. Christ and the Woman taken in 
Adultery 1 ; a nvmph {ibid., p» 70). 

Venice, Cam Bartolommeo della Nave. Portrait of a girl 
(Rtdolii, Mart it?. L 182). 

1 mice, Casa Bergontio. The Redeemer (ibid., ii. 140). 

Venice, Signor Jacopo Ponte. Virgin and Child and St, 
Catherine {ibid.). 

Venice, Signor Boriole da Fine. Foil-length of the Virgin 
between St. -John and the Magdalen {ibid., ii. 423). 

Milan. I altardi collection, Christ going to Culvarv (Vasari, 
ed. Le Mourner, annoL, ix. 145). This piece is given Eu 
Vallardi s catalogue to Palma Qiovine. 

Conte Lana, Portrait (To*»t, Pitt, Bergam., 


Crucified Saviour (ibid.). 
Virgin, Child, and St, 


.Joseph 


Brescia, 

i- 102). 

Brescia, Conte Axogodri 
Brescia, Cam Maffei. 

(ibid., p. 103V 

Genoa, P^tZZO Burazzo. Virgin, Child, St, John the 
Baptist, and St. Man Magdalen (ibid., notes to p. i08) 

Genoa, Palazzo Brigade. Adoration of the Magi (ibid') ? 
by BomfaziO- ° s * 

Verona, Dollar Cnrtoni. 

(ibid., p, 102). 


Virgin, Child, and St Joseph 


■' P^rhapa identical with the picture in the Capitol Galterr in ]u>me ] 
lionM in Ik* pK-. tiding not *; bill ob* jwtea r p r 390. 
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Cas a Bonduri, Repose in Egypt (ibid.). 

Casa Guadagni. St. Jerome (ioi fa£\ 

CoHZffUano, Badri Rqformati. Virgin and Child in Glory, 
with St. James, St. Anthony the Abbot. Joseph, and Nicodemns 
(Kidolfi, Marat., L 181), 

Bergamo, Signor Conte Asperti. Forge of Vulcan, with 
Vulcan mid three Cyclops (Tosh!, i, 04). 

Antwerp, Signor Van Yurie . Virgin, Child, and St. Joseph ; 
Christ arid the. Magdalen in the house of the Pharisee ; Virgin, 
Child, St. Christopher, SC Catherine, and a portrait of Queen 
Cor tram, half-lengths (Ttidolfi, Marat., I. 181). 

Antwerp , Signor Cristg/oro Orsctti. Virgin, Child, St. 
Joseph, and St. Catherine (ibid., i 375). 

France, Moneeigneur d Houseage,, once Ambassador from 
France to Venice. Two Holy Families (Eidolfi, Marat., i. 1S1, 
and Feliliien, tth. sup., ii. 89). 

Rome, Galleria Giustiniani. St. Jerome in the Desert; Miracle 
of the Loaves and Fishes (Tassi, Pitt. Bergam, 1 10Q), 

Bergamo, Sigiior Curat & Conti. The Saviour in Glory-; and 
below, St. Sebastian and St Roch (ibid., note to p, 101). 

Bergamo, Signor Carlo Albani. Christ dead on the Virgin’s 
lap (ibid.) 

The annotators of Tassi give a long list of fictitious Palmas 
in the Carrara Gallery at Bergamo (ibid., pp, 03, 4), 


The following list comprises items registered in the inventory 
of the pictures found in Palma’s atelier at his death : * 

I . Portrait of a Cypriot hail finished on canvas. 2- Christ 
only drawn (small). 3. Portrait of a woman with her Imndo,, 
her breast, almost finished.' 4. Portrait of a priest, almost 
huts Ned. u. Heart of Uhnst, almost finished, fi St John 
Evangelist, finished.* 7. Portrait “ del Semitvdiolo.” 8. Christ 
and the Twelve Apostles, and two women, half finished (see 
\ entce Academy, No. 310). 3. Head of St. John the Baptist on 
canvas. ID. Portrait 11 of one of Moran*” 11 Portrait of Piero 
Antonio de Zorzi, a draper. 13. A naked female, almost 
finished (see Dresden Museum, No. 100, ttU d posted). 13 p or _ 
trait of a lady in crimson velvet with an apple h her Laud. 14. 
Head of Christ, sketched and part coloured. 15 Head of a 
shepherd, almost finished. Hi. St, Jerome in the desert, finished, 

■ I Dr, Ludwig <*i. tup., p. 76, c . i) identifies this pieiuw wit h the fam»n 
in lbs Kai«r IMrirtoh Huetiin at Berlin (No. 197 b; «» anl«% 
p- 3 ifi k L 1 ), 

* 1 Cf. dflfea, p, n. 
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17. Portrait of a Ituly with part of her hair in her hand, almost 
finished. IS, Altarpiece in three parts, with St John the 
Baptist, $t* Koch, and St. Sebastian. 1 19. Virgin and Child, 
with the portrait of Nieo)6 Campunato and two female salute , 
almost finished, 29. Portrait of a lady in yellow satin sleeve 1 
21. Small portrait of Piero Trmsjin- 22. A naked female on 
canvus, almost finished {see again Dresden Museum, Xo. 190). 

23. Portrait of a girl with her hair on her shoulders, dressed 
in green, half done. 3 24. Judgment of Solomon, sketched in. 

25. The Woman taken in Adultery and brought before Christ. 4 

26. Picture with landscape sketches. 27, Virgin, Child, and St + 
Joseph, 28. Flight, into Egypt, 29. Head of Christ in bene¬ 
dict ion. 30. Virgin* Child, and St. Joseph. 3L Canvas of the 
Virgin and Child, with St.John the Baptist ; a sketch. 32. Vir¬ 
gin and Child with the young Baptist ; canvas, half done, 33. 
Same subject on canvas, with the additional figure of St. Joseph- 

24. Baptism of Christ, on canvas. 35. Virgin, Child* St. Peter, 
and a female saint; sketch. 3G< Virgin and Child, with St- 
Joseph and two tern ale mints ; canvas, half finishes. 37. Virgin 
and Child, St Francis, St. Catherine* St* George, a child, and an 
angel ; canvas, sketched in, 38. Virgin and Child and an Angel, 
with Messer Anzolo Trivtsan and St. Francis j begun. 39. 
Design for the foregoing. 4U. Sketch of a lady* 4L Portrait 
of Messer Francesco Queried* 42, Virgin and iwo Saints, and 
St. Francis and St. Peter; commissioned by Franneecc Qnerim, 

43, Vimu and Child, St. John the Baptist, St Catherine, and 
St. Nicholas; partly finished for Messer Francesco QuermM 

44. Portrait of a youth with a round cap* 45, Portrait of a 
beggar* 

* 1 Cf* tflital, p, 3432,, D. T. 

■ ■ Til is u pretahlj the Portrait of a Udy, now in th. Gallerf. Qcerini- 

Stampalia at Venice (see anfta. p. BH7, In 2), Ludwig. ui. tup,, p, 77. n. H. 

“ f’rakahty identic with the pioturu om in the Imperial Galiory nt Vienna 
(So. 141 ; see aeie*. p, 373), Ludwig, &*-. oit. r pi 77, t. 1 1, 

* 1 I’erhaps the picture now in the Capitol Ualleij (see anffti, pi 3B7 h a. 2, end 
p, 3SS F n- l> 

** Na. 41 U DOW in the Galleria QnenQi-Stafflp&lia in Venice (see antea, 
SflT, n. 2); aoJ Wniisg to 0r r Ladwi|* (wfi. §up mt p r T9, nn. 2 uni S). 
Naa. 42 and 43 abo form part of Itw CODwtion, and have been finiabed 
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LORENZO LOTTO 


ORENZO LOTTO, the friend of Palma, Previtali, and the 



Santa Croce can scarcely be omitted in a volume which 
treats of the pupils of Giovanni Belliui and the earlier 
Bargain asqaes. 

It baa been said, with some show of troth, that Lotto was 
more worthy of a biography than any of the second-rates of the 
North Italian provinces. There is no doubt that, amongst the 
second-rates, he holds an eminent place, and claims to rank 
aesthetically as high as B&m. 

With an inventive faculty and poetic fancy seldom surpassed, 

Lotto was also endowed with a quickness only paralleled-_in 

the century to which he belonged — bv a very smalt number of 
masters. The fertility of his production was such that his works 
arc found abundantly in the greater part of Northern or Central 
Italy. IV e should be filled with surprise at the comparative 
obscurity into which his name and works finally fell, bat that we 
remember that, during the period of his greatest activity, the 
best and most celebrated artists of the peninsula attracted the 
public gaze and cast those of a lower class into the shade. 

It is easy to be enthnsiastic about Lotto’s talent,. He had a 
very tine feeling for colour, he became a master of foreshortening 
and modelling, he studied action in its most varied forms, and 
tendered it with unaccustomed daring • expression in every 
mood—expression roguish, tender, earnest, sole mu—be could 
depict them all. But there was one thing wanting in his 
pictorial organism ; he lacked the pare originality of genius and 
independent power. 

In his youth a disciple of the Belliucsqnes—us regards art, of 
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kindred with Previtali—he inclined aomewhnt later to the 
Palmesque and Giorgiouesqne; he then imbibed Lombard habits 
of thought, and finally clung to the style of Titian. He was 
born too near the time when painting attained its highest 
on it tire not to acquire much of that culture; but he contented 
himself with following where others led, and thin enables 
ns to understand the neglect in which posterity loft him. The 
common impress in Lotto. Previtali, the Santa Croce, and other 
Bargain asqncs, the friendship which united Lotto to Palma, the 
influence of Previtali on Lotto’s manner, Lotto’s residence for 
years at Bergamo—all this gives weight to the opinion of those 
who hold that Lotto was by birth a Bergomasqne ; and the fact 
that Bergamo was a Venetian city explains sufficiently how 
Lotto could, without inconsistency, le described as “ de Venetiis.” 
That his father, Tommaso do Lottie, was of a family widely 
ramified in the Bergamasqnc country is not without importance 
in this inquiry, 1 

It is not. improbable that Lotto followed Palma’s example 
and came early to Venice, where he naturally frequented those 


1 In a Contract drawn qp ttt Bergamo in 1513 Lotto is called “ .Master 
fl *■ Tfcomt *y & Loti* **o." (Bee P. Locatelli, Ilhitri brrgawMeki, 8vo, 
Bergamo, lt*57, t, 466; we also Tawi. Pitt. B«r.ja, n _ m i 1|T. who eomptouss the 
roopofijiuta. “'en" with -wdwt-). j„ * deed of May 12, 1S24. ro rind: 
- Lament! ns LotUu do Venctiin ptelar, none habitat or Brrjunmi ■ (Local., ah. /up., 
1 M )- In 0w ° f of Santa Maria Maggiore at Resume there are 

sercntl payments to “Imx. Lotto ptolorl in tfiltatc Venetianim" Vasari Calls 
' f T - Lotto himself inscribed hi* pfetun. with 

nothing more than lire word* - Lament. Lotus,- “ L, IjjIus.- or “ Lorenzo Loto* 
™ Anommo i* silent x to this point, but Lomtozo speaks cf Lotto a* * 
(I f a * **?’ indul : Tramto. ub. rep.. p . 474 an d index). 

““ P :W 3 ; JWr. j/,a, Serf, d! D. D . 

p. Id). Hulolfi also {Jfr™, I. ISfi) and lACalelli found the name of Lotto in 
Eerpunasquc records of several Centuries (**, m p L tffl) 

[- We cannot agree with the aothora in giving a wider *0*0 to the expression 

/T\ V. ; ^ 0nt bj Lqt,w %- ** ** that these word* 

are coupled With Lotto* name in document* drawn up io Trevino aad n- 

omy be taken an prerreg that he wa, bom in Venice. Coopering, on the other 
head, that the from the thirteenth «otntj onwards can be traced la the 

Bergainwque lalley, where« member, of that family begin to be recorded x 
hvinif lb Venice as late a* in the second half of the ii fore nth ceniun- we may 
D»*1Mna that Lorebio Lotto -M the child of Bergftmanque parent*" who had 
*eltl«l m lemcc. n Ludw,*. « the Berlin Xxvi., Supplement. 
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of hb countrymen who gave promise of skill, or proved their 
excellence in art He would easily be thrown in this way into 
the company of Palma and the Santa Croce, who doubtless 
formed part of a colony to which Previtali belonged. No man 
certainly deserved more truly to rank amongst the craftsmen of 
Venice, for his pictorial education was essentially, we may say 
exclusively, Venetian. 

After Patina had developed the originality of his talent, 
Lotto followed him; and we may presume to believe that Vasari 
whs well informed when he wrote that Lotto was Paima’s 
journeyman as well as his friend. 1 He surely acquired, and then 
exaggerated, those peculiar affectations of gmoc which often 
charm yet frecently repel os in Palma’s works. It was only 
after travel that his style assumed a Lombard impress. 

The principal attraction of Lotto at even' period was 
brilliance and sparkling play of light; bnt those who closely 
study all hie masterpieces will be struck by their inequality*; 
they will hud Lotto prone to fall into extremes, exaggerating 
contrasts of pattern and tint, exaggerating sprightliness and 
action, and forgetting the pure standard of taste in pompous 
dress and luxurious adornments. The Lombard polish and finish 
of his pictures lire supposed to Lave been derived from Leonardo ; 
aud it has been mistimed that be accompanied da Vinci in 151 4 
to Pome, but those who concur in this theory appear to forget 
that it was in 1505 that the pupil of Leonardo, whose name 
is Lorenzo, was taken as apprentice into Leonardo’s atelier at, 
Florence, 5 aud they consistently ignore the fact that the Lombard 
form in Lotto is only to be found in works produced about 1512, 
after the Falcaesque influence apparent in canvases of au earlier 
date had been partially obliterated. 

In the absence of information of any kind as to the date of 
Lottos birth, we are bound to receive with caution all the 
conjectures which authors have ventured upon in regard to this 

1 VtLhJLTS, V m 2^19* 

a (.-&»>■ Sor.di L. V„ ub . iup„ p. 91) gives Leonardo's OWB ***, oi 

LunW* apprenticeship. Them are other notices of torenzo's oomeetiou with 
Leonardo at ililan in 1412, when Lotto painted iho Entombment of Sen 
noriiirtn at Jwi. and ot hia accompanying da Vinci to ftotnv in 1514 (Amoreiti 
pp. 103, 104); bin cf. Ecsid and Bio's Art Chrltim, vol. iiL, ed. of 1661* 
pp. 271- 5. 1 
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point/ If we believe Padre Federici s he wag a painter at Treviso 
in 1505;* but though we are assured that nnmetoni* works of 
Lotto were once in Trevfann collections, and though we are 
aware that there are still some ultarpieces in the neighbourhood 
of Treviso t we have no present meanH of confirming the state¬ 
ment of the Trevb&n historian. 3 There is no extant picture 
by Lotto of an earlier date than 15US, and that is a Holy 
Conversation on the Falmesque model in the Borghese Gallery 
at Rome/ We might almost fancy f as we look at the half- 


* 1 ^nce Lotto, in a win madq by ham on Karuh 25, 15t£p gWss his ago ns 
■ about ficy it follow? that her was bom about 1480. CL CeoeheUi, m ArcMma 
Ffas&p* iiiiv. p, 351, 

1 This picture refiBwot^ a itc« with a trophy, ft shield with the arms of the 
BassI di dost. Soc-n-to, a boy playing with i antra meats lying on the ground, and 
ft satyr looking at antique oms anti vtE«. Behind this piecc^ wbiqb at the 
tHogmalng of the mn«E«ttith century belonged to Antonio BertMi, m Goate at 
Farma t there wan, according to Federlfii (M*m. Trmy., p. 6) p tl.a following 
]tiBdripciijn : "Bcnmrdnfl Bubcua Rerceti come* pomEf, Ttnia, ®kt. Ann. Xixvi. 
Mens, X, D. V. Laurentim Latins F. CiL Jut MDV. H [* Thus painting wae mb- 
sqquently in the bauds of the painter liritti, of Bai^amo, who sent it to London. 

BeretuoD, Xrtn-™ p. 5 r ] 

* s II is now known* on Uie evidence of contemporary regards, that from I5(lft 
t o 1506 Utto Uvfri chiefly at Travi.no. On Oct. \h, 1505, he VTA* about to teftra 
that town, amt, nut having the necta^rry mcqnj to pity Ida rent, left some of bis 
dnthefi and VftHou;, other objects As a pledge with bis landlord. Ee then went 
to Reouutl, where he, some moniha before, Oa June 20, Bid undertaken to paint 
III a itnr-ima fur tEta chtinjb of Sun Domenico, which will he discussed shortly. 
By Nov. 14,1306, lie waa licit: k at Rd-nnati. f5e* Bumpo, in Ar&bifii* rrwffl, 
xXJtii. in ; Blscaro, In VAtU ¥ li 152 flff*■ Giuuiixd, In Amora 
miirtLi. Vti, 35 *q F 

Tbt authors are forgetful of the fact ihftt Lotted altnrpicoe at Asolo, 
M noted by themselves (jNwteu* p, 31^. n. i), I*dated isofi. According to Morrill, 
the datfl | son- on thft dt. Jerome in t Ke Lou™ L authentic- and the Naples 
Madonna bears ll the baefc of the panel the date ]E03. 

Frohahly the earliest extant work by Lotte u ft little painting representing 
Dumw in thn coltefoq ««f h?ar Martin Conway at AlHngton Castle. This charming 
Mmpofiitim is ckmdy Allied to the Loom tit. Jerome, but exhibits less de veloped 
powers than that picture. 

Atflun[( Lbc ptintlupieunttted b r Lotto during bis stjiratfnrfwnt the openly 
Of tlfce sixteenth Oentnry we mqst cannte-as showm by Dt. fihearo fin ZMffe iv 
L&2 portrait of BUbop BerMtdo dtf Jtewt, nnw ln the N.dIm Gtfuir 

(Iteoni X\ r , No, 20 ; about 1^00, under the name of Lotto in the Palazzo del 
ftt Pftfnjfti «o Campon, tfaerriftt di wtak?ph{ r a 22f), and the much- 
,llicclwf1 **«• ^' UD 'l toonu^ont at Agorot, Onjgt* In San Nlccoli 
at Trarbw. prbich art mtLniacdy rebtt«l to the Rmin&tl altamiec* o( UOS, 
U« e to the t^a lait.mentionfta w^rlts may bt F ro u ^d the Portrait of a Youth 
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lengths of the Virgin and Child between St* Onofrmg and a 
Bishop in episcopaL presenting the trapsfixed heart of the 
Redeemer to the infant Christ* that Palma Vecchio furnished the 
sketch for the composition. The figures are bony and marked* 
yet slender and dry* The broad and chin I ess face of the curly- 
headed child suggests reminiscences of Giovanni Bellini's Christ 
in the Madonna of the Frari, whilst it recalls similar masks in 
the easel-pieces of Frevitalx The tendency to extremes in Lotto 
is illustrated by hard and fleshless articulations* cramped hands 
and fingers, overstrained action* and broken rectilinear drapery. 
The asceticism of St* Onofrkw closely resembles that which 
Albert Barer m grimly conveyed \ hut defects of form arc 
compensated by clever distribution, untiring patience in finish* 
pure harmony of colours* and crystalline clearness of tints, 1 

The reflex which we thus obtain of Lotto’s art in the first 
years of his practice is found to be similar to that which marke 
a larger production of 1508, the Madonna of St, Dominie* of 
which the fragments arc still preserved in San Domenico of 
Heranati. There, as in the Borgheee Gallery, we trace the earlv 
Venetian, commingled with the Transalpine and a patient art 
natural to a beginner. On a high pudinm under a panelled arch* 
the Virgin, attended by SB. Urban and Gregory* holds the child 
in benediction* whilst two seraphs play the viol and rebec on 
the throne-step. To the left, SL Dominic bends in devotional 
humility before accepting the dress presented to him by an 
angel, Oo each aide of the foreground are SS + Thomas Aquinas 
and Flavian, SS, Peter Martyr and Vitale, An nppeT course of 
panels contains the Suffering Christ with Joseph of Arimnthea 
and two angels between BS. Mary Magdalen and Vincent* SS, 
Catherine of Siena and Wenceslans. In the cramp and working 
size of the hands and feet there is something that recalls Dilrer. 
The drawing h precise and minute, the perspective correct; the 
vestment colonrs are clear and pure, the flesh-tints uniform 

til tha Imp« rial Gallery of Vienna 22), Blscnro, **A U. I5ti a 
Had Quits ami Sainta in tliQ uni lect ion or Count Sigmund PWow&fci at Cracow, 
rigned L. Lotus, t he poet nit of a Man at Hampton Coart {Banum, ub> rttp^ p. us) r 
and another mnle portnit belong) dp to the ztacigty of Antiquaries in London. 

1 Kume, GsJlfiiy* No. lSk 2 ft. If in. l%fi by 1 fx tfciia-, inscribed 

on the background : "" Umvot, Lofcu. h.d,tiii. h This picture h in m admirable 
Mans of preservation. 
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in gloset arid ruddiness. With a surface and technical handliug 
which suggest contact with Previtali, we have quaint con sit rain is 
of action and form and overladen Palmesque finery characteristic 
of Lotted individuality. We are variously reminded, in particular 
instances, of the men who left their mark on the ductile talent 
of the master. The Memphis, and the Magdalen are typical of 
Carpaccio and Pm vital! ; the beautiful angel holding the dress 
ia of Bellinesqtie mould; SS. Gregory and Catherine are 
modelled from Cima. 1 

In other examples of the same period we find very similar 
characteristics. On the high altar of the parish church of Santa 
Cristina, five miles from Treviso p there is a large pane] with 
figores of life-size In which the Virgin is represented with the 
infant on the throne between four saints, and the Suffering Christ 
in a lunette is supported on the edge of the sepulchre by two 
angel a. The scene is laid in one of those chapels which Bellini 
and t'ima were so fond of depict nig—a domed niche glittering 
with mosaics, supported on pillars through which we get glimpses 
of sky. The Virgin looks down from her lofty seat upon Chris¬ 
tina, the patron saint of the place. In the females types of this 
piece wp detect the spirit of Previtali, his circular shape of head 
and small feature# of angular projection, his plump frame# and 
cramped extremities. The child, erect with a bird in his hand, is 
one of those bull-ncrkcd and large-bellied beings which arc *o 
frequently reproduced by the second-rate BcHinesquea. The 
withered St Peter by the side of Christina reminds ns feeblv of 
Lima's ascetics j St Libenilc, to the right, is youthful and fresh ; 
St. Jerome, close by, stern and Germanic in mask. In arrange- 

1 Etaranati, -San Domnnieo, TIie centra! panel in the sacristy is 7 ft. 4Jin. 
hl£h bj J(t- Ji in.; It is signed on the foreground a.t above. Some spete and 
maria of sealine ™ notiowtl* on the surface, an d the toons are dim from 
time and dust. The sUe-pwuh (wood, S ft. Bin. high bj 3ft. Sin.), the pint* 
(2ft, Bin. high bj ft. i In.), and its Eiiie.paneh (2ft, I io. fquaie), hang 
apart in tho choir. Eer*. too, the™ Ls some Anting of the eotoor*. The head 
of Christ in the i iota is injnreil, and that of Joseph disfigured by dirt f the 
head of St. CathBrioe is abraded. The drawing here U minute and carefnl 
the flesh an nnifom. red.iiah tint and bard enamel. [* These panel* are 
now Id the U a nicipio of ReeanatL] The predeLla, which Vasari praises (v. 2ol) 
fans disappeared. It contained the miracle of t | ie lrani f„ 0 £ t ha Virgin of 
lajrato. between the Sermon of St. Dominic, and the granting of the Dominican 
by H&noriiui, 
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me fit and feeling like that of Recaoati, the Suffering Christ is 
conceived and carried ont with .some of the power which we 
notice in Montagna's version of the subject at SS, 3*azaro e Celso 
of Verona or in BuoRConsiglio’a rarer com positions; but the sharp, 
dry build of the personages and the hard, raw gloss of the colours 
are those of Previtali, Catena, or Bissokb Fluid and rami shy 
colour, of a rosy hne shaded off with cold tints, give a smooth 
but glassy Bnrface to the flesh ; strong primaries are thrown into 
contracts in drapery, and contour is defined with tortuous but 
careful line, 1 

The same form, with perhaps a little more evidence of a 
practiced hand, meets ns in the half-length* of Lotted Marriage 
of St, Catherine in the Munich Pinakothek, where the gentle 
urnl slender saint recalls Previ Mill's angel in the Amuiuciatiun 
of Ceneda, and the bearded Joseph, with bin book, is half Belli- 
ne&que and half Pahnesque. Characteristic here, too, is the dean 
polish and excessive gaiety of the colours, the delicacy of the 
glazes, and the contortions of the infant Christ. 1 

Still lower in the same scale, and but little above the level 
of Marco Belli, is the Madonna with a Donor and SL Peter 
Martyr in half4engths at the Naples Mnsenm, ati easel-piece in 
which «ome dauber of it recent time dared to obliterate the 
kneeling [nitron and substitute a youthful Baptists 


* ^inta CriirtiniL, near Trevino, Parish Clinreh, \Vdod* ft ft, l in. high by 
4 ft, ftin r ; iuacribodi at the tbrone-fotit, I44inn1 la* Lotus p + ,r Ttifi lunette L* 
much loured and pieces at the torso ol Christ mo seated off; whiter. the 
principal pfinej ij chiefly damaged by the stopping of hi-fc* Oml iho ablution of 
final gto, 

! Munich, Hnnfcothek, No, 1033. Wood, 2 ft. 2 in. high by 2 ft, PJ in.; Inscribed 
cc the wheel of St. Catherine, kl taurent, Letup; U' The Virgin *tocpe over l he 
pair ns the UJiuU hand* the ring to St, Catherine. St, Joseph, to the right, hold* 
:« book [ distant*, tond-*cape r The gticLure tui.i U^'ci unevenly cleaned and the *kv 
Uw been retouched m vrell fliiywh Thmure nlao trace* of Fepmnt* in tM 

blue mantle anil shadow of the red tunic of Ihe Virgin. Three bohiontal 
distignro Ibe punch 

1 Kipb, UoKQn], Ruom XV, No. 32L 'Wood. small lialfriengtlm. The Virginribs 
In front of :l green hudftUig, To the left U- a jffty hmdsenpe. The pttfly child 
te aged and without a m-ck, like those of Mwo Belli. St. Fater Mnrtyr, with thq 
khLfu in his skull, recall* CitrUi, Tbfl flc*h-ti n! s are diin and livid, E lit-rt- an.' tracer 
left of the Ognre of the donor over which the young Eupti&t was pun led. To the 
right* in a corner : ^L. Lotus p” [* At the back of the pane] in the inscription 
,B IGO:^ adi, 20 ik.Tt«H3brio/ See in L'Artg { it, Iffl,] 
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We have need to look bock into the history of Venetian 
painting in order fully to understand this? phase of Lotto's 
career. At the dose of the fifteenth century Venice was fre¬ 
quented by a crowd of provincials who docked thither for 
instruction. Many of them studied in the atelier of Bellini, 
and left their individual mark on pictures which were purchased 
as Bellini's. Amongst these provincials was Prevituh, whose 
art in the various periods of its development was much the 
same as that of Lotto in 150$. Subsequently to that date 
P re vital i commingled the Bargain an que and Bell an esq ue with 
dements derived from Cima, Carpaocto p and Montagna*, Palma, 
Giorgione, and Titian, Lotto's style, as wo hitherto fonnd it, 
presents the earlier phenomena which distinguish that of 
PrevttalL He too assimilated what suited him in L-ima, 
Bellini, Carpaccio, and Montagna, cultivating at the same time 
the society of Previtali and the Santa Croce, and frequenting 
the workshop of Palma, He may not have been unimpressed 
by Riirer, whose visit to Venice almost coincides in date 
with the period of Lotto's first appearance as an independent 
artist* 1 

After Palma and Giorgione had won the place in public 
favour to which their genius and skill entitled them, Lotto 
was not slow to understand the advantage which he might 
derive from a bolder approach to their manner. His success in 
pursuit of this course is evidenced in more than one of his pictures 
and oltarpieces that issued from his workshop after 1508. ir is 
clear in the Virgin with St. Anthony and St. Basil at Asolo, in 
the small but tasteful St. Jerome Penitent at the Louvre, the 
Madonna with Saints in half-lengths in the Bridgewater collection,, 
and the Three Ages at the PjfctL 

Very simple and impressive as a composition, of three figures 
in a hilly landscape, the Madonna of Asolo is interesting as an 


* * Whalo nrLmaU irig Ibc justness of tho above reuiarks on tbs jnrtuunce^ 
noticeable in ike early works of Lotto, tre also agree with Mr. Berenaoa 

lh*E they frequently *bow bliong remin bceners of the style oT Luigi 
VivarLdl As snub WO may Instance tbs Cold, smooth colouring wbi-cb we find in 
maoy of these painting and wv^ml of the fi.- ■ L;kl Wa Uo not. tuimivfcr, 

feel quite satwfleii that tbe affinity which Lotto ihows to Lolgi Vinuini iaioin- 
thnmte as t® allow our concluding, with Hr. Btren-un, that lotto wiw tie pupil 
of that urtLat. 
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example of simple and earnest religion# painting, ft cb ting on a 
cloud, the folds of which are filled with cherubs, the Virgin in 
prayer remind# ns of Carpaccio ; below, to the left, St. Anthony, 
with hi# arm on hi# fltaff in the loose shell of hi# woollen frock, 
looks into the sky with stern intentness ; and St. Basil, to the 
rigpht, gazes with softer and more ecstatic fervour in the same 
direction. There is more relation to Palma aud Pordonone in the 
sturdy frame and concentrated look of the hermit than we have 
yet found in Lotto's impersonations. St. Basil, though Belli- 
uescpie in air, is also grand and imposing. The treatment is more 
facile and mnBterly ; the landscape is broader in touch and line# 
than of old.’ 

The Penitence of St Jerome at the Louvre is one of those 
pieces in which the figore plays a subordinate part; it is more of 
u landscape picture than Unsaid's version# of the same subject; 
and the ravine-glade in which the saint recline# and heat# hi# 
breast is cleverly presented, with great parsimony of colonr and 
minuteness of detail in pebbles and leafage, yet at the same time 
with Giorgioneeque breadth and vapour. If we could compare 
Lotto here to any of the earlier musters of Venice, we should say 
that he fully equals Catena in defining parts and rendering 
movement after the fashion of Giorgione.* 

The Madonna of Bridgewater House present# an ungraceful 
child to the adoration of four holy personages of both sexes 
whose delicate tenderness and slender build are very attractive 
aud a pretty distance reminds us of the St Jerome of the Louvre.* 

1 Asolo, Doomor Till* panel, in the nave of Asolo Church, It arched, and the 
figure are large## life. Three vertical splits run from top (C bottom of it,and tbe 
signature Cm a eartello which originally rend sot ~ 1-aurcnt. Lotus junii 150G " 

mwibdiio: “LAVRENT. LOTV# IVJtfOa MD. Vj” (Compare Crieo, UUtn. 
vb. m jf„ p. 201.) The whole piece, bet more particularly the hand of St. Anthony* 
is disfigured by repaint- and the whole foreground J# new, 

’ l aris, Louvre, No. 1350. Small canvas, once Id possen-don of U, Georges 
in Earls. The saint is bold, but bearded, and is iwu recumbent cm the ground at 
the bottom of a ravine, before him 1# a book, in his hands the cross and stone ■ 
behind him a heap of volumes. On a ™?t in thn ri phi-hand forejtruitnd weranj 
the words i 1 totua 1.300," but the date is An obvious repaint. (* Having had tho 
i »p[ ■ortun Ity or exarnn log this data carefully In a good light, Morclli {&ie Hair r it* 
:n Mittehru i tad p. 61, m l) contends [hat it la authentic.] 

’ Bridgewater collection. No, DO, Inscribed: " L. Isttus f,'' on a scroll held 
by a bearded saint, to the left. Two woodmen | n the distance fell a tree. The 
colours have lost their freshness, especially in the shaded parts. 
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The Three Ages at the Pitti loot like portraits - f they are 
bests of men of varying yearn, handled with Giorgiouesque 
skill* and only less powerful than other works of this time 
became they have been seriously damaged by restoring, 1 

We are "impressed thus far with the idea that Lotto p who 
had worked out the vein of Bellitiesque imitation* subsequently 
expanded his manner under the tuition of a younger generation 
which* contending with Bellini for supremacy, remodelled 
Venetian art, Lotto, however, was so ductile that he could 
not remain true to any given form for any considerable length 
of time* and, about the period of Sebastian del Piombo's first 
journey to Rome, he* too* we should think, was induced to 
wander. In the course of bis travels he probably saw and 
admired the masterpieces of the Bolognese school, and especially 
those of Francesco Franria. it was in the first nine years of 
the sixteenth century that -Fr&nci&’s j*>wers were fully developed 
under the influence of Raphael 1 * example* it was towards the 
close of that decade that be produced the frescoes which still 
charm m by their sweetness and grace in the oratory of Santa 
Cecilia* Loth) may have been led by chance* or by instinct, to 
visit (he chapel iu which all the master* of Bologna left proof 
of their talent* We certainly find a reflex of this visit in one 
of his pictures. 13 

It is still a secret in Lotto's history how he berame acquaint'd 
with a district so distant from Venice and Bergamo as that 
which comprise* Recanati, Je*i, Ancona* and Loreto; but at 
various intervals in his long artistic career he came into dose 
connection with the convents of this district. At Hearn ati he 
exhibited* as we saw, the earliest of his large panels- He 
subsequently painted frescoes there* and be spent hi* old age 

1 FLareiioe, FSttb No. 1&7 + Wood, (>£2 high by 0*77 fcuiflt* an iliirlc gniuml* 
t he centraJ JSgUX* a ycrath in n bhiefc Clip, wiLb n sheet ol mttdc tc hi* i iPLiut . 
The *urfnce in the fiefth-parU is much m^ntod, but the Jeast dtofignifetl of the 
htLiiH that of tb* mwn to the right with a gniy beard, b in tbo Giorgione^ue 
Ht&nncr h modelled with solid Luipual, and highly finished, 

* 3 Aa hftTe s^n p Lotto went to Rccfeuali In loUfi r and mint have remained 
ihere till IfiOS, when the Situ Domenico bikrpiece was finished. Iu IflO^ !L!S£ 1 
him In Ho me, where, on StaiY’b 9 and Sepuatuber LJS, he received payment for 
frescoe* which he wius to execute on the upper Sour of the Vatican (»« Cavnlc**nU& 
nod Crowe, ifcjAoef,, 1L 1 f; Bertolotti, in Atom* jwr, iv. ill, 

p. lfi) + Nothing of thva henna if now tu Ll- Keen. 
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at Loreto. To San FJorkno of Jesi he sent* in 1512, a great 
composition of the Entombment, in which we note, for the first 
time, that he is untrue to Venetian tradition. As in the Bur nil 
of St. Cecilia at Bologna, so here, the corpse is held in its winding- 
sheet above the rectangle of the sepulchre by two men, who 
strain at its corners j one of them, at Christ's head, grips the 
eeatn of the sheet with his teeth, another, at the feet, staggers 
under the load. On her knees to the left the shrieking Magdalen 
makes a cushion of her locks to rest the Saviour's hand. The 
Virgin, in rear, throws up her arms in agony ; one of the Marys 
tears her hair; St John laments, ami Joseph of Arimathea holds 
the nails, whilst angels circle in the sky above the hill of 
Golgotha, The landscape is Venetian ; the draperies are Beilin- 
esque; and them is something of the Talmesqae in the full and 
fleshy figure of Christ ; hot the strain and affectation apparent 
in certain movements, and an uunoble realism not uncommon 
amongst Northern masters, suggest acquaintance with Bolognese 
conventional isms. Instead of the glow which we expect from a 
Venetian, we have a smooth porcelain brilliance ami an absence 
of relief by light and shade which scent of the Lombard. 1 It is 
ilk such pictures its these, perhaps, that Lotto's admirers have 
thought to discover some dements of the Leonardesque ; hut 
there is too little art in the composition to justify ns in thin king 
that Lotto had lessons from da Vinci ; atid the Umbrian feeling 
which we note at Jesi is more probably derived from the Umbru- 
Ferraratc.* 

Either the force of habit, or renewed contact with Venice, 
held Lotto for some time longer from complete desertion of 
his old style. Two fine portrait half-lengths of Agostiao and 

1 Jed, nodua Wood, arched, with nine figures large as life, Inscribed: 
J * Lauren, tins Lota* m,d. xii. h Tike £uinpo*itiocL U ilk-balanced, and there are tno 
Ilian J figures cm the left Side. [* This painting Ls now ia the Library at JfiiL] 

* * ^nce wt' now know that Ljfctn was At Homs shortly before this painting 
wus u*L’catedp the Umbrian note in it may nanmOly be explained by bis stadj o t 
the works of Ferugtbo and Raphael, A a noted by Mr, Ben.-iucin (nfr. pi llltf), 
tbe angels In Ebe sky ata very UnpJiaelM^Lu? + recalling especially thusy [n the 
Diajrata* In view of the strong influence from Raphael noticeable in a fresco g! 
Ht. Vincent Perm in San Domenico at BeouaU (ct pettea, p^ 415} we are perhaps 
justified in dating it, with Mr. Uerenaon [ibid.), about thy Lime. Mr, Ecnoscm 
(!«<*■< p> 101) usnciaUs with tike latter work * little Ml Lmgtb of St. Jamas i a 
lUu Oratorio dl Giacomo at ItecanatL 

26 
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Xkcolfr della Torre* which were executed la 1515 and now hang 
in the National Gallery, display a senatorial dignity which 
reminds ns of the painter's Venetian education. 1 In a Trans¬ 
figuration at Castdnuovo* near Eecanati, we notice more than 
usual carelessness of treatment, neglect of drawing* and absence 
of selection in shape and expression \ but the soupy pallor of 
flesh-tints in contrast with rich and juicy vestment colours, the 
sweep of the touch and underset stature of the personages, still 
tells of Palma's influence/ More Palmesque still, and* for this 
reason p entitled to rank amongst the most striking examples of 
Lotto's clinging to old associations* is the Death of Peter the 
Martyr at AbattOp a large altarpiece which falls m this period, 
though its date remains unascertained. Widely different hi 
spirit from Titian's version of the same subject which perished 
so miserably at Venice* this vast panel is much more manly and 
impress!ve T and combines iu a fuller measure the richness and 
severity of Veodli than any that Lotto had as yet produced ; 
but it is altogether on Palma's model as regards short and 
muscular set of dgnrea* and id respect of harmony of tint. Peter 
the Martyr* in the garb of a Dominican monk, occupies the 
centre of the picture in the same position of prominence and 
effectiveness as the fit. Barbara of Santa Maria Fonuosa^his 
frame large and imposing, his face expressive* and big movement 
dramatic as, with the knife in his forehead and the dagger in 
his breast* he points to the ground, where the first word of the 
creed is written on the sand. Behind him is the grove where 
woodsmen fell the trees and herdsmen tend their flocks ■ to the 
left a range of hills crested with towers and bouses. Of the two 


1 National GaHiirT. No, 6«9. Canvan, 2 ft. 9£jn. hl*h by *(( 3in 

«L UAum p. Tb** portraita Ufivo l mt lh$h frea|lIife(eS 013tkf 

Tutoring. 1 be Oiawitig is «ir*fu] &cuj the £Lnte]i most patient. [- Vmm the samo 
y™ dates a Bt - JawmeT^fbmwrtj bdouging to iir, U. HOodler mil now unti*cu. 
ablu. Horelli, IMf traJtrirn Uorghae und Daria p. 391.1 

* CaEtelnoovo, near Hmiiad, Collegial*, Sacristy, Alliedpace), S ft. 10 in. 
high bj $ ft. in. Christ on a inoimrl, and the prophet* Hoses anil Bljft, striding 

up the Mde* of It; below, the three di&cipltw; Inscribed, ’*■ Laurontius.■ 

The surface is spotted in some places, iintl altered by it touching in others 
[* This painting is now In the Jtuojclpio of becanutU The predulla noticed Ly 
Vasari (t. 2dl), Ridel a (i. ]*7>, and Tassi (afr. nJ> „ p. 130), cratemi™ the 
.Saviour with the Apostle* cn Mount Tabor, the Sermon On the Mount, and (be 
AseeMca, 1# no longer attached to iho picture, and seem* to be misting. 
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murderers near him fine affectedly draws his a word, the other 
swings hfs blade. Id the middle ground to the right the 
companion friar taken to his heels- Above the trees God the 
Father sweeps downwards with a company of winged children 
and cherubim of small proport ion a, whose heads are prettily 
relieved against brown-grey cloudlets standing out against the 
dear blue sky. Two seraphs of puffy flesh hold a crown 
suspended iu air ; another, in dancing motion t supports the 
Eternal's arm. Palmesque is the cleverness with which the 
dramatis persons are relieved against each other by a passing 
shadow and a circumscribed stream of light. Equally so the 
mask of the Eternal, the treatment, tone, and linen of the land- 
scape, the plenteous impast and duid touch, anil the warm richness 
of the tunings. Exceptionally successful as a composition in its 
essential parts, the altarpicce has one conspicuous fault iu the 
disproportion of the glory as compared with the actors in the 
foreground scene. 1 

As early as 1513 Alessandro Martinengo, equally known as 
a distinguished member of the Venetian patriciate and a descen¬ 
dant of Bartolommeo Colleoni, opened a regular competition 
amongst the artists of the Stale for analtarpiece in Santo Stefano 
of Bergamo. Hifl choice fell upon Lotto, who was at that time 
staying in the city, and it was agreed that the price to be paid 
h honId lie 50U golden ducats. After three years of interrupted 
labour the alearpiece was finished and carried, amidst universal 
rejoicing, to the high altar of the church then served by the 
Dominicans* More than a century later, the friars of the 
preaching order having been transferred to another convent, 
the picture was place-1 on the high altar of San Bartolommeo, 
where it still remains. The subject here is an Adoration of the 
throned Madonna, She nils iu a rotunda richly decorated with 
mosaics, and open to the sky, her right hand poised above the 
head of St* Dominic, who looks up iu devout attitude of prayer. 

1 Ahnnc, San FiHro Marti re. Arched panel, with figure* o£ Ilfr&Ext, aUglitly 
injured by retonebe* in some place*, but generally well preserved. Thu proper* 
tiown of the angifLn are comparatively too small In fha old E&onainenEai framing 
of the aJtarpiea.% which is still in San Pietro, there are two %iueiof St, Vincent 
nod St Anthony of Mug nlao Ln Uvtkfr Palme#quc style. The first carries 
tha &re and book, lh c teoowd a volume. 
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To the right an d left of the founder of his order stand several 
saints—St Alexander, of handsome, youthful inlet], in complete 
armour, with his foot on a helmet; St. Barbara, of delicate and 
graceful shape, with the tower in her hand and a coronet of 
flowers on her head; St. Koch with his staff, and St, Mark, The 
shape of the Madonna is slender, her aspect gentle and engaging m t 
an orange doth enlivens the cold grey of her chair and brightens 
with its richness the neutral brown of the background niche. 
The boy Saviour, of undeveloped form, stands 00 her lap, and 
turns, with affected tenderness, to bless St. Catherine arid her 
attendants!; St. Stephen, in deacon's dress with hit arms across, 
St Augustine, St John the Baptist leaning against a pillar with 
one leg overlapping the other, St. Sebastian bnnnd to the pillar 
and bending hi* face resignedly* Two angels In front are busily 
smoothing a green carpet at the steps leading up to a scooped 
plinth—a pleasing and quite a novel variety of incident. In 
the upper spaces are angels suspending the crown above the 
Virgin'a head, others looking down from a circular balustrade, 
through the round openings of which we see the heavens—all 
these beings full of life and roguish play, light as air, and not 
without coquettishnesH of motion. Rich and tasteful architecture 
is rendered with correct perspective ; medallions with saints 
fill the pendentives, and ornaments of flags and scutcheons are 
judiciously displayed. Nothing can be brighter or more varied 
than the tinting. There is a sprightly freshness in the whole 
conception that recalls the spirit of the old masque. light 
sparkles and shad own flutter over the polished surfaces with a 
clear and luscious shimmer that ia full of charm. Here and 
there a veil of half-tone gives a pleasant adumbration, rounding 
oil and relieving the remaining parts with great softness yet 
powerful effect* The figures are no longer short and underset 
as of old, but of fine proportions ; and so, for the first time, we 
And Lotto applying those principles of art which particularly 
dihtingiibh Correggio and the Lombards. Was this result 
attained under the direct influence of Allegri, or was it no 
application of similar rules in an original manner ? This is a 
question to which it is difficult to give a satisfactory reply ; but 
we are bound to remember that, when Lotto accepted Martinengo's 
commission, Correggio had not commenced the Madonna of 
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St, Francis at Dresden which illustrates the dawn of hie talent. 
Xor does Lotto's style in this work of 1510 strike ns as an 
imitation so ranch as an embodiment of e Jem eats subsequently 
developed in Allegri, and afterwards common to both masters. 
Not that Lotto ever succeeded in rising to the height of 
Correggio*® power, for be always remained below that master, 
as he remained bdow the greater Venetians ; but it might have 
been given to him to conceive the charm more powerfully 
brought out by Allegri. Be this as it may, the Oorreggiesque 
in Lotto's works had an original attractiveness; and this is the 
less surprising when we note that something similar is found iu 
productions of Palma and Pottle none. It is not, however, in 
delicacies of shading only, or in softness of rounding that Lotto 
reminds us of Correggio; it is also in types, in conventionalisms 
of movement and smile, in the generalization of treatment, and 
a tendency to handle various substances, such us flesh and cloth 
or stone, with similar touch and grain. The slender elegance 
and motion of St* Barbara, the affected posture of the Baptist, 
the dimples of St- Sebastian, the busy, eager angels in flight, 
are some of the con ven tional is eus to which we allude. Elsewhere 
we are reminded of the influences which were felt by Correggio 
during the growth of his style* We look at the scooped throne 
in Lotto's altarpieces, and recollect that quaint nesses of this kind 
are familiar to the Ferrarese and to Allegri j we study the 
architecture in the same piece, and find that it is Mantuan in 
its taste and Hues, as w F e expect Correggio's to be. Yet, in the 
midst of all this, we cannot forget that Lotto ts ll Bergaraasque 
brought up in the schools of Venice. The fleshy shapes of 
St. Catherine and St* John the Baptist are modelled after 
Palma ; the clever daring with which greens and gold, cited- 
greys, bright yellows, and reds and blues, are put together with 
blacks and whites and orange and citrine in vestments or walls, 
carpets or curtain^ is an clearly Venetian us the art with which 
light is thrown or intercepted * and though we are astonished 
at times by a sense of emptiness which never meets ns in 
Correggio, we aft repaid for this blemish by the enjoyment of 
a general brilliance* 

When the alEarpiece of Santo Stefano was finished and 
exhibited iu 1516 it was famished with a pretty preddla 
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and a triangular tympanum, the first of which represented the 
Resurrection of Christ, the Stoning of Stephen, and a miracle 
of St. Dominic, the second an angel with the orb and sceptre. 
The separation of these pieces and their preservation in different 
localities cause the picture to be shorn of its original character; 
yet we can still understand the enthusiasm which it caused in 
tbe mind of the scribe who wrote on a tablet beneath the 
predella that Martioeogo, who ordered it, was as worthy of the 
title of “great” as Alexander of Macedon, and Lotto was a 
painter more divine than human. It is not to be doubted that 
Lotto's altar pieces were honoured by the Bergamaaques with 
a special veneration ; and it is pleasant to hear that, when the 
predeilas at San Bartolommeo were recovered from a thief in 
the seventeenth century! the happy event was celebrated by a 
merry peal of the convent bell*. 1 

The registers of Santa Maria Maggiore which tell that 
Lotto, whilst employed by Alexander Martinengo, was also 
corn missioned to execute a standard for the brotherhood of 
Mercy at Bergamo, incidentally show that the master occasion¬ 
ally spent his hours of relaxation in the composition of small 
canvases and eaael-pieces + a The half-length Madonna between 
St. Sebastian and St. Roch in the Pieciuelli collection at 

1 Bergamo, San Bartolommeo, choir. Arched Canvas, 17 ft. high; inscribed on 
a cartdlo OH the throne-step ; 11 Lanrentlns Lotus sinsvI.” It has been Supposed 
that the lignpe* of St, AlesfUfidcr and llaibarn represent VLartinengri and his 
wife, but Uni is mm fancy Oeo Locate! Jl, uh m tup. y t GO). Tbs saints in tbe 
medaHiows nre Ht. M m*k and St ,3ohn the gwgpliAt The whole surface has been 
ErrepnSarly cleaned, and she dre*a of St Augustine w abraded, The predeL^ 
separated from the lallarpEeeu, vu stolon sad rewired in 1650 {Rattan, F&vottn, 
v, 1M?, IM). It, ifl stall k i j San DjirtolH.a?in3i.-o; the t L ymjumikm in in the PEgcEcuIR 
collection at Seriate, near Sorgaino. [* At present the predella Li In the Camra 
HaUerr at Bwhile the tympanum belong to the Budn^t Uu-um 
(No. IG").] 'Ihe Eaiuilatory inscription Bltached to the picLute is dated 1017, and 
will be found in full in Tas*J (L UK SIS), Thu eontraet Is in Twi (i 117) and 
E,<ffiate]li (L -Ififi). [ p An En tcrestiog work bj Lotto, aigtied and dated 1517. It the 
Smmonah and tbe Elder* iu the eoiLei:ti&n of Ur. Robert Buuoa of Londaa, a 
picture very blmm En conception and of great boldnes* in it* colour-schenie. 
Probably In>tn 15Ifl date* a Virgin and Child wElh the iofant St. John in the 
DresrScn Gallery (No. J&1 a) p idtfoc d ; - LaiiFemlus Lato* 15. The head of 
Ihe Virgin is? very similar to that in tbe Madonna with Eg. Sebastian and Reels 
Ln the collLOtion of Df. i'icca&ulli at Bergamo (see jratt&t}. The motive of 
Christ klrSif-g *L J»bn is L^OOJkrdcflqua ] 

3 See thus record lit Ta&si, ub. §yp mr L 1 l H j. 
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Seriate proves that, In small as in great, the spirit of this 
period in Lotted art wan consistently Lombard ami Correggi- 
esqoe* 1 That in this form Lotto captivated and preserved the 
favour of the Bergamasqnes is obvious from the Dumber and 
importance of the orders which he had to carry ont, The 
“tarsias” of Santa Maria Maggiore Inlaid from his carton ns 
bj Capodiferro; the brass altarpiece which mysteriously dis¬ 
appeared in later times from the same church, done in part from 
his models, were but so many proofs of the public favour f ; 
yet these were the smallest of his undertakings in those tears i 
and the fact that he finished, in the twelvemonth of 1521, the 
vast altarpieces which respectively decorate the churches of 
Sau Bernardino and Santo Spirito speaks strongly for his powers 
of production. 

What strikes ns most in the Madonna of San Bernardino 
is the growing tendency of Lotto to adopt Cbrreggieaqne form. 
The two men have so much in common that they seem to have 
been companions, and yet the silence of history as to their 

3 Seriate, Picrinelli collection, Ckm*, haU+longths, originally in Santa Grata 
at F^ma L fljid exhibited there In tbe olden time on Mny 1 of each year. This 
pietism is signed “L. Win,* and ia painted in Lotto's brood manner reminiscent 

Corre^Rio and falma. The infant* in a playful attitude on tbe Virgin* Lap, 
blesses St. Bocb to tbe left, and ®L Sebastian, with a Coiregglftsqttii lace, prenenti 
HL* fibontdci^, and turn* bis face to tbe Spectator, Thu colours are clear, gay, 
and juscjH and well modelled with copious Sin past, [* This picture Is now in tbe 
collection of Dr. li, ricomelli of EWrgamo ] A (imail ptctttrt in the bame Col¬ 
lect iotl i ft g f a— " * ■ bL St-jpbun; Koch, St. Bartholomew* nnA SL Lwreuce in 
Tory small preportions-a masterly little production of Lotte, [* The present 
whereabouts of tbi* picture is not known tc tbe editor.] 

i Numerous oitmeta from the books of the MiuericciMla or Santa Maria 
MegglQffc of ISergamO which were Copied by Dottore Michele Caffi prove lbat 
Iaxvclzo made sevend design* for lb* tralaa of the choir of that church, the fint 
payment* baing registered on May IS. 1523, Others on April J p May 6, June 6 
nnd 16, and August 20, Oct, 4. mad Nov, 1524 h and Feb. 9, 1523, These payment* 
wees made at Bergamo. Further sum* were paid to Lotte at Venice through Ml 
O^at on Jan. 27 (o.s.), Augost H mid 24 T and Sept. 4 and 9, 1527, and Jane 13 h 
1330. The subject* furnished by Lotte, some of which still cxL*t in tbo t'boir 
nf Fauta Maria Maggiore. were tbe Death of Abel, HK Joab kill* AmoKsC the 
ActroAttoo ftf ^usaona, the Burifiw of Cain and Abel, Joseph sold by bis 
Brethren, the Del age, tbe Sow of the Maccabees and iiainmim others which are 
nci further described Bcoordi of payment* to Lotto for tm share in the 
of ibe high altar at Santa Mali* Mngipcre arc datod in 1521-2, and 
are pabllihad in Tm*d (L fcfr-9, 71, and 120). Tbe itself wa* wen and 

noticed by tbe Atrommo («L MortHh W)- 
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pergonal acquaintance is complete. High above the floor of a 
chapel, m was Correggio’s wont, the Virgin gits enthroned, 
receiving the worship of saints from the plinth foot or from 
the ground—conspicuous amongst the former St. Bernardino 
and John the Evangelist, amongst the latter St. Joseph and 
Anthony the hermit. If ear the step which ascends to the 
podium a seraph rests and writes, whilst the infant Christ, 
erect on his mother’s knee, blesses the congregation. A busy 
flight of angels in daring motion supports, as if it were a tent, 
over the Virgin’s head, the weighty folds of the green curtain 

which hangs behind her chair. St. Anthony with his bell_a 

reminiscence from Asolo—is not less characteristic than the 
neighbouring St. John, whose attitude, as he stands with the 
right hand grasping a cross and the left pointing upwards, is 
completely Correggiesqno. The progress of Lotto is apparent 
not only in the skilful balance and harmonious lines of a perfect 
pyramidal composition, but in the large amount of force which 
he gives to colour and chiaroscuro. The happy conceit of setting 
boy-angels on the spur ot a moment to extemporize a dais is 
carried ont with a richness of fancy and command of means 
which excite onr surprise. It is not merely that the execution 
is clever; the same breath seems to ani m ate Lotto and Cor¬ 
reggio when they render the playful activity, the roguish smile, 
the muscular exertion, and foreshortened'postures of winged 
children. Nor is it less interesting to observe that both t winters 
equally strive to convey, with softness and tender contrasts of 
effects, the flitter and gradations of reflected or direct light 
the humour and archness of earliest yooth in faces, or the -race 
ami slenderness ami charming affectations of full-grown woman¬ 
hood. Rosy flesh-tint with variegated shadows and soft, inter¬ 
mediate transitions pleasantly relieved by bright and polished 
tints o! stuffs produce an impression clean, bright, and extremelv 
happy. 1 

OF more recent exeention, though finished in the same vear 

;-i r^r *,■£ r ass sk rs 

thtt jreUo* tnftntlo of SL Joseph, and the ™-en „t «.. . 1 ' 

caladyd am^, and the hetf. 3hBdftl the ^ hin tllo LfftCtaSSj 
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the Madonna of Santa Spirito id a counterpart of that of San 
Bernardino a* representing the Virgin and Child enthroned 
between four saints ; but a certain variety in the movements 
of the principal figures* the novelty of a glory of angels whirling 
in countless numbers above the Virgin's bead* and a pretty 
thought realized in the boy Baptist archly pressing a Iamb to 
his breast on the foreground give the picture distinct attractions. 
That here, as before* we should lie reminded of Allegri h in 
no sense strange. Wc find reminiscences of Correggio in the 
group of Mary and Christ* and m the boy with the lamb; but 
the small sprites sporting in the clouds produce a certain 
discord, affording proof of Lotted want of steadiness in the 
application of scientific Jaws to form and distribution. 1 

In galleries distant from Italy we find specimens of Lottos 
art at the period of these great Bergamasqne pictures: Christ's 
parting from bis Mother in the Berlin Museum, the surface of 
which is ntifortunately disfigured by repaints* the half-length 
of St + Catherine of Alexandria dated 1522 in the Leuchtenberg 
collection at St. Petersburg* where a figure of great freshness 
and original grace is spoiled by abrasion and retouching P 5 We 
make Up for the disappointment which these pictures cause by 

■ Rffjganin, ^JinEO Spirtlo, Can hi a, IQ ft high 5 iBSOribeil on a scroll n&ar the 
boy Raplist - Lotus ISlflThe four sain is art: St, Catherine and $t. Atnbrtrac 
to the Tuft. and !-!t. SibosEinn and tiL Antiwar the Abbot te (he right. 

* (I) BmWo ItflBunm, No. 325. Canvas, 4fL |in, high by 3 ft CJln.. from the 
fkrily and To*E oollwttaiu; inucribd : Al Lnarenctjo Lotto pictor 15SI. H The 
is a cluster with a cherry-tree in iho luregroand, wherti ltit 2 kneeling; Christ part* 
truth the Virgin, who hjU fain [til in tbs arr&j o£ John anil the holy women in 
pre^noe of a kneeling donor. This hasty work has been no Hl-treatcd that there 
rffmiiflB litlte of the original Nnrr&ce OKeept in part* of ihe kne^U&g nloruirV 
■figure. The monogram'of Lotto, twa L"s interlaced, Is on the cartel lo with the 
inscription. (2> St. Ft tomboy Leech Ecnberg coUccEian, No. C 2 . Wood. 1 ft. 
9 In. high by 1 ft. 7 in.; i&Hinibod on the wheel of ftt. Catherine ; I ji nre-nt Lu* 
Lotus 1522. ^ Half■ Length of the wot. with her left hand on her green mantle, 
which nets on the wheel, a palm ih her right, a string of pt aria and a oomnet on 
her heid; behind her a reel damask hnnftog. This was originally a voiy clear 
and grace fell picture of the muter, and L* pro hat] v the same of which Tawri says 
it was odOu in Ca*a StheL at Bergamo, whence St was taken in I7&3 to Lisbon 
(Tnjish uk ik/>„ i. 125y [* The editor has no cIue to the present where&bont* 
of the painting w'el by the author* in iho Luuchtenberg ooUectioc. It is repro¬ 
duced In Z'Jrrt?. fL 3 d3, (&) From the iamo year tlnfrs a Marriage of St.Catritic 
in the CaStello dl Cost* di Mczx&te near signed: ** Laurtmtius Loins, 

l522+' r Bercason, %k iUp,, p. U9J 


LORENZO LOTTO 


410 


[CH. 


ft glance ftt the Marriage of St, Catherine, a delightful canvas 
of 1523 in the Car ram Gallery, where the affected attitudes 
and st/wrphia of the figures scarcely obtrude, so pleasing are 
the shapes, so kindly the expressions, so brightly marbled the 
variegated primaries and snowy damasks of the dresses. There 
is a delightfully playful joy in the bending form of the saint 
who kneels in humbleness at the Virgin’s feet, and in the 
child who presses forward with eagerness to give her the ring. 
The catro contentment which rests on the features of the angel 
standing reverently with bis arms across his breast baa its 
counterpart, in the serene features of JJicooIft de'ffonghi, who 
stands attentive on the left. With mnch to recall Correggio 
in the sheen of its light and in the brilliance of its tones, 
this «po»alizio challenges comparison with Allegri’s Marriage 
at the Louvre. Without Correggio’s softness and delicacy, 
but with an artificial glitter peculiarly its own, Lotto’s canvas 
still affects ns by those magic contrasts which Paolo Veronese 
so nobly used on a gigantic scale, and Tiepolo so cleverly abused 
in bis meretricious creations. As a likeness, the face of Kiccold 
dc’ Bought is altogether masterly; and we might almost fancy 
that Lotto’s success in reproducing nature with truth like this 
was the cause why he was so frequently employed On subjects 
combining allegory with portrait. 1 A couple iu the Madrid 
Museum is seen exchanging the ring of betrothal, mid Amor, 
with a crown of laurel on his head, flutters behind them and 
nnites them by a pressure of his hands on their shoulders. 
This beautiful couple, which ought to be known aa MarsiJio 
and his Pride, was finished in 1523 for Zanin Caeott o of 
Bergamo, o constant patron of Lotto, and one for whom he 
painted no less than three altarpieccs, 1 amongst them no doubt 


* Bergamo, Cur™™. Gallcrr, So. 66. Can™, with figures wrfnr Hfcufce; 
inner lb.-4 on n cartollo nl the [eel: ‘-JjummLm* Lotus IM3~ flbltdfi 

(.lWr„ 1. ISSO nrlntra ho* the landscape «wn through (TO opening r.n the right 
la the j'icture was can out and rtolen, The present substitute for [his tost ttatr- 
menl it a piece u( rfark^cdou red Cnnva*. The rest of the tact ace it net free frttn 
abrasion -e.#. Lite grtf prouaxl behind the ]x,nrait, which the Anunimo fed 
itcrelli, p. ,ta) describes as tluat of SiOool& de’Bonghi, the sleeves of the Virgin 
and Lht! iL^urxy of the angeJ. 

1 No. 240. Hoi F-lengths, 2ft, 6 b,. high hr 3 It 2i„ fo. 

scriljed on a sOrt.ll in Cupids hand; “ I* Lotus pketor 1523.' A Iran .f *re D i. 
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the Marriage of St. Catherine, dated 15S3—a sparkling canvas 
which dow hangs above & doorway in the state-rooms of the 
Qtiiriiifll at Rome. 1 Larger as a composition, and more copiontdy 
far dished with Azores, but not Ic^& powerful in tone nor less 
pleasing in character than that of Niceolb dc* Bought, this 
spamlizio is one of the treat things of the master, who completed 
about the same time ihe large airarpiece of which the fragments 
are preserved id the church of Pouter an ica, near Bergamo, In 
the pieces which make up this picture Lotto unites the softness 
of Correggio to some of the masculine strength which distin¬ 
guishes contemporary productions of Pellegrino and Pordenone* 
Christ pouring out his blood into the chalice is a repetition 
of the subject once before composed by Carpaccio in a panel 
at Vienna- In other framings arc the Virgin and Angel Annun¬ 
ciate, the Baptist with the lamb, Si Peter and St« Paul, The 
preddla comprises the Suffering Christ, angels with the emblems 
of the Passion, the limbus, and the RerarrectimL 3 

elear t and wcll-preaened specimen of Lotto's art, with ifv old Correggie*:|Ue 
vapour glare still on it, The Anonimo (*d. MoratH, p. 53) describes the hoitee 
Kun 11 in CaSOttO containing “ two picture* by Lorenzo Lotto* LocatellL [U*K 
1 , 163) reprints Lotted account for pictures furnished to " Kanin Cksoto,"' 
Including (1) the Dead Christ in the arms of ht* Mother; (3) thft Virgin and 
Child between M Bt. Julian before bis dead parents and tfcie yc a rn g Baptist," 
and fit. Catherine aud the portrait of “Hiswr Boutin"; (3> the Virgin find 
Child between Mister Juan Maria and his daughter Lneretia* and the wife of 
Juan Marift and her daughter Isabela ; (4) the pit-lure of the likenesses 11 of 
Mlaser Mar? ilie and his bride wills the Cupid (5) the Virgin anil Child, fii. 
Jerome* Sc. Gecarge, St P Sebastian, St. Catherine, ,^l Anthony, St. Nicholas ot 
iSari, nil at prices varying from 4 lire (for a single figure of a saint) to fto lire. 

1 Homo, QulrinuL This cam**, with figures less than life, contain* all the 
saints described in the picture So. a of Kanin Cnsottu^ account <aco above), 
Ft. Catherine kneeling to (be right, Hi. Jerome lo the left. On the foreground 
we read : H L. Lotu * . Ifi24. rt [* Thi* painting lk ntiw untramable,] 

* Fonttmoist, Church of fiafl fJiovanni Katlbita, sf* panels on the sides ol 
tbt high altar. In the upper central arched panel is Christ erect with n white 
hip-cloth* blood flowing from [.be wounds into a chalice, right and left two gentle 
And slender Correggios® figure* of the angvl firing in, and the Virgin surprised 
Bl B tSeak. Below. St. Ji>htli fnll-length, between the 1Argo and underset figures 
af fit. Foster and fit. S aul—nil FntEUeaquc ; then Ifae prodtlhi, the central pieces 
of which arc an Eeoe Homo (half-length). Christ rai>ing Adam out ol Lltnbus, 
with Eva in piayt r, the good thief carrying the cross in attendance, and 
the EesorreCtion H with two angels at the sides carrying the emblems ot the 
i*az 4 sknL Thu limbus reminds m much ot tbit of Pellegrino: the angels are 
heavy and stout as in 1'otilenouc, but dimmd by age And abrasion. The 


412 


LORENZO LOTTO 


[cm 

Trescorre* at the junction of the roads lending on one side 
into the Vfclcavftllin&j on the other into the Valekmonica, was 
a well-known strategical point in the local wars of the Middle 
Ages, and much frequented in later times by person* seeking 
health iVom its baths. A castle on the Niardo Hill was the 
stronghold of the Su&rdi, a family not yet extinct, and vested 
m early a* the fifteenth century with the patronage of the 
country chapel of Santa Barbara in Novate. Here, at the 
request of the Snard!, Lotto in 1524 undertook to cornice a 
series of wall-paintings illustrative of the legend* of St Barbara 
and a nameless saint. Here for the' first time t as far ns we 
know, Lotto tried his powers in the practice of fresco- The 
chapel of Santa Barbara is built in the simplest form of church 
architecture* being a rectangle with a rafter ceiling and a shallow 
niche for the altar. Two windows and a door give light and 
ingress to the place. Each of the four walls contains picture* * 
some injured* some in good condition* others in part obliterated. 
To the obscurity inseparable from legendary subject* ill fitted 
for pictorial delineation is superadded a veil of darkness arising 
from fracture and scaling of surfaces. In a lunette outside and 
above the portal i* a worn fresco of Christ in Suffering supported 
by the Virgin and angels. On the long internal face opposite 
the portal Christ in depicted as the vine receiving the homage 
of Battista, Ursnlina, and Paulina de" Stiardi, who kneel at his 
feet. He stands with arms outstretched in the attitude of cruci¬ 
fixion* the fingers of his hand* branching into shoots of vine* 
which run off to the right and left* forming a framework for 
a frieze of half-length saints* sybil*, and prophets, running along 
the wall below the ceiling, or trained to shelter Cupids spiting 
on the rafter*. On a cartello above the Bavioor 7 * head we read 
the names of Lotto and his patrons and the cipher* of 1524, In 
two courses at each side of the principal figure are four episodes : 
To the left, Barbara iors-uking the paternal mans ion and pursued 
by her father* Dioscnriis, an idolater, in oriental dress ; Barham 

elocution throughout S3 bftitj and free. Under the f«*t of K|, Jobq we read: 
■■ Lr Lo . , . L52 - [* Mr. Fterc&ftoq (to* r j Uj > rg ^ 173 ) the jtredett* 

to CJimiai, and Lhioks Li.al iihe Other t*rla of ihe alLaxpieco should hediitt!:S 1527 
bjr rMiiOB of their affinity to the As^mptioti *1 C^lana, which w&t finished To 
that year.] 
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whipped with nuts and beaten with mallets before Martian the 
judge ; to the right, Barium stripped of her clothes and scorched 
with torches in presence of a judge, and Barbara drawn by a 
guard to the place of execution. The heresies which the saint 
abjured are symbolized in the angles of the chapel by persons 
falling down the steps leading to platforms kept by saints 
wielding sword and book. Hel vidius, S&bellius, Jude its, 
Pagaims, are some of the heretics who suffer this indignity. In 
the spaudrels of the semi-dome are single representations of 
St. Barham and n canonized nun ; on the side facing the altar 
is the Denotation of St Barbara. The spaces broken by the 
portal and windows contain incidents from the legeud of the 
unknown saint; to the left, a female ns a suppliant at the throne 
of a bishop sitting in state with attendant clergy ; women and 
children kneeling behind the suppliant, who, in another part of 
the picture, is seen distributing alms; to the right of this 
picture, the same female saving a shepherd and his Hock front 
a wild boar, helping a gang of reaper* to house their crop, 
attending to a vintage, preaching, performing miracle*, and 
assisting the jioor and lame. 

The colossal Christ, though regular in proportions and of 
Lombard type, is curiously unmeaning iu face and expression. 
The compositions from the legends show the artist hampered by 
descriptions, and sacrificing pictorial arrangement to the necessity 
of crowding subjects into a given space without regard tu 
perspective of line or atmosphere. There ia no lack ol tire and 
life in the figures, and the colours are often remarkable for 
richness and brilliance; the handling is not without boldness 
and freedom ; sumptuous and variegated dress gives splendour 
to the scenes, but the drawing is often neglected or false, and 
the harmonies are seldom death 1 We may suppose that Lotto 
did not feel the same incentive to exertion in a chapel frequented 

1 Tr.soom, Santa Ru-teira. The frescoes are all injured, the best pres ort! 
l-cinir that of the Suppliant before tins Bishop. Round the Injured Htad «! tin 
Saviour ate the wwd»: " Ego sura vllis vw pal mite*.” On a scroll above the, 
.Saviour we road the following In capitals: “Christum ft de Christ! vita pnorem 
p-OPMrfuem Wvra Barbus Virginia pro Christ! nomine t„rnurat» et cnufelea 
pane flHWtm otoem, Baptist* Scardw, Ursahna w, ruliaa Borer, Laartatic 
I , , t? pingume hie f.tpriifli pre vote curaninf, anno Salutia HBIIIill]. The 
subject* in the serai-dome are not by Lotto, 
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by small congregations as lie would have felt harl be letbonred in 
one of the larger and more crowded edifices of a capital city, 
lie painted much better frescoes at Bergamo and Reran ati, and 
it is matter for regret that what in left of work of this kind 
should have goffered severely from the effects of time, whilst 
it is equally, if not more seriously, to be deplored that other 
wall-painting* which might have given us an insight into 
further varieties of the painter's style should have perished 
altogether, 1 

On a wall above the entrance to a chapel in San Michele 
Arcangelo at Bergamo we still see a very fine composition by 
Lotto of the Visitation, above which the contours of two hand¬ 
some angels supporting a dais are visible. In the furnace vault 
of the chapel itself God the Father is wafted through the sky 
in clouds supported by angels, whilst the pen den rives are tilled 
with the symbols of the Evangelista, and two lunettes contain 
the Annunciation and the Marriage of Joseph. All these frescoes, 
including the decoloured angels above the Visitation and Marriage, 
are gay and transparent in tone and skOfnljy arranged. There 
is a quiet grandeur and breadth in the setting of the Visitation 
which we do not often meet in Lotto’s compositions, and the 
complex elements of aerial and linear perspective are satis¬ 
factorily combined. A fine effect of light and balanced chiaro¬ 
scuro gives solemnity to the fignre of the Eternal, whose form 
is bathed iu a coloured vapour soft and transparent Cor- 
reggioX whilst the gay tinting of the clouds and dresses has 
a brilliance that re mind h us of del Sarto. Appropriate drapery 
and action naturally enhance the value of the work. In all this, 


1 Tassi register* bewaw on the pliant-era of acourt annexed to Ht Hvrbm of 
Tracer in Ehc cfcmpel of Baa Homo, in the parish dwelt of Ttwoona, in the 
chapel of Ht. Boo b nt YlllcmgO, and in a chapel of Kan Giorgio of Creriaro. Ho 
also describe the Prior o£ Iho Umi^Liatt kneeling before the St. Jerome 

I'Gnitent St, Bartholomew md St. Anthtmj— All painted in fresco m the tower 
hMl of the Santo Officio at tiaa Bamlommeo—and the Baptism nf Christ, In Son 
Francesco of (i, I The Aaommo fecL MonOI* p. 49 ) write* of a 

Marti u&e of St. Cutbei'ine l i -II- Fresco by l>ottci r jcv Sail Domenico of HtFg&itio, of 
which the originality was doubted by IkirtoU (Pii^di fierg&m*, vb m iup rt p. 12). 
Ail frescoes are ^one,i Or were not Found by (be aut-hi T£. [Tb^ fre^coe* 

LD tbe chapel Of Han Qiortfo at Crotla to still eiufc. See Berenion. wi. 
pp.]ti04f.] 
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ns in the Mnrriage, we see enough to show that Lotto had great 
qualities as a fresco painter. 1 

At Kecanati, the Tran&lt of St Dominie, on the side of 
a chapel in San Domenico, h also executed with admirable 
dearness and transparence of tone, and with movements in the 
saint and attendant angels which charm by their freedom and 
troth. The spirit wiiieh animates the painter is chastened and 
kindly, and his treatment is accurate as it Is bold,® 

It was after a long residence at Bergamo that Lotto, in the 
summer of 1525, renewed his connection with Central Italy 
and wandered to his old haunts in the march of Ancona. In 
February of that year he had received payments for one of the 
cartoons for the tarsias in the choir of Santa Maria Maggiore; 
in July he furnished an altarpiece to the Dominicans of Hecanati, 
for wliom he also painted, perhaps at this time, the fresco which 
we but just now admired.* In 1526 the Madonna^ with St. 
Jerome and St Joseph, was finished for the Minorites of 

1 Uei*mmo, Kan Michele Arcangelo or del PoizC Bianco, These frescoes, 
i bough faded, are superior to those of Trescorrev The Vhitntiun is ft fresco of 
seven figures, with good perspective and gay tinting, the flesh warm niici Itwy, 
with Lraospcirent broken nhadow^ like movements appropriate and graceful. 
The same may be *ah1 of the other fnBKOei, which wo still a miitwv of the 
Ffclmeaque mad Ctoireggleeqqe, but the KpoauHzto is much liiseolourad. An 
Epiphany and Adoration of the Shepherd in the chapel are fre*COCi* of the 
scvuntonth century. hnl there are tllfflS of totto In lUe lunette all bnt Covered 
by :m ulcaqiloee, 

1 fiecaruiti + San Dumcnica On an dl-iif tti the left St- Doutbsc SO Glory with 
■ris angel*. Llfe-sise. [* The *aiot rcpresunLod in this fresco i h not St, Dominie, 
but Vincent FuflAf. Many paa^ge^ Ln Itare rami niscent of jLaphaoL'i ffwoes 
in the Stanza della ^egnaturtL] 

1 See the Order in Hicci* uh, jrh/a., II. 10U, [* Ricel wrongly gives tlie difc* of 

thin record as July J7, instead o£ JtZbe IT, I&M*. The all^rpiece in quest Loo 
is that noticed unt?#, pp, 3M A* for the dale of the St. VinCft-Ikf. sec aafea, 
p. 401, m A] 

* Jest, Fadri. fiifumatL Wood, ft ft r G in, high. The VkiTjin, enthroned, 
presents n book to St. Jeronw;, vUM the Infant Christ on the Virgin's lap 
SfcefebeH ilS hlimU to St, Jtmnpiu Ln a lunette are St, fluids receiving tbe 
StlgmUlB^ and St. Clara with, a reliquary'. On the pedestal of the throne Hl Lau- 
rentius Lutaj HlKXXn.* The colours of thin piknel are scaled In part,. and the rest 
has faded. The work was originally clear, gay. and pleasant. In the same church 
la a V til tat inn wlih five fignre.*?, and a lunette with the Annuntiaiion—a worn, 
faded canvas, signed u L- Lotus pisiL, 11 with the doubtful <lato of 1532, f * Sir, 
IfarenftUQ (vb. tup., p. 1SJ2) re-Ada St 1530.] The style w that of the Madonna 
above described. [* Both these altar pieced are now in the Library at Jsjsi.J 
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and, we may also presume, the fine Portrait of a Dominican 
preserved in the Casa Sernagiotto at Venice. 1 

In the meanwhile the warn of Clement VIL with the generals 
of Charles V. broke out ; Lotto took refuge in Venice and 
settled there. We may believe that one of the first patrons to 
whom he was now indebted for a op port was Andrea Odoni, 
whom we noted as one of the friends of Pa him Yevehio. 
Amongst the many interesting portraits which adorn the Gallery 
of Hampton Court, one was long remarkable for the name which 
it bore ami the story which was told respecting it. The person 
represented sits in n far pelisse at a table with fragment* of 
antique sculpture near hiim lie looks at a statuette in his right 
hand. Be hi 2 id him are torsos mid statnuti, in front of the table 
a head and a fragment of ei torso, on the table itself a book and 
sumo coins. The current opinion in England that, this was 
Baedo Bondi nelH, by Correggio, may have been held by persons 
insufficiently acquainted with artistic tradition mid styles. To 
those cognisant of Lotto's works there could be no doubt that this 
was one of his masterpieces, and apparently the same that had 
been described by Vasari and by the Ancnirno as the likeness 
uf Andrea Odoni. Judicious cleaning Las brought out the 
inscription, fcL Laureutitis Lotus L>27, rt con firming the sentence 
of those who judged of the authorship from treatment. It was 
a pardonable error tu call this tine portrait by the name of 
Correggio, the master to whom Lotto, in bis middle period, was 
most related, and yet attentive examination ought to have shown 
that it could not have been by Correggio. Thera is hardly a 
masterpiece of this time more deserving of praise than this 
half-length, for warmth ami fluid touch, for transparence of 
colour, and Ireedoiu of handling. It ban the qualities of softness 
and brilliance combined with excessive subtlety in moil el ling 
and tenderness of transitions. 2 

\ tu ice, Life-aiie. Canvas, fift-lT-le'Cipth of n Dontimcafi 

frlaj HUBled to Hit right ut 4 dttit nikulating a Siam In Arithmetic. On the table 
Ate 4 caudle and money behind, to the Idi, a grata curtain inscribe *■ Lauxentixta 
UEa . 1 ttut tor ila bad ataUs from rastoriog (the right band is much 
injored), till* wwiid be 4 go *d ipecimiO 0 [ free handling. [* This painting L* 
paw in the Goamnwat G-aHety at Treviso,] 

1 Hampton Court. No. GW, St* Apon. t ed. Mere]!], p. G3, and Vm&M%T.tW. 
Pietro Aretino, in a letter dated Venice I.G3S (book IL, p. &Q) P describe* vividly 
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That Lotto, on his re tare to Venice, should at once obtain 
the patronage of Odoni is a proof that bis name wan known 
beyond the limits of Bergamo and the marches; for Odoni, who 
was well acquainted with the greatest masters of the age, and 
hod collected pictures of all the best painters of the North from 
Catena to Palma, Giorgione, and Titian, might have been excused 
for not recognising a man whose best years had been spent in 
a provincial city ; bat Lotto's talent was then not inferior to 
that of any second-rate in the northern schools, and hence the 
rapidity with which he extended his practice at Venice, It was 
not long before be received important commissions for altar pieces 
from the wealthiest religions communities, and for easel pictures 
from the richest collectors. lie was thus enabled to produce, in 
1539, the Glory of St. Nicholas at Santa Maria del Carmine, that 
of St, Antoninus in SS. Giovanni e Paolo, and the numerous 
small compositions which we now hud scattered in Italian and 
non-Italian galleries. 


It k not always possible to trace effects immediately from 
their canses ; and we are in the dark as to the first influences 
which reacted on Lotto as he settled anew at Venice, but the 
pictnres which lie now produced were more solid and free from 
empty glitter til an earlier ones. In the Glory of St. Nicholas 
at the Carmine we notice this solidity combined with unprece¬ 
dented force and freedom. There is more genuine grace and less 
affectation than usual in the figures of St, Nicholas, St. Lucy, 
ami the Baptist which float and knee] in the clouds ; and the 
pretty eagerness of the darting angels who carry the balk, 
the mitre, and the crozicr is depicted with substantial knowledge 
of the laws of motion. 1 Of greater breadth and larger execu- 


the treasures of art which w*ra collMtal in the house oC A miff* OdonL [* From 
the same year as the Odoni portrait d&U'B an Assumption of tha Tiigia in the 
church of Celaim, near Iterigamo, signed " Laureutlofl Latins W&7 pimit” < Berea* 
fltXL, sfr I#/-, P- 1^1),] 

i Venice, Santa Maria del Carmine, Czav^ with %a.rea large as lift 
Beneath the etomLs is a pretty landscape with little figure* on foot and 
Sr., fJeorgje OH horseback hilling the dngm. On a carte LLo on tile foreftrCmnd 
am t«uw d t Lotted mm The pictnrt is injured by ctsmieg. It bi prated 
bv Vasari (t. 260), by Brachial (£*' H. S«t. di D. LtiUkcuxa {/li™, 

pp, iEH aq.\ and others. [* Rldolfl (L 1ST) read an this painting the date 1&29.J 
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tson T the Glory of St Antoninus h altw fuller hlic! more intricate 
in arrangement. The beatified bishop of the Florentines sits 
enthroned receiving the whispered ministry of angels. Beneath 
hk throne the agents of his charity stoop from a gallery to 
give the maidens in waiting their marriage portions. Though 
here the light imd the coloured vapour pervading the scene 
are managed in the spirit of Cbrreggio, we are reminded of 
Lotto's early form by gala dress and jewelled ornaments; the 
Ptrength of the tones and the sweep of the toocb are essentially 
Venetian. 1 

Effective in another sense* and on a smaller scale, h the 
Nativity of the Galleria Martiuengo at Brescia, where the lowly" 
scene is brought up to a high pitch of elegance by yielding 
beauty and high-born grace in the movements of rnigeta 
attending upon two kneeling patrons. Here* as in many cabinet 
pictures of the middle period, Lotto's impersonations show tio 
trace of the short and underset proportions which murk the 
days in which Palma was exclusively his model His figures 
are slender and sprightly ; aud the light which plays about them 
is cast in brilliant spangles over a surface melting, transparent^ 
and marbled,* 

It was when in this form that Lotto produced the Holv 


1 Venice* Giovanni e Faoto. Arched ouifJUt with figures oE life-si^ ; 
inscribed on the balustrade: H Urnmo Loto.” In the nky behind the throne is a 
glory of cherubs* and angels hold back A red hanging. The gallery below tbfi 
throne k adorned with a balustrade in- which a man Btaads with u purse, towards 
which the females below .stretch their hand® and another stoops to hand a scroll 
toude of the women, wen 3 a half-length below. The surface of the picture i j 
dimmed by time. This also is mentioned by Vturi {v. £ 5 Oj, jtoschiai (Xc Min,, 
&hsL dl CustoUo, p. Si), a ad Otbttfa, [■ Mach light is thrown on the Later year* oF 
bre by an uancinMioftfc in bla own tarndwritifig which belong to the 
Archi ves of ih*Cw X&nUk at hereto, ud Isas been published in I* Salieri* 
Nositmali Italian, L 115 wj. Tl.y earlfoL entry i ft it is dated Noy h lk\ and 

the SutoSt ^"pt .3^1 u^l5 r V! e pother from this, account hook that the in 

fliovaufiL o Paohi. above me nttaaerh Was, finished in 15-17; tiiat is to say P aboel 
twelve yenx* later tiiuo the authors thought,] 

1 Kresck, Galliriii Manluatgo (Tosio Bequest). Cuwu, half Hfe-riia. The 
Virgin kneels to the left, with St, Joseph behind her. In rear the m and the 
^ 1 anrl L ho a>>ky ftic 861 tl. In Iht* middle of the picture Christ lie# on a white 
ekdh In a woad*n bufcet Caroling a lamb held by two kneeling patrUu#, each 
of whom l3 attended by im smgd. Here. too. there are nnmeroas truces of 
claming and retouching. 
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Conversation in half-lengths at the Imperial Gallery of Vienna, 
where the Virgin presents the infant Christ to the adoration 
of SL Catherine and St James, acid an angel holds a crown 
above her bead* There is no canvas of the toaster in which 
better grouping or more delicate feeling of worship are found* 
where clearness of flesh is more purely allied to sweetness and 
trains parent gaiety of tinting, where harmony and sparkle are 
more intimately united to charms of mask aud movement 1 

In 1531 Lotto finished the St. Christopher and St. Sebastian 
in the Berlin Museum which embody Lotto's reminiscences* in 
the field of contemporary Venetian art* and, as regards St 
Christopher* recall the creation* of Titian, 3 A few years later* 
in I533 t he completed the Adoration of the Sleeping Christ in 
the Lochis Gallery* which, if we except the blemish of dispropor¬ 
tion in certain figures, is one of the most enticing and dainty 
pictures of the master. It would be difficult to find an easel 
piece more grateful to the age* so pure is the scale of colours 
in pearl and steel greys* in reda and greens, in textures of 
a tuffs of all shades and substance* in leafage and frail of 
jessamine and fig* in bright alabaster of feminine flesh. The 
child-Hke wonder and delight which mark St. Catherine as she 
strains to look at the babe falling into si amber on a ledge is 
as well depicted as the proud ail ini ration of St. Joseph* who 
withdraws the cloth* and the affected motherly consciousness 
of the Virgin* 


J YU-nna, Imperial Gallery, No, 21*. Ciuivu, 3 ft. 3 in. high bj 4 ft, 7 j in. 
Tbiii picture iif deuribd bj Uo-ielsint, in t\w Cart* del Asr e$ar Piiwvwi}, p, auj i 
JV9 bi.'t nging to tbit Emperor of Austria, B*ith the j-ainLsi itULul in a Inndfe-eape, 
tho Virgin bein^ suited On the ground in front of n tr^ The turfkOC ia admir* 
ably preserved, 

1 Berlin Museum, Ka 43-1. Canvas, iq two arched Ottaportmenta, O ft. f in. 
bJ^b by 3 It. 7 in., from the holly collection. To the ri^ht St* tsebiialian with 
hie right lumd hi^h above hi* head, and bound! tn a tree, ream] IxU loiut* ,n 
vbite cloth With bins atnpeSj Well drawn and foreshortened. On a projeotion 
Id the f i ireground; w n Loto.” St. Christopher to the left, Jeani ug on bh 
and Li>ukin^ tip at Chrht. On the pol* the ^muutu H L l^nto 153L P The tatter 
figure ia on a model whleb Lotto more than onee adopted from Tittan. 

* Bergaiuo T Locbis, No. l£5. CanifiM* under iife-*Iio ; inscribed i 41 Lnnrentlns 
Lotna Thai* ta ever? reason to believe that this piston was once Ln tbs 

collection of Robert Canoaicl, at Komun (1632> If thi* be ao—and the desorip. 
Lina gfraa in the catalogue of the Canonid collection would prerec it—this ia 
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lotto’s masterpiece in the monumental style at this time is 
the Crucifixion painted for u prelate of the family of Bonafede 
in 1531 and still preserved in the church of Monte Sangiusto. 
Here we have the incidents of the great Christian tragedy put 
together in a most life-like way : the fainting virgin, the wailing 
Magdalen and John, and a kneeling prelate in the foreground ; 
in rear of these the soldiers and people and the three crosses— 
Christ crucified being the least miccessfnl part of the composition. 
The agony of the thieves is powerfully rendered, and a surprising 
facility is shown in handling rich acid fluid colours.' 

Other pictures there are in Bergamasque churches which 
show that Lotto still kept np his connection with the city in 
which he had lived so honoured and so long—three ovals 
in the sacristy of the Dnomo of Bergamo, where the Pope is 
seen raising the interdict of Brescia, Christ in Glory—small 
hut spirited pieces in the sacristy of Sant’Alessandro alia 
Croce/ 

Amongst productions of a later date, some, like the Holy 
I'amilv of 1534 at the IJflizi, deserve attention for the grace 
and feeling which are trausfnsed into the figures as well as 
for the surprising delicacy of the treatment* Others, like 
the Madonna in Glory with Saints, dated 1542 in fhiora 
Marin of Sedrina, near Bergamo, or the Virgin and Child with 


Eiiother ofthi? pd c ,u^ whfeb WEE «v«d fma the G™ of I63fl. !*■ 

Campon, 4 lup ^ p . m A n , JC l>( lhia * b 

2 “ " “" T “ Sn ,hB “"Pfe 11 " 4 PvLm at 

Rome [ Another ls ld the Hfrm.tagtat < 51 . fteUiybug (No. H1JBJ 1 

■ ilouie sail Otoslo, near AdOrnm Qui™. with tWanrv-lLrw faL, 

of life'Size, ibA&Fibed : “ liWcutiuaii t jnt nw f p^-ti m - * ,, ; ^ '■ m “ ’ 

f T„ , 1 ? “tun 1CJI ; in Its olfl frartu- ub the high »]f nr 

^,1 Th *° 0loara * rB * ht tl* doElty from thu rfJwu of 

(tj Koryamo, DuOmo, Three «ul] ova]- , r n IliE ,-i w ;,k nil. 

TTT. T* *- Jer ° me And lint. 

Mipponlng tlw .tasJiag ckUi who £ wo^hip^J hy tSkStaTjll h^l 
the EtETvttng St, Jerome, a wall f „, m , „ H"? 1 . “* elin & Jm *I* * ad 

tint, 0! the Virgin end l ^ " I , 'T™* ^ 

n^ht L, the lucrtptton ~ U[etI0 Loto.1^* Cle *" 1U(f °“ lli ° 
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Smuts in the Maofrini Palace at Veuice, are all but lost m 
repaints* 1 

A noble canvas in the Mnnxoni collection at Pat gives a 
must dramatic representation of the Virgin^ «woon on seeing 
the body of Christ carried to the sepulchre* The daring manner 
in which the sacred history of the Passion is enriched with a 
novel and hitherto unknown incident is not more remarkable 
than the hardihood of the treatment, the boldness of the figures, 
and the variegated tints of the colours. 3 

Les« out of the daily beat of the sixteenth centory and 
exceptionally common in form and motive-thought is the Dead 
Christ on the Lap of the Virgin with Saints in the Brera of 
Milan. 5 Very fanciful in conception t but more neglectful than 
is h iml in handling, h the canvas in the Roepigliosi Palace at 
Home where Chastity f as a female bearing the broken bow of 

i Kedrina, church of- Guv™* with large as life; iimibecl on wifi 

^tie of the foiegroiaiui, **. * nrenito Loto^ on the other, * hoc op m fecSt fieri 
Santo Slurle de 9e4rinft Mnxxxxil- P The Virgin find Child in a 
etond T ^rroended b? cbernb's heads, is adartsl from the foreground of a land- 
M pe by Sfe. Jct-epb, St. Jerome* fit- John the baptist* and another saint. It 
la turdljr possible to trace Lotto's hand anywhere bnt in the d aw of the Virgin, 
(2) Venice, MaiifrSnl FaUee, No. M r The Virgin and Child with n kneeling 
donor presented by St, Sebastian; in the background St r Roth, to the left 
Su Joseph ned a female >^lut; ft canvas under life-aize, The left-hand half of thia 
plctare ia altogether mined. [■ It la now in the Museum at Tindll 

In thiff connection we may mention on (Oipi^rtanl work by Lotto, dntr-d 1539, 
in the church of San Domenico at ClibgolL This painting is essentially a 
glorification of the Rosary, It representa Ihe Viigin Ctith toned, with the child 
in her lap j she gives a Rosary to St, Dominic, who kneels to ihe left, while 
St, EadfiemnriOp in a hL unin? position to the ri^ht, presents a model of the town 
of Cingoli to tho Infant Christ, who impart* to U his bkssing. At the side* of 
tlie throne stand SS. Mary Magdalen, Thomas Aquinas Bperandia, and Peter 
the Martyr A hose the Madonna the fifteen myeteriou ot the Rt^aiy are paint ed 
in n* many circles In the foreground three children, among them the boy 
SL John Baptist, am Standing round ft basket filled wirh rdsc-pCtala* which one of 
the children 13 thro wing nliout. The picture is signud L. lotus MDXJEXIX.”] 

* Pat. Manioni cullrclion, No, 64. Canvas, oblong, with eiyhl figure* rw Urge 
ns life in a lnnd«»pa. To the left, in the distance the body of Christ carried 
hy two men; to the right the Virgin, in o swoon* held on her knees by n mao, 
her arm supported by a woman, and behind the groqjj a [female pointing forcibly 
to sOmft distant object, 

? Milan, Brera, No, 13^. Five figures or liFe-rize on can™, in ft Innd-icmpe ; 
inscribed; |J tjmrenlio f^oto." [* Originally in the church of Kan Paolo at 
Treriao ftndp according h> Lotto* account-book, painted in 3,145,] 
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Cnpid, repels Inst in the shape of Venus and Amor. There are 
few pictures in which Lotto's contrasts of alatraster flesh and 
jietterned finery are more atari ugly presented, 1 

A small St Jerome in the Doria Palai-n at Home, of which 
there is almost a replica in the Madrid Aitisenm, offers a more 
vigorons and highly toned variety of the master’s style, repre¬ 
senting that broad and powerful phase of his art which is 
il Inst rated in a life-si se canvas at Aluwick, representing a naked 
boy holding a laurel crown over a death’s-head,* 

In 1544 we see Lotto living at Treviso, whether temporarily 
or not we cannot say*; but then perhaps he prodneed the 
mimerons works of which historians tell, and valued an altar- 
piece which Francesco Beccartizai had executed in the church 
of Valdobbiadene. 1 

Vasari relates that Tommaso da Empoli, who had a good 
collection of pictures in the sixteenth century at Venice, counted 
amongst his treasures a Nativity in which the majesty of the 
Saviour was adored by the Virgin and a kneeling figure of 
Marco Loreduno, and the whole scene was lighted from the 
radiance emanating from the form of Christ Hidotfi describes 
a similar picture with angels, and without the kneeling donor 
in the Gallery of John itdiist of Amsterdam. The Anonimo^ 
too, registers a replica in possession of Gomenioo Core el lo at 
Bergamo.* That none of these pictures were preserved to give 


1 M n ™ fcwpfeU"* with g^™ urn* Biwof life 

not wnhunt bxjmrjr from cleaning, inscribed * <■ Liwflfllinji Lotus " 

* W ■»“«. *’***» Doris, No. 230 . CftflVas, Sncri] figm, u f Bt Jb _„ 

r'" 1 ™ 1 ' t in 3 1 ““ l '«l*. ^ tli* gnnud fanfure him, ' Ifaia turned 

!j> the righl, nod tins the sluae in his left. This picturu is enrionslv M l ■ 
the BUn* of Annib.il C.racci. f* T, i. lmW Z™l „, V canmtl - under 

(2J Madrid Mono, No. Us. Under the name oT Titian. canvaT^a it 6 i^*wl 
by 3 ft. 2 in. Vine tv of the name com position with an anirel in the fcir ( 3 i A i n '_ A 
Canvw, lltenri K. The donXhVbead U tn a W ! i f3) AlDwfck ' 

the wall behind the sky appears. Thi* picture » under tS s “ 

^ *■«“•■*»* ftfa«U.poh™ f ^ .old at ChrUtie'fl no 

: S 2 KT ** 
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ns an idea of Lotto^ art in representing a subject frequently 
treated by the Bresciatis and perfectly conceived by Correggio 
is deeply to be regretted. 1 

In the lust years of hia career Lotto enjoyed the friendship* 
and more than ever felt the in fluency of Titian. At San Giacomo 
dell' Grid* in Venice, is still preserved a large aJtarpicce in which 
the Virgin, crowned by angels, sits enthroned with the infant 
Christ on her lap and receives the silent homage of St James, 
St Andrew, St. Costnas, and St. Damian. The forms, masts* 
treatment* and colour* remind ns of Titian. 1 Amongst the 
pictures of the Ciiov&ndli collection at Venice one represents 
St Koch at the foot of a tree in a wide landscape* looking up 
at the angel who flies down to relieve him. Here again, the 
rich and juicy tone is Titian esque s and the style is so deceitfully 
like that of Vecelli that the canvas bears his name. 1 Though 
Dolce, in his threw out some remarks depreciatory 

of the Madonna of the Carmine, which he described as painted 
In unnaturally sombre tones, it was neither Titian's nor 
A retinol opinion that Lotto was an ordinary craftsman; 1 We 
know, on the contrary, that Titian esteemed Lotto as an 
artist and as a man of mature judgment in his profession. 
In 154!?, when he sent Lotto greetings from Augsburg, Aretino 
wrote to Lotto to assure him of YeceIll’s personal friendship and 
respect. 5 Yet it was about this time that Lotto's powers began 
seriously to wane; and it was then that he resolved to abandon 
Venice and lake up his abode in the sanctuary of Loreto. 


* The Venice Academy bus recently acquired a Nativity by Lotto, per Imps 

identical with the picture mentioned by Vasari as belonging to TommafD da 
Empols. See ^knEgaglia, in Jtul&ttirw U, 

■ Venice, San Otauu-mo dcirOtto. Canvas, with lift-fbe Q^rs, inscribed: 
"'In tempo de Mnmtre Defcndl do Fcdeiigo e oompapi 15-46 Lo. Lot - ,” Tbe 
motemcflls here rtfr bold and free, the child cmnat orally pally. The etilonre 
are warm and powerful and pul in with heavy impost, Tire picture iti iildigh ted. 
but OTIC* can still see that it has been injured by restoring. 

* Venice, FalaizO G invaueltL Camai, lifc-iiit. In I he distance to tbe right 
A soldier H *oen advancing, to the left a hill with a palace, and on tbo foreground 
a dfjg' The movement of Eoch, as- he eit& cross-legged at the foot of the tree, 
ia ^ruined. Tbe colouring- laverr rich and tOaUdaL 

1 Dolce, Diaivye* p, tt. 

* Aretino to Lotto. Venioe, April in Dfigfrv §v. 214, and Botiari, 

v. m. 


424 


LORENZO LOTTO 


[CH. 

Lotto retired in 1550 to Ancona/ where he executed the 
Madam* with Angels, which still hangs in Surttn Maria della 
Piazza/ and he accepted com missions to paint for the cathedral 
nf Loreto flevcu canvases which tell, with painful eloquence, 
the story of his decline- 4 Aretino's letter conveys allusions to 
the spirit of reliance on the efficacy of religion which filled the 
mind of Lotto in his later yearn. It was no doubt this spirit 
which induced the painter to withdraw to a sanctuary where 
he could spend such time as was not devoted to art in the service 
ef the church. 

We had occasion to remark upon the prolific character of 
fjotto as an executant of e abject pieces and frescoes. \Yc casually 


* 1 Fur 1G4S0* rend Inly 1JS4H TIiip is proved by tha accaftnt>bonk of Lotto, 
from whHi we also gather ihat he slaved at Ancona till August, Jwhen he 
removed to Loreto. £a {ML -Vaz„ t L 1SL 

a Ancona. Santa Maria della Flora, Canvas with figure of llfc-frlz^ inscribed : 
M Irfirenzo Lotto,* 1 Two angels in flight stipend a crown above the h«ui of the 
Virgin,. who bolds the child; to the fight and left ana St, Stephen, Si, John Oie 
Evangelist, St r Lawrence, and another saint, Canons is the flight of *tepa 
leading it SawKfm up in the throne. Thin i# a feeble, pallid, and portly injured 
production of the master. [* Mr. Bcrenson thinha that this [minting, which 
in now in the PmiicotwM Poles:i at Ancona, wan executed buforo the aLtirpioco 
of IS-iS in San Giacomo de1l T Orfo at Venice, tincc the latter work b !t a Iwislj 
mnl iflighilv varied replica” of the Ancona piriure.J An A^ntoption in San 
Vnnc&Kfi of Ancona wish Lotto’s name and the date of i:.50 was noted hy 
Hied (iL my. I* Also thu paictlitg h now in the Hniotfeca Poduati at 
AndODL] 


■ Loreto, fi.ncmor'x I'tLlace, formally in i] l0 Duomr. (1} SL Christopher 
betn.^n N. Roch and Bt Sebastian, iiwftwd; ** tjuueniii I^.tE pictori, opna." 
This large altorpLcce is mtu-h id jure,] and of very feeble psrci it ion The 
Ht, Christopher is a repetit Ion of the earlier one of Berlin. ( 2 ) Adoration of I ho 
■n-u - tom £ hrist. To rite left St. Joseph. Tiiu Tifpn kneeling* the infant Christ, 
in rear of "horn two Jinpel* arc in adoration; near Christ the young Kapri-t 
■xocli'ea from St, Ebartoth [he reed-cross; umr Si. Elisabeth is Hr. Joachim, 
seatc^L TLi^ with half-si red fljmres in tot tar than the one pterions] v 

described, and is powerfuJ enough in tone, end graceful enough Id the pow alid 
ehmpe Of the drM, j*™™*., Borne frtgwote „ f ^ om m ^rd awav. 
[• TU» is a tepli™ °f a I**™ to the Lon™ (N* 1351),] (3) T!ie EpipW 
(4) The Praentotlon id the Temple. Thn* feeble production- of Lotted old 
age dnsty fro... the effort, of time and Otherwise injnted. <&} The Woman 
token m Adol tery, a canras of thirieoa W farrrteen WMedgtlto, is here assigned 
to Tittod bPt i, one of the senes of Lottos perfonnance* at Lorrtto ip these 
™ ^ raB a . re 
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noticed Home of hi» likenesses. There are few masters of the 
time, if we except Titian, of whom we possess so many and 
Hitch masterly portraits. That some of these should be attri¬ 
buted to Giorgione, others to J*eouardo, and others again It) 
Titian and Pordenone is one of the natural couseiplences of 
a versatile manner. In one of the best single figures of this 
kind under Borden one’s name at the Borghese Gallery, we have 
the semblance of a stout, Ho rid man in grand attire, whose turn 
of thought is possibly illustrated by a hand resting on a death's- 
head partially concealed by flowers. St. George tilts at a dragon 
in a landscape seen through a window. We do not meet with 
u finer or more dignified pose in any of Titian’s canvases, nor 
do we know of any other example in which Lotto so nearly 
approached Vccelli. The treatment in broad and powerful ; the 
colour, in its warm and golden transparence, is fluid and modelled 
with perfect blending. 1 

Another remarkable specimen of Lotto's skill—and here of 
his peculiar skill in the difficult art of female portraiture—is the 
likeness of a lady of rank which passed from the Ilarrtidie 
collection at Turin to the Brera of Milan. This lady sits near 
a table, on which she rests her elbow. Behind her is a red 
hanging, and a red cloth falling over the back of her chair. 
The"turban on her head is flowered. Her bare and beautiful 
throat, in its square-cut chemisette, is adorned with a pearl 
necklace. In her right hand she carries a fan. Her dress, of 
dark silk, is trimmed with white cloth and bound at the waist 
with a gold chain. The fine-chiselled features, extremely pure in 
drawing, charm by their mild expression. A delicate bat healthy 
complexion is displayed in warm sweet tones of extraordinary 
transparence, and masterly transitions lead the eye from opal 
lights into rich and coloured shallows. The whole figure basks 
in"a vague atmosphere, into the depths of which we penetrate 
hy degrees. There is harmony in every part, in true contrasts 
of tint, in true balance of chiaroscuro, and in model led relief. 1 


1 R.jnir, Boighese Gallery, No. 186. Canvas in admirable preservation. The 
figure, i>f Life-si***, 1 b seen to Uh bines. [■ This picture in new officially ascribed 
to LottoJ 

, Brew, Not 184, From the llarracbe collection, knee-pie™ oil Ilf e-sira, 

not free from modern stippling, inscribed: “ Limrectio into.” 
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A half-length in the same collection represents n nmn of lean 
and bony make with a swallow-tailed beard, a grey eye, close- 
set features, anti a grave aspect, The flesh is golden and finely 
modnhited, giving ns the character of the individual m well m 
the accidents of flesh after the fashion which Moroue mastered iti 
the sixteenth century, 1 

A third half-length, companion to these, offers another variety 
of type and execution. A man stands at a table in a pelisse with 
a fox-skin collar ; he is bare-headed and bearded. His right 
hand rests on the table and grips a handkerchief. The ruddy 
skin of the face is broken with touches, now warm, now add, by 
which the play of light and reflections is rendered with deceptive 
truth.* 

Another example illustrates the painter's skill in catching 
momentary action or the soft glow of a warm and gay, but 
subdued light. This is the Aldrovaudi assigned to Titian at the 
Imperial Gallery of Vienna,* 

A later form of portrait execution is that observable in the 
Sansovino of the Berlin Museum, a kuee-piece in which a 
liquid under preparation of umber is merely touched up to a 
finish by broad and coarse, bnt masterly strokes. The modern 
air of this canvas caused it to be christened with the name of 
Battista Franco. 4 

We might extend this list, were it only necessary,* 


3 Mi.Lin, Brcra, No*. 16S H l*fOiu tins I(UTlclui coll-HptL<3n.j knca-'pjeeo of lifo-iJiA 
on a brown ground. 

* Mr, Bmumn 219) M tfa«» two portraits &tt identical 

with the hfilf-ltmgtbl Of Mi-wer Kebo do and Madonna da Pola which 

Lotto, according to hit MKJdllnLboolt {La GkjfL L H2), painted iq 

1 Milan, Brora,. Ni*. iH-iL Krofn tho Muntie be collection., Cantab half^lon^tTi, 
on brown ground. oF life-size, Iqscnbod : “ Laurent, LotOp." + 

* Vienna. Imperial Gallery, Nft. 215. [; anTAgF 3 ft. 1 Lo. high by 2 £i. 4 in. We 
oannut say OP what grounds this Canvas Ls said to reproonL Ulyi&fm Aldiovaadh 
Thu fate is Of*Q p Lhb hair, dialed Lq the middle hill to the neck. In tbi right 
hand i*a btrtfieUw in metal* behind the h ame, end its black dttss U a red 
hanging- [* This painting h now oftidally ascribed to Lotto.] 

* Berlin Museum, No. 153, Canvas, Sft. 5| in, high by 2 It, 8f in*. with tha 
rcmaiuJloFUjtto^Bigtiatare: “L* Lott* Me fc + * Ttda plctare was once in 
the GlUBtintani Gallery at Fari-. and l B much robbed down, 

* To conclude the Un, w 5 note: <l) Rome, Boria Palace, private pparlmcn^. 
Knue-jjieee reprinting a bcanled man, with ont- hand on his breasl, Eb* Other 
lLand jHjmtLnic, UU tirczs and cap are black ; bo looks eiok^, and seems to connt 
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Lotto lived, it is said, to a good old age. 
in the {Janetmiry of Loreto. 1 


He died about 1554 


Ibe iFeatingi ef hi* heart. Against Ihe marble ™11 of this background an ivy 
enttpt upward*. In the wall Itself is a relief of a boy bolding scales. bl Anno 
nlaU^ sure XXXVII H ii written in tbafftccue. "Ibis is a genuine Lotto. (3) Bomc* 
PiiaifO Cotannn, Canvas, hftlfdength of Hfe-sise, called H PempcO CoEonGft * with 
a letter in duo band, the other hand cnroSSl&g & dog r This \m a trei! LdttO, made 
opaque and dull by restoring; (3) Home, Signor Spiridione, Half-length of * 
man itL at black Cup" and drcS*. bolding in both hands a book, OB whioh is writ ton: 

M U Lotus A- 1> nOXJCJtl" This can™ was Taken to London, and perhaps 
figures in utt English eollection. It has lost brilliancy in part from the elfeclH af 
cleaning. (4) Pat, Hantom eoUectkm. Portrait of a man playing a guitar, 
assigned to Giorgionfi. In the stylo ol l^otto, <S> flerlin Nol 320; 

1 ft, Ain. high by 1ft, 3 in, Canvas once in the Giftstlniam collection, and 
signed x 11 L I^otus pint. " Host of a man with a small cap on the top of bis bead. 
This Is a fine liken «a* wElh effective and dark shadows* supposed, we know not 
why, to be Lotto by himself, (fl) Vienna Imperial Gallery. No, 230, Canvas 
1 ft. V in, high by ± It. Sim* aligned to Titian. The Jeweller, with Mm casket. Id 
three view*—a triplicate portrait. This canvas, though il wn* called a Titian when 
ft was in the collection of Charles L h ia not by Titian, and is «fc«uted very 
mud, i n the manner of Lotto, [ * As shown by Mr, Kerr-Lawson (in n# 
BurKmfftim Mtipazixe, vi 453 *?-)> tbe sitter U holding a Qi**» dW Lrttv k and 
it is probable that this is meant to convey that the person here represented is 
Lotto himself.3 (7) £nme collection, not n-w shown* No. 554, catalogue 

oM£*L A portrait, round; 1* 100 much injured to warrant an opinion. (*) 
Testli, Esterhasy ofltoelto, Wood lifs-^iiO but of a man in a Clip, glove in 
band/ai a table on which letter* are strewed. Thi* piece, called a Leonardo, 
has been stippled np to a red uniformity, but Is still to he recogniwd as a work of 
Lotto, and very much resembles the lltffiD^a engraved a* Lotto in Hidolfi [" It 
\$ new in the "Budapest Mn#enm.j (&) DericKtadt Museum. No. 532, Life-sire 
hal (-Length of a general in a red coat and il«vea of scatE^maal, with Ms Itand on 
bU swcni A camp is seen in the distance, which a green hanging partly con- 
w*]fl- TM* canvas h damaged by restoring, hilt apparently n tree Lotto. 
(10) Stuttgart MnseiLtn, No. 50*. Portrait o£ Francesco Contarini (see a*in 
Giorgione, p- 43)- I* probably by Lotto, hut much Injured in the flesh by re¬ 
touching. (U) IaOndon, IjOFd Yarborough, No. 54. A man in a green cap, with a 
pen in bis right hand, stands nt a table On which ia a paper, inscribed with the 
*-i.rd&: fcl Hie-intStt e*t omuis beatltmfo mua." This canw, uuder the name of 
Moreno, ifl like * Lotto injured by restoring. (12) CbUsmrUi. Portrait* half- 
length, cf a voung man with long hair, in a black cap, a glove In bis hand. 
Though called a Giorgione, this canvas is more probably by Lotto gr ClffamL 
[ * Judging from i reproduction of this portrait (So TV Jfqfosi'ajf, 

1 Thai- Lotto was Still living at Loreto in 1554 ia proved bv a record in Tasal 
inb p ]30), in which payments are made to him for cartoons in monochrome 
intended tor u*e In the choir of Santa Marin of Loreto, [*The latest known docu¬ 
ment in which Lotto ia spoken of as being *till alive dates from September IS, 
1G5G, On July 1, 1557, he was dead &iu Giaouim* It*, riU p. W + ] 
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We add k> the list of Lotted pictures the following: 


[ch. 


Je#i f San Floriano C&nzenL St. Lucy, before the jndge T 
refuses to worship the idol. The p rede I la repress uta St. Lucy 
in pmver before a tomb in a ebnrch, St. Lucy before the 
prefect, and St. Lucy withstanding the power of the beeves that 
strive to drag her away. This altarpiece (on panel) is much 
worn and damaged f but hit« of the pndella stilt show that we 
owe the work in it# totality to a period subsequent to 1512 T 
when the entombment in the name church was completed* 1 We 
note the error of the annotators of Vasari (ed. Le Mourner, 
is. Lo3) t who give to this altorpieoe the date and signature which 
belong to the Entombment. 

In the aaiDc convent, further, we have two late productions 
of Lotto, [lamels with the Virgin and Angel Annunciate.* 

Bergamo t Cam di Latoro* In this place—of old a convent of 

»1. vllt pL facing |t. 343), the editor tbouH wij the attribution to Cariani tm correct-.] 
(IS) St. PeLerabui* Hermi^ T N-O. 115. Half-length of ji man on a chair. 
Through tba window to the lefL ttc a man and woman in converse. This In 
a fine portrait, which be jm origiaul by Lotto. (14) Copenhagen Museiim, 
No. £49, Wood, 19J Danish inches high by 11} in. BtlSt of A man in a black 
cap and paUeSC, With a far collar. Tbi* panel ia falsely given ta Lotto, being by 
nn of De BrnynTa typm [* in the current catalogue it is ascribed, with a 

query* to Mmbttm 

We may enumerate same portrait* by Lotto which have mi yet been noticed s 

(I) Bo^unOp Gfdlarin Ouna Run of a Latly. {2} Berlin, Kaiser Friedrich 

31 □ aenm. Nan. S20 and IS2, Rust* of young men. the former afgned ■■ L Lotou 
pi'-t " (3) tterlillp eoUeoLiou ot the late Herr von Kuufjmaor, Btlal of a gold- 
Kinith. (I) Dijon Museum Bn At of a Indy, (fij London, National Uallcrj, 
No, imr, Family j^ruup, dgrad ** b. Lotto," No. 1106, Half-length of the 
ITothunotary Uiclmno. (ft) Mi Ian, Brora, No. 1 ST, thm^qi wUtT lehgih of a man, 
(7 3 Milan, Museo Hricq, Beat of a. youth. (8) Naplo* Museum. Bn*t of a mu, 
(?) Vork. Metropolitan Meuvudi of Art, llalf-tanglh of a young mao. 

(10) New York, onlitetfon of Mr. G, RlumenthaL Portrait of ma in fur coat, 

(II) NiTKi^aanl (ttfiir Copenhagen), collection of M Hn^e. Boat of a man 
holding a Toxnty. (12) Oldenbui* Aussie am. No + gU. Tlirco-quiiner length of 
a mnn in armOot. (L3) Palermo, collection of Big. Toiumaso TiflL llalf-ienffth 
Of a dhd holding a do* (14) Rome, Ckpitol Gallery, No. 176, JUMength of 
a man with a niosket. (26) St. Petersburg, collection of Prince Ynvwnup^f 
AVomnn with a fiUcr cop. (1ft) Ymkm Academy. Half-length of a mars.] 

* 1 Tills Is bgmn a rase where the *ub*eqiient discowtr of n?«wrt* has proral 
tlse oorrectnfett r,f the OOncluiioDs at wbach the authors arrive* by considers 
U™ of Htyie. We now knew that the aliaq.jece (which M pn^nt hu it* 
place in the Library at Je^j) wu ordered on December II, 15M, It hud not 
yt-t been delivered by June 4,1527; and a* Ut* la Feb miry 5. l5Sl r the painter 
receiv*! the final payment for It, See Von Tschsidi, ~m It^rteHum, ii. 

* 1 Also these panel* ore now in the Library at Jem. 
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canons of the Latemn—there is a series of frescoes representing 
scenes from the life of St, Angus tine. Thcse are greatly altered 
from their original state by restoring, bnt they may still claim to 
be by Lotto or his assistants. 

Venke, Chit,m del Ihrdentore. Two small canvases in the 
convent to which this church belongs are probably by I/rttO. 
One represents the Nativity, the other a Crucifix ion with live 
iignrcs, Both canvases have landscape backgrounds, 1 

Padua Gallery, No. 49. Wood, half-lengths, under life-size. 
The Virgin sits with the child in a landscape between St. 
Catherine and St. John the Baptist, who presents a kneeling 
donor to the Saviour. From the Capo di List* collection. This 
picture is greatlv injured, and not certainly by Lotto, to whom it 
in assigned. It is very like a picture in the Casa Roncalli,at 
Bergamo, in which the names of Francesco da Santa Croce and 
Lotto are suggested. 

Milan, Archbishop'* Palace. Virgin and Child between a 
male and female saint—a genuine Lotto (canvas). 

Milan, Museo Poldi-Pezzoli, No. 014, The Virgin, with the 
child on her lap, caresses the young Baptist—a pretty little 
Lotto of rich tone. 

Milan, Count Giulini . In the residence of this nobleman is 
kept a Virgin and Child with St. John the Baptist and St. 
Catherine (m. 0-74 high by 0 89). Thin picture, which we Lave 
not seen, bears Lotto's name in capitals, and the date of 1532. 

Paris, Louvre, No. 1349. Canvas, half-lengths (m. 1-24 high 
by 1-26). The Woman taken in Adultery j a counterpart as to 
subject of the canvas at Loretto, of which there is a late copy 
numbered 197 in the Dresden Mdsenm, 1 and a second copy in 
the Spadu collection at Borne (Venetian school, No, 17). 

Pari #, Loucre, No. 1351. Canvas (m. 150 high by 2*17). 
Hole Family. This piece is classed amongst the unknown, lint 
seems an unfinished Lotto, with figures of a slender and agreeable 
character. The unfinished appearance may be due to cleaning 

and flaying. 1 ^ , .... 

Stuttgart Museum. No. 525. Wood (8 ft, G m. high by 
7 ft. 4 iu,). Christ cmdfied, the Virgin, Evangelist, and 
Magdalen. This may have been once a genuine Lotto, It is 

pietnrcs arfi now in the Venice Academy (Noe. alul G40). 
Though wrtainly raminiaconl Ot tbej are, en the Whole* much mere 

„| 0s *]y akSn to I ! rev i tali, who wan DOlClWLiflly Lnfluooced by Lott Oh Sw 
L BBS, o. I # 

* 1 Now on loan to the Eenl.-Khnie ai Oobuilt 

* * Now articially fc'CTiUstl to U>«4i. 
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uow too much damaged to l>e recognized as snoL. 1 No. 404. 
Canvas (3 ti, 2 in. high, by 4 ft. 5 in.). Christ rifting from the 
tomb, signed “ tonius Palma p.” This canvas, assigned to Lotto, 
is also much injured, and of doubtful originality. 3 No. 439. 
Canvas (4 ft. Sin. high by 10 ft 7 in.), Tha Lwt Supper; 
altogether repainted. 3 

/.flSflfen, Halford collection. Lncretia, assigned to Giorgione. 
Here is a picture which we bad occasion to notice as being in 
the style of Lotto, 4 The replica in the Liechtenstein collec¬ 
tion at Venice was registered in the same place (see anted in 
Giorgione). 

Hampton Court, No, no4. A Concert. Tins picture is assigned 
to Bellini, and noted (i. 185, «, 1) as possibly of Lotto’s later and 
declining years. 

St, Petersburg, Hermitage, No. 76, The Virgin about to 
give the breast to the child, nnder the name of Qesare da Sesto, 
is a ruined picture still reminiscent of Lotto. 3 


The following pictures are missing ; 

Bergamo, Palazzo dd eapitan grande. Picture with the 
whole family of a “capiian grande,” by Lotto. (Bartolj, Pitt, di 
Bergamo, ub, sup., p. 29.) 

Bergamo, Caea Domenico dd Corttdlo. A Piet* and u small 


’ 1 111 O™ current catalogue this picture is entered under « Unknown master 
Of thft Witecatli cenLuir. 1 * 

* * Qq tbe authority at the sigruLure, this picture i> na w ascribed to Antonio 
Palma, tiie nephew of Palma Vecchlo. Compare Ludwig, in the Berlin JoArtwh, 
xxfL IB 4 

* 1 Now labelled* “ rlr of Bonifatiu." 

" 1 it may confidently be Mcribed to bam. 

* 1 It i« DOW CHtilogDBd a* a work by Lotto, 

Ttw following painting, h f Lotto remain to be noticed : fl) Bergamo, 
TI ,?T, JTT TJ,t ^Chrirt. (2) Hamburg, collection 

• f T ^ , TT V“ <*> Herman ns tadt, Breckenthd collection. 
8 l Jerome ajpwd W Was.' <4) London, National Gallorv, Mo. 02s 1. The 
Vr^n and CMU. wdlh 8H. Antbooj of Padua and Jerome. (5) (MlecUen of 
Ur - Bo ^ rt £“ . Tte ? W* Child with two donor,. (6) Imre , Detach 
collectioi.. The \ ,rg L n and Child, with fid. Hair Magdalen. Catherine, John the 
fttptm find Jaromia, (-) Milan, It,era, No. 18*. Tl,e Amnmption of the Virgin, 
(ft MUan, M«a» Borremeo. The Cmcified Chrirf. (3) Hogliano, Santa Maria 
della 1 tarm. 1 he i-ampta of the Virgin. This picture, .igned Lorenr* Lotto, 
wt* eicuute'l m In*.-ft. ( 1 G; Onimc Mtmidpio. The Virgin and Quid with 

R€tJ * B » ti T Oratorio di .San Giacomo. St. James. 
<I2) Santa Mann *opm Mercantj, The Annunciation 
Collection of Lon! Pembroke. St. Anti,On; the Abbot. 


(13) Wilton Mouss, 
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St. Jerome (Anoniino, ed, Morellt, p. 53). For the latter see the 
email pictures with this subject at the Louvre, in the Eoria 
Palace at Borne, and the Museum at Madrid,* 

Bergamo, Casta Taisi. 1, <’hrist taking leave of his Mother j 
perhaps the picture No, 326 at the Berlin Museum (see antea). 
2, A Nativity. 3, A Virgin, Child, and Saints ; one of the latter 
with a vase' full of fruit, 4, The Marriage of Cupid. 5. An 
old man and a young girl holding a sheet of music (Ridoifi, 
Marat) L 186). These pictures, according to Tassi (ub. nap., 

1. 125), were, after Ridolfi’s time, in possession of Canon Zauchi 
of Bergamo. 

Bergamo., San Alessandro in Colonmt. Christ deposed from 
the Cross (Anon,, p* 46; Ridoifi, Marav., i, 186; Bartoli, p. 9). 

Bergamo , Casa Morandi. A portrait of Madonna Lanra and 
friezes, figures, and arabesques in fresco (TasBi, i. 125). 

Bergamo, Casa de'Conti At bunt di I'rgnanO, Frieaea in 
a ball (ibid.). 

Bergamo, Casa Conte Gio . Mosconi. Frieze with gambols 
of children (ibid.). 

Bergamo, Casa Catctti. Flight into Egypt (ibid.). 

Bergamo, Casa Ragazzoni, A small picture with SS, Stephen, 
Roch, and Seliastian, perhaps the same described in the Piccinelli 
collection (ibid., p. 126), 

Bergamo, Casa Carlo Albani. Portrait of Francesco Albani 
in the dress of a knight (ibid). 

Bergamo, Signor SacoldinL A picture with portraits of the 
Caste)li family (ibid,). 

Venice, Salvte, sacristy, in the niche for the holy water* A 
Head of St. Paul (BoEchini, Le li. Mt'ti., S. di D. U., p, 29), 

Venice, Casa Gussoni. 1. Virgin and Child and two Saints, 

2. St. Catherine bound to the wheel, perhaps the same now 

in the Letichtenberg collection (see ante a, p. 409). 3. A small 

Crucified Saviour with the Marys (Ridolfi, J/onar., i, 188), 

Venice, Casa Giovanni Grimani, A portrait (ibid.). 

Vejtice, Casa Jacopo Pigfatti. Christ carrying his Gross (ibid.). 
Chignolo, in the Mergamasqae province. Madonna (T&ssi, i. 
124). 

Bcrbenno, near Bergamo. St. Anthony the Abbot (ibid.). 
A St. Anthony once iu Berbeuuo still exists in the Casa 
Petrobelli at Bergamo, but it is by Frevitaii, 1 

Calolcio , church of. St. Martin and other Saints (ibid.). 

m 1 Se® aka the painting* in tha AVtber ooltactian at Hamburg, and the 
liruckenlhal calt^tion at EeraiMFistadi, mentioned ia the jncttdfr# note* 

* * See antea, I a. I, 
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La Rantia. Last Supper {ibid,). 

Celana, Santa Maria. Assumption (Loiuazao, Idea, p, 159),’ 

Citiyoli, San Domenico. “ Un Rosario col Dome e l’anno” 
(Ricci, ah. sup., ii. @3)/ 

Treviso, Cfuesa (lei Genii. Christ as a babe adored by bis 
mother (ftidolti, Marat., i. 180). 

Treviso, Casa Rota. Portrait of a “ medico," and portrait of 
a lady of the Coin!to family {ibid.). 

Treviso, Casa Gatdini. Marriage of St. Catherine {ibid., 
p. 187).* 

Trertso, San Paolo. Deposition from the Cross (Federici, 
i ib, sup., ii. fl). H 

Treviso, Casa Qnigo, Portrait of a priest (Ridolfi, Marat., 
i. 1ST). 

Porto&ujfole on the Licenza. Christ crucified, with the Virgin 
and St. John (ibid.). 

Antwerp, Van Ruren collection. 1. Dead Christ supported 
in the tomb by two angels. 2. Portrait of a man. 3. Portrait 
of a man and' his wife. 4. Portrait of a man and his wife, the 
latter holding a dog. 5. Portrait of an old woman with ad 
ermine pelisse {ibid., p. 188). 

* 1 See anfca, p, J16, n. 3. 

* 1 St>e ajifox,, p_ 42L 1 d_ 1. 

* * Perhaps uk-ntEeal with the picture ucw in the PinakctliEk hi Uuukh (see 
etnfAJ, p r 397), 

1 1 SmM antta, p. 43^ H, 3. 


CHAPTER IX 


PARLY nKKGABiABgTTRS, TUB SANTA CROCE, AND GIOVANNI CARtAKl 


P REVIOUS to the time when the art of the Uergftraa&qTies 
assumed a decided Venetian impress, painters at Bergamo 
generally acknowledged the supremacy of the Milanese schools. 1 
Even had Bergamo been entirely deprived of early examples, we 
should dud proofs of Milanese influence in the evidence which 
history affords that Lombards tike Michele di Round in the 
fourteenth, Poppa, Troso da Monza, But inane, and Zen ale, in the 
fifteenth, were employed there. What remains of the works of 
Pecino or Picrino de Nova, a Bergamasque who lattonred in 
company with Michele di Banco in 1375 at Santa Maria Maggiore 
of Bergamo, hears the dear stamp of that form of Giottesque 
which lonnd its best expression in Giovanni da Milano and 
Altichkro 3 ; whilst the fragments of frescoes detached from the 


1 There wad !t time, soO, in which lEh Uiliuic^ influsaci* was not u Jit f&lt; fur 
Lnsiaflcie, in the tree of S. Buenaventura, a £nn»n a wait to the right, inside the 
|.KkrUil of Marin Mnggiure of Bergamo, commissioiK-d in 134? by Uujdo 

de'Sunti* aa in prated by a Ion# but often renewed inscription of which a copy 
ma y be found in Loeatfidi'a Iliwtiri (note to i. 13J. \h-re S. Buooa~ 

yenturn kneehs at lUe foot of a largo tree between the Virgin and St. CJara on one 
aide, and St. John with a following dI Vrancbean friar* on the other. In front uf 
S. UuOUnventura kneels tba fPitron Sunidi, Small wanes from Christ's passion— 
amon^E them a very (luetic represenfcatioa of the Cironmcpson—an>given in the 
interval* between tb* branchings of tba trea. Though injured by repaint, this 
(rtaCO ha? tbe grave and severe *tamp which early Clirhrtian painting, wliL nil its 
faulty is seldom feond to lack. 

* Tha following: reacting Pioriue de Nova and the works which may bo 
aligned to bim or bi* cont^mporari^ may bu useful to those who take no interest 
in diii earlier forma of art-dovetopment. 

Tassi (IW. Utrg.r *- 2-&J gives numerous reuortbs touching the painter whom 
Ilh call* « i'akino, or Poctno de Nova," He quote* the payments marie to him in 
iLkjLt—I l&*l t 13N3 and 13^^ for original pain Lin gw and repaid of jinlnlmgrt 

in Bantu Maria Maggioi* of Berpmio; be gives an extract of an order nuole to 
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roiDB of Santa 3 Lari a delle Grade arid deposited in tbe BLdbop^ 
Palace of Bergamo, if they could—and we should think they 
could—be accepted m works of Troso da Monza and Giacomo tie* 
Sc&miardi d'AverarLa— would give ilw a reflex of the style which 
had its representatives at Milan in such men as Francesco do 
Vico. 1 In the Triumph and Dance of Death, which cover part of 

PLarinc by Gian' Galeaxxo Visconti to paint the Anas of France on the front of 
the palace anti on the toweia of Bergamo in 1394 ; another of ha incknluiu by 
Which Pieriao receives n boy of 1S sls no apprentice in 13117, He prints in full an 
account of a litigation which toot place in HQ9 Tor the poaiessioti of a Madonna 
with S&j&ts executed by Pierino for San Luremo of Bergamo, lie reprint* the 
register of Pierinn a burial at Bergamo in 1403, Finally T&Ssi nuUss (t f»j Hint one 
lie to dc ova, whom he confident to be an independent pain tor, is found registered 
in the hooka of Sama Maria Mnggkro in partnership with Michele di ltoncn of 
Milan and traces Ilia name from 1375 to 1409, The same records^ perused and 
copied afresh by Signor Michele Calh n give results differing in SO fat from those of 
Tasai, that It appeara that " t^no" or +h I'ecino * i« a false reading for 11 Herino " 
de Novni to Ibis artist are assigned, we may believe OOrraLlj, certain fri*gmanta 
of ffvAcoefi which exist la tbe preens belbroom of Santa Marin Maggiore, In one 
fragment is the Virgin find Child, with mutilated saints; in a pecerui Fragment hi 
tins £pipluinr; in a third the Virgin and Child between a saint presenting a youth 
on one tilde and 8b, Bartholomew find tlL Christopher on the otbar, and the Virgin 
and Child again between a saint presenting a youth and St. Francis with a nsme- 
ln&a saint* The Giottcsqqc etinracler of this work is to be found with a better 
stamp of cultivation on pieces of fresco transFerrod from -San Franeescoito thu 
Carrara tfailcfj at B^rgMO,ill ode of which, bearing the date |J HCCCUC3CX E l die 
XVnil- Augusti, 11 we Hnd the Virgin and Child, and two kneeling captains intro- 
dooed by sit. Catherine and St, Francis, whilst the other comprise* the Virgin and 
Child with St. Bartholumew and St, Agatha protecting on armed captain and Ills 
soil The peat contour and soft tone of these pieces give them ah appearance 
Which distantly recall* Aitichmra or Giovanni <ia Milano, The same style i* 
apparent in a Madonna and a single head known tradiihjmlly iu liave been, 
merino’s and &Om0 time ago saved from destruction by Count Seeds Suanli, in 
whose house at Bergamo they were sob^ueutlj deposited. Poorer than ihv** 
hit!: probably of the same dote, are the grotesque frescoes OEL the front of » bournd 
ia the Contradfi SaiiC Andrea at Bergamo representing & bust of Christ in bene¬ 
diction With various angels below, and a quaint representation of the angel and 
Virgin Aunusniate the fir>t being seated with a staff in bis band p the second 
enthroned on & high chair at the opposite ditle of the picture. We may we similar 
tcclmicaJ treatment in the feeble tniniaturw Stylo of thu first Umbrinli^ 

1 We spoke of Truid da Monza elsewhere (&e® antra, li. 399), The deed of 
partntrahip brtween him and Giacomo di Giorgio de" JWuardi d Avcrarln, com* 
monly calied iloLofumt* (Tfcttf. i. 30), is dated August 18, 1477. The will uf tbu 
tatter (iW.) is listed May I5 JjF. The frescoes which ate spoken of in the text 
werti erroneously described in the Ekterf a/ Italian Pmntitq (Jot ed n to!. 1l* 
p. iioB) as having been detached from the church of Sun Giuseppe,, whereas they 
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the facade of the church de' Dindplitii at Closoae, near Bergamo, 
we Hce the production of an artist of the fifteenth century who 
combines the coarse energy of contemporary craftsmen in the 
North Italian highlands with something of Tuscan method in 
setting and distribution. 1 At a later period Antonio BoselH, 

cam l 1 from Santa Maria dcllu Grario of Bergamo. They may be described 
follows 

A few year* before 1£71, the church of Santa Maria della Gmzie at Bergamo 
was razed and Its frescoes were taken into the bisbops palace. Of th e« frescoes 
the oldest* now transferred to canvas are triangular and represent the fratlvity 
and OircamclsioiL the meeting of Joachim and Anna, and the Epiphany. Of the 
same cycle, them are t tfso fourteen balFdength! of prophets—one of which heare 
the date of 14 lift—and a lunette with Christ in judgment, ptimdlfrc, and the abode 
of gift tan Though injured, these pioees are in the style of the Obilni altarpieiM 
Id iSaa Pietro in Oesutite Ot Milan (aafra, IL 391X ihe figures being dry and lean 
lame in action or rigid In poM, with marked con to ora and broken drapery. 
The colours art sombre and brawn and shadowed in flesh with cold grey*. Of ft 
biter date, and from the same church, are frescoes representing scenes from tbe bin 
ef SL Frudl and solitary figures of tit. Francis* St. Bcraardinu k St. Theresa, Sl 
J erome, St. Anthony, SL Loflj*, and n female saint in a glory of angeb. These 
frescoes are also transfiTrcd to canvas, and bear the impress of a later and more 
Venetian ait which recalls that of the Santa Owe. The composition! are regular, 
the attitude! qnhi, the forms underset and full, and the flesh-tow rosy, without 
marked duidn w. We might assign (heearlier Series to Troso, the later to Scannur-li; 
hut this ii a mere suggestion, subject to future correction. Other wall- pain tings, 
to be cduaofi with thu later ones above described, are those of the beginning of 
the sixteenth century attributed to l/uto ami Soanna nil ( Locutalll* if ft. rw/r., U r ti2), 
on the ]efE-liand outer wall of the old church of Michele a! Foruo bianco in 
Bergamo; a Virgin and Child and remnants of Iignres r am1 a colossal St. Chris¬ 
topher inside thu smme church, all of which are charmrteriaed by regularity of 
proportion and form but also by coarse and heavy types and rude execution after 
the fashion of Antonio Bittclti or the G&vnai, 

J CJuaqaa, Church dtf Dlseiplini. The Triumph and Dance of Death on the 
facade of the church has been fully described and illustrated by Giuseppe Valkirdl, 
in ll book rntlld £ Itonza, ^r., a t^NiwJW, EoL Milan, l:s5!l. 

The upper course contain* ft Hqiilm; marble tomb, e& the edges of which three 
r-keleUms hold scrolls with mottoes. In front of the tomb are king* aud prince* 
kneeling and bolding np offerings. To the right and loft are groups of men on 
foot and horse book in pursuit of the various amusements and avocations in which 
death surprises them. The lower course is in the Usual form of a dantsfe, each 
tiguro of a mortal being loci by a skeleton of death. The execution of this work is 
not first-rate, nor is it on a level with the concept lucl a nil distribuEiou p which must 
be admitted to be alow and appropriate. The contour* are Loo decisively and 
Loo darkly marked, the vestment Lin la too sharp to bo l: ffectlve. and there h lillle 
or no relief by shadow. The forms are full ot weight, but at the same time full of 
coarseness and disproportion. The purpose is often good* but geaemlly carried 
out with incomplete success Many parts of this wail-pamting are injured. 
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witli feeble powers ami a receptive facility, Vwgati iathe bambient 
style of the third-tale Dmbriaas and finished like ft feeble 
Lombard of Borgognone’# type 1 j whilst craftsmen of a still 

especially the upper po rt to i he tight anil the right-hand side of the Dance, whs ns 
a poor Attempt at restoring ha* been made. 

Ijwido the church do 1 Di^iplioi of CluMoe we have somewhat inter an I feebler 
frescoes - 0 OraclItJtton On the wail above the arch lead ing Into thfl altar-niche; on 
the vaulting of the picS iO It*eli* thH name of Chrtot, the Four Doctors and Evang^ 
Ujrt* and on the altar-face remnants of m Christ holding the Orb. Two fragment* 
of wmporas OIS the altar bear half .lengths pf prophet, and there are *lmilar half- 
SenKth-i on the ride* of the eoiraac-*-nreh, Incident ft™ I he fWion fill the 
wJlBrf the church All this is poor work, 111 composed and feebly executed in 
the stvie Of art peculiar to the low-claas craftsman of lhcClo»C of the flft«atb 
century ftoroo eompaUinente are faded, others retouched, The ortUi Mgna » ItTI 
chob pinxit." At the foot of the Crucifixion and in a vision of the an gel to Mary 
tiling her to Qy Into Egypt ho sign* hi the same way with the date of I470„ 
KcTsrrlw mad* In the records of St, Kernandioo by Dotted Umbel* Cafft pnw 
tlial there was a painter ampluyud there named JueOho Borlone to whom payment 
were 1 made in I1“^. 

On the side-porch of the church there are figures of friary uwgrt them Sh 
Francis receiving the Stigmata, n little lc*s rude in handling than those of the 
interior and somewhat in the rfaumbtf of those which distinguish the wall -tern- 
perns of Her Antonio of FnUgoO. 

i Boselil'* name Is given in a mold of 1507 quoted by Tissi <ir6. nJJV, 1- 4S^) 1 
A&tonlm dc Roaelli* q. M_ Petri The earliest of his- Works is & fresco dared 1IbJS 
In rite Church of Ponterenica, near tkr^iino, where he shows no saperieritt over 
any of the thirl or fourth fate* of the following of Ikmfigli, such as lloocati and 
MaltcO da Quablo. H is late r works, particularly a Christ in Parmdije the payments 
for which in t&H are extant, show an unmistakable impress from Jkif^puue. 
The fol Lowing calendar give.- Ah ample record of tbit* mediocre painter: 

Pont-emnSoAp church of. The choir of this church seems to have been painted 
entirely by BoaelU, in fresco, One of these wall-pointings, transferred In enuvUdp 
is still preserved—a Virgin of Mercy H who** green cloak is held up by little 

angels, whilst devotees kneel at her feet and St, Peter and Mary Mjigdalcn attend 
At the sides. An insurlptluti nm-i as follows: u Henri* SetSbri* An toni US 

boaellus piniSt," The fftrteajEe character of the head* atu I stark InilUUfll of the 
dgure* are very stiifcfngr The drawing Is coarse and incisive and full of Incorrect¬ 
ness. The dekHm are pitted against each other in strongly marked cootnata and 
define*I Fdrfaous. Tlif U rn pm la rough and not uninjured, Onuide tha church 
a lunette above tho portal contains a Virgin crowned by Angels between St 
Alexander and tit r Vincent, The painter Is Buselii. 

A record for which we ore indebted to Dr. Michele CaJli gives a* ne ws of Etoeelli 
in ISOS, Tn December of that year he contracts to paint for Imnla Maria dslla 
Caiuoliurionn at Bergamo a Ififgt* aitaipieca representing the Virgin Mary between 
8 l Anna And Bt, CltliertQft in one course, the Baptism of I’hrist between St. peter, 
St. Augustine- and St. Ant bony in another course, and A bust nf the Eternal in 
a pinnacle all f&r 900 imperial pounds. Of ihlfi lillatpiecc— Wu are told—the 
fragments are still in possession of the heir* of the latu Signor Paula Vilaiba at 
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lower class, stick os the CirAvaazi or Boldriui, can scarcely be 
recognized as members of any school whatever. 1 

That Previtali, Palma, and Lotto, as Bergamasqtiea, rose to 

Betgamo. There are noli txA in Tasfci (i- 4&) oF Eo*oltk* valuation oE Eres<*«j* by 
goipiokiL d’Avemra in Sant* Maria doll* Grade at Bergamo, anti (i. &1) an 
aluipten With Sfc* Christopher* St, Lake ami St Paul, Inscription: " Km ftpuv 
Antoninm ■aUophimM Bosreilum die Febrarii 1B00 ^ {which hw disappeared 
from San CrirteEoro oE Seriate}. 

Fab. E. 15H* Registry of payment to Borellt Tor &n jtlurpiecc in San La Mari* 
Maggiore of Bergamo CFasri T i Si)- TfcU nllarpiecE exiatH and np«BS&tfl Christ 
Ln O manrWLa with the hierarchy of the We** beaded by the Virgin and John the 
Baptist iD three row* at the Hide* at the glory* and below, st r Jerome* St, Murk, 
and other ninte Here Baseld Ahows more skill in arranging and varying the 
movements of figures which* instead, of being tang and lean* arc now short and 
thickuL Tt» action at theae Figures is stilt hard and rigid, but the models upon 
whkih the whole work ia based are taken from Botgognon*, whilst the colour has 
a vitreous snfcetance like thai of Biktinone and other Milanese* Much iujnry haa 
been darns to this piece (wood, under life-tin) by restoring and repainting, the 
whole foreground being new point, 

A Virgin and Saint*. inscribed, “Opus Antonli do Scwclli* 1515, w it described 
hr Tbwi (1 51) Id tire nhurch oE the A agufttniana at Almenno; but is no longer to 
be found there. 

St. Lawrence between St. John the Baptist and St. Bn malms, a panel tmufened 
Emm fian, Lonnmno to the Carrara Gallery (No, &5} hears the following Inscription s 
“Antonin? BreeRus pin Kit klDXTll " It shows more freedom and practice than 
previous eranplca, but the farm* are large and bony. and are not without the usual 
rigidity whirls characterizes the painter. The colours, of a sombre tone when new, 
are additionally dim mod by time and injured by retouching* f In LE-lengths of 
Se. Poier, bt. Bernard ino> St Joachim* and St Anna are also to be clu^sed amongst 
tlie works of Boeelli 

Them is a dincnmuntarr erldenca oE Antonios employment nt Santa Maria 
MtLggtore of Bergamo in July 1521 and 1522, and there are proofs that ho was 
living in 1527 (To^i, L 52, 6B-7I), bat there are ho imihentit works lilerthun 
thane above described, A Erenco oE hits school with the date oE 1524 an S*n 
BerryndSnOi of Bergamo rejtffttfents the Virgin and Child between St, Anthony and 
St- Onofrio. The Virgin and four iSaitata aligned to Rosed! i in Sant 1 Antonio of Padua 
(Brandoiese* Pitt, di /Wpm, pp. 28-7} are altogether Venetian in style and quit* 
different from any of the genuine RosellJ; but it may be that there were two 
painters of the name* for Uhti (ii. 152>H| speaks of a master snalld assistant 
to pomptmlo AmaEteo at Caned* ID 1534-6; or we mast suppose that Boselli, in 
hb later days, completely changed his nature and his style. 

t Of these painters it will bu ssfflcicnt bo mention the principal works, which 
aelAom attain the level, though they display the feeling, of such CmbrUna as 
MoniiE or IbL 

Bergamo, Carrara. No*. 35, 40, Figures of half llfe-slce in tempera, repre¬ 

senting (in couples on gold ground) a bishop and St, Anthony, a bishop and St r 
Bernardino, St, Francis and SL Nicholas: 254-25H, arched ptoclfl Ln each of wldtrh 
there is a Hgure of an tposstlo. The** figures are all paltry „ wooden and defective. 
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eminence in their profession is principally dne to their having 
wandered young to Venice, from whence, in after-years, they 
brought home the frmt« of their studies. We shall find that they 

and much damaged. by retouching; they are assigned to Giovanni Jacopo Gavaxxi, 
vhcae Mi4onnn with Angola holding a crown above her bead in Sjlq,l' Alessandro 
in Colonua is aigned: *' Jo Jacobi Gftv^iS do ptUit flats pinsit MDXtl^ Though 
modernised bj repaint* this pi ece also dHplaya a painter altogether insensible to 
the progress of tbo century b which ho lived. 

4 j T similar Umbrian low-class form arc the works assigned to AgCmtbo tfiavazri, 

: (I) Nelnbro K near Bergamo, pariah church altarpiece. Wood, Called H dr Tqtti 
Evitnti," a repainted panel in aoroe meas ure imitative of Bowlll, whose similar subject 
we noted at btefita Maria Maggiore. (2) Nembro p SiQ Njrcolo ; a rCpainred altarpiece 
with St. Augustine enthroned between Gt. Stephen and St, Lawrence [* reproduced 
in Hmmpm fPart^ lift. 131], (3) Jfemhro, St- Sebastiano^ mined ultarpiece m 
com. part mont*i (panel „ under life-^iit). The Virgin and Child between St. John the 
Baptist, a female: saint, St. Catherine, and St. Bartholomew; in a lower coarse 
St. Sebastian between a bishop* St. fioch, 8t. Chriatopba f, and another -saint* In n 
predella *lx apostles. Hero WO have, on a low scale, a stylo akin to that of 
Hanoi and Ibl [* reproduced in IZttt&piui furlt, riil l^], (4) Membra, court 
nf the Casa Longhi ; fr&ca of the Virgin and Child between St Anthony, 
Si Hook, and another saint, (ft) Alzano* San Pietro Martin:. St. Anthony en¬ 
throned between St. Christopher and Hi Nicholas of ,Tolcntino ; a panel with 
figures little under Ufo-nto, painted with mere art than the foregoing, but greatly 
injured. [* This picture ii now in the third sacristy of the parish church of 
A:*anu. Judging from a reprodnotton* the editor agrees with Signor Angelinl 
(see ftnwuvfMt tr&rtf, riii 136 *iq.y in ascribing it to Andrea PrCviiali.] 

In the Kuna S<»eal style, but perhaps by an abler land* wo have a St. Christopher 
and St. Joseph, and a half-tEngili id Christ with the Milanese feeling of Bocgcgnone 
in San fHorgio of Sesc, near AlllOO. 

Leonardo Boldrini is the painter of an altarpiece the pAbofjs nf which are hnng 
apart in the church of San Gallo, near ^po, in [he Bcrgamas^uu province. The 
figureJi, which are half Os large life, betray the Influence and teaching of 
Bartolommeo Vlrerini, And are a caricature of those which that master designed. 
They represent the Annunciation between two sUnding saints and the Coronation 
between St. Feter and St. Sebtotkn F all on gold ground. On a candle at I he 
feet of a n aint holding a booh are the word*: "Op. Lconardi JiokMni Uimt/' 
In Ihift grotesque and semi-Byzantine manner are a SL Feter and fit, Paul in th© 
Carrera Gallery at Bogamo and a Claris supported on the ctfgecf his tomb (panel) 
in the r.retorj of Sim Bo™ al ftoatM flnr Svxina, [* Leonardo Botdrini wrui not 
a Rerg^imiiquC. He riauuntoi Tram a Murane&e family, and there exist several 
records showing that hivljved In Venice. We first hear of him in u 52 , when he, 
together With Antonin Vlvurini, w Uncased a WHL He died between March 1497 
and kliircb J49K. Sansovino {IV*. I>r*fT rt pp. 37 T 1S6) mentions work* by him in 
Sant* Antomno anrl San B jisjo, both of which are no longer extant. -See pfellfttti 
and Ludwig, in Kfsmt ifWajcAtf/jf r niL r tqtj.] 

We mi>s the fnm&xm of St, Apollonia and 6t Aibart in the Carmine of 
Bf-Tgamo: the aUarpiece of the Pstdrf Re for mat i del Romacota and the ^Irgiu and 
Child With a mate and femnle denor, imteribed tJacobuGa^tiusde Bergamo p , n 
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were not the-oaly painters of Bergamo who followed this course. 
The Santa Croce, who studied in the school of the Bellini, and 
Cariani, who studied in that of Palma or Giorgione, did the 
same, and only achieved a less soccess because they were lees 
fortunate or less versatile, and remained longer than their brethren 
assistants in the workshops of the great masters. 


Francesco and Girolamo da Santa Croce, though natives of 
the Bergam&sqne province, were so completely unknown at 
Bergamo that none of the annalists of that city seem to have heard 
of their existence, and Tassi, who took pains to gather materials 
for the history of his countrymen, makes no apology for confessing 
his ignorance and quoting the text of Zanetti, Yet Santa Croce 
is a village in the valley of the Brerabo, not more than twelve 
miles from Bergamo, and is not a little proud, even now, of having 
given birth to two artists of name in the Venetian school. 

Francesco di Simone of Santa Croce, who frequently calls 
himself Rizzo, has left ns older specimens of his skill than 
Girolamo; and he may be considered the eldest of two painters 
of one family. 1 His first altarpiece is tbe Annunciation executed 

natod fD foul's book (uk I *P- H-l 6 ) We miss, likewise t he aJUipiuc* in tins 
pariah churrh of San GiacOmO di I'Liziaiore representing James and inimribiid : 
«■ Augusts eula de Gav&Ezis Civ. pbuft mm 1537 F ,F noted by the ?.ime author 

(i. m 

i in dl picture of tbe year IBfMS, :lh wd shall see, Francesco si^n* as above. In 
1B13 he mritM hi* signature to Kr*nfiHchnfl Hjiuji, which led Hunctti to renter 
Hizzo and Santa Croc® ns lwo painters — an error already corrected by Land 
(jtb. tKp.t ii, F nutc to p. 103). In IBlfi Fmjfl&tscc writes: ** Franc* Rizo da S Cbi 
Qttjn* RiilolfT* ftntemftnt that France was of the hudq family m Girolamo 
ihi Sant* Croce {Jtisnir, L 105} is further Stretched by >'edorini (Mmi. Trer, r 
h. H>, who says, without authority„ lhai Girolamo wan Francesco's son, A picture 
which appear* wall suited lo repr^^oi the earliest form of FranwsM Rizzo"* art, 
is an artiid pincl in the Carrara Gallery at Bergamo represen dty? the Virgin and 
€bild r with a kcolin^ patron and four faint* ; Joseph, the Magdalen, Agltlm, and 
Jerome H Neither an early Francesco or the work of a feeble imiiator of his 
flint manner, 

■ Dr. Ludwig (in the Berlin JahrlmtK Xli¥. p Supplement, pp. £ *jg,) has 
shown that the author* have united under ode name tho work* o! three distinct 
painter*. wt—Francesco di Simone da hoot a Frote. Frajsceaco de > V«chi detto 
Galizzi di Bcmnrdo da Fanta Croce* and Fmncesoo di Girolamo da -Sant* Croce. 
Whether then* artists were even minted is not known, Francesco dl ?urnone 
ju.inicrl at Venice in made his will in that town on Get* 2*, 1508, and WiiB 
df^d on Nut. 4 of the muip yoan Of the paintings mentioned in the following. 
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in 1604 for the dmrch of Spino, a hamlet dose to Santa Croce, 
bin latest a Madonna with sis Saints dated 1641 at Chirignago, 
near Mestre. It is worthy of remark that, if we accept the lust 
of these dates as correct, the life of Francesco Rizzo remains a 
blank for upwards often years; and the Madonna of Chirignago 
shows the primitive form of the Bellinesques preserved till the 
middle of the sixteenth century, A story attached to the 
A Humiliation at Spino swells to picturesque and dramatic propor¬ 
tions in all pages of Locatelli's [Uutfriw* B$r<jama*que$i but 
hicka all historical foundation 1 ; yet it tends to confirm our belief 
that Francesco Rizzo wandered as a hoy to Venice and studied 
with many of the Venetian Masters* His tendency to imitate 
Carpaccio and Previtali was apparent at i* very early period ; his 
wish to be considered a pupil of Giovanni Bellini is demonstrated 
in a picture of 1507. His usual residence at Venice is testified 
in 1504 by a view of the lagoons in the Annunciation of Spiiio 
and casually proved by inscriptions in 1618 and 1529. We can 
easily conceive that a man of his mould, who clung with timid 
fondness to the traditions of the past, should have found less 
occasion to disuse of his works in Venice than those who boldly 
strove to bring Venetian art into a new channel. AVe picture 
him to ourselves canvassing for orders in the country districts 
around Venice, and principally in the province of Bergamo ; and 
the fact that his altar pieces are mostly to be found in the neigh¬ 
bourhood of his birth-place is conclusive as to the smallness of 
hfs purely Venetian practice. lie may at lust have despaired of 
holding his own an nu independent master, and thus been lost in 
the workshops of those who paid his sendees as a journeyman* 
The Annunciation of Spino is a characteristic effort by a yonog 

the Spina AdnunciaLtan, the Lt premia Triptych* the Muratio Mndotnia, rod the 
Berlin Epiphany are by him, Kt*oc*ko de Vecchi detlo u&Lizzi di Bernardo was 
known utiLSer the iobri^oet of Iiino^ probftbJy owing to his cqrlj biir, He w&§ the 
pupil of Franco di Kimon* F who bequeathed to ftizza hi# paWfog; implements. 
U e pusrtrfeS various recortjj of thil artist showing him aj llvtlig Al VcnLcjC:; lbs latent 
Of these dak-tf from IW5, t’nineesco Riino \§ tbft author at the Venice Soli JJe 
Tnngere and the Serlton altarpke*, France**} dj Olrotamo wa* the «m of the. 
pAlntor Girolamo <1* Sftota Crooe ; having been bom Ln Venice, he called Mmgrlf 
Fmnreaco Kant* CtMx, not da San I a Ctoca. The Chi riTOUzo Madonna it tba 
work of thin artist, who died b lHft, aged e* His mu L1mto Paolo ^ania Croce 
wh.h *I*o a painter. 

' *"***Ui r Itoriri B*ry »<uwH «i, j. 303 Wi 
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nrti&t. Tb^ angel thus in to the left with eager stop and finds 
the Virgin kneeling with one hand on her bosom and the finger* 
of the other on the leave* of a. book tying on a desk before her. 
The figures are neatly but dryly shaped ; the heads, and especially 
the head of the angel, with its early locks, are youthful and 
plump and marked with the peculiar breadth of cheek which 
Francesco U'vazo anti Previtali both took from Carpaccio* The 
drapery is cut, apparently without purpose, into numberless plaits 
and breaks like that of Frevitali and Mausaeti; and the jurat-bed, 
with it* bloc coverlet and green hangings, is a reminisce nee of 
Carpaccio and Rissolo. Though worn and rubbed, and in many 
place* retouched, the colours have kept their original tart ness, 
and, like the rest of the picture, enable us to detect the baud of a 
painter companion to Pro vital! at Venice and probably bis fellow 
journeyman in the shop of Carpaccio. 1 

Two years after he hud finished the aitarpiece of Spino, 
France SCO Rizzo completed that of St. James in Majesty between 
St, Alexander and St. John the Baptist for the church of 
Leprenno, Time had passed bnt brought no improvement to 
Francesco, and his work still closely resembles the feeblest 
that Mansueti put forth at the same period, 3 A decided effort 
to imitate Giovanni Bellini and realize some of the improvements 

1 Spina, The An nun rial Lon, Ob panel, U n ]>iet Uft u t two figures ] itLle mom than 
half^siltCj with the following irutcri ptkm on I he side of the Vicgin'i desk : ** Fnm- 
cisen* de Santa Cmok fecit 1504. Hp Throngb the arch of a window at the bottom 
nf the nxi m to If ft &imes the dove p the dstiuica being a xirw of the islands of 
Venice. The outlines are more or leas renewed* tha wings of the Angel and the 
blue* particularljf injured. This picture wm, shortly before 1*71, taken to Bergamo 
to be restored and Wit»s then uffcrp! for *sle. It is not certain whether it wm 
taken back to hpdno or noL [* It wm acquired in by the Galleria Carrara 
{Ho, TOW 

* Batginta, Casa Noli, from the church of Lepranno. These are injured panels 
wpafflted from their framu And altered in tone by restoring; the figures all stncul 
(large as life) in lnndHCapcs, St. James with the pilgrim's bat and ntatF, St. John 
witb the cross, St. Alexander with the banner. On the central panel we read ■ 
ifc 1SOti, Ya fata fare in tempo dl kafiro di Antonio di *andro dito Zerva e Zoan 
di Esrtolomio cd pofio di renimo, Franeeftoq tie Simon de Santa Croce fecit. H 
The stark stiffness of the faint* in as unpieuL-nut as ttie sombre red “tLou 11 colour. 
The limbs and articulations are not well drawn, the draperies are broken and 
Straight, the nimbna raked and gilt, A lunette belonging w ihk altarpiece 
contains the Eternal and is ibo in the Noli collection. 

* The three saint* are now in the Galleria Carrara in Bergamo. Sec AngulLni, 

in no i fwt* r v!AI- 13*2, 
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which art had made tinder his auspices at the opening of the 
century is observable in Francesco^ Madonna at Santa Maria 
degli Angeli of Mara.no, where the Virgin sits enthroned in a 
chapel between St. Zaebamh and St Jerome, who listen to an 
angd playing a viol at the foot of the steps. But it was vain 
for Francesco to struggle for effectual competition with the men 
of the first class in art at Venice; and he only succeeds in 
reminding us that he was a disciple of Giovanni Bellini, in part 
by stating the fact in an inscription in part by composing and 
setting his figures in the fashion of his master. He certainly 
displays some symptoms of improvement in the bolder movement, 
the larger drapery, and more appropriate character of his figures. 
Yet he ranks, even as an imitator, below the level of Francesco 
Bis solo. 1 

From this time forward Francesco never really progressed. 
Keeping, on the whole, in the track of the Bel lines lines, and gaining 
facility of technical handling, he diverted himself with imitations 
which scent alternately of Bellini and his pupils. 

In a Vision of Christ to the Magdalen, a large panel which 
was painted in 1513 for the monastery of the Dominicans at 
Venice, we have a lands^ijic stolen, as it ware, from Basaiti and 
short, boll-headed figores with the crabbed features which mark 
Bellini's Circumcision at Castle Howard.- It ia in this form 
that we meet the artist in an Epiphany at the Berlin Museum, 
where the treatment displays the freedom of a practised hand, 
combined with a soft mistiness of contour which the French 
appropriately call Jfou? It is to this time that we may assign a 

1 Moreno, SaD Pietro Marl Ire from Nanta Harm dcgli Angeli. Caovn* p w Etb 
figures, inscribed i ^FnsdiGU de Saticta x D. I. B. 1507. 1 " The mould of 
form i* abort and underlet, the ffenend effect is apoiled by mimercn* repaint* imd 
oturrunTiitig ol contour*. 

§ Venice Acadmay, No. NS. Wood, m r 2-^5 bigh by SiO; inscribed on a cat- 
telto; w !■'ran clinch lift nSios pin Kit muxiil“ thi si pieiflre h described by Echini 
(iJjf. Min ri S r til D, Or, p, isyia thu convent of! the Dominicans >nlle ZaUtrf at 
Venice. Christ eland s in ibc middle of Iho foreground bolding a tanner In his 
left hand. The Magdalen kneel* before him, on both sides are kneeling wot- 
Bbippen ( and in the air two angels in flight. The nude and extremities are 
very ccarec and baaTy. The head* are square and bony, with bait in rfngflota> 
but the drapery h flowing eaci^h and the touch reveals long #gPooling j wad tbn 
ealtniT ift not with oat force. 

1 Berlin Miasenm, No. SS, From the Solly collection. Wood, f ft. high by 
3 ft. in., inscribed: 41 FjuncLscaa de Santa 4= f. 1 " Very doleful picture, The same 
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miraeroDs class of Ber^aiD^qoe picture* nnantlieotic&ted by 
names or dates, but apparently displaying Rizzo's talent in 
appropriating the forms of Cimfl, Basaitij and Bissolo* 1 

adbjfict as%Drtl to Fran«MO Ri™ 1 b STo. II in the gallery of the Hermitage at 
g tj fttortbnig (oot« mislaid). [" TW* painting is n copy of the Berlin picture. 
There usirt flCTcral other rapultlon# of this eompositian, which is ba**d upon Hurt 
of Mantegna** Adoration of the Magi in the Johnson collection at Philadelphia. 
An adaptation of it is seen in the Marring of St. Chtberima belonging to Mr, 
Robert DchsOEL of London (probably ft work by Francesco Blast*) and its many 
replicas (af. ujiSC#* i, 275, n. 

i We faring together the following notices of picture*: fl> Bergamo, Casa 
Cantata NoH Two panels are jnmcmd bare, in each of which two taints are 
represented t in one, SL F&ai and St James E in the Other, St. 9*b*atl*n and a 
Hurt with a book, under life-sta* The (tesb-tints are tart and red like those of 
PrevitsLL and the figure* are in better motion than those of tbs altarpiece of 1506 
from Leprenno. The mask*, too. are more pleasing and distantly recall] thou* of 
Cima. [' Those pictures nppear to be identical with two which are now in the 
collection of Comm,. B. €r**pl in Milan (reproduced in A Venturi. La falieri* 
Ore*pi m pp. 162 *q) r ] (2) Bcftgamo* Carrara, No, 175. Wood. Half-length, Virgin 
with the Child in fanudialtou erect en her knee; back-ground, sky. Two half- 
lengtlw of rainls (Kua, 171 and 176) part of the «du work, AH there are by 
France*™ and remind uh of Csuul (S) Olera* In the t alley of the Bremtw, near 
Kogno, Son Bartolommeo. En this country charcb is a monumental aUarpiecr-, the 
centre of which is a staiuo of the patron saint of the piace. At each side of this 
Hfcuue are stand,ing flgB3H in niche* of Bt- Sebastian, SL Peter, St. John the 
Baptist, nod ft Itach In an upper course are half-lengths of St. Catherine, 
8L Jerome, St, Francis, and St Mary Magdalen. In a plmtafllo la the Virgin and 
Child. The figure* are all smaller than nature, and all on gold ground. Here 
Francesco (If we arc justified hi ascribing the picture to him rather than to the 
joint exertions of himself and Girolamo, or s*-mo other Ve n<? to-BeTguanaqw) paints 
in a style which bears the stamp of Hellinl and China, as vc find It in Bissolo. 
Ptancuco'a impress la most marked in tho saints of the lower course ’ and of 
these St, Sebastian In the best and most Bellinpque. The drawing is not always 
good, nor mo the attitudes generally well thought out. The drapery is often 
meaningless, and the flesh-tune uni form and flat. The half* length* ate better. 
[■ Mote HI (to* (ro&Titn Iterate hTjrf florin Pantile p. 365% Mr. Berenson (The 
Vffneti&m Fainter*, p, Itlfi), and Pr. R. Burekfaudt(ffM da CtwegUamv* pp. 125 *fy.) 
ooewidet this altar] ih-oe as an Cafly work by data da ConegHano. See also dxtaa, 
y 23^ n. 1. (-1 3 PratMlb de Zonehl, near Zogno, church of Santa MnrLa A-sunta, 

Here are four small panda fa tempera severalty containing St. Anthony, St. Jcmme, 
Jit John Hie Evangelist, and a nameless sniot with a Innflita repMotfng the 
Eternal (all one-thind of life-rira) t Executed in the spirit of Frenconla Rizzo's 
uarlier works, there panels bare much of the style which marks Baaattit and are 
almost above the level of the Santa Croea. They coum- within she clean of pictures 
which. Like that aligned lo BaaaitI in the Berlin Museum (So. 23. sea ante*, 
i 2TO, n- 4), srem almoHt too good for lihio, yet nut quite good enough for Ba^aitL 
( 5 ) Bergamo. FtoncaM collection WqqA, ball life. Virgin and Child in a bind- 
scape, between St T Joseph and a female saini with a donor. This is a richly 
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in 1516 Fmnceftto produced the altar piece of St, Peter, St, 
Jolm the Baptist and St. Helen in the Duomo of Serina t which 
proves how a tar ionary he remained amidst the changes that 
were taking place in Venetian art 1 * 1519 is the date of an altar- 
piece which was one of the ornaments of the mined chnrch of 
San Cristoforo by Mnrano, 15^9 that of a Madonna long pre¬ 
served in the chnrch of Em line, between Lovere and Bergamo. 4 
The Madonna of Chirignago is a feeble production in which 
Francesco seems to have acquired the soft and feeble style of his 
namesake Girolamo. 1 

Girolamo da Santa Croce may he said to have adopted and 
continued the art of Francesco, with whom he was probably 
associated as partner or assistant/ His earliest altarpiece b 

oolnured liltls picture, A mixture of the style* of Bellini end Basaiti. the elelepei 
nf Hants Croce occur* to u a* appropriate ; hut aomeibiog also spjrgMtA rhai of 
Lotlo. (ti) Benzamti* Sant" Aknud n alia Croce. Lunette pane!, with halfdengtb4 
of Christ crowning the Virgin and two angels racing a curtain. The Qguies ire 
pleasing And plump, the colouring rich, hut the execution i* feeble aud the general 
otupair of the treat mchL is t bat of Santa Croce, 

* Serin*t EHionso; life- sirs figures, on one of which is inscribed, u Fran* Riio do 
sEla iToxc dopertse q&esEft hopora in Venecia 151 H* Our notes of this picture are 
m l/laid ; but w& recollect it lit * bud state of pre&emtLoa and feebly executed 
bm carefully outlined earl mam in geuEral tone. [ “ According to Dr. Ludwig 
(Iw, eif., p. 4) t the central compartment of till* dtarptac* 1* no longer to be 
found id the Duomo of Kflripa, which,, however, -till contains a. little Fieta which 
probably served us the top-piece of tbe auceau under discussion. It wo* ordered 
In 1517+ but tile design originally agreed Upoo Begins to have been modified 
(i5uL, pw fi)-] 

* Consult Sansovino (ed. Mart, p. 234). The subject wu St. Nicholas, 
St. Anthony the Abbot, and Kt, Catherine- The Madunnn of Endina is taid 
by Ijocatelli (i. 352) to be id a private collection. at Brescia. According to 
Tawd (i 57}, it re presented the Virgin enthroned between St. Iloch, St. John the 
Baptist, and St ApoDania, with the Inscription J *1E29 hoc opus fecit fipri 
hsered^* (J) Domini Philippi AL^xi dc Ectdlse. FrabciHeu-H KIe.us piaxit 
BfflgofflHlffc abltator VenetiK 

* ChliignagD- W* recollect bat lit tie of this piece ud only note the fnsoript lon 
(which it would bedesimbk to examine afresh), a* follows ■ « froprilt campfibaft 
H. D. F. Marci An ton it nancta cruou bn jus cccIfjble rectoris, ffesdacos tancta 
Crece fecit anno dim. IftllJ* It Was a can TM , faded by crystallized varnish and 
ipoUfld by retouching. [ ■ Dr Ludwig {lor. riL+p. 20) reads the above Inscription 
exact ly ft* do the author*, except that he has " emk^iie; not 11 tuclcolc."] 

p 1 There fa every reason to ibink that Girolamo -la Santa Croc# fe identical 
with the Girolamo dl Bernard inn who in 1503 witnessed the will of Gentile 
Bellini's second wife, and with the pupil nf GeUil^ named Girolamo, le whom 
hi* master in 1507 bequattfld a number of drawings. NuMcruus records relating 
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that of 1520 io San Silvestro at Venice, where St. Thomas 
Aquinas 1 Rita enthroned with St. John the Baptist and St. 
Francis io attendance in the foreground of a chapel. Disfignrsil 
bv the modern addition of two saint* and numerous repaints, this 
work still has the Bellinesqueimpress which seems natural to an 
artist acquainted with the masterpiece of Bellini and Basaiti, anti 
familiar with the canvases of Palma. Though it tnav be classed 
amongst the best which Girolamo produced, it is still feeble, both 
as an echo of the manner of Francesco and an imitation of the 
great Venetians. Yet we can easily see how a man of this class 
of power should be able to execute pictures that might pass 
muster in galleries as creations of artists more skilful and better 
than himself.* P rev ions to the time when Pordenone settled at 
Venice one of the altars in Santa Maria dell’ Orto was surmounted 
by a picture, dated 1525, representing St. Lorensio Giu&tinwni, 
attended by St. Stepbeu and St. Lawrence and inscribed with 
Girolamo's name. This votive work was doubtless removed 
shortly after its completion to make room for Pordenonc’s great 
composition of the same subject and probably came a little later to 
San Giorgio in Alga. 1 Ill the absence of that example we have 
the Charity of St. Martin, n large canvas of 1527, in the parish 
church of Lmrigliano, near Patina; where the dry figures of 
several saints are put together with slight share of animation 
and feeling.* In 1532 Girolamo completed no less than fourteen 

with full oertelirty to <!irol™o di Sant*Crooe are now known. He died In Venice 
on July 9, 1BWS. Be* Lfldwfg, Ice. flit., J/p- 10 

* * tfot Thomas Aquinas, but Bt. Thomas of Canterbury. See Ludwig, 

rif rF jh 18. 

1 Venice. Bun ftllveftto* Aoihol panel* with Hfe-fitse figure*. Tins throne b on 
s tesael&ied tl >*>t in front of the butfflQipa of bill** Two angel* Ilf at the upper 
roroens Hid cbiirub’s hand* Are seen in the Ekj and thiee stmphu pUy fit ibe 
throne step. Bt. Matthew oed Ibndott to the right and left aiu addition*, 
Tlii* piece, which U by & painter of practice, la Inscribed : H fliaron irons tie HancU 
Crufin:, siDXJt-" h The Surface b injured by repaint* and enlarged by tba addition 
of piece* ftt Itfl atiics. 

1 Sc® L 1M and a. 5. The naton of Giro Lame is not out or place on 

rcgnriid certain 0gufl» in Ban GLo. Crirartomo of Venice (oikm, i. 225. n, 1), 

4 £f n Cico^nut /terix. Fite-, lil urn! Bosdhini, L? if, Mirt.f. tkit. della Croce, 
p. ft* The picture was inscribed " B, Lament In* JustiniaaBs primun patriarca 
\ r eneliaruin Die Jarumril moccclf ■ Htarayvu* a SaDcta Cnice p, msxwS 

t LurigHflAD (near Faduo) parish ohiuvh ; arched can van, with the Eternal in 
the Mky holding the fmgment of the miuatle p whilst on the foreground below, 
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compositions of episodes from tbe lifts of St. Francis in Lbe 
4i scuola* 1 di S&n Francesco della Vigna, but these coin pun it ions 
were I get after the destruction of the building which they 
adorned, 1 and all that remains to remind m of the master in 
that locality k a large but unhappily repainted full length of the 
Redeemer in benediction high up on a wall to the right of the 
high portal of San Francesco della Yignu, and a small Martyr¬ 
dom of St. Lawrence copied from an original now in the Dresden 
Museum/ 

A Madonna with two Saints in the cathedral of Capo d’Lstria 
seems to have been Buished in 1537** St. Mart enthroned 
between four Salute at Burano is an altarpiece of 1541/ In 
1549 Girolamo produced the Last Supper at San Martino of 
Venice, a canvas which Zanetti praises for the modern impress 
of its style, bgt which really shows how far the painter lagged 
behind the progress of the age/ There are few galleries of 


St. Martin, on liacuefrick, sirare* hi* cloak with (he in preface pf the two 

Jdlmj, St. Peter* ami Et. Paul* This canvas La Beak*! bji 4 tilherwkp In a bad stale 
pf preaeratfoti. It h* ** I Skrtj-riim us do ^apta Cruea p. aLXXvn." 

■ Roschini, Le S, Jfin,, Seat. di Gastello, pp. 46-C, Hidolfi, Marat., L lOti, 

* VbdLcp, Son Frantioscc rioIJa Vign*, above lire pqlpit. Tie Redeemer In 
benediction on a pedestal, the Ktcrnid with nageli above trim (imieh injured) ; 
beneath the pulpit Is the ntnall Martyrdom of Kt. Lawrence, 

' Capo rt'lstria, Uuonio. virgin and Child between two saints. With on angel 
on the throne-Mep, inwribwl: “ lliertinimo tie 8. Croco .djcxvi [," The y n rfn"e 
of tbe picture and part of the lignaton ore abraded. [* This painting appears 
to bo Identical with one whlub is now In the Church of Iso|*, latrl* nlso 
possesses another Work by Girol*wo do Santo Croce, a Virgin and Child with 
»n Angel Musician and SS. Fennels, Joseph, John the Baptist, and Anthony of 
Fadua, in the church of the monastery of San Francesco at J’ismc (sfemrd 
“Hien.nimus do Simula Croco pingebut MQXXXVJ*). See Cupric L'fttri* 
HttUliuiiW, 1 L. 134, n, I.] Ot on earlier date is the Virgin and Child with two 
angels, st. Catherine, and St Jerome noticed by Federlci (Mm yy, r l I*. iu d 
ii 11) In San Faririo of Trorise, and inscribed: “Girolamo bw£ V lW*" 
Neither this nor the Santo Rona between St Koch and Sebastian which f'rico 
skacrLbe^ m tJw abvnsb of Sputa Bona wo* seen bj the muboin* See Crk 1 ** 
uk i p. 1 J 2 j. 


* Be ™ StottBp Mfcr. Si. Mark roilupped between SL IWBct, 
and St. Nicholas, and M. Lawrejjoei. and St. Vitae; bribed: > Ilieronimo du 
SSmta Cnice p. * “ JS “ I Uilvas, with heavily repainted figures, under Hfe-abe. 

* Venice, ^an Martino. Canvas, in the parupn of the o*nn, of low brown 
tone, uatnbad : “ Mieroninro de Santa Croce uumwix." In the badtirroetid 
is the apbode nf Christ washing the apostle*' feet. The figures are fairly dis¬ 
tributed and not without animation, the drawing is carofutbrt manured the 
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Italy or the Continent that do not boast of some small work 
bv Girolamo da Santa Cr^e. Meet of these are pretty and 
tome; some are token bodily from prints of the Kapkaele^ne 
school. They may be registered as follows : 

Milan, Brera, No. ITS. Wood. id. 0-00 high b;M* Mf- 
length Madonna between St. Jerome and St. hrancis. 

¥ii(*tnre reminds ns much of hrancescos panel at. ■■ L ’ r ' ■ 

P Room XV., No. 24. Wood; small. Martyr¬ 

dom or St. Lawrence, a replica of the panel with the same subject 

1,1 iWen Mmeum. N^55. Wood ? M in. Ugh by^ ft; 7^ 
The Nativity, No, 58. \\ ood, ** ft-d io + liigfe >) 

Martyrdom of St, Lawrence. , f -i 

Venice Mmfrini Palate. Adoration of the Magi ; 

Bero£*o, Accadmi* Carrara, Several little pieces (notes 

Mmm. No. 24. Wood li> I'Hirhighln^ft. 
(ii A prettv composition of the Epiphany. No. 20. Wowl, 
oi hi«h hv 2 ft. loin. The martyred at. Sebastian before the 
fol gc C Xo. y 33. Wood, 1 ft. 4J in. high by 1 ft. 9 in CoromdKwt 
of the virgin. No. 24, Wood, 1ft. 3tn. high by JR> ^ 
Christ carrying bis Cross.* No. 35. 1 ft. i m. high by 10f 1J. 
The Crncilixion.* All these little pieces are from the Solly 

J National Oalk-ry, Nos. 833 and 533 from the 
R^AiiroiMtii collection* Tms saints eftch- Wood, Mi. H iu, 
H«h Uv 1ft 7 in A We may refer to Waagen (Treaftires t in. 

SC&VSi m. 41 *. •* 4 * 4 ) 

Girolamo in the North wick collection, at Liverpool, at . . 
Nichols's, Murbnrv Hal!, and Eeddon House. 

A portrait inscribed : ** Alexander Oliverms V. m Hamilton 

dupery to fairly bat ths wo* b* i** to cold and tame. &e Zw-ttl * 

' P .*L to . bi . ^ ot the ohotr in the church to *i*> a Ucauirecti™ 

■IdSrtllA »«,s. di casullo, p. IT> to the ■<*«* rfli«S 

SXJd=^«L> » 1-* c™ L" A *r «i *"«• «-‘“ d 

bv liDHS- 

* * Present whereabcmLs imknuWiir 

* . Now ftn loan to tha Te!fu Oallery of Erfurt. 

. . Now eu loan <•« tbn Town GsllMJ of Halle. 

. . It, Lodwfc il<X, *, pp. 1^-) OOni#*«t. th " '"XJSSTftS 
«W* ^ it* O—iy of the dclto FWs ^ t*. O— “ ^ 

ill TilUOh 
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palace near Glasgow is attributed to Giorgione (see dfltot, p. 57) 
aud looks very like a work by Girolamo do Santa Croce, It 
is on panel p under life-size p and not without damage from 

scaling. At the first glance there is something Giorgiotiesquo 

in the treatment, hot this impression is quite evanescent. 1 For 
other works assigned to Girolamo commit Boscbini, I*e likcAe 
Miners Scst, di S. Mareo T p« 42 ; Seat, di C&atello, pp, 4 t 12, 38, 
41 F 45, 40 i Sest. di D. U + pp, fil, 52 ; Seat, di S. Polo, p. 33 \ 
Seat della Croce, p. 02 ; Hidolli, Mamv^ L 104, 105 ; Zanetti, 
Pitt. Ven* f pp. 84-0 ; mid Moscbini, Gttida t L 530. 11 

Gariuii holds a larger place in the annals of Venetian art 
than historians have been inclined to concede to him, not because 
he was a man of original genius, but because, having a knack 
of imitating the great Venetian masters f his works were in¬ 
evitably confounded with theirs. That canva^ea traditionally 

assigned to Giovanni Bellini, Giorgione, Palma Vecchio, and 
Pordeiione are really creations of a Bergamasqne, who acquired 
for himself a very anmll share of fame, are a sufficient proof 
of his imitative power. 

If we accept as Canam's the two portraits at the Louvre 

* 1 This Portrait U Bow id the National Caller? of I rnland ( No> £H), Dr, Lad wig 
]\&f sbGWn IliiiS the name on the parapet Ex that of Hie artist, Alessandro Oil verio. 
At Venice, in 1532, thin painter witUfemd the will ot Angfala. the wife oC AJ*ise 

di Seradno p a journeyman of him VoodlJm In 1642 he tout racial ft 
5mftll debt with Lorenio Lotto, wbJc]^ howem K waa remjtn&i to him two year> 
later. (Ludwig, ia the Berlin JuArbnrtt, toL xaiv. p Sqpplement, pp, Siij,, vpj, mi, 
Supplement* pp, IS&Jff-) Girolamo ttualde p writing in 1 £50, notice* a hurt of Christ 
by Oliverio in the Mcuwo (luatdo at Vlcetus, and n?purt£ a tradition that lie 
belonged to the Olii cries family of Yicenia. So* iTorsolin, in Afrw arvkitiie 

WT. c, voL vtti, pi 205. 

* 1 Without attempting to ftriwrtt the Catalogue of tho*e of Girolamo's pro¬ 
duct inns which have come down to ua* we may notion booms of hi* tuore important 
***** which have not .yet been noticed: (1; Hambo, Mm Civioo, Th* Call of 
Sc Matthew, Lockings Home, Uerka, fa4y Wantage St. Agnes. (3> London, 
ladjJiyL A Biahop and 8t, fiebaatlvu (i) London, Mr. Brtcsluv MarLay The 
Virgin and Child with two Saints. (S) Mdb Park, Frame, Lady Bonier. The 
ttuBanr* of the IftHOOCntE, (The two Wmentioned works have kindly btcu 
SfHliCftted to me by Mr. Herbert Coot) £6) Milan. Mthmo FeldLFmwili, So. fil2. 
Male portrait. Signed. (I) ^tockheSm, Univeresty Gallery. <fewgd defraying 
the Dragon (fragment of a processional banner. showing at the hack a mutilated 
figure of a bishop. (S) Venice. Academy, Nos. 156, lEg, 160, icy. The Four 
KrangaUat# and ifl. tiregory and Angelin* (from the Cap pet la dei L«cbwi at 
Venice). (S) Venice, Bnnta Maria dell 1 Orta. S.S r Ambro-e and JmHM (nmf 
provenance aa the picture at she Academy above motioned). 
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which pass for likenesses of the Bellini by one of themselves, 
we almll discern the earliest form in which a Bergatnasque 
of the Palmesque type began to imitate the Bellinesque. 1 The 
haste which partially covers the outlines and modelling of this 
canvas alto) dwells upon the half-lengths of the Virgin and Child 
with St Peter, a pretended Bellini in the Borghese Gallery at 
Rome; hut the Roman Madonna reminds ns of Palma in the 
mould of its faces, and mom of Lotto in the golden tinge oi its 
colour,* Palma and Ijtitto—both of them Bergamasqnes and 
eixtccnth-centiiTy craftsmen—were just the sort of men to whom 
Cariaui would naturally lean; and we see how much them is 
to suggest this leaning in the Palmesque “ Plotius and Loscins," 
which hangs under Giorgione’s name at the Imperial Gallery 
of Vienna. 3 Itidolfi prefaced one of the baldest of his notices 
hv saying that Cariam tried to adopt the manner of Giorgione.* 
There can lie no donbt of the fact; but in his attempt to gain 
the freedom and glow of that master Cariaui produced a mere 
cento of the Giorgionesqite and Palmesque, and not a true reflex 
of the style of Giorgione. The portraits oucc in the gallery 
of Count'Sch'inborn at Pommcrsfelden, the Temptation at the 
Hermitage of St. Petersburg, a Nativity at Hampton Court, the 
Lucretia of the Holford collection, the Adulteress at. Glasgow, 
Mr Barker’s Madonna with Saints, and the Nativity in the 
Erizzo-Maffei mansion at Brescia, are probably all Carianis 
under the names of Giorgione, Falma, and Pordenone. 1 Painters 
of original talents, whether long or short-lived, differ in shades 
of thought and inodes of handling at successive periods of their 
career. Men of a lower class indulge in more rapid and radical 
changes. Cariaui's pictures vary to a considerable extent in 
feeling for tone and character of touch; their surface, at one 
time, shows heavy iiopast and copious vehicle, at another 
excessive parsimony of both. When Cariaui labours with a 
fall brush, he often produces work of a ruddy uniformity and 
enamel gloss, at the opposite extreme of the scale he blends 
, p Br j Br Lou vie, No. 11 EG, Canvas, busts. S« anlta In Giovanni Bellini, 


1 . 134 . 

s ltoute, Borghese GalScrj* So. W* 
i Vienna Imperial Guile ry T So. 207. 


( See antea, L D. 1.) 
See Lu llii* Folnme > pp. 


4 fLidol d P Jfarflt j i .130. 

* Compare prtvfQ m noticed In this volume* pp. n- 1 P 380 *0. ana 
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hifl colon rs to a mealy and parply &nbslance. The twilight of 
Palma, the fiery glow of Bernardino Licinio, the pallor of Lotto, 
all prove attractive by tarns, bot reveal nothing us to the period 
in which each of these forms was dominant. 

The oldest record which refers to Cariani rs said to l*ear 
the date of ISOS- It ia described as a contract, in which the 
painter is called Giovanni Basi Cariani. 1 We note this fact 
with the more interest, ns it corrects a not tmnufcuml duplication 
of which the Anonimo was the author when he wrote that a 
fresco on one of the fronts of the Fodesti/a Palace at Bergamo 
and a figure of Christ in a Bergnnuisipie mansion were by Znan 
de* Bnsi, whilst a Nativity at Croma was by Zuan Cariani/ The 
Bti&i were an old and highly respected family, whose possessions 
lay at Fnipiano on the Brembo, a village in which Cariani, 
according to bis own statement, was horn/ 

The earliest picture by Cariani ef which we find mention is 
the Madonna of Lonno on the Serio, which !*ore the date of 


1 Bee LocatelU, lUuftri Arps#*., *vp. r Li. 1A [■ Thk document really 
refetA to the painter's father, who born the Whne name ha the mn t though as a 
rule lie wa* allied by a lilrnitmliro of his Christ bin mnn\ “Ziumln" or M JLatiiil* 
[LHoviuminu). Be held the office oF Counumdiujcr (herald) of the Magintrnto 
del Fhroprin in Venice; the painter waa therefore oko known to Ik coniein- 
pumriea fuuong them the Anonimo (pp r \12 TO. SQ) dimply aa - Zunn Hid 
Zimlkin Comam lndor. H Hee Lndw% + hr, cit. r pp. ?A j^.v.. ] 

1 Anootmo, ecL Morelli, pp. 47 + &£, 

■ Gio, Mai rout (in hi* Biitemarw IMtpvrha, tL 103} s*y* he noticed amongst 
the nt FidpLitao a register of offering* made in tht Brit half of the siiteealh 
century to the church or $S, Filippo a Giacomo, nml the church of San Btroudinu; 
«nd one of the offerings registered flai that of Carkui h who dewrfbc* id*n—I f then* 
a.H n nntive of Fu [piano. That iMt offering uiu a picture of St feoch, sent in 
154b « Biat-tfl by other authorities (Haremi in Located!, u& r tnp.< ft. 13). [* The 

record of the Oflarlfiff is the document of 1508, which we have noticed previously 
(n. 1) PS relating . to the father of the painter Cariani. A- regards the St, 
Hocli, there is nothing in thu words oF Martini to warrant oa in assuming that this 
pointing WH an offering : moreover; wo now know Flint Cariani received payment 
fr«-r it (see Morelii, Di* (tehrhn _-.r Jfunt&rt ,i M *d Dt^aI h^ p. 3" ; tf. Ludwig, 
^ijr. rtf,, p. JC). Thf: ooufl-bction of tba family of Hud with F a I piano i-» r s ■«t «. ■ rl 
in Muifoui (ii- 103) T [ The earliest ]cga] document in which !ho jiftitiEer Cuiml 
U cn.mtiodi.sl dates From 1317; Et i^ the will made by his Brut wife when abonr 
o Atari far a jimrttOV from Venice |o Bergamo. In the same year Carinni Wttfl 
baxtnU (member of the commit Ecu) of the Hcuola dc' plttori at Veniot It 
ftpp**re that he obieily lived in Venice, though he no donbt from time to 
lime vbiitad FuipLfttiO, Bej wm still living in 1&47. dee Ludwig, lor, fit., 
pp F 33 w, J 
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1514, the latest a figure of St. Eoch, presented by Cariani in 
1541 to the church of Fui piano ; both pieces unhappily regis¬ 
tered as missing. 1 There are bat two canvases with dates in 
the large collection of works which, on various grounds, are 
ascribed to the master 1 ; these are the seven portraits in one 
group in the Koucalli collection, and a Madonna with a donor 
in the Can a Bagliont at Bergamo, The first was finished in 
1510, the second in 1520* They illustrate two different forms of 
Cartani’s art 

The group in the Koncalli collection comprises four ladies 
and three gentlemen thrown artificially together, and repre¬ 
sented seated or a landing on a balconied terrace behind which 
a landscape ia seen partly concealed by a damask hanging. 
The spirit transfused into the picture is that of the Gior- 
g ion esques, and particularly that of Bernardino Licinio, each 
figure being a portrait. To the left a young wife in profile, 
with a charming flexibility in her attitude, looks up, leaning 
her arm on the parapet of the balcony, where a squirrel fear¬ 
lessly nibbles at a pear. Her right baud rests on a square 
looking-glass, and she seems to be conscious of the vicinity of 
her husband, a man of middle age, in a toque, behind her, 
whose ringers play with the wavy locks of her abundant hair* 
In the middle of the picture u woman holds a fan of feathers, 
and grace fully presses a shawl to her bosom. In rear of her 
large and buxom person are two females mid two males in 
tnrbaned headdress. An incipient smile enlivens the round, 
full faces, and the shapes of all the persons, though fat and 
matronly, are not without delicacy and signs of nurture. Mont 
characteristic, as a technical feature, are the warmth of the tones 
and the substantial impact of uniform and peachy flesh-tints. 
The swelling charms remind ns of the school of Pordeuone, 
the treatment of Giorgione and Palma, The contours and 

1 Laino* church of, Tliis picture is noticed an follows (In i. 37): the 
Virgin seated, with & while cloth on her head, bold* the infant Christ in her 
arm if ; above her, two angels (Wiry ft guisnd of tidwers. Right acid Scft Are Si. 
AntLncy the Abbot and Ht CathErine, TWn patrons, a man ami b$l wffifl, form 
part of the composition, which L* signed : l *lWi J. Cutriimi." For the &t r RoeU 
at Fnipiano so* the foregoing note. 

* = W T e cow Jmow of vet it third dated wurk by Cariani F the Resurrection of 
Chr;«, in the collection of Conte A. Moram iu XSiL^u, painted in ISUO. 
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the cast of drapery exbibit cure, precision, and thought, 1 It 
is in this feeling, but with more vigorous colour and better 
modelling, that Cariani painted the likeness of a lady assigned 
in the Lochia Gallery to Giorgione, a dame in rich apparel, 
with her unbare hair brushed plain into a white-flowered 
turbaD, her slender throat adorned with a necklace, her gloved 
hand playing with a rich gold chain, and a fur boa hanging 
on her arm.’ 

Scarcely a year after be finished the Ronculli group, Carton 
composed the Madonna of Casa Uaglinni, where we lose all trace 
of the matronly Giorgionesqne. A tall, slender, and maidenly 
Madonna kisses the child, who stands on her lap and blesses a 
kneeling patron. What Cariatii seeks is no longer weight or 
high colour, bat lightness, animation, and a clear rosy flesh ; 
he shows much of the sprightly grace, but not all the mettle 
and fire of Lotto, 1 Had the variations of Cariani before and 
otYcr 1520 been as regular as they were frequent, we might follow 
them with ease. It is not so difficult to trace them as to tell 
when they occurred. 

There are signs of a conscious imitation of Lotto in many 
productions which we find at Bergamo. In a half-length of 
Christ carrying hia cress, which may have belonged to Leonine 
de Brambiite before it came into the Loch is Gallery, a side-light 
throws much of the face and frame into shade and reflection ; the 
drawing is clean, and the surface burnished to a tough enamel, 
but the projecting layers of raw tone, the brown-red lights and 
colder darks, are each as Lotto would not Lave used; and there 
is lack of expression in the frigid features as well as in the chill 

11 Bopgsino> C&H*a BoncuLlL with hnlf-l*ri.gtlui of liftvtsltei j inscribed on 

ibe edge of the balcony r M Io. Camnu? bgimiui unxmiit" 

1 Bergman* l^ochia, So. U*7 (T). L'anva*, 1 j Eft-Jitt, lurifdeq gt\\ on broivn ground. 

1 Bei^amo, Cas* BaglkoL Canvas, in ^Tibcd; L| Jwn*s Carton! 1.&20 p.* The 
portrait of the patron kueoling to the rifcbt in j-imlUo is the be^t part of the 
picture. [* This pacinre now in iho UaJleria Unrrmi*. at liergsuno. Ffi-m 
l&^O dates a Xta&urredLon in the Collodion of Conte A. MafWi in 

Hil*n. Christ to -^n in thft foreground of a rich landscape, rising: towards 
heaven ; bolt*# kneel two dunon* (Ossavinno Vlmercati and a lady of the same 
family), intruduoed by J-unome and -John ihu Baptist, Op many points iho- 
COnapoSfctL&P recall* that uf Bellini. *s pas riling of the saine subject in the Kai^tsr 
Friedrich MuBtram of Berlin. The picture (reproduced in L ArU, xill pi. facing 
p. 1^4) is flgned.: 41 Joannes Cariacui p. kdsx"] 
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immobility of tfae balf-cloaed llps. ! Tbe same system of illumi¬ 
nation, with a harder uniformity and hotter ruddiness of 
complexion, is to be found in a halMength of Benedetto 
Caravaggio in the same collection. It is earned to excess in he 
orange carnation and molten lead shadows ot the ,l Bai e in t e 
bouse of Count. Albani at Bergamo—a figure of grand sternness, 
with a face of commanding power, and an eye ot penetrant 
glance, but colonred with an overdone snnset effect verging on 

the extreme of redness,* A , ± , _ . 

The impress of Lotto commingled with that oi the lalmesqnes 
and Giorgionesqnes is conspicuous in other pictures of Lnriani, 
which, for that reason, recall Bernardino Licinio. A Madonna 
with seven Saints in the Carrara Gallery, though mjored by 
daubing, fairly illustrates this form. It is confused m se tug, 
drv and small in its figures, but not without gentleness in types. 
The Woman taken in Adultery, another canvas in this collection, 

t Bergamo, Lochto, No. IT*. Wood, Compare also lie JmmAaa, 

P ‘ > 2 (1) Bergamo, Lochia, No. 184. Canvas, *»l ^ b 7 HalMengti oflife- 
. irithTSiteteOB on lie wall to the right, and beneath the scutcheon the 
following rnwripllou ■ u To Beo«i. CnrravagS piile* ft tnedicuS so etullll [■atuvmi 
*« ™t lector La« Carianl p." Through an. opting to tic left - -‘ on 

i '‘r.r hills. Cartiratfttio—» man of fifty. of Ary end th.n wAe-etwde 
behind a ^ble, on the grain cloth or which he rt*t* hi* loft hand- Tie fingers of 
^ Hfht am on the leaves of a boot. He »«n a rad dress and a black cap and 
i. le m NO 135 in the Catmra Election. a bust kt*C as l,fe on cm™, 

ra& n id a black cap, is also properly assigned to l.TariiUl, Jt _i- 
^mcwLi'aeved and ortstippled. (3) Oerganie. Conte Liiigi Alban.. Portrait 
tmlMocgth, ri!im with long dark W falling from n black 
seated at a table in a room bung with green Cloth. The right band ptajs '■ 
tii Bl ut * red vc-st. A hmwj gold chain bangs from tho iboulton* The 
through ut opening to the left, la lighted b 7 a red mnset. Tie 
orindpftTof AntonelhV* handling is carried to its Utmost limit m the bold war-m 
P ,. bi^nniTrtiied notour* are thrown In tonfchwtK, r blood-r^ in ihe eya-CQrnnrs, 
' 3C \ litniAt LooKtilllM **Pr r ii- 41) Rotes tills pictort iu* having been 
^ (Si **□ by th, idtllorO In Gas* ftnardl it 

frreamo [• The former painting is now in the National Gaiter ( Na - 

1 clrr*'*. Vo 67 C«™, 1° which the virgin present* tbemCirnt 

X SSi»r rrj^r t 

S5TS te - t 

w-,*«<-.«» <• w ™ 1 wt,b 

rEpainUi from which SL Fnnwjfr especially nluft 
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in spite of damaging retouches, displays the same treatment, and 
telh us plainly that Curiam was the painter of the similar subject 
under Giorgione's name in the Museum of Glasgow. 1 

With a slight shade more of the plumpness of Palma, united 
to some of the lively action and torn of Lotto, we have the 
Virgin and Child with seven Saints, ami a half-dozen of 
lithesome but dry and puny angels in the Brora at Milan, a 
picture in which Cariaui throws a rich suffusion Over tiis work, 
and succeeds better than usual in imparting a gentle grace to 
his impersonations. Similar commendation may be given to the 
Flight into Egypt in the Piocinelli collection at Seriate, a small 
canvas which formed part of the predeila of the Brum tdtarpiece 
before it was removed from San Gotturdo of Bergamo. 1 In this 
style, and perhaps with a shade more delicacy of taste, the small 
Madonna of the Borghese Gallery was treated; in this rummer, too 
but more superficially, the Nativity of Crema.* The dusty twilight 


... ‘ 12A Canvas, with Ei S ht full-loRth figure* almost of 

bfc-siia. A composition freely repeated in tbs Museum of Glasgow fNo. 370} on 
canvas, ontoG^ne'. name. The adults,** U m^bri in. as it were, to the 
prescacoof l bust, who makes a strong gcsttira With the right hand and arm ■ 
chamote^no u the man to the right, with bis k*ek lo the and hia right 

!‘* raised on a stone. The miataru of frue movement «M conventional pwtorc. 
the neglected drawing and Ul-sot composition, aru as much in the f«VL o 

szrssss * - t "'—- ■—- -S 5 i 

[■ It is now in (be collection of Dr G PiucindH f ^ ^ lt * e pt»o*. 

in L'Arit, *hi ISO.] I n the ^ ^ ST”' ^ 

0-«). is a pretty fmlf-kngth of the Xj, S ei^r'brieht^ 0 ' 113 ; “ hi ^ h h7 

imitates Lotto with some success. [* i Wt " h 

depot of the Brora (a group of angels and a ‘henher IV ^ f™ °* ^ en * l ^ lu 

which may be identical with that mentioned / J ^ fragments of a Nativity 

Spirits at Crema. They came to the Bren from’s ^SZTt’c^S^ ^ 
■Borne, Eoigkeso Gallery, S’o. 164 Sea *»f.- I /* l C ™“0 
No. 167 is a canvas with the Vinrin and Child 0^' ^ ^ *" D<! coIlE(ltion 

fit. Barham and another tumak- “ onb V**"*, between 

all imUr ] Ud- *«. This o^Zk'ZZZS * nm^and female patron- 
nlT, is classed in the Venetian school, and “ ^ ch hlL ’ ^ cleaned 

i’urticularlj injured are the head. Jf the ££ SZK SZSSL 
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of a pnre follower of Palma is successfully imitated in the fall 
lengths* of St Catherine and St, Stephen in the Ix^hk Gallery, 1 
Another variety of Chri&ni T & atyle is that in which he strove 
to keep aa closely as he conld to Giorgione* His best effort of 
this kind is the group of three half-lengths belonging to the 
Grand-duke of Oldetibnrg ; a man in a red velvet cap and fnrred 
pelisse in shade behind two richly dressed ladies on whom the 
light is thrown with generous fallals. One of these ladies* pre¬ 
senting her right shoulder, shows a large silk sleeve with white 
and blue reflexes. She turns her face to the spectator and presses 
her finger on the black-und-ydlow check bodice of her companion, 
who stands in profile to the right. Most carefnily finished and 
fall of sweet freshness in tone, this pretty canvas shows much 
gaiety and variety of tinting, and a semi-transparent haze 
characteristic of Carte ni. There is a gentle expressiveness in 
the faces and a nice balance of bright light and mellow shade 
without the fullness or the sober harmony of Giorgione. 5 Of 
a ruddier and rawer gloss* of harder impost bat with similar 
technical handling, wo may register as a companion piece that of 
the Hermitage at Petersburg, an old man tempting a girl with a 
few pieces* a picture in which the shape and extremities are as 
large and weighty as any that were ever drawn by Pordenoue. 3 

lu the right* [* Hr, Esreason (Zwwo jEafto, pp, IH j./,) hold* eh&t thia L§ 
a copy of a lost picture by tofitO, for which the original drawing La in the 
collection of Lord Pembroke at Wilton Home.] The Nativity at Crenm, ri» 
scribed by Aaonimo (iii. *mp mI p. 51), id probably that which, shortly before J, 
passed into ihu of Bignor Schtivoni lie Veoi®. The Virgin knftehi to 

the right, a shepherd to the left; between the two la the infant In a cradle and, 
St* Joseph, To the left are two shepherds. Thu picture is on canvas, The 
figures arc half the Hfe-rixc, and fit. Joseph in) a red, 

1 Bergamo, Loohi^ Nos. 192 and 1^3, Full-Length.:) and parts of a triptych, 
one aide o! which ii described (LecatcUi, wi. ii. 3&) as being in possesion rf 
the family of Count Petrobdli at Bergamo. This mpt have been a very bright 
picture when it was nuw. It We is painted for the church of Lftaikllo in Valle 
Imigpt, 

1 Oldenburg, Augrurtetiin, No 82, from the Schnnbom collwhon at Pomraers- 
fgiden (see JfliiMfiifBwflp scr. i. vol + iL p, 13*), Canvas half'lengths of life- 
sIm p A ropy of this picture is numbered oliO iin the Venice Academy. 

* St, Petersburg, Hwmitago, No, J15. Cau?a^ ha If-lengths, 2 ft* 9} in. high 
by a ft. 1 in. on daJk ground, The girl buhls a crystal globe S4i symbol of incon- 
stfiney. This canvas is miscalled Pordcmmo and wm noted (dwfm, p, IHJS. n r L) in 
these page*, It h m a atffl, glnxcd flurface like the Itailq at Bergamo, but a 
less sanguine colour. 
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Finally we should notice that phase in Cariaui’s art in which 
he painU rfi mace fit a that is, with wide substantial touch < if 
blurred contour. In this phase Car inn j rings the changes chiefly 
mi grey, pink, ami purple tertiaries, and, with the help of dirty 
robbings, get an uncertain haze or mist over his surface which 
proves effective at a certain distance. In this class we should 
register the bust of a female in long frizzled hair, red bodice, 
and gTcen sleeves, in the Hospital at Bergamo, a similar bust of 
a Indy reading in the Esterhazy collection at Pesth, the meeting 
of Rachel and Jacob at Dresden and a Rest during the Flight into 
Egypt at the Ermo-Mafifei mansion in Brescia. The general 
toning of the bust at Bergamo is warm and fair and seems 
attained by a substantial dual scumble ; bnt form in flesh and 
drapery is defined by touch and not by line, by break anti contrast 
of shades of colour, and not by pure model! ing. The result is 
rich and good when viewed from afar; bnt close inspection 
dispels cmeb of the charm by revealing the coarseness of the 
means. 1 At Dresden we feast onr eyes, not with the beauties of 
high-born women, but with those of peasants in a wooded country. 
Rachel and Jacob are mere names for a Rergamaarpic shepherd 
and shepherdess. The man who meets and kisses the maiden in 
the foreground wears the bine jacket and white woollen tights 
and the ankle-boots of country folk. A man at a fountain to the 
left and a herdsman watering his dock are in the same homely 
garb. There is more density and substance of impast here than 
before and a more deliberate use of mere touch to represent form. 
The rough edges produced by the hog-tool are blurred over with 
scumbles and dirty opacities which scarcely conceal uncertainties 
oi design or the sharp contrasts of tones in proximity to each 
other. There is, after ail, more of the Palmesqne than of the 
Giorgiouesqne in the handling, and here, as is often the case m 
I ulciJij reds tend to a pinky pallor* and there is an ah rise every- 


1 (!) Eergnmo, room of the president of the council of the Hospital. Wood, life- 

r J*, t! ^ T ***** * With . BTOOH ribband 

^ . ta ^ ab ° V V t ^ “• Th * dtht bund L- oo a project, in the v^ r[Efta I 
S" at X a ,^ 701*1 */ *™Iab. t* TMi picture la now in the Galleria 

VT™}' - U ******** panel of A renting ; 

tbe .od as ™ on . projcciioo, the Wile ***„ thc K ,« vcg ^ 

| J IS6, ^ l ^ r *■ Tllt * P* cElkr * belongi to rbfl Budapest Biuraiim (ffo ITS), i 


GIOVANNI GAK1ANI 


457 




where of greenish louden shadow a ; hut Pultun cma not he the 
painter any more than Lotto* and we must needs fall on Can uni, 
whose initials G. B, F, (Giovanni Bmil fecit) are on a flkb on the 
foreground. 1 

The Virgin and Child of the Maffei col lection beats the name 
of Palma and is Palmesqne in feeling and in landscape character. 
The Virgin sits with the child on a bank at the foot of a tree- 
stnnipp near which Joseph reposes. The colours are dull and 
have perhaps a redder tinge than at Dresden, but the treatment 
and the foreground, with broad dabs of weed and Bowers, are the 
Fame in both pieces. 2 

How many of all these pictures were executed at Bergamo? 
how many at Venice ? What were the relations of Cariani with 
Giorgione* Palma, Lotto ? Stick questions as these deserve an 
answer* and may perhaps in time be solved in a fitting manner. 
All that can be said with certainty now is, that at some period of 
his life Cariani was at Bergamo. As we before observed* be painted 
frescoes on the front of the palace of the Podesth. Remnants of 
a Madonna with Saints which be executed above the side-portal 
of Santa Maria Maggiore at Bergamo still display much feeling 
for sweetness of tone and chastened simplicity of form. 1 There 
are also fragments of a tourney and other a objects on a wall in 


i Dresden, Mrasaunip No. 1H2* Cram the Cmm Malipiero at Venice, Can™, 5 IL 
1 in- high by S ft. 1 In., ascribed to Giorgione, thu letter* above quoted having 
been rad ; " Giorgio Barbara]I* feciE." [* As Mare Hi points out, Cariani, if signing 
y in Italian, would not bavo ued the Tuscan form Giovanni but the Venetian 
fonn h Kuan, There is indeed every reason to think that the letter* in question 
lia^E bwm added to the picture long- after it was printed, with n view to ccake it 
pAHi a* a Giorgione, MorelU ascribe* thu printing to Palma; tho editor, like 
mast critics of the present day, shares this view, which is also accepted by 
Dr. Watimnm in the current catalogue of tl-e Dresden Gallery* It l* difficult to 
sea why the authors oonrider an attribm i&n to Palma as being ont of the question ; 
the landscape (note especially the dark masses of foliage sharply outlined against 
the aky), the forms, and type* ure quite characteristic of him, while markedly differ¬ 
ing from the manner oF Carian^ who, ffl&raiver, as Hon lli truly remarks, never 
shows the nobility of sentiment which we find in this highly poetical com port Lion. 
tY. HomLH* Qakrt*n in JfifljwAra uwt I>r**dm k pp 270 tqq,} 

- Brescia, Erin* Maffei ooUectkm. Canvas, half life-sire {iwe nutfrn in Palma), 
r* Jftp ec |itur has been unable to trace this picture.] 

i Bergamo. Santa Marta Maggiore. Lunette,'-much faded. On the right the 
yimng Baptist is predated by his mother to Chri*t t on the loft is St. Joseph, 
There are t wo male saints at eaoh aide of the Virgin, 
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the Piazza Nuova of Bergamo 1 ; but we are still searching for 
the date of these works. At Malpaga, the castle of Bartolommeo 
CoUeoni which descended to the Bergam ample family of Martinengo, 
we may believe that Cariani was employed in company with 
Homaninn. Above the colonnades in a large coort we see how 
the Doge of Venice gives CoJleoni the bflton of command, and how 
Colteoui fights a battle; there are fictitious statnes of Cblleoni 
and others in niches, and ornaments of arms and scutcheons ; all 
this looks like fresco that Cariani might have done. The figures 
are indeed mutilated and faded, hut they are neatly conceived and 
cast in a pretty and slender shape. They move, too, with natural 
action, and are coloured in rich warm tones. A dining-hall inside 
the castle is decorated in the same style with bunts and warlike 
incidents in which Colleoni ib a principal actor; and an upper 
room contains traces of statues in niches, of similar execution. 
We see that Cariani was in person at Malpoga, and painted thcre^ 
bnt we know nothing as to the date of these decorations, and so 
we most remain content with merely indicating the outline of the 
life and industry of a second-rate who worked much and ablv fend 
deserves a place in the annals of his country's art. 

as foUo™* COtnplete tlie of works assignable to Cariani 

Milan, CasaS&nom t Cota de'Qiutttro Faedg. Cam as, life- 

S bUa i t ° f r ™ aa ~ rnwl to the bearded, in a black 

am dark furred pelisse. This is a good specimen of Cariani 
skill as a portrait-painter. 3 

2t ? , Canvtt9 under the name of 
Morone. This portrait is a little tart, the warm vellow lights 

2^ ie< 7 t0 coU shadow, with grey blue transitions. "The 
treatment is clever ami rapid, m Canam’s usual manner. The 

'urdama^'t V, l Apparently by the same hand, 

i '*' nQ unknown portrait UMnngth io 


■ flWhat ™ na i, n mt:ro rj| ^ ^ 

im<\ Ultra a fignr* Of & mam or a horse, V 

1 Preset whereabouts uoktiowfl. 

P Now labelled M Mamsra del Moretto " 

» rjs “ss,: “ “ -‘ t * *■ ——— 
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St, Peter&hurg 7 Hermitage f No. 8*. Portrait bust assigned to 
Correggio. Canvas from the Sagredo collection flayed and restored 
hot still bearing the impress of a Bergamasqne painting in 
Cariaiu f s style. 1 

Berlin Museum t No. 188- A portrait, but not of Car i iuil's 
bust. No* 190 is also a portrait, which seems as if it might have 
been executed by Carum), 

Mikm, Amhro&iana, Christ on the road to Calvary, This 
small canvas was once catalogued as a Diirer j it is a bright- 
coloured little pictnre with figures of vulgar mask but with their 
full share of life. 

Zcgno, church cf> Adoration of the Shepherds, on canvas, with 
life-size figures. This picture, at first sight, looks like a copy 
from Palma rendered blind and opaque bv time and restoring. 
Jt is however properly called a Carnal, and was doubtless once 
a good specimen of hk manner. The Virgin kneels to the left 
in front of a mined arch. St. Joseph and the shepherds kneel 
about the infant’s cradle. In the air two angels sport* 

Lake of C&mQt Siptwr Fcderice Frizzcm} Canvas, under life- 
size. The Virgin, seated in a landscape, trims to St. Jerome on 
the right, whilst the infant plays with a book held by St. Francis 
on the left. This is one of the poorest specimens of CariaiiL 
The child is heavy and unwieldy, the Virgin swaddled in the 
folds of her dress, The colour is oily, harsh, and dull. Un a 
stone we read : £ *L Car Farms." 

Vienna } Imperial Galterg, No. 20 L The Trinmph of Love 
(canvas 4 ft. 9 in, high by 7 ft- 8 in,). Though not unlike a 
Bergumasqne picture, and though possibly by Cariani, this allegory 
is very feebly execute A* 

* 1 Nov officially a^ribed to an unknown painter of the Lombard school of ihe 
early aiitoinlh centtiry. 

* * Sow Btstgamo, Friimi-Salii cotlmion. 

* 1 This painting and Lta Companion piece in the same QaUfiiy, the Triumph of 
Chattily (No, 15G), may confidently be asgiiM to Ro-nffmiu,. They are perhaps 
part ot a Mfira o E Petnuca's Triumphs menEioned by RidolS (L 376), Morelli* 
uA, tup. B p. 271, n. 2. 

We add the following list of painting by Cnriani ; {1} Berlin, Kaiser Fried¬ 
rich BIlim: urn, No. 1H5, Woman in a landscape. (2) Boipno, Galleria Lochia 
No, lid, A Woman playing nod a Shepherd fuil&up. So, 159. Portrait of a H«nk* 
NV 16& Portrait of a yuuap main. rigliAd u L C,** No. 179. Olpheils and Eurydice, 
(3) .Batgaino, Galleria SloraUi. No* 99. The Virgin and CbiM* No. ICO- Portrait 
oE a man. (4) Obats^orth, collect Eon of the Duke of Dovopihtrs, PortraiE of a 
Txmtig nwm («e anitA, p. 42S. n. B), (B) Hampton Court. Veuns. (ft) London, 
National Oali ery. No. 41- TIjq Death of Peter tti? Martyr. No,1202. TlveVit^n 
and Child with St. Ifary Magriatory another tamale baint, bt. Joseph, and a youth- 
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fill Donat, No, 219fi, The Virgin and Child (see 4iwfno + p. 30fl> (7) London. dcReo- 
tfcm. of Mr. Robert BaniuD. The Resurrection, Male portmiL (6) lxmdnn P tate 
collection of Mr. Henry Doetsch. The Adcnitiun of the shepherds {l*ie at 
Christie*#, Jem 22 r No. (&) Milan, Ambroslana. Christ in the Hour* 
of M&rthu and Mary, (10) Milan, Museo dvieo. Loth and his Daughters. (11) 
I’uiii, Luuvrft, No. II3E. The Virgin nnd Child with b£L Joseph, 6eho$tian. 
Catherine, and a Doner. <12) Rome, Galleria Nadonale, No, GIB. " La Ferine 
CndtriOE * [The Sempatrews Virgin),. (13) Romo, collection of Herr A. Thltm. 
Portrait of a member of the Carixini family, signed, ■■ To Ch lion US de Busin Bergen 
mends." Reproduced in floAteyna rfWfJ, v. 7JL (14) Stra-^bnrg Picture Gallery, 
No, 276. IIan playing the Lute. (IE) Venice Academy, No. 1S0. The Virgin and 
Child with SS. Joseph and Magdalen and another female Saint (16) Vienna 
Academy, No. 77. The Virgin and Child with Catherine and John the Baptist 
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Rwigo, Venice* 1703. 

- U piaurn, twkurt ed urrhiutUrt ddJe chuw e d'attri tii&ihi 
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Chiuppuni (G.)* M Di eiciini pit tori seonoseiuti " ; in Bolkitina dd 
Museo Civico di BtMano, vot Lii + Ba&sgmo* 1900. 

ChizzoLa (Luigi)* Lr pitta re e ^culture di Brescia . Brescia, 1760* 
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Milan, 1905. 

Colvin (Sir Sidney ) r k4 Gentile Bellini 1 ^ Sldzzo fur ein Qemiilde im 
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Rome, l BOO, 

Dennis (George),. A Handbook for Traveller# in Sicily. London, 1864. 
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pnbblicAxinao “ ; in L'Affa vol. xi. Rome. 190S. 
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___ 11 Raaacgna d'Insigni artists italUni a ricordo delT incremento 

dato ai musei di Milano dal dirattore Giuseppe Bertini ” \ in 
L'Afte, vola. iL and iii. Bonia P 1899-1900. 
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dell' artey sar* ii. vol. i. Rome, 1895. 

__“ Uri alira Sant' Orsola, del Moretto a Milano”; in L’drts, 
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tetti crtsmnc&L Milan, 1827. 

Cirigioni (Carlo), ** Reldassaro Carrari il giovino di Forli f pittnre " ; 
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[Lanceni (CL B.)] Ricreozionr pittorica o ma notizu* universal* dell® 
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Rich ter (Jean Paul ), Calaiogw: of Picture* ai Locho Park London, 1901, 

- The Mond Collection, 2 voK London., 1910, 

Rieraisionc pvttorm. Sea Lanccni (G. B.). 

RidolH (Carlo). Le maraviglk ddl*arte owero le t tit* degli Ulusfri piliori 
vtneii e deUo state. Ed. by Giuseppe Vedova. 2 vole* Padua. 1835- 7, 
Rio (Alexis Francois ) T De l"Art chretkn, 4 vole. Paris. 1801-7. 

Bit (L, Clement del See Element da His (L,)l 

Hoholixu {Giuseppe), Notizie appartenmli alia storm delta swo potria* 
6 vola. Pavia, 1823-38. 

Rolls (Wilhelm)„ Gurchieiite der Makrei Nmpds. Loipiig, 1010, 
Rosaspina (France&co). La pinaooteea della Poniifltfa Amukmia ddk 
belle* arti in Bologna. Bologna, 1830. 

Rofiini (Giovanni) t Storia delta pittura ilaliana espo&ta eoi tnonwtenti. 
8 volSr Pisa, 1830-54. 

Roamini {Carlo de 1 ), BeU T wtaria di Milano. 4 vols. Milan. 1820. 
Hwtti (Giovambattlsta) T Descrizionz delte pittiif e. scukurc cd areki- 
ietturc di Padova, Padua, 1765. 

T P -r fc piwtire, sculture e mthtiffiurc delta 

ctitA di Fadow* Padua, s.d. 
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Rossi (G. M0 P Nuova guida di Vunmet. Verona, 1854. 

Rossi (Ottavio), Elogi historic* di Bre#eiani iUu#trl Brescia, 1628* 
Roth (Johann Ferdinand), Leben Albrecht Dtirefs de# F ator# der 
deutschtn Kumrtler, Leipzig, 179L 
Ruahforth (Gordon Mooned)* Carlo Crivdll London, 1090. 

- M Two Pictures by Giombono H ; in The Burlington Magazine, 

voL lex- London, 1911. 

BueJene (C-J- Sw Crow© (Sir J. A.). 

Sabellicus. (Marcus Antonins Cocci Ufl}* " .Do situ urbis Venetae " | in 
Graevius (J. G.J. Thesaurus anliquitatvm et historiarum I tali cc. tom. 
5, pL i. Leyden, 1722. 

- Dc Vendee urbw situ, Venice, sd. 

Saocbi (Federico), Nothin pittoriche cremorisri* Cremona, 1872. 
Sagredo (A.), Review of Batootfa vencta, aer, i. tom, i. ; in Arch*'mo 
rtorko italiano, gar. iiL vol iv, pt, ii. Florence, 1886. 

Sala (Alessandro}, Pitture ed akri oggeUi di belle arti di Brescia* Brescia. 
1834. 

Sansovino (Francesco), Delia origin? c fatti tklk fnmiglie illvstri d'Italia* 
Venice, 1582. 

—- — Fcneftb cittd nobilvwima et singedare dc#critta . , * in XIIIL 
libri. Ed, by Giovanni Stringa. Venice, 1004. 

-FctkSki cittd nobUis&ima at singolar edc&criUa in XIIII* Ubru Ed. 

by Giufltini&no Martinioiii. VenicOp 1003. 

Sardugna (Giambattista di), La guerra rustiea nel Trentino (1525) ” ; 
in Monument* sterici pubbUcoii dalla B. Deputations vmeta di 
etoria patria, ser. iv,, M isctllanca* vol. vi Venice, 1889. 

Sarro (Friedrich), “Eine Minis tur Gentile Bellini's gemalt 1479-80 
in KonslantiuOpel 11 ; in the Berlin Jahrbuch, vol jmdL 1908. 

-“Tig© Miniature by Gentile Bellini found in Constantinople not 

u Portrait of Sultan Djem ” ; in The Burlington Magazine, vol xv. 
London* 1909. 

Savonarola (G tovfami Michele), u Commentariolus de laudibus Patavii tf 
in Mura tori (L„ 4.), Rmm itoUcarum seriptore* w vol xxiv. Milan 
1738. 

Scaimelli (Frances ,), II Aficroc*™© della pittura. Ceeena. 1057. 
Scardeone (Berna dlno), Be antiqutiate urbts Patavii si daris eivtbu# 
Palatini#* Basle, 1588. 

Schaffer (Emil), " Das Bildnis dor Giulia Gomags von Sebastiano del 
Piombo 11 ; in Zcitechrift ftir bildendc Knn#t , ser. iL voL sviii. 
Leipzig, 1907* 

— — +< Der 1 Triumph des Federigo Gonzaga s von Lorenzo Costa ff ; 

in Rtpertvritim fur Kurwtwiiscn&chafa vol* L Leipzig, 1908. 

— — ” Giorgiones k Landschaft mit den drei Philosophon/ ©in D©u- 

tungsversurb Kt ; in Monatehefte fur Kun#twu&cnscha}l t voL dli. 
Leipzig, 1910. 

Schafer (Charles), li Note sur un tableau du Louvre nagu&e attribue h 
Gentile Bellini" ; in Qaztiu de# Bmutc-Arto, mr* iiL voL xiv. 
Paris, 1895. 

ScldoBser (Julius von), M Jupiter und die Tqg©nd* ein Gemiitde des 
Dosao Dossi M ; in the Berlin Jahrbuch t voL *xL 1900. 
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Schinoraow (August), Jfefcuczo da iWi. Berlin and Stuttgart, 18§S< 
Schmolzer (Haim), Die Freshen dee Costello del Buon Consiglia in Trwni 
und ihre M titter, Innsbruck, 1 #01. 

Ekrhubring (P*ul)„ “ Diejirimi riven Italumar Li der Dreedacr Oalerio 1S ; 

in KuntiUJironiL, wr* i L voL xiii. taipzig* 10OL 1602. 

Schulz (Heinrich Wilhfllmk DenkmtUcr dcr Kunst dtt MiHelalters in 
Uniterilalien, 4 vob, Dresden, l S 00. 

Schweitzer (Eugen)„ A1 La KCuola pittance. ercmoneae ,p > in L'Arte, 
voL iili Rutii 0 f 1600. 

Schom (L.), See Vasari (G.J, 

Seguao (L.k IE Hi Bartolomeo Vivorini pittore muranesedel gee, XV. m * ; 

in Archivie ivol. ariw Venice, 1877. 

Seidlitz (WoMemar von), " Ambrogio Prcdaund Leonardo da Vinci i+ ; 
in the Vionno Jahrbuah T voL * 2 cvi. 1606. 

- . ** Bernardo Zeualo " ; in Getammdte Studwn zur Kunsi- 

gesdiidite, Eittt FeMgabz sum 4. Aftri 1885 [Hr Anton Springer* 

Leipzig, 1895. 

Selvatico (Pietro), Beritti {farte, Florence, 1883. 

— - Sfarin ttltiioc-eritita ddif ar#i del disegno* 2 vole* Venire, 

1S&2-6. 

■-and I'oucard (Cesaro), lUustraziam del Palazzo DucaU di Venezia 

Milan. 1656. 

— — and Latnn (Vincenzo), Ouida arJitffo r vtortca di Ventzia e deUt 

ifff.de airetmmeine. Venice, Milan, Verona, 1852. 

Serlio (Seboatiano), Architettvra. 5 pb-L Venice, 1551. 

Seraux d'Agincourt (Y. B. L. G.J, Histoire de I'art par les mtmumens f 
dr.pmt ta d&xtdenee au I V slide, jutgu'd nan nnouvtlUmml au 
XVJt « 0 vela Paris, 1825, 

Simeoni (Luigi}, il GU offrasclri di Domenico Morons nella chiesetta 
del Faladon ,B ; in Madonna Verona, vol. iiL Verona, 1900, 

- K+ Gli afiresciu di Giovanni Bad tie in &. Maria della Scsla di 

Verona M ; in RuavoarcMvio vtneio, scr. iL voL jdli. Venice, 1607. 

— — 1 I* woc*fi»cmo di Jacopo Bellini della cattedralo di Verona Pl ; 

in Atti dell'Ateadcmia dagricaUurti, tcienze, tettere t uni c cammereio 
di Verona, ser. iv. vol, v. Verona, 1604. 

— — " document eui Coroto T1 ; in L r Artc, vol vii. Rome, 1804. 

- il Una vendetta signorile nel 400 e il pittore Francesco Bonaglio Ti ; 

in Nu&x* archiiio veneto, ser. iL vol. v. Venice 1603 

- Verona, gaida etarim^ariiEtiea. Verona, 1606. ’ 

Smigaglia (G.} f H - La 1 NativitA del Signor finta di notte ' di Lorenzo 
Lotto 1 ' ; in Botldtina (Tane t vol. Ii, Rome, 1608, 

Sir^n {OsvokJ}, ^Giorgione 11 ; i n Ord oeh BUd r vol, xii + Stockholm, 


^P 1 "* 11 , 1 (RoffoaHo). Le wite de pUt&ri, scultori ct archiietti genave *i e 
® , lw Uerwva operarono. Second edition, with note 

and addition* by C. J, Ratti. 2 vola, Genoa 1708-9 

S0W ^!‘ Vl iZ do), U piuura crcmonttr. descritto. 

Milan, 1826. 

Sormani (iiiccold^l VSS. Givmaia prima (-ftrso) dt’ paMeggi ttoriee- 
«“■ «**. Mi nlla ditxertdi MtieZ 3 vofe 

Milan, 1 iol-A- 
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Spotomo (Giovanni Battista), Stona kttemrk i della Liguria* 5 vols. 
Genoa, 1 824-59. 

Springer f An ton), Michelangelo in Bom, 15DB-12. Leipzig, 1875* 
Stancovich (Pietro), Biogmfia degli uotmrti dwtinli ddt I stria. 3 vok- 
Trieabe,. IS28-G* 

Stefani (F.), 14 Andrea di Hiagio Mantegna, di Vicenza ” ; in Arehirio 
veneto, voL xxiae. Venice, 1885. 

Suida (Wilhelm ) p 44 Die Jugendwcrka dcs Bartolommeo Suartil gananot 
Bmmamino Ta ; in the Vienna Jahrbueh . voj* 1804. 

— — 14 Bio Spiitwerke doe Bartolommeo Suardi genannt Braman- 

tino P1 ; In the Vienna Jahrimth, vol. xxvi. 1907. 

-Genua. Ldpzig h 1906. 

- 44 None Studied zur Gescluchto d&r lombardiechen Mafcrei des 

XV. Jahrhunderis ' p ; in Bcpertorium fiir Kunslwissenschaft, 
voL xx\\ Berlin, 1902. 

— — 11 Studien zur lomlmrdiechen Malerei dm XV r Jahrhundert* 14 ; 

in M'onaitthc/H fdr tuAjwcnxchajt , voL iL Leipzig* 1909. 

Suphio (Igino B«nveiuito) t 11 Camposanto di Pisa . Florence, 1896. 
Susan i (Gaetano)* Nuovo prospetto delte picture, sculiure tj architecture 
di Maniom & de suoi contomi . Mantua, 1818. 


Tftssi (Francesco Maria), Vito de* pittori, scultori e archtietti bergatnaschi. 
Bergamo, 1793. 

Tavolti alfdbetim ddle rite degli artefid dcscritie da Giorgio Vasari, 
Florence. 1884, 

Tea (Eva), ld La famiglia Bonsignori”; in Madonna Verona, voL iv* 
Verona, 1910. 

Temania (Tommaao), Vita di Andrea Palladio mcentino* egregia architeUo. 
Venice, 1782. 

-Fite dei piu celebri architect* e ticultori imuziani che fioritono nei 

seado decimosexto. Venice, 177S- 

- Vitn 4i Jacopo Sansovino. Venice, 1752. 

Tencari (Luigi), Per k nozze Puppati-Fabeni. Caatelfranco* I860. 
Teeti (Laudedco). La storia della pimtra ceneziana. vol. i. Bergamo, 
1909. 

Thierno (Ulrich), and Becker (Felix), AOgcmeines Lmibtm dec bttdenden 
Kunstler t*m dtr Antikc bis zur OegenwaH. In progress. Leipzig, 
1907 sgg. 

Thodo (Henry), 44 Andrea Castagno in Venedig”; in Festschrift fdr 
GUo Benndorf . Vienna, 1896. 

'Oiuasne (Louis), Gentile Bellini ct Sultan Mohammed II* Paris. 
1688 . ^ 
Thureau-Danpin (Paul), Un pridicateur populates dans VItalic de la 
Benaisstmce, Saint Bcmardin de Sienne* 1390-1444. Peris, 1896, 
Ticozzi (Stefano), Dizionario degli archiietH, scultari r victori 4 voL«l 
M ilan* 1830-33. 

- Sieria dri kttcrati e degli artist i del dipartimmto della Piave. 

Tom. *. (no more published), Belluno, 1813, 

- Vito dri pittori Vecellj di Gadore. Milan, 1817. 

-. See also Bottarl. 


488 AUTHOBITrEB QUOTED 

Toeaca {Pietro), " Un dipinto di Jacopo d' Antonello da Messina ™ s 
in d'artt* voL xt. Milan, 191L 

Toloinei (Claudio), Xtittm. Venice. 1547- 

Toni (Giovanni Battista de). 8 * Due afTresold di scnola del Mantegna 11 ; 

in BotleUino dd Mtmo Civile di Padova* vol* i. Padua, 1898. 
Torre (Carlo), II rilratto di Milano. Milan, 1874. 

Torteroli (Tommaso), Monumen/t di piltura M xcukvra e orchUettura diUa 
eiitd di Savon a, SavOnp. 1848 

Trecca (Giraeppejt Cataloyo della Finaoatcai (Jomunah di Vcrvrm. 
Verona, 1910. 

- "Giovanni Carofco " j in Madonna Verona* voL v* Verona 

mi. 

Tflchudi (Hugo von), M Lorenzo Lotto in den Markon ,p ; in Bzper- 
tormm fur Knndwvtsenochaft* vol. E Stuttgart and Vienna 
1879. 

-See Bode (Wilhelm), 


Unger (M.). Kritwchr Forsdiunqvn im Qchide der Mal&ti, Leipzig, 
18 01 

tThfiicha (Ludwig), " Beitnige zur Geechichte der Kunatbeatrabungen 
und Sammlungen Kaiser Rudolf e IL " ; in Zeitochrift far bildende 
Kunfit, eer, i. vol v, Leipzig, 1870 . 


Vallardi (Giimoppa), Catalagy di qtmdri oppartenenti a Giuseppe Val- 
lardi. Milan, 1830. 

Trion/f) a Danza ddla Marie a Danza Macdbra a Clueonr. 
Milan, 1859, 

— {Q*% Soo aleo Oerli (C, Q.) w 

Valle (Gnglrelmo dolla). Delkpiilure dd Chwlro magawr* di S. Gituiinn 
in Padova. SJ . rl d. 

[V«.derddort fAbrahiuril], A Catalogue and Description of Kina 
CIuine4 lhtF*Ttt o Capital Collection Transcribed by G. Vortu#. 

Walpole, Published by W. Bathoe. London, 1757. 

> arm J San to), Appunti ariietici eopra Leianto. Genoa. 1570. 

Delle opere di Matteo Civitali Bcultore ed architetto Luecbeso 
i’a nunc nta-Fio ; in Atti delta eoeieta ligate di start* p atria, vol. iv. 
ufifloo* l a Ho. 

Vaaan (Giorgio), Gcniife da Fabriano e it Pimnello. Ed. by A. Venturi. 
Florence* 1890. 

- Lebcn der ausgeieithnetsUm Malar. Bildhauer und Baumeist*. 

® <?hom “d R Forster. 6 vols. Stuttgart 
and Tubingen, 1832-49, * 

t?* ^ P* t *f ea ***i atehiletti. pittori ei scultori italiani, da 
Ctmabue tnmno a tempo riostri, 3 pU. 2 vole. Florence. 1550. 

- Le vtUdf jnu teeeUent, pitta, i. saultori c arehitti . , . pubblieate 

per cura d,una A dell* arti brffe. 14 veto. Florence, 

Folice Le Mourner, 1840-70, 

- de t^a << T Kc ^ pitiori * d nrchiuttori. Ed. by 

G. MiUneai 9 volt, Florem*. G. C, Sanaoni, 187JH85. * 

Venezia e le sue ItiffuiM. 2 vpls. Venice, 1847. 
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Venturi (Adolfo), 11 Appnnti ml Museo Civico di Verona hl ; in Madonna 
FfTprvCT, vot [. Verona* 1907+ 

— — u Bartolomeo Veneto ip * In L'Afie* voL ii. "Rome, IS99. 

-“ zur Geschichte dor ferrare&iechon Konst ” ; in the 

Berlin i/oArbiurA, voL viii. 18S9. 

- " Comoro di Lombardia 11 ; in. L'Arte, voL L Home, 1898, 

- " Coema Tnro genann t Coemi **; in the Berlin Jahrbuek, vol. is- 

1888, 

- 11 t>i ohi fosse flglio i) pittore BaldAsgare dTEste ” ; in Archivio 

atonVo dell'arte. ser. L vol. L Home. IS88, 

— — 11 Dj^gui de! Plnturicchio per FAppartamento Borgia in Vad- 

cano ,p ; in L'Arte* voL i, Rome* 1S98. 

- '* Document! relativi si Tura, a Michele dello Scskagna, al 

Verrocohiop a Guido Max*onf» ft Pellegrino Munari h a) Boecaecino. 
ad Antonio Lombardi, a CHstoForo Bolari 11 ; in Archivio ACariOft 
dflT arte, ser. i. voL yu. Home, 1894, 

- ki Ein Brief des Francesco del Co§$& **; in Der Runs&frtund, 

vol. L Berlin P 1885, 

-— 1,1 Ercole de 1 Robert ! Jf ; In Arehivio storuw ddT arte, ser. L voL 

ii+ Rome, IS 89. 

— — “Eroole Grand! M ? in Archivio tfarim dell* am* ser, i. vol. H* 

RomOp 1383. 

-" Gian Francesco do* Maineri de Parma psttoro e miniatore M ; 

in L'Arte r voL x. Rome, lfi97< 

— — u Gli aflreschi del Palazzo dl Sohifanoia in Ferrara eectmdo 

necenti pubblicaziom e nuove rieerehe " ■ in A ffi e mrmerie della 
R* Deputation? di ttoHa patria per U province di Romagrta, ser. 
lii. vol. lit BoloirnR,, 1885. 

— H Ti maestro del Correggio": in L'Arte, vol. i. Rome, 1898. 
- “ H Piaanello a Ferrara " ; in ArrAiirid veneto, voL xxx. Venice, 

1885. 

-— "I primordi del rinaacimento arfcistico a Ferrara"; in Rivuta 

xtoriax itctlmna, vol. h Turin, 1884. 

- H I qi.mdri di scuols it alt arm nella Galleria Xazionale di Buda¬ 
pest " : in I/Arte* vol. HL Home, 1900. 

- 11 Jacopo Bellini, Pisanello und Mantegna in den Sonetten dee 

Difchters Ullage " : in Dpt Rvrmifreund* Vot L Berlin, 1885. 

- La gaUeria Creopi in Milano, Milan, 1900* 

--Lft pittura modencse nol aecolo XV. ”; in Archivio storieo 

d&Farte, ser. i. voL ill. Home, 1890. 

- M IVarte emilians (al Burlington Fine- Am Club di Londra) Ti \ 

in Atehhdo rtorico ddT orte> eer. i. voL vi| + Home, 1894. 

-** L'Arte ferrareee nel poriodo d*Ercole I d'Este " s in Atti a 

memorie deRa R. Deptdaiiom di sforia patria per fe province di 
Romagna* Ser. iii. vol vi. and vtf- Bologna, 1 8§£b9. 

--“ Lo opere de'pittori forrar^gi del F 4£>0 eecondo il catabgo di 

Bernardo Berenaon ” $ in L'Arte* vol. xi Rome, 190S, 

— — “ Les arts k la oour do Ferrare—F^anceeco del Coma " ; in 

L*Art f year xiv. tome i. ftome xliv. of the whole set). Parie. 18S0. 

- 11 r^ran^o Costa " i in Archivio tfori*& delT arte, eer. i. vol. L 

Home, 183S, 
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Venturi {Adolfo}* u Maetlii feiroreai del rinascimento lp : in L'Arfe. 
voL vL Rome, 1003, 

- 11 Pittori della O&rfee ducale a Ferrara nelJa prime decade del 

rccoIo XVi- ' h ; m Archivio etorieo deli* arte. oar. i. vol, viu Rome, 
l S94. 

— — “ R olazicmi ertiatiche tm k earti di Milena e Ferrara nel aeeolo 

XV. *' ; in Archivio atorica lembardo, aer, ii v6L ii, Milan, 1835. 
- Taxori efarte t'fudiri rfi Roma. Rome., 1890. 

— —. " 2nr Gteechichte dor Kunstearnniliingen Kaiser Rudolf II. pp : in 

Reptriorium fur KuTvtiwmenach&ft. voL vih. Berlin, eto + 1888. 
-. See also Vasari. 

— {Lian&lloh ,k Duo opere di Gian Francesco da Talmezzo rt ; in L’Mrtep 

voL arii. Rome. 1909, 

Venturi (Lionelloh At La pala d'Antengllo da Messina a Falaxzolo 
Acreide 11 ^ In L*Ati$t voL ix- Rome. 19GB. 

— -— Le origin* ddla pittiun vrneziana, 1300-1500. Venice, 1907. 
-“I* 1 opera piO gfovanik di Giovan Antonio da Fordenona 1P ; 

in L J Am r vol. 3d. Herns*, 1908, 

— — “Pfcfra, Lorenzo Lu&zo e il Motto da Feltre ”; in L'd*t* p 

voL xkkL Rome, 1910. 

—— M Studii anUmelliani ” ; in L*ArU T voL si. Rome* 1&08, 

- Review of ProL C. Ricci's Jacopo Bell ini a ismi libri di fliaegni; 

in L'Arte, voL xL Rome. 1908. 

Verdi (Giambattista). Ntriitie interne alia viia e o!h open da" pitt&ri, 
t&dlori a inlafiluiteri ddla dud di Bassano. Venice,. 1775. 

Virtue (GO- Sue Vanderdoort (UA.). 

Vidoni. Sea Sore&ina VldonL 

Fwifii alia Certesa di Pavia. Milan, 1865. 

Vila inediiu di RaffatUo da Urbina. Ed. by A. ComoLli. Rome, 17&0 P 
Voaeberg (F. A.). See Woinreieh (C + ), 


Waagen (Gustav Friedrich). 4i Albrecht Diirer in Venedig Tl ; in Ztil- 
ntirift /dr ftildtndt Kunsi, ncr. L voL i. Leipzig, 186a 
fhf, {Jtmatd^ammiung in der Kawrrlichen ErmUagc :u St. Ptier a- 
fetjr^ nthxf BemerJcmgtn i38rr amfene dortigvn Kun$teammlumen . 
Munich, 1364. 

- - vornehmstm Kwutdmkmater in Wmu 2 vola Vienna. 

1868-7. 


Em Brief von Albrecht Diirer" ; in Becendomn tmd MU- 
thtthwgm fiber Mdcndc Kumk voL iii„ Vienna, 1804 

- °L Art J? P r€ttl Britaiu - * Tolfl. Wdon, 18*4^7. 

Leber Leben h Wiriwn und Werko dcr Malcr Andrea Mantegna 
imd Luce Stgnorelh f in Hislorimfcx Tasehrnbuch fed. by 
Fnednch von RaumerX eer, iii. vi>L L Leipzig. 1850, 

“ " . ^ durch einige Privateakrien Italirnj^ >To- I* 

Die Gakr.0 in Venedig-; L n Km^btea. voL xxviL 

Stuttgart and Tubingen, 1846. 

^5®^^*“? ff r tiMvommfomg dot Koniglichen yfustmmA 
it* Berhn , Berlin, 1837. 

Wackemagel {Martial - Un abm del Cima n IGglkmico ” ; in L'Art** 
vol. x. Rome, 190 j. 
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Walpole (H.l. See Vanderdoort (A.). 

Weinreich (Caspar), Danzig? r Ckrtmik. EcL by T* Hireoh and F. A. 
Voeabergn Berlin, L&55, 

WickhofT (Fraius), 41 Der Saal des grossen Rathes zu Vonadig in seinem 
alien Sehmtidta 11 ; in lizpertorium filr Kunstwiseertsehaft, voL vi + 
Berlin* Stuttgart, and Vienna, IS83, 

-— — “Die italienischen Handzoiehmingan der Albertina ” j in the 
Vienna Jnhrbuck T vol. xiii. 1892. 

-■« Die Sammlung Tucher " ; in Munckncr Jakrbuck der bildenden 

Kunst* ISOS, L Halbbond, Munich. 

- 41 Giorgiones Bilder zti rdmtachan Heldengedicliton 31 ; in t he 

Berlin Jahrhuek, vol. xvi, 1895, 

Williernson (George Charles), Francesco RaiboHni, called Franeia. 
Tendon* 1901. 

Yriarto (Charles), lC Isabella d'Esto et les artiste do son tempa " : 
in Gazette de* Beaux-A rts, *er. hi + vols. xiii.-scv. Paris, 1895-G* 

-Afan&^rttf. Paris, 1001. 

Zabn (Albert von), " Dio Durer-Handschrifton im Britischen Museum™ 
in Jakrbucker fur Kvnetwissenschaft, vol. L Leipzig, 1308 r 

Zaist (Giovanni Battista}* Noiizie isferieke d*J pitlori, eevlim ed archi- 
fetH cremoneri. 2 vols. Cremona, 17T4. 

Ztunnboni (Baldassaro Camilio), Metnari* inferno aUe ptibbliche fahhriehe 
piA insigm della chid di Brescia, Brescia* J77S. 

Zanc'tti (Alessandro), Le premier si&elc d& la mlc&jmphic qu catalogue 
raisorme des eetampes dtt cabinet de feu M , le comic U&pold Cicog- 
nara. Ecok cf Italic. Venice* 1837- 

[Zanetti (Antonio Maria)*] DeWd pittura veneziana e ddle opere pw55- 
licit* dc 1 wiKikm maestri libH F. Vc+nico* 1771. 

- Dcscrizione di iutte le pubbh'rke. ptiture della ciitd di Venezia e 

isak ciVeonvictne. Vonloe, 1783, 

- Variepitture a fresco de* principal* maestri txnesiani, Venice, 1769. 

Zanetti (Vincenzo), Dd Monastery di S- M. degli Angdi. Venice, 1893. 

Zanghollini (Q,)* 44 Pietro Ludo o Luzzo dotto il Zaroto o il Morto da 
Feltre* 3 ; in II Mcesagiere Tirol*** di Rovereta+ 1862. 

Zani (Pietro)* Maferiali per servin' alia etor&i dell* origins e de'pro* 
gressi dell' indskme in rams e in tegno, Banna, 1802. 

ZannaiLcirf'Es (Diego), Le vile dei pittori sadtori a archifetti vtromaL 
Ed, by G* Biadego. Verono* 1891. 

Zanotto (Francesco)* Guida di Fenerid. Venice, 1863* 

-- PinaeoUca ddla Imp. Reg. Aecademia Veneta ddle belle arti 

ilhistrata. 2 vole* Venice, 1832-7. 

— — Pinatotew veneta o**fe mceaUa dei migliori dipinti delle ehiese 
di Venezia* 2 vole* Venice* 1858-60, 

Zappa (Giulia)» 11 Note eul Bergognone ” ; In L'Artc f vol. xt Rome, 
1909. 

Zeccliinelli ( — )„ Cenni m* pittori Gadorinir 

Zoego von Manteuffel (Kurt) p Die Gemdldc und Zekhnungen dcs 
Antonio Piea tio atm Verona. Hallo a. $ ww 1S99. 

Zotti (Ruggero), Fwnjwnid Amalleo* Udine* 1905* 
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AGOSTINO 

Acojmo da Vaphick, II, 400 
AGOSTINO m EBaMaOTTSO* LL 331 
AbTCMOLO, Vmc&tho, Vincenzo 
da Pavia 

GiOViXlil, su Giovanni 
d T Alamagna 

ALBERTO di Vieka, III. 86 
A LEST. T0XH A3fl F III, 343-5 
AunK.ecDi p Girolamo, II. 454* 4u5 
Amalteo, Powoino. Pupil and 
assistant of Pordenone, IX 68, 
III, 107 

Ahbucksio BoHGOGXOirE* esc Borgo- 

gnone 

AmbiqqiO pa Muealtq* 1L 38$ 
Aubrogio DA ViGEVaXO, IH Bcvi- 
JacqiB 

A mm a >- at(i k Qiovanxi* II. 440. 441 
AXDBEA DA MinuAXO, A late follower 
of tint stylo of the Vivarini* I. TO; 
hie work in the Brera and in Venice 
Academy* 70-7 ; at TrebawJcghe* 
73 ; at Mussolono and Treviso* 70; 
probably journeyman in the Viva- 
rini workshop, 70 ; enact Ills works 
is the Imperial Gallery, Vienna* 6] 
Andrea pa Salerno, IL 443, 444 
Andrea or Gemoha* III. 05 
&ssut>q da PohiJ. Hie share in the 
frescoes of the chapel of the Ere mi- 
ton i. Padua, II. 17, 18* t&„ 20 ; a 
profi.Ee assigned to him in the 
Comjr Gallery, 77 

AnTOSEOAJ DA MEDINA, I. 19; 
hie influence an Venetian methods, 
I, 41 54; doubtful* 41 ; it id 
to bo assumed that hie system was 
adopted in the decoration of the 
Council Chamber at Venice, 59; 
his relatione to the art of South 
Italy, II. 409; dependence of 

Naples on skilled workmen from 
Other parts of I inly I 409-10 ; trade 
in Flemish pictures and descrip- 


ANTGNELLO 

tion Of some of these* 411-IS; 
Antonello's visit to the Nether¬ 
lands, 414 ; early accounts of hfc 
birth* education, and subsequent 
life, 414-10; fruits of recant re¬ 
search On the subject, 416, 417 ; 
is he identical with the eo-eollad 
Colantomo 7 415; pictures by soma 
ol AntOneE3o h a relations, 41B ; dates 
of some of his oarty pictures, 4Id* 
410, 417 ; his earliest picture at the 
National Gallery, 417, 418 ; Vene¬ 
tian art at that time* 418; Ecw 
Homo at Naples* 418,419; pictures 
in Sicily* 419, 420; his stay in 
Venice, the data rectified, 421 ; 
Madonna of S r CassfatiOy 421; the 
admiration it elicited* 421, 422; 
portraits at Hamilton Palace and 
the Louvre* 422, 423 ; at Venice, 
Homo* and Genoa, 423 - at Milan 
and Venice, 424; at the Berlin 
Museum* 425; Crucifixion at Ant¬ 
werp* 426; Christ at the Pillar at 
Venice, 426, 427 ; influence of 
Arvtonello on Giorgione, 427 ; pto- 
ture at Richmond* 427-8; at 
Venice* Padua* Vienna* 428 ; Ven¬ 
ice, Pavia* Genoa, 429; Antonallo 
surpassed by those whom he had 
earlier influenced, 4 29; pictures at 
Barlin t Frankfort, Bergamo> and 
Padua* 436; Portrait of a Nun at 
Venice, Entombment at M ilan t 
431 ; Madonna of Treviso, Tomb 
of Gnigo at Treviso, 432 ; St. 
■Jerome of the National Gallery, 
432* 433 ; doubtful pieces reminis¬ 
cent of Mem ting* 433; missi ng 
works* 434 

A>-tqnello pe SauBa, ste Suliba 
Antgnello or Palermo, LL 465 . 
456 

AsfTOXErLDO or Serra Valle* III. 63 
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Antonio da Mantova, Tarsie at 
8 Marco* Venice. II, 72 
Antonio da Mfuano. Vivorini, 
Antonio 

Antonio da Negropqsttie* Fka* I, 

l, LO 

Antonio da Panpino, XL 3B0 
Antonjo da Pavia, His pictures at 
Mantua, Verona* Piove* Genoa, 
and Milan, II. ]£0 
Antonio da Tisoio, III, 01 
Antonio di Leonardo of Udine, 
IIL 03 

Antonio Rosso, R™ 

ApuaLdI, Alessandro, of Parma, 
Pupil of Casclli; his works, II. 
301. 303 

AAl'KJvnNi, Ahil’o. HIh life and 
work*!, IL 287, 283 
A sFERTisi, G l'ido, A doration of the 
Mftgi at Bologna* II, 2SS 
Adocstino del Maestaq Leonardo, 
«r AgOStillO da Vaprio 
AvitaAiA* 3. d\ «e Soumnrdi 


RaDILE* GlOVANNt. Hes parentage* 
frtficooa at S. >T aria della ScoIa. And 
a picture at the Gallery ot Verona, 
II, 107 

Baldassare Rstknse of Ferrara, 
Son of Niceotd III, of Este, II. 235 j 
employed at Ferrara, portraits by 
him at Ferrara, Venice, and Milan. 
230; Annunciation at Dfcaden. 
237 ; other works by him, 238 ; 
his share in the frescoes m the 
SchifitTioiB, 251 

Hahnarei.ua, Giorgio, nw Giorgione 
Babbari- Jacopo dk\ No doubt 
identical with Jftcomo Barbftrino, 
work* at Augsburg and YVoimar, 1 , 
233; Visit* Germany and Bur¬ 
gundy* colleague of Mabuse, prob¬ 
ably identical with Jacob YY'aleh, 
mentioned by Durer, pemdoned by 
the Regent of the Netherlands, 
234 t Head of Christ at YY'cimar, 
Other work* at Paris, Ratwhun, end 
Dreslon, 235, 230 ; National Gal¬ 
lery, Hamburg* Berlin, Bergamo,, 
Vienna, and Treviso* 230 
Bard .4 nr, Niccox^ de* I, 233 
Hartolo^meo da Fano, h* Coda 
Babtolqmmko oa Venezia, Pie- 
Lures by him at Bergamo, I. lsfi i 
2 m ; Venice and National Gallery p 


BELLINI 

200; and in other galleries, 299* 
300 

Basaiti* MaHl!o p Aaadstant to Luigi 
Yivarini, I. 00; and to G iovanni 
Bellini* 140* 104 ; completes Luigi 
YtvarkdTi Glory of St, Ambrose at 
the Fran, Venice* 204* 205; \m 
birth-plage and parentage, 205; 
early Madonnas, 280, 207 1 VI- 
vorini's influent and pictured 
showing it, 207-0; adopts the 
style of the Lombards, 230-71 ; 
working under Bellini,. he follows 
his style* Ida picture* of the period* 
271-3 ; his pictures of St. Jerome, 
272, 273; the salient feature*) of 
hia art* 273—4 ; further frit of his 
Works, 275 : missing pictures, 270 

B ASTI ATS l T Lazzard. His place 

amongst Venetian painters, L 104 ; 
many years older than Carpaccio. 
105; member of the College of 
b, Girolamo at Venice, 210* 217 ; 
head of a large atelier there* hia 
oartlGSt d atod Work at 3. Donato in 
Murano, commissions of this and 
earlier dates, 217 ; adopted the 
models of the Vivarini and later of 
Corpocdo and Mnnsucii. valued the 
frescoes of Giorgione at the Fondaco*. 
painted portraits of the Doges in 
the Hall of the Twenty, an Entomb¬ 
ment in S. Antonina* Venice* 218 ; 
pictures in his style at Berlin under 
Other names, his imitations of the 
Venetians* 210 ; pictures at Murn- 
no P Bergarnn, and in Venice Aca¬ 
demy, 220 ; canvas for the School 
of S, Giovanni Evangelista* 221 ; 
other pictures, 221* 222 ; missing 
pointings, 222 

Battista da San Daniele. Father 
of Pellegrino* IIL 80. 81 ; hii 
works, 81 

Beoci* Loeesm* IIL 345 

Rjmi* Marco. A disciple of Bellini* 
a Cireumc Lsion at Rovigo, I, 390 ; 
Marriage of St. CaEherino at Hovigo* 
Dudley House* Cambridge, Padua; 
Madonnas jn various galleries* 
whether ho U identical with Marco 
Marzialo* date of his death, 2SH 

Bellini, Andrea, ire Previtsii 

Brllint, Gentile, Hi* work with 
Giovanni in the Sat* del Gran 
Conaiglio, Venice* I. 58 ; his birth 
and education, 118; seEtlea in 
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BELLINI 

Venice, painte tbft organ-shutter* 
at San Marco, lift* 120 ; hi© style, 
J2l ; wnifl portraits by Mm, 122 ; 
and acme falsely attributed* 123; 
ia knighted, 124: commiAaioned to 
nstdri? and renew the pictures in 
lb© Council Hall, Venice, 125, 104 ; 
stmt at the cost of the State tc 
CtinstiuLi inoptap 120 ; knighted 
there, 127 ■ a portrait of SuJtun 
Mehemei, 127, I2S; Beeepdoa 
of Venetian Embassy ut Louvre 
wrongly attributed to him, 12B; 
resume© hi© work in the Council 
Halt, Venice, altaipiecraJ,, 129; 
Ills canvases for San Giovanni 
Evangelista, now in the- Venice 
Academy, 130-4; portrait?!* 134- 
61 tee busy to undertake work 
for Marquis of Manilla, Sermon 
of St, Mark, 130; his will, death, 
and enisling works, 137 ; doubtful 
work©, 133 

B fiuy T, GiOVAKsn, L 2, 11, 51, 52 T 
55 : his work with Genlile in the 
Sain del Gran Consiglio + Venice, 1. 
50 ; Adoring Virgin© attributed to 
him really by Luigi Vivarini, 01 ; 
complete untiniflbed work or Luigi 
Vivarini in Council Hall, 67 ; ap¬ 
pointed as hi© brother's substitute 
nt the Council HaU, 129 ; finishes 
the Sermon of St. Mark for 0 entile, 
130 ; his education, the inftucn.Cc 
of Mantogun end Antonelia, date 
of his birth unknown, 139; his 
earliest works, 140-3 ; two lost 
works, 144 ; various versions of 
the FictA, in Venice, 144 ; Toledo, 
145; Stuttgart, Warsaw, I4fk; 
the UiliEJ, B^lin, 147 * Crucifixion 
at Castle Howard, 147 ; National 
Gallery* and copies in Various 
galleries, 148; Presentation to 
Simoon in Venice, and copies 
149, 150 ; early Madonnas, lo4>- 
3 ; bid growth in hi* art, 153 ; the 
culmination of hi© work in tempera 
in the Virgin and Saints at S$ L 
Giovanni C .Paolo, 154-45 ; his en¬ 
deavours to perfect him&elf in 
oil. medium, 155 ; with some ex- 

ample*, 1&9, 159; the Trans- 
figuration at Naples, 159, 100; 
continued struggle with eil-sya* 
t6fn + 190, 131 : Virgin and Child 
at National Gallery, Frankfort, 


BELLINI 

Madlid t and Venice, 190, 161; 

aJtarpiooo for San Gicbbe, Venice, 
191 ; appointed to a broker's office, 
193 r engaged on canvases in 
Council Hall, 194 ; hi© companions 
and as&i&tante iu the work, 194 ■ 
his portraits of Doges, appointed 
painter to the Government, his 
portrait of Giovanni Mocenigo, a 
Resurrection for Vicenza Cathedral, 
and .Madonna and Saints in Venice* 
Academy, 193; Giorgione and 
Titian learning under him, snbjecta 
of his canvases in the Council 
HaEl t 199 ; Madonna-* at the Fran. 
167 ; ©t Murano, 167-8| allegoric* 
ot tho Venice Academy, 198, 
169; tomb of Onigo at Treviso, 
a doubtful work, 199 ; rivalry with 
Luigi Vivariui, and lliteUlencd 
competition with Perugino, 1 70 ; 
Baptism of Christ at VtCOKHUi* 171 ; 
oltorpieeo of Sun. Zaccaria, Venice 
111-2; Diina- and Bellini* their 
mutual influence 173 ; acid friend¬ 
ship, 175; correspondence with 
Marchioness of Mautmv 179* 177; 
Nfttivi tioa for Mantua, 176 ; Death 
of St. Peter Martyr and other pic- 
turea, 17 B k 179; portmits of cele¬ 
brated Contemporaries, 179, 160; 
doubtful portrait©, lu© own por¬ 
trait, ISO, 181 ; finishes Gentile'© 
Sermon of St. Mark, 131 ; Madon¬ 
na* of tilts period, 161-3; doubt¬ 
ful pictures, 1 81-7 ; Fnoat of the 
Gods at Alnwick, 168-90; Venus 
□f the Belvedere, 190 ; hi© lleuth 
and burial-place, 191 ; missing 
pictures, 191-2 

BELU?n, Jacopo, Fellow pupil with 
Giovanni and Antonio qf Murano 
under Gentile da Fabriano, his 
father Niceclnj Bellini, the date of 
his birth unknown, but towards 
close of fourteenth century, 1. 100 ; 
proceeding© taken against him for 
assault, sentenced in absent and 
fined, 101 ; wreatod, imprisoned, 
and does penance. 192; hh sketch* 
book in tho British Musetim and 
its evidence as to dates, an early 
work in tempera doubtfully attri¬ 
buted tu him, 193—8 ; another 
sketch-book in the Louvre, two 
panels by him at Lovero and at 
Venice, 108* 109; frescoes at Venice 
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BELLINI ANG 

and Verona, Madonnas by him at 
Fl£SKiiC5f F Parie, Milan, BaasfULO# 
iwid Bergamo, 109 ; copy at Venice 
Of n whIL pa Luting at Verona.. now 
distroycd, 1 10, III ; Clinat in the 
Limbne at Padua, HI, 112 ; Virgin 
and Child in the Louvre, 112 j lost 
and doubtful work?, 113—17; hia 
death, 116 

Vittoke. Working in 
Council Hall, Venice 1, 164, 287; 
one of the artists chosen to value 
Giorgione's frescoes in the Foil’ 
doco, 287 s identical with Vittore 
di Mat tec, hi* Martyrdom of St, 
Mark in Venice Academy and 
Coronation of tho Virgin at Spirit 
288, 289 5 worka at Treviso and 
San Ficr t 2 SO ; at Rome and in the 
Lochia Gallery, 290; receives ear¬ 
nest money for Ffft MwtO Pcn- 
BAhen for a picture in San Nicroli 
ol Treviso, III. 311 
Belldnello hAndrea di Berto- 
LcmiJ, ELL 88 fc 67 
Bembo, Ronitaeio, III, 329-31 
Be who, Giar Francesco, DX 349- 
SO 

BiSifiuo, Francesco. HU frescoes 
at Verona, II. 188; follows the 
style oE Mantegna, 169; other 
works hy him, 170 
BESAOUO ’ G IRQ LAita r Son of Fran* 
tcMO k II. 167 ; date of hU birth, 
no authenticated works known 
to exist, 168 

BeHNARDINO PA HItTKAXO, Fainting* 
attributed to such an artist, but 
did he exist ? 1 7 o 
Bini^ARDOtfO .T ACQRI, «£ Butirsone 
BeBNABDESTO M AETINT, we Ze rmla 

BeaNAJtoiNO OF Milan, L 75 
Bernabdino or Vrkona, I, 75, II. 
171 

BEvtiAdHTA, Aub&qcmo. Picture 
assignable to him at the Brera, II, 
393 

Bls$qlo, Francesco, I, 150; worka 
tu the Council Hall, Venice, 
164; his place amongst the 
Venetian painter^ 194, 292; 

acnongit the better pupils of Gio¬ 
vanni Bellini, AimuJiCLatioa in the 
Manfrini Gallery, other pictures 
pOKLibly by him, 293 ; Ilia pictures 
in Berne, Venice* and Treviso, 294- 
in Florence, Berlin, Venice, j*n** 


BONYICESO 

Landon, 29S; works in Venice, 
296 ; and other places, 297 ; eot 
identical with Pietro do Inganutia, 
298 

Boateki, JaQopo he, fiologneac, II + 
289 

BocciOCryo Boccaccio. Was ho 
taught in Ferrara. ? III + 333* 334 ; 
he tcMhes Garofalo, goee to Rome, 
but speedily leaves, 334 ; hia fres- 
ooee In the Cathedral of Cremona, 
335-7; records of hia life, 335; 
pitlursB of VArioua periods at 
Venice, 337 ; at Cremona, Venice, 
Milan, Florence, Munich, Rome, 
nad Naples, 338-40 ; works Iiilher- 
ta assigned to Boccnccino now at¬ 
tributed t-0 on artist unknown 
(Fdeutlo-Bocoaccino), 341 
Boccacgeno, Pbei n>o, III, 341 + 342 
Boldhinf, Leonardo, Notices, HL 
437, 438 

Bonascia, Bartolommeo. p uptl of 
CanOAri, a Pieti in the Modena 
Gallery, 11. 78 

Bononi, Baetolosimeo, IT 403, 404 
Bono or Fkkraba. His p lore in the 
frescoes in tbo chapel of the Eremi- 
tani T Padua, the feeblest of the 
Sqi.jjircLOUCdquL-j, II. 17; picture 
by him at the National Gallery, 
employed at Ferrara and 8icna h 
78 ; hia works ebewhere, 79 
BosraiONOBr^ Francesco. Assistant 
to Andrea Mantegna, IL 109 ; hia 
birth, 181 ; Madonna at 3. Paolo, 
Verona* 182 ; pictures In Verona 
Gallery, B. Forma, and National 
Gallery, probably studied at some 
lime under Luigi Vtvarini at 
Venice, 183 ; pictures in National 
Gallery, Verona, V Me, and V leona, 
184; becomes Mantegnesque, takce 
«vk» at Mantua, hi* pictures of 
this period al Mantua, Milan. 
Venice, and Berlin, 185 ; at Rome, 
St. Fotasaburg* Modena, Florence, 
189 ; further change in Stylo under 
the influence of Coflia. picture* at 
Florence, Mantua, Milan, 187; at 
\ ertmn, Mantua, and Bergamo, 
missing pictures, 168 
Bosyicnwo, Alessandro (Mosettg), 
Hid probable bIswu in picture! by 
Romanian, I1L 272 r 274; picture 
assigned to him at Casa Poldi in 
Milan, mixture of hia and Romani- 




DHDEX OF AETTSTS 


m 


BORGQG frONTS 

no's style in pictures ascribed lo 
G LrolrtJiiQ of Padua (? Girolamo del 
Santo), 267-71 5 be competes with 
Ron i nn u u s fit Brescia, 273. 274 ; 
earliest historical notice of him as 
com pan ion to Fommol^ 285 ; 
organ-ph utters fit Lovere. hid birth,, 
2B0, 237 : iHirly aJiarpiece at 

Breach, ilodonna of the Spara- 
vieri collection fit Verona, 287; 
who taughthim 7 ho conipataa wit Si 
Ramonino at Breada, 238; hfo 
work at 5. Giovanni Evangelista, 
£80 ; Coronation of tho Virgin at 
S3., N ozmro eCebo find the Madonna 
in Martincngo CJatlcfy^ 290 ; OElior 
paintings at Ilresein, 291 r 292 - 
allegories at St. Petersburg and 
Vienna, more a] Earpiecesin Bmsch, 
2 03,2 04; his Titianesque stylo, Sup* 
per at Emmons in tho Mnrlincogo 
Gallery, 2 94; again compiling with 
Romaninc, fit Verona, 203; altar- 
pieces at Brctfiii, Trent, find F rank* 
fortp 200 ; Morettc'a relations with 
Aretlno* 296, 207; he paints 

Aretino'a portrait* Christ in tho 
House of Simon at Venice, 207, 
208 ; Marriage of Cana at Lonigo, 
Madonna at the National Gallery, 
298 ; MonUn's portrait#, 209-301, 
PEeta in the Frixzoni collection, 
34>1 ; list of hia works, 302-7; 
missing paintings, 306-8 

Romiognone, Amdkoceo. Various 
names by which ho is known, JL 
300; two painters of this name, 
alleged employment at the CfiSteflo 
at Milan, tint commission at the 
CertOsa of Pavia, and fresco at the 
Rmra, 361;: hi# Style, 381, 302; 
after fi long Stay at Pavia he returns 
to Milan, 362; his works at the 
Certosa of Pavla, 363, 3G4 T 309- 
3; return lo Milan, 364; bis 
works there, 304, 395 h 306; jour¬ 
ney to Lodi and works there, 304 ; 
aluirpieces and pictures* 30(4-73 

Borcicionone, Beuna fiiiiK*. Brother 
of Ambrogio Borgognonc p his pic¬ 
ture fit the Brera, II. 360; assists 
his brother. 363 

Boselu* Antonio. Xotioee of hi# 
works* m. 435-fl 

Bkama_vte f DonaTO. Uncertainty of 
date of his birth, U. 32?; goes 
to Milan,, 323; his designs and 


BUS AT I 

works, 328-9; did he loam of 
Bnmantino 7 hia frescoes fit Rome 
and fit Milan, 329; hia decorations 
of the Panigarela-FrinEtti Palace, 
330 

BrAHANTINO (BaietolOMHEO OK* 
SfiiiiiiJ, itaster^builder at Milan* 
becomes assistant to Bramonte, is 
confoundedwith him p II. 331 ; were 
there two Rromanfim f 831-4 ; 
works assigned to tha younger find 
olderErfimanUni* 332,333; frescoes 
in Rome, 332-3 ; frescoes ascribed 
to Bramantino at Milan, 333, 334 ; 
Crucidrion at S. Angelo, 334 ; 
Cirtnungision fit the Louvre. 335 ; 

of 8. Sepotoro at Milan* 33a, 
336 ; the mfluefiw of Bramanto, 
frescoes of S. Scbustiano, 337 ; in 
tho Casa Casiigli »no, 333, 339 ; ha 
visits Rome, 339 p 340; sketch¬ 
books at the Ambrosiana, wra they 
hia f 340 ; return to Milan, 341 ; 
pictures and frescoes in Milam* 
Rome, Vartoe, and Locarno, 341- 
7 ; Spurious works, 34S ; fun her 
list of hia works and those assigned 
to him* 348-9 

E&p*ZQ5ii p Antonio, IL 1S3 P most 
likely the name of the donor, not 
painter of the picture in Verona 
CathedreJp 194 
Brevio, Dios-tfiio p II. 171* n„ 

BtTGATTl, Z„ Jrr ZnnCtto 
BtJONtNJNSi&iJO, Giovanni. A Vi- 
e on lino, under the influence af 
Montagna and Antcncllo da Ms- 
aina T practised chiefly at Venice, 
dates m his life, II. 139; Fietk 
Viccniu. 139, 140 ; other early 
work, Madonna of Coamo e 
Uamifind, Venice, 140 ■ on remater 
of 3t r Luke's Guild, 141 ; Madonna 
of S. Rocco at Vicenao, pEcturea in 
which he was tsupponed to have 
assisted ^Vjitcmelle, 142, 143; pic¬ 
tures at Bergamo, Padua* a^d 
Venice* 143 ; altarpieoesatAfontag- 
nona, 143^ 144 ; portraits at the 
LoutTCj Mitdonmi at Muntecchio, 
145; work! by him at Tresto p 
Bergamo* and Dresden, hta later 
works and missing pictures* 146 
Booni, biLVEriTao ne, HI, 440-1 
B csaT ty Andrea. His pictures at 
Venice Academy find at Vicenza. 
L 29 L* 292 




m 


INDEX OF AUTIETS 


BUE1 

Buhi, Gxovanhi* #ee Cariw 
BtrrotD^HiwfjBDiiro Jacobs 
pil of Foppa, partner of Zonale, 
II. 340 ; Madonna* of the CfteleU 
ham) collection, Oitd at leola Bella, 
^Indonna of tho Gntrie frt Milan, 
350 ; frescoes In the salitD church 
and at 9 r Pietra in tlesaat c at Milan, 
by him and Zonale fc 351 ; joint altar- 
piece by them uL TrovigtiO» 331, 

332 ; pictures by them at M«- 
zanica. M Lluri, and elsewhere* 353 ; 
lilt of picture* by him alone, hits 
death, 354 : om ployed at Porta 
Gloria, Milan, 3SB 

Caldeiuhi fG. M. Iaucsh)^ III. 
VOL 

Caolsto da Lodi, Notion of his 
life and works, III. 3*2 
CAL£CTra T PrETflO. Brother-in-law 
oE Montagnana on oltarpleco in 
the Santo, II, 71 i apprentice to 
Pietro da Milano, ?2 
CawrauxoLA (1474), II, 2 
Caxfi. Gajleazzo, ID. 342-4 
f liim j Ouilio, in, 342 
CaiW^ Cmffrorawu Partner with 
bid brother, tarai&a at BeLfiore, 
II. 72 ; nhoir-*tall3 at the Han to, 
Padua, and the cathedral at Modena, 
73; carries on the businas* after 
|lU brother* death* taraifie at the 
Duorno of Padua, a Madonna at 
Modena, 75 ; at Lucca, 7G 
CaNOZU* LpKQZO. Hift ah are in the 
fresown at tho Emoitani, II. 23; 
hi* birth, partner with his brother, 
tarsia* at Belfiore, painter, printer* 
modeller dE tcmDculto, and maker 
oE titrate, 72 « cborr-Btalk at tho 
Santo at Fftdun and the cathedral, 
Modena, 73 ; frescoes in tho Choir 
oE the Santo, and in the ex-library 
of the canon* of the Lnteran at 
Padua, 74 ; terracotta* by him at 
Lrndinara, his death. 75 
QafeioijQ, DoxkSiCO, III, 131 
Cabadob&g, kc Foppoy Ambrogio 
CakiAM (Qsovarn Btrai). Hia 
work* frequently oluased binder the 
names of Bellini* Giorgione, Palma 
Vocchio, PordencmCp III. 445; early 
BeUineaqtie work, 44 Uj different 
Otylw at different periods, pJoou of 
hia birth, two nuuun under which 
he was known. Madonna of Lonno. 


CABPACGIO 

4 SO; portrait* of the RoticalM 
eolteciiun, 461 ; portraits and other 
pictures it Bergamo* 452 ; imita¬ 
tion of Lotto, 462 ? pieces at Glas¬ 
gow, Milan* Beriutu, Home, Olden¬ 
burg, Dresden, Budapest, Brescia, 
463—7 ; Ere&cora, 457-8 ; hluuqL 
laueOua. 468-60 

CaHOTO, G uuVaN XI. Brother of G* F, 
Careto, IE. 1113 ; hi* works, I&3—I 

Caboto*Giova.vni Pkancbsoo. Date 
of his birth, pupil of Liberalo and 
Mantegna, Madonna in Modena 
Gallery, IL 158; other panels at 
PudiLn. Frankfort, Berlin, possible 
chare in work* of Mantegna, ho 
colt lea in Verona, M; hda style, 
I &0; panek amlfraapoes in Verona, 
180-1 ; employed at Canale by 
the Marquis of Monteferrato, 102 j 
picture* at S. Forma, Verona, and in 
the Gulloriori of Verona And Mantua, 
102* 183 ; previously umncnGoned, 
works* 103 

Caeu-aocio, Benedetto, L 104. 
Pictures by him in the Oomune at 
Cape d'l stria, in the Duo mo there, 
ami at Trirate, 216* 217 

Caepacciq* Vittore, L 52; assistant 
to Giovanni Bellini at Council Had* 
Venice, I. 164 ; the foremost of the 
Bonond rank of Venetian painter*, 
LOS; the place of his birth* E04 p 
106 ; assumed that he had Podium 
teaching, 105; al Earpiece at SS. 
Giovanni o Paolo., L 05* E 86 ; paints 
in the school of Girolamo at 
Venice* 108 ■ canvases in the School 
Of St. Ursula* 100-201; at S. 
Giovanni Evangelista, Christ at 
Vienna, 2b2 ; a painting at the 
Ducal Palace destroyed by Ere, 
283; piciurra at S, Giorgio de 
Sehiavoni, 203-5; Life of the 
Virgin for the Saupla, degli iU- 
bftUMi, Venice, parts Hu w in various 
gftlleiifis, 205; Glory of St, Thoniaa 
at Stuttgart, Burial of the Virgin 
at Ferrara, 206; Prose ei Cation 
in the Temple at S, Giobbo, 206 p 
207; Christ at Kmmaua at B. 
Balvatore* 207 ; Canva* in the FTji.II 
of the Great Council, and for the 
school of St. Stephen* S0H ; altar- 
piett] of 9. Vitale, 200 * of S. An¬ 
tonio of Costello. Mooting of Joa¬ 
chim and Aiina at Venice Academy, 




INDEX OF AJmsrrs 


497 


0 AH BARI 

and Lion of St. Murk at Ducal 
Palace, 310; other pictures in 
Vanias* Milan, Rovigo. and Ber¬ 
gamo, 311 ; in iho Louvre. tit 
J^rlm, Venice, anil Ferraro, 312 ; 
nllnrpiooei at Pirano and PozzsJe, 
213 ; died between 1523-0 ; other 
pictures with his name, 214. 215; 
nii&tmg pictures. 2IS. 21 i5 
Cum*Hi Baldassam. Notion of. 

and. his works. 11. 300 
CjjeelUp ChiStOfopo or Fakma, 
A journeyman in the Council Hall 
at Venice, I, 104. II. 209; altar- 
piece nt the Salute, II, 2&0; pic¬ 
tures at Parma, S99 h 300, 301 
Catena. Vjxuevto, Hia place 
amongst the Venetian painters, I, 
104 ; early pictures at Liverpool* 
nnd Venice, 253-55 ; not the some 
person aa Vincenzo da Trevino, 
254 n. ; votive altnrpEece of Leo¬ 
nardo LoreJfina, 255; imi tales the 
ttyle of the Bellini, hia work mis¬ 
taken for theifSp Glory of S, Cristina 
at Venice* 2 5B; without originality 
ami a great copyist, 257 ; hia pri¬ 
vate life. 257-8 ; his skill in por¬ 
traiture, 258; portraits by him 
at Vienna and Paris and seme 
mining ones, pictures m Sicily, 
Berlin, and St. Petersburg. 259; 
hia moat important work at Na¬ 
tional Gallery^ 280 ; pictures at 
Dresden, Venice, and Frankfurt, 
2Bl ; pictures of his Giorgionesque 
phase, 201, 262; some load im¬ 
portant works, ; mining workfl, 
283; influential patrons &t Ber¬ 
gamo, his last will, 263, 264 
CaVaezola, Morando* Paolo 
Cecchixd, II. 163 
Cemiqexa, «e Giampietro 
Cm, Ahtonio, I EL 60 
Cesa. Matted, IU. 00 
CiriE-SA, GioviKxi della. II. 406-7 
CttmA, Matted della, IL 400^7 
CmoPAHjOijO,GiovAyMAniA. A Bo¬ 
lognese of feeble style, 283 ; two 
worka by him at Bologna, 289 
CicOtiNAJii, A:stoniq, III. 345 
Cur a da CqxeoliaxO. I, 194; place 
and probable date of Ms birth, I. 
237 ; work in Sempem at Vicenza* 
commences in oil, St. John Baptist 
for Madonna doll' Or*o, an ancona 
at Olora* 238; PiolA at Venice 

VOL. Ill 


COSTA 

Academy, altarpaoee at Oo&flg- 
liano and Baptism in 3. Giovanni 
in Bragora, Vonice, 2 30 ; compared 
with other paint-era of hia period, 
240. 241 3 Madonna at Gomona 
nnd at BoEognti, altarpieces al San 
Giovanni in Bragarn and Porto- 
grooro. 242 ; in Venice and Parma, 
243; undoubted works,. 243-51 ; 
unseen, missing, and spurious 
works* 3&2 ; date of hia burial, 253 \ 
is he identical with Giovanni Bat¬ 
tista da Udine ? III. 73 
Ctvercipq* Vtxcexzd. Ftokom at¬ 
tributed IU liim in the Cuppella di 
S P PtolTD Martins at &, Kuatorgio 
painted under the dircetion of 
Foppa. II, 395; nnd the Four 
Doctors of the Church by that 
master. 398 ; Clvftrcliio'a works at 
Cfcma and Brescia, 39&-7; ftt 
Crema, FaIazziioIq, and Lovcie, 
398; other pictures by him, 390 
Coda, Rartdldmueo. Son of Bene¬ 
detto, work a by him. IL 307 r 
388 

Coda, Besedetto, of Ferrara, Bri- 
lineaque diHcipb of K on di nello, 
pictures at Bimini, Ravenna, and 
Pesaro, II. 367 

Cola dell' Aslatrice, II, 441, 442 
COLTELUNI, Michele, A follower of 
Fonetti and Garofalo, worked 
between 15(16 and 1542 ; hia W orks, 

II. 288 

Cosrn. Behnabdinq de\, IT. 394-5 
Cordemauuj, «« Frevitftli 
Coax a. Antomo della, III r 332-3 
Cobsla, Fkasuesco. Hate of his 
birth* decoratJens in the cathedral 
Of Ferrara, removes to Bologna, II. 
231 ; date of his death, hia work 
in t he Schifonoia at Ferrara, Ma¬ 
donna at Bologna, 232 ; Madonna 
del Bfirracano, 233 
Costa , Looks raw. Dates of birth and 
deat h t could not have had a port ip 
the frescoes at t he Schifanoia. St. 
Sebast ian of thcCostabili collection* 
Ferrara, If, 251 ; Martyrdom ol 
St. Sebastian at S, Petrcnio of 
Bologna ; was he in the service of 
the Bentivoglii ! 252 * Madonna 
in S. Jacopo Maggiore. canvases in 
the 6fimo chureh r 253 ; Axmuccia- 
tion in $. Petronio, 254 ; Madonna 
in the same church* 254^5 ; 3t. 

32 
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Jerome there also, his style become 
more Umbrian. Mfldonnui in 8. 
Giovanni hi Mont* fit RologfllW 
255 ; preddlfi from the churoh of 
the Mwerioordin of Bologna now at 
the Brets* frescoes at 3. Jacopo 
Magginra, influence on one another 
of Francis and Costa. £50 ; pictures 
in the FinacutoCft of BologEia and 
at Berlin find National Gallery* 
£57 ; frescoes of the chapel of St. 
Cecilia, 258 t panels don* for Fer¬ 
rara. 258, 259 ; h* takes Service at 
Mantua, 280 ; loan of moat of his 
picture* there, 201 ; and drecrip- 
tion of those that remain, 281-3 ; 
h IB death and hia family, miming 
pictures. 283 

C03TA5TflN0 PA VAPHID, HL 338 

Cotioxola, FHJLNCP3C0 da, sea Zagn- 

nfilli 

COTlOSrOLAp Cx»OLA3tO DA, AM Mar- 
cltcai 

CnEM’Tzxito, Antonio. His work*, 
IL 447, 448 

Cift'JHOOBE, Antonio* H±h picture 
At Berlin, 11. 280 

CstrsnoraHo da Parma, CasoUi 

CmvELTJ, CakLO. Has probably 
teachers, I. 81-3 ; a painting in 
Verona Museum, 81-2 s another 
in Berlin Museum, 82, 83 ; he 
Battled iit tha Mornhen, 83; the 
reason explained, 83 ; hifi art 
choracteriated, 83, 84 ■ his altar- 
piece At Maaaa, K4-5; other early 
paintings by him in private col¬ 
lections, 85; in the Duo mo of 
Ascoli, 88; National Gallery, 88; 
the Vatican Gallery, 87, m ; 
Louvre, 87 i the Vatican, 88; 
Brera T 88, 89; at Boston and 
National Gallery, 89, 90 i Dudley 
Hoiwe, Brussels G fill try, Lcgh Hall t 
Knutsford, IKS ; Vatican, Brera, 
Dudley House, Venice Academy, 
01 ; at Ancona, Earl Northbrook's 
collection* Lfidy Malmesbury's 
collections Bergamo, Budapest, 
Victoria and Albert Museum, and 
Berlin, 02 ; he is knighted, 92, 03 ; 
al Earpiece at National Gallery, 
63, 64; Brera, 94; other paintings 
by Crivelli t 95, 08 

Ciuvulu, Vittorio. A relative and 
imitator of CarloCavclli, his earliest 
and meat complete work, hia date 


FALCONITTO 

and parentage, I. 98; al Earpieces 
far Manta San Martino and else¬ 
where, 07, 08 
Cusioaa, 9.p «e Simone da 

Daniel Erasma, 111. 85 
Daiuo or Treviso. Pupil of 3qnaf* 
Clone, employed at the Santo in 
Padun, Virgin of Mercy at Banana, 
after leaving S^uorciOne he was ft 
partner with Piero da Milano, II. 
54: employed by Squarcione at 
the Eremitani, house-decorations 
at Serravallo, Conegliano and Trevi¬ 
so, 55 p 50. 57 

Del Gobdo, «r Solari Cristeforo 
Diana, Benedetto, I h 194, 288; 
companion of Carpaccio and Man- 
sueti, mtimbff of Scuotfi Grande di 
9. Maria della CnritA and President 
of the Scuola dei Pittnri, Venice* 
I, 227 ; his works. 227-9 s misung 
pictures, 229-30 

Domenico daToui&EGOw HI. fls, Gfl 
Donato of Pavia* II. 403 
Donato Veneziano* I. 1* 10; two 
artist* ef this noma, ll; a Fiatfc 
and Crucifixion in the Academy* 
Venice, 11 ; a winged Hon in the 
Ducal Palace, 12 

BoNStELii, Im'Outo and Piero. 
Their lives a* told by Neapolitan 
annalists, their real history and 
alleged works. IL 438, 436, 440 
Ditreh, Albert. Cornea to Venice, 
is persecuted and fined by tfao 
guild, welcomed by Bellini, they 
influence one another, L 173; his 
altarpleco for San Bartolommeo, 
174 ; hia influence on the painters 
of Northern Italy* three works of 
this period, 175 

KOOONI, see BorgOgnooe 
Ehcol£ m Giuiio GraNDI* 
Grand! 

Ercole RostSTi GraNth, ore Grand! 
Fadin o* sh A lent 

Falconetto* Giovanni M aria . Date 
of birth and death, studios paint¬ 
ing and architecture in Rome, IE 
177 ; frescoes in S. Biogio of 
Verona, 178 ; house-fronts, wall- 
paintings at 3. Fennot & Pietro 
Martire and the Duoma, 179; 
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pAneSn* 180; be rstirw to Trent. 
ISO; and thence to Fadua, 181 
FAMQhO, Bulvaidino, II. 401 
Fabolo, Lorenzo, H 401 
FeRKaMOLA* FlORIANC, HI. 255-S 
FEKaARL* Francesco Biancut, II. 
78, 77 

Filippo ua Verona. Works at 
Turin T Bcifgeu no. Padua* and Fa¬ 
briano* II, 215 
Fiohenzo pi LoJU^reo, I- 01 
Flobiano di Giacomo, III. OS 
fLORlOERIO, S KBASTf [ANO. ILL LOO* 

m 

Fozhouno, Marcello. A X'icentina 
of Friulian parentage. IL 146; 
early life in VitHUEa, later in For- 
dsn on Band Trent *hia juvenile worko¬ 
ut Vioenu. 147. 148; alurpieoes 
at Pordonone, 149. 150 ; residence 
at Trent, 150; and works there. 
151, 152 

Foi-Fa, VoTCENZa, Painla in the 
Medio! Palace at Milan* II. 3lfl, 
317 ; in the hospital and the 
old ducal palace, his birth. 3-17 ; 
Cady work sL Bergamo, was he a 
pupil of Squ&rrionc'tf T 318; St. 
Hobafilian at the Brera T 310 ; Stays 
at Breacia and Pavia* 3-0; be 


aenda pictures to Milan* frescoes 
at Pavia, 321 ; pictures at Ber¬ 
gamo, Genoa, Milan* Brescia, and 
Savona* 322 ; alterpiece of Savona. 
322, 323 i Epiphany at National 
Gallery, fresco at the Brer*, 324 ; 
final residence at Brraeia, 325; 
further list of lus works. 325-7 ; 
hia deatli, 326 

Fofpa^ VlWCENZO, the Younger, an 
imaginary painter, III, 25-1* 321 
Foitti, AnsciNO Da, am Ansuino 
Fos^ano, A. de, m Borgognone 
Francesco &aMilaso f III. 63 
FRANCESCO DEL FiOME, I. 3* 4 
rmcKR’Q de Michele* III. 65 
Francesco pe Vigo, Picture* by 
him in the hospital church at Milan* 
frescoes at Cascina d'Olona, II, 
390; and at Milan, 301 
Francesco Ratio, kc Santa Croce 
Frakcia, Francesco. Born at Bo¬ 
logna* was steward of the guild of 
goldsmiths, mint-master to the 
Bentivoghip II. 289; probably 
leamt painting under Costa, his 
early manner, 2 7U ; pictures oL this 


period at Xationat Gallery. Berlin 
Museum, and Borghese Gallery. 
271 ; in the Madonna of the 
Mitadcurdin at Bologna, he be¬ 
comes more Umbrian in style. 272 ; 
Raphael's flattery of him and 
Michel angelo's abuse, Virgin at 
Munich and Annunciation at the 
Brera, 273 ; another in Raiset col¬ 
lection and Holy Family at Dudley 
H OUse* 274 : Bentivoglio aliarpiece 
at S, Jacopo Maggiore, 274. 275 i 
Nativity of the Mieerieordia* 275 ; 
Virgin of the some church, 275, 
27C ; numerous pieces at Munich, 
Bologna, 2 78 ; fit. Petersburg, Ber¬ 
lin* 277 ; Parma, Ferrara, Lucca, 
278 ; Forli and National Gftltery, 
1279 ; his relations with Timoteo 
Viti* and correspondence and 
friendship with Raphael, his 
Raphaelertquo period, 2S0; frescoes 
of ft. Cecilia at Bolqgrta, 281, 282; 
portraits at Florence, 282 ; and 
Vienna, 283 ; Ilia Losb by the ex¬ 
pulsion of the Bentivqglii from 
Bologna, commiftgiocs from Julius, 
II, 283 ; his Latest pictures, 284, 
285 

Fhancia, Giacomo, His works, did 
he paint any of the frescoes at S. 
Cecilia of Bologna f II. 288 j Ids 
picture at Rome, 271 
Francia, Gjulux Hie works. II* 
287 

Franco, An nolo, II. 4|Q 
Franco* Alfonso* II, 455, 

Gabriel de Vvlfe, Fra. II, 455, 458 
Gaddi, Agnolo, I. 25, II. 165. 
Gat.asso di Matted Piva. la em¬ 
ployed by the Dukes of Ferrara, 
portrait of Cardinal Ressariou at 
Bologna, frescoes in the church of 
Me?4uirat(u at Bologna, II 222 ; 
the Schifannia at Ferrara, his pic¬ 
tures at Ferrara, £23 
Gambaju* Lattanzso, HL 327 
Gaaparino da Udine, III. 65 
Gavazzi, A, Notices. Ill 437, 438 
GAVAiii, G* G. + ILL 437, 438 
Gentile da Fabriano, L 1* LB, 2L 
58, no 

Giacomo daCivjdale, III 64 
G[amrono. Michele. A follower of 
JacGbello, Gentile da Fabriano* 
and Pisano, l 12; an aJt&rpioce fcjy 
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him Jit San Daniel*. 12 ; rniother 
Eii Venice Academy. 13. 22 ; 

mosaic lit £. Marco, Venice, 14 ; 
Virgin and Child at Padua, 14; 
other work* by him. 15 

Oumvrmo or Cemwo* HI 264 
*Gtan Francesco da TourtliO. Ill- 
70. 71 

Qt an 1 Gebqiuamo* «« Savoldo 

Giolfino* NiccotA Only known 
IO Vasari M Vrsino, dales 

or birth and dc*thp II. 1S1 ; works 
by him, 3 81. 182 

Giolfino, FaOuO- A supposed bro~ 
Ihe.r of Niceoli. an imaginary 
painter. IE 182 

OmaoioyE, His career as eomparra 
with TitionV in, i : hia birth, 
b 2 ; he becomes TitLnaVa master* 
DW of his fame, popularity of his 
works. 2, 3 ■ leniency of collectors 
to aflljc hia name to pictures, 3 - t 
Caatelfreoeo, 3, 4 ; he wan ft fol¬ 
lower of Bellini, 4 ; Ids pamntage* 
4, 5 ; the name Giorgione not a 
particular sobriquet . 5; hw patrons, 
date Of hlfl entrance into the schools 
of Venice. A ; Scriptural allegories 
at she Uftiii. 6-t); Nativity in Lord 
AUcndalis's collect L0tl + 8; Epi¬ 
phany at the National Gallery, 30; 
Madonna of Caatolfranoo, 11-35j 
3, Liberal® of the National Gftllrr> T , 
13 ; Giorgione's alleged influence 
on Bellini, 15 ; pictures and fres¬ 
coes aaaigned to Giorgione at Casteb 
franco, 15* 1®; the TItjcc Philo¬ 
sophers at Vienna and she Family 
of Giorgione at Venice, 17-19 ; 
Judgment of Solomon ai Kingston 
Lney + | 0-20 ; frescoes at Venice, 
21—2 i Fondacn do 1 Tedeschi, 22- 
4 i rivalry with Titian, 21 ; Clirist 
of 5, Rgoco at Venice, 25 ; Con¬ 
cert at the Fitti, 25 # 26 ; the Con- 
eert at the Louvra,. 27, 2®; Ma¬ 
donna with Slinlfl in the same 
collection.. 28 1 Entombment at 
Treviso. 28 p 29 ; Hctodiae in the 
Dorm PalnCo lit Rome, 29 ; picture 
at Buckingham Palace, Jacob and 
Rachel at Dn'-^en, 30 ; Sibyls 31; 
The Knight audThoPftge.ThcTem- 

B st at Venice, 32 ; the Youth and 
rave ftt ViennA, 33 ; Madonnas 
at Madrid and Blenheim* 34 ; the 
Horoscope At Venice, 34, 35; 


GIROLAMO 

she Knight of Malta ftt the Uffizi, 
3® ; portraits at Berlin and BovigOi 
Christ carrying the Cross at Vicenza, 
portrait at CresptVnO. 30; other 
pictures in various galleries, 37 ; 
the death of Giorgione. 33; mi* 
itig paintings* 39-41 i pointings 
by Other masters osdgncd to Gior¬ 
gione, 41-57 

GlQVAXHf Battihta Dh UrcNn, III 
73 

Giovanni da Brescia, III, 310 
Giovanni d’Axamacna, Altai-pieco 
for Seui Pantoleone Vanin, I. 13 ; 
followed tho principles of Gentile da 
Fabriano anil Pisano, L 19; his 
partnership with AnSenio da Mu- 
rono* 29 ; described as brother-in- 
law of Antonio Vivariju, 20; altar- 
piece at San ZacCaria t Venice,. 21 ; 
work at Benicia de p Calzoloi* Venice, 
21 ; works at Santo Stc*faao + 
Ban Zaccaria, and Son Pantaloons, 
23; improv«H«at in aLylc of 
works, 23, 25; works at Padua,. 
2® ; at National G alley, Milan, and 
Breccia. 29; at Budapest, CiUA 
di Costello , and Padua, 30 ; hie 
work in the chapel of tho Eremi- 
tani, IL 13; probably painted 
port of the ceiling there, 1® 
Giovanni da Mel, OI, 62 
Giovanni da IIpinf, III, 65, ®0 
Giovanni di Michele, III, 05 
Giovanni m Simone Franeione, III, 
64 

Giovanni Jacopo di Fllttpo da 
Loot, II, 38® 

Giovanni or Fisa. His term-cattoa 
in She chapel of the En?mitani + 
Padua* II. L9 ■ a pupil of Dona¬ 
te! to, 20 

Giovanni Pietro da Ban Vito, «s 
Pietro da Ban Vito 
CmouMtJ. Assistant to Giovanni 
BcHini at Conned Hall* VenJeo, I, 
164 

Girolamo da Brescia. The painted 
known by this name at Venice has 
been identified by &omo as Roma- 
lUllOp but is really Bavoldo, III. 284 
Gold land n*i Limit, Ert-d La the 
art of miniature, dates of birth and 
death, born at Verona, Fseti of 
Malcoeine. II, 201 ; he imitates 
Carotc* Nativity for R, Maria m 
Ufgflno and Madouiva. at B. An- 
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GIROLAMO 

astasia of Verona, bo studies 
Mantegna. Madonna u! Hamilton 
P^lftoe, 202 ; Nativity ntMarcdliitf, 
Virgin At Berlin, and at £, Giorgio 
of Vcrona t 203 ; bflilcdSc of Mo- 
rondo, pictures at S r Paolo of 
V arena. National Gallery. and S. 
Biagio. Verona* 204 ; Madonna At 
ViUoda Nudv'A and Virgin in 
Verona Museum, 204-5 j pictures 
elsewhere, 205 

OiaOLAsio d'Axtonio or Brescia* 
III, 320 

Girolamo da Treviso, Lost altar- 
piece and frescoes in 3. Niccol^ of 
Treviso j pictures at Lonigo. II, 53; 
Treviso, Cola! to. Venice, And Turin* 
50; At Montebeliuna, Paeao, Lev**, 
Treviso, and Turin, 60 ; Milan, 
Bnwu, Hamburg, Jicusa-frents at 
Treviso, 01 

OtrulaMO DA TrevibO tho Younger, 
Afi* P-onnaccbi 

Gihoxamq da Udine, III. ST 
GmOuiio da Vicenza, II. 153 
Girolamo del Santo. Hi* works 
and tho difficulty of diEtin^ui*Jimg 
them from those of Romamno, III. 
260-72 

Gibulamo ra BSHAWtNO, III, 78, 

79 

Girolamo m Giovanni, ILL 30 
Girolamo di Matted da Milano, 
III, 36 

GmoLAHD di Paolo of CIvidaZe, 

III m 

Girolamo di Paolo of Milan, III, 
60 

Girolamo di Rodolfo of Cividale, 

III. SO 

Gordo, il, set Solaria, Crbtoforo 

GOTTABDO SOOTTQ* II. 3U4 

GfcAjrrro* Jacobus, H. 447 
Gfti^pi, Ercole di Gmuo Gesaee. 
In the service of the Dukes of Fer¬ 
rara, II, 241, 242 ; St. George in 
the Coraini palace, if this is not by 
him there in no documentary 
evidence for any of his work, St. 
Sebastian in Ferrara GfiI2«y p 264 ; 
his atyle a mixture of Ferrares# 
and Umbrian, 204, 265; pictures 
in London, Ferram, Dresden, Ven¬ 
ice* and Padua, the latter attri¬ 
buted to Giovanni Bellini, 265 
Gbanoi, Ebcole Koderti. Settled 
in Ferrara* employed by the Duke, 


LEONARDO 

II. 241 ; confused with another 
artist of similar name, 241-2; 
approximate diito of his death, 242; 
hia frescoes in S P Pietro of Fvum 
and p rede lias in 6, Giovanni in 
Monto at Bologna* 243 ; PietA at 
Liverpool, Dreedcn, and National 
G nlTery* 244 ; Chrlflt on the Mount 
at Ravenna* 245; pictures at 
Venice* Modena, and Padua* 246 
Gbasbi, Giovanni Battista m 
Raphael, HI. 195, 106 
Guariexto* I. 3, 6, 56 

lAUiNO of Ctvidalc* III, 04 
JacobEW.Q+ d’Aston eklo, II. 453 
Jacodello deb Fiore, His in¬ 
fluence in Venetian art, L 1 ; not 
to ho confounded with G mcomotto, 
2 ; nor with Jacobollo di Bouomo, 
2 ; practised 1400-39,2; chnraefcqr- 
iAtica of his paintings, 3-0; hi* 
earlier p&intlngs lost "or difipensod, 
4 ; doubtful work by Mm at Pesaro^ 
4 ; that Jacebelio and Jaeoinctto 
del Piero nro identical is assumed* 
4 ; president of Ills guild* 5 ; his 
Winged Lion of &fc L Mark, 5; hi* 
works at Coneda and Serr&vdJe* 
6 , 7 ; hla other wprfee in Voniqo 
and Bergamo, 6 j in Berlin and 
London, 9 - hi* will, 9 
JacobellO di Bos-oiio, L 2, 9 
Jacobinus de V ablate, II. 686 
JaCOBL-S DK MUBINIS, If L 3S8 
Jacopo di Valemtii {Valentina L 
I. 53; in the school of Barto¬ 
lommeo und Luigi Yirarim* tho 
choracteriatic* of hi* works, L 
^2 ; Ms panels in Vonicev fit Be- 
luno, Seiravfllle, and Ccrteda, 72- 
4 ; other paintings by him, 74 
Jacopo bj X erito. Influenced by 
Gantife da Fabriano and Pisano, 
hia picture of Si-, Michael, pictures 
■t Padua, If, 2. 3 

Jacopo Montaoxaxa^ «e Moata- 
gnana 

L Aill r DU NANO, J,, 11. 366 
Lattanzio pa Rimini. Journeyman 
ut the Council Hull, Venice, I, 
UH ¥ 230 , his works, 230 
Lenuinara, CBiTropoEO and Lo- 

jtnszo DAt Canoiii 
Leonardo da Udine, IIL 6$ 
Leonardo da Cividale, III. 64 , 65 
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LiBtftiLE t>a Vebow. Date ot his 
birth, trained os mmiaturist em¬ 
ployed by the Benedictine* of 
5cont" olivet* and tbo governors 
*t Siena cathedral. II. 171 : resid¬ 
ence in Verona. lived till overeigbly, 
Ep ipliATiy in tt» Cuomo. 172 ; 
predella in Episcopal Phlin?e* bub 
Mantegna, Madonna of Caen 
SoOlti at Milan, 3 73 ; panel nt 
Padua. his works at Verona and 
Milan. 174; at Berlin, Venice, 
and Florence* 175; in Budapest, 
Fieaok'. London, Romo and Stock¬ 
holm, 170 ; missing works, 176. i 77 
LlCTNlo, BehnarDIKCi. Not* as sup¬ 
posed, related to Fordenone. HL 
194; date® of Ilia work* he pain Is 
portrait and religious pieces, bis 
pictures often ascribed to greater 
painters, 185 ; portrait at National 
Gallery, 190 ; plot urea in Florence 
and Venice. 187; portrait# at 
Dresden and Vienna, 188 ; artist a 
with whom hi# work is confounded, 
1 08, 139 ; list of other pictures by 
him 7 lift. 190; miasEng pictures. 
199 

LttonOj Giutasxi Antonio* III. J 90 
Lienno, Giulio. IIL 199 
IjOBOVIOO &A PjUFtilA, A fo3toiVH.-r of 
Araldi* his work#* II. 302 
LoBEJfto da Lend in aba* «c Canij«i 
LoEEN7rO da Pavia, Fa&plo 
Lofiom pa Umne* III. 99 
Loreto de b Fa^olt, Easolo 
LoecHi, BEBNAitmNO, H, 77. 296 
Loscm. Jacopo* II. 295. 299 
Lutm f Lobeszo. Tlw tomb of 

OnigQ at Treviso probably by 
him and not by Giovanni Bellini, 
I. 179; his connection with the 
Venetian Eergamaaqure, III r 391, 
392; hi# parentage, 992; hi# birth 
and style, 393* 394; residence 

at Treviso, Madonnas at Rome* 
394* 305; at Reoanati, 395* 396; 
Santa Cristina, 399, 397; at 

Munich and Naples, 307 ; Pol- 
mesque period* 398: Virgin of 
Asolo. 398, 399 ; 3b Jerome of the 
Louvre. Madonna of Bridgewater 
House* 599 ; Tliree Age# at the 
Fitti. visit# to Borne and the 

March of Ancona. 2GO; Entomb¬ 
ment at Jesi, 491 ; portraits in 
London, Tr&OH%uiffltion at Rc- 


MANTEGNA 

canal i F 402 ; Fetor* Martyr at 
Akano* 402, 403; oltarpicce at 
Bergamo. 403. 404; ttiEs Cnrreg- 
gteaque period* 404-5; Standard 
at Ber^uno, 490. 407 ; Madonna 
at Seriate, tarsia# at Bergamo* 
407 ; Modonnua of 8. Bernardino 
and S. Spirit*, 407-9; canvases 
at Berlin and St. Ft Here burg. 409 y 
Bergamo and Madrid* 410 ; Boms 
and Fonteroulca, 411; Lotto as a 
fresco-painter at T reoccur** 412. 
413; at Bergamo and Recanata* 
414 ; Lotto 1 # retirement from Ber¬ 
gamo* more of his picture# in the 
Marches, 41 5 * return to Venice* 
Andrea OdonL and his portrait, 
416; aEtarpieo# nt Venice and 
other piece#* 417-22; visit to 
TrevUo* 422 ; friendship and in- 
finance of Titian, Lotto retires to 
Loreto, 423 ; canvases there* 424 ; 
his skill a# a portrait-painter, por¬ 
trait# at Borne. Milan. Vienna, 
etc,* 425-7 ; his death* 427 ; mi* 
OGilanoous work#, 427-30 ; missing 
pictures* 430-32 
Lrazi, Lorenzo. HI, UK 
Lozat. Pietro* Morto 

Magno, Cesahe* II. 409 
M anoint* Domenico, III r L29 
Mansueti, Giovanni* L 194. Date 
Of birth Unknown, first dated work 
in National Gallery, date of death, 
a pupil of Bellini, I. 222 ; can¬ 
vases at Padua, and m Ban Gio¬ 
vanni Evangelista. Venice* 223; 
pictures in Venice Academy and 
the Brera, £24 ; in S. Giovanni 
CnaJostomOj at Verona and Berlin, 
225; nt Y prana and Berlin. 225 ; 
at Bergamo, and in tfm Uffiri, 
doubtful and miasinc pictures. 226 
MakTwsa, Atom*. 8 Married lo 
daughter of Jacopo Bellini, I. ] 15; 
registered in the Paduan guild by 
Sq uareione. 1L 5 ; said to have 
l>een one of the artists entrusted by 
Squarciono with the decoration of 
the chapel of the Eremitanj, 0 j 
did he paint the Madonna of the 
Loxzara fondly bearing SJqnar- 
ciohe'a name T 3 ; he could not have 
learnt from Bquareaoiift* did he 
traeh in that masters atelier 1 1 0; 
il he did not paint the Madonna 
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fcimnel^ ho had a hand in it, II ; 
hia determination to exhibit in Jui 
own name mmt have galled S^uar- 
clone* 1 2; working with Ftzxolo 
in the Eremitani,. 13-14 ; an altor- 
pteco in 41 medio relievo " b^ them, 
^0 ; was he or Fii-wlo the painter of 
the Assumption t £3, 24; Ilia birth¬ 
place and date, his bJ Earpiece for 
S, Sofia, Padua, he is adopted 
by Squareione, 25; sot osJy 
studied with him, but visited rival 
workshops, 25; early pictures at 
Padua, 26-7; altarpieCc from S. 
Qmatins, Padua, now at Milan, 
27-8; hia S, Euphomla, in Naples 
Museum, La begins to work st the 
Eremltani, Padua,, the difficulty of 
distinguishing his work there from 
Pizzoli/s.ths Call of James and John, 
St. James exorcising Davila,. 30; 
St. James baptizing HermoganM, 
31 ; St. James before Herod, 32; 
St, James going to execution, treat¬ 
ment and style in these fpweis, 
32, 33 ; hifl obtrusive display of 
perspective and statuesque action, 
copies and drawings of this and 
others of tbwe freucoes, 33 * he is 
influenced by Donatello and Uo- 
cielli, 34-G ; ha marries Nictolwia 
Bellini, 3fi i hia estrangement from 
SquarciOQG, 38-7 ; hia use of 
ancient arch] tecturc in his picture, 
37 ; dedications to him by hia 
antiquarian friends, his attempts 
to correct lua former exaggerationfip 
33; Martyrdom of St. James, 38-9; 
Martyrdom and Removal of St, 
Christopher* 40, 41 ; said to con¬ 
tain portraits of Squarcionc and 
of the Bellini* 40 ; his figure of a 
giant compared with Titian's, 41 ; 
the softening influence of tho 
Bellini on hia stylo m colourist, 
42; other pictures asrignable to 
him d 43-4 ; he is invited to Man¬ 
tua by Ludovico Gonraga, SO; 
goes to Verona to finish the altar- 
piece far S. Zeno there* ; 
said to have decorated several 
housed routs there,, 82 ; picture 
painted for the Podast* of Padua, 
hia influence on the Veronese 
painters, 55; house-fronts at 
Verona, he enters the service of 
the Gonxagas, 86 ; resides at 


I MARCO 

GoitO, decorate® the cast lo at 
Cuvriaua* visits Florence, 87 ; 
triptych at the UlUzi, S7 P 88 ; tllrcc 
pictures in the Berlin Museum, 58, 
83; St. George in Venice Academy 
and St. Sebastian at Imperial Gal¬ 
lery, Vienna, he sot lire at Mantua, 
designs lor mrm r 90 ; fiinbhes two 
portraits, decorations in the castle 
of Mantua, quarrels with bis 
neighbours, 91 ; visit to Bologna* 
92 ; frescoes in tho Castle of Man Lua, 
93-5; PiefcA at the Brera, two 
aflegories in National Gallery, 9fi ; 
Death of the Virgin at Madrid, he 
builds himself a house* 97 s his 
relations with the Gonxagos and 
other princely families, 98, 99; 
Lorenzo- do 1 Medici visits hia ate¬ 
lier, 99 ; Mantegna appeals to him 
for patronage, 1Q0; portrait of 
LioncUo d'EstO, 101 ; Madonna, 
10 1-2 ; begins the Triumphs, 
visits Rome, 102 ; freaooee of the 
Belvedere, 103-5; Madonna of 
the Uftizi. 104; FietA at Copen¬ 
hagen* returns to Mantua and ro- 
sumeework an tbaTriumpha, 105 ; 
completion of the Triumphs, pur¬ 
pose to which they were put, 103— 
9; pictures at Bergamo, Mil on, 
Berlin, Philadelphia, and Paris* 

109 ; at the Louvre and La Mottft, 

110 - Assumption at Milan, altar- 
piece at Mantua, 111 ; did he (?tl- 
graye any cl his own paintings ? 
Triumph of Scipio, 112 ; design for 
statue of Virgil sells his property 
at Padua, 113; family matters, 
chapel in Ek Andrea, Mantua, 114; 
illness, sale of ontiquisB* hia death, 
115; his son-', HO, 117; Other 
pictures by Mantegna and attri¬ 
buted to him, 110., 117; missing 
works, 118 ; hia Influence on Viu- 
ccuzo Fop pa and the Milanese, 
II. 316 

ManteowAj F&ongesco. Triumphs 
of Marmirolo, II. 100 ; assistant to 
hia father* 109 ; painted much for 
the Marquises of Mantua, 120 

Maieohese, GtflOT-jvuc, of Cotignola^ 
His work at 3. 31 urine, London, 
Bologna, Budapest* Paris, Milan. 
Berlin* II. 313-15 

Mabco di Giamfeettuv of Vicenza. 
Cboimtalta at the Frari* II. 72 
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Marco m V^rpaiA, ILL 65 
Marco Muutzu, Fra* III, 311 
M a-ecx'm Yeketos* Fra p III. 311 p 314 

MARE3CALOP. QidVAXNI, Kf Budh- 
COnSiglio 

M imn r Gio y axkl Enrty Mmlom 
At VcptM, he fiDema to have been 
a disciple of Luigi Vivariiii, com¬ 
petes at Udirift with PellegriaQ. 
TIT- 74; him Glory of St. Murk 

At the Duoraq there, 74, 75 - hia 
tendency to imitate Cimo, picture 
at Spilimberg* ii employed a b 
A Oftrver, alt&rpiecL 1 At Moftigluino, 

76; pictures at Milan, Udine, and 
Partopruaru* receive on apprentice 
Giovanni da Udine* 77; carved 
work. 77. 78 J he vbJliw an altar- 
pio&e by Pellegrino, 78 
Ma&TISO DA TgLMEZZO, III, G” 
Mahti^o da UmvrE, m£ Pellegrino 
da 6. D*m*Ie 

Mamial^ Masco. Journeyman in 
Council Hall, Venice, 1. 104* 230 ; 
member of the Bcuoia Grande dl 
9, Marco, 260 ; Circumcision at 
S. Giobbe, Christ at- Emmam?. 
Yenics Academy, and two in Berlin* 
231 ; pictures in Other places, 232, 
233 

M atteo d el Bm Pupil of Squar- 
oione* h is work in the Sjtato, O. 

71 

MAm-OLi, Flnirro, Father of Par 
migianino, adopted by Francesco 
Taeceni* 299; works by him, 
2D7. 298 

Medpne, AltOb£u>d p III, 340-9 
Meloxi, Masco, of Carpj h IL 77 
mcmaM ha VnotA Htfl Cruci¬ 
fixion at Milan, IL 213; and Pa. 
dun, 214; ftnedra at Verona, 214 ; 
altar piece near Flisto* works at 
National Gallery and Verona Mu¬ 
seum, 215 

MtCHfgUE pi Ro>vco, HI. 433 
Mqcetto* Girolamo. A native of 
Murano, journeyman to Giovanni 
Bdlinij a house-front supposed to 
be by him La Verona, pictures At 
Verona, Vicenza, Modena, II. 212 ; 
Padua and National Gallery, 213 
Mowbello, Luca* HI. 329 
Muntac.va, Eahtolomsieo. A disciple 
of Mantegna, II, 121 ; whether 
affected by Verio*. 122; his births 
loet pictures, J24 ; employment At 


MORONE 

BusuLOp early pieces at Bergamo 
and Vicenza* paintings in National 
Gallery, Verona* Venice, Bremen. 
St, Petersburg^ Milan# and Vieana, 
125; at Vicenza, London, New 
York p Berlin, 126; he Studio 
the Venetians, especially Car¬ 
paccio, doubt thrown on the 
authors' dating cl the pictures 
produced under this influence. 

3 27 p 12H ; hie residence in Padua 
And aome works there. 128; ho 
proceeds lo Verona and. paints in 
S. Xuzaro, 1211-31 ; returns to 
Vicenza and settles clown there, 

131 pictures now in Vicenza and 
neighbourhood, at Milan. Venice, 
Berlin, Modena, FavLa r London. 
Fans* etc,, ] 32-7; mining pint ores, 
his death. 137 

Mo>TAGSfA, Bexedetpo, Son of 
Bartolommeo. his works* IL 138 
M obtagn as a, JauOfo da. His dale, 
a member of the Paduan guild, 
frescoes at Cividnl*. end at the 
Santo. Pti4s.ni, II. 65; frescoes at 
BeButio. 66 ; at Rs^ano, and in 
tha Palazzo Vrscovile, Padua, 
97 t 98 ; At the Santo* Padua, nnd 
Mon t + Ortone. 69; other pictures at 
Fadua and elsewhere. 70, 71 

Mostortako. Gioyrxn] Donato, IL 
391. 392 

Mojtteidi* Luca, IIL 192 
Morajtdo, Paolo (called Cayazzola). 
Date of hia birth* n. 205; and 
death, worked under Domenico 
Morons, early frescoes at Verona, 
206 ; frescoes in SS, Nosato o Celso, 
209-7; wppMite nltarpieee of 
o. Bernardino now at the Museum 
of Verona, 209—9; bid style and 
its defects* 209 ; fit. Booh in Xifc- 
l ionat G allery, 210; 0 Lhor works 
at Verona, 210, 211 
Moraxzone, Gtacomo or Girolamo. 

Lost Works of, L 15.16 
Moactti, Crisioioro, III. 331 
Moretto* 3tt Bonvictno 
Moronicist* Domekioo oe p . Frescoes 
by him *t Verona* suggested 
identical with Domenico Morons, 
IL 170 

Morqjte, Domenico, A panel prob¬ 
ably of his school At the Oxford 
Museum, L 114; date of birth, 
**areity of his work, difficulty of 
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ascertaining his style, frescoes nt 
S, Bernardino and at fL Mfl.rU in 
Orgflnp, II, tiU ; Glory of S. Ecr- 
nDXtlino fit Milan tinder Mantegna's 
name, 19S; work* more recently 
identified oa Ms at Berlin, Luverc, 
>li]an R ^fltioiml Gallery, and 
Verona toll more of hia style* 
100, 107; probably identical with 
Domenico MorcmcLui, 107 
Mo box e, Fb ax cebco. Dates of birth 
and death, assistant. to hb father. 
Crucifixion fit S, Bernardino of 
V ere jib, II 107 ; Madonna and 

Bain^ fit S. Maria in Organo, and 
at Brero* frescoes fit S. Gloria ill 
Organo, 19B; organ-doors no W fit 
Marcellise, paitnenhip with Giro¬ 
lamo dai Idbrii house-front fit 
YcronH t 199 ; latest dates of his 
work, numerous specimens of hia 
skill fit Verona, 200; and eLsa- 
where, 201 

Mobto da Felthe. HU life aa ro¬ 
tated by YuhvHL 110; is he the 
same bb Pietro of F nitre I or os 
Pietro LunL and is Lorenro Luzzi 
the same, 111; picture fit Berlin 
signed L. Lujexi, P. Luzzi visile 
Rome, Florence, find Venice, siege, 
deal met ion,and rebuilding of Follre, 
P, Lyizi em ployed in ita restoration* 
facades at Feltre, 112, 118, 117; 
altarpieCOS At Cfimpc, 113, lift; 
and Villabnmn a, 113, 114 ; fit Sfin 
Giorgio, near Feltre, 114; id tar- 
pieces at Berlin* 115 ; frescoes fit 
Ognisaanti and Feltra, 1 IS ; various 
lift, 11®; Morto'j# alleged portrait, 
1L9 

Motot t Cbistotoro &e\ IT, 388 
Moth, Jacgpixo de\ IL 38S 

XiccOlA &a Cbewona* m. 330 
KiocolO pi Giovaxxi, III. 88 
NiccdlO Enmg^ III. 65 
Kiccolo oi Gehona, m. os 

Ohs 0Li, Giovaxxi, II. 101 

Falssa VeccMiO- His birth, III. 
3ol ; Ms style, 352, 333 ; Bome of 
Ms works exhibited in the CuUec- 
lipn of Francesco Z\o Bt Venice in 
1512 {7J, 353; but few reliable dates 
for the progress of bis art, 353, 354 ; 
Madonna of 5L R eiset, 355, 3ft6; 


FELLEGRI>0 

the inscription now generally hold 
to be a forgery p Madonnas at 
H ovigo and Dresden* Christ and the 
Cnnnanito Woman at Venice, 356 ■ 
Christ at the Venice Academy, 
a 56-7 ; Madonnas in the Cobuna 
Palace and Lochia collection, 357 ; 
at the Borghe&e Gallery, Blenheim, 
and Zorman, 358 ; of Foul one] le at 
Venice Academy, 35-9 ■ at S. Maria 
Formosa, 369, 388 ; at the Brera, 
361 ; fit Serin a, 362 ; Adonlllon for 
8, Elena now at the Bren, Madonna 
at S. Stefano at Vicenza, 365; 
Holy Conversations; at Naples* 
364 ; Vienna, 355 ; St. Petersburg, 
366 ; the Louvre, London, 367 ; 
Bergamo, Dresden, and Alnwick, 
367, 388; St, Petersburg, Loudon, 
and Venice, 368; the Yomrn of tho 
Dresden Museum. 388, 369 ; Adam 
and Eve at Brunswick, 369 ; other 
SUiglo figures and portraits,, 388-76; 
his will, 377 ; catalogue of Other 
work®, 377-87 ; pictures missing 
or Unseen, 388, 389; pictures in 
Palma's. Atelier at his death* 38®, 
390 

Fanetti, Domenico. Dates of birth 
and death, the muter of GaroJab, 
hifl stylo, IL 268 ; hia works, 267 

FaOLQ da Mastova. Tarsie at S, 
Marco* Vcnioo, IT. 72 

Fata, Siuoxe, 11 , 436 - 7 , 440 

PaI-a, SrMONE (tho Younger), II, 441 

FaBEXTIXO, BBATtASbcrO. Allegory 
by him at Modena, date of his 
death, aged 9-1, IT. 61 : pictures 
at Rome and Florence, influenced 
by Mantegna, 62 : scenes from 
the life of St. Benedict at Padua, 
83 ; pictures by him At Budapest, 
Fiesob, London* Milan, Padua, 
pArii, Venice, Verona, Vicenza, 
and attributed to him at Padua, 
Venice, and Berlin, 64 

PABQF4X4KO. Pictures by him nt 
Venice* Liverpool, Padua, and St. 
Petersburg* mostly under other 
names* I* 230 

PELLEUR5NO DA &AX DAXfELE (Mar- 
tino di Battista), Son of Battista 
da San Datiiele* after hig father's 
death become partner with Ser 
Giovanni Antonio, decorates the 
church of Villfinuovfi, III* 81 ; 
nine yeaia old at Me father's death. 
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lived with Antonio, A Florentine 
painter, La Udine, and afterwords 
with Domenico dft Tolrnoxzo* with 
MortEnd daXolmMZe r and Giovanni 
Martini* ha work* in the Chieaa 
MapHiOPP at Gemono, and obtains 

the Epithet Pellegrino. altarpiecc 
at Osopo, 82 ; pictures at Udine* 
influence of Cima, 83 ; ia candidate 
for on office at Udine and prepares 
to go to Rome* accepts epxnniinuon 
to paint at S. Antonie of Ban 
Dmicle, $4^6; hia earliMt Irea- 
pom At that cliurcb, 85 ; Turkish 
invasions, Pellegrino leavao San 
Dnnielo for Udine, Gloiy of St. 
Joseph at the Uuamo there, 86 ; 
municipal honours at Udine, altar- 
pigea at S. Maria in VeHe of Civ E* 
dale, oonfoUhdod with one by 
Girolamo da Udine, 87 ; is refused 
the post of oonatable of the gates at 
Udine and wanders to the lowlands, 
SS : warn between the Imperialists 
and Veniee, 33, 89; Venetian 

art in 1608 ; Glory of St. Mark of 
the Blauocini collection, Pelle¬ 
grino is employed at Ferrara, 89; 
he returns to Udine, tomb of 
Andrea Trevisano, he resumes 
work at S. Antonio of 3. Daniele, 
90, 91 ; war renewed* 91* 92 : Pel¬ 
legrino flies to Udine, work at S, 
Antonio fBanmedp 92-6; Ma¬ 
donna and aahiUs at the Louvre* 
90-8; more of the frescoes at S. 
Antonio, 98-100; doors of cathe¬ 
dral organ at Udine* 101; Annun¬ 
ciation at Venioe, Judith at 
Sal tocchio, frescoes at San Daniole 
again* 102 ; the Christ in Limbus, 
Venice, 103 ; more of the fresoofn 
at San Daniele* 103-6 ; gives his 
daughter il> marriage U> SehasLiao 
FlorigeriOp 100 ; rivalry with Por- 
denoue, altarpieces at Gomonn, 
QmdaJ*. and Udine, 107, 108* 
109? Madonna of Prince G io- 
vaneJhp 109? deeth of Pellegrino* 
other pic turea hy him* 110 
FEXXACCHL GnioLAMO D1 PtEfc 
Maeua (Girolamo da Treviso the 
Younger), III. HO; pupil of hi* 
father, his practice at Treviso, 
123, 124 ; ho goee to Venice, 
Genoa, Trent, 128; Focnza And 
Bologna* 126; his work in Lhasa 


places* 125-7; aUarpiocea in 
London, 127, 123; return to 

Venice, picture in Rome, his death 
At Boulogne, 123 

Pesnac tmK Pi=o Maria, I- 231 ; 


begins as a Bquarcionesqye* his 
Christ at Berlin and its replica at 
Venice, influence of Giovanni Bel¬ 
lini, HL 119 i Madonna at TrwvisOp 
probably paid frequent visits to 
Venice, 120 ; pictures and ceil¬ 
ings at Venice and Miirono, As¬ 
sumption A| Treviso, 121 ; other 
works at Treviso* 

PiaZA*, AlukrtiSo, IL 407* III, 
324 


Piazza* Caubto, IT, 407, 408 
Piazza, M,wtm?fo, II. 407, 408 
Piazza, Scitioxe* 11L 325 
PtERJXO de Nova, Til. 433 
Pierixo* Faxtf., Working in the 
Council Hall, Venice, I 164 
PlEBO DA FELUtE. !*M Moitd 
PiErao r Alamanso. Annunciation 
at Ascoli, I. 00 ; the only known 
pupil of Carlo Crivalli, the char- 
acteristicB of hk work, 93; all hi* 
known works chiefly at Ascoli* 90 
Pietro da MwitfA* II. 453 
Pietro da Bax Vrro, IIL 73 
PtZTTRD BA VlCEKZA, H r 153 
Pietro pe Inganatis. Not the 
same os Francesco Bissolp, two 
rigned picturea by him* 1. 208 
PiEmo pi MAxrEEDG, III r 94 
Pietro Ltrzzi* iu Mono da Fdtre 
Pievax pi Sant 1 Adhere, I r 25 
Piiso pa Messima, IL 462+ 463 
Pibaxo Axtoxiq, 1+ I, 19, 50; data 
of birth only inferential, a Madonna 
wrongly attributed to him, was ho 
educated in Florence T his style 
Umbrian* II, 166; his eulogy by 
coei temporaries not warranted by 
hia early work, 156 ; Madonnas 
and Annunciation at Verona, 157 * 
frracoes of S. Anastasia. 138; he 
paintd in Venice and Pavia, por¬ 
trait of the Duke of Ferrara, 
visits Rome* 159; completes sub- 
jeets commenced by Gentile da 
F abnano,modalol John PoliBoiogia, 
190; Madonna at XatiDnsJ Gallery+ 
portrait of Lionel d'Egte, 101 ; 
hia relations with tho Mantuan 
Court, 1; hia medals* bk death, 
103; frescoes at S. Maria d«l^ 
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Scala not by him , little of Ids work 
existing now, 104 

FtZEQJ^o. NlCCOlA Hia share in the 
frcdcoes of the Erumitsni at Fadua* 
II. 13 ; with Mantegna Contracts 
(or on fllturpieco in "medio 
relievo +l then?, 20; frescoes by 
him there, £0, 21 ; was ho or 
Mantegna the painter of the As¬ 
sumption T 24; the diUctijly in 
dktifiKuMiing his work from Man¬ 
tegna^ in iho freacoea at the 
Eremitem* Padun, 30 ; hia pictures 
have all disappeared, 73 

FoitPEpfo?rti, Giovanni Antonio da. 
Kin various names. III, 132 ; hu 
birth and education, ho learns from 
Pellegrino da San Daniel^ hu 
marriage, early Madonna at For- 
dsnone* he waa probably the Gio¬ 
vanni Antonio who was assistant to 
Pellegrino, 133 ; frescoes at Vacilo, 
134 : and Colalto, L35-9; prob¬ 
able date of hia first, prolonged 
residence in Veoiw and in Lom¬ 
bardy, 138 ; alturpioce at Colatto, 
140 i Susigana sltarpiece, 140, 141; 
his return to Fordenene and second 
marriage, list of his works for the 
next seven years, 141; frescoes 
at ConegHano Mid Viljanuora* 142; 
in Lhc Duomo of Foitlenene, 143, 
144 ; in the Town Hall at Udine, 
144 ; at Rorai Grande and Tra- 
verio, 145; at TreVisO, 140^- 
W; hie relatione with Titian in 
1519, 140; he goes to Mantua, 
visits Cremona, hia frescos 
there, 151-2; roturns homo and 
works at Valle and Udine, 152 ; 
second visit to Cremona, Farms, 
and Correggio, 153; influence of 
MichelongoloH 154; dbUmpm at 
Spilimberg, 154, 155 ; frescoes at 
VeierianoandTraveHiOp L56 ; altar- 
piece at 9. Gottardo of Fordenone, 

157; frescoes. in the Duomo of 
Fordefione containing portrait of 
himself„ 168; wall-painting of 

Blesano and Vamt o, 159; at Ca- 
s&rsa and FinEsno, pictures in &. 
Pietro Martire of Udine, 160* 161 ; 
at Vaivuaone* hia visits to Venice, 
fresco** and pictures at S. Romo, 
162 s visit to Piacenza, altarpiecea 
and frescoes there, 163 ; Madonna 
di Campagna, 103-8; journey to 
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Genoa, palace of Andrea Doric, 
105 ; Pordenonos character, com¬ 
pletion of the frescoes- of Traveaio, 
widE-pointings of u gate of Coneg- 
llano, 107 ; quarrel with hii bro¬ 
ther, 188-79; Trinity for San 
Daniels and alfarpieco for tho 
cathedral of Pordenone, 3 79-71 ; 
Fordenooe is knighted, 171 i goes 
to Yonicey 172 ■ hie frescoes there, 
hie rivalry with Titian, commis¬ 
sions from the Government, 173, 
174; altarpiocoe of 3. Giovanni 
Elemosinario and of 8. Lotonao 
OiuAtiniatii, 173; Annunciation of 
S. Maria dog li Angel! at Mumno^ 
175 - hat of picture* assigned to 
Fordenon^ 177 ; extant pan ete 
and cauvasoa at Munich* Homo, 

London, Vanin, Treviso, 178; at 
Tom and Mnriago, J 70 ; portrait* 
by pordenone ascribed to other 
artiste, ISO, 181 ; pictures falsely 
assigned to Pordaoue, 182 ; ho 
goea to Ferrara and dies, 183, 184 
PanviTAii, Andkea, I. 104 ; a pupil 
of Giovanni BeUini, known also as 
Andrea CordogluigH* or Cordelia, 
native of the province of Bergamo. 
273 ; founded his stylo on that of 
Bellini modified by the infiuemco of 
other painters, his earliest work, 
277 ; many of his Madonnas sent 
out under Bellini's name, 278, 270 ; 
hia Annunciation at Canada, 279; 
Marriage of St. Catherine at S, 
Giobbe and National Gallery, 280 ; 
Madonna in Berlin Museum, 281 ; 
pictures in Bergamo, London, and 
Venice* 282 ; in Venice, Gcmona, 
and Milan, 283 ; hia work in the 
Duorio, B. Alexandre and S. Spirito 
of Bergamo* 284, 285 ; in various 
galleries, 286 ; works missing, hia 
death, 287 

Pstu ooBoce ac^djo, 1, 70 

QtrtUCID DA McTRaNO, I. 19; pupil 
of Antonio and Giovanni da Mu- 
rano, 34; his St. Lucy at ftovigo, 
34, 35; other works attributed 
to him, 35-7 

Eeqju^, ate Pordenone 
RlCCA, BEftJiAHDrNO, HL 359 
Ricuum, FuAifCEacop IIL 327 
Riyt^u, Gaezaho, 1TL 345 
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ROCCADIKAME 
II. 440, 441 

BoftiXniO, Gibolamcl His birth 
and oduoatiGit, III. 2^; be- 
ginning of his practice at Rree- 
cia, Fiet4 of &. Lorcnxo, 260; 
altarpioeo of S. Francesco* 201, 
203; sack of Brescia, Komardno 
retires to Padua* 203 ; picture* at 
Padua, 204—72 ; inquiry as to the 
identity of Romamno and Giro- 
lamo del Santo, 2 66-72; Romcuiino 
visits Cremona and points there* 
2j2 ; ho tie!t]es in Brcacin again, 
273 ; his pictures at Dreacia, 274" 
0 1 Nativity at the National 
Gallery, 277; more works at 
Brescia, 276, 27SI: others at Ber¬ 
gamo and its neighbourhood* 279* 
280 ; in the hill villages, 260-2 v 
frescos and pictures at Trent, 
282, 263; at Verona, 283 ; at 
Modena, hia portraits* his death, 
284 I picture* aligned or assign¬ 
able to him, 238, 266 
Rdndinello, Niocoiuk Virgin and 
Child at Berlin, 1. 180 ; a trustod 
pupil of Giovanni BeliLni, 279; 
works on Bellini's Madonna at the 
Dona Palace, copies of it at Rovigo 
and Ravenna possibly by him, [ L 
303 ; removes to Peril and Ra¬ 
venna, hia picture at Foci], once 
assigned to Giorgione, now to 
Falmezxano* 304 ; list of his Other 
worka, 308, 300 

Rosst, Behnaedino* Aharpicec at 
FnVl* II. 400 
Ro^so, Antonio, HL 61 
Rozzqlokr* Pramo* II r 440, 4-47 


Sabbattnt* «h Andrea da Salerno 

Saccm* Pier Fbandesco, II, 404^6 

Sa 4 LTKJEXSES, Pordtmono 

Sau da, Aktonello de. His works 
U. 415, 440 r 450, 45| 

Sauha, Pim^fto ns, IT. 453 

SaLYABQRE* D* ANTONIO, II. 453 

Salvo d'Antonio, EL 453 

Santa CbOoe, Francesco m Giro¬ 
lamo da* m. 439* 440 

Santa Caotrc, Franc eauO dk h Vecchi 
pa. III. 439. 440 

Santa Chock* Francesco Rizzo da. 
Notices of Ins life and Works l|[ 
439-14 

Santa Chock, Gieolaahj da. No- 


SEBASTIAN 

rices of his life and works, HI. 430, 

g 

Savdldo, Gian Gerolaxo, Pie- 
lures under the name of Girolamo 
Fro&aan® at Venice* IIL 285; 
tho spirit of Ms art, difficulty of 
finding ld» works under their mis 
noma, 306 ; Madonna at Bergamo, 
Nativity at Brescia, portrait at tho 
LouvTe + 309 : its replica at Hamp¬ 
ton Court, he goes to Venice* 
executes an aUarpiera at Trevi», 
begun by Fra Marco Fontabeo* 
earliest record coaenming him*. 
310 ; Fra Marcus Vonetus and his 
Madonna at Bergamo* 311, 312 ; 
pictures at Stuttgart. Marco Belli, 
312-M ; Glory of the Virgin at the 
Brera and its counterpart at 
Verona, 315; Transfigurations at 
Florence and Milan* A doru tioti of tho 
Shepherds at the Pitti, other pic¬ 
tures at Turin, Hampton Court* 
310; at Turin, Venice, St, Peters¬ 
burg, and Berlin, 317 ; ftt BnMCia* 
Longniddfy, and Vienna, 316; list 
of other works, 318* 319; missing 
worka* 319, 320 

Scaxnajldi n AYERAiiA. III. 434, 
438. 430 

fkniAVOVE, AnobeAk I. 63 

&ghia voNKvGHEGoaio (Gigrg ioChip* 
lino vice}, Hia birthplace and date* 
leaves Italy in debt to Bqunrriene 
and with some of hk drawings* If. 
45; figures M Bergamo and altar- 
ioce at Berlin, is registered in tho 
adnan guild, 46; share in the 
frescoes of tho Ergmitani* Padua* 
ullarpioce in the National Gallery, 
47 ; pictures at Sinigaglia, Paris, 
Venice Academy, in England and 
FadUa, 46 

SOACGUEnf, Giovanni Antonio, EL 

7? 

Sebastian, Lttoiani (del Piombo). 
Hia birth and early connection with 
Giorgione, LI3 r 203, 204; ulloged 
]>artici potion in works by Gicrgi- 
gg** 204; early compositions—the 
H oman taken in Adultery, late 
North wick collection, 204 ; the In¬ 
credulity of St r Thomas at Treviso. 
204, 295; hw style* 205, 206; 
Majesty of St. John Chrysostom at 
Venice, 205, 2q0 ; orgEui-aareen at 
S. Rartolomroeo* 200; causes for 
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his livi ng Venice, he goes to Rome, 
-0? : his patron Agodtinu Chi£t f 
207, EGA; frraeacfl of ihp Ftr- 
neaien, 20K, 210-U ; hia relations 
with. Michelangelo and Raplin.eE. 
Se-b4iitijin'ss and EuphMli influ¬ 
ence one an the other. 299 ; Rial 
at Michelangelo on Sebastian, 210 P 
211 ; Fomarina at the Uflizi, and 
at Blenheim, 212-13; portrait of 
Teb&ldio st La Mott*, Sebastian 
and Michelangelo, 214 ; thfn r try 
for a joint commission from juliua 
IL P 215: or rather Loo N,, 211; Se- 
bostian'a letter to ^Linhelangiala, 
St A 216; Sobastinii h * and Miehel- 
angelc's dislike of Raphael and 
tm followers, 216. 217 ; the Pope 
refuses to employ Sebastian mid 
Michelangelo together* 217 ; Holy 
Family in the Baring collection, 
217-1H ; the PintA at the Her¬ 
mitage, 218 ; Piet A at Viterbo. 
219: influence of Sebastian and 
Raphael on each other, 2I9 + 220; 
Madonna at NapLoa Museum, 
220 ; St. Michael, Sebastian 1 # use 
of Michelnngrio h H drawings and 
Raphael's sneer thereat, Sebas¬ 
tian^ TnniBGjgUrfttion F 221 ; Rftla- 
ing of Lazarus, 222, 222 ; letter 
from Sebastian to Michelangelo, 
224; Martyrdom ol St, Agaihn, 
Raphael's death, 225 ; Sebastian's 
letter to Michelangelo, printed on 
p. 215, really belongs to this 
period, 220 ; frescoes in S r Pietro 
in Monteriu, 220-28 ; Flagellation 
at Viterbo, 228 ; pointing at S r 
Maria del Fopolo, 229; Visitation 
and Nativity of 3. Maria della 
Pace, 230; complain lh of Sebas¬ 
tian's dilatorintfifi, 230, 231 ; the 
Visitation at tl» Louvre, death 
of Leo N. r 231 ; the character of 
Addon VL. portraita of him by 
Sebastian at Naples and in the 
L&bouchere Collection, 232 ; com- 
mission^ from Cardin ft I Euckcn- 
YOOrt f 232, 233 ; death of Adrian 
and accession of Clement VI L p 
portrait of a man at the Fitti, 233 ; 
the Marquis of Pescara and Vit¬ 
torio Cotoona at Naples, com- 
mission# from the Marquis of Man¬ 
tua, 234; nlfarpieese assigned to 
Sebastian at Treviso and Lcn- 


SOLARIO 

ditiara, sock of Rome, 235 ; Sebas¬ 
tian rcthea to Venice. hi* portrait 
of Arc Lino at Arezzo. 236 ; the 
acquaintance he cultivated at 
Ve ciice p hia portrait of Andreo Dorin, 
237; Christ at the Limbus at 
Madrid, 23d; Christ carrying 
His Cross at the same gallery, his 
friendship with Bombo and Gri- 
inani, 239 ; more portraits of Cle¬ 
ment VIL, 249. 241 ; how Sebas¬ 
tian got the Piombo, 241-3; re¬ 
newed attempt to paint with 
Michelangelo in Rome, 243 ; Se¬ 
bastian's negotiations for Michel¬ 
angelo with ihe agent of the Duka 
of L-rhino, Michelangelo^ visits to 
Sebastian at Rpme, the Last Judg¬ 
ment at the Sixtiae, Sebastian pre¬ 
pared I he walls lor oils, hid quarrel 
with Michelangelo, he paints the 
portrait of Catherine ifeWediei, 
244 ; and Giulia GonZuga, 24 5,246; 
Christ carrying HUCrosA at Madrid, 
a replica at St. Petersburg* 245; 
portraits in London, Frankfort h and 
Longford Castle, 216 ; two other 
female portraits, the Dead Christ 
for Fearante Gonzaga, 247 ; por¬ 
trait of Cardinal Pofe p PietA of [ho 
Berlin Museum, St. Bernard of the 
Quin oat, portrait# of Paul III. and 
the Duke of Castro. 248 ; intrigues 
of Bom bo to deprivo Sebastian of 
the Fiomb* and give it to Titian, 
Titian's visit to Home, 249; Se¬ 
bastian repairs .oxno of the Ra- 
phiioFs at the Vatican, his deaths 
li-4t of genuine works at Sebastian, 
250; spurious works, 251 ; pic- 
ttirea not seen by the authors, 
252 ; missing works, 253 
Sl£BASTlANO PA UniNK, III. 65 
Simone da Cusighk, III t 59 
Sikons pr.i. Pfron, HI. 59 
Solario, Andrea. Leaves. ML]an for 
Venice, XL 374 ; Madonna with 
Saints for S, Pietro Mnrtire there, 
hifl artistiqedueation, other pictures 
of hia early period, 375 ; departure 
from Venice, pictures at Milan, 
Louvre, and National Gallery, 216; 
at Home and Ssenn* is engaged by 
the Cardinal of Ainbaise, 377 - and 
goes to G aillon, portrait of Charles 
oE AmboLw. 373 : Madonna of the 
Green Cushion, EcceHamo at Leip* 
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zig* and al Bergamo, Head of the 
Baptist at Pari^ 370, 3S0 ; Colum¬ 
bine of the Hermitage, 3fif>, 381 ; 
journey* to Naples and is influenced 
by the RaphuftEwquctf. 38 I ; pic¬ 
tures in Fang, 383 ; Holy Fondly 
At Milan* 382, 3S3 ■ Madonna at 
St. Petersburg* pictures in London, 
333 ; at Munich nrtd Milan, 334 ; 
and at Pavia, further list of works 
by hirn * 385 

SoLAiuo, Antonio (ZisaAjuj). Au¬ 
thenticity of his signature On picture 
in National Gallery defended, H* 
383 ; contradictory statements re¬ 
garding his life, 433 ; pictures 
assigned to him, 435* 43fl p 437 ; 
leetlila of latest research concern¬ 
ing him, 437. 438 
SoLAJUOp Chmtufqbo, IL 374 
Sulahiq, Francesco* II. 374 
froiUkHJo, Giovanni, II. 374 
Solareo. Gctpotoctc, II, 374 
Bdrdo* Gmoyjjo, *« Girolamo del 
Santo 

Spehanza, Giovanni. A disciple of 
Mantegna^ birth and parentage 
and date of death* £ 1.121 ; whether 
influenced by Verio* ; Madonna at 
Vein, Assumption at Vicenza* 122 ; 
other paintings at Vicenza, and 
Belluno, 123 ; at Padua, London, 
Budapest, Milan, Vicenza, and 
Padua. 124 

Squarceone, Fuancesoo. Founds 
an academy at Padua, II. £ j him¬ 
self not an adept. 3 e the picture 
from hi* atelier seldom hi* own 
work, his birth and parentage, 
practises as a tailor <md embroiderer, 

I ravel* in Greece and through I Laly , 
4 ; reputed the best painter of his 
time* hi* pupils, &; supplies a 
crucifix, employed on the org&n. at 
the Santo, registered in the Paduan 
guild, contract* for the decoration 
of chapel at tlm Eremit&ni, fl - 
an altarpiecs for the Carmine at 
Padua, an altar-cloth for the Santo, 
date of bis death* 7 ■ contmot a to 
paint the cloisters of S r Francwco 
at Padua, and a Madonna for the 
Lozzara family* from these and the 
chapel of the Eremitani hi* style to 
bo judged, 8 ; the afbarpioea at the 
Carmine* 3-10 ; other picture by 
him in this style, the Laz±ara Ma- 
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donna, 10; the former mom like 
Zoppo, TO , the Madonna augg»- 
tivQ of Mantegna, 11 ; other pifi j 
turee bearing bis name, 12-J3 ; the 
chapel of the EretniUmi commit 
flioned of him* and the painters of 
the various frescoes, 13-14; their 
stylo influenced by Doraatclkfi 
WU rk, 15; amongst his journeymen 
were men of low powers willing to 
improve* 17 

Strtam da Zeyio, or da Verona. 
Date of his birth* might have been 
a pupil of Agnolo Gaddi, not 
identical with Stafano doi Libri, 
fresco in Musoo CivicO, Verona, 
missing works, U. 105 ; pictures at 
Romo and Milan, frescoes at lUaai 
and m S. Fctmo* 164 
Stefaho Sant 1 Anna, IL 455* 453 
Stkjffanq PI MATTEO of Udine, III, 

m 

8 card i p sec Bramanfino 


Taccohi, Francesco and FttiPfo. 
IIL 331,332 

TaHAROCciq, Cesake* II* 288 
Ttsoio* ice Antonio 
ToccaONI, «« AI bertino Piazza 
TfluBiPOp Francesco. Studied m 
Venice under Giorgione, nettled 
in Verona* imitates vanous painters* 
n. 216 ; pictures at St. Petersburg, 
Padua, EnH of War wide 1 ** Cod 
Munich, 217 ; Ftkdua, Naples, and 
Florence, 218; Verona, Tient, ftnd 
Rosazzo* 21 SI; Verona, Venice, and 
elsewhere, 224 

Tnoso pa Monza. Employed in 
decoration of Porta Gloria, Milan, 

II. 386; various works, 389 ; fres¬ 
co™ Afflipabte to him at Bergamo, 

I II . 434 

Tuiia, Cosmo. Employed by the 
Dukes of F^rmra, JL 224 ; works 
that have perished* 224, 225 ; door 
of tbe organ in the Duomo of Fer¬ 
rara, 225; his stylo a mixture of 
MlQtflgllftlquj and Flemish, hi* 
pictures in London, Venice, Flor¬ 
ence. Milan* and Romo* 226; in Fer¬ 
rara, Bergamo* Florence, Paris, and 
Berlin, 227 : characteristic* of his 
work, 228* £2U ; pictures in various 
collections, 230, 231; date of his 
death, f3L 
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Uubjlso da Yen m, 332 
Ubbtno, CasaO* II, 399 

YaLKNTIN _v jm Jacopo da Vdsntia 
Viojija. TcitM.iHO DE, hLi wqrt^ 

It. 445, 44* 

Vincenzo (dalle Bestre) da The- 
viao. Copies of Giq™mi RelUnh 
I. 149? asw sumt to Giovanni Bellini, 
1*4 ■ rdtorpiece At Treviso 185-8, 
254, 2SB ; dates of Ms life. 254 
Vincenzo da Pavia, II. 458, 457 
Vincenzo Stetano. II, ltS7 
Vitauni,, Bernardino, III. 82 
VlTJ* TimoteQv TN most prominent 
of FrencuVs pupils, his parentage 
and data of births II. 289 ; hid 
earliest work and removal to Ur- 
bi.no, 289-90 ■ bis partnership with 
Girolamo Cengs, is professional 
adviser to Francesco Maria of Ur- 
blno, aJtsrpieoeg at Urbinu, 290 ; 
picture* at Bologna and Milan* 
291 ; at CoftEi, 292; he goes to 
Homo and id journeyman, to Ra¬ 
phael, frescoes at the Face,. St. 
Luke at hid easel, 292 j wacribcd 
to Raphael, now at the Academy 
of Rome, 2S3; Jbts of his work*. 
294 

Vittore oi Mattzo, sec RolHniano. 
Vittore 

Vittore di Giovanni, I, 214 
Vivasini* Alvwe, «e Vivariiu, Luigi 
Vivarini, Antonio {Antonio da 
Murano ). Altarpioce in San Pania- 
leone, Venice. 1. 13? followed tho 
principles of Gentile da Fabriano 
and Pisano, I, 19 ; documents 
concerning, I. 19, 20 ■ his part¬ 
nership with Giovanni d'Alfuna- 
gna. 20; spent most of Ida life 
in Venice, 22; work at Santa 
Stefano, San Zocearia, and San 
Pan Lit Icon l\ 23; improvement in 
style of work, 23-5; work at 
Padua, 28 ; at National Gallery, 
Milan, and Brescia, 29; partner 
with hie brother Bartolommeo, 2 9 ; 
at Budapest, CittA di Caatellc, 
and Padua, 30 : altarpiece at Bo¬ 
logna. 30-1 ; triptych at Milan, 
31 ; decline in power, 32 ; his 
work ni Padua. Fausoln, Bergamo, 
and in San Giobbe and Santa Maria 
della Salute. Venice, 32 ; his altar* 
piece for Sant 1 Antonio Abbete, 
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Fesaro* now in Vatican Gallery, and 
Other works in Berlin Museum, 
33; other works by him, 34 s his 
pupils, 34; his decorations in 
Sant 1 A pollinAre, Venice, and 
burial there, 37. 38, 39; his part 
In tho decoration of the elm pel 
of the E remit ani, II. 13 ; probably 
painted part of the coiling there, 
16 

Vivahjni, Bartolommeo, L 20 1 
partner cf his brother Antonio, I. 
29 ; alUrpicce at Bologna, 30-1 ; 
triptych at Milan, 31 ; his work 
at Padua, Fausoln, Bergamo, in 
San Giobbo* and Santa Maria della 
Salute, Venice,. 32 ; dissolves part¬ 
nership with Antonio, $3; the 
probable causes of Ms withdrawal, 
38 ; hia St. John Capistrano in the 
Louvre, 38 ■ his Madonna for S. 
Andrea delta Certesa, 39; and 
Virgin and Child in National Gal¬ 
lery, London, 39; Adoring Virgin 
by him in Naples Museum, 40; he 
becomes Paduan in tho method 
of hia colourings 41 ; hia use of 
Oil AS a medium, 41 ; two altar- 
pieces in Venice* +1-4 ; a window 
after his cartoon*, 42, 43; his 
oltarpiecc at Lussingrande, 44 1 
St r Ambrose at Vienna, 44 ; his 
name used on workshop pictures, 
44* 45 : other works in Venice, 45, 
48; and elsewhere, 47-0; date 
of death Uncertain, 8ft ; Rude him¬ 
self beaten by tho Bellini and 
gives in, 51-2 

Vivajuni, Luiot, eon of Antonin Viva- 
rini, I. L9 t 52; probably studied under 
Antonio and Bartolommeo, 52 ; bo 
continues the rivalry between the 
Vivarini and the Bellini, 53 ; aEtar- 
piece in Berlin Museum and Adora¬ 
tion qf Christ at Monlehorentina, 
53; leaves Bartolommeo and 
Starts on Me Own account, 54 ; aj- 
tarpieco of San Francesco, Treviso, 
at Venice Academy, 05 ; Baptisi 
and St r Matthew, Venice Academy* 
58 ; works in SS r Giovanni e Paolo 
and Academy, Venice, and Naples 
Museum, 57; he offer* his services 
for the decoration of the Council 
Chamber at Venice, 58; and is 
employed* 59; all hU work there 
destroyed by lire, 00; his many 
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panning# for priTalo pdtrom 
during this Contract* 81 ; Adoring 
Virgio-i at Vi conn And San Gio¬ 
vanni in Brngora, Veoico^ 61 : Bad 
in CiiioSa del H^dentore, kia pFO 
gre$B oa u draughtsman, at ill in¬ 
ferior to Bellini, especially in oik, 
62; portrait* by him nt San 
Giovanni in BragOTa, National 
Gallery, and private collections, 
63 j other works by him at Milan, 
Berlin, and Venice, 64 ; AmidoiAiid 
Berlin, 65,66 - and other places, 67; 
approximate date of hii death, 
67; workfl of doubtful nut lien* 
ticity, 68 ; missing works. 69, 79-1 

Waxes,. Jacob, *e t Jacopo de* Bar- 
bari 

ZAOAVKhU^ Bernahdiso. Partner 
with his brother FniiiMSOO* their 
joint works. IL 398, 311; his 
altarpioCG for the Carmine at 
Pavia, 312, 313 

ZaoakelU. Filaxcesco, ji>a Qati- 
ono la.. Pupil of Rondmello and 
Palmczxano, aluirptece at the 
Brora, and Other works there, some 
ila conjunction with his brother 
Bernardino, It. 3 <XJ s his work at 
Dublin, Berlin* and Milan, 399; 
FerrOra, Paris, Forll* and Facnza, 
310 ; at Parma, Genoa, Ravenna* 
311; further list of his paintings, 
312 ; approximate date of his 
death, 313 

ZucmO Buoatti. Studied under 
Rosier van dfflf Weyden* portraits 
by him, and frescoes at Vigovano, 
II. 369; Crucifixion in Brussels 
Gallery, 390 

Zavattaiu, CfUOTOFOW* Frescoes 
at Monza and Pavia, II. 3&7-S 

Zavattaki* FraN'cesco, Frescoes at 
Monza* II. 387 s and Pavia, 336 
Zayattaju* Gregorio* XL 387 

Zsls alh, RcftariRDiNO* MaJhhtl Pu¬ 
pil of Foppa and of 14 Civerchia il 
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Vecchio*” partner of Butinoae, U P 
340; joint work by 1dm and Bud- 
none at the Grads of Milan, and in 
8. Pietro ia Geseate, 331 ; joint 
ultarpiooe by them at Trovigbo, 
3&L 362 i pictures by them at 
Mozmnica and Milan and else- 
whore, 3&3 ; his Madonna at the 
AmbroaLana of Milan, Anauncia- 
lion at Milan. fratiuoa at S. Frau- 
ceato of Brescia. and at the Grazto 
of Milan, friendship with da Vinci, 
and influence of that master* 333; 
frescoes at the Carmine, organ- 
*CTeun at S* BimpLiciano* flt-scoee at 
S, Francesco at Milan, Madonnas 
at St. Petersburg and Milan, 356 ; 
aitarpiocc at 3. Ambrogio of 
Lilian, 357: pictures at Milan, Ber¬ 
gamo, Berlin, and Hanover, J&8, 
359 ; Annunciation at S r Cfho at 
Milan, altnrpiooti at Cantfi and 
frescoes at Varese, employment At 
Bergamo, his death* 369; employed 
in decorations of Porta Giovia* 
Milan, 386 

ZfKnAKO. srf Solurio* Antonio 

Zovro, Maaoq. HU share in the 
frescoes of the chapel of the Ere- 
mitani T II, 15, 18* 49; are the free- 
coca in the 8chifaaoia at Ferrara 
by him f Virgin and Saints in 
Berlin Museum, 18 ; bo may have 
pointed the Doctors of the Clmreh 
in iho EranitAnt, 22, 23 ; pupil of 
Sqnarcione t aloBt altarpLcee. picture 
for Feaoro* the style of his work, Ida 
birthplace and date, adopted by 
Skjuarciono, left him for Venice and 
Bologna, probability of Ms having 
worked at the Soliifnnoie of Fer¬ 
rara. 49; Madonna formerly ia 
the Alfttieini collection and Prince 
Napoleon, Ports, 50; he is in¬ 
fluenced by Donatello, pictures at 
Berlin* Bologna, ate rr 5l t 52, 53 

Zoro, Aotsolo, In tho guild of 
Padua, frescoed ia the Santo* 
Padua, IL 71 
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— S, F&rro Mart ire ; 

Gavfizzi, A. f IIL 438 
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97 
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Fresco. HI. 64 

Pellegrino da San DanieEe. I£I, 87 
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Motob&p Francesco. II. 197 
B13 33 
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Alcqtti, II, 235 
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oft 
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— S, Maria ddV Qtpikde ■ 

Cola doll 1 Axnairico, II, 442 
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Pietro Alamunno, I, 99 
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Giovanni Martini, III. 7?, 78 
Asolo, Dvamo; 

Lotto, III. 394, 398, 399 
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Dario of Treviso, II. 34 
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Ucinio, Bernardino, III. 188 
Polina VocduOp III, I8B 
Torbido, 11. 219 
— Philippine wclatr Sira**t j 
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Fordenane, III. 173 
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Bullunello, III. 67 
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Koppti, V,p tbo younger, HI. 254 

Ginmpietro, 111, 254 
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BA£SAX0 t Pretoria : 

Mantegna, IL 87 
Montagnaim, IL 67 

— S* Bernardino : 

Dario of TreviiH> r ! I, 54 

B AT*LBdi M>< Chwih of : 

Morottc, III. 507 
BaYO WKE, Gallery : 

CimOp III. 74 

Giovanni Battista da Cdino, III. 
74 

Martini, Giovanni, IIT. 74 

Beuioke. Cattle of ; 

Cano7.ii, II. 72 
BFLGRAT>0 P Church of : 

Martini, Giovanni, ITL 77 
BEUJtGIQ, Frizsonit Collection of Sig¬ 
nor f, J 

Bellini, Giovanni, I. 184 
Coriani* HL 450 
Oima, L 184, >51 
Moretto, III, 301 
Zagnnelli, B., II. 312, 313 
Bkt^luso r 

Pellegrino dfi Son Panicle., IIL 110 
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Antonio da Tiaelo, ItI. fi| 

Cesa r M. t HI. 00 

Montngnnna, II. 67 

fi] hhozo, IL 123 
Vivnrini, Barfolokiirneoj I_ 47 

’— Baptistery ; 

Simone eta Cuslghev III. 59 

-— Bucchi k Signor r 
Montagnnna, 11, 07 

— Ccmtrmlrt MtZ&lltrm ; 

Jacopo da Valentin, I. 7£ 

— Duomo r 
rordanout, III. 172 
Simone da Cnaigba^ lit. 50 

— Hall of ifce yotarit* , l 

A molten, Pomponio, III. 198* 

200 

— Aftari, C a*n Carla : 

Antonio da Tfeoie, III. 61 

■— Museo Civico .“ 

Mantegna, IL GU 

Montu^na Bartolommeo, II. 127 

McmUignann, H. 68, 67 

— Pa<fani T Coat de : 

Antonio dftTisoig, III. 01 
Bellini. Giovanni. I. ISO 
Casa, M. t HI. 00 
Ftmgoi, l, 139 

Gentde da Fabrmno, IL llfl 
Montegnn. II. 110 
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Belluko* S. Martina i 
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AmaltH^ Forrtpomo, IL 66 
II. 66 

Montngnanil, II. 65, 66 
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Ferrara : 

Galosh II. 222, 224, 255 
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Ba*aiti, I. 571 
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Palma Vcechio, III. 389 
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Butinono, II. 354 
Palrna Vecchio, HI. 386 
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Cariani, Hi. 452 
Prm r itail, I, 2M2 
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Omircl, More II and Lochis 
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Antoncllo daM coJuia, IL, 430. 431 B 
433 

Barbari, Jacopo de\ I. 236 
Bartolommeo da Venezia, J. 298 
Baaaiti, I. 269, 2?3, 275 
Bnaliani, Lazzaro, I. 220 
Bellini, Gent Lin, I, 256 + III, 48 
Ballini. Giovanni, I. 143. 144 ± 15|, 
152, 169* ISO, 191 
Bellini, Jacopo, 1, 109 
Bellini an o, Vittore, I. 290 
Bnldrini, L,, HI. 43S 
Bonaignorip IL JOB. 188 
Borgogoone, A„ IL 371. 373 
Bcs^elli, III. 437 
BuoncGnJkglio, H 143„ U6 
Bkiimone* IL 353, 354 
C'aLUto, III, 40 

Cariani, III, 43, 452, 453, 455, 456, 
459 

Caro to, II, 192, 193 
Carpaccio, Vitta®, 1. 205, 210, 
Slip 215 

Catena. I r 256* 261 
Cima* I. 251 
Civere-hio, V.* II. 399 
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Fogolinu, II IB® 
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Martiale, Marco, I. 532 
Mdono, Altobfllio, IIL 43, 348 
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136 
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Morons. Ftuumho, II, 200* 201 
Palma VcCchio, 111, 357, 3ft5 
Paolo da Bre«ia, 1IL 321 
Pierino da Nova, HI. 434 
PiiHUiO, II. 161 

Prcvitali, L 232, 234, 285, 236 
RiveUi, Galeaxxo, III 345 
ftoni&nino, III. 254 
Santa Croce, F, di 3., III. 430, 44 L 
Santa Ooce, Girolamo, lit, 447 
Savoldo + III. 311, 312 
Schiavonc, Giorgio, IL 46 
Solaria, Andrea, IL 370* 330 
Turn, II. 227 
Yiti r n 294 

Yivarini, Antonio And Bartolom¬ 
meo, I. 32 

ViVArini* Bartolommeo, I. 47* 48 
Zenale, LL 353, 359 
5Eoppo H F., III. 321 

— Co flu, Sijjiwr Corufo : 

Palma Vecohio* IH. 389 

— Cettirodci S. Andrea : 

Ficrino da Nova, III, 434 

— ComeUo, Cam DofTHflica . + 

Lotto, III. 431 

— Duotfio : 

Bellini, Giovanni, I. 137* III, 309 
Lotto, L 284 ; III. 420 


BE KG A MO 

Be&oawo, Duomo : 

Fravitoli, L 234 

Savoldo, HL 300 

— FriszaniSmtew flection : 

Botsaiti* I, 276 
Borgoenone, A*. II, 373 
Curiam, HI. 450 

Turn. IL 230 

Vivarini, Bartolommeo, I. 49 

— Hospital; 

Carians, 1XL 4 56 

— XflMro, Ga «j di ; 

Lotto, I JL 423 

— MiV^rKordwj, Caja Pta di: 
FreviUli, I 200 
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PrevitftU, L 236 
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Santa Croce, F. di S. T HI. 441 p 443 
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Lotto, III. 430 
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Curiam, III, 453 
Previtali^ I. 285 
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Cnriam, III 458 

— PvcutTutU i p Dr, G. : 

Carioni, III. 4o4 
Lotto, IO, 407 

— Podn 3 i& r Palazzo? del i 
Braniuntc* H, 327 
C&rifini, m. 450, 457 

— Porta Finta 1 

House-front by Troao, II, 389 

— Rizoni, Si&n&r f 
Bunncomdglio, II. 146 
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Carioiki, IIL 45J* 452 
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Lotto, L 234* III, 420 
Santa Croce, F, da. III, 444 
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Mem to, HI. 304 
Previtali, L 204 

“■ J -‘>- RartvlomTttoa ; 

BraniontUio, IL 341 
Lotto, IIL 406, 4|4 
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Cain to. IE, 327 
Provitali # I. 2ft7 
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Lotto, III. 407. 40S 
Previlaii, I. 2ft7 
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Calisto, lit 327 
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fksiEOgnone, A.. IT. 371 
PnMniwuino, II. 341 
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Trcwfl. II. 389 
Z crude., II. 366 
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Cariani, III. 454 
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Boselli, III. 437 
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Fiorina do Nov& p III. 434 
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Pravitali, I. 253 
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37L 

Lotto. Ill, 407, m 
Frevitali, I. 263, 264, 235. 386 

— 3. Stefano ; 

Lotto, III. 403 

— 5S l frinifi : 

Frovitali, 1, 267 
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Lotto, IO. 406 
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Cariimi, III. 453 
Pierino de Nova, IH. 434 

— Fa**t, Caen : 

Lotto, UL 431 

— Fer*i. On*? : 

Frovitali, I. m 

— T«niri p Cam ; 

Ffcnitai, L 267 

■— \ f a Hell i r Cam I 
Pravitali, I. 287 

— FTig&fl, Signor P T : 

Buaelli, III, 430 

Rehlix, SectertMthi Herr A, van ; 
Huonconaigliov It. NO 
BocanniQo, III, 266 

— Hmrhtt collection of Herr Evgen ; 
Crivelli, Carlo, I. 02 


— Kerma n Emperor* coiled fan of : 
Conti, Bernardino de\ II. 395 
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Ba*aki, I 146, 267, 208, 270 
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Bastianl. L r , I. 210 
BeJMnL, Gentile, I, 122, 135 
Bellioi, Giovanni. I. II, 147, 149. 

152. 156 + 263,253 
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Bbaolo, Francesco, I. 250, 296 
Bamignori, II. 135 
Bordone. III. 57 
Borgeguone, It. 372 
Eramantiao, II. 348. 340, 303 
Butina a*, I, 219, LL 3o4 
Calderon, III. 150 
Cariani. IO. 450 
Carpaccio. V, t L 208, 212 
Catena, I. 259. 260 + 203 + 263 
C«a, M. and A,, III. 60 
Clma, L 247, 249. 259. 252 
CoItcUini. 31., II, £68 
Conti, Bernardino deL II, 394» 395 
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Cajta, L„ II. 257 
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Cri vtalli, Carlo, I. 82, 63 P 90, 0L 65 

Falcon*tto. II. ISO 
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Fopp*, V., IT. 323. 327 
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Francia, F„ II. 271, 276, 277 
Franein, Giacomo, IL 287 
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287 

Franoop Battista. TIL 420 
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GioLfinn, )[, 182 
CbrgiotLB, III. 36. 37, 42, 57 
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— Prinl Room ; 
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P colUcti&tL: 

Cuertft, L,, II. S«3 
Bkictald 1 ,8. Pit fro r 

Niecolb Enrici. III. 65 
BpntVk j cK F Loan, cottoaion of ; 
Car^Lticcio^ Vittore. I. 205 
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BVE20 

Bekzo JSFEM&6E, Va l Camonici, 
S, Lorenzo ; 

OiarapioLro. III. 254 
Bnw?, Afad{fflM p Church of : 

Romani no* Ilf. 282 
BtO^'DK Df VlMax.A* uoor Verona 
Par«A Church ; 

CaToto. II. 192 

BirGi.O, near Villa Maggiore Cer- 
tofrino, Trivulzio f Prince ; 
BramanlLno, II. 348 
BisaGkO, near Genoa, S r .Maria ; 

EoKflOcintip 111. 335 
Ei VGn.v, S* Rosalia : 

Vigilia, Tonucwwo do, II, 445 
Blaise Castle, JTarjfonJ ™i : 
Marcella III. 251 
Michelangelo, III. 251 
^boGtifin den] Piombo, III, 228, 
251 

Vmiiifltij m. 251 

Marlborough collection ; 
Bolt aufli o. II. 394 

Bernardino do' t II. 394 
Giorgione, III, 31, 42* 358 
Palma VeMbin, III. 34 h 42, 358 
Raphael, 10.212 
Sebastian del Plomho, lit. 213 
BlessaKO : 

House-front by Pordanono, III. 
169 

Bologna. iicA^inruuu, Library of : 
Franoia, F, p II. 271 

— Jtatfi* Com : 

Zoppo, Marco, II64 

— Bcnlivoglio Palace ; 

CoflU, L. p IL 252 
Front in, F,, O. 280 

— Btanchi, Signor ; 

Zoppd, Mareo r II 64 

— Biblioteca dtU'ItfitVtO : 

Co^ts, L., IL 283 

— Bologmlti,, Cam ; 

Zoppo, Marco. II. 54 

— Bmiffl, Morquio ; 

Francis, F. p II. 283 
Raphael, II, 283 

— 0Mhb - 

Vivarinx, Bartolommeo, I. 30 

— City Gale ,■ 

Pennaccbi, Girolamo, III, 127 

— CoiUgio rfe" SpagnuoH: 

Frajioia. Giacomo, II r 287 
Zoppo* Marco, II. 51 

— Ervolam Gallery £ 

Basoiti, I. 278 
€<wta p L.p II. 257 


BOLOGNA 

BCLQONA, Eroolan* Gallery : 

FraneiA, F., II. 277 
Mantegna, A,, H, US 
Montagna, Bartolommeo* II, 137 
Squarson** II. 12 
Zdppo, Marco, II. 53, 118 

— Food, Signor ,■ 

ZoppQ, Maleo, O. 54 

— Gallery : 

Cimo, L 242 
Cossa^F.pII, 233 
Mantegna, IT. 118 
VivTumi, Bartolommeo* I* 30 
Zoppo, Marco, II, 6I + 52 

— Ixalani collection : 

Cofltft, L., n, 283 

— Madonna del Barraffme : 

Craj* t F,, Q. 233 

— M&rcscalch i Gallery £ 

Giorgione, III. 19 

— tffUOTUtfa, Church of : 

Gnlaaso, H. 222 

— M ierrirordia. Church of i 
Costa, L„ IL 258, 283 
Franc io, F.p H. 272> 275 

— .W u ko Cicico z 
Zoppo, Marco, IL 52 

— GjMfrttiniO, ChictKi ddl f ; 
BaEdsaaoro d s Eata, IL 237 

— Qstcrin ddla S ega £ 

Zoppo, Marco, II. 53, 54 

— Palazzo Cirtft Unale . + 

Frsncia. F, r H. 281 

— PirvMCQtooa : 

Aopertinip Arnica, II. 287, 288 
Aaportini,. Guido, IL 289 
Cluodsrolo, II. 289 
CoJteUim, M.p n. 268 
Coata, L.. n. 254. 258, 257 h 263 
Francia, F * II. 269* 212, 276, 21% 
284 

Francia, Giacomo* II. 286* 287 
Francis, Giacomo, and GtullO. IL 
287 

Francia, Giulio, TI, 287 
Grand!, E, R,, II. 246 
Marchest, IL 313, 314 
Niccol6 da Cromtma, III. 360 
Viti, Tirootoo, II. 289, 291 
Kngunelli, F. p II. 312 
J — SS. Anmmxioia ; 

Costa, L, II. 257 
Fremcia, F„ Tl, tin 

— S. Cecilia : 

Aaptrlani, Amico, II. 287, 288 
Chiodorola* II. 288, 289 
Oosto, Lp O. 258 
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bologna 

BREMEN 

Bolgova. & ir 

Franct*, F. p H, £81 

Fraud*, Dittcmno, IT. g®6 
Tamaroeeio. Ceaare, [I. 288 

-j^OfH ifo 7 

Penance hi, Girolamo, III. 127 

— S. jPnanmeo ; 

Costa, L* TI. 253 

Francitt, Giacomo, II, 286 

j — 5, ; 

Fmncrn, F. p IT. 274 

— S. ftwmnni in Monte , i 

Ctm* p L 242 

Coasa, F.p IT, 284 

Coma, L. 11. 256, 258 

Grandi, E. Ft., TI 2*3 

Rtofano dft Ferrara* II, 240 
™ S. ^imfewao, OcmpajLu of i 

Frauds F„ TL 2$4 

0™TO* fusri Pat*. Saru- 

0OJ*{E * 

Zopp*, Marco* 11, 52 
“ & j'floojJO' Afaggwt ; 

Coata, L.* IT, 233, £53, 254, 256 
Fmucia, F., 1L 258, 274 

— 5, Lorenzo ; 

Francia, F., TI, 278 

— S, Lorenzo dr? Guerini * 

Costa, L,, II. 283 

S. Maria della MtUtiardkl : 

Coat*, L., IT. 283 

— S. Maria in Moil U ; 

Galasso, n L 222 

— S. Maria in l?ado * 

Marched, TT. 815 

— 5* Martino : 

Afcpertinjp Aimeo, IT. 288 

Costa, L_, IT. 257 

Fnmeia T F,, IL £77 

Ferwmo, II. 257 

— S. Michele in Homo ; 

Aspertini, Amice, II. 287 

Count i, II. 288 

Marched. TT. 315 

— S. Ptipla in Monte ? 

Fmnda, Giacomo and Giulio, TL 

— S„ jPrtronio 7 

AspcrtJni. Arnica. II. 288 

Baldsfisartp d^Este, II. 238 

Coata + Lorenzo, II. 2$8, 252* 254 
255 ’ 1 

GmndJ, E. R. f II. 238 

FammcohL, Girolamo. III 19* 

m ■ *' ; 

— 5 t L^aj^f 7 

Ponnaeohi, Girolamo, Ifl, I27 

BOLGGKA, 5f. St*tana t 

Francis, F,, TI. 280 

Francia, Giacomo, II, 280 

— S, Tomma*o ; 

Coata, L., II. 263 

— Smppi, Cam Camilte : 

Zoppo, Marco* LL 64 

Costa* L., rr. 283 

— Torfanini y Palazzo ; 

Pennacohi, Girolamo, TO, J2T 

— Zaceon l\ Com 7 

MjihEcgna. A r , IL 118 

Galleria * 

Francia, F., TT. 273, £77, *78 
Mantegna, IL 118 

Vivorini, Luigi, I. 08 

Bevy b .■ 

Boatianj, Lazzaro, L 221 

Mnn-tto, E 306 

Benoo San DosrKTNa: 

Marti ale, Moroo, L £32 

Bduno* v*i Camotoca. AunufW*«fa f 

Ch U fch of • 

Glampietro,. Ill, 254 

Bootos, lr.S.A r , {Wrier tntittlvt* : 
Bellini, Gentile, I, 12H 

Bellini, Giovanni, I* 168 

Cflteno, I. Jft8 + 262 

Crivelli, Carlo. I. 85 

Oiorgiona, III. 36 

Mantegna, JJ r 97 

Tiira, TL 230 

Longpm ar # rdtedton of Mr. : 
5olario T Andrr-a, II. 385 

Museum of Fin* Art* .* 

Basairi, T. 276 

Crtvelli^ Carlo, f L 

Solariq, Andzsa^ TI. 385 

Viyarini, Bartolommeo, School of, 
I. 46 

^jEhftw r colifziion of Mr, Quincy - 

CiTtta, I r 248 

GsargionC", III. 58 

V i varini, Bartolommeo, I. 49 
Bowoon Marquis of ; 

5?31a Vecehtft. ITT. 49 

Giorgione, UT. 48 

deI Piornbo, HL 252, 

263 

PtMiZACCQ. c/iurch at; 

Martini, Gioranni, TIL 78 

BEOawzk, near Vicenza, Churtk 

Montagna. Bariolommeo, IT r 135 
Erehrk, Kuntihatb ,- 
Montagna, Bartolommeo, TI. 125 
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BREJTO 
S, Arttmio : 

Fop pa, V,* the ^gunger, lit. 
254 

Romamno, III, 232 
CidiHto da Lodi, ID. 282. 325. 
328 

Bbesoia. Arici collection ; 

Mufui lo, nr. :*o7 

Romanian, nr. 285 

— „4wsuJtf*p Cam : 

Bumbo, Boiiifjizm, III, 221 
Carpaccio, Vittore, I, 2L3 
Com^ Antonio della, 11, 403 
Romanino, III. 276, 2T7 + 285 
Savoldo. IIL 3L8 

Titian, 111, 3l8 

— collection : 

Horatio, III. 307 
Palma Vewhio, 1 11. 388 
Bomanioo, III. 285 

— Bailelto collection : 

Mcrotta, IO. 307 
Romani no. III. 285 

— Barbisoni, Cam t 
Morelto, III, 307 
Pardcnona, ITT, 177 
Romanmo, III. 285 

— Borgemdio-Fcrgini , L 
Feiramala, III, 250, 257 

— Brognoti, Count; 

Monla^mi, Bartolommeo, II, 125 

— Brucelto 7 Signor A, : 

Romanino* III. 276 

— Cnppuoiin-i : 

RoiQEinba, HI, 235 

— Cmteilo : 

Cftittblire. Latlanzlo. Ill, 328 

— Cernipagnia eUlt On^WttW : 
Moratta, IIL 307 

— IXscipUna de' SS. Faustina t 

ftiavita ; 

Popped II. 326 

— Duo mo : 

Fcmmola* III. 258 
M QTotto, riL 258. 302 

— Dmmc VeceAio ; 

Civnrahio* V,, O. 308 
Farramola,. III. 268, 285 
Giorgione, m, 45, 189 
Licinio, Reman lino, III. 45, 189 
Moretto, HI. 235. 286. 291. 303 
RomanmO, III. 233. 284 

— Enzxc-Maffti collection ; 

Collate da Lodi, IIT. 27 9, 22 3 
Cariani. IIL 380, 440. 456. 457 
Moretto, ITI, 300. 301, 304 
Palma VeccMo. IIL 336 


BRESCIA 

Bhj^cia, Erizso-Matfti coUoctim ; 
Romania*, ELL 276, 278, 279, 29A 
301 

Tkian, m. 279, 301 

— Ftmroli collection .- 

Marat to, IO. 291. 299. 304. 

307 

Ramanino* HI. 235 
Savoldo, ITI. 317 
Titian, III. 317 

— Getifani collection : 

Romanmo, IIL 286 

— tia&crig Martinengo : 

Cato to, III. 323 
Civerehio, V, h IL 396 
Ferrarnola, III. 257 

Foppa, Y r , the yomigar. III. 322 
Franeia, F. + IL 285 
Lotto. III, 418 
Mombello, Luca, III. 328 
Moretto, III 273, 290, 292, 203, 
294, 295, 296, 300. 302. 303, 
304 

Romanino, III, 275, 278, 379* 
264, 293 

Saves] do. Ill, 309 

— Ontlf> T Signor Francesco ; 

Morel to. III. 299 

— Ofl.mhsrUt Cases del z 
Gambara, Lftttanzio, IIL 327 

— Lana, Conte : 

Falirta Veejchio, HI. 383 
■ — Maffei collection : 

Palma YoccMo, III, 333 
Rofnanino, IIL 286 

— Marti nr ngo della Fobbrica w Cam : 
Horeilo, IIL 305 

-— Ggnissnnti : 

Foppa. V,, IL 326 

— Palazzo CoMimeile : 

Moretto, III, 303 

— P aiwii, Institute} : 

Foppa, V„ IL 325 
Giiamptetro da Cemmo, II. 325 

— Piazza: 

Foppa, V. J|. 322. 326 

— Porta BraeeiaUs : 

Moretto, OX 291 

Prttfmicchi v Via de' : 

FarramoU^ III. 25ft 
“ Saimdego collection ; 

Moretto, In. 300, 304 
“ S. Afru ; 

Moretto* IH. 200 
Romanino, EH, 285 

— S. Agota ; 

Moretta. IIL 306 





522 


INDEX OF PLACES 


BEESCIA 

Brescia, 5. AfoMtimim ? 

AneeticG, H. 391 
Bellini, Jmujkj,. I. 113 
Civef^Kia Y. p II. 397 
Moretto, III, 304 
Bomanfno, III. 277 

— S s rnanaafrra of I 

Foppa* V +p II. 325 
Giampietr® tin Corn mo. If. 325 

— S r Bfi rnaha : 

Civarebio, V M 1L 30ft 
Giampiotra, III. 254 
Palma Vecohin,. Hi, 35G 
&avoldo k III, 300 
Zoppo, P rp IIX 321 

— S. Catciano : 

Fappfti V,p the youngs, HI. 322 

— S r Cater inn ■ 

FeiranuiU, in. 259 

— 5. Clemente ; 

CaliAto t III. 323 

Foppa, Y. p II. 326 

Morctto* KL 201, 302, 303, 307 

— SS* Cottmo e itathum® : 

Zoppo. P. g III. 321 

— S. Cnrto .' 

Mcreti*. In. 202 

^ S . Croce ; 

Femunok, III, 250 
Savoldo, III. 319 

Zoppo, P,. nx 321 

— Sr Domenico .- 
BomBDuio, m, 275 

Zoppa, P, F III. 321 

— S- Euf&nia ; 

MoreUrt h 11L 200 

BomaninU, HI. 3S5 
—- S . Faustina : 

Formnflla, UI, 250 
GambnfA, Lat Minzio, TTI, 320 
Bomnnino, ITL 27(5 

— (near) S. Felice ■ 

Mor-fitlfl, III. 307 

— 8. Pretntetto ; 

Morotto, m_ 202 

BQiniuiSnD, III, 251, 202, 293, 299 + 
206 

Zf nale r IL 335 
,— Son Giovanni Eitirtgcli*ta : 

Bellini, Giovanni, I. 189, H. 30" 

Civerchio, V., IX 307 
Farramoh*, III. 259 
Franeta, F.. 13. 239 
Mcrettu. HI. 272, 274, 357-00. 307 
RoniBjainO, III. 203, 272, 274* 258 

— S' Girvlamv : 

Foppa, V r , II. 320 


BRERClA 

Brescia, S. Oiulia • 

Poppa, V,, the y&lmger. III. 

322 

— S' Oiutcppe * 

Fanuiiok I EL 250 
Moreito* III. 27ft, 299. 302 
RUlL Slefnnn III. 259 
ftomamno* ILL 37g p 29% 

— 8. Lorenzo ■ 

Cutis to, HI. 327 
BoniftiiiiKj, lll r 200 

& Jlfarta 4 t$lt Arvjdi ; 

Zoppe, F. p HI. 321 

— -S'. Afar hi del Carmine * 

Ferramola, ITT, 259 

Poppa* V, T II, 325 

— S. Maria detit Grazie ! 

FemuindiiA, III, 259 

Fopp& ? V., the younger, III. 250, 
322 

Moreit*, III, 292, 294, 207 t 302 
Romania®* III. 2$0 

— S. Afnria de* Mimcoli ; 

Momto, III. 203 

Marfa Caleb tra : 
taliatn, m. 322 
Foppa. V., li 3^0 
Moretta, ILL 292. 392 
Rornanine, 111. 270 

— 5. Maria in Solaris * 

FpjPP®, V., thft younger* III. 322 

— SS.Ht^oroeCdto- 

Foppa, V,, the yout^r, III. 322 
Maretto, TIT., 290, 206, 303 
Romunino, III. 255 

— S. Niceold : 

_Fo P ^V. p n r 323 

Feppa, Y'l IX 325 
S. Pietro dd Dwmo ; 
rerramola* HI. 255 
“ -3. Pietro tn Olivet*? ; 

Calisto <Ia Lodi, in. *79 
Morotto, III. 292 , 302 

R«ea, Frunc^ico In* 227 

Uoxnamiao, III. 279, 280 
z *PP<p p P., in, 321 

— S. Rota, ■ 

Caltuto, in. 323 

S, Salmiort ; 

V., II. 32 S 

- (he younger, lit. 322 
Kymunina, JTt. 275 
6 t>wm« t Giufa : 

III. 323 

— Savotdi, Bi&wr; 

Moreno, IU. 3ft 7 
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hr escla 

iJjioiOi a, Ecuola Eirrne nUina i 
Foppa, V,, the younger. lit . 

— Seer A i Gotitttftm ; 

Moretto, IIT. aor 
Romaninn, 111. 28(5 

— ft«nt«»rui : 

Popper V., II. 32a 
Romantno. III. 285 

VivAjrfni + Antonio, ud Giavanni 
d’ AlELiimgria, L 20 

— ftetnwiario di ft. Angoh ; 

Morel to. Ht 302 

— ft. Zita, Luogo Plo di: 

Morel tci H tH. 308 

— Terza Lana, Sifpwr Giovanni di : 
Moretto, HI. 293 

— T&ai cdtectwn .- 
Calinto, III, 47 
Poppa, V.. 2. 325 

1 — Fairn-AaM ; 

Romanino, IXL 275 

— Ugrri coUcrtiw* : 

Moretto, III. 308 
RnnianfnOj 111. 215 
~ Fi/coraJo £ 

Moreito, III. £U2 ( 302 

Breslau, StMe*i*rht* _Vf usrum : 
Buoncoruiglio, IL 146 
Pinna, Benedetto, I, 228 
Brihano, Safi NiccotA r 
Bellini, Giovanni* I. 189 
Paeudo-RocenMino, L 180, III. 341 
DAVENPORT, collection of 

Mr, H, 

Rorgognone, II. 373 
BramBJttinOp 1L 324 
Foppa, II. 324 
Jncdbella del Flora. I. 9 
Mantegna, A,, If. $9 
Sebastian del Piorobo, l (I. 230 
Turn, TI. 229 

Broom Hill, Ely in. Lord : 

Morttto. IIl. 301 
Sebastian del Ftombo, III. 253 

BHUNnWicJi , Gallery .- 

Giorgione, III. 42, 53. 37(1 
Palma Vewhio, III. 42, 353, 3(59. 
370 

■— F«u?e 3 colkclipn z 
Mnzzuola, II. £98 
Turn, II. 231 

Zoppo, MareO, II. 52 
BkO«AEL9, Gallery : 

Crtvelli, Carlo, L SKI 

— Leopold IVtYiHim, collection of 

A rcEdu kc : 

LliargiouCr HI- 39 


BURLEIGH HOUSE 
BviJAPth-T. Eaterkazy collection z 
Bellini, Giovanni, I. 186 
Cminni, I. 186, 456 
Leonardo, III. 427 
Lotto, III. 427 

— Gallery 

Antonelb da Ur-sdna, II. 427 

Bfk*aicL I. 273, 278 

Borgaenone, A,, II. 373 

Carimu, III. 458 

Caroto, II. 193 

Catena, I. 255 

Lima, I. 273 

Coma* F„ It. 234 

Coata, L., IL 263 

CMvelli, Carlo, I. 92 

Francia* F., II. 285 

Giorgione, III. 37, 30, 56 

Grandi* E. di G. C., IL 259 

Liberal*, IL 173 

Lotto, III. 496, 427 

Mareheai, II. 313, 314 

Miehele Ongaro p II. 255 

Moreno, 111. 308 

Palma Vecehio, III. 383, 387 

I I af^ntLaO + II. 64 

Pietro da Mesama, IL 453 

ProvitaJt, I. £86 

Raphael. IIL 214 

Romanino, III. 284 

ft&I&b*, Pietro da. II, 427 

Savoldo* III. 319 

Sebastian del Fiombo, III. 214 

gparanr,a, ll. 124 

VivarinL Antonio, and Giovanni 
d 1 Alamogna. I. 30 

— L*dtrtr p AL Sandor z 
CarotO, II. 195 
Romanino, HI. 288 

— Netties collection : 

Solaria, Andrea, IL 382 

HfJA. ft, Pietro ■ 

Pomeaico dikTolmauo, III. 88 
Gmassi a III. I96 T 197 
M&rtino da Tolmezzo. TIT, 88 
Bttkako + S. Martino : 

Bellini, Gentile, L 225 
Manaueti, Giovanni I. 225 
Santo Croce* Girolamo* III, 
448 

Rtranoa, Cathedral ; 

Sebadt ian del Piombo, III. 221 
BtfUUStflfl HofiiE, Marquis of Exeter** 
collection : 

Roasano* Hi. 182 
Bellini* Giovanni, l, \m 
Fordftuona* III. 182 
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BOSETO 


CASTELFRANCO 


Bun Cto, S. Bartolommeo ,■ 

Hivelli t Galeax^o III', 345 
Butaio, Chunk of ; 

Martini, Giovanni, Ul. 78* 70 

Cm, Gallery ; 

Carpaccio, Vi It ora, L 212 
Cagli* S. Art{jtio : 

Yiti, IL 202 

CoLaVEna, CAurtTi - 0 / ,■ 

Moramlo, II, 20CI 
Calfipo, iS. A T &c$j 8 : 

Cesa, III, m 

CAMfliLinoE, Btttwmicrm Museum ; 
Bfirtolotmneci da Vetioda, I. 300 
Basalt i, I, 275 
Belli, Marco. I. 291 
Giorgione, in. 47 
Palma, Giovine. IIL 570 
Palma Vecchb, 11 J _ 379 
Pordanone, TIL 103 
Santa Croee* Fmnceoeo H I. 275 
Camp sun ok. Mass., Muttum : 
Bellini. Giovanni, L 183 
Turn, U, 230 
Camtvftto. CAercA o/ : 

Marti nip Giovanni, III, 7S 
Campo Foastio, CAujtA o/ ; 

Martini, Giovanni, m. 79 
CaxpOsampiikow 3. Ani&nio ? 
Fogalino, IL 147 

Cafford MaSOA, Wimbarn^ eoUec- 
lion of Lord : 

Coata, It, 2 C 0 

Licinio, B.. III. 187 

RomaiiinO, TH. 280, 285 
Zpppo, Marco, IL &6 
Cantu, ATadbnFupui / 

MottL Criatoloro de\ II. 380 

— S. Fmmotmo: 

Zenot^ IT. 380 

CimriStOr OTurcA of: 

Domenico da Telmezao, OI, ftft 
Capo d t I@tb(a p Cornua* ; 

Carpaccio, Benedetto, L 210 
Carpaccio, Vittore, I. £13 

— Du&mo r 



Carpaccio, Vittore. L 213 
Santa Croce, Girolamo, TIL 44fi 


— S. Anna ; 

Cima, L 249 

CAPCmlACCO, Church of .- 

Martino d& Yolmezio, III. 08 
CaPRJNo, near Verona, StrinQa^ Cumg t 
Brffi io, DioniaiOp It. 171 


CaJUVa&OIO, S, Maria .* 

Beinbo, Bonifazio, 111. 330 
Caw, Col.. collection of * 

Bartolommeo 4a Venecia, I. 298 
CahliJi^HR, Muwcum * 

Bellini* Giovanni, 1. IS7, 188 
Carpaccio, Benedetto, I, 215 
Carpaccio, Vittore, I. 215 
PalmczxnnO, I. 188 
Sonia Croce* I. 187 
CaRiN’koie. Silt T. : 

Giorgione, UL 43 
Lotto, lit 43 
CaAS*Ia» Church of . + 

Domenico da Tulmeuo, ITT. 08 
Carpestras, Gallery :r 
Umbrian School, L 87 
Carpi, CaMtdIa I 
Catena* I. 201 
— S. Bernardino: 


Mclani, Marco, IL 77 

— S\ NiooM : 

Cima, I. 244 
Ccata, L,, II. 293 

— Sere* : 

Loachi* J,, IL 295 

CARTldO A?rn (near Baaoanob Pariah 

Church : 

Montagna, Bartolommeo, H- 3 37 

CA 3 AL Mawtohk, Bigrtami cfrlfce- 

lion : 


AJoni* Tomnuwo, in, 344. 345 
Cfttnpi, Oftlcaizo, TIL 3+2 
Coma, Antonio della, IL 492, 403 
CajSarra. Parish Church : 

Anialtco, Pomjionicw IB. 292 
Pordonone, III. 159. 100 
Cabchte d'Omna e 
FrajicMfflj do Vici^ I t. 390 
Co&SEL* Gallery ; 

Palma, Giovltu^ III. 3,83 
Ptilma VeerhitP, ILL 383 
^ Knmftnino, III, 280 
CAaTEr*Azzo+ near Mibq; 

Solaria, Andrtu, II. 385 

Cabtel UuOfTo. China Mat rice ; 

AotoneSo do 0*libi, [I, 452 
“ SMpitaJ / 

Sicilian *ohoq|, H. 451, 4 S i 
^Madn Chiten ZFuem : 

Sicilian school, n. 450 
^'UfnantAsco, BoaJini, Ctua t 
t*!oilglono. lit. 17 
Pnjirffi*, Almeri/to (fc ; 

Giorgione, t[3. Ill 
““ CfturaA of ,■ 

CiotgioaQ, HI. U a 
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CAST K I.KK AJfCO 

CliTEUBlNOn, Pdlizzart, Cara : 
GiargioDQ, III. 16 

— T**cari t Dr r Luigi : 

BnrUil 0 mmeo da VcnozLu, I. 293 
liflflaiti, I. 2H7 
Giorgione, ILL lit 
Motatogonna, II, 71 
CE + U60J Naples, Pucci, 
General : 

Antunullo da Manama, II, 464 
SuJvo d'Anlonio, II, 454 
Cahtexj/ AsQPato, 5. Maria : 

CiweEU, II, 301 
GASTEua-povo, ; 

Lotto, HI. 402 

CAiTttOUOSE D*Al>DA, I FfCOro«£lta 
Film II. 407* 408 
Castioxb, CAureA 0/ ; 

Amaheo, Fompnnio, III. 202 

— (nuur) 8 . Giacomo i 
Cm, M., m. 00 

Castle How am : 

Bellini, Giovanni. I. 100 
Giorgione III, 32. 62 
Castro Giovassi, China Maffffwre : 
Oraflou, Jacobus, II, 447 

— .Fiuhmhui MonaMery : 

GrnffoO, Jacobus, II, 447 

CmtbO R ka t.r, S. Maria del GisU ,* 
Tomcnuo do Yigilui* IL 445, 446 
CaTaNIA, S. l'raptce«o ; 

Vigncri, Jacopo. II, 450 

— iS. Mam del Grrti : 

Salih™, A, de, XL 440 

Caetpo, Church of : 

Marta da FfcltM, III. 113. 116 
CAVAZ3&AFA, Church of : 

Sebastian del Horn bo, HI. 235 
Cavaz20 t S r Danfck 
Pellegrino da San Daniele, HL 100 
0ErALtf p Church Of : 

Eoizolano, F.p II. 440 

— Mandrolisea, CaxG : 

An tonally do Messina, II, 433 
Celana. near Beroamo, GAurcA <?/ : 

Lotto, I IL 417 
Cestda, Cathedral: 

JacobeLlo del Fiore, I- 6 
Jacopo da Valentin, L 74 

— $. Maria del Mi«W> - 
PreviLfllip L 270 

Cenepa, Totcft House I 

AmaltcO. Pompomo, III r I73 t 198, 
200 

Pordenone, HL 173, 200 
Cessna, CwiitflunuJ Gallery • 

Alcotli, II. 235 


CITTA DA CASTE LLO 

CesexAp Communal Gallery : 

Franck, F, p II, 2,%4 
Cjtf, i tear Caatioira* S. Lucia ; 

Crea* hL t III, 60 
CaiSTtLLT, Music Condc : 

Hiapob* Francesco, I, 207 
Brimi&EitmOp II. 346 
Francia, F„, EI r 274 
Giorgione, HL 41 
Luim + IL 346 
Palma Veochio, IIL 366 
Scbnatian del Picimbo, III, 41 
Zngan->4U„ FraneeacOp IL 310 
Charlton House, Kent, Mary on- 
WOmm, collection of Sir Spencer ; 
Basalt i, I, 276 

CiiATaWOflTH, Devonshire, Duke of 
Cftriani. III. 427, 469 
Carpaccio. V, a I. 108 
Giorgione. Ill, 427 
Lotto, 111 . 427 

Sebastian dal Fiombo* HI. 228 
ChekSO, Church of : 

Vivartni, Luigi, I r 15$ 

Ceuahavalle. Church of : 

Gramantc, II, 330, 347 
CmAVARt, S, Ohtara : 

Fascia, Loronio. II. 401 

CfllEVUlJS T Church oft 

Pellegrino da San Daniote, HL 10$ 
CmaiQNAQ^ Church of t 
San La Croce,, F. T III. 440 
Ceioooia, S. Domenico : 

CarpaceLOp ViiH>rv t L 214 

— Sa pi Jacopo : 

Bellini, Giovanni* L 187 
CmtJjy t Duomo: 

Liberale, II, 1 72 
Cbjustia.via, Letrpmt, M. 8. ; 
Giorgione, DL 64 

Cixgou, S, Domenico : 

Lnuo. III. 421 

CmENCESTEH, Miserden Park , Mr. 
A, W m Lea thorn's collection ; 
Ffaneia. F. ? II. 236 
CiaiLttLis, CAurcA of: 

5Iartini, Giovanni, HL 77 
CettaueexAp Caihtdmi ; 

Lazzaro, Bastion!, L 210 

— Madonna del Torresino : 

Lazzaro. Bsatiani, I. 210 

CiTTA DA CAiiTELLO, S. Croce ; 

Cola dell’ Amatrwe, H. 443 

— Gallery ; 

Viti, II. 204 

Yivarmip Antonio, and Giovanni 
d'AIumOgna, L 30 
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ClTOALE, .- 

AmsJteo, Fqmpanio, III, 201 
CalUlo, III. 32-1 
Lieinio, Bernardino* III, 3WG 
Old, fre*cofs n III. 64 
PuJmn Voce hi u r III. 386 
” -5. ftwranRi in Forte ; 

FloriBorio, HI. 195 

— 3. Aforia in Fotfc * 

Girolamo di Bernardino, HI. 89 
Girolamo di Matte* da Milano. III. 

SO* 87 

PelN.^ino di San Daniote, [ 1 L 8 Q 
107 

— Man&w: 


Martini* Giov-tmiai, HL 7ft 

— A* Spirit# - 

Florigerio, III. 195 
CiYfTAjTQVA. Minori Riformali ; 
jfiingftiiBlLi, Bismardino, II P 308 
ZaganoLii, Francesco, II. 50 ft 
Claris n* litciHAJiAiOp C6i*rcA of * 
Amah*& # Fomponio* Ql f 2Cl2 
Martini, Giovanni, ILL 78 

CliviaTO St, Vivian, 31 r. .- 

Sebastian del Finns bo. 1H. 253 
QtVm^ near Bergamo, ChitMQ 
dr' D isc iplini ; 

Bdrlcmo. Jacopo, m. 43(i 
Danes of D&ftth, III, 435 
Cob huh Hail. DarnUtf, lord ; 
Giorgione* HI. 45 
Gmssi, HI, 45 
Mantegna, A,, HI. 45 
Morto da Feline, IH. 45 
Ftirdenono, III. 45 
CoDERNO + Ohuirh of ; 

Martini. Giovanni, HX 
CoDuntPD, S. Owmnni - 

Domenico da Tohnezzo* IIJ. 08 

COLALTO g S, Soiva lore ; 

Girolamo da Treviso, Il + 59, GO 
Fordenonc, III. 134-9 
CoLLBCTlQ?f5, L^sitate- fioo in this 
Index under imrvio of Gallery or 
of Collector 


Co loo ha, Duomo : 

Montagna, Bartolommeo, II. 
156 


MorEoda Feltn\ III. 110 
COLOaNT, Bourgeois colled ion ; 

Sebastian del Piombo, III, 247 
— WaJiraf-Riehnriz Museum r 


BfWDftntmo, II. 338 
Catena,, 1. 255 
ComErjO, iSoftturarw 

Morocco, HI- 307 


GOKUCN8 


Cow trio* CAwrcA of: 

BatLisla da Ban DmiicJc, Ift, 60 
Coho. S. Ahondio : 

Frescoes, IL 387, 368 
CdhcOrola* Baptistery ? 

F&inLings of eighth, ninth, and 
fifteenth oantukaa, III, 05 
CONEOLIANO* Cvmetti, Casa ; 
Bfettvcuuj* F. p ILL 142 
Potto, Lodovico r HI, 142 
FordenQD&* III. 142 

— Duomo : 

Cima, I. 239. 252 

— Fa6n> + Caw : 

Cima, L 246 

— GaU / 

Fordanone* III. 167 

— Gera, Casa : 

Bolliiusno, V., L 290 
Bellini, Giovanni, I. 185, 290 
Ckna. I, 229, 246 

Diana, Benedetto, I. 220 

— Houses fronis : 

Dario of Treviw, II. 50, 57 

— jlfajwoni. Cam ; 

Fordenonft, ILL L4L, 142 

— Padri Rtfarmati ; 

PalmA Vecohio, IIL 389 

— S. .4 nlonio ; 

Fordonone, III. 141, 142 

—■ S* Fmnetfttft .- 

Ciiim, I. 240 

— £ m Poo h: 

Carpaccio, Vittores, I. 216 

— Foien-Anrt : 




Cohtnqham, Mr. W . M p R, 

Ctnio* L 246 
C0PE3CTiAdj:jf, QolUnj; 

Lotto, IIL 428 
Mabujw, III. 42 S 
Mantegna, H. 105 
Fatina Voechio* III. 381 
- Arc/Otf. Count, cotterti&n of : 

Cima, I. 252 

— Skoisjaard. M. J ; 

L 74 n. 

" SonettMuvy of; 

rJ™ AltArir Gr *^ ri o. IL 587 
Chu^K if, 
rordonone-. III. 172 

CCr^Atwj. Minorite : 

Cnv^m, Carle. [. m 

CgRUosa, 5. jf aria , 

GirtiUtno di Bernardino, ll£. 79, 


80 
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C0RNKDO 

CqbnEDD, near Vtccinza T Parish 
Church ; 

Buonooftsiglio. II. 141 

S. Francesco : 

Coat*. L„ It. 2113 
Coush.vu, £art£ „* 

Sebnal Linn dal Piumbo, III. 253 
CoaTEstAuoioHe, FraflfMdah Jlana*- 
ftry ; 

MbezuoJii, II. 288 

— S. Lorenzo : 

Muxz.uuLll, II. 298 

Costa rn Mk£/aTK, near Bergamo, 

; 

Lotto, III. 400 

CotionoThA, Fndre OftKn-uriJt *- 
ZngEm^li, Bofiianlino, IL 308 
SEaganeUi, Francesco, II, 308 
Cracow* Fuslowiki, Count S. ; 

LoLtOp III 395 
CuePAAo h Church of : 

Lollop III.4L* 

Cenaki. HI. 4M r 455 

— Can'ctiiV Ca*a : 

Civcrohio, V,, II. 300 

— Gftte*! detfa TrinitA : 

CiklLatOp m. 326 

-— Duom a : 

CivarahiOp V. p II. 3 OS 

— Monte <iv Field r 
Civorcliio, V,, II, 308 

— S&nm &er m o , Cant* Curio : 
Civ-ercluiOp IL 398 

— S. AndnSa , L 
CiverchiOp V., IL 309 

— S . ^wicoma : 

CiveretuOp V., 13. 397 

— i? T Maria v 
Civerchio, V. F II, 398 

— .S'ortlo Maria delta Croct ; 

Diana. Bcnrdatto, I. 228 

— Spirtio Santo, Church of r 
Catena,. I. 282 p 263 

— Tawn hall i 
Civorohio* V., IL 387, 306 

— I'-dmorccr. Ca*a- See Oaritmi^ 

Cam i 

— Zurla. Ca*a ; 

Civerchio, V, p tL 399 

Cr.EmE.NO Df ValsaNiSINa, Church of : 

EosfgognpnL% A.* IL 365 

CaEMosi, Baptistery 

Alenin Tanunm^ IIL 343 
Campi, Gilwzq, HI. 343 

— Bctimm* collection : 

BoocaccinO, HL 342 


CREMONA 

Cremona, Bishop'* Palace : 
Boocaoeiae* 111, 338 

— Gttvnlcab£ collection ; 

Alcni p Ta min aao , III, 344, 355 
Bceci, Lorenzo* III. 345 

— Comune .; 

TaCconL Fa in®G3CO, III. 333 

— Contmda Belvedere : 

Cretnonese school, HI. 332 

—- D itomo r 

Bern bo* Bozufuio, III, 33 ! 

Bwnba* Ginn Francesco* III, 331. 
3j8p 340 

Bocoaccino, III, 333, 336, 337 
Ciccgnam, III, 345 
Civorehia, V,, H, 397 
Melons, Aliobello, HL 338* 348, 
347, 348 

Mo ratio, Crist of ora. III. 273, 331 
Pordoconc, III r 14L P 151, U3. 
153 

Bieca T Bernardino, III. 350 
Romanino, III, 272, 273 

— Fatt&cnc Fratelli ; 

Bumbo, GUn Francesco, HI- 350 
Boocacclno* HI. 338 

— Gf.lUi, Signor : 

Becci, Lorenzo, HI. 345 

— MonastCrio della Colombo .: 

Belftbu. Bonifaaio, HI. 33 L 

— Mmm Civico ; 

Al mi m TomiiLiwso. Ill, 344 h 355 
Boeeaecino r III. 338 
Cnmpi, GatcRXKOp III. 343 
Diana, Benedetto, I, 239 
Mantegna, II. MS 

— Orfanalrofio : 

Ainu, Tommusa, III. 344 
Cntnpi, Gaieazzo, HI, 344 

— Palazzo tfcaZe : 

Bflitibo, BonJfado, HI. 330 
Campi* Galeazitp, HI, 343 
Ferrari, Gaudenzio, III. 346 
ilolono. AiiobeLlo, lU. 348 
Tadcnni. III. 331 

— jPtccAftastii Collection r 
Aleni* Tommaso, Ml. 345 
BoceacciiiiCh, HL 339 
Marco* Marziale r I r 232 

— Soothi* Canon if. ; 

Alom, T mam — O y III. 344 
Campi, GalauzzOj III. 344 
Eivelli, QaJeazzo, IIL 345 

— S . Agata : 

Campi, Galeazzo, HI, 343 

— S. Agaxtino ; 

Aleni* Tommaso, IH. 344 
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CREMONA 


Cta EKSJSA. £. 4 £OfJ krw : 

Bembo, Bomla^io, ITL 321^ 330 
BoecdCdinei, IIj. 334 
CftinpL, Galeauco, HL 34-4 
Malone, Altobrilo, IIL 34 8 
Fqpienune, til, 153 
— £■ ; 

Bembo, Gum FranewaQ, HL 3 ^ 

— SS. A a^Fi u ns. ia fri ; 

Dosai, Doaao, UI T 52 
Giorgione ILL 52 

— Sr Antonio Ahfciir - 

Mskuic, AkobvElo, HL 346 

— S. BariokrtAmw z 

Aliobello Msloi u, EEX 348 

— JMfmcnuro ; 


Ait'ni, Toimniro, III. 344. 34& 
BoocajMino r III. 33 & 

Compi + GaJfiazzo, IU, 343 . 344 
MuzuaU, O. 297 

— 5 , Fni nc t*to ; 

AtenJ, Tummcfio. IIL 344 
Campi t Galeazto, ILL 344 

— B. Lazziirv z 

CnmpL GoJ&uzzg, IIL 342 

— Sr Markt dclU timxiz :■ 
Bownetiino, III. 341 


— 5, Afortd Moddalmi ; 

Aleut. Tflirnnii^ III. 344 
Campi, Golpasizo. (II. 344 

— S. MichcU z 

■K ftrly yii boeqch-ecBi Lury Cremon&aa 
work, IIL 348 
Mekmc, AhobeLlcp. Ill, 346 

— -L Nic-cM z 
CretoODoae school,, IIL 350 

— S, FUtrv . 

Bambo,, Gian Francesco, IIX 330 
Bt&tu. Bernardino. HX 350 

— S. Pitira al Fo ; 


Pordenonfr, IIL 177 

— lV. Quirutt : 

Boceacamev III. 338 


— S. Stbastiana z 

Campi. Galeazzo, IH + 343 

— pS. tii(j£*7n<md& : 

BomlKt! Gian Francesco. ]IJ p 
350 

Campi* GsJoazio, 111. 343 
Melon*. Altebello, HL 343 
Biccu. Bernardino, HI. 350 

— if, ; 

Mei^iala. Marco. L 232 

— Triuted, C&nli : 

Pordenonoj III. 177 

— Fuomfi, (Jonti Curio z 
Kiveili, Gal&u^u* HL 346 


DRESDEN* 

CaBCEffllOO, Faruth Chart A ; 

Borgognona* A. + II. 373 
CnEiP^NO. A jutu titdUrtf : 

Boilini, Giovanni, J. 140. 185, 

187 

GisMtu. Francesco, L 185 
Frangipani. Ill, 54 
Giorgiono, Hi. 37 k 50 
MatiflUCti* Giovanni, X £20 
Cuhio, CAturcA 0/ ; 

PrevitaM* I. 287 


Dahwftadt, Mutuum ; 

Jonqpo da Va3onLia p L 74 
Lotto, IH P 437 

CoUtcti&n : 

Dim*. I. 252 
Dessau, Ducat Patacc : 

BorgognOne* A., II. 372 
Girolamo da Treviso* IX 61 
DigsANa. near San Danide, Church 
: 

Pietro da San Vito, HX 73 

DiJ&X, Museum : 

Lotto, UL 428 

Doy>TMOTO.v Faiohy, Newbury* 
Gnthomt-Hardif, Hon. A. M* - 
Carpiicdo, Vittom, I, 198. 212 
Maiitcgm^ U r 33 

Doxy (Zuldano Inferiore) Bra#- 

(Oitm, Co«j : 

Rc**o, Antonio, III, 02 
Dnnsi>^&f h Fritdrich August ooUtt 
turn Z 

Grandi, E. R„ O. 243 
— Mtiaeum z 

Antoiiicllp da Mossimi, it. 431 
Baldeasaru d Eatop II. 237 
Bwbari t de b L r 236, IL 

237 

Baldovinettip II. 237 
B^lolommeo da Venezia, I r 301} 
BBlIiai, aic ajini. ]. ISA, 2 M, IL 


-...™ gQ , n„ 11. o ,.) 

iwmifaaio, UL +0, 378 
Bonu. II, 7S t 7 D 

Bordouc, in, 58 

Borgognniia, ll. 37J 
BtoJKHSouMgiu), II, 148, HI. 378 
L.Onam, HI. 31, 4&6 
H. 103 

,^ a ‘ J - lS °> asfl i 231* 282, III. 
H8, 119 
Ci&a, I, fa) 

Coltelliai, U, 2m 
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DRESDEN 

I>ac3di>% Museum: 

Com, F. # U. 234 

Costa, Lup II, £51 

Duxer. Albert, I. 175 

Fnncia p F. p EL 284 

Giorgione, III. 3D, 31. 35, 37, 4S. 

53. 53, m, 453, 457 
Grandi, E. di G. 0.. II. 265 
Gmcidi* E. R. h IT. 243, 244, 245 
Xlclnio, Bernardino, III. IS® 
Lotto, III. 400* 429 
Manedni, HX 53, 120 
Mantegna. A,, II, 102. 237 
Morumlo. II. 21L 
Horetto, III, 300 
Mono dfl FeltWp HI. US 
Palma Vvcohlo, III. 354, 350, 357* 
358, 359. 374, 375, 373. 3B&. 
300 

Fecmaechi, III. 35 
PeniuiccUs, Qirotamo, HI. 125 
Pollaiuolo* IL 237 
Pordenone, I IT. 189 
Previtali, I, 252 

Santa Croce, Girolamo, III. 44 fi, 
44? 

Squaxcmne, II P 12 
Zoppo, IT. 265 

DtmLEf. National Qtittcrtf of Inland: 
Costa, L,, IT. 263 
Mantegna, A,. EL 105 
Oliverto, Alessandro^ In. 440 
Palma Vodchio, III. 3S0 
Santa Crono p Girolamo, III, 443 
Zftgajt,>L3i, Franeasco. II. 309 
Dulwich* Gallery ,- 
Giorgione, HI. 54 
Lotto, III. 54 
Snvoldo* III. 54 
Dtra3ELDOHr h Gallery : 

Bellini, Giovanni, I, 179 
Cimev, I. 252 


Es&lj* S . Fmncfco -■ 

Andrea da SalemO, II. 444 
— 8. Marta della PietA : 

Umbro-Slenese. IX. 441 
EDlNBUfiflH, National Gallery fl/ 
Scotkind : 

Beupumo, III. 1S3 

Della Vccohia, III- 40* 55 

Giorgione, IIT. 49, 55 

Pain in Voeohio, III. 380 

Pordenone, III. 183 

Subset iuii del Fiombo. HI. 252 

Titian, HI. 183 

VOL. m 


PEtTHE 

EoOLrO* S\ Giovanni Haitista ; 

Calico, III, 320 
— 8 , tfwtrcaui - 

RomonLno* III. 2S2 
EifCLEwrooD, New Jehsey, Piari. 
Mr. D. r. - 

Montagna. Bartolommeo, II. 137 

EBBAS tfO. Madonna, CAwrti of : 
Galisto da Lodi. IH. P 232, 326 
Romanino, III. 232 
Ebcorial 3 
Moretto, III. 307 
Eshhk, Cook, Mr. Herbert * 
BaCdtosiaro d h C^te, H. 236 
Giorgione, III. 10 
EuiSTe, Madonna, Church of; 

Cali.l 10 . HI. 324 
Giampietro, III. 254 
Ej^te, 8. Maria della Comtolazione s 
Cima. L 247 


FVBJUAMo h Communal Palace : 
Filippo da Verano^ 1L 215, 2IG 

— S. Nieeotd : 

Filippo da Verona, II, 215. 215 
Faesza, Castil Boloffm*t ¥ Cota : 
Giorgione, III. 39 

— Cotnmenda. Church of the : 
PeunACctu, Girolamo* III. L 120 

— Oratorio ddte QrOziz : 

Costs. L,. II. 257 

— 8. Domenico ; 

Zaganellx, Fratieeaco. II, 3io p 312 

— S. Francteco : 

Criveili, Carlo, I. 00 

— S. Maglorio ,' 

Giorgione, III. 127 
Pennaoclii, Girolamo. III. 127 

Fallehon'e - 
Grivelb, Vittorio, I, 07 
FANO : Congretfazionc di CiiritA *■ 
Giambano, L 15 

— E*po*ti y Church of ; 

Coda. Bartolommeo. IL 308 
Fazello, noar Seiaota, Monastery of _■ 
Anton&llo of Palermo, IL 455 
Feldsbrrg, Lieehtenetm* Prince : 
BoecflceioE.1. III. 337 

Fm.Tar, Cnio Palace - 

Morto da Feltre. IIL HO, 117 

— Le^ia + 

Morta da Felire, III. 112 

— OffnUsanii z 

Morto da Fehtff, IIL ll3 p lls 

— Palazzo .■ 

Morto da Fultre, III, 115 

34 
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FELTB6 


Feltae, S m Sitffina i 
Mono d* Foltrc, UL 112, 113, 
115 

— Sa n£o Spirita : 

Mono d«i Felite, tLL U» 

— - Seminar in t 

Morto da Feltre, IIL 118 

— Tom-haS : 

Morto da Fiittre, III. 112 

— * 

Morto dw Fell re, Hr, \ \ 3 
Pellegrino da Son DmiioEo, LTL J la 
Porugino, III. 113 

— Fla c tell* Tezzt, Casa Bartoidini ? 
Morto do Fe(tr* h III r 116 

FEU-MO, Chtesa del Porto : 

CriyeUi, Curio, I. 90 

— Minori Dint nunji ; 

Cfivclli, Carlo, L 96 

— 3. Domenico : 

Crivelli, Carlo, L 96 

— 3. Lucia : 

DrivelM, Vittorio, I. 96 

— Satvatarl, Signor ; 

CriveUi, Carlo, I. 01 

— FirtOi, Signor 
CriTolli, Vittorio, I. 96 

Keuraka, Barbi-Conti eatftetum : 
RoLdiuraarC' d'tUu.'^. II. 23 6 
CoBta, L„ II. 259 
Grandi, E. di G, C,. II. 265 
Turn* XL 226 
Zoppu. II. 2GB 

— Canonici f Conti G, B. : 

Bono, If. 76 

Carpaccio, Vittore, L 212 
Mnnlegna. I. 212. II. 116, 215 
Michele da Verona, If. 23 5 
Tura, II. 226 

— Canonici, Roberta, Collection 0 / - 
Lotto. IIL 419 

Fi-iuno. II. 164 

ScbaBlian det Fiombo, III. 253 

— Cartel Nuopo : 

BaldiL-iaaripd'EHte, I[_ 236 

— : 


Coatn, L,. II. 203 
Tura, IL 22 6 

— Oostabili collection : 

Alntti, II. 235 

Bbldfti£&r& d T Esrte, II. 236 *38 
Bono r II. 76 
Coasfl* F r > II, 232 


CoatA, L., II, 251, 259,200, 266 
Gelamo. II. 223 
Grandi, E. di G. C r# II. 2 66 
Panelti. D., II. 2 67 


FBERASA 

Fwarn, Oostahili oailoctvM: 
Pisano, II. 161 
Tiira, IL 22 H 
Vivari&L Luigi, I P 66 

Zaganalli. Frane.^o , 11 . 316 , 51 
Zappa. Hum, LI. 53 

— Ducat Paines : 

Turn, EL 224 

— Duomo : 

Coaaa, F.. IE 231 
Franeia, F. r II r 276 
PadetG, D r , TL 267 
Tom* IL 225 

— Galleru i 
Aleqtti, IL 235 
Carpaccio, Vittore. I. $06 
Coltellim, fif,, IL 268 
Cqasa, F,* IT r 232 
Ooftla, L„ IL 261 
GaLuw, II. 223 

Brandi, E. <UGLCL.1L 264,266 
Palma Vacchio# III. 364 
Hunan. PetWrino, II. 261 
Stefftna da Ferrara, IL 240 
Turn, EL 227. 230, 232 
Viti, It. 269 

Zagftndli, Fnincesco, II, 310 

— Lombard^ Signac ; 

Galago, II. 223 

—- &Ta#snri-jZuVagli(i ¥ Due a i 
Baldaaaared'Eiltc. 11 237. 247 
Coat*. L„ IL 259, 260 
Galas™, IL 223 
Qmndi, E, di. G. C„ H, 259 
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Eonaignori. II. 116, 180* 202 
Capriole, 1M- 131, 386 
Care to. II. 103 
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— S. Francesco: 
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— S. Maria deffa Pieve i 
Andrea of Gemonn, III. 66 
Peregrine da Son Daniel*, 3XL 107 

— &, Maria delh Grazi e : 
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Frnnciu. Giacomo, IL 287 
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Correggio l IIL 410 
Coat4p L,, H. 203 
Bella Vecchin, III. 49 
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Solano. Andrea* 11, 382 
Titian* HL 34 , 380 
“AVOvzh^ Haurmann ealtntion ; 
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Giorgione, III, 3 89 
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Biaaolo, Francesco,. L 207 






336 


INDEX OF PEACES 


LEHDUMBA 

LEXDIKAIIA, . 

Bi«oto p Francesco, I. 297, II, 75 
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Piazza, U. 407 t 408 

— S, Isorzmo : 

Cluesu, G. and M. della, If, 406, 
407 

— S. Maria, della Poet : 

Piazza, Jf j 

London, Abdy collection ; 

SoEnrio, Andrea* II. 385 

Zaganelli, F. + II. 312 

— Allendale^ collection of Lord : 

L'ariani, JIL 11 

Catena, HI. H 
Giorgione, III, 0, 10, 31 

— A 3hburto7i ll Lord - 
Beccaru^j, III. 54 
Giqrgiono, III. 54 
Ueinio, B. p III. 54 
MarchEHfi, IL 313, 314 
Titian, UL 54 

— Bar \ Afr* T. r collection of : 
Antomdlo da 5tesijna F II, 432, 

433 

Bellini, Giovattnip I, 185 
Biaanlo, Franconca, I, 185 
BonifAtio, III. 331 
Franeia, F rT II, 285 
Grundi, E, ft,, IL 244 
Bar Lari, jACapo dp-, I. 235 
3ilantegziap A. f II,, S5 f 244 
Palma Vooehiq, ITT 3^] 

Po rdenono. III. L7Sp 181 
Sebastian del Piombo F HI, 217* 
2)8 

aelann. And™. U. 333, 334 
Titian, IH. 181 
Verrocchio, II. 383 p 384 

— Hanker, Mr,, collection of : 

Barialommco da Venezia, L 399 
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LONDON 

L OSTEON P Barker, Mr, , collection of: 
Bellini, Giovanni, L ISfi 
Cariaai, III, 44U 
Ccfflta, L, h II. 2 as 
Fiuminplli t L, h I Du 56 
Giliw, II- 224 
Giorgione, III. 42, 49, 55, 57 
Giudi, F. da G. C,, II- ^05 
JatobelEo del Fiona, L 3 
Lani&iii, P., Ill- 55 
Palma VucehiOp III. 42, 3 BO 
Pisano, IT. 101 
PrtvitaJi, I. 292 
Schia-vone, Giorgio, IL 48 
Tuxa, II. 220 

— Bedford^ Pule of : 

Sebastian del Piombo, 1IL 253 

— Mr. : 

Giorgione, III. 05. 120 
Mancini. D„ III. 55, I2& 

— B*n*on k Mr r R. r 

Aloud, TommaBo, III. 345 
Bartolommeo da VonezLa h I. 300 
Bnaaiti. I- 273, 275, 270 
Belli* 1lareop I. 2WI 
Biasalo, FrtUMWJOu L *B3 
Otrsnni, Ill- 400 
PttjpacciOp Vittore, I- 2U 
Cftrrari, B.p U- 300, III. I \ 

CoW'La, ID. 11 
Costa, L.p IL 203 
Clivcllip Carlo, 1. 85 
Franc La, F . IX- 29S 
Giorgione, 111* 11 
Grand!, E. IL, II. 240 
Lotto, HI. 405, 430 
palifift VacchiQp III. 36B, 397 

Fardonono, IH. I7fl 

Santa Croce ,, Fnmoewo* L 375* 

10.443 

Sebastian del Piombo, III. 250 
Tun, IL 231 

— Bremdalhane* Lord ; 

SebaBtiatu del Pinna bo. OX 252 

— British Muitum i 
Bellini, Gentile, I. I2S 

Bellini, Jacopo fflketch'baoitJ+ I. 

103-9 

BfAinAA^F II- 330 

Carpaccio., Vittore, I. 195, 200 
Michelangelo, III. 224 


Palma VaCCJdn, III. 376 

PiBWso, IL 189 

Sebastian del Piotilbo, III. 

Et& 

- finraniOT, Karl, ealltctum of i 
Licioio, III, 193 


224, 


LONDON 


Loxudn, BwxleugK Dttfef of : 
Mantegna, II. 112 

— Palace : 

Rorgognona, A,, LL 36 L 
Giorgione, 1IL 30 
Forrmtino, II. 04 

— Builtr, Mf, Cr, collection : 

Catena, I. 202 

Crivelli* Vittorio, I, BB 
Giorgione, III. 42 
Mantegna, II. 43 
Palma Vocchio. III. 42 

— ChnrU* /, P collection of : 

Canard, Ill, 07 
Giorgione, HL 41, 96 

Licioio, Bernardino, ILL 178, 185 
Lotto. Ill. 427 

Pellegrino dtl San Daniel®, III. 96 
l-aidenone. III. 177, 156 
Sobaatian del Piombo, HI. 234 
Titian, III 427 

— Cheney, Mr. f collection of : 
Baaaiti, 1. 275 

Maneinip 111-130 

— Ddtrti, Mr, Edmund : 

MontngEUt, BartolonmioOp II. 137 

— Doet*ch+ Mr. ; 


Cariani. III. 4+10 
Lotto, ILL, 439 

PofUiaonhi, Girolamo, HI, 129 

— Dowde^vvll, Mcmmtm. , l 

H Lancia, Fmnceoaa, L 203 

— Dudley Hou$t - 
fiaaaiti, I. 275 
Belli, Marco, I. 291 

Bellini, Giovanni, I. 189y IL 303 
Conti, Bernardino dp'. II, 305 
CrivoIlL 1, 90, 96*91. H. 116 
Kranoin, F.» II- 274 
Grandi E. R.. D r 265 
Grand!, B. di G. C„ IL 265 
Leonardo, II. 305 
Mut«gu\ u. no 
Rondinello, I. 188, IL 303 

— Eaetlul*, Sir Oh 11,, colteciiem of 1 
Bellini, Giovanni, I. 179, 11, 101, 


m 


Hono. IL 79 
Cima, I. 24 L 2*8 
Costs* 1U> IL 201, 262 
Grand!, E. 9. F 11. 262 
Mantegna, A. p O. 101* 102 
Marcyni, Rocoo, L 179, 193 
Orioli + Giovanni. IL 181 
Palma V«chio, HI. 387 
Frovitali, I. 280 
Tin*, IL 220, 230 



INDEX OF PLACES 


m 


LONDON 

LOZfD05r r ElUemere, Earl of, collection: 
Andrea da Salerno. II, 444 
Lett*, IIL 398, 399 
Pflkn* Veoohio, m. 381 
Sebastian del Piombo, HI. 219 
Titian* IIJ r 55 

— Fairer, fitr Wm, : 

Gl0igiane p IIJ r 37 

Montagna, Bartolommeo, II, 137 

'— FvHer, Mr,, 4/ ; 

Bawti, I r 275 
Bellini, Giovanni* L 1*2 
Carpaccio, Vittore, L 197 

— Grafton* Duke of : 

Sebastian del Piombo, ELL 214 

’— Groerenor House ; 

Belli, Mango, I r 149 

Bellini, Giovanni, I. 149 

— RewHinf, Mr. J. P, * 

Carpaccio, Vittore, I, 2 19 
Catena, L 2 92 
Montagnana, II, 70 

— Hoi font rotUcdon - J 
Bartolommeo da Veneria, I. 309 
Bolling Giovanni, L ISO 
Carioni. IIL 449 

Lotto, III. 43, 430 
Horatio, III, 30? 

Palma VqechJo, III, 391 
Giorgione, III. 43. 61, 54, 4^0 
Bornanino, IN, 254 
fiebaetmn del Piombo, III, 210, 252 
^aganelli, F. T II. 3f2 

— HotoQHhy Sir Henry ' 

Bastiam, Lmkato, I, 221 
Pwitali, L 2148 

— H'* icft of : 

Giopgiea^ Hl r >i 3„ 49 
Licimo, Bernardino, IIL 177 
Pordenone,. IIL 177 
Titian, HL 41 

— Jelcyll, Ladjf, collection of : 
CiverobiOp V., II, 399 
Bomanino, HI. 280 

SaAtfi Croeu, Girolamo, IIL 4+8 

— JaknetoJK Mr*. Butler : 

Fftincia r F., IX, 285 
Giorgione* IN. 52 
Falnm Vecflblo, HI. 379 

Viti p II. 204 
“ Lobovcherr cottcclion : 

Sebastian del Piombo, NX 232 

— IwbvMp Mtrqui* of j 
Giorgione* ID, 45 
Grasal, IIL 46 

Fttlma Veechio, m, 45, 397 
Sebastian del Piombo, Jll, 253 


LONDON 

I^OjrpON, Leighton, Lord, collection of t 
Giambi]no, L IS 

— Lucas, Lord : 

Montagna, Bartolommeo, TI r 134 

— Malme&my, Earl of, collection of: 
CrivellE, Carlo, I. 92 

Sebastian del Piombo, EH. 253 
“ Marlay, Mr. Brinsley : 

Santa Croce* Girolamo, HI, 448 

— Mond, Dr. L k collection of : 
Bellini, Gentile, J. 129 

Bellinip Giovanni, X Ul, 147, I S3 

Bir^olo, Francesco, I, 299 

Caro to , IL 193 

Catena, I, 265 

Cima, I, 24 L 

Crivtilli, Carlo, I, 85 

Franeia, F.* II, 273 

Giombcao, I. ]5 

Girolamo dai Llbrip II. 205 

Mantegna* A., IT, 192 

Montagna, Bartolommeo, IE. 129 

Palma Ywqhio, III 379 

SacchL El. 409 

Torbido* II. 2 SO 

— Morris# FI, Mra, Alfred ; 

Contis Bernardino da\ IT. 399 

— Murray, Mr. Fairfax, collection of t 
Bellini, Giovanni, I, IGO 

Dtrtna, Benedetto, I. 22 fl 
Giambono, L 15 
Sebaatiftn dpi Piombo* IN, 250 
Vivft&ni T Luigip L 63 
"— National Gallery ■ 

A It obeli u Melone, III, 348 
Anfoncllo da .Mcminn, L 23 8 P 
11.417,418,424*432,433 
Baldaaaaro d^Eete, 11, 237 
Burbari, Jacopo do\ I. 239 
Bartolommeo da Venezia, L 299 
Ba*atti, I, 2 87p 272, 273, 275 
Baatiani, Laazaro, I. 197 + 221 
BeElini, Giovanni, I. 14L* 149, 199. 
_179 + 189 

Btaaolo, Francesco, I. 293 
Boceaccino, NL 339 
Bono, IL 78 
Bonsignori, II, 183, 184 
Borgognone, A„ IL 30*, 389,373, 
374 

Hramantjjiu, O r 324, 348 
Cftliani, III, U, 54+ 305, 433, 469, 
480 

Caroto + II. U9+ 189 
Carpaccio, Vittore, I, 197 
Catena, I. 259* 290. 231. III. 11 
Cima, L 24L 242, 246, 252 
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LONDON 

Loitd(JN > Nat ianal OaUtry ; 

Cossn. F„ II- S34 

Coat*. L,. il 257. 259. 202, 2*33 

CrivdEi, r*r!o, L Sfl r 89* 90. 93, 91 

Pbinn, Btn^dc^o, I. 229 

Foppa* V., It 321, 348 

Frrnicm, F. II. 27L 27** 2B6 

Giorgione, I. 186, III. IQ t It* 13. 

41, 54, 55. 305 
Girolamo dal LibrC II. 204 
Grand!, S. diG. C , II 259,205, 266 
Grand!, E.R., IS- 244,246,2112, 205 
Libenalo, II. 170 
Lioinio, Bernardino, III. 136 
Lotto, III. -162. 426, 436 
Manaiicti, Giovanni, I. 222 
Mantegna, A.„ II, $5+ 97, H2 
Mantegna, F., IT 119* 189 
MunniOEi, Simon, ll. 413 
Marzialp, Matdo. L 232 
Mar.zuola, II. 296 
Michele [kv Verona* |L 
Mood to, II- 213 

Montagna, BartoJwninM, 11. 125 
Morando, IT- 210 
Montto, III. 29S. 2D9 f 300. 305. 
300 

MorotiG. DcwneniM, IT lUt 
Morons, Francesco, 11. 201 
Oddi. Gipvnrmi, IT I0f 
Fillnia Vooohio* Ill. 387 
Pellegrino drt San Dvtiidt, III. 110 
PsodhoK Girolamo, IIL 127, 129 
Pinxs% M. t LI. 40 H 
FisanG. II- 101 
FordcsionC, HL 162 
Fftvjtali, I- 2SO. ?62. 280 
Romnnint., HI- 277, 2&4 
Hunt ii Croon, Qiroltuno, d 417 
Hnvoldo, III. 317. 318 
S«hiav®ne, GIorek\ IL 47, 49 _ 

Sebastian del Piombo. IJL 207, 
218. 223, *4* U1 
Solano. Andrea, IL 3*5, 3 j0, 3 
3 S3 

BotEuio, Antonin, H. 383, 438 
TaceonC Fi™ccfico,IL2&0, HI. 332 
Titian, JIL *L 54, 315 
Tam. II. 52. 220, 229. 230 

Vivitrini, Antonio, and Giovanni 
d F Alnmagnn, L 29 
Vivari Eli, Bartolommeo, I. 39 
Vivnrini, Luigi, I. 63. ^ tL 432 
. Br+ IT 313 

Km^ IL 02 V 22^237, E65 

__ if ofrwwtrt i Mr C. - 

Catena, L 202 


LONDON 

LaimoK* Norfolk, Duke &/. oMte.tvm 
*! : 

Montagna, Bartolommeo, IL. J37 

— .yorfAoTFipfon. 0/ 1/argvii 

o/: 

Catena. I, 250 

Scbattioi] do! Fiftmbo, III. 220 

— Northbrook, Lord, called ion of ; 
Bellini, Giovanni, I. 185 
Bwsdo h Francoiieo. L 185 
Crivelli, Carlo, I. 05, 92 
Fnvnoia, F.„ ll. 265 

Palm* VoMbio, III. 361 
Pordonone. III. 178„ 3 81 
SoEnrio, Andrea, IT. 364 
Titian. IIL 181 
Verrocchio, IL 384 

— _Y orth r-r m5 erlund, Duke fl/ .* 

Snlario, Andrea., O. 382 

— Falpmve, F. jun. : 

Moretto, IH. 300 

— Fnirram, c&Uectten of Mr. H\ fi, 
Brt*niti, I. 276 

— Fcrfc™, Mr. F. ' 

Licinio. PcrnAnJino, III. 186 

— Phillips Sir Claude - 
Palma Vedchio, HI. 369 
Pordfu one, III. 173 

— Pipitf, Signar ; 

Sebastian del Tin mho, ITT, 22l> 

— flidi^r, Dr. J. P- ; 

Grand!, E. R* II, 243 

— ftQ&ef Mi** i 
Giorgione, IIL 50 

— R<?yai Aoadmg : 

C curium, III. 44 
Gioz^ioiio, III. 44 
Fellflgrino, III, 44 

— Ru#*tU r Mr. Fm, ; 

Mancliu, HI* I30 

— Mill? tolUttvjti: 

Prtrvitili, L 250 

— Stafford H#U*t : 

Criorgiono, III. 11 
Fordenonn, HI. 102 

— StirUfig, Sir H, : 

CLnui. f. 345 

— Stwrt totUeivm : 

Crivfilli, Carlo, L 95 

— Tofc B Mr*. ; 

Montagna, Bart-, III. 134, 136 

— Tay for. Mr*. -7. €- ' 

Cimtt, t. 245. H. 105 
Franoia. F r . II- 285 
BnSario, Andrea, ll, 384 

— T Si* Vharle*, eoUtCtio* vf : 

BorgOgnone, A., II, 374 
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LOOTON 

London. F»n ( tLtf.A., J?«. * 
Sperimza* II. |24 

— Victoria and Albert Museum : 
Cariftoi, III. 34 
Creracinw school, III. 333 
Crivelli, Carlo, I. 92 
Criv^tlip Vittorio* I. 98 
Femamcla. III. 237 
Cioi^ane, II, 34 

— KtVian, ff„ volieetton of ; 

Mantegna* IL 112 

— ira&acc caffctfitm/ 

Bmmaniino, II, 346 
Ciffla, L 245 
Cltivelli, Carlo, L &5 
Foppa, Y. t IL 320 
Lqjni, IL 346 

— H r CJnJ 3 Jff. I 1 . Humphry • 
Buoncoiia^lio, IL 141, [ 4 a 

— WzrnAtr, Sir J. : 

Franciiv, F r , IL 289 

— W&thcim4r w \[r r -4 *htr ; 

Savoldo,. III. 3 J 7 

— Wffimm*! Mr r Earner ; 

Vi van ill* Luigi, I. 63 

— Fnrtar™j5, Lord : 

Lotto* Ilf, 427 
Moreno, III. 427 

LojfQA-VA,, mar KfiVenna, S. Apol- 
linara ; r 

Cirrari, B. p II, 306 
LoNCrOnjt Castle, Katina r, Lord ■ 
Bordono* III, 07 
Oiorgioue* nr, 57 
Sebastian del Fionabo III 'un 
247, 251 

Ln^GNiDpaY r afford House, eoltec* 
lion 0 / Earl Wemws : 

CalistOp, Hi, 47 
Giorgione, III. 47, 31 g 
Mantegna, A., II, 116 
Montagnana, IJ, 70 , U 0 
Moretto. III, 301 

SaVDldo.lU, 31 u 

Vrvarini* Bartolommeo, l 4 ^ 
LojItUO* Duomo : 

Montagu, Benedetto, IL 13d 

— Puritan 1 . ^vnwr F, 

AntoncUo da Maadnt^ II. 433 
Girolamo da Trovbo p U. 58 

— 3. Permo ; 

Mo lotto, m* £SA 

— 5\ Afartfl 1 

Montagna, BaHoIoTTmieu, IT. 13 ^ 

133 

— Toriim#, Signor P, ; 

Girolamo dai LLbri, IL $04 


MACEBATA 
Lgxxq, Church a/ : 

Cariani, HL ISO, 451 
Giulio. Licfnio, III. 190 
FreV|t*U r L 237 
Loilpto h Duomo ; 

Lotto, ILL 424 

— Governor'# Palace : 

Lotto, III. 424 

LgvEbe, S. Maria ; 

FumiinaEa, [II, 256, 257. 265 
Morot to, UL 230 

— Tadini, Come : 

Bellitii, Jaoopo. I. 108 
Butinono, II. 354 
Civerchio, V. + IL 300 
Giorgione*, ELL 43 
Girolamo daTreviu* II, C 0 
Lotto, nr, 43 

Morone, HumcnieQ. II. 196 
Crbino, Carlo* II. 309 
LtTiQGAi .l/unsf, C«*s ; 

Franoia, F,. II. 27B 

— 3. Fred&tm r 

AvpertiEii, Arnica. IL 287, 288 
Fmncifl, F +1 H. 278 
■— S. Martino : 

Cunozzt, Cristoforo, O. 76 
Ferrari,. Franee&co Bianchi, I L 70 
Mantegna* II. 70 

— 3. Pietro ; 

Palma Vawhiip, IIL 386 
Ln dww t Dau‘ni»n Castle : 
Mantegna,. II. 85 

Lugano, DuOmo 1 

Ambrogia da Mural to* IL 388 
Lvoo, S. JJotnsnico : 

Zllgunclli, U. 312 
LuraT* $, Catarina ; 

I>ometfcioo da TqIripho* III, 60 
Ltmuiiumx t 

Vivarini* Bartolommeo, L 44, GO 
UVTBCUizsA, Speck von Sternburp, 
Baron, collection of: 

Bellini* Giovanni* L 134 
Caroto, II, 193 
CiBftft* I. 184. 230 
FmncLt, F.„ II r 205 
Solario. Aitdn*a, II. 370* 360 
LirnOLUKO, Parish Church : 

Santft Croce. Girolamo. 111. 445 . 
446 

Lvojfs* Hailejy : 

Brandi, E. Jt.* H. 240 

MaCEhata, Itibiiotevu CotnunaU ■ 
Crivelli* Carlo, I- S 6 
Crivelli, Vittorio* I 1 07 
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MACERATA 

91ir.K)uTA r OiKPHin^i, Church of 
Criui-Ui, Carlo, I, i\5 
MAPW n, A cadrmy of £an Fernanda : 
Bellini, Giovanni, I. ISO 

— Fcman Ifuntz* Cam : 

Fmncia, F.+ II, 285 

— Afnaetm . J 

Bellini, Giovanni, I. ltM>, L01 t 

j AS 

Catena, l. m, 232 
Giorgione, III. 34, 37, 50. 183, 374 
Lotto, HT. 410, 422 
Mantegna, II. H J7 
Fnlma Vecchii O. Il l. 34, 374 
Fordenone, 111 _ 1 S3- 
Seba&tion del Piombo. Ill, 238. 
23Ek h 245 

Titian. ITI. 34, 422 
liACJftk, near Schio, CftuffiA of - 
Monl^gnOp Hiirtolomcmo, U. 125 
MAi-CESJXE D>- Lakh of Gajipa, 
Church fl/ ; 

Girolamo dui Li bn, TL 201 T 202 

MALJtAjjao*-, collection : 

Frtntosa, F. p II, 276 

MaLFaQA, Castle ' 

Cariani, HL 453 
ItamanmO, LIL 271) 

Ma ivcdeihd, Bin&waU* Mr r 

toU*U »a of : 

Bellini, Giovanni, I, 158 

M AN'EEUilo, Ftirt*A Church * 

Mnrstlu, III, 307 
Man’ia<h) p Church of : 

Amfdteo, Foiriportio, 1 1 L 1 200 
Mantua, CaaUQo : 

Cost*. £ r , IS. 262 

11 antegua. A, T II. 01+ 03+ 05, 105 

— Ducat ftoHmHfi ■■ 

Fellini. Giovanni, I, 176, 177 
Bonsignari, II, 180 
Mantegna* A., II. 118 
FordoiSOhe, in. 177 
Bomanino, 111- 2S8 

— F/ttfljfiurnn CQmvnt : 

Bnruiignori, II. 185 

Antonio tin Pmvi* II. 12D 
BcmeignoTt+ It 137 
Mantegna, IL LI7 

— OgniMttnti, Church of : 

Stefftfto da 5?evio, II. 105 
Vincenzo di StefanQ. II. 167 

_ Foifliro Hf-ei' £)sdt»io : 

Foitlonono, III- 3 50 

— Royal Polact r 
Caroto T Hr 103 


MASK A 
S' And™ , 

Cost*. I,„ It, 201. 202, 2«3 
Mantegna, A ri II, 1 18 
Mantegna, F Jp II. I |fl 

— S. Hurmba : 

Ekmeignori, Fra Girolamo, II* 
LB8 

— *5. ZWmuw 

Stcfuno da ZcVio, IT. 165 

— S. Francesco : 

IlongignorK II. 3 85 
Mantegna, A,, O. 118 
Mantua, F. T II P 118 

S tefann da Zo\io r IL 166 

— S, Ifrt riri dctjU A ngtli ; 

Mantegna* IL 117 
—■ 5, Maria della Caritfr : 

CafOtO, II, 103 
Mantegna, F., IE. 110 

— S, Maria drib* Vitfaria : 

Mantegna. A.+ TI. 3 31 

— S, Maria dfltc OrUi ic 

Mantegna, IL L17 

— S. SchasiianO ,■ 

Mantegna. IL 117 

— S. $fbo*tiana t Palazzo ; 

GottOp h. IL 261 

— S. Fi'fMffluo 

ESmiwigiiOfi, 11. 137 

— Sr.uo&x Scgrcta : 

BnOALgnnri. II. 187 

—■ SumiMUk. Cum : 
rfaiisignort, II. 3 87 
Mantegna, F. , IL- 11D 
Mmxo. near Formo, Church of : 
Crivelli, Vittorio, I- 08 
Domenico of Udirw, ILL, 65 

MuimY H AI.L : 

Santa Croce, G kfolaftiO, 1U. 447 

nfnr Verona, FarM 

Church : 

Girolamo dai Libri+ [I. 203 
Moronr, Franooeca. II. LGfl 
MartIOlLa. near Urbina -. 

Vili, IL £94 

5IARTSU5A+ Church Of i 

Martin* da ToltDttczOp HI- 08 
Maiistiboio, Palace or: 

Bcraaignori, II- 184 

M AROBTIUA+ -S’orwi, Sigr&T ; 
Giorgione, 11 L 31 

MAR&or,LEfl, Muste d*. Lttfychamp ; 
CriveUi, Vittorio, 1 . 87 

MAftTELLAod, Church of : 

Bloiola, Franceses I. 2&7 

Mama, Church of : 

Giovanni Slortini, III. 79 
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MASSA FERMANA 
Mas *k Fetus a>-a, , + 

Crivellt Carlo, I. ft4. Art 
Crivalli* Vittorio, X Oft 
MiYEJfCE, AfuMjrn : 

Maxitep-na, II. MT 
Marriah, Marco, I. *32 
FrevitAEi. X 282 
MazzavDh Pari eh Church : 

MoroLto, UX 307 

BflrgODUHMv A., IT 373 

Mello. Duomo : 

Giovanni da M»'t Hi. 02 
Wxiu&K, ru*ar Milan. Frinziti, Mar* 
ch^Et : 

BoOtactino, III, 342 
MEHiA\o r Church of , l 

Pellegrino da San Daniels III 
I09 

11X8323(4, Duomo ; 

Alilrandi, O.„ 1 1 . 455 
AntoneHo da Mcsyum, II. 4 IS 
Antonio. Antonio dt IT, 413 
Salvo d 1 Antonio. I [. 454 

— M&nic di ; 

Vigne.ri, JEWOpO, H, 430 

— Mum OifticQ r 

Aneonello da Mossina. 1L 420 
Antoncllo do Sabin, IT, 450. 451 
—- S&, Annunzioia : 

SA]veLdur& d\ Antonio. IT. 415 

— 8 Ditmisin ; 

Giovanni* Salvo d 1 Antonio II 

454 

Stafano di Sant 1 Anna. 11 454 

450 

— S. Domenico * 

JacoUello d\ Antonio, T|. 415 
AntoneUo do Saliha. 11, 450 

— 8, FmnctvCO di Paata ; 

Franco, Alfonso, II* 455 

— S. Frnncmzto , r 

Salvadoro d\ Antonie, 11. 415. 
453 

—■ 8. Gregorio - 

AntoncUo da Messina, IX 41fl p 450 

— 8 r Lucia ; 

Antonio do SaLibn. II. 451 

— S. Michcte 

JaooWlio d\ Antonin, IL 415 
Salvador* d\ Antonio, IL 41S 
-— B. jV kcl?-W 1 

Alibmndi, 0-, IL 455 
Antonclla da Albina. H. 4Z0 
SaEvodore d’Antonio, IT. 453 
MjCflTmi, S. Rw &>: 

Cima, L 243 


HTLAK 

M EZOLDO. Church of r 
Lattanzia. T, 230 

Miota>"a f naar Bommi*, Madonna 
delta Ghfanda .- 
BratoailLinDj II, 34S 
Mtazana, Church of ; 

Girolamo dai Libri. IL 205 

Migudnico. SS. Graciftssa : 

Cima, I, 242 
MilaV. Ain&rojiaw : 

SlartoSommco da Venezia* I. 3*>0 

Basalti, I. 2ft2 
BnniSaiifj. III. 14 
Borgoffnona, A. p IL 365. 36<t 3"4 + 
392 

Bmmantino, II, 117. 33ft p 340. 343, 

34g 

Caldornri, Hi. 44 
Onrmni< III. 4S9, 460 
Diinor, III. 450 
Giorgione, IH- 44 
Leonardo da Vinci, EL 357 
Utnaiio, III, 31S 
Mantegna, IL 117 
Montorfono. G. D.. It 302 
HonUiO, IlL 304, 300 
Piazza. M,. II. 40ft 
Romas Lino. III. 44 
SuvoEdo. Ill, 3Hi 
Solario. Andre*, JL 34 S 
Solano. Antonio, II. 438 
II, 35ft 

— irCft&wAop h a Palace ; 

Lotto, III. 429 
Palma Vocohio, III. 385 

-— flrjgati'VatJKcchi collection : 

Coma, Antonio dflla, II, 403 
Vivarini. Luigi, I . lift 

— Barf ini, Signor: 

Alena, Tommn^o. III. 345 
Boivaccino. Ill, 339 
fioiBoguone. A-. tL 368 
Ha^no, Cam x\\ IL 4«J6 
Marzcaje, Martn. L 232 
Solano. And™. II. 376 

— collection of Signor : 
Foppft, V. F II. 327 

— Uer(ini T Prof. : 

Buld'tiburo d*Esto T II, 236 
Forgognono* A.* II. 36ft 

— Bonotn i r Cams : 

Carlans, HL -15H 
Pfm-il4.lt I- 284 
Vivariat Lui^i, L 63 

■— B<?rn?meo ooueciion * 

Burtolomnn-o da Vcnazii, L 
300 
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Hcrgapoi'iOj A r| I [. 363 F U7 3 
BTaniWfttiao^ II, 348 

Eutinono, IL 303* 354 

Conti* Bernardino d» r 11. 3134 
FoppBi Hr J65v 358, 350 

Lotto, nL 430 

MAauola* It, -09, 354 

Palma VeCoOio, Ill. 397 

FaientinOp H. tS4 

Ze-na3o r XL 353, 355, 373 
— : 

Aleut, TbtninAiKj, ITL 345 

Ambrcigio do’ rn?di, H. 3 ^ s 

Antonio da ravin, II- 120 

Balda®^ 0 d s Ealo,, 11. £39 
llflanUL I, 2”3. 

Kfitfi i-nEii, LaziofPr t- 219 

Beilin t, G«n.tila»£. 130„ 143, H4 
Bellini, Gicmnni^ 1. 152 F 15L I 1 *-* 
l%% IL toi 

Bevtiacq 0&, A., 11- 393 

Ris--h>Eo, I- £0®# 2 1 4, 

Boaifazio, HI- 49, 395 

BonaignoflH II* I3J b 

Boivofl&onew Ambrogiov 11. 3®*. 

Borgosno^^. Bertuudiao, IL J '- p 
Brttmant^ B- _ 

Bfairnml iiK', II- S4^ 340 

Butinoao, IL 350, 3^4 

Cfrfitfl, IIL m324. aafl. 92, 

CrtJOOi, Galvnzuh HI- 3 4 + 

Cnmiiip GinUo P Hi. 255 

214* ti* 

Carrari* B-* I f - 

CtiB+irO da Sesto, II. $84 

Cifflu, L 245, 2T3 
^'it'errhio, V.* IT. 399 

S&c d*‘. 11. >«. 3 0S 

OmF,ILI34 

Crivdli. Vltwrio. L ^ 

Della Veccfcm. Ill- *9 

u^si S*™’ su, m 

yrancirt, n - *?*{,,« 

francia. Ow««aj> l i 

Giorgione Hi- ^ * B, .| 6 . 

GtrbSuno da Treviso, II. W 

Iibrnl<, II. •<+ ... |,3 g kqq 

Licinio, Bernardino, III. IW 

Lomazre, IH. I 0 

Mji^as. Brum • 

Lotto, III, 4H. 42n r 425, 428, 430 
Luini, II. 345 

Mnaslro della palaSlonwe*. 11,358 
Magno, Ctfmre* IL 400 

Moiuuflti* Giovanni, I, £24 
Mantegna, A.. I. ISO* It 37, 29,. 

90, 101,1M 

Mnreheai, 11. 314 

Martini, OiovAnni, HI- 77* 78 
Mnx£iio]jk. II. 299 

Minhnk da Vermin* 11. £14 
Montagna, MnrfcoJonun(» t II. I £5, 
132 

MontapOp HencdtltO, 11- 138 
Moretto r III, 34 >S t 305 

Moroc*, DomanioOp 11. 29, 105 
Mcrojv?, FranowKWp It 196, 109 
PaErmv VeAChio, HI- 360 p 351, 393, 
385 

Peil#gTU» tin Eton Daniel^ III. SB 
Pwiv&Up I- £89* **6 

P^witb.Bodoacdnc. III. 34 1 
RomaillfiO, III. 295, 285 
ftpndixivUo, IL WB 

Hr 409 

Santa Chhjl Girolamo* til. 447 
SavnldOp 11L 315 

SoiariOp Andrea* I I89 r ^ 375* 
384, 409 

Speranza^ IL 124, 132 

St^fnno da Ffjrnm, fl, 230* £40 
Sutfitno da Zevio F 11, 100 

TorLidOp EL £20 

Turn, It 225 

Yiti* IL s»i* tu 

Vivartflip Antonio, and Giovanni 
d'Al&mftgna, I. £9 

Vivarini r Luigi* t 01, 94 

Zagmidlip Hffiifdiw* IL 309, 311 
g.piwni Franraaeu, 11. 308, 309, 
312 

Stannic. It- 357* 350 

— Brvteiv, Ftikm dtl i 

BrnmAHUnu, It 3415 

Qamota, eotttCtien uf Dor* Guido " 

Beuk4 Jeoop^p L 100 
Pflcut|o-&3«aff4rto r HI. 341 
Vivarini, EnrEo3ommi»p I. 31 

— CnK Sif*or : 

Urtmasiino, IIL 280 

^ Catulbvrco tatttrtieA : 

BuLmoiH?, U- 330 

Mnroiiiori. Giovnuni* L £20 

Kilns. Altobcllo, HI. 348 
Raphno] T III. 345 

I Vivarixiip Luigi* L 69 
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Hnuuanto, IL 330 
Civerchia, V,, ll. 305 
Bee also M uj«h Cfctnbo 

— Gotiiglion^ Go« _■ 

Brnmante, II, 339 

Brsmant Lud, it, 333 , 339 

*— Camfrri'. Sorter .- 

Altobellq, OL 343 

— Crriaaa : 

Zavattari, Ambrogja, II. 387 
Cologna,, Sign&r A cA Hit ; 
CicOfjnara, III, 34 $ 

Gottard® Surat It 304 
Montagna, Bartolommeo, II, |£g 
136 

■*" P f e*p* r Sifjnor B, , collection of . + 
Anionallo da Medina, 11 , 430 
Bartolommeo da Venesiu. I 209 
300. II. 385 
Bas-aiii, I, 271 

Giovanni* I. Hi 
Boccaccina r HI. 342 
Borgognone. A,, II. 374 
Caro to, IL 192 

Cooti K Bernardino dfi p . II. 395 
Foppa, ¥., II. 327 
Fnmeia, F,. IL 235 
L[einio, Bernardino. ILL 137, 100 

Marzialc, Mareo, I. 233 

HoPfitto, in, 307 

Moron& ( Dornttufo, II. 197 
Falma Vocohio, Ill, 337 
Pmid^BoctiMicino, IIL 341 
BuETUmin^ II3_ 23(5, 

flaaita Cr«o, F. di S, h in, 443 
Solano, Andrea, IL 380, 384, 335 
**■ Oekwjio . j 

Bern bo, Bonifazio, HI. 330 
Boviliicqua. A. f II, 383 
Bransamo, D. r I|. 328 
Motti, Crietoforo do". IL 388 
ZnvaiMiri, Ambrogia, II. 3^7 

— FuMmli. Marchfde : 

Morgue, nr, 300 

— Frisson L Dr r , of ; 

Bellini* Giovanni, I. 141 
Borgognone, II, 374 
Caroto* II. 1 02 

Foppa. V., II, 327 

Froneia* F., II, £S 5 

Montagna, BartolominiHv H 137 

Moran do, II. 210 
Moreno. Ill, 307 
Falma Vacehio. TI L 307 
Previtali, I. 282 
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Milan. Frizzcm% t Dr, collection of: 
Solario, Andrea.. 13 385 

— GiWmi. Cm*nt ; 

Lotto. I ll 4211 

— Oobba ¥ Comm, fi&.urjna : 

Montta, Cnaloforo. Ill, 331 

— Grandiy Signor A ntonio 
MoM&gim ,EartaIonmieO h II + 134 F 137 

— Grundi, FmtiUi : 

Butiiwno, IL 354 

— LaltuMUt ¥ Cam ■ 

Bramantino. II, 349 

— Levis, Dr ; 

Tura, II, 228 

— Ditto oolletnion ; 

Ambrogio de ? Predi* II. 358 
Borgognone h A. r II. 371 
Senate, II. 350 

— Afr?ra±i£, Conte A. ; 

Cariani, HI. 401 

— Mayno r coiled ion of Count Gcsart 

del: 


Bartolommeo do Venezia* 1. 300 

— Magrw, VonU Lur-hiiw del . 
Pseudo-Rooc-acoino, III, 341 

— Medici Palate ; 

Poppa, V r , 0. 317, 320 

— A/cizi, Co#ra .- 

Bombo h Bonifazio, Ilf. 330 
Borgugnona, A, p tl. 373 
Brumantino, IL 343, 347 
Melsi D' EriLBarbA, Ducheesa J. + 
Moretlo, IIL 307 
Yivarini, Bjvrtoloimiieo. I. 47 

— AOntfom Patao$ 7 
Troao, II. 389 

— lf^4nli, Piazza rfc' : 

Bmmunre, IL 330 

■— AloTfflm, JSiffTi&r, collection .■ 
Borpogtiuno. A,, 11, 308 
Yivaritiij, Antomo P and Giovaiifti 
d’Alnmagna, L 29 

— Morfcib, Ghm ; 

Anion^Ho da Meaffifm, II. 431. 432 

—, l/wtfl Ci 1 1 ico 7 

AntoneHo da Medina, II. 424, 425 
Bnun&nte, IL 337 
Bramaatino, H. 337 

Buii none, Tt 353 

Cariani. IIL 400 
Crivelli, Carlo. I. 95 
Foppa. V., IL 327, 338 

Uft Pordcnoue. tiiciViiimi AntOilio 
III. LOO 
Lotto, lit, 423 
Moretio, IIL 303. 307 
Zonato, JL 353 
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Milan!, M l-tjco Patdi-Pezzoli ; 
UaldiL-Hiire d'Este, XL '23 ii 
i'it'JIuu. Giovanni, I. 144 
Bollioi, Jacopo. i. ioy 
Bonsignari, II. 1ST 
Borgognonc, A., II. 371 
BramanlinQ, II. 343 
Cima + L 252 

Conti, Bernardino de\ II. 394 
Crivelli, C'ttrlo, I, 95 
Poppa, V r3 II. 327 
Franci** F„ II, 2S5 
Girolamo del Santo. III. 270 
G u [ lurch) ScoUti, 11. 39 i 
Lotto, XII. 420 
Mantegna, A., II. 109 
Montagna. Bartolommeo, II. 137 
Mo ratio, IH. 207 
Palma VwdMfl, III. 370 

Pro vitally L 2-ft I 
Romaniao. III. 257 
Solano, Andrea, II. 375. 37fl, 370, 
332. 333. 335 

Tnmaroccao, Cbm re, IL 286 
Turu r II. 226 

Viva rim ,, A n tori.o, and Giovanni 

d* Alam dgnu, L 29 

— y^Mda, Car. A. : 

Butilione. II- 354 
Foppa, V ri IL 318, 327 
Graudi, E, XL, II- 245 
Solaris, Andrea, II. 279, 385 

— Qbforiy t$nv*nt of : 

BmmnnlinO, IL 334, 335 

— Oggioni Gaifcty - 
CrivelLi. Carlo, I. 05 

— Q*pUn U z 
Ermn^nLirm, IL 34 & 

Foppa, M. 317. 39D 
nmirifinn do Vico, II. 3&0 
Giovanni Jacopo da .Lodi. II. 300 

— Palazzo , J 

Bom bo, Bonifacio, HL 329 
.VI clone, Altobello, III. 343 

— PalntZQ detF A rmpo : 

Morolti. Cmtoforo, III. 331 

— PdHi^rofe-Fr'irirtl!, Pate-* : 

iinymante, EL 330 

■— Pcre&Q. Can : 

Bartolommeo da Venezia, L 300, 
II. 145 

Bramante, II. 330 
Solario, Andrea, 11, 384 
Pcrtu#iUi> Cow , J 
Fmdola, F.„ IL 285 

— Foor-Hw+c : 

BevLlacqrta, Alnfcrogio, IL 303 

VOL. 1JL 


MILAX 

M] LAN, Porto Gwvia . 

Butinono, II. 3SG 
Troao. II. 388, 3S9 
Zenalc T 1 i. 385 

— Quattn? Poetic, Cow : 

CarioEu, 111. 458 

— Pcbecchina, Osritfia dsi ; 

Bramantino, IL 349 

— Sacco, PctnidrM t 
C*It*ta K III. 327 

— Signor: 

M^ikdnin ELI. J3G 

— S. Ambrogio z 
Borgcgnone. A. r IL 370 
Bramante, II. 329 
Bromantino, IL 333, 349 
Butinone. IL 353, 354 
Calisto, III, 325 

ZenaJo, II. 334. 353. 3&4 + 358 
-— S. Ambnffio mi ft emus .- 
Ambrogio do p Predi, II. 358 
Conti, Bernardino do% IL 358 
Muo&tro dolJu pain Sfarzeeea, IS. 
358 

Zen ale, I L 357, 358 

— S. Angela i 

Bramanl ino, II. 334, 335, 337 
Poppa, V., 11. 338 

— & m fianuiba .■ 

FtramanMno, II. 348 

— S. Ctim - 

ZainHto, Bugaui. 11. 589 

— $* Euphrmw ,■ 

BraznantlnOp II. 549 

— S. Eustargio Z 

JJorgopone r A.. II, 383, 305, 388 
Civerchio, V., II. 305 
Poppa, V , II. 327, 305, 398 
FnuMKO de Vico, IL 391 

— S, Fiuncitza : 

Br&mantino, II. 349 
Zonal*, JL 355, 357 

—■ S. Girt?h mo ; 

Giovanni Jeeopo da Lodi, II. 380 

— S r Liberata : 

Borgngnonc, A., II. 372 
Brain antino, II. 349 

^ S Margherita : 

ZMiHtari, FranecaCO, II. 357 
ZavatLafi, Gregorio, 11. 387 

— . 5 . Marin del Giardino z 
RnuiiuntiliO, IL 34 N 

— S, Mario del Carmine 
H Lit Lnon ■ \ 11. 350 

Znudft, II. 356 

— S, Maria delta Pace ; 
Pamido-iloceacdiiiO, III. 341 

as 
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i££LAif ± S. Maria della Passion* : 
Borgogneine. A., II. 37Q 

— S* Maria delta Rasa : 
MonLorfano, G. D r| IL 392 

— S. Maria della Sc&la : 

Enmwtop II, 330 

— 8 . Maria dtlle Oraz 1 1 _■ 

Briunafite. II, 329 

B ram amino,, II, 345 + 351 
Butinone, II. 350 p 351 
Francesco do Vito, If. 391 
Montorfanu. G, £>., II. 39$ 
Soljirio H Andrea, II, 385 
IL 351, 355, 350 

— S. j/ciria di fircru : 

Foppa, V., IT. 319, 322 
“— 8. Maria 8apra £ r Odea 2 
Borgognoiae, A ri 1 L 305 
Caliat** HI, 327 
Horatio, III. 307 

Zunale, 1 E L 360 

-— S. Marta : 

Bramamino, Jl. 340, 347 
Civewliio, II. 347 

— 5, Michel* ; 

BrnmantlnO, II r 343 

— 8, Pktr? in (JetfrUc : 

Bramiuuino, H. 349* 391 
Buimone, 1 1. 351, 392 h 393 
Civerchio, II. 391, 392 
Foppa, V, p II. 321, 391 
Francesco da Vico, II, 391 

Moutoriaao, G. IX* II. 392, 393 

^OhaIc, II, 392. 393 

— Satire _■ 

Antonio da Pandino. II, 349 , 3 fl& 
Borgognone, A , II, 304, 389 
Bramame, H. 323, 349 
Raimondi. II. 340 

— S. Sf&difidrw : 

Bramaiuop II. 337 
Braix)anlino k 11 . 337 

— $ m Stpokra : 

BtumnnlLno, II. 333 k 330 

— 5. Stpolcra, Piotca, No- 9; 
Poppa, V., JX 321 

— S. Simphc-tano : 

Bor^ognona, A,, IL 364, 369 
Zenaia, II. 350 

— 8 80 / 1 x 1 : 

Batinona, 1I T 354 

— 8. Siefano : 

Michele da Veroiift, D, 213, 214 

— Seotti T Casa 2 
Boigognont', A,, II. 364* 372 
Butlnonn, 11 . 174, 354 
Liberate of Vaionaj IL 29 , I 73 
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Mil a*. Seatii, Cam : 

Ifanr^gan, IL 29, 173 
FBuuda-BoocftcctnQ, IIL 341 
Solario, Andreaj IL 385 

— £ata-Busca t Conk : 

Btaamatinop LL 345 
Butinon&p II. 3a0 

— Sormani. Casa : 

Bramantino, IL 346, 347. 34S 
Civerchio, IL 347 

—* ZVieuLPnn« t Collection a/ : 
Amomdic dn Medina, II, 424 
iiel Lini , Giovimni, 1. HI 
Bnunantiiio g II. 340 
Foppa, V L II. 327 
Mantegna, A,. II. 32, Ill 
Moriindo, IL 211 

— Trowi-UtLj%fi 30 , MarcMf.^c : 
Morando < U, 2U 

— Vallardi collection r 
Jacobollo del Fiore, I. 4 
Palma Yeeoliio, III. 383 

— Vescomdo ; 

Brans&nLino, IL 346 
Licinio, Bernardino, III, 183 
Palma Yeechio, III. 188 

— Vrlerct Monaster# ddlc : 
Bramamino, IL 346 

— ZtCoa, Cortik della z 
Brainaij L,i no, II r 349 
ilorettOp IIL 308 

MiLLfzo, PAunc/p 0 /: 

AmouoSJo d@ Saliba, II. 450 
M 1 l>xe t 8 . Antonia : 

Domeako da TolniexiO, III, 39 
MiMxnoLi, S. Maria ifiuwni: 
Franeia, Giacomo and Gilllio, 
LL 287 


Hop-EjNa, Comport', Ma rqu is : 
Boruignod, ll r lit. 180 
Montagna, BwioLommeo. II. 133 
—■ Can&nici coUcciioti : 

Giot^ono, III. S 3 
— Cathedral ; 


L'aoozzL, II, 73 
Ferrari, F r U.. II. 77 
CwcApum', Utiidio 2 
Giorgiooe, III. 41 
— Estt ¥ Prince Cesar* Ignazio <f c 
l^o^ione, III, 41 

BelEini, Giovanni, I, ISO* 189 
Boccaccino, 1. 189 
Bonsignari, H, 180 
t'junpi, OflUHlc p TIT 343 
CanMii, Crttttoforo. II. 75. 70 
Caroto* II. 1 S 8 , 189 
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Modes'*., Gallery ; 

Gitflu, L 255 
CiK\&, I, 244 

Ferrari. Francesco Bi&nfihj, II. 

7? 

Fraciom, F_, II. £85 
Fraacta, Giacomo. and Gmlio, II. 
£S7 

Gionjiono, III. 5ft 
GrerndL E ft., II. 117. 240 
Lmchi, B.* II. 77 p 290 
Mantepa. II, 117„ H 24 5 
MaZonC M-* II- 77 
limit o* II- 213 

Moatt^DS, ikrtolomniM. IL 134 

MqdU^uil, II. 13 S 

Palma Vwehio, [II. 385 
Pare nt mo, IL 9l p 02 
Ton, II. 231 

— O+pfiitilf dtUa Merit: 

Bonuscia, Bartolommeo, IL 70 

— OflflnhmtiS : 

Francia, F. H 11. 277 

— SaniM&inta Ammn^iaUf - 
Fimri, F. RioneEii. EL, 77 

— £, CtCtiia : 

Frantic F. f II- 277 

— S. Franceaeo .- 

Ferrari, Fwitmoo BiauebL II. 
76 

—— Sr MarghcHtu - 
Francia, F,. IL 277 

— jJ. Md rici drfl rl jVW . r 
Co*ta F L rr II. 2«L 
MunATi, Pellegrino. It. 201 

— S , P\tiro : 

Ferrari h F. B- r IL 77 

RomaciinO, III. 284■ 

M&PUNQ, L(pfA«nj(etfl coUzttiOft : 

Hul [none, II, 3^3 

M&QUANo h S. iUtirid dtlia PiaXti : 

Lotto, ML 430 

MaNR£ALF; h MagaziiftQ deW Ufficio 
tUi Manumenli - 
YigiLtn, TQiimiflso do. II. 445 
Moktao-Naill, Cathedral: 

BuonCOlisi^Iio. II. 143, 144, 145 

— Comune: 

Buopjonsiflio, II. H4 

— Ho&pitolc Hitntmb rtn ; 
BuonCOnaiKli^i IL 144 

— Monte di Firt& - 
RudiJCoofliglio^ II- 144 

MOM 1 alto, Sicily. Atonoffify «M ,* 
Catena, i. 259 

MONTS^JtLLUS^ ff. I 

Girol* mfl <1* Treviso, H, 00 
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Monte IIetuoo. CAurcA 0 / r 

M i>n tAfiili, Bartolommeo, II. 133 
MojlUgna, Benedetto, II. [39 
MoSTBCdHIO MaooiOke, lUMIf Vi- 
eenm, Parish CAuwA + 
Buonconsiglio, ll_ 145, 140 
Moxnriuniii; 

Pietro Alamanno, E. 90 
^EoSTEna&jSsxrNn, CAurtA 0/ r 
VivarLnL, Luigi, L 53 
M(i.Mi:Funn?iQ ; 

Pietro AlsmonnOp I. 99 
Monte Olptcto, nr-nr Naples, Chtirefi 

„ ° ! ' 

SilvaalTO dd Euuni, II* 441 
MQNTlfr'FLAJffPOxSK, CoiUgialn : 

CrivoIlL Carlo. I. 95 
Montejiealk; Chunk o/ - 
CaEderari, 111 192 
Monte ReUelIano, Nan| 'Atfvttino ; 

Pietro Akmanno, L, 99 
Monte @A|i Oiusrra. near AnOona, 
CAtifcA af ; 

Lotto, III, 420 
Hokte San Mahtwo : 

CrivcHi, Yi&torioy I. 97 
Monte Santo r 
CrivdEi. CorEo. I. 95 
M owi* OUVno„ netif Siena, !?<■ li*- 
tlKtinc MonaMtuy ; 

Liberal*, II. 171, 172 
Mont 1 Oatone, S Maria di : 
Montagna, 11. 123 
Montagnona, II, 09, 70 
Montreal Aim* cotttctim : 

Sebastian do! Piombo. III. 214 
Monk a. Doom# _■ 

-IrtCobi. Ttirfij di Giovanni, IL 330 
Zavattari, Crifltcforo. IL 3S7 P 359 
Zavattari, FniWHCt^ II. 387. 389 
MtiSZA, near Filfri Prlutxa ; 
Hraraanrino. II. 34 U r 347 
Lumi, IL 347 
MqkiadO, Church t>f : 

Fordenone. III. 179 
Moscow, Doigoroukotf, Prince coi- 
tetion of -■ 

Carpaccia. Vittore, L 294 
MtTLTEDQv Fan>A ChunA ; 

SoMhip [[. 104. 49« 

— NN. .Vo™ra ^ Uei*o - 
Sacclii, IL 405 

M tjNti’H. BfnjBfirtHff. Pf. .M + : 
Bramantino, IL 341 

— Pinakothtk : 

Anl-onollo da ilesain*p II. 431 
Borbari, Joeopo do\ L 235 
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Bwaiti, i. 271 
Bellini, Gentile J. 135 
Belimi, Giovanni, L 271 
Bonutia^ III. 33i * 

Botto. Il, 79, 117 
CompL. GaloiuiEe, IO. 339 

Cima, I. 250 
Florigerio, III. ] $2 
Fnuwin, F.* II r 273. 276 
Giorgione. Ill, 31* 32. 42. 376 
Liberals il„ 178 
Licinio. Beraafdiiio* III, M 
Lotte. III. 39™ 

La ini. IL 39^ 334 
Mogno, Ceeaniv II, 439 
■Maneini, Il[, |3f> 

11. "9. 117, HI. 33ft 
Marconi, Kocao. Ill, 252 
MeratEo, HI. 307 
Fnima ^oeehio. IIL 32. 42 ea$ 
307p zm t 3(*9, 3"6p M2 
Pordenone. Ill 31 f 177* 17fl, 182 
Sebastian dal PiombOp III, 252 
Solaria, Andrea. II, 383 3B4 
SoiariOp Antonio, II. 430 
Titian, II L 32, 178 

rorbido, II. 217 

— Print Mocm : 

Mantegna, A.* II, I L2, JJ8 

Mtohaso. 3. Chian* ; 

Cima* I, 249 
J — S* €ipr$ano ; 

Caswlli, II, 299 

— S, Cfiftofotv 

Bftlliiii, (Jitpvunni, 1. 178 
P»ado-Booaa«itio. Ilf 34 J 
^flnta Crwss. F. di S r| III, -144 
Y ivaruu, Luigi. I, 05 
San Donate ; 


Baatinni. Luzzaro, I. 217 520 
Vivarini, Luigi, 1 69 ' * 

“A Mann dvgli A tuptfi ; 

Biwaiti. M’areo, I, 182. 272 
Bellini, Giovanni, |. 272 

Fmnaenht. F. M„ III, 121 122 
Fordenone* 111. 17(1 
Rondinello. II, 301a 

F. di a., m. 440, US 

Bellini* Giovanni. I Ifio 
Be3ilni P SeliOo] EJ f, I. 37 ^ 

€iina, I, 3 ?y p 240, 552 
Giovanni da flre*dia r llL 310 
— San Ptitrv Martirc : 

Baaed i. Mftrtro, I. 182. 272 
Bellini. Giovanni. I. 167 


NAPLES 

M ti J3 axli, San Pietra Mattirr. : 
lliseolo^ Francesco, I, 296 
Carpaccio, I. 200 

Pseudo-Boiraoriiio* I. 70p III. 341 
Bondinello, II. 305 
Solarie, Andrea. II. 375 
Mussouonk, Church 0 / .■ 

Andrea da Alurano, L 78,, 711 

X^Hfijp Church 0/ ■" 

8 omo s Antonin, ill. 02 
NANOVp Mumm ; 

Bartolommeo Vt-neto, III. 377 
Palm a VeccluO T III, 377 
Nastkh, Mumm : 

Sehaatinn del Piornbo* IIL 255 
N^fles. CamttUo : 

DonzelN, IL 438. 439 

— Duom# ; 

Franco. Agnolo, II. 410 

— Gallery : 

Andrea da Salerno, II, 439, 443 
Barharip Jacopo do'* I. 234, IL 
330 

Fidlini, Gtovanni, I. 159-80 
Bernardino do 1 Conti. II, 395 
Beeoaccino, III. 340, 341 
Brainonte, H. 330 
Buonip Silveatro do p II. 441 
Della Vceehia. III. 49 
BenzcUi. II, 138, 439 
Flemish Style, II. 413 
Fran tin, F., II. 565 
Franco* AIe'oji&q. II l 45ti 
Giorgione. III. 49 
Lotto* III. 394. 397, 428 
Mantegna. IL 3D, AT 
-AUzzuqLa. II, 207 

Melons AliobellOjp HE. 540* 340 
Moretto. Ill, 395 
Palma Vfwphio. Ill, 304* 2Go 
Pap*. Simone, H. 449 
Hostel ti, Coflimo, IT. 312 
Santa Ctooe, Girolamo, I IL 447 
Sebastian del Fioml)o H III 250* 
232* 240. 241, 253 
So Eft tie, Antonio, II. 435, 437, 440 
TtirbidOp IL 518 
Vivarsm, Bartolommeo, 1. 40 
Vivarini, Lutgi, I. 37 
ZagtmeJli T F. t II, 312 

— $mjfafnifli p Ormoriri dc* / 

Andrea 4 ji Sadenso* II. 443 
■— Grimm}, Puke af : 

Anionello da ll.^iim, H. 418 
Ij&zzari, Pan Pionitu} f 
A n (onello da Meaaina. IL 418 
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Xj.P1.ES, 8, Angelo a Nila : 

Uuoni, Silvo-Jtra de b , II. 441 
Roacadirame, A_, 44 E 

— S. Domenico Maggion : 

Andre* dll Salerrso, II, 444 
KJoriiiftti Sty]*. II, tl2 
Fra[ieo h Agnolo, II. 410 
Simons NapoloUmo, II. -110 

— S. Giorgio dc Gmomi : 

Acidron da S-ul@mo p II. 443 

— S. Baudenzio : 

Solimo* Aiidiva, II, 381 

— S. Loremo: 

Flemish Stylo. II. 412 
Solano, Antonio, II. 435 

— 8, Lorenzo Maggi Ore . l 

Flemish Stylo, II* -41- 

— S. Marin dtlfc iiracic a CctpO di 

Moult : 

Andrea du Salerno* II, 443 

— S. Ma ria la iVtWM - 
DiHU-fitti, II, 438 r 430, 440 
Fdprt* Simqne T IL 440 

— S. Fittro ad A ram ; 

Solaria, Antonio, II. 43 ft 

— 8. Pietro Martin _■ 

Btioni, BOvwt tty da 1 r II- 441 
Flemsah Style, ■" 1. 112,413 
Solftlio, Antonio, II, 4 

— S. Retfituta ; 

Buena h Silveatro do\ II. 440 

— S. Secerina : 

Calantonio, IL 413 
DomtftCi. TI. 430, 440 
Flemish Stylo, II, 43 3 
MAMiLDi] t Simon. II. 413 
Papa, Simone, If, 430, 437, 440 
Sokno, Antonio, IE. 113. 433. 430. 

437 

Van Eyck, II, 413 

— SS. Stvtrw t Sofia ; 

Colonr o nio, II, 413 
FkmLiih Style* H, 413 
MuttkiIqh, Simon. II. 4111 
Solano, Antonio. II. 413 
Van Eyck, TL 43 3 

— Palace ; 

St'brLKtiiin dol PiOE&bo* III T -34 

— Tcr*ia. /Vine* Qf ' 

AntoneElo da Medina, II. 4l^t 

— Zi>, Signor Gtirlino : 

Att ^iwll Q dfl MtrtflUia. II. 418, 41 LI 
Ortodtp E. di 0, C.. II. 

X pji ]? k.i i, Lonffhi. Cam ; 

GtlvarzL HI- 438 

— Parish Church 
ClBviiid, A.* IJL 438 
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Setoro, 8. NiccolA ; 

Gwvftzzi, A., III. 43S 

— 8 . Sebftstrana : 

Gavam, A.. III r 43S 

XtiRvi, near Genoa, 8, Franctteo di 
Paola : 

Saeehi, El. 40ft 

Xekviajso, Incoronata, Church of : 

Borgogmiv*. A., 11. 304, 371 
Xf-wtoht, U.S.A., /tapir, Mr, Tht.o- 
dor*,. collection of - 
Bellini, Giovanni, I. Nl 
Fojij>n> V„ IT 327 
Xew York, Fabbuift Mr. . l 
Criv-u Lli, 1 nrio, I. && 

— Frick collection I 
AntonoIJo da Messina, II. 434 

— Metropolitan Mttceum : 

Bellini, f t i >■' vtivi FiJ, I, I i>t> 

Caro to, ill, Si 
Carpaocio, Vittore, I. 213 
Crivdlip Carlo, I, 0ft 
Gfambono, l 1ft 

Girolamo di Bernardino, III. II 
Lotto. TIL 42S 
Mantegna, IT. 227 
Montagna. Bartolommeo, TT. 120 
Sebastian del Fiombo, III. 250 
Bofario, Andre*. IL 376 
Turn, II, 237 

— Morgan r Mr . J. P. r collection - 
Bartolommeo, Vonolo. I. lot), 230 
Viva rim, Bartolommeo, I, 40 

XlOHQLS* reduction of Mr. ; 

Santa Crow, Girolamo. III. 447 
XiyaAGAARD* noar Copenhagen, 
Hope, AL. collection, of : 

Lima. I, 2ft2 
Lotto, III, 4-8 
Koale, Church of : 

Hijnlnn*. HI. 179 
Carpaccio, V it tore, I. 21S 
Cima, I, 251 

PordetLone, III- 176 

Xooiamo Dl Prato, S. Martino : 

Domenico da Tobpizo, III. US 
Nojuwice, of Lord r 

llaaaitL I. 272 

ItellxEii,, 0 id Vatu i t, I. IH L 272 

ItiiAolo. FmMP3» P 1. 294 
CivffnplJp, V.„ IL 309 
Ddla V'rcc-hin, III. ftO 
Ffmomn, V . II. 271, 274 
Giorgione, III. 41, 4ft. 50 t 5S 
MEU3tegtia h II- ne 
^QDtognah Bari., II, 134,, 13ft 
MorettOj, III. 299 
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NOETEWICk 

NfiR-nr collection of Lord V 
Prttraa V«fchio F IIL 370 h 380 
Pdnnacchi T 0 irolnind, HI. 128 
Santa Croce, Girolamo, lit. 44? 
&el>aat[an, dm Piombd, IIL 41 204 
T Vajftj|jtri f in, 55 

^umAYr„ Afr, Lett is Ltarcourt - 
Bdlini, GentEk, I r 135 

Opeaeo, Pnomo : 

AmalEeo^ Pompomo, III. 199 

GLOEVBTTfiO, ,4 ■ 

Bor^gnone, A., IL 374 
CftJriAni, TH. 465 
Ldtio, HI. 42 S 
Monnoti, Giovanni. 1. 226 
Previtali, I. 284 
Sdirio, Andrea, IT. 333 
Glkis, Church of : 

Martini, GiovAtmL IIL 78 

Hlejla, near Berga mo> $ r Bario* 

Iftmmto - 

Cima r L 238, III, 443 
Santa Croce. F*I_ 238 , III. 443 
Ovtagnano, CAnnA o/j 

DcmmmGo dtt Totm^m HI 83 

OltfrjfA, jSwHi; FUk : 

Borgegnone, A., EL 372 

Qx-GlASa, near Vicenza, Ch urch of < 

Montagna, Bartolommeo,, II. 133 
Urjsabk).£, Alonoe .■ 

Martini, Giovanni, III 79 
Oitzra. Ohiesetta d*Ua Madonna ■ 

Simone da Cusaedo. IXL 59 
” Chut tA 0 / _■ 

Antonio da TiBOiq, IIL IB 

— S'. Af kAeIc ; 

■Simone dn CuAiglio, HI. SS 
OrzislOv^ Oratorio chi Mont: 

Fdppa, V_ F II. 327 

— Parish Church t 
Mnit'tto, III. 307 

0ftAi3 fc S. Leonardo ' 

Domenico da Talmczztj, Ilf. (59 

OnfflO r A, Francesca : 

CosalJi, II. 300 
Crivolli T V.. II. 437 
Porcino, G, P., II. 390 
Rondinf4!i> H II. 300 
Solorio, Antonio, II, 301, 437 

UfllMO. ; 

Lotto, HI. 430 

Vivanoi AlUoaio and Bartoldm- 
iQW a I_ 34 

QsWABnitcx T Mutuum ; 

Franei* F F., IL 227 


PADUA 

Osofg, Ch urch of : 

Amaltuo, Pomponio. III. 2 (>J 
Pdltd^Hno, IIL 82 , 83 
OxJOiiU, Ash mol tan Mu**. 14 m * 
Pasaitj, 1. 273 

CrivoUi. ViEtortOp I, &S 
Signorelli,, II, 52 
Zd^^M, Matoop II T 52 
— Christ Church Library ; 
Giorgione, III, 55 
Mantegna, a. # II T 117, MS 
Mantegna, F. T IL 117, LI9 
Pnsvrtfili, L 2S5 
Sebastian dd ptotnbo, III, £L9 


PiDERtfO* S. Andrea ; 

Pellegrino da San Daniele, IIL 109 
Padua* Bellani-Af$arolti r Casa i 
Giorgione* III. 60 
— r Bemhc k Casa Pietro ; 

Sebastian del PEdtiibo, III, 253 
“ Puaacehfrini Y Marchess 0. 1 
S^Lmrsdone. II. 13 

— Canon# of the Latett m 
Canosaci, LoranfO, IL 74 
Paton Lino, El. 04 
Sckiavcme, O h * II, 47 

— Capitanio, Palazzo del; 

FEorigerio, III. 194. 105 

— Capo di Lifta collection : 

Bosnia, L 269 
Jacopo di Xeriio* II, 3 
Mantegna, It, 43 

—■ Cathedral: 

Squurcione* II. 8 

— CaluUo, Prof. : 

Montagfuirift II, 67 

— Cavolli, Casa Perdinando : 
Antohdllo da M iL^tno, II. 432 
Baaalli, I, 22ft 

Grandi, EL R, II. 2-10 
Mama tie 11, Giovanni, I. 226 
ParenunOp 13ornttrdino r II. 248 
Pravitidi, 1, 277 
Vivarmi, Luigi, II, 432 

— Casa triusimmni ; 
Gidrgione, HI, 52 

— CertQSfl ,- 

Viviiriut. Bartoioanmeo, I, 48 

— CimAdta, Conic Giovanni: 

Torbido, 11. 218 

Gorjyfi ro r Ptilazzo: 

k&]donBtto + III, 269 
Girolamo del Santo, III, 269 

“■ Do/ wdi-Qro log to K fl whop : 

SquoreioiLO, If, 13 
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Padua, Dondi-Oralogia, Marthe** <?..* 
C-oUtttvm of : 

Bellini, Giovanni, I, I8S 

Giambenrj, 11. 5 

Jacopo di Tterito, 11. 2, 3 

Mantegna, II. 33, 39’,, 210 

Montagnnnn, II. 70 

Stefan o da Ferrara, I, 11^, H- 240 

— Ft**nro, Dr. r 
Mantegna, IT* 2-ii. 43 
SdMurone, II. 2ft 
Zoppn + II. 20 

— CradenigO. CflflQ ^nfnrn* r 
Ubwwk, IL 174 
Mantegna, IT. -I3 h 174 
Montagnana, II. 71 

— Lazzart( k f'rtHfi ; 

Squar^Loiii? h IL S. 10, tt 

— Lion i, Conte Lton : 

Gmisdi. E di G. C„ H, 269 

— JsfsJSontan,. i^igrtcir - 

Squardiioise, IL II 

— Alaldum, Caxi : 

Ant-onclln da 51 es&ifin, II- 42S, 430 

Ba^aiti r L 27.1 

BoccacoinOt III. 339 

Buoaeorud^lio, 11, 143 

Caro to, II- 103 

Della Veecliia. HL 40 

Qtorjficun 1 , HL 4^ 

Mantegna, IL 43 
Fordlenoni!; IL 2 I S 


Kaphrn:l H lO. 339 

SQLiATOiOne, II- 12 
Torbido, II. 21 & 

— JUF&neo f^i MfliUiMi ’ 

Antondlo da Mssaina, II. 423 
Bellini, Giovanni, El. 42S 
Montagna, Bartolommeo, IL 129 

— M iVin", Conte : 

Mantegna, II- 43 

— yf o*£hin\i 8mA f O. ■' 
Montagnsiiut 1 1- 70 

— Jltw^o ArthtoUtgM& : 

Montugl^nn, If. 71 

— tfuMo Cmco: 

Antonello da M^ilna, II- 432 
Barbari, NicwW de\ I, 233 
Basafti, 1- 22ft, Soil. 275 
B^tiutLi, LuImto. L 221 
Belli, Marco, I. 291 
Bellini. Gentile, L 223 
Bellatki. Giovaimip l . L47.140,1 B7,*33 
Bvllini, Jacopo, I. 111. 

Bi**o!o. France**). I. £¥1* HL 33ft 
Boccoccuio, III. *** ,|T 

GamfHignnLa, Domemoe^ 111, Svo 


Papua, Mtuiw Civieo : 

Cfuidzzj, Lorenzo, II. 74 
Catefm, L 253, 254 
Donat* I r 11 

Giambonot L 15, IL 26 
Giorgione, II. 217 
Girolamo Sordo, IIL 270 
Gmadi, E_ ft., II. 24Q 
Jacopo di Noiito+ II. 3 
Lotto, III. 429 

MaiuuetL Giovanni, 1. 223, 220 
Mantegna. II. 2ft, 43„ 70 
Mazzuolu, IT. 297 
Moeetto, II. 213 
Montagna, IT. 71 
Montagnaiia r II. G? r 70, 71 
Morone, Francesco, II. 200 
Palma, Giacomo, 1. 2 S3 

Palma Veccbio, III. 3SG 
Paaqualino, L 290 
Parent iftO, R,, (I. 64. 24 ft 
Provilali. L 277+ 285, ill. 339 
Ramanino. III. 235, 200, ■?7ti 
Santa Croce, FranasKO, I, 275, 
Ill. 429 

Speranza, II. 124 
Bqnarcione 1 . II. 9, 9 
Torbido, II, 217 
Vincenzo dalle Do*ln% 1. 149 
Vivnriui, Antonio and Bettolom^ 
mw H f. 32 

Yivanni+ Luigi, L tt3, II. 432 

— Nordv*, Ca*i - 

Bellini, Giovanni, T r IH9. IL 265 
Grand!. E. di G. C„ I- IS9. II. 2G5 T 
2&fl 

Mantegna, IL 44 

— Fapci/*i>i r Contf, roTircrioti of z 
Bawiiti, L 2 i2 
Monlj|gnajra r II. 70 
S^uarcione, IL 13 

— PtorrrvT, Cam r 
Speraiira, 11 - 124 

— Praia drfte Vatt r ; 

M on[agnnml % 1I. 70 

— Owfite i 

Ci iain!j*no, I. 14 
Schiavone. Giorgio, IL 49 

— S. .-S^oJliino ■' 

MuntkgiUj Benedetto, II. I3S T 139 

— S. Agottino drgii Frtmiiam : 
AnjidikO da ForP, IT 17, 114, ID, 

20, 31 

Bono of Ferrara, IL 17, 31 
Filippo da Verona. IL 215 
Giovanni d'A Jamaga ia r 1. 3Cl p 11. 2 3, 

Up 16 
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Faota, 8. Agottmo dealt Eremitani; 
Giovanni of Pisa. If. ]p p 20 
Lorens of Londinarn, If, 23 
Manteca, Andrew, IT. (3, 14 *0 
23. 24, 29-33< 37-11 
FizeoIo, NiccoI6. i I, 13, L 4 p 20, 
“■ 4|. 31 

Schiavone, Giorgio, II. 47 
SquareioTiD II. 13-21 
Vivarini, Antonin, I. 30 H 13 
14, 10 

Zoppo. Marco, If. 15, 18* 23 

— A, ^n^OFukj f^nnfoji.- 

HostHi, in, 437 

Canozji, Lorenzo, JL ti*S, 72 r 73 , 

Filippo da Verona, 65, IL £15 

Girokmo da] Santo, !L 66 . ill 209 

-Mrnt^ JX. 27 

Montagna, Bartolommeo* IT. 129 

Montagnana, II. 65, ftg, 66 , 7 t 

Pltzolo. U. 2 1 

Squiircione, If. 6 

Stefano da Ferrarfl, II. 239 

— S m Benedetto .■ 

Hurtqgu, II. 44 

— 5, Bqpq .- 

Flnrigcirio, III. L04 h )W 

— «5n» PiJipjw : 

Vivarini, Antonio, and Giovanni 
d Alamagna,, I. 28 
S. Fm ; 

Campauncila. Domenico. Ill *70 
B*mi> Dos*o r in. 2711 
* raneeschatto da Poroigia, ITJ. 

Oirolama del Santo, III, 269, 270 
Schtavone, Giorgio, IL 46 
Square-tone, II. k 
Zanoni* Franfceaco, III. 270 
” ^ Fmnce*rc„ Via+- 

front by Moatftgnaon, IL Cp 

— S. Giovanni di F>rdara ' 
l.aaozzi, Lorenzo, IL 74 

■— & Giujvpjyc. : 

Squareione, If, 13 
"— S- OThChu 

Girolamo del Santo, tl 63 ( u 

IIS. 2m, 270 * r 

Mantegna, H. 27 
Moreuo, III. 267 
Parentmo, IL 61* 03, 64 
Romanino, III, 264, 2 So 206 SB? 
26& r ” ■ 
Zoppo, II, 49 

— 8, Lucid * 

DUna, Benedetto, I, 22 ; 


PALAJ^ZOLO 

PiDUip $. Mana iTArteme - 
Momegnana, II. 70 
— S r Marta del form me : 

SquareiotiG, IT. 7, 8 . 6 
— S. Maria in Vania ■■ 

Girolamo 4v! Simt^ II. 129 
Mioholo da Verona, IL 214 
Montagna, Bartolommeo^ II. I27 P 

ISO, in, 268 

Ronutaino, III. 268 

— S, Marm Maddalena / 

Basniti, L £75 

— £ r jlf ich et* : 

Jaoopo di Norfoo, IL 2 
Loarurn, Rnstiani, I. 221 

— S. Sofkt ; 

Mantegna, tl. 25 

— .VanJo. Sire S. A titanic 

— Santa, Via del: 

Montagnann , IF. 79 

“■ SootHt Oaea .- 
Mantegna, II. 33 

— ScUola del Santa : 

Girolamo dci Sant*, III, 271 
Mtfibelo da Verona, 11. 214 
Montagna. Bartolommeo. IL 127. 

129 

— Scualt f di 3. Giovanni Ertmye^ 

lUta r 

Sf|UaraioFio, IL 13 

— ScudIik dei S3. Marco e Sehaw- 

tiana ; 

Mantegna, IL 70 
Montagna, II. 71 
Montagnona, 1 1 . 70 

— Servi, 1 Ch itreth of the ; 

Andrea da Murano, I. 80 
MooUgnana* IL 70. 71 

— Spirits Santo : 

Miintegmn II, 44 

— Fiueouado .’ 

Montagna, BartoloimneOp II r 127 fc 
1 28 

Montdffnflnn, II. 07 . «£. g 9 

— V v, dei V e fiemxtdi, - 

SoiHkreione, II, 10 

— Via Bialto: 

Squareione, IT. 10 

Pa^e, Ghttrth of : 

GirotAmo dft TrovjAo, IL 60 
Paitone, Vhureh Of : 

Morotto, nr, 306 

PaLadon, S. Nkcold da Toientino - 
Morone, Domenico. TL IDT 
at.azzoi,o AritEiDE, near SvTfiOHie* 
Churr.h of ; 

Antonello da Me-^Ena, If. 422 
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PALAEZEOLO 

PiLAiZUOLO, Diwttw Vtcchia 
Civorchio P V., IL IMS 
PaLEriIO, AqSiata, & i id to r 
AntonedEa da Mesaiim, II, 4!fl 
-— (near} QappeUa Va n ?l d J ; 
Crmcmnn, A,, II. 44 

— Cartndti**' CAurtA of ; 

Antoftcllc of Palermo, IL 495 

— Chiarine r Convent of - 
Tomma^o do Yigilhi, II. 44? 

— CAtV« M h QopvLaL dc i Sacerdoti .- 
Rosso Fiorr-jumrs, 11 1. 2&!2 

3eb nation do) Fiombo, Ell. 252 
VonUati, MarColto, III. 552 
“ Compaqnia di Eoni" Atb&iO - 
Old picture 1 , I I. 4144 

— ZHwcr««p Chum da" : 

Vigilio. Tommaw? de. H. 4-15 

— Duo-mo : 

Cn^tceinzio, A., II. 44S 
TommaM da Yigtlift K IT. 445 

— tkineia, La : 

Ajnemolo, IL 157 

AntonoLlo of Palermo, IL 455, 

450 

Crescenzio, A. h II. 117 

— Martprana, La ; 

Ainraiob,. II. 457 

— .1/ udft5 Xazionah : 

Ainemob, If- 450, 457, 45$ 
AntOlielta da Messina, II. 451, 

433 

Anlfln&Ho 4e SoJthn,, II. 450 
Craccnaio P A., II. MS. 455, 456 
Franco,, AlforutO, 11. 455, 4oti 
Gabriel da Yulpft, II. 450 
Ferugino, II, 450 

Flo taro of the fifteenth e^itury, II. 
444 

Vigiliti* Toniffloso de, II. 440 
—— Oepitale : 

Crfficeazio, A., IT. 447, 440 

— PfctA, la : 

Ainemcb, II. 455 

— S3. .4 rmumtatn dc Di*prr*i ; 

Yigilia, Tommitw do, II, 44 440 

— S* Ci*a : 

Antnnflllo do Snlibft, tl r 456 

— S. Cil4 ; 

Altiemtilo^ If. 457 

— S, CrucifUtO, Hrotherhowi of 
School of RbexoIoiso, II, 447 

— S. Borne* tiro .- 

AiriKtriQlo- IF. 250 f 257 

AntOiieUo lift iLieaina, IL 456+ 

451 

Aotonello d&Salihft* F T. 1 15,450^ 401 


PARIS 

P*L^ltMO, S. Domenico : 

JftCObcIJo d” Antonio, 31. 415 # 450 
Salvatore d*Antonin, II, 450 
Gjkbriirl da Vulpo. It. 2M 
“ S. Giacomo ; 

Amemolo, II. IjS 

— S. iriowfini dtffli Ercmiti ; 

Vf^ilta, Tomrnjiso do, IF. 445 

— S. Giovanni ■ 
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— S. F ; 
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Fqvq, near Trent, Church 0 t : 

Fogolino, H + 152 
PoWEBSCtiCTtT CaSTLE ; 

Curia, 1. 246 
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Roiidinello* II. 300 

— Miuoti 0&xcr\\-.r\ti. Church of : 
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Carrari^ B. r H 306 
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— ■fft^epiAzt^ML, Signor M . ; 
Lattanaio, L 230 

— CUAfOni, Senator 
Giorgione, HI. 40 

— Latvia, < 7 o*o; 

Belts ni h G iovanni. I, 192 

— L&ndontUi, Signora : 

Rosso, Antonio, HI. 01 

— Laurent i f Signor C r : 

Benaglio T F., II. 170 

— La yard. Lady ; 

B&rbsri, Jacopo do', I. 230 
Bellini, Gentile, I, J2S, 139 
Bellini, Giovanni, L 193 
Biasolo, Francesco* I. 2 9S 
Booc&ecine* III, 342 
BonOp II. 7$, 79 
Bonaignorip fl. 185 
Bramantmo. IT. 342, 343 
Carpaccio, Vittore, 1, 212, 214, 

II. 205 

Costa, L,, II, 200p 200 
Girolamo dni Libri, IX 205 
Graudi, E. di G, C rp II. 263 
Licinio, Bernardino, III. 189 
Montagna, Bartolommeo, EL 134*. 
135 

Morctto, HI. 397 
Palma Vecohio p III. 300 
Ffevitali, I. 282 
Savoldo* HI. 319 
Sebastian del Piombo, III 204 
'turn, H. 220, 235 
Vivarini, Luigi, L 63 
“ Lombardo, Signor Biagio +■ 
Fordeno&e, Hi, 177 

— Lorcdanti, Palazzo Andrm. Sw 

0ritnrmi-Caiergi~ Bnry Palace 
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VENICE 

VryiCf. Intiamo, Pkjnitr C m . j 
Giorgione, III. 40 

— iVd^Hna dell" Orta* Sea S. Maria 

ddP Qrto - 

— Madonna ddfa Pace r 

Santa Croce, Girolamo, III, 447 

— Magistrate ddle Ltgne : 

Bellini, Giovanni, I. L91 

— Magistrate della McsKteria : 

B uoincoiiBigUo* S], III, L42 

— Magistrate ddlc Ragwm VcOchu : 
Bnsaiti* L £79 

— Magistrate deUa Temoria ddV Q$- 

l io ; 

Lic-inio, BoniiMifio, III. 177, l&O 
Folded one, III. L77 

— Magistrate dd Manic Novietim® - 
Vivarim, RartoUnunto, 1+ SO 

— Magistrate dd Saif- ■' 

Dinna p Bmdettc, I. 228 

— MalipicrO t Ua$a : 

Giorgione, III. 40 

— Manfrini Palace : 

Antonello da Messina, ll. 4-7 
Bartolommeo da Venezia, 1. 200 
Boeaiti, I- 207 

— MemfrM ; 

Bellini, Giovanni* I. ISO 
Bie&olo, Fkuickco, I. 203 
RoccoCcino, Eli, 340 
Carpaccio, Vittore, I. 2J4 
Catena. I. 261 
Cima, I. 247, 200 
Giorgione, ITT. 17+ 18, IP, 34, 35, 
49* 69+ 375 

Jacobetlo del Fiore* I. 8 

LiaLmO*Ecrnardrno,I11.1 82, 185, 1 87 

Lotto, III, 421 

Mwwucti. Giovanni, T. 22fl 

PaErna VemhiO* III. 373, 381 

Fasqaalino, I, 200 

Fennocchi, l f . M. ( III+ 35 

Pentgino* EH. 340 

Fordenone, III. 182 

Previ trill* l, 278 

RnmaninO, l|I r 280 

Santa Croce, Girolamo, III. 447 
Snvoldo* III. 317, 310 
Sebaftiaa del Piombo* IIL 204 
Souarcione* II r 3 
Vsv&rinJ, Luigt+ I, 67 
Zoppo* M**"*®t 3L W 

,— 3 Jfl rcffffpj J* w Cam ; 

Bellini, Giovanni, I. 192 
Giorgione, IIL 37, 30 
Palma Yeochio, III- 375 
Titian, III. 37, 39 


VENICE 

VENIOE, Martmtngo* Cam : 
AntoneUoda Medina* II. 422 

— Mimed, Convent de' : 
Campagnoln. II, 2 

— Mocemga, Casa r 
Pordmcmo, III, 173 

— Jtfoem Lpv r Palazzo a S, Samuel* : 
Niccold deBaibart, I. 233 

— Pakatt a &ta* : 
Antonello du Mcsbinn, II, 424 
R Batumi, Lazzaro, I. 197 
Ili^aolo, Francesco, I. 294, 295 
Carpaccio, Vittore, I, 197 

— Morosini Palazzo a & m Maid : 
Bellini, Giovanni, L 192 
Fordenone, III. 173 

— Ifuico Cwigo : 

Anauino da For£, It, 77 
Antonello &% Messina, 11. 429, 

432 

Balduaearo d’Eat-c, IT, 236 
Baaaiti, L 297, 273 
lirettonE, Lazzaro, 1, 221. 222 
Bellini, Gentile* L 122, 134 
Bellini. Giovanni, I. 141 p 142, 143+ 
140, 165. J 80, 187+ 290 t IL 246 
Biasolq, I. 282, 297 
Hoconccino, IIL. 342 
Ctipriolo, Domenico, III. 133 
Carpaccio, Vittore, I. 205, 211, 
216 

Catena. I. 254, 258 T 262 
Giovanni da Brescia, III, 310 
Grandi. E. R, II. 1LS P 249 
Jaeobeilo del Fiore, l. 8 
Jacopo da Valent La* I. 73 
M AnsLitti, Giovanni, I. 229, 273 
Mantcpui* A., II, 118 
Martini, Giovanni* HI, 74 
Mantapia, Bartolommeo, II. 133, 

m 

PacqueJino, I. 187, 290 
Pellegrino, L £63 

Fenmiochi. Pier Maria* III. 11^ 

ISO 

PrevitaU, I, 2s£ 

Sant* Croce, Girolamo-, L 297 
Turn, IL 227 

Vincenzo dall e Dect re I. J49 
VivarLni, ItnrEolommoo, I. 38. 40 
Vivariiu. Luigi, I. 97, 99, LL 
432 

— Naiagtro. Casa 

Pordenone, III. 177 

— A T mif p Com tfl f1artot&mmto> dttta : 
Catena, 1+ 263 

Palma Yecchio, III, 388 
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Venice 

Venice, Odoni, Andrea dt ; 

Catena, I 250 
Giorgione, III. 3ft 
Palma Ynohip, III. 333 
Fennaceln, Girolamo. In. 

— GIapft T Padre Aneeima ; 

1fantfltet A. a IL ]]S 

— Palazzo Real* : 

Diariii, Benedelto, 1. 228, 22 ft 
Giorgione, Hi. 103 
Pellegrino da San Danila, M 103 
Pravitall* III, 103 

— PatqtuxUnn, Cam M. A. : 

Bellini. Giovanni, I, 10$ 

Catena, L 203 
Giorgiont’, III. 3ft 

— **•*“*?. Oamj*. rfl A'an 

FonJennne, III, 177 b ISO 
Pe*aro f PalaxzQ ,- 
Andrea del Sarto, \, 261 
Catena, I. 261 

— Ja€op$ : 

Mantegna. A./JI. lift 

i> GBJrt di jS'-nnfcf £te/nn<? : 
Ciorgiane, TII r 48 
Palma Veechin, III, 4 g p 356 
‘ Ponte, Signor ^Jacopo : 

Falmn Veceliio, I I T. 35S 
Fordcnone p III. 177 

— Procvratie V tee hie z 
tMaiOp Bernardino, HI. 100 
Quarffi i'- £fr4FF* palin eeifcef ibn : 

Boiufado* m r 390 
Catena, I. 202 
Mantegna, 1I L 89 
Palma Veechin, TIL 357, 3 ftO 

— Mm, <?n«j Z, .■ 

Catena, I, 25ft, 2^3 
Giorgmnn, II l 3 ft 

Redtniore, Ohiesa del : 

Baatiani, Lazzaro, 1-222 
Bellini, Giovjymij I, ia-j r 191 
2 ,■ I 

Eissolo, Franeosoe, [, IflJ 2ft4 
Loti^ III. 420 
FaaquafinOp I. 187 f £fll 
Prflvitali p EH. 42ft 
Vivarini, Luigi, I, fil t ]( 52 * IS 4 

— iif«Err p Siffiwr NiCCM / 

Giorgione, OI_ 30 h 55 
Palma Veeehfo, In. 388 
Pordencn*, Ili. IT 7 . 180 

— Righetf i, Signor ; 

^wo F Antonio, III, 02 

”” iS \gi\or : 

Montagna, Bartolommeo, IL 130 


VENICE 

V EN10S, Pu^n>]i p Com Domenico : 
Oiorgionn, III. 40 
Furdenone, III, 177 

— Puzz*ju-PfiuIpV codertitm : 

Bellini, Giovanni. I P lft 2 

— S. Atm At: 

Carpaneto T Vittore* I. 214 
JanobcHo de[ Fiore I, -B 

—$* Andrea dttla Cerio^a _ j 
BlLHJLitL, L 205 

Vivarini. Bandotnmeo, I, 3 ft 
~—S. Anioiitfto . L 

Bftfltfflni + Lazzaro-, I. 218, 222 
Pnlfiirt Veechio, III. 354 
--S’, Anlomo rfi Caeir/ib ; 

Girpaccio, Vittore, I. 210 , 215 

— SS, Apa&tott: 

CHfltia, Bonedtitto* I. 220 

— S. ApprAiinare ; 

Vivarini, Antonio, I P 37 

— «S. J?orfdflWei£o .■ 
fturer, Albert, I, 174 
Marconi, Roeco* ILL 206 
Sebastian dr] Pjombci, LIT, 

206 

i S. Itaklo in ( T d fJrimani : 

Carifini, IIL 34 
, Giorgione, III, 3^1 
VarotaH. II. 34 

— & r Raeilia ; 

Pulido-Poec-accino, III. 341 

— i S. Cattziano : 

Manguelii GiOV&nni, I. 226 

— dS r , C&jaiajto : 

AntdnfUo dm Messina II 421 
Palma Vocohio, III. 387 

— S , Cbterrnfl ,r 

Bellini, Giovanni, I. 192 
‘— PS. Con me f Dam ia no : 

EnoneonHigliOp IT. l ift 

— S\ Cri*lof&rb dtlk i Pate - 
Palma Vecchio, UL 3 H 5 

'— S- CriMo/oro i'n £mta z 
Cima, I. 232 

Santa Croce, GiraJaHie, L 252 

— $. Danirle - 
Ba^aiti, I F 273 

— S. Dftmenieo ; 

Bnonconiiigho T II. 343 
Roti]anino P III, 285 
Savoldo, III. 285 

— S . Jpond .- 

BolHiii, Giovanni I Iftl 

— iS r . £lena +" 

Palnm VeceMo, In. 3 l >3 

Evphrrmiij - 

Vivarini, Bartn3onimeo t I, 45 
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VENICE 
VlsiCE; Jv-Jpi Paulino : 

BolEiEli, Giovanni, L IS" 

— ,? L Fo$cq ; 

Carpaccio, Vittore, L 210. 216 

— S. Francemo dt l Fmri , L 
Pordonono, III. ITS 

— S, Fransixo della Ffjrki : 
AnlOtUO da -Vegrgponte, I. 10 
Rullim, Giovanni, I. I S-l. II. 212 
Diana, BcncdcL^ I. 229 

M met to* II- 212 
PfauACclu. P. _Vt,, I EL 121* 122 
Santa CrOCO, Girolamo* III. 440 

— SS, Gcrmriti e frolaw - 
B^I9iiu, Giovanni, I, 185, 204 
Bisaelo* Fnuxtesoc?, I. 204 

— S, Giacomo deU' Orio .- 

Bugnccndi^lio, IL M3 

JacoheMo del Fiore, I. 9 
Loltti H ILL 420 

— S'. G im in id ?iy ; 

BeLlini, Giovanni* I. 102 

— S. Giobbe . 

Bbsaiti, I. 20S 

Bellini^ Giovanni, I. IGI* L63, 185, 
2SO* III. 13 

Carpaccio, ViitofC, L 206 
Mantegna, II. 1 LB 
Msrujo* Marco* I. 231 
Prcvitsli, Andrea, I. IBS* 260 
Romani ciu, III. 2S5 
Savoldo. ILL 265, 317 
Vivarim, Antonio and Bartolom¬ 
meo, I, $2 T II. LI B 

— iS', Giorgio dt* SchiavOfli ; 
Carpaccio, Vittore, I. 203-5 
Cuti'iia, L 262 

Diana, Bartolommeo, I, 202 

— 3. Giorgio in Afya ; 

ArUondlio da Mwiiim, 11. 4 23 
Belli n i * G iovanni. I. 102, 11. 428 
Santo Croce. G.. III. 445 

— S, Giorgio Motion : 

Bellini, Giovanni, I. 101 
Cttfpftecsio, Vittore, L 210 

t riDvajmi. I, 220 

Vivarini, Antoni^, and Giovanni 
d'Alamagnii* 1- 27 

— S. Gipmffaz 

BcLlini, Giovanni, I. 192 
—- S. <J«rtttnni alia ^i«dreoB : 

Bdliitl, Giovanni, I. L92 

Cima, 1. 252 

.— S'. Giovanni Grisofilomv ; 

Bellini, Giovanni, I. IS! 

Manaueli. Giovanni* I. 225 
Sebastian del Psenibo, III. 205 r 200 


VENICE 

Vltsncnn, S. Giovanni del Tempi# : 
Bellini, Giovanni, I r 171 

— ■?. OiavaTmi EtemomariodiFidUo: 

Pordenon#, HL J7S 

— SS. Mnntti e Paolo : 

Baetifrni, Lazzaro, I. 220 
Bellini, Giovanni, I r 154-0, 196 
Bomdgnori, l^raneeeco, I. 190. IL 

184 

Hunnoopwiglin, II. 142 
Carpaccio* Vitioro, I. 195* I96 T 216* 
210* III. 70p BO 
Catena, I. 202 

Girolamo di Bernardino,. III. 79. SO 
Lotto, III. 417, 41B 
Moovtto, II. 2L2 

Vivarini. Bartolommeo, L 4L, 43, 
60* IM 

Vivarini, Luigi, I. 67 

— S. Giovanni in liragora : 

Bellini, Giovanni, I. 164 
RisscEo, Francesco* I. 295 
Carpaccio, Vittore* I. 2L4 
Lima, 1. 239, 240* 242 
Vivarini, Bartolommeo, I. 45, 69 
Vivarini, Luigi, I. 61. 62. 63* 64. 

L 84 

— S. Girolamo ; 

CLina, I. 246 

— S. GiuHano - 

A monel] a da Medina, II. -134. 452 
Bellini, Giovanni, L P 192 
Boccuccuig, III. 338 
BelUniono, Vittftre, L 290 
Pino dia Meaaina, II. 453 
Santa Croce. Girolamo da, I. 290 

— A. Grttfori# .■ 

Carpaccio, III, 86 

Girolamo di Bernardino, III. B0 

— S, Lazzaro degli vlrmcni. Mono** 

lery o/ ■ 

PBoudoBoccacoino. EH. 342 

— S r Leo Z 
Liberals, II. 176 

— S. Luta : 

Catoim* I. 263 

— S* 3/orco : 

Antonin da Man toV A, II . 72 
Bellini, Gentile, 1. 110* 120 
Caoozxi, IL„ 7! 

Paolo da Mantova, II. 72 
Taoconi, IL 331, $32 
Crbano da Vvn(PDA, HI. 332 

— jS. JitiFtd degli A nydi: 

Lidinio* Bernardino, III. 190 

— S. Maria cte r Miracoli z 
Baaaiti, I. 267 
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VENICE 

Vemioe, S. Marin de’Mirtteoli. 
Bs-ilinj, Glovanm, I. \ \}[ 
Pfetinacohi, P T M., III, 121* 132 

— A ifan'o tie" Fmri 2 
Baaaili, I. 84 f 265 

Bellini, Giovanni, I. 163 J 66 

161 

Canozxt, II. 72 
Carpaccio,, Vittore, L 214 
Catena, 1 , 262 

Ltoinio, BomardEno, 1 U L 197 
Marco di Qiaiapietro, II. 72 
RoniMmo, TTT 285 
Savoldo, III r 285 
^j™ t Bartolommeo, 41 — 4„ -ifl., 

Vivftrini, Luigi, L 04* 66 , 70 

— 3. Marv i dti Ortmcnhien, Sea 

Uroeiftri, church of : 

^onfci dfi Parmin* : 

BaatEam F L&azaro, J. 222 
Cftaelli, II. 203 
dm*, I, 243, 250 
Diana, Benedetto, I 223 
Lotto, TTT ,|[7 
3- Maria rfe Ua Carifd * 

Btljiiii, Giovanni, L 171, 184 , 

I £3I 

CttTjwfciQ, Vittore, L 21 fl 
Latenn, I. 2 l !3 
Cima, I, 1s t, 240, 247 

— 5. Maria della MueritOnlia ; 
Clma. I. 347 

Fjnnaodii, V. il., JH. I*] 

— m. JfflfKi ddIn F'if Aft * 

Monttc^ Hi. 207 , 2 us 

3. -Maria della Sat tit* ; 

Boaaiii, I. 275 
CasellL, n, 293 

PotLoaodin, Girolamo, HI. 135 
Ponnaootu, P„ _\f, # m. 121 
Vivaiini, Antonio and Bortolom- 
moo, I, 32 

Vlvari^ Bartolommeo. I, 49 
A “To™ drfl' Orto 2 

Giovanni. i, 151 
Cima, L 25S, 238 

Patefla Voqohio, IL 18% 587, 388 

Pordenone, IIL 175, I7& 

«*nta Croce, Girolamo, Hi 445 
■MS * 

Savoldo, m. 318 
^ or ^ J Formosa : 

Catena, I. 262 

PaUna Vccckiio, III 360, 361 
Pietro da M ca-dithrv. II, 453 
> ivamu, Bartolommeo, I P 44 


VENICE 

Vkmce, lS\ Aforw Mapgwrt . 

BolIwii + Giovanni* I, 191, n, 
301 

31 nnt^gna, A„ IL 101 
Pulmn Vocehio* III, 377 

— 3. Maria Mattr Domini: 

Biewlop Francesco, 1, 283 
BoniLmo, III, 386 
Catena, L 25a 

P*fan» Vooohio, HI, 386 

— A Martino - 
Cima, I, 252 

Sfluita Croce, Girol wtlo, j. 252, HI, 
446 

— S m Mu uriz h? , L 
Catena, I. 263 

— & AToijrf: 

Pal mm Veeohio, III. 388 
A Panlalt.&n* ; 

V ivinni, Antonio, and Giovanni 
d Alftmagim, I u, 23, 24 

— S. Pietro di Cad/.Ho ; 

Baaniti, L 274 

— S. Som : 

Giorgione, Hi. 25 
Pordonone. HI. 162 1 33 
Titian, HI. 25 

— «S r Sohmtan : 

Bogtiani,, Lazzaro, I, 222 
Hellini, Glovwml, I. 184, 207 
Carpaccio, Vittore* I. ],$4, 207 
Dk4-tfi, Benedetto, L 207 
Ptimaechi, Ginokrno, III. 125 

— 5l Samutle : 

Baatiani, Laziaro, I. 217 

— 3. JSci'ctq : 

B^Bllani, Lazzaro, I r 221 
Catena, I, 2C3 

Sant* CrQ-0& t Franoesco, I, t2\ 

— -.V Silvz*tro : 

Santa Croce, Girolamo, IIL 445 

'— A StiveMr&t Campodi: 

Gkif gione, XL 22 
-— S. 3 im*&ne ; 

Catena, I. 2fi3, 255 

— S. Spirit® ; 

Palma Veccliio, lit. 388 

— S. Siat : 

Bonilaaio, III. 48 
Diana, Benedetto, 1. 220 
Giorgione, HI. 48 

— S. Stefa no .- 

Bdlini, GiovannL L 191 
BoniIazEo p III, 38« 

Palma Vccohio, HI, 3 &q 
Pordoncme, IIL 173 
Paeudo-Boecaocino, L 76, IIL 341 
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VwiOE, 3. Stef ana : 

Viirnrmi + Antonio, and Giovanni 
d'Alamngiia, I. 20. 23 
Vivarini, BArfailiximiK t T. 49 

— SS* 2Vwi*d:; 

BolUtil, Giovanni, I* 101 
Cima, 1. 252 

— S, Vitale : 

Carpaccio, Vittore, L £09 

— 3 . Vila j 

Bellini, Giovanni, £. 101 

— S. Euetariti: 

Vivarini Antonio, and Oiovdimi 
d'-Alamagna, L 21. 23, 24, 25. 2G 
MEini + Giovanni, L 171, 172, 206 
llisaolo, Franoaaco, I. 2ftB 
Palma Vecchio, HI. 37ft 
Santa Croce, Q. t 111. 378 

— Sanutir* Signor G. B. : 

Giorgione^ IH. 32 

— Sealzi : 

ftjtirvl Giovanni, I. Ido 
— ■> 3c-h idi'niLf, Signor Fdic* + 

Carinni, DL 465 

Licinio, Bernardino, III. 1$0 

Montagna^ Hartolammoo, 11. 130 

— School of the tfeuoto* ; 

Cima, I- 247 

— &cuo£a d* Gakotoi ; 

Giovanni da Murano* 1. 21 

— Seuola dt' CzniiArati ; 

Bellini, Giovanni, I, 102 

— ScuqIb degli A fi&aueai : 

Carpaccio, Vittore, I. 206, 200. 

211 

— Scuula delta S&nlimma Trinkd ; 
Antonollo da .Mes-inn, II, 434 
Bellini* Giovanni, I, 101 
Torbido. II* 220 

— Seuola dt" MtrcanH ; 

Cima, I. 240 

— ScuO&i H#e r Sartori : 

Giorgione* 111. 40 

— di 3, Ambrosia : 

Licinio,, Bernard inn, 111, I 00 

— ScUvln di San Giovanni Evan- 

gelieta ; 

[laatiani, Lazzaro, I, 221 
B ellini , Gentile, I, 130-34 
Bellini, Giovanni, 1. 102 
Carp&ecio, Vittore, L 202 
Pmnftj Benedetto, 1. 227 
Maneucti* Giovanni, I r 223 

— Jbi ata di S. Girolamo 
Bostiuni, Lazzaro, I. 02, 217 
Bellini, Giovanni, I. 52 
Vivnrifu M Luigi, I. 52, 63 


VENICE 

Vbsl{:e, Sc u( da di San Marco ; 
Ha-itsam, Lazzaro, I. 217 
l*elliniano, Vittore, L 131 
Bull ini* GeiUib* 1. 135 
Boll ini, Giovanni, T. 181, 190 
Rordonv, HI. 33 
Diana, Benedetto, 1, 229 
Giorgione, III. 33 
Manauati, Giovanni, I, 224 
Montagna, Bartolarrnneo, II. 134* 
137 

Ffcfcna Veoohio, III. 33 
Squarcionc, II. 7 
Zanohi, III. 33 

— Scuola di Santa Maria della CariSd ; 

Bellini, Giovanni* I, 100 

Diana, Benedetto, I. 229 
Vivarini* Antonio, and Giovanni 
d'Alain agon. I. 27 

— Scuolo di Santo Stefano: 
Carpaccio, Vittore, l, 208, 200 

— Stiiola di S, Patquak di Payton ; 
Solorio* Andrea, IL 375 

— Scu&ta di 3. Ursula .■ 

Carpaccio, Vittore* I. 197-201 

— Seuola de* Tf-Mxtiari : 

Carpaccio, Vittore, 1, 210 
Mumti, Giovanni, L 224 

— 1SW1 Hurt# Patriartale : 

Cim^L 252 
Giorgione, III. 37* 5l 
Bchlavoiia, III, 62 

— Signor Paulo del ; 

Romani no. 11 1. 285 

SavoCdo* HI. 285 

■— SemagioStOf Gaia : 

Lotto, HI. 4 id 

— 3erviU\ Chiem dei : 

Buoiieoneigllo, IL 141 

Santa Croce, Girolamo da h II. 
141 

■—. Soranzo Palace r Piazza di 5. 
Polo: 

Giorgione, 111. 21 

— Sptdale degli IrKUmbiU : 
Mantegna, A*, II, lift 

-— ToftU coiled ion : 

Antonello da Mpaniim* II. 432* 

434 

Mantegna. IL L3S 
Fonfcnonc, III. 177 

— Ttalini ■■ 

Bellini. Giovanni, L 192 

— Focni p Signora Fanny ; 

Montagna. Bartolommeo, II. 126 

— Van VterU, signor Giovanni i 

Bellini, Giovanni, I, 192 
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VmmuEt a F«ndHMian N Cam Gabru£ : 
Btltmi, Giovanni, OL I? 
GiorgiojiEf, in. i7 k aa 

— Venter, 2. A., Cam i 
Btllini, Gi&vani^ij I. 192 
Ciiorgioaft, nr, ao 

— Vuhfirtn, Cam : 

Giorgione, III p 40 

— Water, Mr, ; 

Zoppo K Marco* II, 50 

— Zamir d{ Piazza, Gam : 
AntonellO' da Medina, IL 434 

— Zen. Cam j 

Giorgione, Hi. 39 

— Zeno, Signor Vintrmo _■ 
Ponlanono^ III. L77 

^ Z%a r Franc cm$ ralUttion 1 
Mantegna, A,, ir F ns 
Palma Vaccina, HI. 353, 3S8 
Yexsone. Church a/; 

B&menico da TolmetHs, IIL 63 
Perdonona, til, 172 

— Doom® .- 


Frracoes, IU, 65 
Ytmox* (near), 5. Lucia * 
Fresco, EH. It5 

— S r Giacomo .- 
Fr^wso, HI. 05 

VE R rrELi 4 B Muwunt . 

Lotto, til. 421 
Veieosacoo, Church 0 / ; 

Domenico da T tafahm^ j|j ^ 
\ Itbona. Sandi'iM da />wcAa, Conj 
Moranda, I[ a 2Q6 

— ^BcnHTKOrti, CiMa ; 
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